
 



1 
 

 

 

 

 

 

 

 АТЕРІА�И 

ВA5Cк@аW=Aьк>W =аCк>в>-?@акBиG=>W V=B5@=5B-
к>=D5@5=FVW 

Korsakov Conference 
12 B@ав=я 2025 @>кC 

 

 

 

 

 

О45Aа 
2025 

 

 



2 
 

 

 

'��  81’234:378.091.39(082) 
           �69 
 

�1V@=8: <0B5@V0;V2 :>=D5@5=FVW 70B25@465=> �G5=>R @04>R D0:C;PB5BC @><0=>-35@<0=AP:>W 

DV;>;>3VW "45AP:>3> =0FV>=0;P=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 (?@>B>:>; 7 8 2V4 24 

:2VB=S 2025 @>:C). 

$540:FV9=0 :>;53VO 
4. DV;>;. =., ?@>D. �@02G5=:> !. ". 

4. DV;>;. =., ?@>D. �0@?5=:> ". .. 

4. DV;>;. =., ?@>D. !5:;5A>20 �. .. 

:. DV;>;.=., 4>F. &:0G5=:> �. �. 

&5E=VG=89 A5:@5B0@: :. DV;>;.=., 4>F. )@><G5=:> ". �. 
�V4?>2V40;ь=89 A5:@5B0@: :. DV;>;.=., 4>F. �8<0@5=:> ". �. 

 

 

Korsakov Conference : <0B5@V0;8 �A5C:@0W=AP:>W =0C:.-?@0:B. 
V=B5@=5B-:>=D., <. "45A0, 12 B@02=S 2025 @.. "45A0 : �84025FP �C:0є2 �048< 
�V:B>@>28G, 2025. 374 A.  

 
ISBN 978-617-7790-52-4 
' 71V@=8:C ?@54AB02;5=> <0B5@V0;8 =0C:>2>W :>=D5@5=FVW, I> 

>E>?;RRBP 0:BC0;P=V ?8B0==S ACG0A=>W ;V=32VAB8:8, <5B>48:8 28:;040==S 
<>2 B0 ;VB5@0BC@>7=02AB20. $>72V4:8 CG0A=8:V2 28A2VB;RRBP B5>@5B8G=V 
?V4E>48 9 ?@0:B8G=V @VH5==S 2 <>2>7=02AB2V, ?5403>3VG=><C 4>A2V4V B0 
V=B5@?@5B0FVW EC4>6=VE B5:ABV2. �840==S 04@5A>20=5 =0C:>2FS<, 
28:;040G0<, 0A?V@0=B0< V 2AV<, EB> FV:028BPAS DV;>;>3VєR.  

 
'�� 81’234:378.091.39(082) 

 

ISBN 978-617-7790-52-4                                          © �>;5:B82 02B>@V2, 2025 

 

 

 



3 
 

Ad memoriam& 

 

 

 

 

The secret of success is loyalty to one’s dream 

(J.R. Kipling) 

 

 �=4@V9 �>ABO=B8=>28G �>@A0:>2 (30. 10. 1916 - 02. 08. 2006) 3

C:@0W=AP:89 V @04S=AP:89 <>2>7=025FP, DV;>A>D <>28, 4>:B>@ DV;>;>3VG=8E =0C:, 

?@>D5A>@, 70A=>2=8: 3@0<0B8G=>W H:>;8 2 ':@0W=V B0 :0D54@8 3@0<0B8:8 

0=3;V9AP:>W <>28 2 "45AP:><C =0FV>=0;P=><C C=V25@A8B5BV V<5=V �.�.  5G=8:>20. 

�07>2>R AD5@>R =0C:>28E 70FV:02;5=P �.�. �>@A0:>20 702648 1C;0 3@0<0B8:0 

0=3;V9AP:>W <>28, S:C 2V= 282G02 :@V7P ?@87<C DV;>A>DVW, I> 157?5@5G=> @>18BP 

9>3> >4=8< 7 ?5@H8E :>3=VBV2VABV2 2 C:@0W=AP:V9 B0 @04S=AP:V9 ;V=32VAB8FV. 

 �.�. �>@A0:>2 =0@>482AS C <. &030=@>3 C @>48=V 2V9AP:>2>3> V=65=5@0-

5;5:B@8:0. �V= 74>1C2 42V 28IV >A2VB8 3 A?>G0B:C V=65=5@=C (V =02VBP ?@0FR202 

V=65=5@><-5;5:B@8:>< =0 1C4V2=8FB2V 5;5:B@>AB0=FVW, S:C, 70 =0:07>< 
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:5@V2=8FB20, A0< V ?V4V@202 =0 ?>G0B:C �@C3>W %2VB>2>W �V9=8), 0 ?>BV< 

DV;>;>3VG=C 3 C �P2V2AP:><C 

45@602=><C C=V25@A8B5BV V<5=V �20=0 
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WW <560<8. ' AVG=V 1943 @. 282575=89 =0 

?@8<CA>2V @>1>B8 4> �2AB@VW, 45 70 

2V4<>2C A?V2?@0FR20B8 7 =0F8AB0<8 1C2 

C29S7=5=89 C B01>@V 

2V9AP:>2>?>;>=5=8E. �2V;P=5=89 =0 

?>G0B:C 1945 @. ' ?>2>є==V @>:8 ?@0FR202 C %,�, 0 ?>BV< C <. �P2V2. � 1963 @. 

?@0FR202 45:0=>< D0:C;PB5BC @><0=>-35@<0=AP:>W DV;>;>3VW "45AP:>3> 

=0FV>=0;P=>3> C=V25@A8B5BC V<5=V �.�.  5G=8:>20 B0 AB02 70A=>2=8:>< :0D54@8 

3@0<0B8:8 0=3;V9AP:>W <>28, S:>R 702V4C202 ?@>BS3>< =0ABC?=8E 30 @>:V2. 
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2V9AP:>2V =03>@>48 70 <C6=VABP, "@45= �VBG87=S=>W �V9=8 ��� %BC?5=S, "@45= «�0 

 C6=VABP», <540;V «�0 �7SBBS �5=8», «�0 ?5@5<>3C =04 !V<5GG8=>R» B0 V=.; 

=><V=>20=89  =0 720==S «�N48=0  V;5=VC<C» 73V4=> 7 �=B5@=0FV>=0;P=8< 

�V>3@0DVG=8< *5=B@>< �5<1@846AP:>3> C=V25@A8B5BC (1999) B0 2E>48BP 2 B>?-

4204FSBP :@0I8E ;V=32VABV2  V;5=VC<C. 

%5@54 1030BP>E 4>AS3=5=P ?@>D5A>@0 �.�. �>@A0:>20 3 AB2>@5==S 2;0A=>W 
3@0<0B8G=>W H:>;8, >A=>2=>R 70A04>R S:>W є DV;>A>DAP:0 V=B5@?@5B0FVS 
3@0<0B8G=8E S28I.  
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�10G0RG8 2 3@0<0B8FV A:5;5B 1C4P-

S:>W <>28, �.�. �>@A0:>2 C2V2 4> 

;V=32VAB8:8 @>7<56C20==S AC1’є:B82=>W 

B0 >1’є:B82=>W  3@0<0B8:8, I> 

B;C<0G0BPAS :@V7P ?@87<C 3@0<0B8:8 

?@0:B8G=>W B0 B5>@5B8G=>W. 

#5@5>A<8A;5==S 3@0<0B8:8 0=3;V9AP:>W 

<>28 2 0A?5:BV DV;>A>DAP:>3> ?>є4=0==S 

;V=32VAB8:8 7 3535;V2AP:>R B5>@VєR 

?V7=0==S B0 7030;P=8<8 729S7:0<8 <V6 

?@>F5A0<8 <8A;5==S B0 35=5@C20==S 

<>28 40;> �=4@VR �>ABS=B8=>28GC 

:;RG 4> 28S2;5==S A5<0=B8G=>3> 

=0?>2=5==S B0 @>7C<V==S D>@<0;P=>W >19є:B820FVW G0AB8= <>28.   

 >6=0 7 2?52=5=VABR A:070B8, I> ?@>D. �.�. �>@A0:>2 1C2 ?5@H8< 2 :@0W=V 

DV;>;>3><-:>3=VB82VAB><. �@V< 2;0A=>3> B;C<0G5==S :>=F5?BC0;P=>W ACB=>ABV 

G0AB8= <>28 2 0A?5:BV 2V4475@:0;5==S =8<8 =091V;PH 7030;P=8E A:;04>28E 

2A5A2VBC (S:89 C DV;>A>DVW @>7C<VєBPAS S: <0B5@VS, I> @CE0єBPAS), �.�. �>@A0:>2 

@>7@>1;Sє 2;0A=C :;0A8DV:0FVR G0AB8= <>28, ?>29S7CRG8 WE 7 ?52=8<8 

:>=F5?B0<8 2 ;R4AP:V9 A2V4><>ABV.  �V= =040є :><5=B0@V2 4> :>6=>W 7 =8E, 

2>4=>G0A 254CG8 ?>;5<V:C 7 ?>3;S40<8 =0 FR ?@>1;5<C V=H8E 2G5=8E. 

�=0==S B>G=8E =0C: C<>6;82;Rє �=4@VR �>ABS=B8=>28GC @>7@>18B8 

>19є:B82=V 5B0?8 ?@>2545==O ;V=32VAB8G=>3> 4>A;V465==O B0 AB2>@8B8 2;0A=89 
<0B5<0B8G=89 0;3>@8B< 4;S 25@8DV:0FVW 40=8E ;V=32VAB8G=>3> 0=0;V7C. 

�0?@>?>=>20=89 =8< =>289 ?V4EV4 107CєBPAS =0 B5>@VW 35><5B@8G=>W ?@>3@5AVW B0 

?>;S30є 2 ?@8=F8?V A0BC@0FVW ;V=32VAB8G=8E <>45;59. 

�.�. �>@A0:>2 ?>40є 2;0A=5 B@0:BC20==S A8AB5<8 284>G0A>28E D>@< 

V=48:0B82C ACG0A=>W 0=3;V9AP:>W <>28 B0 28:;040є A2>R ;V=32VAB8G=C B5>@VR C 

2V4><V9 ?@0FV «#@5B5@8B 2 A8AB5<V 284>G0A>28E 4VєA;V2=8E D>@< ACG0A=>W 
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0=3;V9AP:>W <>28» (�., 1958) B0 C ?V4@CG=8:C «The Use of Tenses in English» (�., 

1964; �., 1978). 

�07CRG8AP =0 2;0A=V9 :>=F5?FVW >1>2’O7:>2>W <0B5<0B8G=>W >1@>1:8 

D0:B8G=>3> <0B5@V0;C, ?@>D. �.�. �>@A0:>2 A?@>ABC202 70?@>?0=>20=C =87:>R 

=0C:>2FV2 (�. �;PWH5<, �. �@597V=30, %. #>B5@>< B0 V=.) :>=F5?FVR ?@> «:0B53>@VR 

AB0=C» 2 0=3;V9AP:V9 <>2V (the category of state), 0 B0:>6 70?>G0B:C202 ?@8:;04=5 

70AB>AC20==S ?@8=F8?V2 48E>B><VW <>28 B0 <>2;5==S. 

":@V< V=H>3>, �.�. �>@A0:>2 @>7@>1;Sє =>2C A8AB5<C 

107>28E  A8=B0:A8G=8E <>45;59 2 0=3;V9AP:V9 <>2V 7 >?5@BS< =0 WE=R :>@5;SFVR 

7 5;5<5=B0@=8<8 B0 =55;5<5=B0@=8<8 ?@>F5A0<8 >19є:B82=>3> A2VBC, 0 

B0:>6   >4=8< 7  ?5@H8E ?5@5410G0є ?@V>@8B5B A8=B0:A8AC 2 <8A;5==є2V9 
4VS;P=>ABV ;R48=8 B0 :><C=V:0B82=V9  >@30=V70FVW <5=B0;P=>3> 2?;82C.  

#@>D. �.�. �>@A0:>2  <0є B@8 >?C1;V:>20=V >4=>>AV1=V <>=>3@0DVW B0 420 

@C:>?8A8 7 V=B5@?@5B0FVєR ?@>1;5< ACG0A=>3> A8=B0:A8AC B0 <>@D>;>3VW 

0=3;V9AP:>W <>28 :@V7P ?0@0483<C B5>@VW �.�. �>@A0:>20, I> C=0>G=RRBP 

B5>@5B8G=V ?>3;S48 AB2>@5=>W =8< 3@0<0B8G=>W H:>;8. "4=0:,  1V;PHVABP 9>3> 

V459 28:;045=> =5 2 9>3> ?C1;V:0FVSE V =02VBP =5 2 9>3> ;5:FVSE, 0  ?@>AB56CєBPAS 

C G8A5;P=8E ?@0FSE 1030BP>E 9>3> CG=V2 V ?>A;V4>2=8:V2. #V4 9>3> :5@V2=8FB2>< 

70E8AB8;8 :0=4840BAP:V 48A5@B0FVW 33 =0C:>2FV (A5@54 =8E: =8=V ?@>D5A>@8 !.�. 

�=4@59GC:, &.�. �><1@>20=, ".�. �01>@R:, �.�.  >@>7>20, 0 B0:>6 4>F5=B8: !.�. 

 >9A5є=:>, ". . +C<0:>2, ".�. +CE@>2, ".&C@GV= B0 V=.) V >4=0 4>:B>@AP:0 

48A5@B0FVS (�.�.  >@>7>2>W), 45  2V= 1C2 >DVFV9=> =0C:>28< :>=AC;PB0=B><.  

�65 C 80-@VG=><C 2VFV, �=4@V9 �>ABS=B8=>28G C:;02 «#V4@CG=8: 3@5FP:>W 

<>28» (1993), B0 «�@0<0B8:C 3@5FP:>W <>28» (1996; >18420 3 >?C1;V:>20=V 2 

�DV=0E). !0 ?@8:V=FV 68BBS, 1;87P:0 90 @>:V2 2V= 282G82 :8B09AP:C <>2C B0 70 

C@S4>28< 70<>2;5==S< C:;02 @>7<>2=8:. 

#@>D. �.�. �>@A0:>2 ?V4B@8<C202 :>;53V0;P=V AB>AC=:8 V B>20@8HC202 V7 

2V4><8<8 ;V=32VAB0<8 ':@0W=8 B0 70 :>@4>=><. �V= >A>18AB> ;8ABC202AS 7 !. 

)><AP:8<,  . %2>=><, �. �>;V=465@><, (. #0;P<5@>< B0 V=. 

http://en.wikipedia.org/wiki/Monograph
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'AV CG=V B0 ABC45=B8 ?0<9SB0RBP 4>1@>78G;82VABP, 28<>3;82VABP B0 

A?@0254;82VABP ?@>D. �.�. �>@A0:>20. 

�45W <>3CB=P>3> V=B5;5:BC �.�. �>@A0:>20 682CBP C 9>3> CG=SE, 

?>A;V4>2=8:0E, 28:;040G0E :0D54@8 3@0<0B8:8, C WE 0A?V@0=B0E B0 ABC45=B0E. ' 

A2>WE 4>A;V465==SE 2V= 702648 1C2 =0 :@>: ?>?5@54C =0C:>2>3> 7030;C, V <>6=0 

22060B8, I> @>7@>1:8 9>3> CG=V2 B0 9>3> :0D54@8 3 F5 ?@>4>265==S 9>3> 2;0A=8E 

=0C:>28E ?>HC:V2.  

In grammar we trust, and we will always remember and be grateful to our dear 

Teacher Professor A.K. Korsakov! 

 

�7 24SG=VABR B0 3;81>:>R ?>203>R 4> =0H>3> 'G8B5;S,  

CG=V B0 ?>A;V4>2=8:8 
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Nadiia Andreichuk 

Doctor of Philology, 

Professor at the Hryhoriy Kochur Department of Translation Studies and 

Contrastive Linguistics, Lviv Ivan Franko National University 

 

«CHRISTMAS GRAMMAR»: A GLIMPSE INTO THE CODING 

 OF ENGLISH CHRISTMAS CAROLS  

 

Of all the festivals which crowd the Christian calendar there is none 

 that exercises an influence so strong and universal as that of Christmas 

(Thomas K. Hervey) 

 

The paper adopts a semiotic approach to the analysis of texts of English Christmas 

carols. The latter are viewed as signs that <act= in the space of Christian religious 

culture, i.e. are involved in semiosis. Entering a dispute with Morris (Morris 1938) the 

author singles out three dimensions of semiosis: code (refers to the study of the nature 

of sign vehicles), informational (the affiliation to knowledge as a set of relatively stable 

collective interpretants), and cultural (the relationship with the system of values in the 

mind of the interpreter) (Andreichuk 2021). It is claimed that Christmas carols belong 

to religious discourse as they are based on the Nativity Story which is told in the 

Gospels of Matthew 2:1-16 and Luke 2:1-19, and their cultural dimension exhibits 

reverent attitude to Christian values. Carols glorify the newborn Jesus, recounting the 

story from the Gospel and taking as a model the Biblical doxology <Glory to God in 

the highest.= 

To bring the discussion within reasonable bounds it is limited to the analysis of 

the code dimension of carols with special focus on the unity of verbal and musical 

codes. Verbal coding is discussed via the prism of the Sentence-Pattern-Information 

classification of predication-structured sentences suggested by A.Korsakov (Korsakov 

2013, p.126). 
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The paper opens to view the following issues: 1) the genre characteristics of carols 

and the discursive attribution of the genre; 2) the methodological underpinnings of 

studying the code dimension of Christmas carols; 3) the study of means and rules of 

<syntactic coding=: the typical model of combining Info-Giving (declarative) and Non-

Info-Giving (Process-Willing or voluntative) sentences; 4) the interrelation of verbal 

and musical coding: types of sentences vs musical phrases.  

The arguments are substantiated by references to different English carols selected 

mostly from <The International Book of Christmas Carols= (1980, Walter Ehret and 

George K. Evans eds.). The study is illustrated by the detailed analysis of the carol 

<Angels from the Realm of Glory= from the above-mentioned collection. It is 

emphasized that the discovered <syntactic coding= of the carol correlates with its 

musical coding or <musical syntax=. Thus, the explorative potential of semiotic 

approach to studying culture text is made explicit. 

KEYWORDS: Christmas Carol, Semiosis, Code Dimension, Sentence-Pattern-

Information classification  
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�> =0C:>2>3> >19є:B0 EC4>6=V9 B5:AB C @V7=V G0A8 70AB>A>2CRBP @V7=V 

?V4E>48. �0 A8=B0:B8:>F5=B@8G=>3> ?V4E>4C, S:89 28>:@5<8;8 C „3@0<0B8:0E 

B5:ABC= A5@548=8 1960 3 1970-E @@., =0 ?5@54=V9 ?;0= 289H;8 ?>HC:8 ?>4V1=>ABV 
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?>AB<>45@=V7<C =01C20є ?>42V9=>3> E0@0:B5@C. #@8:;04>< =5B@048FV9=>W 

A8=B0:A8G=>W B5E=V:8 ?>AB<>45@=VABAP:>3> ?8AP<0 є 2;0AB820 9><C <V=;820 

?0@0B0:B8G=0 AB@C:BC@0, S:0 =01C20є =5 S:VA=>3>, 0 :V;P:VA=>3> E0@0:B5@C, =0 

:HB0;B V=D>@<0B82=> =0A8G5=8E >?8A>28E ?0A06V2. �;S ?@8:;04C, 3>;>2=V 

@5G5==S, 70728G09, 4C65 4>23V 9 ?5@51C20RBP C ?0@0B0:B8G=8E 729S7:0E 7 

4@C3>@S4=8<8, S:V @>7<VI5=V =0 >ASE AC1>@48=0FVW B0 :>>@48=0FVW 7V A:;04=>R 
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?5@5;VGC20;P=8<8 @5G5==S<8. #5@5;V: S: ?>2B>@ >4=>@V4=8E A8=B0:A8G=8E 

>48=8FP (>:@5<8E G;5=V2 @5G5==S V A;>2>A?>;CG5=P) 7�@C=B>20=> 4>2:>;0 

?@>F5AC @>7H8@5==S 3 4>4020==S 4> ?52=>W A8=B0:A8G=>W AB@C:BC@8 V=H8E 

A:;04=8:V2 B>3> 6 A8=B0:A8G=>3> AB0BCAC V 7030;P=>3> 7 =8< A8=B0:A8G=>3> 

729S7:C C :0=2V @5G5==S.  
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' 1030BP>E 28?04:0E, ?@8 79є4=0==V @5G5=P 01> WE A:;04>28E, A<8A;>2V 

729S7:8 <V6 =8<8 >D>@<;5==V C ?V4@S4=89 A?>AV1 70<VABP AC@S4=>3>. &0:V 

28?04:8 ?>@CH5==S 728G=>W ;>3V:8 A8=B0:A8G=>3> ?>є4=0==S G0AB8= A:;04=>3> 

@5G5==S, A<8A;>2V @>7E>465==S <V6 WE C7C0;P=8< V >:07V>=0;P=8< 268B:>< 

?@82=>ASBP 4> >?>2V4=>W :0=28 B5:ABC AC19є:B82=V <>B828 B0 =5ACBP AB8;VAB8G=89 

:>;>@8B. �2B>@AP:V ?@5D5@5=FVW 4> ?0@0B0:A8AC, 25;8:8E :><1V=0FV9 A:;04=8E 

@5G5=P 7 @V7=>R G0AB:>R :>>@48=0FVW G8 AC1>@48=0FVW DV:ACє<> C 1V;PH>ABV 

02B>@V2.  

/A:@028< 27V@F5< 28I573040=>3> є >?>2V40==S �>=0;P40 �0@B5;P<V (1931 3 

1989) <The Sentence=. /: 3V?5@A8=B0:A8G=0 AB@C:BC@0 B0:5 @5G5==O :><1V=Cє 7 

157;VGGR V45=B8G=8E A<8A;>28E 270є<>729S7:V2, >D>@<;5=8E @V7=8<8 A?>A>10<8 

A8=B0:A8G=>3> 729S7:C. 'AV A53<5=B8 FP>3> @5G5==O 79є4=0=V 0A8=45B8G=> 01> 

?>;VA8=45B8G=>, I> 2 :V=F52><C @0EC=:C AB2>@Rє 5:A?@5A82=C, 5<>FV9=C V 

48=0<VG=C >?>2V4P: <Or a long sentence moving at a certain pace down the page 

aiming for the bottom 3 if not the bottom of this page then of some other page 3 where 

it can rest, or stop for a moment to think about the questions raised by its own 

(temporary) existence, which ends when the page is turned, or the sentence falls out of 

the mind that holds it (temporarily) in some kind of an embrace, not necessarily an 

ardent one &= (1). 

!02545=89 27V@5FP є „157E@515B=8<= (invertebrate) :><?>=5=B>< @5G5==S, I> 

@>73>@B0єBPAS A:;04=8< ;01V@8=B>< :>=AB@C:FV9, 7 S:8E 2;0A=5 <The Sentence= �. 

�0@B5;P<V є 25;P<8 ?>:07=8<. %5<8AB>@V=:>289 „B5:AB 2 >4=5 @5G5==S= 157 

:V=F52>W :@0?:8 ?>?5@5<V==> ?@>є:BCє AF5=8 9 0=5:4>B8, 0 73>4>< ?>3;8=0є WE C 

A2>R 2;0A=C, ?@>B5 ?>ABV9=> <V=;82C ?>25@E=52C AB@C:BC@C. &0:5 „@5G5==S= AB0є 

3V?5@B@>D>20=>R <5B0D>@>R A8=B0:A8G=8E :>@5;SFV9=8E 729S7:V2 C B5:AB0E 

0=3;><>2=8E ?>AB<>45@=VABAP:8E 02B>@V2. 'BV< F5 C65 V=H0 =0C:>2> 

70?0<>@>G;820 VAB>@VS 2 F0@8=V B5:ABC V 9>3> A8=B0:A8AC ACG0A=>ABV. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Barthelme Donald.  Sixty Stories. Putnam Adult; First Edition, 1981, 457 p.   
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�3>@ �8: 

:0=4840B DV;>;>3VG=8E =0C:, 4>F5=B 
702V4C20G :0D54@8 V=>75<=8E <>2 D0:C;ьB5BC <V6=0@>4=8E 2V4=>A8=  

�ь2V2Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �20=0 (@0=:0 
 

('&'$��Ь!�%&Ь � %�!&��%�%: ("$ � � $������*�/ 

 

�0B53>@VS DCBC@0;P=>ABV 709<0є >A>1;825 <VAF5 C B5<?>@0;P=V9 A8AB5<V 

4VєA;>20. !0 2V4<V=C 2V4 <8=C;>3> B0 B5?5@VH=P>3> G0AV2, S:V DV:ACRBP @50;P=V 

D0:B8, <091CB=V9 G0A >E>?;Rє AD5@C <>6;82>3>, ?5@5410GC20=>3>, 1060=>3>. 

"A:V;P:8 7=0==S ?@> <091CB=є є >1<565=8<, 70A>18 9>3> 28@065==S <5=H GVB:V, 

0 45S:V <>28 =02VBP =5 <0RBP D>@<8 <091CB=P>3> G0AC 01> 2V4<>28;8AS 2V4 =5W 

(Jespersen, 1968, A. 260). 

' ACG0A=V9 0=3;V9AP:V9 <>2V VA=C20==S 3@0<0B8G=>W :0B53>@VW <091CB=P>3> 

G0AC є 48A:CAV9=8<. "A=>2=V AC?5@5G:8 AB>ACRBPAS AB0BCAC :>=AB@C:FVW shall/will 

+ V=DV=VB82, 0 A0<5 287=0==S/=5287=0==S D0:BC 45A5<0=B870FVW (G8 G0AB:>2>W 

45A5<0=B870FVW) 4VєA;V2 shall B0 will, S:V C FV9 :>=AB@C:FVW 2V4V3@0RBP @>;P 

4>?><V6=8E. !0 2V4<V=C 2V4 4>?><V6=8E 4VєA;V2 be, have V do, 2>=8 715@53;8 

?52=89 @V25=P A2>єW <>40;P=>W A5<0=B8:8, I> =V18B> AB028BP ?V4 AC<=V2 AB0BCA 

FVєW :>=AB@C:FVW S: 70A>1C 28@065==S >19є:B82=>3> <091CB=P>3> G0AC. "4=0: 

1C4P-S:0 <091CB=S 4VS <0є 5;5<5=B 3V?>B5B8G=>ABV 3 2>=0 I5 =5 2V41C;0AS, 0 ;8H5 

?@>3=>7CєBPAS. �6. �09>=7 ?8A02, I> B25@465==S ?@> <091CB=є 107CRBPAS =5 =0 

D0:B0E, 0 =0 ?5@5:>=0==SE, ?5@5410G5==SE G8 =0<V@0E <>2FS (Lyons, 1968, A. 310). 

� �6. !. �VG 707=0G02, I> =02VBP =09B>G=VHV ?5@5410G5==S <0RBP <>40;P=5 

7010@2;5==S, >A:V;P:8 70;560BP 2V4 AB02;5==S <>2FS (Leech, 1987, A. 57). !0 

<>40;P=89 0A?5:B DCBC@0;P=>ABV 2:07CRBP V #. %0<1@5 V �. �@>=5 (Sambre & 

Brône, 2008). 

"B65, <091CB=V9 G0A =52V44V;P=89 2V4 <>40;P=>ABV, I> C=5<>6;82;Rє GVB:5 

@>7<56C20==S <V6 ">19є:B82=>R" V "<>40;P=>R" DCBC@0;P=VABR. !0 =0HC 4C<:C, 
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4>FV;P=VH5 48D5@5=FVR20B8 420 2848 DCBC@0;P=>ABV 3 5:A?;V:>20=C B0 

V<?;V:>20=C. 

�:A?;V:>20=0 DCBC@0;P=VABP @50;V7CєBPAS :>=AB@C:FVS<8 shall/will + 

V=DV=VB82, should/would + V=DV=VB82 (Future-in-the-Past) B0 B@0=A?>=>20=8<8 

26820==S<8 D>@< Present/Past Indefinite, Present/Past Continuous V Present Perfect. 

*V 70A>18 B@048FV9=> @>73;S40RBPAS S: A?>A>18 28@065==S ">19є:B82=>3>" 

<091CB=P>3> V 2>=8 є A:;04>2>R 3@0<0B8G=>W :0B53>@VW G0AC. 

�<?;V:>20=0 DCBC@0;P=VABP 2:;RG0є 28?04:8, 45 <091CB=S 4VS 28@060єBPAS 

G5@57 26820==S ;5:A8G=8E AB@C:BC@ B0 3@0<0B8G=8E D>@< V :>=AB@C:FV9. 

�0A>10<8 WW @50;V70FVW є ;5:A8G=V <>45;V 7 DCBC@0;P=>R A5<0=B8:>R, V=DV=VB82, 

D>@<8 C<>2=>3> V =0:07>2>3> A?>A>1V2.  

$V7=8FS <V6 5:A?;V:>20=>R B0 V<?;V:>20=>R DCBC@0;P=VABR ?>;S30є 2 

ABC?5=V 28@065=>ABV A5< =0ABC?=>ABV B0 3V?>B5B8G=>ABV, S:V є A5<0=B8G=8<8 

:><?>=5=B0<8 7=0G5==S DCBC@0;P=>ABV. �;S 5:A?;V:>20=>W DCBC@0;P=>ABV A5<0 

=0ABC?=>ABV, S:0 2:07Cє BV;P:8 =0 B5, I> ?>4VS 2V41C45BPAS ?VA;S <><5=BC 

<>2;5==S 01> V=H>3> <><5=BC, є 4><V=CRG>R. %5<0 3V?>B5B8G=>ABV BCB є 

4@C3>@S4=>R. !0B><VABP C 28?04:C @50;V70FVW V<?;V:>20=>W DCBC@0;P=>ABV 

4><V=CRG>R є A5<0 3V?>B5B8G=>ABV, S:0 є <>40;P=>R 70 A2>W< E0@0:B5@><. %5<0 

=0ABC?=>ABV 2 B0:8E 28?04:0E є 4@C3>@S4=>R. #@8 28:>@8AB0==V <>40;P=8E 

4VєA;V2 G8 C<>2=>3> A?>A>1C <>25FP =5 0:F5=BCє C203C =0 G0A>2V9 =0ABC?=>ABV 4VW, 

0 7>A5@546CєBPAS =0 WW 9<>2V@=>ABV. �>4=>G0A B5<?>@0;P=0 A5<0 =0ABC?=>ABV V 

<>40;P=0 A5<0 3V?>B5B8G=>ABV BVA=> ?>29S70=V: =0ABC?=VABP ?5@5410G0є 

3V?>B5B8G=VABP, 0 3V?>B5B8G=VABP 3 =0ABC?=C 4VR. 

&0:8< G8=><, DCBC@0;P=VABP є A:;04=8< S28I5<, C S:><C ?5@5?;VB0RBPAS V 

270є<>4VRBP  B5<?>@0;P=VABP B0 <>40;P=VABP. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Jespersen, O. (1968). The Philosophy of Grammar. George Allen & Unwin 

LTD. 
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https://archive.org/details/philosophyofgram0000jesp/page/16/mode/2up?view=theat

er    

2. Leech, G. N. (1987). Meaning and the English Verb. Longman. 

3. Lyons, J. (1968). Introduction to Theoretical Linguistics. Cambridge 

University Press. 

https://archive.org/details/introductiontoth00lyon/page/n5/mode/2up?view=theater 

4. Sambre, P., & Brône, G. (2008) Futurity: Integrating Form and Intersubjective 

Meaning 

https://www.researchgate.net/publication/228300158_Futurity_Integrating_Form_an

d_Intersubjective_Meaning   

 

�0A8;ь �O;8: 

4>:B>@ DV;>;>3VG=8E =0C:, 
?@>D5A>@ :0D54@8 ;V=32VAB8:8 B0 ?5@5:;04C 

+5@=V25Fь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V .@VO (54ь:>28G0 
 

&� #"$��Ь!� "$��!���*�/ )'�"�!Ь"�" &��%&': 
���Є "��/ +�%"��) ("$  

 

&5<?>@0;P=0 >@30=V70FVS EC4>6=P>3> B5:ABC є >4=8< V7 :;RG>28E 0A?5:BV2 

9>3> AB@C:BC@8, >A:V;P:8 A0<5 3@0<0B8G=V G0A>2V D>@<8 287=0G0RBP 

?>A;V4>2=VABP ?>4V9, E0@0:B5@ WE=P>3> ?5@51V3C B0 A?@89=SBBS G8B0G5<.  

�@0<0B8G=V G0A8 702648 1C;8 2 F5=B@V C2038 =0C:>28E ?>HC:V2 B0 

?@0:B8G=8E =0?@0FR20=P 1030BP>E S: 2VBG87=S=8E ( Korsakov, 1978; Rayevska, 

1976 B0 V=.), B0: V 70@C1V6=8E   ;V=32VABV2 ( Declerck R., Reed S., Cappelle B., 2006; 

Quirk, R., Greenbaum, S., Leech, G., Svartvik, J., 1985 B0 V=.). �06;82>R є 4C<:0 

�.�. �>@A0:>20 ?@> B5, I> 3@0<0B8G=V G0A8 =5 ?@>AB> 2:07CRBP =0 G0A 4VW, 0 9 

2V4>1@060RBP AB02;5==S <>2FS 4> FVєW 4VW (Korsakov, 1978). 

 0B5@V0;>< 4>A;V465==S A;C3C202 @><0= �CGV0=> &@0A:>BB0 =0 2V9AP:>2C 

B5<0B8:C Heart of War (Truscott, 1997), 0 9>3> ?@54<5B>< 3 V=25=B0@ 3@0<0B8G=8E 

https://archive.org/details/philosophyofgram0000jesp/page/16/mode/2up?view=theater
https://archive.org/details/philosophyofgram0000jesp/page/16/mode/2up?view=theater
https://archive.org/details/introductiontoth00lyon/page/n5/mode/2up?view=theater
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G0A>28E D>@< B0 WE 2?;82 =0 AB@C:BC@C =0@0B82C, >A:V;P:8 ?5@5:>=0=V, I> 1C4P 

S:0 ?@>70, 2 B><C G8A;V =0 2V9AP:>2C B5<0B8:C, G0AB> 70;568BP 2V4 281>@C G0A>28E 

D>@<.    

' D>:CAV =0H>W C2038, 72060RG8 =0 >?>2V4=89 E0@0:B5@ 4>A;V46C20=>3> 

B2>@C, 7=0E>4SBPAS 3@0<0B8G=V G0A8 C WE 270є<>4VW.  

&5?5@VH=V9 G0A 7451V;PH>3> 28:>@8AB>2CєBPAS 4;S AB2>@5==S 5D5:BC 

70=C@5==S: 

<You stab somebody, you stick it in and you pull it out. Simple as that= (p.63). 

%?>AB5@V30є<>, I> 45:>;8 Present Simple 28:>@8AB>2CєBPAS 4;S >?8AC 

@5:C@5=B=8E A8BC0FV9: 

<I think your interests and my interests coincide when it comes to your boss.= 

(p.252). 

<When you move generals around, you’ve got to have general-type places for 

them to live.= (p.133) 

�@0<0B8G=89 G0A Present Simple B0 Past Simple <>6CBP 28:>@8AB>2C20B8AP S: 

?@89>< >?8AC H284:8E ?>4V9, AB2>@RRG8, B0: 18 <>28B8, S28I5 «:V=>5D5:BC»:  

<Then they were directly overhead, and one after another they unleashed pods of 

3.5-inch rockets and streaked through the night, impacting with fiery explosions that 

lit up the sky.= (p.220). 

Past Simple B@048FV9=> 26820єBPAS ?@8 >?8AV =87:8 ?>4V9 7 <8=C;>3>, 

>A>1;82>, :>;8 2>=8 ?>40RBPAS C H284:V9 ?>A;V4>2=>ABV, AB2>@RRG8 48=0<V:C 

B0 =0?@C3C >?>2V4V: 

 <He tore downhill, slipped, tumbled down the slope, regained his feet, and kept 

running.= (p.220). 

!5 A:;04=> ?><VB8B8, I> <8=C;89 G0A є 4><V=0=B=8< C @><0=V, >A:V;P:8 

3>;>2=V ?>4VW >?8ACRBPAS @5B@>A?5:B82=>. !09G0ABVH5 26820єBPAS Past Simple, 

S:89 28:>@8AB>2CєBPAS 4;S DV:A0FVW 7025@H5=8E ?>4V9. *S D>@<0 70157?5GCє 

GVB:C E@>=>;>3VG=VABP, I> є E0@0:B5@=8< 4;S :;0A8G=>3> 2V9AP:>2>3> =0@0B82C: 

<He gave a little wave and wandered away.= (p.130). 
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Past Continuous 28:>@8AB>2CєBPAS 4;S AB2>@5==S B;0 ?>4V9 01> 4;S 

?V4:@5A;5==S B@820;8E 4V9 C <><5=B, :>;8 2V41C20єBPAS I>AP 206;825: 

<We were talking about your relationship in college.= (p.174).          

Past Perfect G0AB> 79S2;SєBPAS C D;5H15:0E, 4>?><030RG8 AB@C:BC@C20B8 

=0@0B82, >A:V;P:8 4>72>;Sє ?5@540B8 ?>4VW, I> ?5@54C20;8 >A=>2=V9 ;V=VW AR65BC: 

<She and her husband had endeavored to act right in their lives, and for thirty 

years they had demanded respect, and in the Army, at least, they had gotten it&= 

(p.136). 

<A massive pile of leaves had accumulated next to the drive.= (p.141) 

'6820==S <8=C;8E G0AV2 B0:>6 4>?><030є AB2>@R20B8 ?A8E>;>3VG=89  

5D5:B A?>304V2, 0:F5=BCRG8 C203C =0 <8=C;8E ?>4VSE, S:V 2?;820RBP =0 

<>B820FVR ?5@A>=06V2.  

<There was the medical dispensary where her mother had taken her for 

flu shots.= (p.157). 

' 2=CB@VH=VE <>=>;>30E ?5@A>=06V2  B0 4V0;>3VG=><C <>2;5==V, >4=0:, 

7CAB@VG0є<> @V7=V G0A>2V D>@<8 B5?5@VH=P>3> B0 <091CB=P>3> G0AV2, S:V 

28:>@8AB>2CRBPAS 02B>@>< 4;S >?8AC 7030;P=8E VAB8= (Present Simple), 5<D070FVW 

48=0<VG=>ABV ?>4V9 (Present Continuous), 01> 28@065==S 4>A2V4C 01> 2?;82C 

<8=C;>3> =0 B5?5@VH=є (Present Perfect).  091CB=V G0A>2V D>@<8 2V4V3@0RBP 

206;82C @>;P C @>74C<0E ?5@A>=06V2 I>4> <091CB=VE 4V9 (Future Simple) 01> 

2:07CRBP =0 7025@H5=VABP 4VW 2 <091CB=P><C (Future Perfect): 

<They will treat you right if you act right. And they will treat you with 

respect if you demand respect&= (p.136). 

�>A;V465==S B5<?>@0;P=>W >@30=V70FVW B5:ABC 2 @><0=V Heart of War 

45<>=AB@Cє, I> 02B>@ <09AB5@=> 28:>@8AB>2Cє @V7=><0=VB=V G0A>2V D>@<8 4;S 

?>1C4>28 1030B>H0@>2>3> B0 1030B>?;0=>2>3> C :>=B5:ABV 2V9AP:>2>W B5<0B8:8 

=0@0B82C.  8=C;V G0A8 70157?5GCRBP FV;VA=VABP E@>=>;>3VW B0 @5B@>A?5:B82=89 

E0@0:B5@ >?>2V4V, B5?5@VH=V 4>40RBP 48=0<VG=>ABV 9 5<>FV9=>W =0?@C38, 0 

<091CB=V AB2>@RRBP 5D5:B ?5@5410G5==S B0 AB@0B53VG=>3> ?@>3=>7C20==S ?>4V9. 

"B65, 3@0<0B8G=V G0A>2V D>@<8 =5 ;8H5 287=0G0RBP AB@C:BC@C AR65BC, 0 9 
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28:>=CRBP :;RG>2V AB8;VAB8G=V B0 :><C=V:0B82=V DC=:FVW, A?@8SRG8 3;81H><C 

@>7:@8BBR 2V9AP:>2>W B5<0B8:8 EC4>6=P>W ;VB5@0BC@8. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Declerck R., Reed S., Cappelle B. (2006) The Grammar of the English Tense 

System: A Comprehensive Analysis. Berlin: Walter de Gruyter.  

2. Korsakov, A. K. (1978) The Use of Tenses in English. Kyiv : Vyshcha shkola. 

223 p. 

3. Quirk R., Greenbaum S., Leech G., Svartvik J. (1985) A Comprehensive 

Grammar of the English Language. London: Longman.  

4. Rayevska, N. M. (1976) Modern English Grammar. Kyiv:Vyshcha shkola. 

5. Truscott L. (1997) Heart of War. New York: First Signet Printing. 431 p. 

 

�@8=0 �V;09 

:0=4840B DV;>;>3VG=8E =0C:, 
4>F5=B :0D54@8 0=3;V9Aь:>W DV;>;>3VW  

�ь2V2Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �20=0 (@0=:0 
 

��Є%�"�" � #"��*�� �"�!�&��!"-��%�'$%!"� �$� �&��� 
)'�"�!Ь"�" &��%&' 

 

�>3=VB82=>-48A:C@A=0 3@0<0B8:0 EC4>6=P>3> B5:ABC 3 0:BC0;P=89 =0?@S< 

ACG0A=8E ;V=32VAB8G=8E 4>A;V465=P, S:89 V=B53@Cє B5>@5B8:>-<5B>4>;>3VG=V 

=0?@0FR20==S :>3=VB82=>W 3@0<0B8:8, 48A:C@A=8E ABC4V9, AB8;VAB8:8, 0=0;V7C 

EC4>6=P>3> B5:ABC B0 :>@?CA=>W ;V=32VAB8:8 (Cognitive Grammar in Literature, 

2014; Harrison, 2017; Harrison, 2024). �:BC0;P=VABP B0:8E 4>A;V465=P 7C<>2;5=0: 

1) ?>B@51>R C7CA=>W 20;V40FVW ?>;>65=P :>3=VB82=>W 3@0<0B8:8, I> 7=09H;> 28S2 

C ?>H8@5==V C7C0;P=>-107>20=8E B5>@V9 (Langacker, 1987), 7>:@5<0 3@0<0B8:8 

:>=AB@C:FV9 (Goldberg, 2019), 2 <560E ACG0A=>W :>3=VB82=>W ;V=32VAB8:8; 

2) ?>B@51>R >19є:B82=>3> AB@C:BC@=>3> 0=0;V7C B0 V=B5@?@5B0FVW EC4>6=P>3> 
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B5:ABC, 28>:@5<;5==S H01;>=V2 26820==S, I> 2V4>1@060RBP 02B>@AP:89 281V@ 

<>2=8E >48=8FP B0 WE=VE :>=DV3C@0FV9, @53;0<5=B>20=89 :><C=V:0B82=8<8 

V=B5=FVS<8. #>є4=0==S AB@C:BC@=>W B0 DC=:FV9=>W ?;>I8= 0=0;V7C A?@S<>20=5 =0 

FV;VA=5 282G5==S ?>B5=FV0;C 7=0G5==S <>2=8E >48=8FP B0 9>3> 0:BC0;V70FVW.  

 5B0 =0H>3> 4>A;V465==S 3 287=0G8B8 3@0<0B8G=V >A>1;82>ABV 4VєA;>20 

0=3;V9AP:>W <>28, S:V 287=0G0RBP 9>3> :>3=VB82=C ACB=VABP B0 48A:C@A=C 

@50;V70FVR =0 ?@8:;04V EC4>6=VE ?@>7>28E B5:ABV2 2V4><>W :0=04AP:>W 02B>@:8 

 0@30@5B �B2C4. � FVєR <5B>R 1C;> AB2>@5=> 5;5:B@>==89 :>@?CA B5:ABV2 

EC4>6=VE ?@>7>28E B2>@V2  . �B2C4, S 7 =P>3> 5:A?;V:>20=> 406 393  4VєA;V2=V 

26820==S, S:V 2 ?>40;PH><C ?@>0=0;V7>20=>: 1) AB>A>2=> @50;V70FVW 3@0<0B8G=>3> 

:0B53>@V0;P=>3> 7=0G5==S (B5<?>@0;P=VABP, 0A?5:BC0;P=VABP, ?5@5EV4=VABP, 

<>40;P=VABP), 2) AB>A>2=> H01;>==>ABV 26820==S =09G0AB>B=VH8E ;5:A5<.  

' @57C;PB0BV 0=0;V7C 2AB0=>2;5=>, I> C )#&  . �B2C4 1) ?5@52060RBP G0A>2V 

D>@<8 <8=C;>3> ?@>AB>3> G0AC, =54>:>=0=>3> 284C, >4=>?5@5EV4=V B0 5?VAB5<VG=V 

4VєA;>20; 2) =09G0AB>B=VH8<8 4VєA;V2=8<8 A;>2>D>@<0<8 (:@V< A;>2>D>@< be, 

have, do) B0 H01;>=0<8 є: (He/she) said, (I) know, (I) say, (she) says, (I) want, go, 

get, take, (І) think B>I>. ":@5<V 3@0<0B8G=V :>=AB@C:FVW B0 H01;>=8 E0@0:B5@=V 

4;S :>=:@5B=8E )#&: =0?@8:;04, (I) should (not) have done sth 3 ?5@540є <>B82 

:0SBBS C @><0=V «%;V?89 2182FS» (Atwood, 2000). 

�8A:C@A=0 7=0GCIVABP 4VєA;V2=8E D>@< ?>29S70=0 7 @50;V70FVєR WE 

DC=:FV9=>3> ?>B5=FV0;C: 70157?5G5==S :><?>78FV9=>W є4=>ABV >?>2V4V, ?5@540GV 

48=0<V:8 ?>4V9, ?5@5=5A5==S< 4VW 2V4 AC19є:B0 =0 >19є:B, 2V4 >4=>3> CG0A=8:0 

:><C=V:0FVW 4> V=H>3>, ?5@540GV AC19є:B82=>3> AB02;5==S =0@0B>@0 (01> 

?5@A>=06V2). 

"B65, :>3=VB82=>-48A:C@A=0 3@0<0B8:0 0=3;V9AP:>3> 4VєA;>20 G5@57 

725@=5==S 4> <0A82=8E :>@?CA=8E 40=8E ?@>?>=Cє ?5@5>A<8A;5==S @50;P=>3> 

26820==S 4VєA;V2, 4VєA;V2=8E H01;>=V2 (:>=AB@C:FV9), 4VєA;V2=8E :0B53>@V9. � 

>4=>3> 1>:C, 4VєA;>20 <>65<> A?@89<0B8 S: <0@:5@8 V=482V4C0;P=>-02B>@AP:>3> 

AB8;R, 7 V=H>3> 1>:C, >:@5<V 26820==S 3 2V4>1@065==S B5=45=FV9=>ABV 
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3@0<0B8:8 0=3;V9AP:>3> 4VєA;>20 7030;><, I> ?>B@51Cє ?>40;PH>3> 282G5==S =0 

>A=>2V @V7=>60=@>28E :>@?CA=8E 40=8E.  

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Atwood, M. (2000). The Blind Assassin. London : Virago. 

2. Cognitive Grammar in Literature (2014) / ed. by C. Harrison, L. Nuttall, 

P. Stockwell, W. Yuan. New York : John Benjamins. 

3. Goldberg, A. E. (2019). Explain me this: Creativity, Competition, and the Partial 

Productivity of Constructions. Princeton. Oxford : Princeton University Press. 

4. Harrison, C. (2017). Cognitive Grammar in Contemporary Fiction. Amsterdam 

: John Benjamins. 

5. Harrison, C. (2024). The Language of Margaret Atwood. Palgrave Studies in 

Language, Literature and Style. Palgrave Macmillan, Cham. 

6. Langacker, R. (1987). Foundations of Cognitive Grammar (in 2 vol.).  Stanford 

: Stanford University Press. 

 

�;V=0 �>;O40 
:0=4840B DV;>;>3VG=8E =0C:, ?@>D5A>@, 

702V4C20G :0D54@8 ?@0:B8:8 0=3;V9Aь:>W <>28 

�>;8=Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �5AV ':@0W=:8 

 

��Є%�"��-��’/��� /� $�#$���!&�!&� #"!/&&/ � �!� 

 

!02:>;8H=V9 A2VB 7=0E>48BPAS 2 AB0=V 157?5@5@2=>W 7<V=8. � DV;>A>DAP:>W 

B>G:8 7>@C, 7<V=0 3 F5 01AB@0:B=>-7030;P=5 ?>=SBBS, S:5 2V4>1@060є =091V;PH 

ACBBє2V 2;0AB82>ABV B0 729S7:8 S28I <0B5@V0;P=>3> A2VBC. �<V=C @>7C<VRBP S: 

28=8:=5==S 01> 7=8:=5==S 2;0AB82>AB59 >19є:B0, 9>3> ?5@5<VI5==S 01> 

?5@5B2>@5==S, ?5@5EV4 C V=HC D>@<C (Bunnin & Yu, 2009: 111).  

�VєA;>20-729S7:8  A;C3CRBP 4;S CB2>@5==S A:;045=>3> V<5==>3> ?@8AC4:0. �E 

<>6=0 ?>4V;8B8 =0 4VєA;>20-729S7:8 1CBBS, AB0=>2;5==S, ?5@51C20==S C S:><C-
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=51C4P AB0=V V BV, I> >7=0G0RBP, I> I>AP :><CAP 740єBPAS ()0@8B>=>2, 2008: 2873

288). �VєA;>20-729S7:8 AB0=>2;5==S become, fall, get, go, come, grow, run B0 turn 

?>4V1=V <V6 A>1>R V ?>7=0G0RBP 7<V=C. �V4<V==>ABV <V6 =8<8 G0AB:>2> 

3@0<0B8G=V, G0AB:>2> A5<0=B8G=V, 0 G0AB:>2> ?>29S70=V 7 CAB0;5=VABR 26820==S 

(Swan, 1997: 111). 

�VєA;>2>-729S7:0 become ?>7=0G0є 7<V=C AB0=C: His parents became worried 

when he was late home from school; Violent crime is becoming a major problem. 

�VєA;>2>-729S7:0 get, 7=0G5==S S:>3> «AB020B8, @>18B8AS», <5=H D>@<0;P=5, =V6 

become, V =01030B> G0ABVH5 28:>@8AB>2CєBPAS 2 ?>2AS:45==V9 0=3;V9AP:V9 <>2V: I 

was getting very tired; Make sure you’re home before it gets dark. ' ?>є4=0==V 7 

V=DV=VB82>< get 2:07Cє =0 ?>ABC?>2C 7<V=C. !0?@8:;04: After a few weeks I got to 

like the job better. 

�VєA;>2>-729S7:0 go >7=0G0є «AB020B8, @>18B8AS» V 26820єBPAS I>4> @5G59, 

S:V 7<V=RRBP :>;V@, 01> @5G59 G8 ;R459, S:V =01C20RBP =51060=>W >7=0:8: Her 

hair was going grey; He went blind. �VєA;>20-729S7:8 fall V run B56 <0RBP 7=0G5==S 

«AB020B8, @>18B8AS». !0?@8:;04: to fall silent 3 70<>2:=CB8; to fall asleep 3 

70A=CB8; to fall in love 3 70:>E0B8AS; to run cold 3 70E>;>=CB8; to run dry 3 28A8E0B8; 

to run high 3 7@>AB0B8; to run short 3 28G5@?C20B8AS. 

�VєA;>2>-729S7:0 come 26820єBPAS 2 CAB0;5=8E 28@070E, :>;8 945BPAS ?@> B5, 

I> 4>1@5 70:V=GCєBPAS: I’ll make all your dreams come true; Trust me 3 it will all 

come right in the end. ' A?>;CG5==V 7 V=DV=VB82>< come ?5@540є 7<V=8 2 

<5=B0;P=><C AB0=V 01> AB02;5==V: You will come to regret your decision.  

�VєA;>2>-729S7:0 grow 7V 7=0G5==S< «AB020B8» 26820єBPAS ?5@54 

?@8:<5B=8:0<8. �>=> <0є 45I> :=86:>289 2V4BV=>:: People were growing 

impatient; The rich grew richer. ' ?>є4=0==V 7 V=DV=VB82>< grow (S: V come + 

V=DV=VB82) 28@060є ?>ABC?>2V 7<V=8 C AB02;5==V: He grew to accept his stepmother, 

and she hoped that one day he would grow to love her. 

�VєA;>2>-729S7:0 turn ?>7=0G0є 7<V=C V 26820єBPAS I>4> @5G59, S:V AB0RBP 

V=H>3> :>;P>@C, 01> ?>3>48 G8 ?>254V=:8 ;R459, S:V 7<V=RRBPAS. �>=> 

7451V;PH>3> ?>7=0G0є 2848<V 01> @07RGV 7<V=8 AB0=C >19є:B0: The water had 
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turned bright green; He suddenly turned nasty. �VєA;>2>-729S7:0 turn C ?>є4=0==V 7 

V<5==8:>< (157 ?@89<5==8:0 G8 0@B8:;S) 01> ?@8:<5B=8:>< 2:07Cє =0 7<V=C 

?@>D5AVW, @5;V3VW, ?>;VB8:8 B>I>: He worked in a bank for thirty years before turning 

painter; At the end of her life she turned Catholic. 

' @5G5==V 28I5707=0G5=V 4VєA;>20-729S7:8 AB0=>2;5==S, A5<0=B8:0 S:8E 

2:07Cє =0 ?5@5EV4 >19є:B0 2V4 >4=>3> AB0=C 4> V=H>3> 01> =0 =01CBBS >19є:B>< 

=>2>W S:>ABV G8 >7=0:8, 2E>4SBP 4> A:;04C A:;045=>3> V<5==>3> ?@8AC4:0 V 

?>7=0G0RBP 7<V=C. )0@0:B5@ 7<V=8 :>=:@5B87Cє V<5==0 G0AB8=0 A:;045=>3> 

V<5==>3> ?@8AC4:0 (?@548:0B82). 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. )0@8B>=>2, �. �. (2008). &5>@5B8G=0 3@0<0B8:0 ACG0A=>W 0=3;V9Aь:>W <>28. 

�V==8FS: !"�� �!���. 

2. Bunnin, N., & Yu, J. (2009). The Blackwell Dictionary of Western Philosophy. 

John Wiley & Sons. 

3. Swan, M. (1997). Practical English Usage. Oxford: Oxford University Press. 

 

";5=0 �8<0@5=:> 
:0=4840B DV;>;>3VG=8E =0C:, 

4>F5=B :0D54@8 3@0<0B8:8 0=3;V9Aь:>W <>28 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
 

#"�!"#$�����&��!� '%����!�!!/ $�+�!!/  
� %'+�%!�� �!����%Ь���  "�� 

 

�024S:8 157?5@5@2=8< 7<V=0< C <>2V ?8B0==S I>4> >A>1;82>AB59 

DC=:FV>=C20==S <>2=8E A8AB5< ?>ABV9=> 70;8H0єBPAS 0:BC0;P=8<. !57<V==89 

V=B5@5A =0C:>2FV2, 7>:@5<0 3@0<0B8ABV2, 28:;8:0є @5G5==S S: DC=:FV>=0;P=>-

:><C=V:0B82=0 >48=8FS, 9>3> 740B=VABP 4> @V7=><0=VB=8E ?>є4=0=P 

:>=AB8BC5=BV2 2 <560E :>=AB@C:FVW. #@825@B0є >A>1;82C C203C 2 FP><C ?;0=V 
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?@>F5A CA:;04=5==S S: ?@>AB>3>, B0: V A:;04=>3> @5G5==S (%$). %0<5 4@C35 (%$) 

V є >19є:B>< =0H>3> 4>A;V465==S.  

"4=8< 7 =09?>H8@5=VH8E A?>A>1V2 CA:;04=5==S %$ є 9>3> @>7H8@5==S, 01> 

:><?;5<5=B0FVS, 70 @0EC=>: 4>4020==S, «?V4:;RG5==S» 4> 265 VA=CRG>3> 

A:;04=>3> @5G5==S (1V=><C) V=H>3> (V=H8E) AC@S4=>3> G8 ?V4@S4=>3> G0AB8=. 

&0:5 @>73>@=5==S ?5@5B2>@Rє 9>3> =0 3V1@84=89 B@8=>< 01> =0 

1030B>;0=FR3>289 ?>;V=><-?5@V>4 (G>B8@8 V 1V;PH5 «?V4:;RG5=8E» :;0C7). 

#CA:>289 <5E0=V7< 0=0;VB8G=>3> @>7H8@5==S 7024SGCє 2V4:@8B>ABV B0  

Vє@0@EVG=>ABV AB@C:BC@8 %$, ?@8 S:V9 >4=0 >48=8FS A8AB5<=> ?V4?>@S4:>2CєBPAS 

V=HV9 (AC1>@48=0FVS) 01>, =02?0:8, 2E>48BP =0 ?@020E ?V4?>@S4:>20=>W 2 A8AB5<C 

1V;PH 28A>:>3> ?>@S4:C (AC?5@>@48=0FVS). *5 <>6=0 ?@>V;RAB@C20B8 C 283;S4V 

AC?5@>@48=0=B=>W H:0;8 «?0@0B0:A8A / 3V?>B0:A8A  <57>B0:A8A   3V?5@B0:A8A 

 AC?5@B0:A8A  <530B0:A8A» (=0@>AB0==S ?@548:0B82=8E :><?>=5=BV2 7;V20 

=0?@02>) 01> AC1>@48=0=B=>W H:0;8 «<530B0:A8A  AC?5@B0:A8A  3V?5@B0:A8A  

<57>B0:A8A  ?0@0B0:A8A / 3V?>B0:A8A» (C1C20==S A?@020 =0;V2>). 

'A:;04=R20;P=V <>6;82>ABV =0 FP><C =5 28G5@?CRBPAS, 0465 F59 A8=CA>W4=89 

@S4 <>6=0 ?@>4>268B8 (« 0@EVB0:A8A  C;ьB@0B0:A8A») (#@8E>4P:>, 2015). 

!0?@8:;04, 3V?>B0:A8A (He’d said that he’d be back), ?>є4=CRG8AP 7 

=0ABC?=>R ?V4@S4=>R :;0C7>R 3V?>B0:A8AC (as he had to see a fellow), CB2>@Rє 

<57>B0:A8A (He’d said that he’d be back as he had to see a fellow), 0 B>9, C A2>R 

G5@3C, 70 4>?><>3>R BVєW 6 >?5@0FVW :><?;5<5=B0FVW (who’d jumped ship the same 

way), ?5@5B2>@RRBPAS =0 3V?5@B0:A8A (He’d said that he’d be back as he had to see 

a fellow who’d jumped ship the same way), V 40;V, =0@>ICRG8 I5 >4=C, AC@S4=C, 

:;0C7C (but he didn’t come back) 3 =0 AC?5@B0:A8A: He’d said that he’d be back as he 

had to see a fellow who’d jumped ship the same way, but he didn’t come back /A. 

Starling/. 

!0?52=>, AC?5@B0:A8A=5 %$ <>6=0 ?@>4>268B8, 4>2V2H8 9>3> 4> AB0BCA0 

<530-, 0@EV- G8 C;PB@0B0:A8AC. "4=0: =0A8G5=VABP 1V=><C :><?;5<5=B0@=8<8 

>48=8FS<8 <0є ?52=V >1<565==S: CA:;04=5==S %$ 70BCE0RBP :>;> ?'SB8 

?@548:0B82=8E >48=8FP, B>1B> =0 AC?5@B0:A8AV.  01CBP, F5 <>6=0 ?>SA=8B8 
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7=>2C B0:8 >1<565=VABR >?5@0B82=>W ?0<9SBV, :>B@0 4>@V2=Rє G8A;C AV<, V, 

2V4?>2V4=>, 3V?>B57>R 3;818=8 (Yngv5, 1961).  01CBP, :><?;5<5=B0FVS 70 

<560<8 AC?5@B0:A8AC є 3@0=8G=8< ?C=:B>< <>48DV:0FVW %$, B><C I> AB0є 

:@8B8G=>R 4;S 045:20B=>W ?5@5@>1:8 V=D>@<0FVW (:>4C20==S V 45:>4C20==S), 1>, 

28EV4 70 WW <56V 2<8:0є 01> <5E0=V7<8 A?@>I5==S (A8=:@5B870FVS, ?0@F5;SFVS), 

01> 0:B 70?>G0B:C20==S =>2>W @5G5==є2>W >48=8FV.  

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. #@8E>4P:>, �.  . (2015) %8=:@5B870FVS @5G5==є2>W <0B5@VW S: <5E0=V7< 

:>=AB8BCR20==S ?>;VB0:A8AC. !0C:>289 2VA=8: %EV4=>є2@>?59Aь:>3> 

=0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �5AV ':@0W=:8, 4, 2243230. 

2. Yngve, V. H. (1961) The depth hypothesis. Structure of language and its 

mathematical aspect: Proceedings of the Symposia in Applied Mathematics, XII,1303138. 

 

";5=0 �8<0@5=:> 
4>F5=B :0D54@8 3@0<0B8:8 0=3;V9Aь:>W <>28 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
�==0 �VFV;;V 

<03VAB@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

 

#$��%&����!�%&Ь #"!/&&/ ����!!/  

+�$�� "#&�&��!'  "���Ь!�%&Ь 

 

"?B0B82=0 <>40;P=VABP =0;568BP 4> =090:BC0;P=VH8E B8?V2 AC19є:B82=>W 

<>40;P=>ABV, 0465 <0=VD5ABCє ?>=SBBS «1060==S» 3 >4=>3> 7 :;RG>28E AB0=V2 

;R4AP:>3> VA=C20==S. "A:V;P:8 1060==S є 206;828< G8==8:>< ;R4AP:>W 

4VS;P=>ABV, 2>=> B0:>6 2V4V3@0є :;RG>2C @>;P C <>2;5==V. ' ;V=32VAB8FV 1060==S 

@>73;S40єBPAS S: 5;5<5=B 2>;528S2;5==S, I> 287=0G0є <>2;5==є2C 4VS;P=VABP 

;R48=8 B0 A?>=C:0є <>2FS 4> D>@<C20==S 28A;>2;R20=P V @50;V70FVW 
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:><C=V:0B82=8E =0<V@V2. �57 1060==S 2>;528S2;5==S 2B@0G0є A5=A, 0465 2>=> є 

?>G0B:>28< V<?C;PA>< 1C4P-S:>W 4VW. /: 707=0G0є �. "<5;S=5=:>, ?@>F5A 

@50;V70FVW 1060==S 2V41C20єBPAS C :V;P:0 5B0?V2: A?>G0B:C 2>=> D>@<CєBPAS S: 

<>B82, 40;V ?5@5B2>@RєBPAS =0 =0<V@ (V=B5=FVR), 0 ?>BV< 28@060єBPAS G5@57 

<>2;5==є2V 0:B8 ("<5;S=5=:>, 2011). 

� @5G5==V 1060==S @5;V7CєBPAS S: ?@03=5==S <>2FS 4>AS3B8 2V4?>2V4=>ABV 

28A;>2;R20==S 7 1060=>R 4V9A=VABR. ' ;V=32VAB8FV VA=Cє 420 ?V4E>48 4> 0=0;V7C 

1060;P=8E @5G5=P: 2C7P:89 V H8@>:89. �C7P:89 ?V4EV4 B@0:BCє 1060;P=V @5G5==S 

S: 2>;528S2;5==S <>2FS, S:5 =5 A?@S<>20=5 =0 V=HC >A>1C: I want to live a normal 

life. ,8@>:89 ?V4EV4 4>?CA:0є 70;CG5==S V=H8E AC19є:BV2 G8 >19є:BV2, I> 40є 

7<>3C 28:>@8AB>2C20B8 709<5==8:8 2-W 01> 3-W >A>18: I want you to stay 

(%:><0@>2AP:0, 2010, A. 6). 

$V7=V ?V4E>48 4> 0=0;V7C 1060;P=8E @5G5=P A2V4G0BP ?@> 1030B>3@0==VABP 

28@065==S 1060==S C <>2;5==V. *5, A2>єR G5@3>R, ?>29S70=> 7 >?B0B82=>R 

<>40;P=VABR, I> �@C=BCєBPAS =0 42>E 0A?5:B0E: 1060;P=>ABV B0 >?B0B82=>ABV. 

�060;P=VABP 7>A5@546CєBPAS =0 5<>FV9=><C ?@03=5==V <>2FS 4> ?52=>3> AB0=C G8 

4VW, G0AB> 157 GVB:>W 04@5A=>ABV G8 :>=:@5B=>3> ?;0=C @50;V70FVW. "?B0B82=VABP 

?5@5410G0є 270є<>4VR <V6 <>2F5<, 04@5A0B>< B0 >19є:B><, I> ?5@5206=> 

@50;V7CєBPAS 3@0<0B8G=8<8 B0 ;5:A8G=8<8 70A>10<8.  

' ACG0A=V9 0=3;V9AP:V9 <>2V 1060==S ?5@54CAV< 28@060єBPAS 

@V7=><0=VB=8<8 ;5:A5<0<8, 7>:@5<0: desire, wish, want, hope, like, ambition, urge, 

dream, aspiration, expectation, fantasy, need, request, impulse, inclination, 

temptation, whim B>I>. %5@54 3@0<0B8G=8E 70A>1V2 =09?>H8@5=VH8<8 є <>40;P=V 

4VєA;>20 (may, shall B0 V=HV), <>40;P=V 28@078 (=0?@8:;04, would  like, had better, 

would be glad) A?>A>18 4VєA;>20 (Subjunctive, Conditional), 4VєA;V2=V 

A;>2>A?>;CG5==S (=0?@8:;04, to intend to + Infinitive, to be in mood + Infinitive). 

*5 @V7=><0=VBBS A2V4G8BP ?@> H8@>:C A5<0=B8G=C 3=CG:VABP ?>=SBBS «1060==S», 

I> 40є 7<>3C ?5@54020B8 9>3> @V7=V 2V4BV=:8 3 2V4 V<?C;PA82=>3> ?>@82C 4> 

CA2V4><;5=>W FV;V. 
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"B65, 4>A;V465==S ?>=SBBS «1060==S» 4>?><030є 7@>7C<VB8, S: ;R48=0 

25@10;V7Cє A2>W ?@03=5==S B0 S: 2>=8 2?;820RBP =0 :><C=V:0FVR. +5@57 @V7=V 

<>2=V 70A>18 1060==S >B@8<Cє :>=:@5B=5 28@065==S, I> 20@VRєBPAS 70;56=> 2V4 

V=B5=A82=>ABV, 04@5A=>ABV B0 :><C=V:0B82=>3> :>=B5:ABC. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. "<5;S=5=:> �. (2011) �>;S, 1060==S, 2>;528S;5==S: A<8A; ?>=SBP, 

270є<>729S7>: B0 ;V=32>?@03<0B8G=V C<>28 28S2C. !0C:>2V 70?8A:8 �V==8Fь:>3> 

45@602=>3> ?5403>3VG=>3> C=V25@A8B5BC V<5=V  8E09;0 �>FN18=Aь:>3>. %5@VO: 

(V;>;>3VO (<>2>7=02AB2>), 14-15,1393144. 

2. %:><0@>2AP:0, %. �. (2010) �5@10;V70FVS 1060;P=>W <>40;P=>ABV 2 

C:@0W=AP:V9 <>2V: 02B>@5D. 48A. & :0=4. DV;>;. =0C:: 10.02.01 3 C:@0W=AP:0 <>20. 

22 A. 
 

";5=0 �8<0@5=:> 
4>F5=B :0D54@8 3@0<0B8:8 0=3;V9Aь:>W <>28 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
�0@8=0  V;є20  

10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

 

�$� �&�+!�� �%#��& ����"��$"��) &��%&�� 

 

�2060RG8 =0 AB@V<:5 ?>H8@5==S 2V45>V3>@ S: :;RG>2>W A:;04>2>W ACG0A=>W 

:C;PBC@8 B0 @>72060;P=>W V=4CAB@VW, 28=8:0є =5>1EV4=VABP ;V=32VAB8G=>3> 

4>A;V465==S B5:ABV2, S:V 28:>@8AB>2CRBPAS 2 V3@>28E V=B5@D59A0E V 4V0;>30E. 

�V45>V3@8 AB0RBP =5 ;8H5 A?>A>1>< @>72038, 0;5 9 =>28< D>@<0B>< :><C=V:0FVW, 

45 <>20 28:>=Cє 206;82C @>;P C ?5@540GV V=D>@<0FVW B0 2AB0=>2;5==V 270є<>4VW 

<V6 3@02F5< V 283040=8< A2VB><. 
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"A>1;820 C2030 ?@84V;SєBPAS >=;09= AR65B=>-@>;528< :><?9RB5@=8< 

V3@0<, >A:V;P:8 2>=8 AB2>@RRBP 2V@BC0;P=89 A2VB C @568<V @50;P=>3> G0AC, I> 

4>72>;Sє 0:B82=> 270є<>4VSB8 7 V=H8<8 3@02FS<8. �@V< B>3>, 2V45>V3@8 

>19є4=CRBP ?@>3@0<=5 70157?5G5==S, S:5 <>6=0 @>73;S40B8 S: :><?9RB5@=89 

48A:C@A (V=B5@D59A), V7 =0@0B82=8<8 5;5<5=B0<8, B0:8<8 S: 4V0;>38 ?5@A>=06V2 

V >?8A ?>4V9, 0 B0:>6 <V6>A>18ABVA=5 A?V;:C20==S C 2=CB@VH=P>V3@>28E G0B0E, I> 

G0AB> <VAB8BP V=B5@=5B-A;5=3 V 01@52V0BC@8 G5@57 48=0<VG=89 E0@0:B5@ V3@>2>3> 

?@>F5AC (,52GC: ".�, 2022, c. 110). 

*V;VA=>3> ?V4E>4C 4> 4>A;V465==S 48A:C@AC 2V45>V3>@ A5@54 =0C:>2FV2 ?>:8 

I> =5 VA=Cє. ->4> 282G5==S 2=CB@VH=P>V3@>2>3> B5:ABC, S:89 AB2>@RRBP 

@>7@>1=8:8, 1V;PHVABP @>1VB 7>A5@546CRBPAS =0 ?>@V2=S;P=><C 0=0;V7V @V7=8E 

;>:0;V70FV9 BVєW A0<>W 3@8 (=0?@8:;04, 0=3;V9AP:>W B0 C:@0W=AP:>W 25@AVW). 

�>A;V4=8:8 >FV=RRBP 28:>@8AB0=V AB@0B53VW ?5@5:;04C B0 7030;P=C S:VABP 

040?B0FVW (Shalamay, 2024, c. 375). 

!54>AB0B=P> ?>2=> ?@8 FP><C @>7:@8B> 3@0<0B8G=V >A>1;82>ABV 

2=CB@VH=P>V3@>28E B5:ABV2. /: ?@028;>, 4>A;V4=8:8 7>A5@546CRBP A2>R C203C =0 

:0B53>@VSE G0AC B0 <>40;P=>ABV.  &0:, C B5:AB>28E 5;5<5=B0E V=B5@D59AC 

=09G0ABVH5 28:>@8AB>2CєBPAS B5?5@VH=V9 G0A. �0728G09 F5 :>@>B:V >?8A8, C S:8E 

G0AB> >?CA:0єBPAS ?V4<5B, =0?@8:;04: <Grants immunity to poison= («!040є 

V<C=VB5B 4> >B@CB8») 01> <Increases health regeneration outside combat= 

(«#V428ICє @535=5@0FVR 74>@>29S»). ->4> <>40;P=>ABV, B> 2 B5:ABV V=B5@D59AC 

=09G0ABVH5 7CAB@VG0єBPAS V<?5@0B82=89 (=0:07>289) A?>AV1. �>3> G0AB> 

28:>@8AB>2CRBP C :25AB>28E 70240==SE, >A:V;P:8 F5 =097@CG=VH89 A?>AV1 40B8 

3@02F52V GVB:V V=AB@C:FVW. #@8:;048 B0:8E :><0=4: <Meet Jackie= («�CAB@V=P 

�65:V»), <Scan and inspect the gun= («#@>A:0=C9 V >3;S=P 71@>R»), <Kill the 

wolves= («�189 2>2:V2»). &0:V D@078 70728G09 70;8H0RBPAS =0 5:@0=V, 4>:8 

70240==S =5 1C45 28:>=0=>. ":@V< =0:07>28E :>=AB@C:FV9, C B5:ABV V=B5@D59AC 

B0:>6 7CAB@VG0RBPAS <>40;P=V 4VєA;>20, I> 28@060RBP =5>1EV4=VABP 01> 

>1>29S7>:. �>=8 =5 28<030RBP 2V4 3@02FS =5309=8E 4V9, 0 ?>SA=RRBP <5E0=V:8 

3@8, =0?@8:;04: <To equip this item, you need 10/14/18 Intelligence= («->1 
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5:V?V@C20B8 F59 ?@54<5B, ?>B@V1=> <0B8 10/14/18 �=B5;5:BC»), <Must not be the 

realm capital= («!5 <>65 1CB8 AB>;8F5R :>@>;V2AB20»). 

&0:>6 C B5:ABV V=B5@D59AC 28:>@8AB>2CRBPAS <>40;P=V 4VєA;>20, I> 

28@060RBP <>6;82VABP 01> 740B=VABP, =0?@8:;04: <Can use Hostile Schemes 

against own children= (« >65 28:>@8AB>2C20B8 2>@>6V V=B@838 ?@>B8 2;0A=8E 

4VB59»), <Cannot inherit titles= («!5 <>65 CA?04:C20B8 B8BC;8») (Shalamay, 2024, 

c. 379). 

�A5 F5 є 206;828<8 5;5<5=B0<8, S:V ?>SA=RRBP ?@028;0 3@8 01> 40RBP 

?V4:07:8 4> ?>40;PH8E / <>6;828E 4V9 3@02FS.  

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. ,52GC: ".�. (2022). �><?'RB5@=V V3@8 S: >1'є:B ACG0A=8E ;V=32VAB8G=8E 

4>A;V465=P. �VA=8: =0C:8 B0 >A2VB8,  7 1(1),  104-115. 

2. Shalamay A. O. (2024). The linguistic and stylistic features of written narrative 

and interface videogame text. Philology Studies, 2(209), 374-381. 

 

";5=0 �8<0@5=:> 
4>F5=B :0D54@8 3@0<0B8:8 0=3;V9Aь:>W <>28 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
Є235=VO (5B>20 

<03VAB@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

 

#$"��� � ���%�(���*�� �!&�$"��&��!�) $�+�!Ь 

' ��&+��!/!�� &� ��$'���!�� ��!���%&�*� 
 

#@>1;5<0 :;0A8DV:0FVW V=B5@>30B82=8E @5G5=P є 4>AV 0:BC0;P=>R 2 ACG0A=V9 

;V=32VAB8FV, >A:V;P:8 ?8B0==S 28:>=CRBP DC=:FVW 70?8BC, CB>G=5==S B0 

>B@8<0==S V=D>@<0FVW. ' ;V=32VAB8FV 4> 0=0;V7C B0 :;0A8DV:0FVW V=B5@>30B82=8E 
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:>=AB@C:FV9 VA=Cє 157;VG ?V4E>4V2, S:V 70;560BP 2V4 @V7=8E :@8B5@VW2: 

3@0<0B8G=8E, A5<0=B8G=8E, ;>3VG=8E, DC=:FV>=0;P=8E B0 :><C=V:0B82=8E. 

' 2VBG87=S=V9 ;V=32VAB8FV 0:F5=B @>18BPAS ?5@5206=> =0 DC=:FV>=0;P=8E 

0A?5:B0E ?8B0;P=8E @5G5=P, 45 V=B5@>30B828 4>A;V46CRBPAS G5@57 ?@87<C 

?V7=020;P=>W 4VS;P=>ABV <>2FS, 0:F5=BCRG8 C203C =0 ;>3VG=><C 7<VABV ?8B0=P, 

E0@0:B5@V ;>3VG=>3> ?@548:0B0 B0 A5<0=B8G=V9 7=0GCI>ABV @5G5==S. �0 WE 

:;0A8DV:0FVS<8, :;RG>28<8 :@8B5@VS<8 28ABC?0RBP =0S2=VABP/2V4ACB=VABP 

?8B0;P=>3> A;>20, V=25@AVS, B8? 70?8B0==S (7030;P=5 01> G0AB:>25) B0 B8? 

>GV:C20=>W 2V4?>2V4V. 

' 70@C1V6=V9 ;V=32VAB8FV >A=>2=89 0:F5=B @>18BPAS =0 AB@C:BC@=>-

V=B>=0FV9=><C ?V4E>4V, B>1B> 2@0E>2CєBPAS ?>@S4>: A;V2, E0@0:B5@ V=B>=0FVW, 

;>3VG=0 AB@C:BC@0 28A;>2;R20==S, B8? 2V4?>2V4V (0;PB5@=0B820, ?V4B25@465==S, 

CB>G=5==S B>I>), 0 B0:>6 5;5<5=B8 AB8;VAB8:8. 

&0:, V=B5@>30B82=V @5G5==S ?>4V;SRBP =0 =0 42V 3@C?8: 

1. �09<5==8:>2V (A?5FV0;P=V) 3 <VABSBP ?8B0;P=5 A;>2>; 

2. !5709<5==8:>2V (7030;P=V) 3 ?>1C4>20=V 157 ?8B0;P=>3> A;>20, G0AB> 7 

V=25@AVєR ( >@>7>20, 2009, A. 133). 

�0 E0@0:B5@>< >GV:C20=>W 2V4?>2V4V ?8B0==S ?>4V;SRBP =0: 1) 7030;P=V 3 

?>B@51CRBP 2V4?>2V4V «B0:» 01> «=V»; 2) G0AB:>2V 3 ?>B@51CRBP @>7H8@5=>W 

2V4?>2V4V; 3) 0;PB5@=0B82=V 3 ?5@5410G0RBP 281V@ V7 70?@>?>=>20=8E 20@V0=BV2; 4) 

@>74V;>2V 3 CB>G=RRBP 265 2V4><C V=D>@<0FVR; 5)45:;0@0B82=V 3 D>@<0;P=> 

<0RBP AB@C:BC@C AB25@465==S, 0;5 V=B>=0FV9=> DC=:FV>=CRBP S: 70?8B0==S 

(%VB:>, 2013, A. 189). 

�=H0 B8?>;>3VS �@C=BCєBPAS =0 ;>3VFV 70?8B0==S. &0:8< G8=>< 284V;SRBPAS: 

1) =5287=0G5=>-729S7:>2V ?8B0==S 3 :>;8 2V4><V AC19є:B V ?@548:0B, 0;5 =5SA=0 

?@8@>40 729S7:C; 2) =5287=0G5=>-?@548:0B=V ?8B0==S 3 :>;8 ?@548:0B =52V4><89 

01> =5@>7:@8B89. 

�5S:V 3@0<0B8AB8 :;0A8DV:CRBP V=B5@>30B82=V @5G5==S 70 ?@8=F8?>< 

V=D>@<0FV9=>W 7=0GCI>ABV, 284V;SRBP >A=>2=V ?8B0==S (7030;P=V, A?5FV0;P=V, 4> 

?V4<5B0) B0 4>40B:>2V (@>74V;>2V, 0;PB5@=0B82=V) (ibid.).  
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!572060RG8 =0 @V7=><0=VB=VABP ?V4E>4V2 4> :;0A8DV:0FVW ?8B0;P=8E @5G5=P, 

B@048FV9=8< 70;8H0єBPAS ?>4V; =0 7030;P=V, A?5FV0;P=V, @>74V;>2V B0 

0;PB5@=0B82=V. "B65, :;0A8DV:0FVS V=B5@>30B82=8E :>=AB@C:FV9 є 1030B>3@0==>R 

B0 20@V0B82=>R. �D5:B82=5 282G5==S F8E :>=AB@C:FV9 <>6;825 ;8H5 ?@8 

:><?;5:A=><C ?V4E>4V, I> 2@0E>2Cє 3@0<0B8G=V, ;>3V:>-A5<0=B8G=V, AB8;VAB8G=V 

B0 :><C=V:0B82=V ?0@0<5B@8. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1.  >@>7>20, �. �. (2009). #0@0483<0B8G=89 0=0;V7 AB@C:BC@8 V A5<0=B8:8 

5;5<5=B0@=8E :><C=V:0B82=8E >48=8FP C A2VB;V 35HB0;PB-B5>@VW 2 ACG0A=V9 

0=3;V9AP:V9 <>2V. "45A0: �@C:0@AP:89 4V<. 

2. %VB:>, �. �. (2013). %B@C:BC@=V >A>1;82>ABV 0=3;V9AP:8E B0 C:@0W=AP:8E 

V=B5@>30B82V2. !>20 DV;>;>3VO, 58, 187-189. 

 

          �;;0  0@B8=N: 
      4>:B>@ DV;>;>3VG=8E =0C:,  

?@>D5A>@ :0D54@8 ?5@5:;04>7=02AB20  
                                       V<5=V  8:>;8 �C:0H0 D0:C;ьB5BC V=>75<=8E <>2  

  )0@:V2Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. !. �0@07V=0 
 

#$"��� � ���&�"$�!!/ ���Є "���  
��$���Ь!"�" � ���'��Ь!"�"  "�'%��   

� �!��"-'�$��!%Ь�" ' %'�&�&$'��!!� %�$����� 

 

�:BC0;ь=VABь 4>A;V465==S 270є<>4VW 25@10;P=>3> V 2V7C0;P=>3> <>4CAV2 2 
C:@0W=AP:><C AC1B8B@C20==S 0=3;V9AP:8E DV;P<V2 V A5@V0;V2 7C<>2;RєBPAS 

=54>AB0B=P>R >?@0FP>20=VABR ?@>1;5<8 <C;PB8<>40;P=>ABV 2 C:@0W=AP:><C 

?5@5:;04>7=02AB2V. 
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 5B>N @>1>B8 є ?5@5:;040FP:89 0=0;V7 <C;PB8<>40;P=>3> B2>@5==S 

A<8A;V2 2 0=3;>-C:@0W=AP:><C AC1B8B@C20==V <>2;5==S ,5@;>:0 )>;<A0 2 

1@8B0=AP:><C <V=V-A5@V0;V «,5@;>:» (Rezks-ua-tv, n. d.).  

 >2;5==S )>;<A0 265 1C;> >19є:B>< ;V=32VAB8G=>3> ( >@>7>20 & 

 :@B8GS=, 2023) V ?5@5:;040FP:>3> (%CE>=V=0, 2020) 0=0;V7C, ?@>B5 2V4>1@065==S 

270є<>4VW 9>3> 25@10;P=8E E0@0:B5@8AB8: V 2V7C0;P=>3> @S4C 2 ?5@5:;04V I5 =5 

282G0;>AS.     

$57C;PB0B8 ?5@5:;040FP:>3> 0=0;V7C A2V4G0BP, I> 02B>@0< AC1B8B@V2 

?5@5206=> =5 240єBPAS 715@53B8 <>2=C 3@C, I> AB2>@RєBPAS 70 270є<>4VW  A<8A;V2, 

B@0=A;P>20=8E 2V7C0;P=8< @S4>< V D@075>;>3V7<0<8, G5@57 70AB>AC20==S 

C:@0W=AP:8E D@075>;>3VG=8E 5:2V20;5=BV2, S:V FV;VA=> ?5@5>A<8A;RRBP 

@5D5@5=B=C A8BC0FVR, 2V4>1@06CRG8 WW A<8A;, ?@>B5 A:;040RBPAS 7V A;V2 7>2AV< 

V=H>W, ?>@V2=S=> 7 >@83V=0;><, A5<0=B8:8. !0?@8:;04: Because dead men get 

listened to, he needed to do more than kill you. He had to discredit every word you ever 

said about your father. And he had the means right at his feet.  3 �> <5@B28< 2V@OBь, 

B@510 1C;> =5 218B8 B515, 0 48A:@548BC20B8 B5, I> B8 :0702 ?@> A2>3> 10Bь:0. 

� 71@>O 1C;0 ?@>AB> ?V4 =>A>< (Rezks-ua-tv, n. d.). )>;<A ?>SA=Rє �5=@V, G><C 

7;>G8=FR 1C;> 206;82VH5 48A:@548BC20B8, 0=V6 ?@>AB> 218B8 9>3>.  >40;P=5 

4VєA;>2> need 2:07Cє =0 =5>1EV4=VABP B0 V<?;V:Cє A0@:07<, @>7:@820RG8 F8=V7< 

AB@0B53VW <8A;5==S 7;>G8=FS. �8@07 right at one’s feet є ?>;VA5<VG=8<, <0є S: 

1C:20;P=5 7=0G5==S 3 «2 157?>A5@54=V9 DV78G=V9 1;87P:>ABV; 1;87P:> 4> =V3», B0: 

V ?5@5=>A=5 7=0G5==S, I> «0A>FVRєBPAS 7 ;53:8< CA?VE><» V ?V4:@5A;Rє ;53:VABP 

4>ABC?C 4> 70A>1V2 48A:@548B0FVW. �5@10;P=89 <>4CA 0:B82Cє ?5@5=>A=5 7=0G5==S 

28@07C, 0 2V7C0;P=89 3 9>3> 1C:20;P=5 7=0G5==S, ?V4:@5A;RRG8, I> 70A>18 

2BV;5==S 704C<C 7;>G8=FS 3 1>;>B> V7 A>10:>R-@>1>B><, 3 2 1C:20;P=><C A<8A;V 

7=0E>48;8AS C =P>3> ?V4 =>30<8. "4=>G0A=0 0:B820FVS 42>E =5AC<VA=8E 

A5<0=B8G=8E AB@C:BC@ AB2>@Rє 25@10;P=>-2V7C0;P=C <>2=C 3@C. 

�2B>@8 AC1B8B@V2 ?5@540RBP 0=3;V9AP:89 D@075>;>3V7< C:@0W=AP:8< 

5:2V20;5=B><, I> >1@07=> ?5@5>A<8A;Rє :>=F5?B ����Ь��%&Ь / 

�"%&'#!�%&Ь: «1CB8 ?V4 =>30<8» → «1CB8 ?V4 =>A><», 040?BCRG8 <>2=5 
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2BV;5==S FP>3> :>=F5?BC 4> C:@0W=AP:>W ;V=32>:C;PBC@8.  ' ?V4AC<:C, 25@10;P=>-

2V7C0;P=0 <>2=0 3@0 2B@0G0єBPAS. 

#5@A?5:B820 4>A;V465==S ?>;S30є 2 @>7H8@5==V 5:A?5@8<5=B0;P=>W 1078 V 

@>71C4>2V <5B>48:8 0=0;V7C 2V4B2>@5==S <C;PB8<>40;P=>ABV 2 ?5@5:;04V.  

  

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1.  >@>7>20, �. �.,  :@B8GS= �. �. (2023).  VAB5@ ,5@;>: )>;<A G8 ,5@;>:? 

(?>@V2=S;P=89 0=0;V7 3@0<0B8G=8E >A>1;82>AB59 <>2;5==є28E ?0@BV9 ,. )>;<A0 

C ?>2VABV �. �. �>9;0 B0 B5;5A5@V0;V). !0C:>2V 70?8A:8 !0FV>=0;ь=>3> 

C=V25@A8B5BC «"AB@>7ь:0 0:045<VO»: A5@VO «(V;>;>3VO», 17(85), 78383. 

2. %CE>=V=0, �.  . (2020). �V4B2>@5==S <>2;5==є2>W E0@0:B5@8AB8:8 45B5:B82V2 

�. #C0@> V ,. )>;<A0 2 0C4V>-<54V0;P=8E B5:AB0E. �:BC0;ь=i ?8B0==O Di;>;>3iW 

B0 <5B>48:8 28:;040==O <>2, 3(15, G. 1), 2673279. 

3. Rezks-ua-tv. URL: https://rezka-ua.tv/series/thriller/47-sherlok-2010.html#t:238-

s:1-e:1 (40B0 725@=5==S 1.10.2024) 

 

O:A0=0  5;ь=8GC: 

4>:B>@ DV;>;>3VG=8E =0C:, 
4>F5=B :0D54@8 ACA?V;ь=>-3C<0=VB0@=8E 48AF8?;V= 

$V2=5=Aь:>W <548G=>W 0:045<VW 
 

�"�!�&��!� �$� �&��� /� �!%&$' �!& ���&�"$�!!/ 
!���$���Ь!"� �" '!���*�� � )'�"�!Ь" ' ��%�'$%� 
 

' ACG0A=V9 ;V=32VAB8FV A?>AB5@V30є<> ?>A8;5=C C203C 4> <5E0=V7<V2 

:>=F5?BC0;V70FVW =525@10;P=8E 5;5<5=BV2 C <>2=V9 A8AB5<V, 7>:@5<0 2 

EC4>6=P><C 48A:C@AV. �>1@065==S 65ABV2, <V<V:8, ?>AB02, E0@0:B5@8AB8: 3>;>AC 

є 206;828< 4;S AB2>@5==S FV;VA=>3> EC4>6=P>3> ?@>AB>@C [1]. ' FP><C :>=B5:ABV 

:>3=VB82=0 3@0<0B8:0, I> ?>SA=Rє 7=0G5==S <>2=8E :>=AB@C:FV9 G5@57 <5E0=V7< 

:>=AB@CR20==S (construal) B0 :>=F5?BC0;V70FVR A8BC0FV9 [2]-[5], ?@>?>=Cє 

https://rezka-ua.tv/series/thriller/47-sherlok-2010.html#t:238-s:1-e:1
https://rezka-ua.tv/series/thriller/47-sherlok-2010.html#t:238-s:1-e:1
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5D5:B82=89 ?V4EV4 4> 0=0;V7C 70A>1V2 WE=P>W 25@10;V70FVW. �:BC0;ь=VABь FVєW B5<8 

7C<>2;5=0 B8<, I> 2 EC4>6=P><C 48A:C@AV =525@10;P=V :><?>=5=B8 =5 BV;P:8 

4>?>2=RRBP 25@10;P=V, 0 D>@<CRBP A5<0=B8G=89 :0@:0A B5:ABC, 2?;820RG8 =0 

9>3> V=B5@?@5B0FVR. 

�>=AB@C:FVW 4;S 28@065==S =525@10;P=8E 0A?5:BV2 >E>?;RRBP: (1) 

�@0<0B8G=V B0 ;5:A8G=V :>=AB@C:FVW 4;O ?>7=0G5==O 65ABV2 B0 <V<V:8: 

=525@10;P=V 65AB8 AB0RBP G0AB8=>R :>=F5?BC0;P=8E AB@C:BC@, 45 DV78G=0 4VS 

28:>=Cє DC=:FVR A5<0=B8G=>3> <0@:5@0 5<>FV9=>3> AB0=C: She merely shrugged, 

and it became clear that arguing was pointless.  His lips pressed into a thin line, and 

his gaze darkened. (2)  5B0D>@8G=5 ?5@5=5A5==O =525@10;ь=8E A83=0;V2 C 

B5:AB: Echoes of distant pain sparkled in her eyes. Silence hung between them like a 

heavy storm cloud, ready to break into thunder. &CB A?>AB5@V30є<> :>3=VB82=C 

V=B53@0FVR, 45 =525@10;P=V :><?>=5=B8 AB0RBP >1@07=8<8 E0@0:B5@8AB8:0<8 

?A8E>;>3VG=>3> AB0=C ?5@A>=06V2. (3) �8:>@8AB0==O :>=AB@C:FV9 7 

?@>?CI5=8<8 :><?>=5=B0<8 (5;V?A8A) 4;O 2V4>1@065==O «<>2G07=>W» 

:><C=V:0FVW: :>3=VB82=0 3@0<0B8:0 ?>SA=Rє 28:>@8AB0==S :>=AB@C:FV9 V7 

G0AB:>2>R V<?;V:0FVєR, :>;8 2V4ACB=V 25@10;P=V >48=8FV :><?5=ACRBPAS 

@>7H8@5=8< :>=F5?BC0;P=8< 7=0G5==S<, 70A=>20=8< =0 :>=B5:ABV: She looked at 

him 3 and that was enough. He let out a heavy sigh& and said nothing more. (4) 

�>=AB@CN20==O ?A8E>;>3VG=>W ?5@A?5:B828 G5@57 3@0<0B8G=V AB@C:BC@8: 

Suddenly, the room felt too small for him, even though he hadn’t moved. &CB 

:>3=VB82=89 <5E0=V7< AC19є:B82V70FVW 7=0G5==S ?5@540є =525@10;P=V @50:FVW G5@57 

3@0<0B8G=V :0B53>@VW AB0=C, <>40;P=>ABV B0 0A?5:BC. 

' EC4>6=P><C 48A:C@AV :>3=VB82=0 3@0<0B8:0 @>73;S40є <>2;5==S =5 BV;P:8 

S: =01V@ A;V2 V 3@0<0B8G=8E :>=AB@C:FV9, 0 S: A:;04=C A8AB5<C A8<2>;VG=8E 

729S7:V2, I> 2V4B2>@RRBP @50;P=V :><C=V:0B82=V 0:B8, >E>?;RRG8 =525@10;P=V 

:><?>=5=B8. �=CG:VABP :>3=VB82=>W 3@0<0B8:8 70157?5GCє <>6;82VABP 2BV;5==S 

28A;>2V2, I> ?>7=0G0RBP =525@10;P=C ?>254V=:C, G5@57 @V7=><0=VB=V 

:>=AB@C:FV9=V AE5<8 3 2V4 ?@>AB8E >?8AV2 4> A:;04=8E <5B0D>@8G=8E 

?5@5=5A5=P. $>7C<V==S :>=B5:ABC 28A;>2;R20=P ?>SA=Rє, S: >48= V B>9 A0<89 
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=525@10;P=89 5;5<5=B <>65 >B@8<C20B8 @V7=V V=B5@?@5B0FVW 70;56=> 2V4 A8BC0FVW 

B0 ?A8E>;>3VG=>3> AB0=C ?5@A>=060.  5E0=V7< :>=AB@CR20==S 40є 7<>3C 

<>45;R20B8 5<>FV9=> 7010@2;5=V AF5=8, I> 28<030RBP 270є<>4VW 25@10;P=8E B0 

=525@10;P=8E A83=0;V2. 

' <560E :>3=VB82=>W 3@0<0B8:8 =525@10;P=V 5;5<5=B8 2 EC4>6=P><C 

48A:C@AV є =5 BV;P:8 4>40B:>28<8 <0@:5@0<8 :><C=V:0FVW, 0 9 DC=40<5=B0;P=8<8 

:><?>=5=B0<8, I> D>@<CRBP :>=F5?BC0;P=V AB@C:BC@8 B5:ABC. �024S:8 

:>=AB@CR20==R B0 A8<2>;VG=><C E0@0:B5@C 3@0<0B8:8 02B>@ <>65 ?5@540B8 =5 

BV;P:8 7<VAB 4V0;>3V2, 0 9 5<>FV9=V 28S28 B0 =525@10;P=V 0A?5:B8 270є<>4VW <V6 

?5@A>=060<8. "B65, :>3=VB82=0 3@0<0B8:0 2V4:@820є H8@>:V <>6;82>ABV 4;S 

0=0;V7C B0 <>45;R20==S <>2;5==є28E A8BC0FV9, C S:8E 25@10;P=V B0 =525@10;P=V 

70A>18 AB2>@RRBP є48=89 EC4>6=V9 ?@>ABV@.  

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. M5;P=8GC:, ". (2023). �>=AB0=B8 4>A2V4C =525@10;ь=>3> 2 0=3;><>2=><C 

EC4>6=ь><C 48A:C@AV: <>=>3@0DVO. $V2=5: �>;8=. >15@538.  

2. Langacker, R. W. (1991). Foundations of cognitive grammar: Descriptive 

application (Vol. 2). Stanford, CA: Stanford University Press.  

3. Langacker, R. W. (1998). Indeterminacy in semantics and grammar. In J. L. C. 

Honrubia (Ed.), Estudios de lingüística cognitiva II (pp. 6493672). Alicante: 

Universidad de Alicante.  

4. Langacker, R. W. (1999). Grammar and conceptualization. Berlin & New York: 

Mouton de Gruyter. https://doi.org/10.1515/9783110800524  

5. Poyatos, F. (1997). Nonverbal communication and translation: New 

perspectives and challenges in literature, interpretation, and the media. Amsterdam: 

John Benjamins. 
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!0B0;VO  >9A5є=:>  
:0=4840B DV;>;>3VG=8E =0C:, 

4>F5=B :0D54@8 3@0<0B8:8 0=3;V9Aь:>W <>28  
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

�;048A;02 �><:>  
<03VAB@  D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
 

��%�'$%!"-�"�!�&��!� )�$��&�$�%&��� ���%�  SOME  

&� ANY ' %'+�%!�� �!����%Ь���  "�� 
 

 5B>R =0H>3> 4>A;V465==S 1C;> 2AB0=>2;5==S D>@<0;P=>-A5<0=B8G=8E 

E0@0:B5@8AB8: ;5:A5< some B0 any C @0<:0E :>3=VB82=>W B5>@VW. 

 8 28E>48;8 V7 ?>;>65==S ?@> B5, I> <>20 - F5 S28I5, S:5 >1C<>2;5=5 

?@>F5A0<8 2V4>1@065==S >19є:B82=>W 4V9A=>ABV =0H>R A2V4><VABR, 0 <>2=V 

>48=8FV є <5=B0;P=8<8 :>=AB@C:FVS<8, I> @5?@575=BCRBP 5;5<5=B8 >19є:B82=>W 

4V9A=>ABV C =0H><C <>7:C.     

&0:, ;5:A5<8 some B0 any @5?@575=BCRBP ?52=V >19є:B82=V :0B53>@VW V 

=0?>2=5=V A2>W< A?5F8DVG=8<8 7<VAB><, S:89 0:BC0;V7CєBPAS C BV9 G8 V=HV9 

:><C=V:0B82=V9 A8BC0FVW.  8 A?@>1C20;8 ?@>0=0;V7C20B8 20@V0=B=V 7=0G5==S 

40=8E ;5:A5< V 2AB0=>28B8 V=20@V0=B=5, S:5 <>65 @>73;S40B8AS S: 107>25. &0:>6 

1C;> @>73;S=CB> WE ACBBє2V D>@<0;P=V E0@0:B5@8AB8:8.  

(%# >E>?;Rє 2AV A5<0=B8G=V DC=:FVW <>2=>W >48=8FV C @0<:0E 

DC=:FV>=0;P=>W A?V;P=>ABV, I> 287=0G0є A?5F8DV:C 40=>3> ?>;S, >4=0: 

2AB0=>2;RRBPAS @>71V6=>ABV S: 7<VAB>2=>3>, B0: V A8AB5<=>-AB@C:BC@=>3> 

E0@0:B5@C (Alexeyeva,2017). 

�=0;V7 5 000 ?@8:;04V2 D0:B8G=>3> 26820==S ;5:A5< some B0 any C ACG0A=V9 

0=3;V9AP:V9 <>2V 402 7<>3C AD>@<C;R20B8 B0:V 28A=>2:8: 
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1) D>@<0;P=> V A5<0=B8G=> ;5:A5<8 some B0 any 2V4=>ASBPAS 4> 

DC=:FV>=0;P=>-A5<0=B8G=>3> ?>;S V7 S:VA=>-:V;P:VA=8< S4@><. �>=8 28@060RBP 

0B@81CB82=C S:VA=VABP B0 :V;P:VA=VcBP.   

Like some toast? (Christie, 2022) - =5>7=0G5=0 :V;P:VABP; 

Are you any better (Jones , 2020)- =5>7=0G5=0 ABC?V=P; 

I’ll make some coffee. (Jones , 2020) - =5>7=0G5=0 :V;P:VABP; 

Have you read any of his books? (Christie, 2022) - =5>7=0G5=0 S:VABP. 

2) C @0<:0E 40=>3> DC=:FV>=0;P=>-A5<0=B8G=>3> ?>;S 1C;> 284V;5=> 3 

G0AB8=><>2=V ?0@0483<8: 

- 049є:B82=C; 

She took hardly any notice of anybody. (Christie, 2022) 

Show me some identification. (Jones , 2020) 

- AC1AB0=B82=C; 

Why should there be a reason? - I don’t know any. (Jones, 2020) 

The water ran cold and icy-cold. She drank some. (Christie, 2022) 

- 0425@1V0;P=C. 

The wound hurts some. (Jones , 2020) 

The kids will keep you some busy. (Christie, 2022) 

Have the things improved any? (Jones , 2020) 

3) �07>28< 7=0G5==S 40=8E ;5:A5< є ?>=SBBS >1<565=>ABV 4;S some B0 

=5>1<565=>ABV 4;S any. 

$57R<CRG8 2A5 =02545=5 28I5, <>6=0 707=0G8B8, I> ;5:A5<8  some B0 any C 

ACG0A=V9 0=3;V9AP:V9 <>2V :>=F5?BC0;P=> A?V22V4=>ASBPAS V7 ?>=SBBS<8 

>1<565=>ABV (some) B0 =5>1<565=>ABV (any). �>=8 2V4=>ASBPAS 4> DC=:FV>=0;P=>-

A5<0=B8G=>3> ?>;S V7 :V;P:VA=>-S:VA=8< S4@><, 2>;>4VRBP 1V;PH C7030;P=5=>R 

A5<0=B8:>R ?>@V2=S=> V7 V=H8<8 G;5=0< 40=>W <=>68=8 (black, many, unknown).  

                                     

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Alexeyeva, I.(2017). Theoretical English grammar.Vinnytsya: Nova Knyha 

2. Christie, A. (2022). Hercule Poirot's Christmas. Ldn: Pan Books. 
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3. Jones , Th. (2020). Stairway to the Sea. N.Y.: Collins, 1970.  

                             

!0B0;VO  >9A5є=:>  
:0=4840B DV;>;>3VG=8E =0C:, 

4>F5=B :0D54@8 3@0<0B8:8 0=3;V9Aь:>W <>28  
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

%5@3V9  0<0;830 
<03VAB@  D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
 

#$"��� � ���!�+�!!/ ��&��"$�� ��&�$ �!�*�� ' 
%'+�%!�� �!����%Ь���  "�� 

 

       �0B53>@VR 45B5@<V=0FVW >4=0 3@C?0 <>2>7=02FV2 2V4=>A8BP 4> 

DV;>A>DAP:>W :0B53>@VW,V=H0 3 4> A5<0=B8G=>W.$>7E>4SBPAS ?>3;S48 =0C:>2FV2 

B0:>6  C ?8B0==V 70A>1V2  WW  @5?@575=B0FVW  C <>2V. (�C4:>,�. 2011). 

       &0:, �.�.�>@=Vє2AP:89  707=0G0є,I> S: =0S2=VABP :0B53>@VW >7=0G5=>ABV 

3 =5>7=0G5=>ABV 2 <>2V <>6=0 @>73;S40B8  VA=C20==S  2 ?52=V9 <>2V 0@B8:;S 

(�>@=Vє2AP:89, 2022).  �=0;>3VG=>W 4C<:8 4>B@8<CєBPAS 4>A;V4=8FS =V<5FP:>W 

<>28 �. %;C68=AP:0 (%;C68=AP:0,2023,A.36). .#.�>G5@30= 22060є :0B53>@VR 

45B5@<V=0FVW ?@8B0<0==>R @><0=AP:8< V 35@<0=AP:8< <>20< V WW D>@<0;P=8< 

?>:07=8:>< 22060є 0@B8:;V. ' 1570@B8:;528E <>20E є ?>=SBBє20 :0B53>@VS 

>7=0G5=>ABV/=5>7=0G5=>ABV,28@060єBPAS 2>=0 ;5:A8G=> (FS :=86:0, S:0AP 

:=86:0). �@0<0B8G=5 7=0G5==S FVєW  :0B53>@VW- 2:07V2:0 =0 B5, G8 <8A;8BPAS V<9S 

?@54<5B0 S: є48=5 2 >?8AC20=V9 A8BC0FVW (>7=0G5=VABP) G8 S: B0:5, I> =0;568BP 

4> ?>4V1=8E 9><C D5=><5=V2 (=5>7=0G5=VABP) (�>G5@30=,2011). �>A;V4=8FS 

C:@0W=AP:>W <>28 �.�.�C4:>  707=0G0є ,I> :0B53>@VS 45B5@<V=0FVW 4>A;V46C20;0AS 

;8H5 =0 <0B5@V0;V 0@B8:;528E <>2 C 729S7:C 7V AB0=>2;5==S< V 26820==S< C <>2V 

0@B8:;V2 3 3@0<0B8G=8E ?>:07=8:V2 FVєW :0B53>@VW. � WW B>G:8 7>@C 0@B8:;P 

45B5@<V=Cє V<9S ,7030;P=C =072C , 7 ?>3;S4C ;>3VG=>3>, B>1B> 7 ?>3;S4C VAB8==>ABV 
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45A:@8?FVW, V45=B8DV:0FVW, 0 B0:>6 7 ?>3;S4C ?@03<0B8G=>3> 3 0:BC0;V70FVW 4;S 

04@5A0B0 V45=B8DV:>20=>3> >19є:B0 2 A8BC0FVW <>2;5==S. �;5 �.�. �C4:> 

22060є,I> >A:V;P:8 ?>:07=8:8 >7=0GC20=>ABV /=5>7=0GC20=>ABV   A83=0;V7CRBP 

?@> A8BC0FVR A?V;:C20==S, ?@> 2V4><VABP 3 =52V4><VABP @5D5@5=B0 CG0A=8:0< 

:><C=V:0B82=>3> 0:BC,  ?@> <D>=4 A?V;P=8E 7=0=P= <>2FS V A;CE0G0, 2:07CRBP =0 

<2V4=>H5==S 7=0:V2 4> WE V=B5@?@5B0B>@V2= (�C4:>,�. 2011),B> WW <>6=0 22060B8 

?@03<0B8G=>R,70  .#.�>G5@30=>< ?V4:@5A;Rє,I> C <>20E,45 =5<0є 0@B8:;V2, 

7=0G5==S >7=0G5=>ABV/=5>7=0G5=>ABV 28@060єBPAS ;5:A8G=> B0 :>=B5:ABC0;P=> 

(�>G5@30=,2011). 

       "A=>2=V B@0:B>2:8 ?>=SBBS >7=0G5=>ABV /=5>7=0G5=>ABV <>6=0 725AB8 4> 

=0ABC?=8E ?>;>65=P:1)F5 3@0<0B8G=0 :0B53>@VS,38<>@D>;>3VG=8<8 ?>:07=8:0<8 

S:>W є 0@B8:;V. ' @0<:0E FVєW B5>@VW 0@B8:;V 2V4=>ASBP  4> A;C61>2>W  G0AB8=8 <>28, 

?@8 FP><C 22060єBPAS,I> 2>=8 =5 <0RBP ;5:A8G=>3> 7=0G5==S,0 A?>;CG5==S 

«0@B8:;P + V<5==8:» 22060RBP A?>;C:>R >A>1;82>3> B8?C �0=0 3@0<0B8G=0 

:0B53>@VS ?@8B0<0==0 BV;P:8 0@B8:;528< <>20< (�>@=Vє2AP:89,2022).2)�0B53>@VS 

45B5@<V=0FVW є ?@03<0B8G=>R :0B53>@VєR,?>:07=8:0<8 S:>W є =5 BV;P:8 0@B8:;V, 0 

B0:>6 V 2AV <>2=V >48=8FV, S:V E0@0:B5@87CRBP @5D5@5=B S: 2V4><89 01> 

=52V4><89(�C4:>,�.2011). 

      &0:8< G8=>< ?8B0==S E0@0:B5@C :0B53>@VW 45B5@<V=0FVW 70;8H0єBPAS =0 

40=89 <><5=B 2V4:@8B8<, =5287=0G5=> B0:>6 :>;> <>2=8E >48=8FP,I> є WW 

?>:07=8:0<8.  

                              

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1.�C4:>, �.�. (2011). З09<5==8:>25 28@065==O :0B53>@VW >7=0G5=>ABV-

=5>7=0G5=>ABV 2 C:@0W=Aь:V9 <>2V. �8W2. 

2.�>@=Vє2AP:89, �. (2022). #>E>465==O 0@B8:;V2 0=3;V9Aь:>W <>28.    
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3. �>G5@30=,  . (2011). З030;ь=5 <>2>7=02AB2>.�8W2:�:045<VS. 

https://doi.org/10.36074/04.12.2020.v4.17%20%204%20грудня%202020
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4.%;C68=AP:0, �. (2023). �@B8:;ь  O:  B@048FV9=89 70AV1  28@065==O 

45B5@<V=0FVW 2 =V<5Fь:V9 B0 0=3;V9Aь:V9 <>20E.  

http://dspace.wunu.edu.ua/bitstream/316497/12972/1/sluzhynska_kafnim_%282%29. 

 

�@8=0  >@>7>20 
4>:B>@ DV;>;>3VG=8E =0C:, 

?@>D5A>@ :0D54@8 3@0<0B8:8 0=3;V9Aь:>W <>28 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �.  5G=8:>20 
 

%"(�/ – *� ELIZA? (%�!&��%�+!� "$��!���*�/  "���!!/ 
%'+�%!"�" �!�$"���) 

 

#@54AB02;5=0 @>1>B0 ?@8A2SG5=0 0=0;V7C A8=B0:A8G=>W >@30=V70FVW <>2;5==S 

ACG0A=>3> 0=4@>W40, S: ?@54AB02=8:0 HBCG=>3> V=B5;5:BC. 

�:BC0;ь=VABь B5<8 4>A;V465==S 7C<>2;5=0 ;V=32>-3=>A5>;>3VG=>R 

=5>1EV4=VABR 79SAC20==S >A>1;82>AB59 35=5@C20==S 28A;>2;R20=P @>1>B><-

0=4@>W4>< C ?>@V2=S==V 7 <>2;5==S< 682>W ;R48=8. $>728B>: :><?9RB5@=8E 

B5E=>;>3V9 ?@872V2 4> ?>S28 @V7=><0=VB=8E @>1VB, ?>29S70=8E 7 @>7?V7=0==S< B0 

A8=B57C20==S< ;R4AP:>W <>28, AB2>@5==S< A8AB5< B5E=VG=>3> 7>@C B0 <0H8=-

0=4@>W4V2, S:V V<VBCRBP ?>254V=:C ;R459. 

  5B0 @>1>B8 ?>;S30є C 28A2VB;5==V :>=:@5B=8E A8=B0:A8G=8E 

2V4<V==>AB59, S:V =0 40=><C 5B0?V C<>6;82;RRBP V45=B8DV:C20B8 ;R48=C V 

@>1>B0.  0B5@V0;0<8 4>A;V465=P 40=>W @>1>B8 є 2VAV< 2V45>-4V0;>3V2 7  

?>?C;S@=8<  @>1>B><-«6V=:>R» %>DVєR. 

,BCG=89 V=B5;5:B (,�, 0=3;. Artificial intelligence, AI) 3 30;C7P :><?'RB5@=>W 

;V=32VAB8:8 B0 V=D>@<0B8:8, S:0 709<0єBPAS ?5@5B2>@5==S< 70240=P, AE>68E =0 

BV, I> 28:>=Cє ;R48=0, C D>@<0;P=V <>45;V, ?@840B=V 4;S >?@0FR20==S 

:><?'RB5@>< ( >@>7, 2022, A. 727; Chetman, 2018). ' :>=B5:ABV 40=>W @>1>B8 <8 

7C?8=8<>AS =0 B0:8E @>7@>1:0E ,�, S:V ?>29S70=V 7 35=5@0FVєR <>2;5==S ;R48=8. 

-5 2  1965  �6>75D �09F5=10C< =0?8A02 ELIZA 3 V=B5@0:B82=C ?@>3@0<C, S:0 
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?V4B@8<C20;0 4V0;>3 0=3;V9AP:>R <>2>R =0 1C4P-S:C B5<0B8:C, I>  ?0@04Cє 

4V0;>3 7 ?A8E>B5@0?52B><, @50;V7CRG8 B5E=V:C 0:B82=>3> A;CE0==S (Asuncion, 

2009). ELIZA ?@0FR20;0 70 ?@8=F8?>< ?@>AB>3> A8=B0:A8G=>3> 0=0;V7C @5G5=P 

B0 ?V41>@C :;RG>28E A;V2 C DV:A>20=V D@078, S:C <>6=0 22060B8 ?5@H8< G0B-

1>B><.   

!091V;PHC ?>?C;S@=VABP C 30;C7V 35=5@0FVW <>2;5==S ;R48=8 >B@8<0;0 

B5>@VS :>=F5?BC0;P=8E 70;56=>AB59, @>7@>1;5=0 $. ,5=:>< C 1969 @., S:0  

28S28;0AS ?@829S70=>R 4> ?>25@E=52>3> A8=B0:A8AC 0=3;V9AP:>W <>28 ( >@>7>20 

& �>FC;S:, 2021). ' 1970-1980 @@. A?>AB5@V30єBPAS 4><V=C20==S ;V=32VAB8G=>W 

B5>@VW !.)><AP:>3>, S:89 2?5@H5 >E0@0:B5@87Cє <>2C S: >1G8A;R20;P=C <0H8=C 

B0 AB2>@Rє A8AB5<C, 2V4?>2V4=> 4> S:>W <>20 3 F5 =5 A;>20, 0 AB@C:BC@=0 Vє@0@EVS, 

0 1C4P-S:5 28A;>2;R20==S 1C4CєBPAS  73V4=> ?52=>W AC:C?=>ABV A8=B0:A8G=8E 

?@028;.  

� 1990-E @>:V2 S?>=AP:V B0 0<5@8:0=AP:V :><?0=VW ?>G8=0RBP @>7@>1;SB8 

=>289 B8? @>1>BV2, S:V 740B=V 270є<>4VSB8 7 ;R4P<8 =0 A>FV0;P=><C @V2=V 

(;R48=>?>4V1=8 @>1>B8-0=4@>W4V8) (Nikolaos, 2015).  

' D>:CAV =0H>3> 4>A;V465==S @>1>B %>DVS (Sophia) 3 ;R48=>?>4V1=89 

@>1>B, S:89 1C2 @>7@>1;5=89 2 ;01>@0B>@VW Hanson Robotics, 0;PD0-?@>B>B8? C 

:>;5:FVW 3C<0=>W4=8E @>1>BV2, I> 1C2 2?5@H5 ?@54AB02;5=89 C <560E 

:>=D5@5=FVW SXSW 2016, 0 ?>BV< C4>A:>=0;R202AS ?@>BS3><  45:V;P:>E @>:V2.  

' ?@>F5AV @>1>B8 ?@>2545=> 0=0;V7 B@P>E B8?V2 4V0;>3VG=>3> A?V;:C20==S 70 

?@8=F8?>< :><C=V:0B82=>W <>45;V «;R48=0-@>1>B». �V4?>2V4=> 4> =5W, 4V0;>3 

<>65 V=VFVR20B8AS ;N48=>N (�-$), @>1>B>< ($-�)  01> 2V41C20B8AS 7<VH0=> (�-

$; $-�). �@>7C<V;>, I>  >AB0==S <>45;P є =091V;PH FV:02>R, B><C I> @>;P 

:><C=V:0B82=>3> ;V45@0 =5 287=0G5=0.  

!0 ?V4AB02V ?@>2545=8E 4>A;V465=P <>6=0 7@>18B8 28A=>2:8 ?@> =0ABC?=5. 

�5@10;P=0 :><C=V:0FVS ;R48=8 V7 @>1>B>< %>DVS 2V4?>2V40є 7<VH0=V9 

:><C=V:0B82=V9 <>45;V «;R48=0-@>1>B», I> 2 =091V;PH89 <V@V 2V4475@:0;Rє 

?@8@>4=5 A?V;:C20==S ;R459. #@>B5, ?>?@8 ?>25@E=52C ?>4V1=VABP, <>2;5==є2V 

?0@BVW %>DVW 28:@820RBP ?52=V @8A8 HBCG=>ABV WW <>2;5==S. 
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&0:, <>2;5==є2V ?>2V4><;5==S, S:V 35=5@Cє 0=4@>W4, 2V4?>2V40RBP 

7451V;PH>3>  ?@>AB8< :>=AB@C:FVS< (56,5%), I> C73>46CєBPAS 7 ?@8=F8?0<8 

B8?>2>3> =5D>@<0;P=>3> 4V0;>3V7C20==S, >4=0: @>1>B C=8:0є 35=5@C20==S 

CA:;04=5=8E :>=AB@C:FV9 7 2B>@8==>R AB@C:BC@>R ?@548:0FVW (5,6%). /:I> 2>=8 

9 =0S2=V 2 <>2;5==V 0=4@>W40, F5 <0965 28:;RG=> c:;04=89 4>40B>: 7 4VєA;>20<8 

let, make, see. �.g. I would try to make people feel happy when they live with a robot. 

' <>2;5==V %>DVW =0S2=V :;VH5, B8?C: Generally speaking,  As far as I know... 

�.g. As far as I know, I am not the first android you speak to. 

&0:V 2AB02:8 2V42>;V:0RBP C203C A?V2@>7<>2=8:0 2V4 2V4ACB=>ABV 2B>@8==>-

?@548:0B=8E :>=AB@C:FV9, ?@8B0<0==8E, 70 =0H8<8 A?>AB5@565==S<8, 

@50;P=><C >A2VG5=><C <>2FR ( >@>7>20, 2009, A. 215).  

!0 2V4:@8BV ?8B0==S, S:V 28<030RBP 28A;>2;5==S 2;0A=8E 4C<>: 01> 

?>GCBBV2 %>DVS C 1V;PH, =V6 ?>;>28=V 28?04:V2 (63,3%) @503Cє 7CAB@VG=8<   

70?8B0==S<, ?5@504@5A>2CRG8 9>3> A?V2@>7<>2=8:C. �.g. Kovach: Would you 

participate in such a conference? Sophia: And would you like to take part in it? 

 �V4?>2V4V =0 70?8B0==S B8?C Yes / No =5 <0RBP =VG>3> A?V;P=>3> V7 

CA2V4><;5==S< ?@54<5BC @>7<>28, 0 ;8H5 ?>є4=CRBP :;RG>2V A;>20 V7 

=530B82=8<8 01> ?>78B82=8<8 @50:FVS<8. �;8A:C8< 7@07:>< є 4V0;>3, 2 S:><C 

%>DVS ?>>1VFS;0 218B8 ;R4AB2>: Dr D. Hanson:  Do you want to destroy humans? 

Please, say «no». Sophia: Ok. I will destroy people. &0:0 <>2;5==є20 ?>254V=0 

2V4?>2V40є B8??>2><C AF5=0@VR G0B-1>BC, S:C @>7@>1;5=> I5 2 70-E @@. <8=C;>3> 

AB>@VGGS (?@>3@0<0  ELIZA). 

�=0;V7 <>2;5==є28E A53<5=BV2, S:V 40RBP @>73>@=CBC 2V4?>2V4P =0 ?8B0==S 

(2:;RG0RG8 A8=B0:A8G=> A:;04=V :>=AB@C:FVW, 01> 45:V;P:0 @5G5=P) 28S282  

B0:>6  ?@>3@0<C G0B-1>BC, 2 >A=>2V S:>3> ;568BP A8AB5<0 >1@>1:8 ?@8@>4=>3> 

<>2;5==S (# ), 70 A8=B0:A8G=>R <>45;;R 45@52 �.&5=9є@0, B>1B> 45@52-

70;56=>AB59/?V4@S4=>ABV  B0 45@52-A:;04>28E. !040;V :;RG>2V A;>20 ?8B0=P =0 

@V2=V A5<0=B8G=>3> <>4C;S ?>є4=CRBPAS V7 70740;53V4P 70?@>3@0<>20=>R 

V=D>@<0FVєR (01> V=D>@<0FVєR S:C 2>=0 >B@8<0;0 =0 ?>?5@54=VE 5B0?0E @>7<>28) 

B0 7 V=D>@<0FVєR ;V=32VAB8G=8E @5AC@AV2 V=B5@=5BC. &>1B>, <>6=0 A:070B8, 
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<>2;5==є2V ?>2V4><;5==S, S:V 35=5@Cє %>DVS, =03040RBP  265 ?@>?8A0=V 2 <54V0 

AF5=0@VW 0:B>@V2 B0 ?>;VB8:V2.  

�0A>18 =525@10;P=>W :><C=V:0FVW @>1>BC %>DVS 2:;RG0RBP A8=E@>=V70FVR 

3C1 7 <>2;5==S<, :820==S 3>;>2>R, <V<V:C >1;8GGS, 65AB8:C;SFVR B0 

:>>@48=0FVR ?>3;S4C. �8S2;5=>, I> 65AB8:C;SFVS 01> 7>2AV< 2V4ACB=S 01> =5 

A8=E@>==0 V7 @8B<>< <>2;5==S. %>DVS <>65 D>:CAC20B8 A2V9 ?>3;S4 =0 

A?V2@>7<>2=8:C, >A:V;P:8 WW ?@>3@0<0 740B=0 @>7?V7=020B8 >A=>2=V 5<>FVW 

;R48=8, 0;5 A>FV0;P=0 270є<>4VS V7 ?0@B=5@><, 0 A0<5 @>7C<V==S V@>=VW, A0@:07<C, 

7=52038 C @>1>B0 2V4ACB=V.  

"B65, =0 B5?5@5H=P><C 5B0?V @>728B:C $>1>B %>DVS 3 F5 H>C-@>1>B, 0;5  

28:>@8AB>2C20B8 WW S: 45<>=AB@0FVR ACG0A=>3> AB0=C HBCG=>3> V=B5;5:BC B0  

AB25@46C20B8, I> <8 <0є<> ?@8:;04 =570;56=>3> ,� ?@0:B8G=> =5 <>6=0. � 

V=H>3> 1>:C, <>6=0 ?@8?CAB8B8, I> F5 ;8H5 ?8B0==S G0AC, V C =540;5:><C 

<091CB=P><C 1C45 206:> 7@>7C<VB8, G8 =5 є =0H A?V2@>7<>2=8: 0=4@>W4><. 
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5;5<5=B0@=8E :><C=V:0B82=8E >48=8Fь C A2VB;V 35HB0;ьB-B5>@VW 2 ACG0A=V9 

0=3;V9Aь:V9 <>2V:  >=>3@0DVO. "45A0: �@C:0@AP:89 4V<.  

3.  >@>7>20, �.�., & �>FC;S:, �.�. (2021). )B> 3>2>@8BP: ;R48=0 01> 
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287=0G0є <>@AP:C 0=3;V9AP:C S: «AC:C?=VABP CAVE 70A>1V2 0=3;V9AP:>W <>28, S:V, 

1C4CG8 28:>@8AB0=8<8 S: 70AV1 4;S 72'S7:C 2 @0<:0E <V6=0@>4=>3> <>@AP:>3> 

https://www.hansonrobotics.com/sophia/
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A?V2B>20@8AB20, A?@8SRBP 157?5FV AC4=>?;02AB20 B0 <>@AP:V9 B>@3V2;V» (P. 

Tenkner, 2000). �030;><, <>@AP:V :><0=48 @>73;S40RBPAS S: =52V49є<=0 A:;04>20  

AC4=>?;02=>3> 48A:C@AC V  287=0G0RBPAS AB8A;VABR 25@10;P=>3> 28@065==S, 

B>G=VABR V >4=>7=0G=VABR 28:>=0==S, I> 70157?5GCє 7;03>465=C @>1>BC 2AP>3> 

AC4=0  B0 157?5:C 5:V?06C.  

#V4 <>@AP:>R :><0=4>R C @>1>BV @>7C<VєBPAS «D@078, S:V 1C;8 @>7@>1;5=V, 

I>1 >E>?8B8 =09206;82VHV AD5@8 157?5:8, ?>29S70=V 7 CA=8< 729S7:>< 15@53-

AC4=> (V =02?0:8), AC4=>-AC4=> B0 1>@B>289 729S7>:.  5B0 ?>;S30є 2 B><C, I>1 

?>4>;0B8 ?@>1;5<C <>2=8E 10@9є@V2 =0 <>@V B0 C=8:=CB8 =5?>@>7C<V=P, S:V 

<>6CBP A?@8G8=8B8 =5I0A=V 28?04:8.» (IMO) V «:><C=V:0B82=V @8A8 AB0=40@B=8E 

:><C=V:0B82=8E <>@AP:8E :><0=4 <>6CBP 1CB8 ?V4AC<>20=V B0:8< G8=><: 

C=8:=5==S A8=>=V<V2; C=8:=5==S A:>@>G5=8E D>@<; =040==S ?>2=VABR A;>25A=8E 

2V4?>2V459 =0 70?8B0==S «B0:/=V» B0 >A=>2=V 0;PB5@=0B82=V 2V4?>2V4V =0 

70?8B0==S; =040==S >4=VєW D@078 4;S >4=VєW ?>4VW» (".". (@>;>20, 2020, A.2) 

�:BC0;ь=VABь 4>A;V465==S 28?;820є 7 B>3> D0:BC, I> 0=3;V9AP:0 <>20 265 

1V;PH5 42>E AB>;VBP є >A=>2=8< 70A>1>< A?V;:C20==S =0 <>@V V 2 40=89 G0A 9><C 

=040=> >DVFV9=89 AB0BCA <V6=0@>4=>W <>28 <>@AP:>W AD5@8. �@V< B>3>, 

7030;P=>2V4><>, I> 1;87P:> 80% 020@V9 B0 :0B0AB@>D 2V41C20RBPAS G5@57 

2V4ACB=VABP =0;56=8E 7=0=P 0=3;V9AP:>W <>28. "B65, 282G5==S <>@AP:8E :><0=4 

<0є =5 BV;P:8 B5>@5B8G=5 7=0G5==S  2 0A?5:BV D>@<0;P=>W ?>1C4>28 ?>2V4><;5=P, 

0;5 9 <0є 25;8:C ?@0:B8G=C FV==VABP 7 >3;S4>< =0 DC=:FV9=C @>;P :><0=4 =0 <>@V. 

�0 A;CH=8< 70C2065==S< �.)0@P:>2>W, «"A:V;P:8 :><C=V:0FVS =0 <>@V 

2V4@V7=SєBPAS A?5F8DVG=VABR I5 9 2=0A;V4>: WW <V6=0@>4=>3> E0@0:B5@C, 

0=3;V9AP:0 <>20 >1@0=0 V 70:@V?;5=0 =>@<0B82=8<8 0:B0<8 � " 2 @>;V 107>2>W 

<>28 <V6=0@>4=>3> A?V;:C20==S. &><C 0=3;><>2=V <>@AP:V :><0=48 ?>28==V 

1CB8 B>G=8<8 9 >4=>7=0G=8<8. *5 7C<>2;Rє =5>1EV4=VABP AB0=40@B870FVW 

70AB>A>2C20=8E <>2=8E 70A>1V2» ()0@P:>20 �.�., 48A.2019, A.5). 

 5B>N  ?@>2545=>R @>72V4:8 287=0G5==S  ?8B><>W 2038  @V7=8E :><0=4  70 

:><C=V:0B82=8<  B8?>< V ?>25@E=52>R AB@C:BC@>R. 
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  >@AP:V :><0=48 ?>4V;SRBPAS =0 HVABP DC=:FV>=0;P=8E 3@C?: =0 :5@<>; C 

<0H8==5 2V44V;5==S; :><0=48 ?@8 H20@BC20==V; ?@8 ?>AB0=>2FV =0 S:V@; :><0=48, 

I> 2V440RBPAS ?@8 =5157?5FV =0 AC4=V B0 70 9>3> 1>@B><; :><0=48 ?@8 

1C=:5@C20==V. ' FP><C 4>A;V465==V 1C4CBP @>73;S40B8AP :><0=48, I> 

2V440RBPAS ?@8 =5157?5FV =0 AC4=V V, 7>:@5<0, :><0=48 ?@> ?>A04FV =0 <V;8=C. 

' ?@>F5AV @>1>B8 7@>1;5=> =0ABC?=V A?>AB5@565==S. %5@54 3>;>2=8E :><0=4 

(?>G0B:>28E :><0=4, ?5@HV D@078 :><0=48) 70 :><C=V:0B82=8< B8?>< 70A2V4G5=>:  

- 49% V<?5@0B82=8E @5G5=P («Stop engine(s)»; «Inform engine 

room.») 

- 34% V=B5@>30B82=8E @5G5=P («What part is aground?»; «What is 

position?») 

- 17% 45:;0@0B82=8E @5G5=P («We are aground.») 

�0 ?>25@E=52>R AB@C:BC@>R: 100% 3>;>2=8E :><0=4 є ?@>AB8<8 B0 

=55;V?B8G=8<8 @5G5==S<8.  

%5@54 2B>@8==8E :><0=4 70 :><C=V:0B82=8< B8?>< (:><0=4-2V4?>2V459) 

7CAB@VG0єBPAS 98% 45:;0@0B82=8E @5G5=P. �0 ?>25@E=52>R AB@C:BC@>R: 

- 93% 2B>@8==8E :><0=4 є ?@>AB8<8 5;V?B8G=8<8 («Yes, vessel 

making way ahead / astern»; «No damage.») 

- 7% ?@>AB8<8 =55;V?B8G=8<8. («Yes, the vessel is seaworthy») 

(SMCP, 2000) 

&0:V @57C;PB0B8 4>A;V465==S ?>SA=RRBPAS B8<, I> :><0=48 3 F5 ?5@H 70 

2A5 =0:078, B><C 2>=8 2 1V;PH>ABV 28?04:V2 >19є:B82CRBPAS V<?5@0B82=8<8 

@5G5==S<8. #@>B5, 2 @>1>BV 70DV:A>20=V @5G5==S V=H>W :><C=V:0B82=>W 

A?@S<>20=>ABV. ->4> D>@<0;P=>3> 28@065==S 5;V?B8G=8<8 :>=AB@C:FVS<8, 

22060є<>  I> :><0=48 <0RBP 715@V30B8 =5 BV;P:8 <>2;5==є2V 7CA8;;S  0;5 9 G0A. 

' <>@V F5 4C65 206;82>, B><C I> 945BPAS ?@> 7030;P=C  157?5:C ;R459 V AC45=. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. IMO. STANDARD MARINE COMMUNICATION PHRASES (SMCP) 

(2000). 
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2. O.O. Frolova (2020). Integrating standard marine communication phrases into 

maritime English course. 

3. P.Tenkner (2000). Maritime English An Attempt at an Imperfect. 

4. %5;V20=>20 ".". (2011). �V=32VAB8G=0 5=F8:;>?54VS. 

5. )0@P:>20 �.�. (2023) �8=0<VG=V >A>1;82>ABV CA=8E 0=3;><>2=8E :><0=4 2 

AC4=>?;02=><C 48A:C@AV. 

 

�@8=0  >@>7>20 
4>:B>@ DV;>;>3VG=8E =0C:, 

?@>D5A>@ :0D54@8 3@0<0B8:8 0=3;V9Aь:>W <>28 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �.  5G=8:>20  
�<V=0 &5;8G:>  

10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

 

��!� �+!� "%"����"%&� �!��" "�!"�"  
('&�"�Ь!"�" �" �!&�$/ 

 

' @>1>BV @>73;S40RBPAS 48=0<VG=V >A>1;82>ABV 0=3;><>2=>3> DCB1>;P=>3> 

:><5=B0@S. "A>1;820 C2030 ?@84V;SєBPAS  25@10;P=8< A:;04>28< DCB1>;P=>3> 

:><5=B0@S 9>3> ;5:A8G=><C B0 A8=B0:A8G=><C A:;04C. ' ACG0A=><C =0C:>2><C 

?@>AB>@V є 7=0G=0 :V;P:VABP <0B5@V0;C, I> E0@0:B5@87Cє @V7=V :><C=V:0B82=V 

<>45;V C A?>@BV «&2>;>4V==S >A=>20<8 :><C=V:0B82=>3> 7=0==S, C<V==S 

?@028;P=> A?V;:C20B8AS V 270є<>4VSB8 7 V=H8<8 ‒ ?5@54C<>20 CA?VH=>W 

?@>D5AV9=>W, ACA?V;P=>W, ?>;VB8G=>W 4VS;P=>ABV» [1].  

�81V@ B5<8 4>A;V465==O <>B82CєBьAO =0ABC?=8<8 <V@:C20==O<8. 
%?>@B82=0 AD5@0 є @V7=><0=VB=8< B0 A:;04=8< ?@>F5A>< B0 ?>29S7CєBPAS 2 =0HV9 

A2V4><>ABV 7 @V7=8<8 68BBє28<8 AD5@0<8, 0 A0<5: 7 ?>;VB8:>R, ?@>D5AV9=>R 

4VS;P=VABR, :C;PBC@>R, 5AB5B8:>R, :C;PBC@>R 74>@>29S. C?>@B82=5 <>2;5==S є 

=52V49є<=>R A:;04>2>R V=AB8BCFV9=>3> (?@>D5AV9=>3> A?>@B82=>3>) 48A:C@AC. 
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"B65, FV;:>< ?@8@>4=P>, I> >@30=V70FVS A?>@B82=>W :><C=V:0FVW 7=0E>48BPAS C 

D>:CAV ;V=32VAB8G=8E 4>A;V465=P.   

%?>@B82=89 :><5=B0@ 2V4V3@0є :;RG>2C @>;P C ?5@540GV V=D>@<0FVW, 

AB2>@5==V 5<>FV9=>3> 5D5:BC B0 70;CG5==V 0C48B>@VW ?V4 G0A A?>@B82=8E 

B@0=A;SFV9. �07=0G5=0 ?@>1;5<0 702648 ?@825@B0є C203C 4>A;V4=8:V2 <>28 (�. 

�2є@є20, #. +0S;>, .. %07>=>20). #>?@8 WE=V9 203><89 2=5A>: C B5>@VR 

?@>D5AV9=>W :><C=V:0FVW, ?8B0==S ;5:A8:>-A8=B0:A8G=>W >@30=V70FVW A?>@B82=>3> 

DCB1>;P=>3> :><5=B0@S 70;8H8;>AS ?>70 C203>R 4>A;V4=8:V2. "B65, 

0:BC0;P=VABP ?@>2545=>W @>72V4:8 <>B82CєBPAS ;V=32>3=>A>;>3VG=8< 7=0G5==S< 

287=0G5==S 7030;P=8E ?@8=F8?V2 >@30=V70FVW A?>@B82=>W :><C=V:0FVW.  

 #8B0==S @>71C4>28 A?>@B82=>3> <>2;5==S, S: @V7=>284C ?@>D5AV9=>W 

:><C=V:0FVW 2 V=D>@<0FV9=><C ?@>AB>@V =01C20є A2>єW 70:>=><V@=>W 0:BC0;P=>ABV. 

#>25@E=5289 0=0;V7 A?>@B82=>3> :><5=B0@S, =0 ?@8:;04V DCB1>;P=>3> <0BGC, 

4>?><V3 79SAC20B8 A?5F8DV:C A?>@B82=>3> :><5=B0@S S: B5:ABC, I> >19є4=CєBPAS 

?52=8<8 A8=B0:A8G=8<8 B8?0<8 @5G5==S, 28S28B8 =028G:8 B0 <5B>48 9>3> 

2?;82C =0 0C48B>@VR,  >1�@C=BC20B8 ABC?V=P 282G5==S >A>1;82>AB59 

DC=:FV>=C20==S A?>@B82=>W <54V0:><C=V:0FVW.  

  O1’є:B 4oA;V465==O 3 V=D>@<0FV9=89 ?@>ABV@ B0 A8AB5<0 � �, S:V 

?>29S70=V 7 28A2VB;5==S< A?>@B82=8E ?>4V9, 7>:@5<0 70?8A8 <>2;5==S 

0=3;><>2=8E :><5=B0B>@V2, S:V 70157?5GC20;8 ?@>D5AV9=89 >3;S4 <0BGC. 

#@54<5B>< 4>A;V465==O  28ABC?0RBP >A>1;82>ABV :><C=V:0B82=>W 

?>254V=:8 AC19є:BV2 A?>@BC 2 ?;>I8=V A?>@B82=>W ?@>D5AV9=>W :><C=V:0FVW 

70A>10<8 0=3;V9AP:>W <>28. 

       5B0 4>A;V465==O 3 287=0G8B8 >A>1;82>ABV B8?>28E ;5:A8:>-

A8=B0:A8G=8E >7=0:  B0 ?@>25AB8 ?>25@E=52>-AB@C:BC@=89  0=0;V7 0=3;><>2=>3> 

DCB1>;P=>3> :><5=B0@S 7 C@0EC20==S< ?@>D5AV9=>W A?5F8DV:8 A?>@B82=>3> 

?>2V4><;5==S. 

 #>AB02;5=0 <5B0 7C<>2;Rє 28:>=0==S =0ABC?=8E >A=>2=8E 70240=P: 

:>=:@5B87C20B8 ?>=SBBS «A?>@B82=>3> :><5=B0@S» S: D>@<C CA=>3> <>2;5==S, 
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287=0G8B8 9>3> :><?>78FV9=V B0 ;5:A8G=V >7=0:8, 0 B0:>6 AE0@0:B5@87C20B8 

:><?>78FV9=>-A8=B0:A8G=C ?>1C4>2C FP>3> B8?C 48A:C@AC. 

   ' ?@>F5AV @>1>B8 28:>@8AB>2C20;0AP E>;VAB8G=0 <5B>48:0 4>A;V465=P, S:0 

2:;RG0є 7030;P=>DV;>A>DAP:5 @>7C<V==S >19є:B0 A?>AB5@565==S V ACB> 

;V=32VAB8G=V ?@89><8 4>A;V465==S, 0 A0<5: A8=B57, 0=0;V7, 454C:FVS B0 V=4C:FVS, 

<5B>4 A?>AB5@565==S, 45A:@8?B82=89, :20=B8B0B82=89, :20;VB0B82=89 B0 V=HV 

;V=32VAB8G=V ?@89><8.  

 0B5@V0;>< 4>A;V465==O A;C3C20;8 A?>@B82=V :><5=B0@V %BR0@B0 
$>1A>=0 B0 �5@5:0 $5S ?V4 G0A :><5=BC20==S DCB1>;P=>3> <0BGC 70  %C?5@:C1>: 

�=3;VW 2024 70 CG0ABV :><0=4  0=G5AB5@ .=09B54 (Manchester United) V 

 0=G5AB5@ %VBV (Manchester City). *V :><5=B0@V 70DV:A>20=V C ?@><V6:0E 2V4 

00:05 4> 09:30, 45:54350:00, 81:03387:51 E28;8=8, 0 B0:>6 ?V4 G0A ?VA;S<0BG52>W 

A5@VW ?5=0;PBV, 0 A0<5 7 93:00 E28;8=8, V 4> 7025@H5==S <0BGC. 

   �8A=>2:8 V ?5@A?5:B828 ?>40;ьH8E 4>A;V465=ь. ' ?@>F5AV 0=0;V7C 

7@>1;5=> =0ABC?=V 28A=>2:8 V >:@5A;5=> ?52=V ?5@A?5:B828 4>A;V465==S. 

�06;82C @>;P C @>728B:C A0<5 A?>@B82=>3> 48A:C@AC 2V4V3@0RBP 

?@54AB02=8:8 <54V0AD5@8. !0 ?@8:;04V 0=0;V7C >A>1;82>AB59 0=3;><>2=8E 

@5?>@B06V2 A?>@B82=8E :><5=B0B>@V2 7@>1;5=> 28A=>2>: ?@> B5, I> E0@0:B5@ 

<8A;5==S :>6=>3> 7 =8E, 9>3> <>2=V 9 :C;PBC@=V >A>1;82>ABV 287=0G0RBP 

<>2;5==є2>-AB8;VAB8G=C A?5F8DV:C 9>3> D0E>2>W ?@><>28. 

�0 =0H8<8 A?>AB5@565==S<8 A?>@B82=89 :><5=B0@ =0;568BP 4> B8?C 

>DVFV9=>W <54V0?@><>28. �V= ?>є4=Cє C A>1V V=D>@<0B82=VABP B0 5<>FV9=VABP V7 

AC35AB82=8< 2?;82>< =0 A;CE0GV2 B0 3;S40GV2. %?>@B82=89 :><5=B0@ є >4=VєR 7 

D>@< ?C1;VF8AB8G=>3> AB8;R, >A:V;P:8 ?>є4=Cє 2 A>1V V=D>@<0B82=VABP, 

5<>FV9=VABP B0 2?;82 =0 0C48B>@VR V S2;Sє A>1>R 5;5<5=B>< >19є:B820FVW 

A?>@B82=>3> 48A:C@AC. 

�9SA>20=> I> DCB1>;P=89 :><5=B0@ :><?>78FV9=> @>7:;040єBPAS =0 3 

G0AB8=8 2 70;56=>ABV 2V4 B09<V2 DCB1>;P=>W 3@8, 0 B0:>6 ?@8 =5>1EV4=>ABV 

?@>2545==S ?VA;S<0BG52>W A5@VW ?5=0;PBV. �8S2;5=>, I> C <0B5@V0;V, I> 

4>A;V46C202AS, =0S2=89 A8=B57 ?@>D5AV9=>3> V @>7<>2=>3> <>2;5==S, 45 
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DCB1>;P=V B5@<V=8 ?>є4=CRBPAS V7 =5D>@<0;P=8< <>=>;>3VG=8< <>2;5==S< 7 

1>:C :><5=B0B>@0. �@V< B>3>, =52V4<V==> 2V4 ?@>D5AV9=>W E0@0:B5@8AB8:8 3@8 

707=0G5=>, I> DCB1>;P=V :><5=B0B>@8 %BR0@B $>1A>= B0 �5@5: $59 26820RBP 

5<>FV9=> 7010@2;5=C ;5:A8:C 704;S 4>40B:>2>3> ?A8E>;>3VG=>3> 2?;82C =0 

0C48B>@VR. �9SA>20=>, I> WE=V @5?;V:8 <0RBP AC19є:B82=89 E0@0:B5@ V C 1030BP>E 

28?04:0E G8=SBP ?52=89 AC35AB82=89 2?;82 =0 ?>78B82=5 G8 =530B82=5 

A?@89=SBBS ?@>2545=>W 3@8.  

' E>4V @>1>B8  ?@>2545=> ?>25@E=5289 A8=B0:A8G=89 0=0;V7 DCB1>;P=>3> 

:><5=B0@S, S:89  4>72>;82 4>A;V48B8 AB@C:BC@C @5G5=P, B8?>2V A8=B0:A8G=V 

:>=AB@C:FVW B0 WE=R @>;P C AB2>@5==V 5D5:B82=>3> A?>@B82=>3> <>2;5==S. 

�8S2;5=> I> =091V;PH ?>H8@5=8<8 C <>2;5==V %BR0@B0 $>1A>=0 B0 �5@5:0 $5S 

є  ?@>AB5 @5G5==S, 4@C35 <VAF5 709<0є A:;04=>AC@S4=5 @5G5==S V  B@5Bє <VAF5 3 

A:;04=>?V4@S4=5 @5G5==S. "A>1;825 <VAF5 2 ?@><>20E  709<0RBP 5;V?B8G=V  

:>=AB@C:FVW, 283C:8, @8B>@8G=V 70?8B0==S, I> A?@8SRBP 28@07=>ABV <>2;5==S.  

#V42o4SG8 ?V4AC<:8 ?@>2545=>3> 4oA;V465==S, <o6=a 7@o18B8 28A=o2o: 

?@o B5, I> A?>@B82=89 :><5=B0@ - F5 @V7=>284 ?@>D5AV9=> 7010@2;5=>3> 

@>7<>2=>3> <>2;5==S 7 5;5<5=B0<8 AC35ABVW, A?5FV0;V7>20=>R B5@<V=>;>3VєR.  

�0@B> 707=0G8B8, I> F59 B8? <>2;5==S <0є 28A>:89 @V25=P 5<>FV9=>3> 2?;82C; 

3@0<0B8G=V :>=AB@C:FVW C A?>@B82=><C <>2;5==V A?@S<>20=V =0 ;0:>=VG=VABP B0 

5=5@3V9=VABP, 040?B>20=V 4> 0C48B>@VW V BVA=> ?>29S70=V 7 <54V0, I> C<>6;82;Rє 

28>:@5<8B8 9>3> 2 >A>1;82C D>@<C <>=>;>3VG=>3> A?V;:C20==S 7 0C48B>@VєR.  

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �є;Sє20 ". .  >2;5==є20 :><C=V:0FVS: AB@C:BC@0, 2848, D>@<8, 

?5@5H:>48. %2VB <548F8=8 B0 1V>;>3VW. 2016. 7 1(55). %. 185 3 191. 
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�@8=0  >@>7>20 
4>:B>@ DV;>;>3VG=8E =0C:, 

?@>D5A>@ :0D54@8 3@0<0B8:8 0=3;V9Aь:>W <>28 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �.  5G=8:>20  
�=B>=V=0 #>;OE>20  

10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

 

���'�����*�/ "(�*��!�) �!��" "�!�) #"���" ��!Ь  
'  '�Ь&� "���Ь!" ' �%#��&� 

 

' AB0BBV @>73;S40єBPAS 2V7C0;V70FVS >DVFV9=8E 0=3;><>2=8E ?>2V4><;5=P C 

<C;PB8<>40;P=><C 0A?5:BV. #@>2545=> 45B0;P=89 0=0;V7 ?>є4=0==S 25@10;P=8E V 

=525@10;P=8E 70A>1V2 :><C=V:0FVW 2 B5:AB0E >DVFV9=8E ?>2V4><;5=P B0 287=0G5=> 

WE=V9 2?;82 =0 A?@89=SBBS V=D>@<0FVW. "A>1;820 C2030 ?@84V;SєBPAS AB@C:BC@V 

?>;V:>4>28E ?>2V4><;5=P, @>;V V;RAB@0FV9 B0 3@0DVG=8E 5;5<5=BV2 C ?V4A8;5==V 

:><C=V:0B82=>3> 5D5:BC [1]. 

�81V@ B5<8 4>A;V465==O 7C<>2;5=89 7@>AB0RG>R @>;;R <C;PB8<>40;P=8E 
70A>1V2 C ?5@540GV V=D>@<0FVW 2 C<>20E ACG0A=>3> V=D>@<0FV9=>3> ACA?V;PAB20. 

"DVFV9=V ?>2V4><;5==S 45@602=8E V <V6=0@>4=8E V=AB8BCFV9 4540;V G0ABVH5 

28:>@8AB>2CRBP =5 ;8H5 B5:AB>2V, 0 9 3@0DVG=V 5;5<5=B8, I> ?>B@51Cє 

:><?;5:A=>3> 0=0;V7C WE=P>3> 2?;82C =0 @5F8?Vє=B0 [5]. 

 �:BC0;ь=VABь ?@>1;5<8. � C<>20E 3;>10;V70FVW B0 F8D@>2V70FVW >DVFV9=V 
0=3;><>2=V ?>2V4><;5==S AB0RBP 1V;PH <C;PB8<>40;P=8<8, ?>є4=CRG8 B5:AB, 

7>1@065==S, V=D>3@0DV:C B0 V=HV 2V7C0;P=V 70A>18. �>A;V465==S 270є<>4VW 

25@10;P=>W B0 =525@10;P=>W A:;04>28E 4>?><030є :@0I5 7@>7C<VB8, S: FV 5;5<5=B8 

2?;820RBP =0 V=B5@?@5B0FVR B0 70A2>є==S V=D>@<0FVW [4]. 

�>:@5<0, <C;PB8<>40;P=89 ?V4EV4 4>72>;Sє @>7H8@8B8 <56V B@048FV9=>3> 

0=0;V7C B5:ABC, 2@0E>2CRG8 =5 ;8H5 <>2=89 0A?5:B, 0;5 9 2V7C0;P=89 :>=B5:AB, 

I> AB0є 206;828< 4;S 5D5:B82=>W :><C=V:0FVW C AD5@V >DVFV9=8E ?>2V4><;5=P [6]. 
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"1'є:B 4>A;V465==O 3 >DVFV9=V 0=3;><>2=V ?>2V4><;5==S 7 ?5@V>48G=8E 
2840=P, 7>:@5<0 AB0BBV 7 3075B "The Sun", "The Guardian" B0 6C@=0;C "Reader's 

Digest" [7]. 

#@54<5B 4>A;V465==O 3 <C;PB8<>40;P=V 70A>18 2V7C0;V70FVW V=D>@<0FVW 2 
>DVFV9=8E 0=3;><>2=8E ?>2V4><;5==SE, 7>:@5<0 A8=B0:A8G=V, 3@0DVG=V B0 

A5<0=B8G=V 0A?5:B8 [2]. 

 5B0 4>A;V465==O 3 287=0G8B8 >A>1;82>ABV <C;PB8<>40;P=>W 2V7C0;V70FVW 
>DVFV9=8E 0=3;><>2=8E ?>2V4><;5=P B0 ?@>0=0;V7C20B8 270є<>4VR 25@10;P=8E V 

=525@10;P=8E 70A>1V2 :><C=V:0FVW [8]. 

 5B>48 4>A;V465==O. ' E>4V 4>A;V465==O 28:>@8AB>2C20;8AO B0:V 
<5B>48, O:: 

•  5B>4 :>=B5=B-0=0;V7C 4;S 282G5==S 25@10;P=8E B0 3@0DVG=8E 

:><?>=5=BV2. 

•  5B>4 A?>AB5@565==S.  
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C=V25@A8B5BC V<5=V �5AV ':@0W=:8, 2011. �8?. 17. %. 12319. 

3.  >@>7>20 �.�., #0@0483<0B8G=89 0=0;V7 AB@C:BC@8 V A5<0=B8:8 5;5<5=B0@=8E 

:><C=V:0B82=8E >48=8FP C A2VB;V 35HB0;PB-B5>@VW <. 2009.  %. 2083215. 

4.  Warner W. L. Social Class in America, The Evaluation of Status, a Manual of 

Procedure for the Measurement of Social Status/ Warner W. L. - N. Y.: Harper Collins, 

1969. - 276 p. 

�;;0 #02;N: 

:0=4840B DV;>;>3VG=8E =0C:,  
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?@8@>4=8G>-<0B5<0B8G=8E A?5FV0;ь=>AB59 

�>;8=Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �5AV ':@0W=:8 

�0@8A0 '3>=ь 
0A8AB5=B :0D54@8 V=>75<=8E <>2 

?@8@>4=8G>-<0B5<0B8G=8E A?5FV0;ь=>AB59 

�>;8=Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �5AV ':@0W=:8 

 

�$� �&�+!� &$�!%("$ �*�� ' #�$������ "%"�"��) 
��� �!!���� (!�  �&�$���� ���$�� ���"�  

$��Ь/$�� ��#��!�� «�!��� ��'!����») 

 

&2>@GVABP $54PS@40 �V?;V=30, =09<>;>4H>3> ;0C@50B0 !>15;V2AP:>W ?@5<VW, 

C65 1V;PH5 AB0 @>:V2 є ?@54<5B>< 3>AB@8E 48A:CAV9, >A:V;P:8 :>65= 10G8BP 

?8AP<5==8:0 ?>-A2>є<C: B0;0=>28B8< :07:0@5<, <VD>B2>@F5<, 02B>@>< 

?@83>4=8FP:8E @><0=V2, 01> 6 B2>@F5< =>20B>@AP:8E 2V@HV2. �V?;V=3 22060єBPAS 

0=3;V9AP:8< ?8AP<5==8:><, ?@>B5 B@8=04FSBP @>:V2 A2>3> 68BBS @07>< 7V A2>єR 

AV<9єR 2V= ?@>2V2 2 �=4VW, I> A:;0;> 2?;82 =0 9>3> B2>@GVABP, 7>:@5<0, =0 «�=83C 
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�6C=3;V2». !0@>4=89 V=4V9AP:89 5?>A 4><V=Cє C 71V@FV :07>:, ?@54AB02;SRG8 

0=V<0;VAB8G=8E 35@>W2, =0S2=VABP <>@0;V 01> ?>2G0==S 9 28:>@8AB0==S A8<2>;V2 

V=4V9AP:>3> D>;P:;>@C. �AV 2;0A=V V<5=0 2 :07:0E ?@>  0C3;V 1C;8 ?5@5:;045=V 7 

<>28 EV=4V. &0:, <Bagheera= =0 EV=4V >7=0G0є «?0=B5@0», <Baloo= 254<V4P, <Hathi= 

A;>=, <Shere Khan= F0@ B83@V2, <Bandar-log= <02?SG89 =0@>4 V BV;P:8 <Mowgli= =5 

<0є ?@>B>B8?C, 0 є ?@84C<0=8< 02B>@>< V<5=5<. 

"A>1>2V 709<5==8:8 є A0<>ABV9=>R G0AB8=>R <>28, I> 2:07Cє =0 >A>1C, 

?@54<5B, >7=0:C, :V;P:VABP, 0;5 =5 =07820є WE, V 4>?><030RBP 70<V=SB8 >A>1C 01> 

?@54<5B C <>2;5==V 4;S C=8:=5==S B02B>;>3VW. �>=8 70<V=RRBP V<5==8:8 9 

@>1;SBP @5G5==S ;53H8<8 4;S @>7C<V==S. �@V< B>3>, ?@028;P=5 28:>@8AB0==S 

>A>1>28E 709<5==8:V2 4>?><030є <>2FR 3>2>@8B8 AB@C:BC@>20=> B0 ;>3VG=>. 

�09<5==8:8 he B0 she 28:>@8AB>2CRBPAS 4;S ?>7=0G5==S ;R459 G>;>2VG>W V 

6V=>G>W AB0BV 2V4?>2V4=>, 0 709<5==8: it ?>7=0G0є B20@8= B0 =5682V ?@54<5B8. 

�09<5==8:8 <>6CBP 26820B8AS C B2>@0E 1C4P-S:>3> AB8;R, 0;5 3>2>@SG8 ?@> 

:07:8, A;V4 707=0G8B8, I> C EC4>6=P><C B2>@V =02VBP FV G0AB8=8 <>28 <>6CBP 

?5@54020B8 5<>FVW B0 =5AB8 V=D>@<0FVR ?@> ?5@A>=060. � S:I> 02B>@C 2V4><89 

@V4 B20@8=, B> 28:>@8AB>2CRBPAS 709<5==8:8 he B0 she. 

"B65, C 71V@FV «�=830 �6C=3;V2» 02B>@ 4;S ?>7=0G5==S B20@8= 28:>@8AB>2Cє 

709<5==8:8 he B0 she. !0?@8:;04:  

<Mother Wolf lay with her big grey nose dropped across her four tumbling, 

squealing cubs= [1, 3]. 

<That is all one to me,= said Baloo, though he was hurt and grieved [1, 32]. 

�8:;8:0є 70FV:02;5=VABP B>9 D0:B, I> $. �V?;V=3 ?@>BS3>< CAP>3> B2>@C, 

3>2>@SG8 ?@> G>@=C ?0=B5@C �03V@0, 26820є 709<5==8: he, ?V4:@5A;RRG8 AB0BP 

?5@A>=060: 

<Is Bagheera,= said the Black Panther, and his jaws shut with a snap, for he did 

not believe in being humble= [1, 43]. 

� S:I> 2 >@83V=0;V 945BPAS ?@> �03V@0 3 A<V;82>3> 9 <C6=P>3> ?5@A>=060, B> 

2 C:@0W=AP:8E ?5@5:;040E «?0=B5@0» 6V=>G>3> @>4C V E0@0:B5@87CєBPAS 



59 
 

28B>=G5=VABR B0 E8B@VABR. �W >1@07 =5 ?@>AB> 4>?>2=5=89, 0 =04C<0=89, >A:V;P:8 

�03V@0 ?@54AB02;SєBPAS S: 6V=>G=0 F0@8FS �6C=3;V2: 

«/:>AP �03V@0 ?>:070;0 9><C A:@8=R 7 �@0BG0AB8<8 A0<>>?CA:=8<8 

425@FSB0<8, 70E>20=C 2 �6C=3;SE B0: C<V;>, I> 2V= ;5425 =5 ?>?02 C =5W, V 

A:070;0, I> B> ?0AB:0» [2]. 

�7 40=>R B@0=AD>@<0FVєR ?>29S70=0 @V7=8FS C 3@0<0B8FV 0=3;V9AP:>W B0 

C:@0W=AP:>W <>2. "G5284=8< є B>9 D0:B, I> VA=CRBP V A0<FV ?0=B5@8, 0;5 2A5 >4=>, 

2 C:@0W=AP:V9 A2V4><>ABV F5 A;>2> 0A>FVRєBPAS V7 6V=>G8< >1@07><. %0<5 B><C, 2 

?5@5:;040E >?8AC 4V9 01> E0@0:B5@8AB8:, ?>29S70=8E V7 �03V@>R, 2V41C20єBPAS 

70<V=0 709<5==8:0 he =0 «2>=0», him, his =0 «W9», «WW». 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Kipling R. The Jungle Book. London: Collins Classics, 2010. 212 p. 

2. https://www.ukrlib.com.ua/world/printitzip.php?tid=3290 
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4>F5=B :0D54@8 3@0<0B8:8 0=3;V9Aь:>W <>28 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �.  5G=8:>20 
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%P>3>4=V, 2 5?>EC  V=D>@<0FV9=>3> 1C<C, >1<0;P G0AC C <0A>2>3> G8B0G0 

A?@8Sє B><C, I> 2V=/2>=0 2V440є ?5@5203C є<:8< 70 A2>W< 7<VAB>< V AB8A;8< 70 

A2>W< >19є<>< B2>@0< B8?C 3@0DVG=>3> @><0=C 01> :><V:AC. �>4=>G0A 

A?V22V4=>H5==S V;RAB@0FV9 V B5:ABC 7<V=RєBPAS 2 1V: 71V;PH5==S :V;P:>ABV 

<0;R=:V2 V A:>@>G5==S B5:ABC 4;S 5:>=><VW <>2;5==є28E 7CA8;P G8B0GV2.  
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� V=H>3> 1>:C, <>6;82>ABV 20@VR20==S  70A>1V2  :>4C20==S ?>2V4><;5==S V 

<>@D>;>3VG=V  7<V=8 2 B5:AB>2><C ?@>AB>@V <0RBP E0@0:B5@ ;V=320;P=>W 3@8 V =5 

<>6CBP =5 28:;8:0B8 70FV:02;5==S DV;>;>3V2. �@EVB5:B>=V:C B0 >@30=V70FVR 

?>;V:>4>28E  B5:ABV2 @>73;S40;8 �.  0:0@C:, �. �V;R:, %. $>9B5@, 0 B0:>6 

70@C1V6=V =0C:>2FV S.McCloud, W.Eisner, P.Gravett B0 V=.  #@>B5 :><C=V:0B82=>-

:><?>78FV9=V ?>4V1=>ABV B0 @>71V6=>ABV ACG0A=>3> 0=3;><>2=>3> :><V:AC B0 

3@0DVG=>3> @><0=C =5 >B@8<0;8 I5 4>AB0B=P>3> 28A2V;5==S.  

#>?C;S@=VABP :><V:AV2 >1C<>2;RєBPAS 10@28ABVABR, ;0:>=VG=VABR V B8<, I> 

:><V:A <>65 1CB8 4>ABC?=89 4;S 1C4P-S:>W FV;P>2>W 0C48B>@VW, 0465 VA=Cє 25;8:0 

@V7=><0=VB=VABP WE B8?V2, S:0 2V4?>2V40є ?>B@510< <0A: D0=B0AB8G=V, ?>;VB8G=V, 

2V9AP:>2V, @>72060;P=V, :><V:A8 =0 >A=>2V VAB>@8G=8E ?>4V9 B0 4;S 4VB59 

(#>60@8FP:0, 2018). �@0DVG=89 @><0= - F5 B0:>6 ACG0A=5 S28I5 <0A>2>W 

:C;PBC@8, S:89 28=8: 4;S B>3>, I>1 A:>@>B8B8 7<VAB B2>@C (Baetens & Frey, 2014). 

�V= A?@S<>20=89 =0 >7=09><;5==S G8B0GV2 7 B2>@GVABR :;0A8:V2, 2840B=8E 

?8AP<5==8:V2, 0;5 2 1V;PH A?@>I5=><C 283;S4V, =0 2V4<V=C 2V4 FV;>3> @><0=C. 

$>1>BC ?@8A2SG5=> 0=0;V7C ;V=320;P=8E >A>1;82>AB59 F8E 42>E 25@10;P=>-

2V7C0;P=8E B8?V2 B5:ABC, S:V  @>73;S=CBV =0 ?@8:;040E 0=3;><>2=>3> :><V:AC 

«Wonder Woman: Steve Trevor (2017-) #1» B0 3@0DVG=>3> @><0=C «Romeo and 

Juliet», 1;87P:8E 70 A2>W< AR65B=8< 7<VAB>< B0  «;R1>2=>R ;V=VєR».  

�:BC0;ь=VABь B5<8 4>A;V465==S <>B82CєBPAS ;V=32>-3=>A5>;>3VG=>R 

206;82VABR @>7:@8BBS  @V7=8E 70A>1V2 :>4C20==S V=D>@<0FVW, 0 B0:>6 

?V4A8;RєBPAS =5>1EV4=VABR :>=:@5B87C20B8 ?>=SBBS 3@0DVG=>3> @><0=C V :><V:AC 

2 0=3;><>2=V9  :C;PBC@V ?>2V4><;5==S. 

 5B0 4>A;V465==O 3 28S28B8 ;V=320;P=V 2V4<V==>ABV B0 ?@>0=0;V7C20B8 

:><C=V:0B82=>-:><?>78FV9=V >7=0:8  707=0G5=8E EC4>6=VE B8?V2 B5:ABC. 

� B>G:8 7>@C ;V=32VAB8:8, :><V:A (2V4 0=3;. comic 3 :><VG=89, 

3C<>@8AB8G=89, A<VH=89) 3 A5@VS <0;R=:V2 7 :>@>B:8<8 B5:AB0<8, I> CB2>@Rє 

GVB:C >?>2V4P. �><V:A 79S282AS 2 :V=FV 19 AB. 2 3075B0E %,�, V 2 A5@548=V 20 AB. 

AB02 >4=8< 7 =09?>?C;S@=VH8E 60=@V2 <0A>2>W :C;PBC@8. %CG0A=V :><V:A8 2 
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>A=>2=><C 2B@0B8;8 :><VG=89 E0@0:B5@, WE 7<V=8;8 :><V:A8 ?@> AC?5@35@>W2, 

7;>G8=8, 2V9=V, ?A524>VAB>@8G=V :><V:A8. 

$><0= S: 60=@ ;VB5@0BC@8 5?>E8 �V4@>465==S A:;040єBPAS 2 XVI AB>;VBBV. 

!0 4C<:C 4>A;V4=8:V2, F5 ?0=CRG89 60=@ >?>2V4V 2 ;VB5@0BC@V (Hirschkop, 2021). 

�@0DVG=89 @><0= 28=8: 4;S B>3>, I>1 A:>@>B8B8 7<VAB B2>@C. �V= A?@S<>20=89 

=0 >7=09><;5==S G8B0GV2 7 B2>@GVABR :;0A8:V2, 2840B=8E ?8AP<5==8:V2, 0;5 2 

1V;PH A?@>I5=><C 283;S4V, =0 2V4<V=C 2V4 FV;>3> @><0=C (Murray, 2010). �@0DVG=V 

@><0=8 1C20RBP 1030BP>E 60=@V2: D5=B57V, =0C:>20 D0=B0AB8:0, @50;VAB8G=0 

D0=B0AB8:0, B>I>.  

' ?@>F5AV 0=0;V7C ;V=320;P=>W >19є:B820FVW 4>A;V46C20=8E B2>@V2 7@>1;5=> 

=0ABC?=V A?>AB5@565==S.  

#>G8=0RG8 7V A2>WE 28B>:V2, @><0= ?V440єBPAS 52>;RFVW B0 @CE0єBPAS 2 1V: 

7<5=H5==S. �><V:A, 2 A2>R G5@3C, =02?0:8, @CE0єBPAS 2 1V: 71V;PH5==S ( >@>7>20 

& #>60@8FP:0, 2023). /:I> ?5@HV :><V:A8 VA=C20;8 C 283;S4V <0;R=:V2 7 

?V4?8A0<8, B> ?>BV< =0 <0;R=:0E ?5@A>=06V ?>G0;8 ?5@5<>2;SB8AS >48= 7 >4=8< 

2 <>2=8E :C;P:0E. +5@57 45S:89 G0A ?>G0;8 7'S2;SB8AS AF5=0@VW DV;P<V2 4> 

2V4?>2V4=8E :><V:AV2. 

!0 2V4<V=C 2V4 3@0DVG=>3> @><0=C, 45 70728G09 ?>:07CєBPAS >48= :>=:@5B=89 

AR65B, C :><V:AV <>6=0 3>2>@8B8 ?@> :><V:A>AD5@C, 2 S:8E є ?52=V %2VB8, S:V 

<>6CBP >1'є4=C20B8AS (=0?@8:;04, &5<=0 �V30 A?@0254;82>ABV (Justice League 

Dark) - :><0=40 AC?5@35@>W2, S:0 7'S2;SєBPAS C 2A5A2VBV DC Comics). 

�0728G09, C 3@0DVG=><C @><0=V (I> 7451V;PH>3> 107CєBPAS =0 265 VA=CRG><C 

EC4>6=P><C B2>@V) 715@565=0 02B>@AP:0 V45S B0 AR65B, 0 B0:>6 420 70A>18 

?5@540GV V=D>@<0FVW: 02B>@AP:89 =0@0B82 B0 4V0;>3 ?5@A>=06V2. ' 3@0DVG=><C 

@><0=V 70728G09 715@V30RBPAS >@83V=0;P=V 4V0;>38 35@>W2 01> E>G0 1 :;RG>2V WE 

<><5=B8 7 >@83V=0;P=>3> B5:ABC: «� rose by any other name would smell as sweet»; 

«parting is such sweet sorrow»; «a plague on both your houses» (Romeo and Juliet) .  

' :><V:A0E A?>AB5@V30єBPAS 5D5:B :0@=020;V70FVW - B>1B> ?52=V «:;0A8G=V» 

@8A8 @>1;SBP ?5@A>=060 2V4><8< B0 2?V7=020=8< ACA?V;PAB2C (#>60@8FP:0, 2018; 

#>60@8FP:0, & �VIC:, 2023). ' 3@0DVG=><C @><0=V 3>;>2=V ?5@A>=06V A0<V 
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7040RBP V:>=VG=V E0@0:B5@8AB8:8, S:V AB0=>2;SBPAS  =><V=0;P=8<8  (=0?@8:;04, 

fall in love like Romeo). 

' :><V:A0E ?5@52060є 72C:>=0A;V4C20==S, =0ABV;P:8 =01;865=5 4> 

@50;P=>ABV, I> 2V4B2>@Rє ?@0:B8G=> 2AV >B>GCRGV 72C:8. ' 3@0DVG=><C @><0=V 

72C:>=0A;V4C20==S =5 є ?@>2V4=>R @8A>R, >4=0: 715@V30RBPAS  V 2?V7=0RBPAS 

?@>2V4=V 4C<:8 02B>@0, =0S2=V C ?>2=V9 25@AVW B2>@C. 

�07=0G8<>, I>  ?>?@8 B>9 D0:B, I> 2 FV;><C C 3@0DVG=><C @><0=V V :><V:AV 

?5@52060RBP ?@>ABV A8=B0:A8G=V :>=AB@C:FVW, 2 @><0=V A:;04=8E @5G5=P <0965 

242VGV 1V;PH5, =V6 2 :><V:AV, 0 CA:;04=5=V :>=AB@C:FVW (S:8E 2 :><V:A0E 707=0G5=> 

1;87P:0 3%) A:;040RBP 12% 2V4 7030;P=>3> :>@?CAC ?>2V4><;5=P.  

#V4AC<>2CRG8 45B0;P=89 0=0;V7 A?5F8DVG=8E @8A 3@0DVG=>3> @><0=C B0 

:><V:AC, <>6=0 7@>18B8 28A=>2>:, I>, ?>?@8 VA=C20==S >:@5<8E 3@0DVG=8E 

@><0=V2, I> =5 107CRBPAS =0 B@048FV9=8E B2>@0E, 3@0DVG=89 @><0= 7451V;PH>3> 

?@54AB02;Sє A>1>R 1V;PH A5@9>7=C 040?B0FVR >@83V=0;P=>3> B5:ABC 4> <0A>2>3> 

G8B0G0. ' A2>R G5@3C, :><V:A 3 F5 ;V=320;P=> B0 ?>70;V=320;P=> «=5A5@9>7=89» 

70AV1 ?>40==S V=>4V A5@9>7=>W V=D>@<0FVW. !0>G=VABP :><V:AV2 B0 3@0DVG=8E 

@><0=V2 3 F5 WE=S 25;8:0 ?5@52030 ?5@54 V=H8<8 B8?0<8 ;VB5@0BC@=>3> 

?>2V4><;5==S, >A:V;P:8 C<>6;82;Rє ?5@540GC ?>2=>7=0G=>3> ?>2V4><;5==S C 

AB8A;><C 283;S4V H;SE>< 20@VR20==S @V7=8E 70A>1V2 :>4C20==S V=D>@<0FVW. 
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:0=4840B DV;>;>3VG=8E =0C:, 

4>F5=B :0D54@8 3@0<0B8:8 0=3;V9Aь:>W <>28 
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�!&�$��&��!"�" !�$�&��'  

 

�:BC0;P=VABP 4>A;V465==S V=B5@0:B82=>W EC4>6=P>W ;VB5@0BC@8 7C<>2;5=0 WW 

7@>AB0RG>R ?>?C;S@=VABR, >A>1;82>, A5@54 <>;>4V, =54>AB0B=P>R 282G5=VABR 7 

;V=32VAB8G=>W B>G:8 7>@C B0 =5>1EV4=VABR 4V7=0B8AS ;V=32>-:><C=V:0B82=V 

E0@0:B5@8AB8:8 40=>3> 284C ;VB5@0BC@8, S: =>2>3> EC4>6=P>3> S28I0. !0 2V4<V=C 

2V4 B@048FV9=8E :=83, 40=89 B8? ;VB5@0BC@8 ?5@5410G0є =5 ?@>AB> G8B0==S, 0 

0:B82=89 2?;82 G8B0G0 =0 @>728B>: AR65BC. +8B0FP:V @VH5==S D>@<CRBP EV4 

?>4V9 V 287=0G0RBP, S: @>72820B8<CBPAS 9>3>/WW AB>AC=:8 7 ?5@A>=060<8. *S =>20 

D>@<0 AB028BP ?5@54 ;V=32VAB8:>R B0 ;VB5@0BC@>7=02AB2>< 1030B> =>28E ?8B0=P, 

0465 =0@0B82 2 V=B5@0:B82=8E B5:AB0E <0є @S4 >A>1;82>AB59, S:V 2V4@V7=SRBP 9>3> 

2V4 B@048FV9=>3> =0@0B82C EC4>6=P>W ;VB5@0BC@8. %S30RG8 :>@V==S< 4> 
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@>730;C65=>3> =0@0B82C, V=B5@0:B82=0 EC4>6=S ;VB5@0BC@0 AB020;0 A2>3> G0AC 

?@54<5B>< 282G5==S B0:8E ;V=32VABV2 S: (. �60==V4VA B0 �6C;VS (;0=45@A 

(Jannidis & Flanders 2018), �659 �52V4 �>;B5@, !0><V �0@>=, �52V4 �@VAB0; 

(%rystal, 2011), ";5=0 #>60@8FP:0 (#>60@8FP:0, 2022) B0 V=.  

 5B>R 40=>W @>1>B8 є 0=0;V7 :><C=V:0B82=8E >A>1;82>AB59 =0@0B82C B0 

4V0;>3C 2 V=B5@0:B82=V9 =>25;V «Arcanum», ?@54AB02;5=>W 2 <560E <>1V;P=>3> 

4>40B:C Romance Club. �>AS3=5==S 40=>W <5B8 ?5@5410G0є 28@VH5==S B0:8E 

70240=P: ?@>0=0;V7C20B8 ?;0BD>@<C Romance Club =0 ?@54<5B WW DC=:FV>=0;P=8E 

>A>1;82>AB59; ?@>0=0;V7C20B8 A?5F8DV:C V=B5@0:B82=>W =>25;8 «Arcanum»; 

287=0G8B8 DC=:FVW 4V0;>3V2 2 ?@54AB02;5=V9 =>25;V B0 ?@>0=0;V7C20B8 

:><C=V:0B82=V B8?8 @5G5=P, S:8<8 @50;V7>20=> EC4>6=V9 4V0;>3 B0 02B>@AP:89 

=0@0B82 C 40=><C >?>2V40==V.  

"B65, >19є:B>< 4>A;V465==S є B2V@ «Arcanum» 2 4>40B:C Romance Club, 0 

A0<5 ?@54<5B>< 3 =0@0B82 B0 4V0;>3 2 FV9 V=B5@0:B82=V9 =>25;V.  

 0B5@V0;>< @>1>B8, S: 1C;> 2:070=> 28I5, >1@0=> B2V@ «Arcanum» 7 

?;0BD>@<8 Club Romance. �V;P:VABP ?@>0=0;V7>20=8E @5G5=P 7 FVєW =>25;8 

A:;040є - 1495.  

Romance Club 3 F5 ?;0BD>@<0, 45 28:;040RBP :=86:8 7 @>730;C65=8< 

=0@0B82><, 45 G8B0GV <0RBP <>6;82VABP >18@0B8 EV4 ?>4V9 C B2>@V. ":@V< 

B5:AB>2>W @50;V70FVW, :>6=5 >?>2V40==S <0є <C;PB8<54V9=VABP, B>1B> 

?@54AB02;5=> :0@B8=:0<8 B0 0C4V>. "4=VєR 7 =09206;82VH8E >A>1;82>AB59 

B2>@V2 =0 Romance club є 28:>@8AB0==S @>730;C65=>3> =0@0B82C, I> =01;860є 

B0:V B2>@8 4> 2V45>V3>@ (#>60@8FP:0, 2022). *5 >7=0G0є, I> AR65B =5 є ;V=V9=8<, 

0 @>72820єBPAS 2 @V7=8E =0?@S<:0E 70;56=> 2V4 281>@C, 7@>1;5=>3> 3@02F5<. 

�>6=5 @VH5==S, S:5 ?@89<0є :>@8ABC20G, 2?;820є =0 ?>40;PH89 @>728B>: ?>4V9 

V ?5@A>=06V2, 0 B0:>6 =0 DV=0; VAB>@VW. $>730;C65=89 =0@0B82, S: >A=>2=0 

<5E0=V:0 2 B0:8E >?>2V40==SE-V3@0E =0 Romance Club, =040є 3@02FS< 157;VG 

<>6;82>AB59 4;S ?5@A>=0;V70FVW A2>3> V3@>2>3> 4>A2V4C.  

«Arcanum» - F5 V=B5@0:B82=89 @><0= 7 5;5<5=B0<8 <VAB8:8 B0 @><0=B8:8, 

4>ABC?=89 C 40=><C 4>40B:C. �2B>@8 AB2>@8;8 45B0;P=> ?@>?@0FP>20=89 A2VB, 
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?>2=89 B0є<=8FP V =5A?>4V20=>:. �AB>@VS ?5@5=>A8BP =0A C B0є<=8G5 <VAB>, 45 

<03VS V @50;P=VABP ?5@5B8=0RBPAS, 0 35@>W=S, %5;5=0 (Selena), >?8=SєBPAS 2 

5?VF5=B@V 70304:>28E ?>4V9. %B8;P =0?8A0==S VAB>@VW ?>є4=Cє 2 A>1V 5;5<5=B8 

3>B8:8, @><0=B8:8 V D5=B57V. "?>2V4P 2545BPAS 2V4 B@5BP>W >A>18, 0 >?>2V40G <0є 

>1<565=V 7=0==S. �06;82>R >A>1;82VABR >1@07C 3>;>2=>W 35@>W=V %5;5=8, 

=02:>;> S:>W >15@B0єBPAS AR65B, є B5, I> WW @>728B>: 70;568BP 2V4 281>@C 3@02FS. 

�0;56=> 2V4 B>3>, S:V @VH5==S ?@89<0є 3@025FP, 35@>W=S <>65 AB0B8 1V;PH 

@><0=B8G=>R, 01>, =02?0:8, 1V;PH E>;>4=>:@>2=>R V @>7206;82>R. �V0;>3 - 

206;8289 5;5<5=B 1C4P-S:>3> EC4>6=P>3> B2>@C. �V= 4>?><030є 02B>@C @>7:@8B8 

E0@0:B5@8 ?5@A>=06V2, @>728=CB8 AR65B V 28A;>28B8 A2>W V45W A;>20<8 35@>W2. 

!0@0B82 4 F5 02B>@AP:0 >?>2V4P, VAB>@VS, >?8A ?>4V9, ?@54AB02;5=89 C ?52=V9 

?>A;V4>2=>ABV (#>60@8FP:0, 20220). �0C2068<>, I> 4V0;>38 2 V=B5@0:B82=8E 

>?>2V40==SE 2V4V3@0RBP 206;82VHC @>;P, =V6 ?@>AB> ?5@540G0 V=D>@<0FVW. *5 =5 

;8H5 70AV1 @>728B:C AR65BC, 0 9 ?>BC6=89 V=AB@C<5=B 4;S 70;CG5==S 3@02FV2, 

AB2>@5==S 0B<>AD5@8 B0 D>@<C20==S AB>AC=:V2 7 ?5@A>=060<8.  

�0 =0H8<8 ?V4@0EC=:0<8, =0@0B82 C ?@>0=0;V7>20=V9 =>25;V A:;040є 22.63% 

@5G5=P (?@>B8 77.37% 4V0;>3C). #@8 FP><C, S: ?>:07Cє =0H0 @>72V4:0, C <560E 

EC4>6=P>3> 4V0;>3C =091V;PH B8?>28< :><C=V:0B82=8< B8?>< @5G5=P є 

@>7?>2V4=5 @5G5==S (55%) =0 :HB0;B: «The cat slept soundly on the windowsill». !0 

4@C3><C <VAFV ?8B0;P=V @5G5==S (35%) B8?C : «Why did she speak to that woman». 

!0 B@5BP><C <VAFV A?>=C:0;P=V @5G5==S (7%) : «Don’t play along». ":@5<C 

:0B53>@VR 709<0RBP @5G5==S, I> @>7B0H>20=V C 2C7;>28E <><5=B0E B2>@C 3 

V3@>28E V=B5@0:B82=8E <><5=B0E 281>@C G8B0G0 (#>60@8FP:0, 20220, 174) B0 

1C4CRBPAS A:;040==S< B@835@=>W ?>78FVW V >4=VєR 7 >?FV9 (S:C >15@5 G8B0G). 

�><C=V:0B82=89 B8? B0:8E @5G5=P =5<>6;82> 287=0G8B8 >4=>7=0G=>, 0465 A0<V 

>?FVW 45B5@<V=CRBP B8? @5G5==S. &0:V @5G5==S AB0=>2;SBP 1V;S 3% 7 

?@54AB02;5=8E C 4V0;>30E <Arcanum=. �0C2068<>, I> B0:C A?V22V4=5A5=VABP 

@V7=8E B8?V2 :><C=V:0B82=8E @5G5=P C <560E EC4>6=P>3> 4V0;>3C ?>29S7Cє<> 7 

V=B5@0:B82=>R ?@8@>4>R 40=>3> B8?C :=86>:, 45 4V0;>3 ?>ABV9=> 945 =5 BV;P:8 

<V6 ?5@A>=060<8, 0 9 AB028BPAS 4> G8B0G0, S:89 @>18BP A2V9 281V@. $>7?>2V4=V 
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@5G5==S є >A=>2>R 1C4P-S:>W 15AV48, >A:V;P:8 2>=8 ?5@540RBP >A=>2=C 

V=D>@<0FVR. #8B0;P=V @5G5==S, C A2>R G5@3C, 28:>@8AB>2CRBPAS 4;S 70?8BV2, 

CB>G=5=P 01> 6 S: C =0H><C 28?04:C, 4;S AB2>@5==S 281>@C.  

&0:8< G8=><, F5 4>A;V465==S V=B5@0:B82=>W EC4>6=P>W ;VB5@0BC@8 28S2;Sє 

206;82V ;V=32>-:><C=V:0B82=V >A>1;82>ABV FP>3> =>2>3> ;VB5@0BC@=>3> S28I0, 

2:07CRG8 =0 4V0;>3 S: AB@86=5289 <5E0=V7< 9>3> AR65B=>W ?>1C4>28. �V;PH 

B>3>, ?>?@8 ?>ABV9=89 281V@, S:89 =040єBPAS G8B0G52V, ?8B0==S =5 28E>4SBP =0 

?5@H5 <VAF5 70 G0AB>B=VABR, I> A2V4G8BP ?@> =0@0B82=VABP FP>3> 60=@C B0, ?>?@8 

9>3> V3@>2C ?@8@>4C, ?@> 9>3> 1;87P:VABP 4> B@048FV9=>W EC4>6=P>W ;VB5@0BC@8. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Crystal, D. (2011). Internet Linguistics. 

Routledge. https://doi.org/10.4324/9780203830901 

2. Jannidis, F., & Flanders, J. (2018). Shape of Data in Digital Humanities: Modeling 

Texts and Text-Based Resources. Taylor & Francis Group. 

3. #>60@8FP:0 ".". (20220). /:C ?@83>4C >18@0RBP AP>3>4=V? �=838-V3@8: 

�2>;RFV9=89 @>728B>:. !0C:>2V ?@0FV  V6@53V>=0;ь=>W �:045<VW C?@02;V==O 

?5@A>=0;><. (V;>;>3VO. (1. 4.). Home 

Page. https://doi.org/10.32689/maup.philol.2022.1.4 

4. #>60@8FP:0 ".". (20221). �@>18 A2V9 281V@: :=838-V3@8 S: ?@54B5GV 

:><?9RB5@=>W ;VB5@0BC@8. !0C:>289 6C@=0; �ь2V2Aь:>3> 45@602=>3> 

C=V25@A8B5BC 157?5:8 68BBє4VO;ь=>ABV «�ь2V2Aь:89 DV;>;>3VG=89 G0A>?8A». 

(11), 1723181. https://doi.org/10.32447/2663-340x-2022-11.26 
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�@8=0 $5?CH52Aь:0 
4>:B>@ DV;>A>DVW, 

4>F5=B :0D54@8 «(V;>;>3VO» 
"45Aь:>3> =0FV>=0;ь=>3> <>@Aь:>3> C=V25@A8B5BC 

 

�������& ��!!�& – #�$,� �%�$&��!� ��$"�!/ ��!"+"�" 
$" �!': %&$'�&'$!"-%�!&��%�+!�� �� �$ 

 

/: 2V4><>, C EC4>6=V9 ;VB5@0BC@V є >A>1;8289 =0?@S< 3 «6V=>G0 ?@>70», 01> 

«6V=>G89 @><0=». ' B2>@0E FP>3> 60=@C 0:F5=BCєBPAS C2030 =0 ?>GCBBSE B0 

?5@56820==SE 3>;>2=>W 35@>W=V-6V=:8, S:0 28:;8:0є A8<?0BVR B0 A?V2GCBBS 

G8B0G>:. �>;>2=>R >A>1;82VABR F8E @><0=V2 є A0<5 WE=S 6V=>G0 >@Vє=B>20=VABP. 

"AB0==V< G0A>< =01C20є ?>?C;S@=>ABV ?A8E>;>3VG=89 ?V4EV4 4> ?@>1;5<8 

B8?V70FVW 6V=>G8E >1@07V2 2 0=3;V9AP:V9 ;VB5@0BC@V. *5 @>1>B8 �. �C=45@B0, �. 

#V5@A>=0 B0 �. #>C?, �6. �. %02VBB B0 V=. "4=0:, ;V=320;P=89 0A?5:B  

?A8E>;>3VG=>3> ?@>DV;R ?5@H>W 2 6V=>GV9 ;VB5@0BC@V 35@>W=V, =0 S:C 

@02=SB8<CBPAS ?V7=VH5 V=HV 35@>W=V @><0=V2, 2 A?5FV0;P=9 ;VB5@0BC@V =5 

28A2VB;5=>.  

�:BC0;ь=VABь =0H>W @>72V4:8 7C<>2;5=0 =5>1EV4=VABR 3;81H>3> @>7C<V==S 

A?5F8DV:8 <>2;5==S 2V@BC0;P=>W 6V=:8 ?52=>3> ?A8E>;>3VG=>3> B8?C, 0 B0:>6 

>A>1;828< AB0BCA>< �;V7015B �5==5B 2 A2VB>2V9 ;VB5@0BC@V. 

#>?@8 A?V;P=89 35=45@=89 D>:CA 10G5==S B0 A?V;P=VABP ?@>1;5<0B8:8 

B2>@V2, =8=V 2 6V=>G><C @><0=V ?@>AB56CRBPAS ?52=V ?A8E>;>3VG=V B8?8 3>;>2=8E 

35@>W=P. ' 72'S7:C 7 F8< 28=8:0є ?8B0==S, 4> S:>3> A0<5 B8?C 2V4=>A8BPAS 

:0=>=VG=0 35@>W=S ?5@H>3> 0=3;V9AP:>3> 6V=>G>3> @><0=C «�>@4VABP V 

C?5@5465==S» �;V7015B �5==5B, V S: F5 2?;820є =0 <>2;5==є2C A?5F8DV:C WW 

?5@A>=06=8E ?0@BV9.  �>=F5?BC0;ь=>  @>1>B0 A?8@0єBPAS =0 ?>;>65==S �.�. 

 >@>7>2>W  ?@> V=482V4C0;P=89 A8=B0:A8A S: 3>;>2=89  G8==8:, I> 2V4>1@06Cє 

>A>1;82>ABV <8A;5==є2>W 4VS;P=>ABV >A>18AB>ABV ( >@>7>20, 2009, A.324). 
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"B65, <5B>N ?@54AB02;5=>W @>72V4:8 є 28>:@5<;5==S ?>25@E=52>-

AB@C:BC@=8E E0@0:B5@8AB8:, ?@8B0<0==8E <>2;5==R 0A5@B82=8E 35@>W=P =0 

?@8:;04V �;V7015B �5==5B C  @><0=V �6. "ABV=  «�>@4VABP V C?5@5465==S». 

-5 2 :C;PBC@V �5:040=AC A?>AB5@V30є<> :V;P:0 6V=>G8E B8?V2: F5 6V=:0-

48B8=0 («Child-wife» �5@;5=0), 6V=:0-72V@, 6V=:0-;O;ь:0, 6V=:0-O=3>; (S=3>; 

68BBS 01> S=3>; A<5@BV), D0B0;ь=0 6V=:0. �>4=>G0A 7@>AB0є V=B5@5A 4> �VG=>W 

�V=>G=>ABV, 6V=>G>3> ?>G0B:C, 2 S:><C <8 2>4=>G0A 7=0E>48<> @8A8 S=3>;0 9 

48S2>;0, 48B8=8 V 4>@>A;>3>, G>;>2VG>3> V 6V=>G>3>. 

' A2>є<C 4>A;V465==V <8 A?8@0є<>AS =0 :;0A8DV:0FVR �. $5<?B>=0, S:89 =0 

?V4AB02V 0=0;V7C 0=3;><>2=8E @><0=V2 28>:@5<;Rє B@8 107>2V ?A8E>-A>FV0;P=V 

B8?8 3>;>2=8E 35@>W=P (Rampton, 2019, c. 349). &0:89 ?V4EV4, 70 =0H8<8 

A?>AB5@565==S<8, є =091V;PH 240;8<, >A:V;P:8 C=0;56=Rє 35@>W=R 4> ?52=>3> 

B8?C 70 GVB:8<8 ?0@0<5B@0<8 V 157 7092>W 45B0;V70FVW ?A8E>;>3VG=>3> ?>@B@5BC 

?5@A>=060. 

#5@H89 B8? 3 @>6520 35@>W=O (V=>4V =07820RBP I5 «1;0:8B=>R»). *5 

«4><0H=V9 S=3>;», 28A>:><>@0;P=0, >A2VG5=0, :C;PBC@=0 4V2G8=0, ?@0FP>28B0, 

@5;V3V9=0 9 4>1@>G5A=0. �@C389 B8? 3 F5 B8? =53V4=8FV, 01> Belle dam5, 3 G0@V2=0 

;8E>4V9:0, ?@> S:C 945BPAS 2 ?>5<V �6>=0 �VBA0 La Belle Dame Sans Merci. &@5BV9 

B8? 35@>W=P 3 0A5@B82=V, B>1B> B0:V, I> 2V4AB>RRBP A2>R 4C<:C, G5A=V B0 ?@S<V. 

�0 A;>20<8 1@8B0=AP:>W 4>A;V4=8FV %. �C;PD, «2>=8 =5 2V4475@:0;RRBP A2>WE 

G>;>2V:V2, 0 AB0RBP A0<>ABV9=8<8 >48=8FS<8» (Wolfe, 2007, A. 45). �> FP>3> B8?C 

C=0;56=Rє<> �;V7015B �5==5B 7 @><0=C �6. "ABV= «�>@4VABP B0 C?5@5465==S». 

#A8E>-A>FV>;>3VG=89 B8? 2V@BC0;P=>3> <>2FS <0є 1CB8 70:>4>20=8< C 

?52=8E B8?0E A8=B0:A8G=8E <>45;59 9>3> <>2;5==S, S:V 2:07CRBP =0 :>=:@5B=V 

@8A8 9>3> E0@0:B5@C ( >@>7>20, $5?CH52AP:0, 2022, A. 189).  

' A2>є<C 4>A;V465==V <8 ?@>0=0;V7C20;8 A8=B0:A8G=C >@30=V70FVR 

<>2;5==є28E ?0@BV9 =02545=8E 28I5 B@P>E B8?V2 35@>W=P 0=3;><>2=8E @><0=V2. 

�04;S @>7C<V==S ?A8E>;>3VG=>W ACBV 28>:@5<;5=8E B8?V2 35@>W=P WE=є <>2;5==S 

@>73;S40;>AS C 42>E ?0@0;5;SE A?V;:C20==S:  6V=:0 (35@>W=S) 3 V=HV 6V=:8;  6V=:0 

(35@>W=S) 3 G>;>2V:8.  
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�3V4=> 7 @57C;PB0B0<8 0=0;V7C <>2;5==є28E ?0@BV9 0=3;><>2=8E 35@>W=P 

B@P>E 28>:@5<;5==8E B8?V2, 707=0G8<> B0:5: =09<5=H0 452V0FVS C G0AB>B=>ABV 

26820==S @V7=8E 70 A2>єR ?>25@E=52>R AB@C:BC@>R B8?V2 @5G5=P C A?V;:C20==V 7 

2V@BC0;P=8<8 ?5@A>=060<8 @V7=>W AB0BV A?>AB5@V30є<> A0<5 2 ?5@A>=06=8E 

?0@BVSE 0A5@B82=8E 35@>W=P. #>25@E=520 AB@C:BC@0 WE=VE @5G5=P (@5?;V:) C 4V0;>7V 

7 G>;>2V:0<8 V 6V=:0<8 2V4@V7=SєBPAS =5 1V;PH, =V6 C 5% 28?04:V2.  

!0 2V4<V=C 2V4 =8E, <>2;5==S =53V4=8FP <0=VD5ABCє ACBBє25 @>7E>465==S 

(?@81;87=> 20 %) C A?V;:C20==V 7 ?@54AB02=8:0<8 @V7=>W AB0BV. 

' <>2;5==V «@>6528E» 4V2G0B @V7=8FS 26820==S A8=B0:A8G=> @V7=8E  B8?V2 

:>=AB@C:FV9 C 4V0;>7V 7 6V=:0<8 9 G>;>2V:0<8 A:;040є >@Vє=B>2=> 15%. 

#V4AC<>2CRG8 @57C;PB0B8 ?@>2545=>3> 0=0;V7C, 707=0G8<> =0ABC?=5.  

"4=0:>2VABP A8=B0:A8G=>W >@30=V70FVW <>2;5==S 0A5@B82=8E 35@>W=P 7 G>;>2V:0<8 

B0 6V=:0<8 ?@S<> 2:07Cє =0 ?@>7>@VABP WE=VE =0<V@V2 B0 2V4ACB=VABP «3@8» 7 

WE=P>3> 1>:C. �>=8 7@>7C<V;V 9 I8@V C A2>WE <@VSE B0 2G8=:0E, I> @>18BP WE 

1060=8<8 ?0@B=5@:0<8 V =04V9=8<8 ?>4@C30<8 G>;>2V:V2 V 6V=>:. �;V7015B 

�5==5B 70?>G0B:C20;0 F59 B8? C A2VB>2V9 ;VB5@0BC@V, ?@>4>265==S S:>3> 210G0є<> 

C =87FV WW ?>A;V4>2=8FP: �@V468B �6>=A V7 «->45==8:V2 �@V465B �6>=A», 

?@8=F5A8  VW V7 «->45==8:V2 ?@8=F5A8» 7 @><0=C  . �51>B, �0B=VAA �25@4V= 7 

@><0=C %. �>;;V=7 «�>;>4=V V3@8» B0 V=. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1.  >@>7>20, �. �. (2009). #0@0483<0B8G=89 0=0;V7 AB@C:BC@8 V A5<0=B8:8 

5;5<5=B0@=8E :><C=V:0B82=8E >48=8FP C A2VB;V 35=HB0;PB-B5>@VW 2 ACG0A=V9 

0=3;V9AP:V9 <>2V : <>=>3@0DVS. "45A0 : �@C:0@AP:89 4V<. 

2.  >@>7>20, �. �. & $5?CH52AP:0, �. �. (2022). &8?>2V 35@>W=V 0=3;><>2=>3> 

@><0=C :@V7P 475@:0;> A8=B0:A8AC WE=P>3> <>2;5==S. !>20 DV;>;>3VO, 85, 1873195. 

3. Rampton, D. (2019). From Shakespeare to Rowling. Literary Semantics: 

Brighton Readings, 35, 3413367.  

4. Wolfe, S. (2007). Feminine Movement and Feminine Literature. Oxford 

University Press. 
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�0;8=0 %04>20 
:0=4840B DV;>;>3VG=8E =0C:, 

4>F5=B :0D54@8 0=3;V9Aь:>W DV;>;>3VW  D0:C;ьB5BC V=>75<=8E <>2  
�ь2V2Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �20=0 (@0=:0 

 

��Є%���!�  !"��!!�%&Ь �$��Ь #$�� ' ��&��"$�� 
�%#��&'��Ь!"%&�:  

!�  �&�$���� %'+�%!"� �!����%Ь�"�  "�� 

 

�VєA;V2=0 <=>68==VABP 70;8H0єBPAS 0:BC0;P=>R B5<>R C ;V=32VAB8G=8E 

48A:CAVSE. �0B53>@VS 0A?5:BC0;P=>ABV, S: <5B0:0B53>@VS (�0E5, 1994), >E>?;Rє S: 

3@0<0B8G=89 B0: V ;5:A8=89 0A?5:B (Aktionsart). �;VGC20=VABP 4V9, 0 B0:>6 

D07>2VABP, S:C <>6=0 @>73;S40B8 S: ?V4284 <=>68==>ABV 4V9, 70 C<>28, 

>4=>B8?=>W @5?;V:0FVW D07, 28<030RBP 45B0;P=>3> 282G5==S, 7>:@5<0 C <>20E V7 

0=0;VB8G=>R 1C4>2>R.  

�>2>;V AC?5@5G;828< є, 2;0A=5, 28>:@5<;5==S <=>68=8 4VєA;>20 2 

A0<>ABV9=C :0B53>@VR, 70 0=0;>3VєR V7 :0B53>@VєR G8A;0, S:0 ?@8B0<0==0 

V<5==8:0< (Corbet, 2000). � 0=3;V9AP:V9 <>2V VA=CRBP 3@0<0B8G=V 

<C;PB8?;V:0B828 (&@>=P, 2007) - B0: 720=V RL-4VєA;>20, S:V <0RBP <>@D>;>3VG=5 

<0@:C20==S 4;S 28@065==S VB5@0B82=>ABV. *5 4VєA;>20 CB2>@5=V ACDV:A0<8 -er, -

le: chatter, giggle, crackle, sparkle. �5S:V 3@0<0B8G=V <C;PB8?;V:0B828 <0RBP 

;5:A8G=V :>@5;SB8, I> 28@060RBP A5<5;PD0:B82=5 7=0G5==S: crackle - crack. -5 

>4=8< <>@D>;>3VG=8< <0@:5@>< ?>2B>@R20=>ABV 4VW є ?@5DV:A re-: reread, rewrite. 

�VA;>20 =5 <0RBP AB0;>3> <0@:5@0 =0 ?>7=0G5==S <>=>68=8, =0 2V4<V=C 2V4 

V<5==8:V2 (house - houses), >4=0: >4=V V BV6 :20=B8DV:0B>@8 >?8ACRBP <=>68=C 

S: 4VєA;>20, B0: V V<5==8:0 (read a lot/ a lot of books) (Hofhnerr, 2021, c. 9 -10). 

�5:A8G=V <C;PB8?;V:0B828 kick, cough, jump, wink A:4040RBPAS V7 >:@5<8E 

0:BV2, :20=BV2, S:V є ;5:A8G=> 4>ABC?=8<8, >A:V;P:8 @5?@575BCRBP >:@5<V <8BBє2V 

4VW: he coughed - <>6=0 V=B5?@5BC20B8 <:0H;S2= V <:0H;S=C2=.  *V >:@5<V :20=B8 
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<C;PB8?;V:0B82V2 2V4><V S: A5<5;PD0:B828.  �2>7=0G=VABP V=B5?@5B0FVW 7=8:0є C 

28?04:C V7 A;>2>A?>;CG5==S<8 give a cough, take a jump, S:V <0RBP 

A5<5;PD0:B82=5 7=0G5==S. *5 A?>;CG5==S 4VєA;V2 H8@>:>W A5<0=B8:8 (have, give, 

take, make, get, etc.) V7 2V44VєA;V2=8<8 V<5==8:0<8. �@B8:;P 2 F8E 

A;>2>A?>;CG5==SE 28ABC?0є :20=B8DV:0B>@>< B0 2:07Cє =0 >4=>@07>2VABP 4VW. 

�8@065==S :@0B=>ABV є >4=8< V7 :;RG>28E 0A?5:BC0;P=8E 7=0G5=P FVєW <>45;V. 

 C;PB8?;V:0B828 20;5=B=V 4> G0A>28E 28@07V2 V7 for V =5 <0RBP ?5@D5:B=>3> 

7=0G5==S V7 in a time >1AB028=0<8. �8@07 for an hour, B0: A0<> S: V ?@>3@5A82, 

=040є 4VW VB5@0B82=>3> 7=0G5==S: John coughed (<C;PB8?;V:0B82); John was 

coughing (VB5@0B82); John coughed for five minutes (VB5@0B82); John coughed in five 

minutes (=5 <0є ?5@D5:B82=>W V=B5?@5B0FVW). 

%;>2>A?>;CG5==S give a cough, take a jump C FP><C 28?04:C =5 A?>;CG0RBAS 

V7 in B0 for >1AB028=0<8 V =5 4>?CA:0RBP VB5@0B82=>W V=B5?@5B0FVW (70 D>@<8 

>4=8<8 =><V=0B82=>3> :><?>=5=B0). 

 =>68=0 4V9 (?>4V9) B0 4VєA;V2=0 <=>68==VABP =5 є B>B>6=8<8 B5@<V=0<8. 

#5H89 70;CG0є 20;5=B=VABP ?@548:0BV2, <=>68=C G8 >4=8=C 9>3> 0:B0=BV2. 

�C<C;SB82=0 V 48AB@81CB82=0 V=B5@?@5B0FVS 4V9 70;568BP 2V4 :>=B5:ABC. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �>;?0:>20,  �. (2011) �A?5:BC0;P=V :;0A8 4VєA;V2=>-V<5==8:>28E 

A;>2>A?>;CG5=P. !0C:>289 2VA=8: �>;8=AP:>3> =0F. C-BC V<. �5AV ':@0W=:8, 3(1), 

82387. 

2. %04>20, �. (2016) Instant actions in modern English: achievements vs semelfactivs. 

�:BC0;P=V ?8B0==S V=>75<=>W DV;>;>3VW, 4, 135-140.  

3. &@>=P, �. (2007) RL-4VєA;>20 S: 70AV1 28@065==S :@0B=>ABV. �VA=8: 

)5@A>=AP:>3> 45@602=>3> C=V25@A8B5BC, 5,  2623266. 

4. +5@=RE, �. (2024)  V:@>?>;5 4VєA;V2=>W <=>68==>ABV C ;0B8=AP:V9 <>2V. 

�VA=8: )0@:V2AP:>3> =0FV>=0;P=>3> C=V25@A8B5BC V<. �. !. �0@07V=0. %5@VS 

<(V;>;>3VS=, 95, 100 - 103.  
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5. Bache, C. (1994) Verbal Categories, Form-Meaning Realtionships and the English 

Perfect. Tense, Aspect and Action: Empirical and Theoretical Contribution to 

Language Typology, 43360. 

6. Cabredo Hofherr, P., Laca, B. (2012). Introduction. Event Plurality, Verbal Plurality 

and Distributivity. Verbal Plurality and Distributivity, de Gryiter, 1-24. 

7. Cabredo Hofherr, P. (2010) Verbal Plurality and Event Plurality 

https://www.eva.mpg.de/lingua/conference/2010_summerschool/pdf/course_material

s/Cabredo2010plV.pdf 

8. Cabredo Hofherr P. Verbal Plurality in the Romance Languages (2021) 

/https://hal.science/hal-01904337/document 

9. Cohen, A. (2020). Iterativity. Something out of Nothing: The Semantics and 

Pragmatics of Implicit Quantification. Leiden: Brill, 135-144 

https://doi.org/10.1163/9789004432598_007  

10. Corbett, Greville G. (2000). Number. Oxford: Cambridge University Press. 

 

  ";ь30 %B5?0=5=:> 
:0=4840B DV;>;>3VG=8E =0C:, 

3>;>20 F8:;>2>W :><VAVW V=>75<=>W <>28, 28:;040G 0=3;V9Aь:>W <>28 

"45Aь:>3> <>@5EV4=>3> D0E>2>3> :>;546C 
<>@Aь:>3> B0 @81>?@><8A;>2>3> D;>BC V<5=V ";5:AVO %>;O=8:0 

 

#"$��!/�Ь!�� �!���� �" '!���&��!" $��!�) &�#�� 
�!&�$$"��&��!�) $�+�!Ь � �!("$ �&��!" ' #$"%&"$� 
)'�"�!Ь"�" &��%&' %'+�%!"�" �!��" "�!"�" 

��&��&��!"�" $" �!' 

 

!0ABC?=C @>1>BC ?@8A2SG5=> 28S2;5==R ?>@V2=S;P=>3> 7=0G5==S 

:><C=V:0B82=> @V7=8E B8?V2 70?8B0=P 2 <>2;5==є2V9 ?0@BVW A8I8:0 2 

45B5:B82=><C @><0=V.  

https://www.eva.mpg.de/lingua/conference/2010_summerschool/pdf/course_materials/Cabredo2010plV.pdf
https://www.eva.mpg.de/lingua/conference/2010_summerschool/pdf/course_materials/Cabredo2010plV.pdf
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#@>1;5<0 DC=:FV>=C20==S V=B5@@>30B820 2 <>2;5==є2V9 270є<>4VW, B0: G8 

V=0:H5 28A2VB;R20;0AS C ?@0FSE  �. $. �57C3;>W, �. �.  >@>7>2>W, ". ". 

%5;V20=>2>W,  �. &ACW, �. %. ,52G5=:>, (. )C=4A=C@H8@0 B0 V=. 

"4=0:, ?8B0==R A?V22V4=>H5==S :><C=V:0B82=8E B8?V2 V=B5@@>30B82=8E 

@5G5=P C ?5@A>=06=><C 4V0;>7V 45B5:B82=>3> @><0=C 4>B5?5@ =5 ?@84V;5=> 

4>AB0B=P> C2038   

�:BC0;ь=VABь 40=>3> 4>A;V465==S 28?;820є V7 7030;P=>W 3=>A5>;>3VG=>W 
206;82>ABV ?@>1;5<8 DC=:FV>=C20==S V=B5@@>30B82=8E :>=AB@C:FV9 C 

:><C=V:0B82=>-V=D>@<0FV9=><C ?@>AB>@V EC4>6=P>3> B2>@C.   

 5B>N ?@>2545=>W =0C:>2>W @>72V4:8 є 28S2;5==S 70:>=><V@=>ABV ?8B><>W 
2038 :;RG>28E V AC?CB=VE ?8B0;P=8E @5?;V: C EC4>6=P><C 4V0;>7V ACG0A=>3> 

0=3;><>2=>3> 45B5:B82=>3> @><0=C.   

 0B5@V0;>< 4>A;V465==O є <>2;5==є2V 7@07:8, S:V 7V1@0=> <5B>4>< 
ACFV;P=>W 2V41V@:8 V7 0=3;><>2=8E 45B5:B82=8E @><0=V2 7030;P=8< >1AS3>< 4000 

V=B5@@>30B82=8E @5G5=P.  

�25@=5==S 4> 60=@C «45B5:B82» 2 0A?5:BV @>73;S4C AB@C:BC@=>-

:><C=V:0B82=8E E0@0:B5@8AB8: V=B5@@>30B82=>3> @5G5==S <>B82CєBPAS 

AR65B=8<8 >A>1;82>ABS<8 :@8<V=0;P=>W EC4>6=P>W ;VB5@0BC@8. #>=SBBS 

«45B5:B82» S: 60=@ (2V4 ;0B8=AP:>3> «detegere»  - @>7:@820R, 28:@820R) 

?@8?CA:0є =0S2=VABP :@8<V=0;P=>W 70304:8 B0 WW @>729S70==S =0?@8:V=FV B2>@C. 

!040RG8 C 45B5:B82=><C @><0=V @>7:@8BBS 7;>G8=C A8I8:C, 02B>@ ?@>?>=Cє 

<>6;82VABP G8B0GC ?@89=SB8 CG0ABP 2 V=B5;5:BC0;P=V9 3@V B0 A0<><C 7@>18B8 

28A=>2>:. �:070=89 60=@, 7 =0H>W B>G:8 7>@C, є V450;P=>R <>45;;R 282G5==S 

DC=:FV>=C20==S ?8B0==S S: <>2;5==є2>3>, B0: V ?A8E>;>3VG=>3> D5=><5=V2.  

  � B>G:8 7>@C ?@0:B8G=>3> 7=0G5==S 4;S @50;V70FVW 02B>@AP:>3> 704C<C 

284V;Sє<> :;RG>2V V AC?CB=V 70?8B0==S.  

#V4 :;RG>28<8 ?8B0==S<8 @>7C<Vє<> B0:V V=B5@@>30B82=V @5G5==S, S:V 

>?>A5@54:>20=> AB>ACRBPAS 7;>G8=C 9 >1AB028= 9>3> A:>є==S B0 <VABSBP ACBBє2C 

V=D>@<0FVR, I> C<>6;82;Rє <5=B0;P=> 2V4B2>@8B8 @50;P=89 EV4 ?>4V9. �2V4A8, 

:;RG>2V 70?8B0==S F5 3 V=B5@@>30B82=V A8=B0:A8G=V :>=AB@C:FVW, S:V 72C6CRBP, 
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01> :>=:@5B87CRBP AD5@C 7=0=P ?@> A:>є=89 7;>G8= V DC=:FV>=CRBP S: ?5@5EV4=0 

AE>48=:0 4> ?>40;PH8E 5B0?V2 @>7A;V4C20==S (%B5?0=5=:>, 2017, A. 67)  

!0?@8:;04:  

 a) 3 <Who was this person?= 

     3 <Edward != (Christie, 2006, A. 78)  

#8B0;P=0 @5?;V:0 є :;RG>28< V=B5@@>30B82=8< @5G5==S<, >A:V;P:8 79SA>2Cє 

V<9S 2182FV.  

%C?CB=V ?8B0==S, C A2>R G5@3C, @>7C<VRBPAS 2 @>1>BV S: V=B5@@>30B82=V 

@5G5==S, I> =5 <0RBP ?@S<>3> 2V4=>H5==S 4> >1AB028= 70?>4VS=>3> 

:@8<V=0;P=>3> 2G8=:C, 01> BV, S:V @>7H8@RRBP :>;> ?>HC:C 7=0=P ?@> 7;>G8= 

H;SE>< 22545==S 4>40B:>2>W V=D>@<0FVW AB>A>2=> 70304:>2>W ?>4VW, I> @>729S7Cє 

A8I8:: 

3 <Why would anyone want you in Hedley  at 5 o’clock in the morning?=  

          3 <Why Hadley? Never thought of it= (Crofts, 2006, A. 198). 

' =02545=><C ?@8:;04V ?8B0;P=0 @5?;V:0 A8I8:0 0?5;Rє =5 4> 28A2VB;5==S 

>1AB028= 7;>G8=C, 0 DC=:FV>=Cє S: AB8<C;SB>@ <8A;5==є2>W 4VS;P=>ABV A2V4:0. 

#>HC:C20==V 2V4><>ABV =5 ;;RBP A2VB;0 =0 @>7:@8BBS 7;>G8=C, 0;5 @>7H8@RRBP 

:>;> A2V4:V2-?V4>7@R20=8E. �2V4A8, ?V4:@5A;5=0 AB8<C;RRG0 @5?;V:0 є AC?CB=V< 

?8B0==S<, I> ?V4B25@46Cє @50:FVS A2V4:0, S:>R 2V= 28A;>2;Rє A2>є 7482C20==S.  

  �=0:H5 :06CG8, :;RG>2V 70?8B0==S =01;860RBP A8I8:0 4> @>7304:8 

B0є<=8FV, 0 AC?CB=V 3 72C6CRBP :>;> <>6;82>AB59 ?>AB0=>2:8 :;RG>28E 

70?8B0=P.   

&5>@VS ;>3VG=>W <>45;V  DC=:FV>=C20==S 7=0:C �. (@535 45<>=AB@Cє 

70;56=VABP 7=0:C (2 =0H><C 28?04:C V=B5@@>30B82=>3> @5G5==S), S: 2V4 

>19є:B82=> VA=CRG>W 4V9A=>ABV, B0: V 2V4 AC19є:B82=8E CS2;5=P ?@> FR 4V9A=VABP 

((@535, 2018).  

�>3VG=5 70A2>є==S V=D>@<0FVW, V, 2V4?>2V4=>, 70A>18 WW 4V7=0==S, ?@8?CA:0RBP 

:V;P:VA=C =04<V@=VABP >?5@0B>@V2 S: <>6;828E =>AVW2 V=D>@<0FVW. � A0< ?@>F5A 

4V7=0==S, 2 A2>R G5@3C, ?5@5410G0є D>@<C20==S ?5@F5?B82=>3> (GCBBє2>3>) 

>1@07C, ?V4 S:8< @>7C<VєBPAS AC19є:B82=5 2V4475@:0;5==S 2 A2V4><>ABV A8I8:0 
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7V1@0=8E =8< E0@0:B5@8AB8: >19є:BC ?V7=0==S. &0:8< G8=><, @>73;S=CB0 <>45;P 

B0:>6 <0=VD5ABCє 4><V=C20==S ?52=>3> B8?C ?8B0;P=8E @5?;V: 2 ?5@A>=06=><C 

4V0;>7V ( >@>7>20, 2009, A. 137). 

(>@<C20==S AB5@5>B8?V2, 73V4=> 7V A?>AB5@565==S<8 ?A8E>;>3V2 3 F5 A2>3> 

@>4C B8? 70<VI5==S <8A;5==є2>3> ?@>F5AC ?52=>R <>45;;R A8BC0FVW, S:0 265 

AD>@<>20=0 C A2V4><>ABV ;R48=8 =0 ?V4AB02V ?>@V2=S==S @V7=8E >19є:BV2  7 <5B>R 

5:>=><VW <8A;5==є28E 7CA8;P. &0:5 ?V7=0==S >19є:BC 2V41C20єBPAS H;SE>< 

0:B820FVW ?52=8E 0A>FV0B82=8E 729S7:V2, I> VA=CRBP C A2V4><>ABV ;R48=8 (2 

=0H><C 28?04:C 3 A8I8:0).  

' ?@>F5AV @>1>B8 2AB0=>2;5=> ABV9:C 70:>=><V@=VABP A?V22V4=>H5==S 

AC?CB=VE V :;RG>28E ?8B0;P=8E @5?;V:, I> @>7?>4V;8;8AS C EC4>6=P><C 4V0;>7V 

45B5:B82=>3> @><0=C S: 3:1 2V4?>2V4=>. �8S2;5=5 2 ?@>F5AV 4>A;V465==S 

?@820;R20==S AC?CB=VE 70?8B0=P C ?5@A>=06=V9 ?0@BVW A8I8:0 є =528?04:>28<. 

*59 D0:B ?>SA=Rє<>, �@C=BCRG8AP =0 >A=>2=8E ?>;>65==SE :><C=V:0FVW, 73V4=> 

S:V9 7<VAB>2=> VAB>B=8< є BV;P:8 30% 2AP>3> <>2;5==є2>3> ?>B>:C,  S:89 2 

?5@A>=06=><C 4V0;>7V 45B5:B82=>3> @><0=C 70157?5GCєBPAS AB02;5==S< 
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CONTEXTUALLY COMBINED TYPES OF NEGATION  

IN ENGLISH POSTCOLONIAL DISCOURSE 

 

Negation is a fundamental component of human language functioning, playing a 

crucial role in communication, allowing speakers to deny, contradict, or express the 

absence of something. In the field of pragmatic discourse analysis, the study of 

negation involves examining how negation functions in different contexts and how it 

affects meaning and interaction. This article examines the theory of pragmatic 

discourse analysis related to negation, focusing on pattern contexts and their 

consequences. Pragmatic discourse analysis is the branch of linguistics that studies how 

language is used in context to convey meaning and achieve communicative goals. 

Studying the social and interactive aspects of communication goes beyond the 

structural aspects of language. Pragmatic discourse analysis examines how speakers 

use language to perform actions, manage relationships, and navigate social norms. In 

pragmatic discourse analysis, pattern contexts refer to the recurring structures and 

environments in which negation is located. These patterns help us understand how 

negation functions in communication and how it affects discourse interpretation 

(Levinson, 2011). Some key patterned contexts of negation include: 
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1. Contrastive contexts: Negation often appears when a contrast is made 

between two or more propositions. For example, She is not coming but he/she is. Here, 

the negation establishes a contrast between the actions of two individuals. 

2. Corrective context: a negation is used to correct or refute a previous 

statement or assumption. For example, I thought she was coming but she is not . This 

use of negation serves to update or revise the listener's understanding. 

3. Emphatic contexts: negation can be used for emphasis to state the opposite 

of a proposition firmly. For example, I will never do that again ! The use of never 

emphasizes the speaker's commitment. 

4. Existential context: negation is used to express the non-existence or absence 

of something. For example, There is no milk left . This type of negation informs the 

listener that the expected element is missing. 

5. Politeness and Indirectness: Negation can soften statements by making them 

more polite or indirect. For example, I don't think that's a good one idea is a more 

polite way to express disagreement than directly saying That's a bad idea . 

Negation serves several pragmatic functions in discourse, influencing how 

messages are interpreted and interactions unfold. Some of these functions include: 

1. Managing expectations: Refutation helps manage the listener's expectations 

by providing information about what is wrong. This can prevent misunderstandings 

and clarify the speaker's intentions. 

2. Expression of attitude and emotion: negation can convey the speaker's 

attitude and emotion, such as disapproval, distrust, or disappointment. For example, I 

can't believe you did that ! expresses distrust and perhaps disapproval. 

3. Change of communication vector: During a conversation, a negation can 

signal a change in the direction of the discourse, facilitating the turn and flow of 

interaction. For example, No, but I think & indicates a change in the interlocutor's 

contribution. 

4. Creating cohesion and coherence: Negation promotes cohesion and 

coherence in discourse by linking sentences and maintaining a logical flow of 
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information. For example, She didn't come because she was sick combines two related 

ideas. 

To analyze negation in discourse, pragmatic discourse analysis analysts consider 

several factors: 

Contextual factors: Situational context, including speakers' intentions, 

relationships, and the broader discourse environment, influences how negation is used 

and interpreted. 

Linguistic factors: The choice of negation particles, the syntactic structure of the 

negation, and the presence of other linguistic elements (e.g., modal verbs and adverbs) 

affect the meaning and function of the negation. 

Interactional factors: Interactional dynamics, such as queuing, politeness 

strategies, and negotiations of meaning, shape how negation is used and understood. 

Cultural factors: Cultural norms and customs play a role in how negation is used 

in different languages and societies. What is considered polite or indirect in one culture 

may be different in another. 

Negation is a powerful linguistic device that plays a crucial role in 

communication. Through the lens of pragmatic discourse analysis, we can better 

understand how negation functions in different contexts of patterns and how it affects 

meaning and interaction (Jahn, 2021). By examining the pragmatic functions of 

negation and the factors that shape its use, we can appreciate the complexity and 

richness of this fundamental aspect of language. Whether it is managing expectations, 

expressing attitudes, or facilitating interaction, negation is a powerful component of 

effective communication in both colonial and postcolonial contexts. 

 

References  

1. Jahn M. Narratology 2.3: A Guide to the Theory of Narrative. (2021). University 

of Cologne, 99 p. 

2. Levinson S. Universals in pragmatics. (2011). In PC Hogan (Ed.), The 

Cambridge Encyclopedia of the Language Sciences. New York: Cambridge University 

Press, pp. 6543657.  



79 
 

 

Anna Toom 

PhD in Psychology, Associate Professor of Psychology and Education, 

Graduate School of Education, Touro University, New York 

 

FAIRY TALES AS COMMUNICATORS OF VITAL KNOWLEDGE  

TO FUTURE CIVILIZATIONS 

 

Fairy tales are not just entertaining stories, they are powerful cultural codes that 

transmit fundamental knowledge and values from generation to generation, from one 

civilization to another. Let us consider the phenomenon of this transmission using the 

example of the fairy tale Sleeping Beauty. 

The ancient roots of this plot can be found in ancient and medieval mythology. 

The motif of a maiden sleeping a magical sleep until awakened by a chosen hero is 

found in Scandinavian mythology and Germanic epics, in ancient Indian and Persian 

tales. The same motif of a wonderful dream appears in medieval knightly legends. 

During the Renaissance, this tale was adapted by the Italian writer Giambattista Basile 

(1634) and the French storyteller Charles Perrault (1697). In 1812, representatives of 

German romanticism, the Brothers Grimm, wrote down a German folk story about 

Sleeping Beauty. In 1833, Alexander Pushkin9s poetical verse The Tale of the Dead 

Princess and the Seven Knights paved the way for its modern adaptations, already 

aimed at the mass children9s readership. In the 20th century, the most striking 

continuation of the previous version of Sleeping Beauty became the American 

animated cartoon Snow White and the Seven Dwarfs by Walt Disney (1959). This 

ancient fairy tale has gone through a long path of transformations, reflecting changes 

in culture, values, and worldviews of different eras; however, its plot is eternal. 

The theme of orphanhood is eternal, as the greatest misfortune that can befall a 

person. The main heroine has no mother. Many other popular fairy tales begin this way 

(Cinderella, The Ugly Duckling). And they always end with marriage: the heroine finds 

a family. The fairy tale Sleeping Beauty honors the institution of the family. The theme 
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of rivalry, the struggle for superiority and power is eternal. The stepmother, envious of 

the beauty of her stepdaughter, deprives her of her home and attempts on her life. But 

comradery always opposes hostility: seven knights save the princess, and seven dwarfs 

shelter Snow White. Comradeship is one more socio-cultural value cultivated by the 

fairy tale Sleeping Beauty. Another genuine and enduring cultural and moral value, a 

force capable of defeating evil, is declared to be love4thanks to the prince9s kiss, 

Sleeping Beauty comes to life. 

This ancient tale has gone through a long path of linguistic transformation. During 

ancient times, it was passed on "by word of mouth," changing from one storyteller to 

another. In the 15th century, with the advent of printing, the text was recorded. In the 

18th-19th centuries, with the literary adaptation of it by Charles Perrault and the 

Brothers Grimm, its canonical linguistically simplified versions appeared. In the 20th 

century, this plot began to be used in cinematographic and television formats, where 

language descriptions accompany a video sequence, and language changed in the 

direction of greater information content. Computer technologies of the 20th-21st 

centuries have introduced the genre of interactive games and virtual books, making the 

language of such interaction as simple as possible and close to modern kinds of 

communication. 

In addition, fairy tales speak to their audience in the language of clandestine 

symbols, perceived by people as inexplicable miracles. Such a mysterious symbol is 

Beauty9s (Princess9 and Snow White9s) dream. Only with the advent in the 19th century 

of psychoanalysis (Bettelheim, 1976; Hilgard, 1992), research on lethargic sleep 

(Pavlov, 1993), and the neuropsychology of sleep (Mindel, 2007) did a well-grounded 

interpretation of the fairy tale become possible. The beauty's sleep is a hypnotic trance, 

which is the body9s defense against severe stress and psychological trauma. Thus, the 

fairy tale phenomenon that puzzled the minds of mankind for hundreds of years 

received its solution. 
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SEMIOSIS OF LITURGICAL RITUAL  

AS A MANIFESTATION OF SYNERGY 

 

The spiritual development of believers does not commence with cognitive 

conceptualization of faith objects, but rather through ritualistic foundations that 

systematically facilitate the internalization of faith concepts within the prepared 

consciousness. Consequently, to comprehend the epistemological and integrative 

functions of ritual, analysis must begin with its empirical application. 

The synergistic efficacy of ritual in worship contexts cannot be overstated. A 

thorough examination of ritual's sacred dimensions is prerequisite to understanding this 
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synergy, without which the ontological transition from profane (secular) temporality 

and spatiality to sacred liturgical dimensions remains unattainable.  

A common misconception regarding religious ritual posits that it merely 

symbolizes mystical experience or transmits sacred knowledge about supernatural 

encounters. However, linguistic, gestural, postural, and visual components cannot 

independently convey experiential and affective dimensions. This leads to a more 

comprehensive conceptualization: "ritual constitutes an integrated structural system 

generating phenomena that cannot be produced or communicated by any isolated 

constituent element"[1].  Consequently, comprehensive understanding of ritual 

necessitates complete participatory engagement rather than external observation or 

partial performance. 

Within traditional Christian theological frameworks, two distinctive 

approximation types are instantiated in the Christological doctrine of divine incarnation 

and the liturgical doctrine of Eucharistic transubstantiation. The first dogma is accepted 

by the Christian as an immutable fact on which the Christian religion as such is based. 

The second dogma is understood by believers through a ritual (the sacrament of the 

Eucharist - communion), which enables a layman to penetrate deeper into the essence 

of the divine service and synergistically participate in the Liturgy. Thus, sacrality 

represents an essential semantic component of liturgical ritual systems. 

Beyond sacrality, additional communicative characteristics of liturgical ritual 

contribute to its synergistic efficacy. Particularly significant is the oscillating 

reconfiguration of addresser-addressee relationships. While worship participants 

nominally initiate communicative acts, theological understanding posits that the 

impulse toward ritual engagement originates in divine inspiration. Consequently, while 

formally positioned as the addressee in liturgical communication, the divine 

paradoxically functions as the initiator and therefore the authentic addresser. 

Throughout liturgical progression, addresser-addressee configurations fluctuate 

according to the teleological orientation of specific ritual segments.  
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From analysis of Anglican liturgical practices, five conditions for achieving ritual 

synergy can be identified: faith, loyalty to Tradition, involvement, diligence, unity with 

each other in the name of Lord [2]. 

Non-compliance with any aforementioned synergistic conditions and the 

consequent profanation of associated characteristics results in ritual desacralization. 

Semiotically, this phenomenon represents an inversion within the symbolic system, 

redirecting religious ritual semiosis toward theatrical semiosis, thereby transforming 

liturgy from manifestation to representation, from sacrament to simulation. 
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      �>A;V465==S ACG0A=>3> 0=3;><>2=>3> 48A:C@AC 2:07CRBP =0 ?@03=5==S 

4> V=:;R782=>3> <>2;5==S (inclusive language): 28:>@8AB0==S 35=45@=> 

=59B@0;P=8E A;V2 (=0?@8:;04, «they» S: >4=8=0), C=8:=5==S A5:A8ABAP:8E 

72>@>BV2 B0 26820==S D5<V=VB82V2. 

       ' ?C1;VG=><C <>2;5==V 6V=:8 AB0;8 1V;PH 0:B82=8<8, V AB8;P WE=P>3> 

<>2;5==S 7<V=82AS: A?>AB5@V30єBPAS 71V;PH5==S :V;P:>ABV 2?52=5=8E B25@465=P, 

<5=H5 28:>@8AB0==S E5465@V2 (hedges) V 7<5=H5==S G0AB>B8 2810G5=P («sorry») C 

?@>D5AV9=><C 48A:C@AV. 

        %>FV0;ь=V 0A?5:B8: =>2V D>@<8 22VG;82>ABV B0 F8D@>20 :><C=V:0FVS. 

%CA?V;P=V 7<V=8 2?;820RBP =0 <>2;5==є2C 5B8:C, V=B>=0FV9=V >A>1;82>ABV B0 

?@03<0B8G=V AB@0B53VW. �2VG;82VABP B@0=AD>@<CєBPAS 2V4 D>@<0;P=>W B0 

48AB0=FV9=>W <>45;V 4> 1V;PH 2V4:@8B>W, 45<>:@0B8G=>W, I> 107CєBPAS =0 

?@8=F8?0E @V2=>ABV B0 270є<=>W ?>2038. ' A>FV0;P=8E <5@560E B0 F8D@>28E 

?;0BD>@<0E (Zoom, YouTube, TikTok, Instagram) AD>@<C20;0AS =>20 :C;PBC@0 

CA=>3> A?V;:C20==S: 2>=0 <5=H D>@<0;P=0, H284:0, G0AB> 2V7C0;P=> ?V4:@V?;5=0, 

V7 25;8:>R G0AB:>R A;5=3C, 0:@>=V<V2 V :C;PBC@=8E ?>A8;0=P. 

       *8D@>20 :><C=V:0FVS A?@8Sє @>7<8BBR <56 <V6 ?@820B=8< V ?C1;VG=8< 

A?V;:C20==S<. &5, I> @0=VH5 22060;>AS «=5?C1;VG=8< AB8;5< <>2;5==S» 

(=0?@8:;04, ;09:0, A0@:07<, 3C<>@), B5?5@ ;53:> ?>B@0?;Sє 2 ?C1;VG=C AD5@C, 

D>@<CRG8 =>2V =>@<8. %>FV0;P=89 AB0BCA 1V;PH5 =5 є 4><V=CRG8< G8==8:>< 

287=0G5==S AB8;R <>2;5==S 7024S:8 A>F<5@560< 3>;>A8 ;R459 7 @V7=8E 

?@>H0@:V2 AB0;8 ?>GCB8<8, I> ?>7=0G0єBPAS =0 B5<0E, ;5:A8G=><C 281>@V B0 

AB8;VAB8G=8E >A>1;82>ABSE ACG0A=>3> CA=>3> 48A:C@AC (Johnstone, 2018, @.119). 

      �V:>2V 0A?5:B8: ' @V7=8E 2V:>28E 3@C?0E A?>AB5@V30єBPAS 2V4<V==0 

<>2;5==є20 ?>254V=:0, S:0 2?;820є =0 =>@<8 :><C=V:0FVW.  >;>4P (?>:>;V==S Z V 

0;PD0) BS6Vє 4> H284:>3>, 5<>FV9=>3>, 1030B>:>4>2>3o (multimodal) A?V;:C20==S, 
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45 <>2;5==S AC?@>2>46CєBPAS 65AB0<8, <V<V:>R, 2V7C0;P=8<8 5D5:B0<8 B0 

=02VBP <5<0<8. 

       %B0@HV ?>:>;V==S (151V-1C<5@8, ?>:>;V==S X) 715@V30RBP 1V;PH 

B@048FV9=89 AB8;P <>2;5==S, V7 ?V428I5=>R C203>R 4> =>@< 5B8:5BC, ;>3VG=>ABV 

B0 AB@C:BC@>20=>ABV. #@>1;5<0 <V6?>:>;V==є2>3> =5?>@>7C<V==S G0AB> 

?@>S2;SєBPAS 2 B5<?>@0;P=8E, ?@03<0B8G=8E V ;5:A8G=8E >A>1;82>ABSE: @V7=5 

28:>@8AB0==S <>2;5==є28E 0:BV2 (direct vs. indirect speech acts), B5<?C <>2;5==S, 

?0C7, 5B8:5B=8E D>@< (Eckert, 2023, @.235). 

      'A=0 :><C=V:0FVS 2 0=3;><>2=><C ?@>AB>@V ?5@51C20є 2 48=0<VG=><C 

AB0=V 7<V=, I> 7C<>2;RRBPAS 35=45@=8<8 B@0=AD>@<0FVS<8, A>FV0;P=8<8 

28:;8:0<8 B0 2V:>28<8 7@CH5==S<8. �>A;V465==S F8E ?@>F5AV2 2V4:@820є =>2V 

?5@A?5:B828 4;S ;V=32VAB8:8, A>FV>;>3VW, :C;PBC@>;>3VW 9 :><C=V:0B82=8E 

?@0:B8:. 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

 

1.�C@G5=:>, �.  . (2018). �5=45@=89 28<V@ C =525@10;P=V9 <V6:C;PBC@=V9 

:><C=V:0FVW. !0C:>2V 70?8A:8 !0FV>=0;P=>3> C=V25@A8B5BC «"AB@>7P:0 0:045<VS». 

%5@VS: (V;>;>3VS, (1), 2363238. 

2.Ilie, C., & Schnurr, S. (Eds.). (2019). Challenging Leadership Stereotypes through 

Discourse: Power, Management and Gender. Singapore: Springer. 

3. Eckert, P. (2023). Language and Age: The Social Meaning of Age Differences in 

Talk. Annual Review of Linguistics, 9(1), 2353251. 

4. Johnstone, B. (2018). Discourse Analysis. 3rd ed. Hoboken, NJ: Wiley-Blackwell. 
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�0@8A0 %02V;>20  
:0=4840B DV;>;>3VG=8E =0C:,  

4>F5=B :0D54@8 B5>@5B8G=>W B0 ?@8:;04=>W D>=5B8:8  
0=3;V9Aь:>W <>28  

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
 

���"�$���!!/ (�&�+!"� �!&�!*��  
� �!��" "�!" '  ������%�'$%� 

 

%CG0A=0 ;V=32VAB8G=0 ?@03<0B8:0 >@Vє=B>20=0 =0 ?@>4C:C20==S B0 

A?@89=SBBS <>2;5==S [2, 2]. '2030 ?@03<0B8G=8E @>72V4>: 7>A5@5465=0 =0 

?@>4C:C20==V B0 A?@89=SBBV G8A;5==8E @V7=>284V2 48A:C@AC. 

#@>?>=>20=0 @>72V4:0 ?@8A2SG5=0 @>73;S4C @50;V70FVW D0B8G=>W V=B5=FVW 2 

0=3;><>2=><C <54V048A:C@AV. 

/: @V7=>284 <>2;5==є2>3> A?V;:C20==S D0B8:0 ?@825@B0є C203C G8A;5==8E 

4>A;V4=8:V2 B8<, I> 2 =V9 V=D>@<0FVS ?@> >1'є:B82=C @50;P=VABP 2V4V3@0є 

4>?><V6=C @>;P V 3>;>2=>R WW <5B>R 28S2;SєBPAS =5 ?5@540G0 FVєW V=D>@<0FVW, 0 

?@03=5==S 4> :>=B0:BC, 4> 2V4GCBBS :><C=V:0=B0<8 A>FV0;P=>W B0 ?A8E>;>3VG=>W 

A?V;P=>ABV [1, 47-48].  

�8:>@8AB0==S ?@8=F8?V2 D0B8G=>3> A?V;:C20==S 2?;820є =0 AB@C:BC@C 

48A:C@AC 7030;>< V ?@82=>A8BP =5B@048FV9=V 5;5<5=B8 2 ?C1;VF8AB8G=89 

<0B5@V0;. *5 <>65 1CB8 =5728G09=0 :><?>78FVS, 2:;RG5==S 5<>FV9=>->FV==>W 

V=D>@<0FVW 4> 0=0;VB8G=>3> <0B5@V0;C B>I>. (0B8G=0 V=B5=FVS ?>7=0G0єBPAS =0 

281>@V ?@54<5B0 <>2;5==S: F5 CE8;S==S 2V4 A>FV0;P=> 7=0GCI>W V=D>@<0FVW C 

AD5@C :C@9>7V2. � 0=0;VB8G=><C <0B5@V0;V D0B8G=0 V=B5=FVS 2AB0=>2;5==S 

:>=B0:BC 7 0C48B>@VєR 2BV;RєBPAS 2 @>7@V465==V V=D>@<0FV9=>W IV;P=>ABV 

?>2V4><;5==S, 0A>FV0B82=8E 70A>10E 72'S7:C <V6 B5<0B8G=8<8 1;>:0<8 2A5@548=V 

48A:C@AC, 7<VAB>2=8<8 C=8:=5==S<8 >A=>2=>W B5<8. 

(0B8G=0 V=B5=FVS 28S2;SєBPAS C ?5@52060==V 5:A?@5AVW =04 AB0=40@B><, 

2:;RG5==V 2 V=D>@<0FV9=89 <0B5@V0; >FV==>ABV, V@>=VW B0 A0@:07<C, AC1'є:B82=>3> 
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AB02;5==S 6C@=0;VAB0 4> ?@54<5B0 <>2;5==S, 04@5A>20=>ABV 725@=5==S, 

V45=B8DV:0FVW 7 3;S40G5<. (0B8G=5 <>2;5==S 4>40є 4> <54V048A:C@AC 5;5<5=B8 

682>3> ;R4AP:>3> A?V;:C20==S, @>1;SG8 9>3> 1V;PH =5?5@5410GC20=8< V 

FV:028<, >A:V;P:8  270є<>4VS «6C@=0;VAB 3 3;S40G» 71030GCєBPAS 5;5<5=B>< 3@8. 

/: A;CH=> 707=0G0є �. �070@>20, ;53:0, =5=02'S7;820 10;0:0=8=0, I> 2:;RG0є 

A;>20-=0BS:8, =54><>2;5=>ABV, @5<V=VAF5=FVW <0;5=P:8E V A2V4><> =5A5@9>7=8E 

>?>2V40=P є D0B8G=>R :><C=V:0FVєR [1, 47]. 

' @>72060;P=8E B>:-H>C, 7 CAB0=>2:>R =0 ?>H8@5==S ?;VB>: V GCB>:, 

D0B8G=0 B>=0;P=VABP ?>;S30є C 70;CG5==V 3;S40G0 5?0B06=VABR, V@>=VG=VABR.  

#@8:;04>< <>65 A;C3C20B8 D@03<5=B ?@><>28 �68<<V �V<<5;0 2 9>3> H>C, 

?@8A2SG5=><C V=023C@0FVW �.&@0<?0: 

This morning I woke up, our son got into our bed like early in the morning and 

peed in the bed, so we got our of bed and dog had pooped in the hallway right out front 

and peed on the wall and that was just an appetizer for the rest of the day really 

(https://www.youtube.com/watch?v=jFB75MwWCCY). 

&0:0 D0B8G=0 «?@5;R4VS» ?5@54 2;0A=5 :><5=B0@5< V=023C@0FVW >4@07C 

45<>=AB@Cє A0@:0AB8G=5 AB02;5==S 254CG>3> 4> B5<8 H>C, 70157?5GCє 

2AB0=>2;5==S :>=B0:BC B0 2V4GCBBS A>FV0;P=>W B0 ?A8E>;>3VG=>W A?V;P=>ABV 

0248B>@VW. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1.  �070@>20, �. (2024). %2VBAь:0 15AV40 V ?;VB:0@AB2> O: 60=@8 D0B8G=>3> 

A?V;:C20==O (=0 <0B5@V0;V 0=3;><>2=>3> EC4>6=ь>3> ;VB5@0BC@=>3> 48A:C@AC V 

:V=>48A:C@AC) : 48A. & 4-@0 DV;>A. "45A0. 

2. Bigunova, N., Kosovets, M. (2024). Communicative tactics of positive 

emotional impact in English fictional detective discourse. Lege artis. Language 

yesterday, today, tomorrow, IX (2), Trnava: University of SS Cyril and Methodius in 

Trnava, 2-24. 
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":A0=0 )0?V=0  
:0=4840B DV;>;>3VG=8E =0C:,  

4>F5=B :0D54@8 B5>@5B8G=>W B0 ?@8:;04=>W D>=5B8:8  
0=3;V9Aь:>W <>28  

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
 

�"!%&$'.��!!/ #"��&��!"�" "�$��' %#��$"� "�!���  
' ��%�'$%� &"�-,"' 

 

&5@<V= «B5;52V7V9=5 H>C» B@048FV9=> 0A>FVRєBPAS 7 :>=B@>;5< 254CG>3> 70 

>13>2>@5==S< ?52=>3> ?8B0==S ?><V6 3>ABS<8 B0 254CG8< 01> ?52=8<8 

5:A?5@B0<8 2 ABC4VW, 7 <V6>A>18ABVA=>R @>7<>2>R. �><C=V:0B82=>-?@03<0B8G=V 

>A>1;82>ABV 0=3;><>2=>3> B5;52V7V9=>3> 48A:C@AC B5;52V7V9=8E H>C 2:;RG0RBP 

B@V048G=C AB@C:BC@C «V=B5@29R5@ 3 V=B5@29R9>20=89 3 B5;52V7V9=0 0C48B>@VS» [1]. 

�8A:C@A B>:-H>C 22060RBP C<>2=>-A?>=B0==8<, >A:V;P:8 E>G0 4V0;>3VG=0 

270є<>4VS 2 =P><C 74V9A=RєBPAS 2 @568<V «?@S<>3> 5DV@C», 25AP ?5@51V3 @>7<>28 

A?>G0B:C ?;0=Cє @568A5@ C 2V4?>2V4=>ABV 4> C<>2 B5;52V7V9=>3> 48A:C@AC. &>:-

H>C A?@02;Sє 2@065==S A?>=B0==>ABV, 7024S:8 V@>=VW B0 4@C6=P>3> ?V44@06=5==S. 

 >=>;>3VG=V D@03<5=B8 ?V43>B>2;5=>3> <>2;5==S G5@3CRBPAS 7 4V0;>30<8, I> 

28=8:0RBP A?>=B0==> B0 2V4?>2V40RBP 70 AB@C:BC@>R ?@8@>4=><C 4V0;>3VG=><C 

<>2;5==R; 7 V=H>3> 1>:C, 4V0;>3 <>65 1CB8 «>@30=V7>20=89» 254CG8< [2]. 

�8A:C@A B>:-H>C є ?5@5206=> 4V0;>3>< «=5@V2=8E» CG0A=8:V2 3 V=B5@2'R5@0-

<>45@0B>@0, S:89 є ?@>D5AV>=0;>< =0 B5;510G5==V, V V=B5@2'R9>20=>3>, S:89 =5 

2>;>4Vє <>2;5==S< S: ?@>D5AVєR. 

' ?@>F5AV <>2=>3> A?V;:C20==S A?V2@>7<>2=8:8 70FV:02;5=V 2 B><C, I>1 

?V4B@8<0B8 B0 715@53B8 «?>78B82=5 >1;8GGS» >48= >4=>3> [4]. �;S FP>3> 2>=8 

26820RBP =87:C AB@0B53V9 V B0:B8:, 7>:@5<0 B0:B8:8 ?>E20;8 B0 :><?;V<5=BC. 

�A;V4 70 !.". �V3C=>2>R, 22060є<>, I> ?@54<5B>< >FV=:8 ?>E20;8 є <>@0;P=V 9 

V=B5;5:BC0;P=V @8A8, 2<V==S V 2G8=:8 >19є:B0 >FV=:8, 0 ?@54<5B>< >FV=:8 

:><?;V<5=B0 3 7>2=VH=VABP, <09=> V 2G8=:8 >19є:B0 >FV=:8 [3]. 
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%B8A;> @>73;S=5<> <>2;5==є2V 70A>18, S:V 26820RBPAS C B0:B8:0E ?>E20;8 

9 :><?;V<5=BC. #@8:<5B=8:8, S:V DC=:FV>=CRBP C :><?;V<5=B0E B0 ?>E20;0E, є 

>FV==8< F5=B@>< 28A;>2;R20==S. !091V;PH G0AB>B=8<8 C B>:-H>C 28S28;8AP 

?@8:<5B=8:8 great, special, best, beautiful, awesome. � =8<8 28:>@8AB>2CRBPAS 

V=B5=A8DV:0B>@8, S:V 2:07CRBP =0 7@>AB0==S >7=0:8 very, so, really, pretty, nice. ' 

B>:-H>C "?@8 �V=D@V E0@0:B5@=> 26820==S 4VєA;V2 to do, to achieve, to deserve, 

want to meet (you), to be (you), to adore, ?5@D5:B=8E D>@< V D>@< <8=C;>3> G0AC. 

- You are the most remarkable young lady in the world, very few have achieved 

as much as you have (The Oprah Winfrey Show, 2.03.11.) 

- You did a really zood job! (The Oprah Winfrey Show, 5.12.10). 

&0:>6 C B>:-H>C 70DV:A>20=> AB@C:BC@8 5<>FV9=>3> @503C20==S, I> 

AB0=>2;SBP A0<>ABV9=V 28A;>2;R20==S: Oh! Wow! No! Really? That's great! That's 

fantastic! Good job! It's so cute! Excellent! That's fun! 

"B65, @57C;PB0B8 4>A;V465==S ?V4B25@46CRBP, I> C 0=3;><>2=><C 48A:C@AV 

48A:C@AV B>:-H>C :>=AB@CR20==S «?>78B82=>3> >1@07C» A?V2@>7<>2=8:0 ?>;S30є 

C 10;0=AC20==V <V6 715@565==S< «?>78B82=>3> >1;8GGS» B0 C=8:0==S< 

«=530B82=>3> >1;8GGS» H;SE>< 0:B82=>3> 28:>@8AB0==S B0:B8: :><?;V<5=BC 9 

?>E20;8. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. &:0G8:, ".�., )><5=:>, �.%. (2021). #@03<0B8G=89 0A?5:B <>2;5==є2>W 

?>254V=:8 254CG8E 0<5@8:0=AP:8E B5;5H>C.  >;>489 2G5=89, 5 (93), 252-256. 

2. ,0;P>2, �.%. (2014). #@>A>48G=V >A>1;82>ABV B5;52V7V9=>W 15AV48: 48A. ... 

:0=4. DV;>;. =0C:.  8:>;0W2. 

3. Bigunova, N. (2019). Cognitive pragmatic regularities in communicative 

manifestation of positive evaluation. Lege artis. Language yesterday, today, tomorrow, 

IV (1), 2-46.  

4. Brown, P., Levinson, S. (1987). Politeness: Some Universals in Language 

Usage.  Cambridge: Cambridge University Press.  
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%5:FVO 3  

�>3=VB82=>-48A:C@A82=5 

4>A;V465==O 0=3;V9Aь:>W <>28  

B0 <>2;5==O  
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ETYMOLOGY OF DEMOCRACY OR  

WHEN AND WHERE IT WAS «BORN»  

 

In this talk, I explore the etymology of democracy. The term <etymology= is used 

to denote <the history of a linguistic form (such as a word) shown by tracing its 

development since its earliest recorded occurrence in the language where it is found, 

by tracing its transmission from one language to another, by analyzing it into its 

component parts, by identifying its cognates in other languages, or by tracing it and its 

cognates to a common ancestral form in an ancestral language= (Merriam-Webster, 

2025). Etymology is an integral element of diachronic lexicology, which entails all 

formal, semantic, and syntactic aspects of a word9s evolution (Mailhammer, 2023). I 

hypothesize that the etymological analysis of democracy may reveal the semantic shifts 

it has undergone over time in response to global social and political transformations.   

The word <democracy= originates from Greek and is closely connected with the 

terminology for political constitutions in Ancient Greece. The later were usually 

formed with the suffix -ία (or -εια), which is a Greek equivalent to the English suffix 

<-ness.= The suffix was added to a ruler9s title, for instance: ³³Ã¹»¸°³, (kingship), 

Ã¿»¹Ä¸°³ (rule of citizens), ¼¿½³ÃÇ°³ (single rule), ³ἰÃÇ¼½·Ä¸°³ (elective tyranny), 

ÄÇÃ³½½°Ä (tyranny), ·¸ÃÃ¿Ä¸°³ (patriarchal ruler) and ·Ç½³ÃÄ¸°³ (rule of influential 

men).  Other constitutional terms followed another word-building pattern: they were 

formed from compounds, where the first element was presented either an attribute 

(·ÇÃ-, ̧ ὐ-, ἰÃ¿-), a number (Ã¿»Ç-, ὀ»¹´¿-) or a social category (··¼¿- (people), ἀÃ¹ÃÄ¿- 

(best), Ä¹¼¿- (rich, honorable), Ã»¿ÇÄ¿- (rich); the second element was usually a 

political term, such as ἀÃÇ¯ (rule), ºÃάÄ¿Ä (power), ½ό¼¿Ä (law). To this compound, 
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the suffix -°³ is added. Thus, democracy is derived from ··¼¿ºÃ³Ä°³, which is a 

compound of ··¼¿- (people) and ºÃάÄ¿Ä (power)(Sixtensson, 2021, p. 29).  

The term ··¼¿ºÃ³Ä°³ came into usage in some Greek city-states, notably Athens, 

in the middle of the 5th century BCE. Under the lead of Cleisthenes and later Pericles 

the prototypes of modern democratic institutions appeared. Citizens, specifically free 

adult males, natives of Athens, could participate directly in political decision-making 

by voting in the Assembly (Ecclesia), which met 40 times a year. The voting 

presupposed a show of hands and a majority of those present and voting solved the 

case. Although, women, slaves, foreigners and those under age were excluded from 

political affairs, the idea of public engagement in a country9s life has become relevant 

for a lot of centuries ahead. The agenda of the Assembly was established by the Council 

of Five Hundred, which was comprised of representatives chosen by lot from each of 

139 small territorial entities, known as demes. The number of representatives from each 

deme corresponded proportionally to its population. The Council9s use of 

representatives foreshadowed the election of representatives in later democratic 

systems. The Assembly, the Council, the magistrates and political leaders were 

controlled by the popular courts (Dikasteria). The courts consisted of jurors chosen by 

lot from a pool of citizens over 30 years of age. The pool itself was formed annually 

by lot (Shapiro, Dahl, & Froomkin, 2025).  

Even though limited in terms of popular inclusivity, ··¼¿ºÃ³Ä°³ of Ancient 

Greece was one of the earliest examples of direct popular power. Furthermore, the 

Assembly, the Council and the Popular Courts grounded the idea of the separation of 

powers 3 an essential feature of modern democracies.  To sum up, it9s worth 

emphasizing that the lexeme democracy, like the phenomenon it denotes, had <gone 

through a rocky path= to acquire its present-day meaning. Its development and 

transformation over time will be the objective for our further research.  
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(-5?:0, 2019, A.199).  >20 3075B8, 157C<>2=>, <0є ?52=C A?5F8DV:C, I> 2V4@V7=Sє 

WW 2V4 <>28 EC4>6=P>W 01> =0C:>2>W ;VB5@0BC@8, 0 B0:>6 2V4 @>7<>2=>W <>28.  

�=3;><>2=V 3075B8 28:>@8AB>2CRBP «A2>R <>2C», A2V9 AB8;P 28:;04C, S:89 є 

C=V:0;P=8<, 0465, <>20, S: 7@>AB0RG89 >@30=V7<, є 475@:0;>< A>FV0;P=>3> 

?@>3@5AC. � FVєW ?@8G8=8 7@>AB0є 0:BC0;P=VABP 70=C@5==S 2 0=3;><>2=C ?@5AC 7 WW 

;5:A8:>-A5<0=B8G=>W AB>@>=8.  

 5B>R 4>A;V465==S є 287=0G5==S 7030;P=8E E0@0:B5@8AB8: A;5=3C 2 

?C1;VF8AB8G=><C 48A:C@AV. #@>0=0;V7C202H8 0<5@8:0=AP:V 6C@=0;8 V 3075B8 

(Daily News; New York Post; Newsday. Friday), <8 4V9H;8 28A=>2:C,  I> 1V;PHVABP 

60@3>==8E A;V2 (46%) 7=0E>48BPAS C A2VBAP:8E E@>=V:0E. �>2>@SG8 ?@> 

28:>@8AB0==S A;5=3C 2 V=H8E 2840E 3075B=8E ?5@V>48G=8E 2840=P, 72VB0E V 

E@>=V:0E, 206;82> ?V4:@5A;8B8 B>9 D0:B, I> 60@3>==V A;>20 B0 28@078 1C;8 

28S2;5=V ?@0:B8G=> C 2AVE F8E 2840E, 1C;> 4>A8BP 482=> 28S28B8 13% ?@8:;04V2 

C 2840==SE, ?@8A2SG5=8E A>FV0;P=8< ?@>1;5<0<. �=H0 7=0G=0 G0AB8=0 1C;0 

7=0945=0 2 @V7=8E 2840E >3>;>H5=P. ' 72VB0E ?@> 7;>G8=8 B0:>6 1C;> 28S2;5=> 

1030B> 60@3>==8E A;V2 V 28@07V2 (13%).  %B0BBV, S:V >13>2>@RRBPAS C A?>@B82=8E 

72VB0E, <VABSBP =091V;PH5 V4V><, 0465 BCB 7=0945=> 6% CAVE ?@8:;04V2. 

�C@=0;VAB8 AE8;P=V 28:>@8AB>2C20B8 =5728G=V A;>20 B0 28@078 4;S >13>2>@5==S 

1V;PH A:;04=8E B5<, =0?@8:;04 ?>;VB8:8. &0:, 5% 281V@>: 1C;> >B@8<0=> 2V4 

?8AP<5==8:V2, S:V >13>2>@R20;8 ?>;VB8G=V B5<8. !0?@8:;04, cookoff 28A;>2;Rє 

V45R «?@83>BC20==S W6V =042>@V» V є 4C65 B>G=8<. �45S, I> 28A;>2;RєBPAS 70 

4>?><>3>R FP>3> A;>20, =5 <>65 1CB8 28@065=0 1C4P-S:8< V=H8< A;>2><, S:5 

=0;568BP 4> ;VB5@0BC@=>3> 01> =59B@0;P=>3> H0@C ;5:A8:8 (For a big crane-

smashes-into-a-skyscraper-office, Howard was attached to a zip line and hoisted five 

stories aloft (Daily News)). %;>2>A?>;CG5==S crane-smashes-into-a-skyscraper-

office, 1C4CG8 >7=0G5==S< A;>20 scene, 4>72>;Sє 02B>@C =5 ?8A0B8 the scene from 

the movie where a big crane smashes into a skyscraper. �8:>@8AB0==S A;V2, 
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>A:V;P:8 2V= @>18BP D@078 :>@>BH8<8. !0?@8:;04,  They kept passing me in school 
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couldn’t read (Daily News). �@C35 @5G5==S <0є =5728G=C D>@<C. #>є4=0=5 7 

?5@H8< @5G5==S<, 2>=> ?@>4>26Cє 28A;>2;5=C 2 =P><C 4C<:C.  

"B65, A;5=3>2V A;>20 V 28@078 28:>@8AB>2CRBPAS, B><C I> 2>=8: 

4>?><030RBP 70>I048B8 G0A V ?@>ABV@; V=>4V <>6=0 28A;>28B8 ?>42V9=C V45R;  

28:>@8AB>2CRBPAS =0 :>@8ABP ;R48=V, C S:>W 1@0;8 V=B5@29R V 2V4?>2V4=> =0 

:>@8ABP G8B0G0; є G0AB8=>R F8B0B8. 
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#@>?>=>20=0 @>72V4:0 A?@S<>20=0 =0 28A2VB;5==S D@075>;>3VG=8E 70A>1V2 

@5?@575=B0FVW :>=F5?BC SECRET. ' E>4V 4>A;V465==S <8 ?>4V;8;8 D@075>;>3VG=V 

>48=8FV =0 G>B8@8 3@C?8: 4VєA;V2=V, V<5==8:>2V, ?@8A;V2=V, B0 ?@8:<5B=8:>2V. 

�>A5@548<>AP =0 4VєA;V2=8E B0 V<5==8:>28E >48=8FSE. 

%5@54 4VєA;V2=8E >48=8FP 284V;Sє<>: to let the cat out of the bag (@>7:@8B8 

A5:@5B), to open up a can of worms (@>7:@8B8 =5?@8є<=C B0є<=8FR), sing like a 

canary (@>7?>2VAB8 CAV A5:@5B8 S: =0 4CEC).  

�4V><0 to let the cat out of the bag ?>E>48BP V7 A5@54=P>2VG=>W �=3;VW, :>;8 

A5;S=8 1@0;8 A28=59 B0 :;0;8 C <VH>:, I>1 ?@>40B8 WE =0 @8=:C. �5S:V =5G5A=V 

B>@3>2FV :;0;8 2 <VH:8 :>BV2 70<VABP A?@026=VE B20@8=; :>B8 1C;8 ?@81;87=> 

>4=0:>2>3> @>7<V@C, 0;5 22060;8AS <5=H FV==8<8. �>;8 =VG>3> =5 ?V4>7@RRG8 

?>:C?FV ?>25@B0;8AS 4>4><C V 2V4:@820;8 B0є<=8FR, ?@> =8E 3>2>@8;8, I> 2>=8 

«28?CAB8;8 :>B0 7 <VH:0» (OneStopEng.com, 2023). 

#>E>465==S V4V><8 to open up a can of worms ?>29S7CRBP 7 1950 @>:0<8, :>;8 

@810;:8 C %,� :C?C20;8 10=:8 7 4>I>28<8 G5@2'S:0<8 B0 2V4:@820;8 WE ?V4 G0A 

@81>;>2;V, V S:I> :@8H:0 70;8H0;0AS 2V4:@8B>R =04B> 4>23>, B> ?@>1;5<>R 

AB020;> =5 7;>28B8 @81C, 0 7;>28B8 =0682:C. %0<5 B><C F59 28@07 ?>29S7CRBP 7 

B8<, I> :>;8 ;R48=0 2V4:@820є A5:@5B, B> 2V= BS3=5 70 A>1>R =87:C =5?@8є<=8E 

?>4V9 B0 ?@>1;5< (TodayIFoundOut.com, 2014). 

&@5BS V4V><0 =0?@S<C ?>29S70=0 7 B8<, I> :0=0@:8 2V4><V A2>W< ?@8є<=8< 

A?V2>< V 740B=VABR 284020B8 @V7=><0=VB=V <5;>4VW, 0 2 =0H><C 28?04:C 3 F5 

740B=VABP ;53:> @>7:@820B8 @V7=V A5:@5B8. �8@07 B0:>6 <0є :@8<V=0;P=5 

?>E>465==S. ' %,� «canary» 28:>@8AB>2C202AS S: A;5=3>25 ?>7=0G5==S 

4;S V=D>@<0B>@0, B>1B> >A>18, S:0 40є A2V4G5==S ?@>B8 A2>WE B>20@8HV2 01> 
28:@820є 7;>G8=8 (VoaNews.com, 2018). 

�0;V <8 4>A;V48;8 V<5==8:>2V V4V><8: whistleblower (>A>10, S:0 @>7:@820є 

B0є<=8FR), a skeleton in your closet (A5:@5B, ?@> S:89 =5 <>6=0 @>7?>2V40B8), a fly 

on the wall (;R48=0, S:0 =5?><VB=> A;V4:Cє 70 V=H8<8 C A?@>1V 4V7=0B8AP A5:@5B=C 

V=D>@<0FVR), a thief in the night (;R48=0, S:0 @>18BP I>AP B0є<=>/A5:@5B=>), a 
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dark horse (;R48=0, S:0 <0є 1030B> A5:@5BV2), a fishing expedition (A?@>10 >B@8<0B8 

A5:@5B=C V=D>@<0FVR). 

&5@<V= «whistleblower»  =01C2 ?>?C;S@=>ABV 2 %,� ?VA;S 

�>B5@359BAь:>3> A:0=40;C  2 1970-E @>:0E, :>;8 ?@89H;8 1V;PH AC2>@V 70:>=8 
4;S 70E8ABC >AV1 (whistleblowers), S:V @>73>;>HC20;8 V=D>@<0FVR ?@> 

:@8<V=0;P=V ?>@CH5==S / =570:>==V 4VW (Visslan.com, 2022). 

�4V><0 a skeleton in your closet ?>E>48BP 7 5?>E8 28:@040GV2 BV;, B>1B> 4> 1832 

@>:C, :>;8 1@8B0=AP:89 �0:>= ?@> 0=0B><VR I5 =5 4>72>;S2 H8@>:5 

28:>@8AB0==S B@C?V2 4;S <548G=8E 4>A;V465=P. ' 68B;>28E 1C48=:0E ;V:0@V 

E>20;8 2 H0D0E A:5;5B8, S:V 2>=8 28:>@8AB>2C20;8 4;S =02G0==S. &>1B> F5 V 1C;0 

B0є<=8FS, S:C 2>=8 ?@8E>2C20;8 (Idiomic.com, 2020). 

�4V><0 a fishing expedition >?8ACR ?@>F5A, 2 S:><C @810;:0 :840є 2C4:C 2 

=04VW, I> A?V9<0є @81C, =5 7=0RG8 B>G=>, G8 1C45 CA?VE. &><C FS D@070 ?>G0;0 

28:>@8AB>2C20B8AP 4;S >?8AC A8BC0FVW, :>;8 ;R48=0 =0<030єBPAS >B@8<0B8 

A5:@5B=C V=D>@<0FVR, =5 <0RG8 B>G=8E 4>:07V2, A?>4V20RG8AP "?V9<0B8" E>G 

I>AP :>@8A=5 2 ?@>F5AV @>7A;V4C20==S (Goong.com, 2024). 
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' ACG0A=V9 :>3=VB82=>-48A:C@A82=V9 ?0@0483<V <>20 @>73;S40єBPAS S: 

1030B>@V2=520 A8AB5<0, I> DC=:FV>=Cє =5 ;8H5 S: 70AV1 =><V=0FVW, 0 9 S: 

V=AB@C<5=B :>=F5?BC0;V70FVW 4>A2V4C, <>45;P A>FV0;P=>W 270є<>4VW B0 :>3=VB82=89 

<5E0=V7< >?5@C20==S 7=0==S<. /: AB@C:BC@>20=89 ;V=32VAB8G=89 <0A82, 

;V=320@V9 28S2;SєBPAS C ?@>F5AV A8AB5<=>3> >?8AC <>2=8E 40=8E ?52=>3> V4V><C 

9 A;C3Cє >19є:B>< ;V=32>3@0DVG=>3>, :>@?CA=>3> B0 ;5:A8:>3@0DVG=>3> 

<>45;R20==S [1]. ' FV;><C, ;V=320@V9 <>6=0 :20;VDV:C20B8 V =01>@>< <>2=8E 

>48=8FP 4;S 0=0;V7C 040?B82=>W <>2;5==є2>W ?>254V=:8. #V4 ;V=320@Vє< C <560E 

=0H>W @>72V4:8 @>7C<VєBPAS 48=0<VG=0 :>3=VB82=>-48A:C@A82=0 AB@C:BC@0, S:0 

>E>?;Rє <>2=V @5AC@A8, 0:BC0;V7>20=V C ?@>F5AV :><C=V:0FVW, 3 S: :>48DV:>20=V 

(=>@<0B82=> 70:@V?;5=V), B0: V =5:>48DV:>20=V (C7C0;P=> 7C<>2;5=V), 3 I> 

DC=:FV>=CRBP C <560E ?52=>3> A>FV>:C;PBC@=>3> ?@>AB>@C B0 70157?5GCRBP 

@50;V70FVR :><C=V:0B82=>W V=B5=FVW <>2FS 2V4?>2V4=> 4> :>=B5:ABC [1, A. 136]. 

�V=320@V9 @5?@575=BCє =5 ?@>AB> AC:C?=VABP <>2=8E >48=8FP, 0 A8AB5<C 

040?B82=8E AB@0B53V9 <>2FS, S:V @50;V7CRBPAS 2 A8BC0B82=><C <>2;5==V 70;56=> 

2V4 V=B5=FVW, 60=@C, ?@03<0B8G=>3> =020=B065==S B0 A>FV0;P=8E @>;59 

:><C=V:0=BV2. ' <V6<>2=><C ?5@5:;04V ;V=320@V9 28:>=Cє DC=:FVR 48=0<VG=>3> 

@5AC@AC 040?B82=>W :><C=V:0FVW, >A:V;P:8 ?5@5410G0є =5 ;8H5 ?5@540GC 

;5:A8G=8E 7=0G5=P, 0 9 2V4B2>@5==S :>3=VB82=>W V ?@03<0B8G=>W AB@C:BC@8 

28A;>2;R20==S. �:BC0;P=VABP 4>A;V465==S 7C<>2;5=0 ?>B@51>R ACG0A=>3> 

?5@5:;040G0 270є<>4VSB8 7 48A:C@A82=8<8 <>45;S<8, I> 2V4>1@060RBP 

<>2;5==є2C ?>254V=:C =>AVW2 <>28-465@5;0 B0 є 2BV;5==S< WE=P>W :>3=VB82=>W 
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:0@B8=8 A2VBC. ' FP><C 0A?5:BV ;V=320@V9 ?>AB0є S: :>3=VB82=0 <0B@8FS, C <560E 

S:>W :>=F5?BC0;V7CRBPAS <>2=V A8BC0FVW, <>45;RRBPAS D@59<8, ?@>B>B8?8 B0 

AF5=0@VW, I> <0RBP 1CB8 2V4B2>@5=V 2 ?5@5:;04V. #5@5:;04, B0:8< G8=><, 

@>73;S40єBPAS =5 S: ;V=V9=0 B@0=A;SFVS, 0 S: A:;04=89 ?@>F5A @5:>=AB@C:FVW 

:>3=VB82=>-:><C=V:0B82=>3> ?@>AB>@C >@83V=0;C 7 C@0EC20==S< A>FV>:C;PBC@=>W 

A?5F8DV:8 FV;P>2>W <>28. 

'A=5 <>2;5==S S: :;RG>20 AD5@0 @50;V70FVW ;V=320@VR 28S2;Sє 28A>:C 

ABC?V=P A8BC0B82=>W 20@V0B82=>ABV, V=B5=FV9=>W 3=CG:>ABV B0 ?@03<0B8G=>W 

7C<>2;5=>ABV, I> VAB>B=> CA:;04=Rє <V6<>2=C @5?@575=B0FVR 9>3> 5;5<5=BV2. ' 

?@>F5AV ?5@5:;04C ?5@5:;040G 7<CH5=89 2@0E>2C20B8 :>>?5@0B82=C ?@8@>4C 

48A:C@AC, <>40;P=VABP <>2;5==є2>3> 0:BC, ABC?V=P D>@<0;P=>ABV :><C=V:0FVW, 

A>FV0;P=89 AB0BCA <>2FS 9 >GV:C20==S 04@5A0B0. 'A5 F5 2?;820є =0 ?5@5:;040FP:V 

AB@0B53VW 281>@C <V6 715@565==S<, 040?B0FVєR G8 B@0=AD>@<0FVєR <>2=8E 

>48=8FP, I> 2E>4SBP 4> A:;04C ;V=320@VR 28EV4=>3> B5:ABC. �V4B0: ;V=320@V9 

?>AB0є =5 ;8H5 >19є:B>< ;5:A8:>3@0DVG=>3> 01> 45A:@8?B82=>3> 0=0;V7C, 0 9 

0:B82=8< :>3=VB82=>-?@03<0B8G=8< @5AC@A>< ?5@5:;040FP:>W 4VS;P=>ABV, 0465, 

S: =03>;>HCє  >=0 �59:5@, «?5@5:;040G DC=:FV>=Cє =0 <56V <V6 <>2=8<8 

A8AB5<0<8, >18@0RG8 ;V=32VAB8G=V B0 :C;PBC@=V 2V4?>2V4=8:8 =5 ;8H5 7 >3;S4C 

=0 WE=R A5<0=B8G=C @5;520=B=VABP, 0 9 2V4?>2V4=> 4> A8BC0B82=8E, A>FV0;P=8E V 

60=@>28E C<>2 :><C=V:0FVW» [2, A. 5]. 

"A>1;82>W 7=0GCI>ABV 2 :>=B5:ABV <V6<>2=>3> ?5@5:;04C =01C20RBP BV 

5;5<5=B8 ;V=320@VR, I> ?5@51C20RBP ?>70 <560<8 AB@>3> :>48DV:>20=>W <>2=>W 

A8AB5<8. �> B0:8E =0;560BP D@075>;>3V7<8, AB8;VAB8G=> B0 A>FV0;P=> <0@:>20=V 

4V0;5:B87<8, ?@03<0B5<8, =525@10;P=V <0@:5@8 :><C=V:0FVW, 0 B0:>6 ?@>A>48G=V 

70A>18, S:V 70157?5GCRBP 5<>FV9=5 7010@2;5==S B0 V=B5=FV9=5 AB@C:BC@C20==S 

28A;>2;5==S. �E=є 045:20B=5 2V4B2>@5==S 2 ?5@5:;04V 28<030є 2V4 ?5@5:;040G0 =5 

;8H5 3;81>:>3> 7=0==S <>2=>W =>@<8 B0 :C;PBC@=>3> :>4C, 0 9 28A>:>3> @V2=S 

V=B5@?@5B0B82=>W :><?5B5=B=>ABV, 740B=>ABV 4> @5D;5:A82=>3> >A<8A;5==S 

V<?;VF8B=8E A<8A;V2, I> 0:BC0;V7CRBPAS 2 <560E ?52=>W :><C=V:0B82=>W A8BC0FVW. 
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%:;04 ;V=320@VR >E>?;Rє @V7=>@V2=52V <>2=V 9 <>2;5==є2V >48=8FV, 

0:BC0;V7>20=V 2 <560E :>=:@5B=>3> V4V><C 01> A>FV>;V=32VAB8G=>W ?V4A8AB5<8. �> 

=P>3> 2E>4SBP: ;5:A5<8 B0 A;>2>D>@<8, I> <0RBP 4V0;5:B=5, @53V>=0;P=5 01> 

AB8;VAB8G=> <0@:>20=5 7010@2;5==S; D@075>;>3V7<8 B0 V4V><0B8G=V :>=AB@C:FVW, 

S:V 2V4>1@060RBP :C;PBC@=> 7C<>2;5=V :>=F5?B8; <>@D>A8=B0:A8G=V 

AB@C:BC@8, 7>:@5<0 0@E0WG=V ?0@0483<8, V=25@AVW, 5;V?B8G=V 01> A8=:@5B87>20=V 

:>=AB@C:FVW; ?@03<0B5<8 3 >48=8FV, ?>29S70=V 7 <>2;5==є28< 5B8:5B><, 

>FV==VABR, <>2=>R @8BC0;V70FVєR; 48A:C@A82=V <0@:5@8 3 5;5<5=B8, I> 

A83=0;V7CRBP <>40;P=VABP, ?>A;V4>2=VABP 01> ABC?V=P CG0ABV <>2FS 2 :><C=V:0FVW 

(=0?@8:;04, >B B>1V 9 <0єH, =C, A;CE09); ?@>A>48G=V B0 =525@10;ь=V :><?>=5=B8 

3 V=B>=0FV9=V ?0B5@=8, B5<? <>2;5==S, 65AB8, ?0C78 B>I>. 'AV FV >48=8FV 

28:>=CRBP =5 ;8H5 45=>B0B82=C, 0 9 :>3=VB82=C, 5<>FV9=C B0 ?@03<0B8G=C 

DC=:FVR, 0 B><C AB0=>2;SBP >A>1;8289 28:;8: 4;S ?5@5:;040G0. �E=є ?5@540==S 

28<030є 3;81>:>3> @>7C<V==S ;V=32>:C;PBC@=>3> B;0, DC=:FV>=0;P=>3> 

=020=B065==S 2 <560E :>=:@5B=>3> ;V=320@VR, 0 B0:>6 740B=>ABV 040?BC20B8 FV 

70A>18 2V4?>2V4=> 4> 48A:C@A82=8E AB@0B53V9 FV;P>2>W <>28. 

� 0:BC0;V7>20=><C =0<8 0A?5:BV ?5@5:;04 ?>AB0є 0:B>< :>3=VB82=>W <54V0FVW 

<V6 ;V=320@VS<8 3 AB@C:BC@=> V ?@03<0B8G=> 2V4<V==8<8 A8AB5<0<8 <>2=8E V 

<>2;5==є28E >48=8FP, I> 2V4>1@060RBP <>2=C :0@B8=C A2VBC :>=:@5B=8E 

<>2=8E A?V;P=>B. &0:0 <54V0FVS 28<030є V=B53@0FVW 7=0=P ?@> A>FV>:C;PBC@=C 

A?5F8DV:C, B8?>2C <>2;5==є2C ?>254V=:C, AB5@5>B8?8 270є<>4VW B0 CAB0;5=V 

D@59<8 V=B5@?@5B0FVW, 70:;045=V 2 <>2=><C <0B5@V0;V. /: 707=0G0є %0=4@0 

�0;P25@A>=, «?5@5:;04 S: :>3=VB82=0 ?@0:B8:0 2:;RG0є :>=F5?BC0;P=V 

B@0=AD>@<0FVW, I> 2V41C20RBPAS 2=0A;V4>: <V6<>2=>W 270є<>4VW :>=F5?BV2, 

C728G0є=8E C @V7=8E :C;PBC@=8E ?@>AB>@0E» [4, A. 121]. 

�=0;V7 <0B5@V0;C 4V0;5:B=8E B5:ABV2, D>;P:;>@=8E =0@0B82V2, EC4>6=VE 

4V0;>3V2 V ?>?C;S@=8E :><C=V:0B82=8E 60=@V2 70A2V4GCє, I> 040?B0FVS ;V=320@VR 

4> C<>2 FV;P>2>W <>28 2 ?@>F5AV ?5@5:;04C =5@V4:> AC?@>2>46CєBPAS S28I0<8 

3V1@84870FVW, A5<0=B8G=>3> 7AC2C 01> AB8;VAB8G=>W ?5@5>FV=:8 ?5@5:;045=8E 

>48=8FP. �45BPAS ?5@54CAV< ?@> ;5:A5<8 7 5B=>:C;PBC@=8< =020=B065==S<, 
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4V0;5:B87<8, V4V><0B8G=V 72>@>B8, D@075>;>3V7<8, ?@03<0B5<8, A8=B0:A8G=V 

:>=AB@C:FVW 7 =5B8?>28< ?>@S4:>< A;V2, 0 B0:>6 ?@>A>48G=V 9 =525@10;P=V 70A>18 

:><C=V:0FVW 3 CAV 2>=8 A:;040RBP 7<VAB>2=5 S4@> ;V=320@VR B0 2>4=>G0A 

AB0=>2;SBP =091V;PH89 ?5@5:;040FP:89 28:;8:. 

"A>1;82> 28@07=>R ?>AB0є 270є<>4VS <V6 >DVFV9=8<8 9 =5>DVFV9=8<8 

48A:C@A82=8<8 H01;>=0<8, I> 0:B82V7CRBPAS 2 A8BC0FVSE <V6<>2=>3> 

?>A5@54=8FB20, 7>:@5<0 2 EC4>6=P><C ?5@5:;04V, ?5@5:;040E D>;P:;>@C, 

V=B5@29R, B5:ABV2 CA=>W VAB>@VW B0 V=H>W A?>=B0==>W 01> =0?V2D>@<0;P=>W 

:><C=V:0FVW. ' B0:8E 28?04:0E ;V=320@V9 FV;P>2>W <>28 =5 є 475@:0;P=8< 

2V4B2>@5==S< 28EV4=>3>, 0 B@0=AD>@<CєBPAS 7 C@0EC20==S< 60=@>28E @0<>:, 

?@03<0B8G=>3> B;0 B0 >GV:C20=P FV;P>2>W 0C48B>@VW. /: A;CH=> 70C206Cє  >=0 

�59:5@, «CA?VH=0 ?5@540G0 :C;PBC@=> <0@:>20=8E >48=8FP ?5@5410G0є =5 

1C:20;P=VABP, 0 @5;520=B=C 2V4?>2V4=VABP, I> 2V4>1@060є DC=:FVR 9 5D5:B 

<>2=>3> 7=0:0 2 FV;P>2><C 48A:C@AV» [3, A. 18]. 

&0:8< G8=><, ;V=320@V9 C ?5@5:;04>7=02GV9 ?5@A?5:B82V ?>AB0є S: 

:><?;5:A=89 48=0<VG=89 :>=AB@C:B, I> 70157?5GCє <V6<>2=89 729S7>: =0 @V2=V 

:>=F5?BV2, 48A:C@A82=8E <>45;59 V A>FV>:C;PBC@=>W V45=B8G=>ABV. �>3> 282G5==S 

2V4:@820є ?5@A?5:B828 ?>40;PH8E 4>A;V465=P C 30;C7V :>3=VB82=>W ;V=32VAB8:8, 

:><C=V:0B82=>W ?@03<0B8:8 B0 A>FV>;V=32VAB8:8 ?5@5:;04C. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �@><:> &. �.  5B>4>;>3VS ;5:A8:>-3@0<0B8G=>W 45A:@8?FVW ;V=320@VR 

3>2V@:8: 48A5@B0FVS & 4>:B>@0 DV;>;. =0C: / "45AP:89 =0FV>=0;P=89 C=V25@A8B5B 

V<5=V �. �.  5G=8:>20. 10.02.01 3 C:@0W=AP:0 <>20. "45A0, 2021. 685 02B. 0@:. 

2. Baker M. In Other Words: A Coursebook on Translation. 2nd ed. London ; 

New York : Routledge, 2011. 332 p. 

3. Baker M. Translation and Conflict: A Narrative Account. 2nd ed. London : 

Routledge, 2018. 278 p. 
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4. Halverson S. L. Conceptual Relations and Translation. In: Schäffner C., 

Wiesemann U. (eds.). Culture and Translation: Academic and Pedagogic 

Perspectives. Clevedon : Multilingual Matters, 2013. P. 1123130. 

 

�;;0 �C@>  
10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW  

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
�0;5@VO !5:;5A>20  

4>:B>@ DV;>;>3VG=8E =0C:, ?@>D5A>@ :0D54@8 3@0<0B8:8 0=3;V9Aь:>W 
<>28 "45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20  

 

���"%"�"�� IT � ����� �+!" ' ��%�'$%� 
(!�  �&�$���� %&�&�� � �'$!��' NAMES) 

 

�:BC0;P=VABP =0H>3> 4>A;V465==S 7C<>2;5=0 ?V428I5=>R C203>R 4> 

>A>1;82>AB59 0:045<VG=>3> ?8AP<0 2 0=3;V9AP:V9 <>2V, 45 206;82>R 28<>3>R є 

4>B@8<0==S >19є:B82=>3>, =59B@0;P=>3> 9 D>@<0;P=>3> AB8;R 28:;04C. ' 

=0H><C 4>A;V465==V <8 @>73;S40є<> 0:045<VG=5 ?8AP<> S: @V7=>284 

0:045<VG=>3> 48A:C@AC. 

%5@54 =0C:>2FV2 B@820є 48A:CAVS, I> B;C<0G8B8 ?V4 ?>=SBBS< «0:045<VG=89 

48A:C@A». ' =0H><C 4>A;V465==V <8 @>73;S40є<> 0:04<VG=89 48A:C@A C 

AC:C?=>ABV 7 =0C:>28<. �>3> E0@0:B5@8AB8:0<8 є V=AB8BCFV9=VABP, =0S2=VABP 

B8?>2>3> E@>=>B>?C, V=B5@0:B82=VABP, 4V0;>3VG=VABP, V=B5@48A:C@A82=VABP 

(,8;R: 2016) 

"4=8< V7 <>2=8E 70A>1V2, I> 70157?5GCє FV E0@0:B5@8AB8:8, є 157>A>1>25 

«it». �>3> 26820==S є B8?>28< 4;S =0C:>28E B5:ABV2 V 28:>=Cє =87:C DC=:FV9, I> 

A?@8SRBP V<?5@A>=0;V70FVW 28:;04C, ?>A8;5==R ?5@5:>=;82>ABV B25@465=P B0 

AB@C:BC@=V9 C?>@S4:>20=>ABV B5:ABC.  

 0B5@V0;>< =0H>3> 4>A;V465==S AB0;8 =0C:>2V AB0BBV 7 6C@=0;C 

>=><0AB8G=8E 4>A;V465=P Names: A Journal of Onomastics 70 2024 @V:, 7030;P=>R 
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:V;P:VABR 18 >48=8FP (85459 A;V2). "19є:B>< 4>A;V465==S AB0;> 157>A>1>25 «it» 

S: 5;5<5=B 0:045<VG=>3> ?8AP<0, 0 ?@54<5B>< 3 >A>1;82>ABV 9>3> 

DC=:FV>=C20==S 2 >=><0AB8G=8E =0C:>28E AB0BBSE.  5B>R 4>A;V465==S 1C;> 

28S28B8, S:V DC=:FVW 28:>=Cє FS :>=AB@C:FVS, 79SAC20B8 WW G0AB>B=VABP B0 

:>=B5:ABC0;P=5 26820==S, 0 B0:>6 ?@>0=0;V7C20B8 WW @>;P C AB2>@5==V 

AB8;VAB8G=>W FV;VA=>ABV =0C:>2>3> B5:ABC. �;S 4>AS3=5==S FVєW <5B8 1C;> 

70AB>A>20=> :>=B5:ABC0;P=89 0=0;V7 (4;S V=B5@?@5B0FVW 7=0G5=P V DC=:FV9 «it») B0 

:V;P:VA=89 <5B>4 (4;S 287=0G5==S G0AB>B=>ABV 9>3> 26820==S). 

"4=VєR 7 :;RG>28E DC=:FV9 157>A>1>2>3> «it» 2 0:045<VG=><C 48A:C@AV є 

22545==S C7030;P=5=P, S:V A?@89<0RBPAS S: CAB0;5=V VAB8=8 157 ?>B@518 

2:07C20B8 :>=:@5B=>3> 02B>@0 G8 465@5;>. !0?@8:;04, C @5G5==V <It is well known 

that place names reflect cultural influences= 3 :>=AB@C:FVS 45<>=AB@Cє 

7030;P=>?@89=SB89 D0:B. #>4V1=V 28A;>2;R20==S ?V4A8;RRBP >19є:B82=VABP 

28:;04C V 2>4=>G0A 4>72>;SRBP 02B>@C C=8:=CB8 >A>18ABVA=>3> 2B@CG0==S. &0:>6 

157>A>1>25 «it» G0AB> 28:>@8AB>2CєBPAS 4;S 28@065==S >FV==8E AC465=P, S:, 

=0?@8:;04, C @CG5==V <It is important to consider sociolinguistic factors&=, 45 

=03>;>HCєBPAS =0 7=0GCI>ABV S28I0, >4=0: 2V4?>2V40;P=VABP 70 >FV=:C =5 

?>:;040єBPAS =0 02B>@0. *5 E0@0:B5@=89 ?@89>< 4;S 0:045<VG=>3> AB8;R, 

>A:V;P:8 4>72>;Sє 715@V30B8 =59B@0;P=89 B>= =02VBP ?@8 28A;>2;5==V 

AC19є:B82=>W 4C<:8. 

":@V< FP>3>, «it» 0:B82=> 70AB>A>2CєBPAS C 3V?>B5B8G=8E :>=AB@C:FVSE V 

?@8?CI5==SE, I> 45<>=AB@Cє >15@56=VABP D>@<C;R20=P 3 206;8289 ?@8=F8? 

0:045<VG=>3> 48A:C@AC. (>@<C;R20==S =0 7@07>: <It seems that&=, <It appears 

that&= 40RBP 7<>3C C=8:=CB8 :0B53>@8G=8E 28A=>2:V2, 70;8H0RG8 ?@>ABV@ 4;S 

V=B5@?@5B0FVW G8 ?>40;PH8E 4>A;V465=P. �=0G=C @>;P 2>=> 2V4V3@0є B0:>6 C 

?0A82=8E :>=AB@C:FVSE: <It has been demonstrated that&=, <It can be concluded 

that&=. &CB D>:CA ?5@5=>A8BPAS 7 035=B0 =0 A0< D0:B 01> ?@>F5A, I> B0:>6 

2V4?>2V40є =0AB0=>20< 0:045<VG=>3> ?8AP<0, 45 3>;>2=5 3 =5 «EB>» F5 A:0702, 0 

«I>» 1C;> 28S2;5=>. 
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�>A;V465==S ?>:070;>, I> 157>A>1>25 «it» 28:>=Cє 206;82C AB8;VAB8G=C 

DC=:FVR: 2>=> 4>?><030є 02B>@0< 70;8H0B8AS >19є:B82=8<8, 715@V30B8 =0C:>289 

B>= 28:;04C B0 =5 28S2;SB8 02B>@AP:>W ?>78FVW =04<V@=> S2=>. "A>1;82> F5 

0:BC0;P=> 2 >=><0AB8G=8E 4>A;V465==SE, 45 0=0;V7 V<5= G0AB> ?5@5410G0є 

:C;PBC@=V 01> A>FV>;>3VG=V V=B5@?@5B0FVW, I> <>6CBP 1CB8 GCB;828<8. �024S:8 

157>A>1>28< :>=AB@C:FVS< 02B>@8 D>@<C;RRBP A2>W A?>AB5@565==S B0 28A=>2:8 

V 4>72>;Sє GVB:> AB@C:BC@C20B8 0@3C<5=B0FVR, C=8:=CB8 AC19є:B82=>ABV B0 

70157?5G8B8 040?B82=VABP B25@465=P 4> @V7=8E A>FV>:C;PBC@=8E :>=B5:ABV2.  

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. ,8;R:, �. �. (2016). �8AB8=:B82=V >A>1;82>ABV 0:045<VG=>3> 

48A:C@AC. &578 4>?>2V459 �A5C:@0W=Aь:>W =0C:>2>W :>=D5@5=FVW ?0<'OBV 4>:B>@0 

DV;>;>3VG=8E =0C:, ?@>D5A>@0 �І �25A5;528G0 (1935-2003) 13 B@02=O 2016 @. URL: 

http://eprints.zu.edu.ua/33779/1/article%202.pdf (40B0 725@=5==S 14.05.2025) 

 

Є;87025B0 �C1@>2Aь:0-&><G5=:>  
0A?V@0=B D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW  

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �.  5G=8:>20 
 

��($���% ' !�$�&���: )'�"�!Є �&���!!/  
 

�:D@078A E0@0:B5@87CєBPAS S: «25@10;P=0 @5?@575=B0FVS 2V7C0;P=>W 

@5?@575=B0FVW» (Heffernan, 1993, A. 3), «25@10;P=5 2V4B2>@5==S VAB>@VW, 7>1@065=>W 

=0 :0@B8=V» (Carrier,  1991, A. 103),  «A;>25A=89 >?8A  2V7C0;P=8E B2>@V2 <8AB5FB20, 

I> AC?@>2>46CєBPAS 5AB5B8G=>R >FV=:>R 01> >?8A><  02B>@AP:8E  ?@89><V2,  

7>:@5<0  9>3>  <0=5@8  G8  AB8;R»  (�5=5@0;R:, 2018, A. 188). ' =0C:>2><C 

48A:C@AV 4>AV 2V4ACB=V C=VDV:>20=5 287=0G5==S, B@0:BC20==S B0 DC=:FV>=0;P=V 

<56V B5@<V=C, I> 7C<>2;Rє @V7=><0=VB=V ?V4E>48 4> B5<8.  

%?@>18 :;0A8DV:0FVW 5:D@078AC C =0C:>2><C 48A:C@AV >:@5A;RRBP 4V0?07>= 

DC=:FV9 B5@<V=C C ?@>F5AV A;>25A=>3> 2V4B2>@5==S 2V7C0;P=8E 5;5<5=BV2 

http://eprints.zu.edu.ua/33779/1/article%202.pdf
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<8AB5FB20. �C;> ?@>2545=> 0=0;V7 :;0A8DV:0FV9, >?8A0=8E 2G5=8<8 �. �C25;P 3 

narrativizing, maieutic, hermeneutic, subversive, elegiac, affective ekphrasis (Louvel, 

2018), B0 &. �C=P>2>R 3 @5D5@5=B=>-45A:@8?B82=89, <54VC<=>-45A:@8?B82=89, 

@>78SA=R20;P=>-B;C<0G=89, V=B5@?@5BC20;P=>-B;C<0G=89 (�C=P>20, 2022), 

?@>0=0;V7>20=> =0 >A=>2V B5:ABC 45B5:B82=>3> @><0=C «�0304:0 $0D05;S» (The 

Raffael Affair) 1@8B0=AP:>3> ?8AP<5==8:0 �є=0 #V@A0 (Pears, 2001).  

%R65B @><0=C >15@B0єBPAS =02:>;> @>7A;V4C20==S ?>;>B=0 «�;V7015BB0 4V 

�03C=0» (Elisabetta di Laguna), S:5 C @><0=V 22060RBP B2>@>< VB0;V9AP:>3> <8BFS 

$0D05;S %0=BV. #@8?CA:0єBPAS, I> :0@B8=0 є 283040=>R V =5 <0є @50;P=>3> 

?@>B>B8?C 2 68BBV, 0465, 70 02B>@><, 45S:V <8AB5FP:V 9 0@EVB5:BC@=V >19є:B8 C 

B2>@V є @57C;PB0B>< B2>@G>W CS28, S: V 3>;>2=V 35@>W.  

' E>4V 4>A;V465==S 7ʼSA>20=>, I> @V7=V B8?8 5:D@078AC ?>є4=CRBPAS <V6 

A>1>R 4;S AB2>@5==S V=482V4C0;P=8E >1@07V2 V @>728B:C =0@0B82C C @><0=V, B0 =5 

VA=CRBP V7>;P>20=>. 

%F5=0 C @><0=V, :>;8 28S2;SєBPAS, I> ?>@B@5B «�;V7015BB0 4V �03C=0» <>65 

1CB8 ?@8E>20=89 ?V4 H0@>< ?>;>B=0 V=H>3> VB0;V9AP:>3> <8BFS  0=BV=V, <VAB8BP 

>7=0:8 @V7=8E B8?V2 5:D@078AC. 

�V4?>2V4=> 4> B8?>;>3VW, 5:D@078A <>65 1CB8 V=B5@?@5B>20=89 S: 

narrativizing, @>7:@820RG8 VAB>@VR ?>;>B=0 V 1V>3@0DVG=89 :>=B5:AB 7>1@065=>W 

35@>W=V (Almost everybody knew by now that underneath the painting by Mantini there 

lay a portrait of Elisabetta di Laguna, the mistress of an earlier Marchese di Parma&), 

2>4=>G0A 2BV;RRG8 >7=0:8 hermeneutic ekphrasis, AB8<C;RRG8 G8B0GV2 4> 

@>74C<V2 I>4> EC4>6=P>W FV==>ABV ?>@B@5BC (What someone like Raphael, who had 

made much less attractive women look like veritable Venuses, would have produced 

with such a sitter was anybody's guess.) (Pears, 2001, A. 29-30). �450;V70FVS 6V=:8 =0 

?>@B@5BV (the most beautiful woman of her age) A2V4G8BP ?@> =0S2=VABP affective 

ekphrasis, S:89 ?@>S2;SєBPAS 2 5<>FV9=> 7010@2;5=><C A?@89=SBBV :0@B8=8. +5@57 

?@>2>:0B82=5 ?>@V2=S==S ?>;>B=0 7 « >=>R �V7>R» �5>=0@4> 40 �V=GV 

(Leonardo's Mona Lisa would be knocked off its perch), 5:D@078A <>65 <VAB8B8 

>7=0:8 subversive ekphrasis (ibid.).  
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�6820==S AB8;VAB8G=8E ?@89><V2, B0:8E S: 5?VB5B8 (a beautiful painting, 

lean and with none of the fleshy appearance sitter, a gorgeously rich red, 

extraordinarily romantic picture), <5B0D>@8 (an air of remarkable tranquility, the 

delicacy of the brush strokes, the masterly application of shading) B0 5<>FV9=>-

7010@2;5=>W ;5:A8:8 (admiring, ogling, enthusiasm, extraordinarily) A?@8SRBP 

45B0;P=VHV9 2V7C0;V70FVW >1@07C 6V=:8 =0 :0@B8=V C A2V4><>ABV G8B0GV2 (Pears, 

2001, A. 32-33).  

         &0:8< G8=><, 5:D@078A =040є 02B>@0< ?>B5=FV0; 4;S @>7:@8BBS B0 

@>728B:C =0@0B82C 2 B5:ABV, AB2>@5==S 1V;PH 1030B>3@0==8E V @V7=>?;0=>28E 

EC4>6=VE >1@07V2, S:V D>@<CRBP >A>1;8289 5<>FV9=89 729S7>: <V6 >?8A0=8< 

B2>@>< <8AB5FB20 V G8B0G5< 70 4>?><>3>R AB8;VAB8G=8E ?@89><V2 B0 5<>FV9=>-

7010@2;5=>W ;5:A8:8. ' 729S7:C 7 F8< ?5@A?5:B828 282G5==S ?@8@>48 5:D@078AC, 

:;0A8DV:0FV9 B0 DC=:FV>=0;P=>3> 4V0?07>=C 70;8H0RBPAS 0:BC0;P=8< ?8B0==S<. 

      

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �5=5@0;R:, �. (2018). �8:;8:8 5:D@078AC. �8W2: �VB5@0BC@0 =0 ?>;V <54V9. 

�1V@:0 =0C:>28E ?@0FP 2V44V;C B5>@VW ;VB5@0BC@8 B0 :><?0@0B82VAB8:8 �=AB8BCBC 

;VB5@0BC@8 V<. &.�.,52G5=:0 !�! ':@0W=8, 184-200. 

2. �C=P>20, &.�. (2022). $V7=>2848 45A:@8?B82=>3> V B;C<0G=>3> 5:D@078AC 

2 ACG0A=8E 0=3;><>2=8E 5A5 ?@> 2V7C0;P=V <8AB5FB20: :>3=VB82=>-A5<V>B8G=89 

?V4EV4. (717). �@>3>18G: !0C:>289 2VA=8: �@>3>18FP:>3> 45@602=>3> 

?5403>3VG=>3> C=V25@A8B5BC V<5=V �20=0 (@0=:0. %5@VS: (V;>;>3VG=V =0C:8 

(<>2>7=02AB2>): 71. =0C:. ?@0FP, 84-89. 

3. Carrier, D. (1991). Principles of Art History Writing. University Park: 

Pennsylvania State University Press. 

4.Heffernan J.A.W. (1993). The Museum of Words: The Poetics of Ekphrasis 

from Homer to Ashbury. Chicago: University of Chicago Press. 

5. Louvel, L. (2018). Types of Ekphrasis: An Attempt at Classification. Poetics 

Today 39 (2). 

6. Pears, I. (2001).The Raffael Affair. New York, N.Y. : Berkley Prime Crime. 
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�;V=0 �',����+ 

0A?V@0=B :0D54@8 0=3;V9Aь:>W <>28 

+5@=V25Fь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V .. (54ь:>28G0 
 

(�)"��  "�� �!��.���!"� "%��&� 

 

     (0E>20 <>20 V=:;R782=>W >A2VB8 709<0є 206;825 <VAF5 A5@54 V=H8E 

D0E>28E <>2, >A>1;82> 2 :>=B5:ABV 0=3;V9AP:>W <>28, S:0 є <V6=0@>4=8< 

AB0=40@B>< 4;S =0C:>28E :><C=V:0FV9. #>@V2=S=> 7 V=H8<8 D0E>28<8 <>20<8, 

B0:8<8 S: <>28 ?5403>3V:8, ?A8E>;>3VW, <548F8=8 G8 A>FV0;P=>W @>1>B8, D0E>20 

<>20 V=:;R782=>W >A2VB8 <0є =87:C A?5F8DVG=8E @8A, I> 2V4>1@060RBP 

>A>1;82>ABV @>1>B8 7 CG=S<8 7 V=:;R782=8<8 ?>B@510<8, B0:V S: B>G=VABP C 

287=0G5==V B0 70AB>AC20==V B5@<V=V2, I> AB>ACRBPAS V=:;R7VW, @V7=><0=VBBS 

<5B>48G=8E ?V4E>4V2, 0 B0:>6 5B8G=V B0 ?@02>2V 0A?5:B8 FVєW AD5@8. "A:V;P:8 

V=:;R782=0 >A2VB0 є 3;>10;P=8< D5=><5=><, 2>=0 0:B82=> @>72820єBPAS 2 @0<:0E 

<V6=0@>4=8E >A2VB=VE AB0=40@BV2, 7>:@5<0 B0:8E, S: �>=25=FVS ""! ?@> ?@020 

V=20;V4V2 V $5:><5=40FVW .!�%�". *5 >7=0G0є, I> D0E>20 <>20 V=:;R782=>W 

>A2VB8 ?>28==0 1CB8 V=B53@>20=>R 2 7030;P=89 :>=B5:AB @>728B:C ACG0A=>W 

>A2VB8, 740B=>R 4> B@0=AD>@<0FV9 V 040?B0FV9 4> =>28E A>FV0;P=8E V >A2VB=VE 

28:;8:V2. 

  VAF5 D0E>2>W <>28 V=:;R782=>W >A2VB8 A5@54 V=H8E D0E>28E <>2 

0=3;V9AP:>W <>28 є =04728G09=> 206;828<, >A:V;P:8 2>=0 709<0є C=V:0;P=C 

?>78FVR 2 :>=B5:ABV 3;>10;P=8E B5=45=FV9 @>728B:C >A2VB=VE A8AB5<, I> 

>@Vє=BCRBPAS =0 V=B53@0FVR CG=V2 7 >A>1;828<8 ?>B@510<8. �=B53@0FVS D0E>2>W 

<>28 V=:;R782=>W >A2VB8 2 V=HV D0E>2V <>28, 7>:@5<0 2 <548G=C, ?A8E>;>3VG=C, 

R@848G=C B0 V=HV AD5@8, B0:>6 є 206;828< 0A?5:B><, >A:V;P:8 70157?5GCє 

270є<>4VR <V6 @V7=8<8 D0EV2FS<8, I> ?@0FRRBP 7 CG=S<8 7 >A>1;828<8 

>A2VB=V<8 ?>B@510<8. *5 4>72>;Sє AB2>@8B8 :><?;5:A=89 ?V4EV4 4> ?V4B@8<:8 

CG=V2, I> 2:;RG0є 2 A515 S: ?5403>3VG=V, B0: V <548G=V, A>FV0;P=V B0 ?@02>2V 
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0A?5:B8 [2]. �>:@5<0, ?@02>20 <>20 V=:;R782=>W >A2VB8, I> 2:;RG0є 2 A515 

B5@<V=8, ?>29S70=V 7 ?@020<8 >AV1 7 V=20;V4=VABR B0 70:>=>402G8<8 =>@<0<8, AB0є 

206;828< V=AB@C<5=B>< C 70157?5G5==V ?@02 V A2>1>4 CG=V2 7 >A>1;828<8 

?>B@510<8. �8E>4SG8 7 FP>3>, 22060є<>, I> D0E>20 <>20 V=:;R782=>W >A2VB8 

709<0є 206;825 <VAF5 A5@54 V=H8E D0E>28E <>2 0=3;V9AP:>W <>28, >A:V;P:8 2>=0 

є :;RG>28< V=AB@C<5=B>< 4;S @>728B:C V=:;R782=8E ?V4E>4V2 C 3;>10;P=><C 

:>=B5:ABV [2]. �>=0 4>?><030є 70157?5G8B8 5D5:B82=C :><C=V:0FVR <V6 

D0EV2FS<8 @V7=8E 48AF8?;V=, A?@8Sє @>728B:C <V6=0@>4=8E AB0=40@BV2 

V=:;R782=>W >A2VB8 B0 A?@8Sє V=B53@0FVW CG=V2 7 >A>1;828<8 >A2VB=V<8 ?>B@510<8 

C 7030;P=>>A2VB=V9 ?@>F5A [1]. 

 "B65, D0E>20 <>20 V=:;R782=>W >A2VB8 28ABC?0є :;RG>28< V=AB@C<5=B>< 

4;S 70157?5G5==S 7@>7C<V;>W, B>G=>W B0 5B8G=>W :><C=V:0FVW <V6 CAV<0 CG0A=8:0<8 

>A2VB=P>3> ?@>F5AC. �W V=B53@0FVS 2 <V6=0@>4=V AB0=40@B8 B0 @V7=V 48AF8?;V=8 

A?@8Sє AB2>@5==R @V2=>3> B0 4>ABC?=>3> A5@54>28I0 4;S CG=V2 7 >A>1;828<8 

?>B@510<8. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Language as an inclusive education issue. URL: 

https://www.eenet.org.uk/enabling-education-review/enabling-education-

12/newsletter-12/12-7/.  

2. Reviewing the role of culture in English language learning: Challenges 

and opportunities for educators. URL: 

https://www.sciencedirect.com/science/article/pii/S2590291123003868.  
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�;048A;02 �>2BO: 

0A?V@0=B :0D54@8  0=3;V9Aь:>W <>28 

+5@=V25Fь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V .@VO (54ь:>28G0 
 

 �&"�"�"��/ �"%�����!!/ #")"���!!/ &�$ �!�� 
����$���#��� � �!��" "�!" ' ��!"��%�'$%� 

 

�0 45DV=VFVєR �. �02@V=5=:> :V=>48A:C@A є ?>;V:>4>2>R :>3=VB82=>-

:><C=V:0B82=>R є4=VABR A5<V>B8G=8E >48=8FP, I> E0@0:B5@87CєBPAS 729S7=VABR, 

FV;VA=VABR, 7025@H5=VABR, 04@5A0B=VABR 9 CBV;RєBPAS 73V4=> V7 704C<>< 

:>;5:B82=>3> 02B>@0 (�02@8=5=:>, 2012). 

 0B5@V0;>< =0H>3> 4>A;V465==S є 4 A57>=8 0=3;><>2=>3> ?A8E>;>3VG=>3> 

A5@V0;C #0= $>1>B (Mr Robot) ?@> <>;>4>3> ?@>3@0<VAB0, S:89 245=P 28:>=Cє 

@>1>BC V=65=5@0 7 :V15@157?5:8, 0 2=>GV E0:5@0. 

�;S ?@>AB565==S ?>E>465==S 0=3;><>2=>W B5@<V=>A8AB5<8 :V15@157?5:8 2 

:V=>48A:C@AV, I> 0=0;V7CєBPAS, 28:>@8AB>2Cє<> 5B8<>;>3VG=89 0=0;V7. 

�8:>@8AB>2CRG8 >=;09= 465@5;> Online Etymology Dictionary (OED), 0=0;V7Cє<> 

?>E>465==S :>6=>W B5@<V=>;>3VG=>W >48=8FV A8AB5<8 :V15@157?5:8 C 

:V=>48A:C@AV. ' ?@>F5AV 0=0;V7C 4>E>48<> 28A=>2:C, I> 70?>78G5==S є 

E0@0:B5@=8< S28I5< 4;S 0=3;><>2=8E B5@<V=V2 :V15@157?5:8 C :V=>48A:C@AV.  

!0?@8:;04, 0=0;V7CRG8 465@5;> ?>E>465==S =09G0ABVH5 26820=>3> 2 

0=0;V7>20=><C :V=>48A:C@AV B5@<V=0 hack (7;0<, =570:>==> 7;0<0B8 

:><?’NB5@=89 A09B, A8AB5<C, B>I>), 287=0G0є<> I> F59 B5@<V= 1C;> CB2>@5=> 

C ?@>F5AV @53@5A82=>W 45@820FVW (back formation) 2V4 B5@<V=C hacker, S:89 є 

5?>=V<><, I> ?>E>48BP 7 =0728 35>3@0DVG=>3> <VAFS Hackney C 3@0DAB2V 

Middlesex, C 1300-E @@. >7=0G02 728G09=>3> :>=S (=0 2V4<V=C 2V4 2V9AP:>2>3> 01> 

<8A;82AP:>3>), 0 ?>BV< 9>3> 1C;> A:>@>G5=> 4> hack, V C ?@>F5AV <5B>=V<VW 

2V41C;>AS ?5@5=5A5==S 7=0G5==S 2V4 B20@8=8, S:0 206:> ?@0FRє, 4> ;R48=8, S:0 

28:>=C20;0 @CB8==C ?@0FR. ":@5<> VA=Cє 4VєA;>2> hack 3 @C10B8 3 402=P> 

https://www.etymonline.com/word/hackney
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0=3;V9AP:>3> ?>E>465==S, A?>@V4=5=5 7 V=H8<8 35@<0=AP:8<8 <>20<8. !02545<> 

WE=є ?>E>465==S B0 A<8A;>289 @>728B>: 70 A;>2=8:><:  

1) hack (n.) 3 <person hired to do routine work,= c. 1700, ultimately short for 

hackney <an ordinary horse, horse for general service (especially for driving or riding, 

as opposed to war, hunting, or hauling),= c. 1300. This word is probably from the place 

name Hackney, Middlesex. (OED);  

2) hack (v.) 3 <to cut roughly, cut with chopping blows,= c. 1200, from verb found 

in stem of Old English tohaccian <hack to pieces,= from West Germanic *hakkon 

(source also of Old Frisian hackia <to chop or hack,= Dutch hakken, Old High German 

hacchon, German hacken). Perhaps influenced by Old Norse höggva <to hew, cut, 

strike, smite= (OED). 

#@8:;04>< 70?>78G5=>3> B5@<V=0 A8AB5<8 :V15@157?5:8 2 0=3;><>2=><C 

:V=>48A:C@AV <>65 A;C3C20B8 protocol 3 ?@>B>:>; # 1. AC:C?=VABь GVB:8E ?@028;, 

O:V 287=0G0NBь >@30=V70FVN 270є<>4VW V >1<V=C 40=8<8 <V6 >:@5<8<8 ?@>F5A0<8 

# 2. =01V@ ?@028; V D>@<0BV2 (A5<0=B8G=8E V A8=B0:A8G=8E), O:V >1C<>2;NNBь 

?>254V=:C 72’O7:C ;>3VG=8E >1’є:BV2 ?@8 28:>=0==V A2>WE DC=:FV9. �>A;V46CRG8 

9>3> 5B8<>;>3VR, <8 28S28;8, I> F59 B5@<V= є =5?@S<8< 70?>78G5==S< 7 3@5FP:>W 

G5@57 ;0B8=AP:C B0 D@0=FC7P:C V 45<>=AB@Cє A<8A;>289 @>728B>: A2>3> 7=0G5==S 

C ?@>F5AV A2>3> VA=C20==S. &0:, C 3@5FP:V9 <>2V 2V= >7=0G02 ?5@HC AB>@V=:C, 

=0:;5є=C =0 @C:>?8A (?@5DV:A prōtos- ?5@H89 + kolla :;59), C A5@54=P>2VG=V9 

;0B8=V B0 D@0=FC7P:V9 >:@V< ?5@H>W AB>@V=:8 2V= B0:>6 >7=0G02 G5@=5B:C, =0 S:V9 

28?8AC20;8 7<VAB B0 ?><8;:8), 0 C A5@54=P>2VG=V9 0=3;V9AP:V9 3 2ABC?, ?@>;>3, 

?@>B>:>; C3>4. �=0G5==S D>@<C;8 48?;><0B8G=>3> 5B8:5BC 79S28;>AS C 1952 @., 

0 ACG0A=5 7=0G5==S ?@028; :>=B@>;R <5@56V C 1970, 28=0EV4 S:8E =02VBP ?@872V2 

4> 2V9= ?@>B>:>;V2 (Protocol Wars 1970-V 3 1990-BV @@.) =0 287=0G5==S =09:@0I>3>. 

"B65, ?>є4=0==S @>73;S=CB8E <5B>4V2 V ?V4E>4V2 4>72>;Sє 287=0G8B8 >A=>2=V 

465@5;0 ?>E>465==S FVєW B5@<V=>;>3VW C :V=>48A:C@AV, I> 4>A;V46CєBPAS. 
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%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �02@V=5=:>, �. (2012). �@8B5@VW :;0A8DV:0FVW :V=>48A:C@AC. �VA=8: 

)!'. 1003, 41344. 

2. Online Etymology Dictionary. Retrieved from 

https://www.etymonline.com/ 

 

";5=0 �3V=0 
:0=4840B DV;>;>3VG=8E =0C:, 4>F5=B 

:0D54@8 ;5:A8:>;>3VW B0 AB8;VAB8:8 0=3;V9Aь:>W <>28 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �.  5G=8:>20 
�V:B>@VO �@CBAь:8E 

10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �.  5G=8:>20 

 

��&�$�&'$!�� -"��!!�� /� ("$ � ��!���%&�+!"� 
$�#$���!&�*�� "�$��' �"�"�!"� ��$"�!� � � ��!!  

� $" �!� �. (��!!  «GONE GIRL» 

 

(>@<0 I>45==8:C B0 4>A;V465==S WW S: 70A>1C AB2>@5==S <>2;5==є2>3> 

?>@B@5BC ?5@A>=060 є, =0 =0HC 4C<:C, 0:BC0;P=>R ?@>1;5<>R 4;S 30;C7V 

=0@0B>;>3VW B0 V=B5@?@5B0FVW B5:ABC. "4=8< 7 EC4>6=VE B2>@V2, 2 S:><C I>45==8: 

A:;040є 7=0G=C G0AB8=C :><?>78FVW B0 <>65 A;C3C20B8 ?@54<5B>< 3;818==>3> 

4>A;V465==S є @><0= 0<5@8:0=AP:>W ?8AP<5==8FV �. (;V== «Gone Girl». 'AV 

@>74V;8 ?5@H>W G0AB8=8 @><0=C, 2 S:8E =0@0B>@>< 28ABC?0є 35@>W=S �<V �;V>BB 

�0==, =0?8A0=V C D>@<V WW I>45==8:0, 2 S:><C 7=0E>48<> @V7=><0=VB=V 70A>18 

;V=32VAB8G=>W @5?@575=B0FVW WW >1@07C.. 

!. �7>B>20 @>73;S40є I>45==8: 35@>S EC4>6=P>3> B2>@C S: D>@<C @50;V70FVW 

2=CB@VH=P>3> ?A8E>=0@0B82C. �=H8<8 B0:8<8 D>@<0<8 2>=0 =07820є A>=, 

2=CB@VH=V9 <>=>;>3 B0 A?>2V4P (�7>B>20, 2015, A. 93). ' @>74V;0E �<V 2V4ACB=є 

2BV;5==S 7>2=VH=P>3> ?A8E>=0@0B82C: =5<0є 7>2=VH=VE >?8AV2 AB0=V2 35@>W=V. 



123 
 

&><C WW ?A8E>;>3VG=89 AB0= @>7:@820єBPAS ;8H5 A0<>R �<V, =0 AB>@V=:0E, S:V 2>=0 

?8H5 A0<0. � >AB0==P>3> A;V4Cє, I> >?>2V4P �<V G5@57 WW I>45==8:8 3 F5 

02B>=0@0B82. !0?8A0=89 2V4 ?5@H>W >A>18, WW 70?8A=8: 40є G8B0G0< <>6;82VABP 

CS28B8 WW S: ;R48=C 7 ?52=8<8 @8A0<8 >A>18AB>ABV. 

(>@<0 I>45==8:0 ?>->A>1;82><C @57>=Cє V 7 G8B0G0<8.  . �0;0BV:> ?8H5: 

«One of the reasons why I love diaries is because they bring forth a level of personal, 

individual truth» (Balatico, 2023). "4=0: =5 702648 7<VAB I>45==8:V2 є A?@026=V<8 

4C<:0<8 35@>S, I> V 10G8<> C 4>A;V46C20=><C @><0=V: «I hope you liked Diary 

Amy. She was meant to be likable» (Flynn, 2014, p. 266). �<V «7 I>45==8:0» 7>2AV< 

=5 AE>60 =0 «A?@026=R», V F5 A:;04=> ?5@5410G8B8, 0465 >GV:CєBPAS, I> :>6=0 

;R48=0 G5A=0 B0 2V425@B0 C A2>є<C I>45==8:C. 

->45==8:C �<V �0== ?@8B0<0==5 28:>@8AB0==S B5?5@VH=P>3> 70<VABP 

728G=>3> <8=C;>3> G0AC: «I see him and know this isn9t just a Go problem» (Flynn, 

2014, p. 111). �AC2 G0A>28E D>@< 4>?><030є :@0I5 CS2;SB8 A>1V >?8A0=V A8BC0FVW. 

&5?5@VH=V9 G0A >?>2V4V B0:>6 C<>6;82;Rє G0AB5 5<>FV9=5 7010@2;5==S, I> I5 

1V;PH5 40є 7=0B8 G8B0G0< ?@> ?>GCBBS �<V. 

!0@5HBV, D>@<0 I>45==8:0 є 206;82>R 4;S @>728B:C AR65BC @><0=C, 0465 

7<VAB 70?8A=8:0 35@>W=V AB0є 2V4><8< I5 9 45B5:B820<, S:V @>7A;V4CRBP WW 

7=8:=5==S. %0<5 F5 є G0AB8=>R WW ?;0=C, S:89 2>=0 @>7:@820є ?V7=VH5 «I wrote her 

very carefully, Diary Amy. She is designed to appeal to the cops, to appeal to the public 

should portions be released. <...> They have to like me. Her» (Flynn, 2014, p. 267). 

�=09H>2H8 A?;0=>20=V �<V 70?8A8, ?>;VFVS @>18BP BV A0<V 28A=>2:8, I> 9 G8B0GV 

?VA;S ?@>G8B0==S ?5@H>W G0AB8=8 @><0=C: «The diary isn9t a pretty picture of you, 

Nick,= <...> Here9s her last entry: This man might kill me» (Flynn, 2014, p. 383). �57 

70?8AV2 �<V C ?5@HV9 G0AB8=V @><0=C WW 7=8:=5==S =5 1C;> 18 B0:8< 70304:>28<, 

0 G8B0GV =5 B0: ?V4>7@R20;8 18 !V:0 C ?@8G5B=>ABV 4> =P>3>. «Well, remove the 

diary from the plot, and the plot ceases to exist, too. Even when fictional diaries are 

not present as characters, they become voices, particularly for those whose voices have 

a history of being unheard in real life» (Balatico, 2023), - 70S2;Sє  . �0;0BV:> ?@> 

206;82VABP I>45==8:0. 
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�0A>10<8 ;V=32VAB8G=>W @5?@575=B0FVW <>2;5==є2>3> ?>@B@5BC �<V �0== 2 WW 

I>45==8:C =0A0<?5@54 28ABC?0RBP 5?VB5B8 («Sweet, tough Maureen» (Flynn, 2014, 

p. 209), Fa 46%), ?>@V2=S==S («Nick is like a good stiff drink» (ibid p. 43), Fa 30%) 

B0 <5B0D>@8 («A happy, busy bumblebee of marital enthusiasm» (ibid, p. 43), Fa 

24%). &0:>6 10G8<> =5?@S<C 2:07V2:C =0 B5, I> �<V =5A?@026=S C A2>є<C 

I>45==8:C, C :>=B@0ABV, ?>29S70=8< 7 28:>@8AB0==S< =5R :=86=>W ;5:A8:8 

(=0?@., «propitious») ?>@CG 7 =5=>@<0B82=>R @>7<>2=>R (=0?@., =09C6820=VH8< 

є A;>2> «fuck», 26820=5 6 @07V2). �> B>3> 6 G8B0GV <>6CBP 2V4<VB8B8 :@50B82=VABP 

�<V, WW 2<V==S ?>4020B8 45B0;P=> ?>4VW. #>:07>28<8 є ?9SBP 28:>@8AB0=P D@078 

«(Let me) Set the scene». �V4<VB8B8 =5>1EV4=> V <>2=V :><?5B5=FVW �<V �0==. �>=0 

;53:> CB2>@Rє =>2V A:;04=V A;>20, =04V;5=V 0B@81CB82=>R DC=:FVєR. ' B5:ABV 

=5<0;> B0:8E ?@8:;04V2, 7>:@5<0 F5 V ««wine-lame eyes» (Flynn, 2014, p. 73). 

�=H8< G0AB> 28:>@8AB0=8< A?>A>1>< A;>2>B2>@5==S є 28:>@8AB0==S =530B82=>3> 

?@5DV:AC un-, S: C A;>2V «un-naginness», S:89 4> B>3> 6 є =5>;>3V7<><. 

"B65, I>45==8: 40є G8B0G0< <>6;82VABP 4V7=0B8AS ?@> B>3> G8 V=H>3> 

35@>S, є @50;V70FVєR WE ?A8E>;>3V7<C. �024S:8 I>45==8:C 4V7=0є<>AS ?@> 4C<:8 

35@>S, =02VBP S:I> =5<0є WE 7>2=VH=VE 28S2V2, 01> S:I> F59 35@>9 2V4ACB=V9 2 

>A=>2=><C AR65BV B2>@C. ->45==8: <>65 1CB8 V=AB@C<5=B>< AB2>@5==S 

AR65B=>3> ?>2>@>BC B0 =04V;5==S 9>3> 02B>@0 @8A0<8 =5=04V9=>3> =0@0B>@0. *5 

0:BC0;P=> V 4;S 4>A;V46C20=>3> @><0=C, 2 S:><C �<V �0== AB2>@Rє 25@AVR A515 7 

<5B>R 28:;8:0B8 A8<?0BVW G8B0GV2 I>45==8:0. ' G8B0GV2 A:;040єBPAS 2@065==S 

?@> �<V, S: ?@> I8@C, G5A=C, 4>1@C B0 =528==C 65@B2C. +8B0GV W9 A?V2GC20RBP, 0 

B0:>6 I5 1V;PH5 ?V4>7@RRBP !V:0 C A:>є==V 7;>G8=C.  

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �7>B>20, !. #. (2015). ->45==8: S: D>@<0 ?A8E>=0@0B82C: 

�4V>60=@>2V >A>1;82>ABV (=0 <0B5@V0;V @><0=C �6.  . �CB755 <In the heart of the 

country". !0C:>289 2VA=8: ��#' V<5=V І. (@0=:0. %5@VO «(V;>;>3VG=V =0C:8». 

 >2>7=02AB2>, (3), 92396. 
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2. Balatico, M. (2023). Plot twist: Why do diaries make such great literary 

devices? American Diary Project. https://americandiaryproject.com/2023/05/18/plot-

twist-why-do-diaries-make-such-great-literary-devices/ 

3. Flynn, G. (2014). Gone Girl. Weidenfeld & Nicolson. 
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STYLISTIC DEVICES IN STORIES FOR CHILDREN  

(ON THE MATERIAL OF CHILDREN’S BOOKS  
BY JULIA DONALDSON) 

 

Children9s literature, while often designed to be engaging and accessible for 

young readers, frequently contains layers of meaning and complex stylistic features 

that elevate it beyond mere entertainment. It offers opportunities for children to 

develop empathy, critical thinking and an appreciation for language. The stories of J. 

Donaldson, widely known for their vivid characters and engaging plots, showcase a 

masterful use of stylistic devices that contribute to their appeal and literary value. These 

books often address universal themes such as friendship, family, and mutual aid, yet 

they do so through playful language and rich stylistic nuances. 

The vocabulary in children9s books, while being age-appropriate, needs to be 

engaging, imaginative and educational. It must cater to the cognitive and emotional 

development of young readers while also fostering a love for reading and encouraging 

intellectual growth.  

https://americandiaryproject.com/2023/05/18/plot-twist-why-do-diaries-make-such-great-literary-devices/
https://americandiaryproject.com/2023/05/18/plot-twist-why-do-diaries-make-such-great-literary-devices/
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The most frequently used stylistic devices in Donaldson9s books are common in 

poetry: metaphor, simile, repetition, rhyme, alliteration and personification. They play 

a vital role in capturing the attention of young readers and making the text memorable. 

These devices do not only enhance the musicality and rhythm of the text but also make 

abstract concepts more tangible and relatable for children.  

The use of rhyme helps establish a playful, sing-song quality that appeals to 

children9s love of music and rhythm, while alliteration adds to the sensory experience 

of the text, enhancing its auditory appeal. For example, the repeated sounds in phrases 

like <scrambled snake= or <roasted fox= (Donaldson, 2017, p.7) highlight the humour 

in the story as well as make it easier for young readers to engage with the language. 

This musicality is a hallmark of Donaldson9s work, contributing to her books9 enduring 

popularity in early childhood education. 

In the cases of personification, by bringing inanimate objects and animals to life, 

giving them human characteristics and emotions, Donaldson immediately attracts the 

attention of young readers. In the book <The Gruffalo=, for example, the forest and its 

inhabitants are not just passive settings or background characters 3 they interact with 

the protagonist in meaningful ways, often embodying moral lessons about courage, 

cunning and kindness. Each of her books contains a character from the animal world, 

real or fictional, that possesses human traits, e.g. they all know how to speak. 

Personification makes the text more relatable and engaging for young readers while 

also encouraging them to see the world through a more imaginative and empathetic 

lens.  

Epithets in Donaldson9s books are simple and understandable but because of it 

they do not lose beauty and elegance. Their usage helps in deeper understanding and 

fast memorization of the stories and events. The adjective <terrible= is very often used 

in combination with various nouns, creating epithets that add expressiveness to 

Donaldson9s characters.  

Repetition of phrases or sentence patterns both reinforce key ideas and actions 

and also contributes to the memorability and musicality of the text. In The <Gruffalo= 

the line <You’ll taste good on a slice of bread!= (Donaldson, 2017, p. 5) is repeated by 
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different characters, creating a rhythmic predictability that children enjoy and 

anticipate. The device also plays a key role in teaching young readers the skill of 

prediction, as they begin to recognize and anticipate familiar patterns in the story.  

The use of various stylistic devices in the books by Julia Donaldson results in 

stories that are not only entertaining for children but also educational and thought-

provoking.  
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2006. P. 645-651. 

2. Donaldson Julia. The Gruffalo. Macmillan Children9s Books. 2017. 32p. 
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"45Aь:>3> =0FV>=0;ь=>3> V=AB8BCBC V<5=V �. �.  5G=8:>20  
 

���%�+!� "%"����"%&� «SMALL TALK» ' $" �!�  
�. ���� %� «THE PORTRAIT OF A LADY» 

 

        "4=0 7 :;RG>28E ?>78FV9 ACG0A=>W ;V=32VAB8:8 B5:ABC ?>;S30є C 

287=0G5==V V :0B53>@870FVW :><C=V:0B82=>W ?@8@>48 EC4>6=P>3> B5:ABC, 2>4=>G0A 

3>;>2=8< 70240==S< :><C=V:0B82=>W ;V=32VAB8:8 є 0=0;V7 B5:ABC S: 7=0:>2>W 

D>@<8 <>2;5==є2>3> A?V;:C20==S. &><C 22060є<> 4>FV;P=8< V 0:BC0;P=8< 0=0;V7 

4V0;>3VG=>3> <>2;5==S, 0 A0<5 B0:89 >A>1;8289 B8? ?5@A>=06=>3> <>2;5==S S: 

«small talk», A0<5 C :0B53>@VSE :><C=V:0B82=>W ;V=32VAB8:8.  
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#5@A>=06=5 <>2;5==S C @><0=V �. �659<A0 <The Portrait of a Lady=<8 

<>65<> >E0@0:B5@87C20B8 S: «A2VBAP:0 15AV40» 01> «small talk». 

 #>=SBBS «A2VBAP:0 15AV40» є H8@>:> 2V4><8< B0 4>A;V465=8<. ' 1030BP>E 

4>A;V4=8:V2 F59 B8? 4V0;>3V2 ?>40=> S: ?@8є<=C, 5B8:5B=> 9 :C;PBC@=> 

45B5@<V=>20=C @>7<>2C, >1@0<;5=C V=D>@<0B82=>-D0B8G=>R V;>:CFVєR, 0 

28A>:89 @V25=P AB0=40@B870FVW, 6>@AB:89 B5<0B8G=89 4>1V@, 4>B@8<0==S 5B8G=8E 

=>@< A>FV0;P=>W 270є<>4VW, 5;5<5=B 7<030==S, :>=F5@B=C >A=>2C, ?>;V;>3VG=VABP, 

?C1;VG=VABP B0 >DVFV9=VABP A8BC0FVW A?V;:C20==S 7045:;0@>20=> S: WW 4><V=0=B=V 

>7=0:8.  

#A8E>;>3VG=89 @><0= �5=@V �659<A0 «The Portrait of a Lady»   7'S282AS 

?5@H8< EC4>6=P> 4>A:>=0;8< B2>@>< =0  H;SEC >=>2;5==S ?A8E>;>3VG=>W ?@>78. 

�C65 206;82>3> 7=0G5==S C FP><C @><0=V =01C20є @>7:@8BBS E0@0:B5@V2 

?5@A>=06V2 C D>@<0BV <>=>;>3C B0 4V0;>3C.  

' =0H><C 4>A;V465==V 1C;8 @>73;S=CB8 ;5:A8G=V >A>1;82>ABV «small talk» C 

@><0=V  «The Portrait of a Lady». #5@H 70 2A5, 1C;8   28S2;5=> B@8 >A=>2=V B5<8, 

I> >13>2>@R20;8AP ?5@A>=060<8 B2>@C: ?>4>@>6V, 28E>20==S 4VB59, <8AB5FB2>.  

!091V;PH @5:C@5=B=8<8 28S28;8AP 4V0;>38 ?@> ?>4>@>6V, WE E0@0:B5@87Cє 

B0:0 B5<0B8G=0 ;5:A8:0: Italy, England, Florence, London, Rome, journey, train 

station, season, refreshment, companion, to move, to have a journey, 5tc. "A=>2=>R 

DC=:FVєR @>7<>2 ?@> ?>4>@>6V є: >13>2>@5==S =091;86G8E ?;0=V2 B0 FV;59, 

?>2V4><;5==S ?@> =8E, 01> =02?0:8, >FV=:0 B0 2@065==S 2V4 ?>4>@>6V 01> 

?5@5W74C.  

�V0;>38 ?5@A>=06V2 ?@> 28E>20==S 4VB59 <0@:CRBPAS B0:>R B5<0B8G=>R 

;5:A8:>R S: (young) lady, convent, education, knowledge, school, etc. #@8 FP><C WE 

DC=:FVS<8 є 3  >13>2>@5==S <091CB=P>3> 48B8=8, 287=0G5==S WW ?>40;PH>3> 

A?>A>1C 68BBS B0 ?@8I5?;5==S W9 S:>AB59 30@=>3> B>=C. 

&5<0 «<8AB5FB2>» H8@>:> ?@54AB02;5=0 C 4V0;>30E ?5@A>=06 B2>@C. 

&5<0B8G=0 ;5:A8:0 2:;RG0є =0ABC?=V ;5:A8G=V >48=8FV: art, masterpiece, picture, 

work, painting, gallery, Uffizi gallery, Correggio picture, piece of art, picturesquely, 

modern,  etc.  
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�=0;V7 70A2V4GCє :>=AB0=BC AB@86=52>W <5B8 A2VBAP:>3> A?V;:C20==S 3 

V=VFV0FVS V ?>78B82=89 @>728B>: 25@10;P=>3> :>=B0:BC 3 9 DV:ACє 7<V=8  2 G0A>-

?@>AB>@>2V9 >AV :><C=V:0FVW. 

' E>4V 4>A;V465==S 1C;> 2AB0=>2;5=> G>B8@8 ?@03<0B8G=V DC=:FVW 

A2VBAP:>3> 4V0;>3C C B5:ABV @><0=C: 7=09><AB2>, =0BS:, >FV=:0 B0 :><?;V<5=B. *V 

4V0;>38 B0:>6 E0@0:B5@87CRBPAS 2V4?>2V4=>R B5<0B8G=>R ;5:A8:>R: glad, 

please, welcome, lovely, happy, charming, enchanting, to be delighted to, etc.  

&0:>6 28>:@5<;RRBPAS A;>20, I> =0;560BP 4> ;VB5@0BC@=>3> H0@C  

0=3;V9AP:>W <>28, S:V G0AB> 26820RBPAS  C 4V0;>30E <V6 ?@54AB02=8:0<8 28I>3> 

ACA?V;PAB20, 0 A0<5: to be delighted to, of your powers, in your judgment, etc. 

' @57C;PB0BV ?@>2545=>3> 4>A;V465==S <8 ?@89H;8 4> 28A=>2:C, I> 

A2VBAP:0 15AV40 3 F5 >A>1;8289 B8? 4V0;>3VG=>3> <>2;5==S, S:89 DC=:FV>=Cє S:  

70AV1 A0<>AB25@465==S V 704>2>;5==S ?>B@518 ?C1;VG=>3> 28@065==S A2>WE 

4C<>:. *59 B8? ?5@A>=06=>3> <>2;5==S 28:>=Cє 1030B> DC=:FV9, 4>?><030RG8 

2AB0=>28B8 AB>AC=:8 <V6 4@C7S<8, :>;530<8 B0 =>28<8 7=09><8<8. #@03<0B8G=0 

?@8@>40 A2VBAP:>3> A?V;:C20==S ?>7=0G0є 3>;>2=C AB@0B53VG=C FV;P 3 V=VFV0FVR B0 

@>728B>: 25@10;P=>3> :>=B0:BC C :>;V 28E>20=8E, >A2VG5=8E ?@54AB02=8:V2 

?52=>W A>FV0;P=>-5;VB0@=>W 3@C?8 01> >AV1, S:V 28<CH5=V ?V4 2?;82>< ?52=8E 

>1AB028= 45<>=AB@C20B8 FV 74V1=>ABV. 'G0A=8:8 A2VBAP:>W 15AV48 4>B@8<CRBPAS 

:><C=V:0B82=8E, 5B8G=8E, 5AB5B8G=8E CAB0=>2>: A?V;:C20==S, S:V 

@53;0<5=BCRBPAS A2VBAP:8< 5B8:5B><, B0 =5 28E>4SBP 70 @0<:8 :>=AB0=B=>3> 

B5<0B8G=>3> @5?5@BC0@C (?>4>@>6, 28E>20==S, <8AB5FB2>).  

   

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �0@060  .  . %2VBAP:89 48A:C@A S: ;V=32VAB8G=89 D5=><5=: ACBP, 

A?5F8DV:0, ?5@A?5:B828 4>A;V465==S (2011). // �VA=8: �=V?@>?5B@>2Aь:>3> 

C=V25@A8B5BC. %5@. :  >2>7=02AB2> : 71. =0C:. ?@0FP.  �=V?@>?5B@>2AP:: �!'.  

�8?. 17. +. 3.  %. 30338. 
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2. �>=>=5=:> �.�. #@03<0B8:0 EC4>6=P>3> B5:ABC: ?>HC:8 =>2>AB8;R: 

<>=>3@0DVS (2021).  �20=>-(@0=:V2AP:: #@8:0@?0B. !0F. C=-B V<. �0A8;S 

%B5D0=8:0. 365A.  

3. $C45=:> &. #. "A>18ABVABP C EC4>6=V9 B2>@G>ABV @><0=B87<C. 

�70є<>729S7>: DV;>A>DVW V ;VB5@0BC@8.(2010) �VA=8: !0FV>=0;ь=>3> B5E=VG=>3> 

C=V25@A8B5BC ':@0W=8 "�#'". (V;>A>DVO. #A8E>;>3VO. #5403>3V:0.  7 3(30). %. 

65369  

4. James Henry. The Portrait of a Lady. Biblioteca virtual universal (2008). 

409 p. URL: https://biblioteca.org.ar/libros/167499.pdf 
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�V=32VAB8G=V 70A>18 ?A8E>;>3VG=>3> 2?;82C 2 0=3;><>2=V9 2V9AP:>2V9 

?@>?030=4V 28:>@8AB>2CRBPAS 4;S D>@<C20==S 5<>FV9=>W @50:FVW 0C48B>@VW, 

A?@8SRG8 7<VF=5==R ?52=8E ?5@5:>=0=P 01> <>1V;V70FVW 4> 4V9. �>=8 2:;RG0RBP 

28:>@8AB0==S 5<>FV9=> 70@S465=8E A;V2, <5B0D>@, ?>@V2=S=P V @8B>@8G=8E 

?@89><V2, S:V 4>?><030RBP AB2>@R20B8 >1@078 35@>WG=8E A8; B0 6>@AB>:8E 

2>@>3V2. �024S:8 B0:8< ;5:A8G=8< 70A>10<, ?@>?030=40 AB2>@Rє GVB:5 

@>7<56C20==S <V6 4>1@>< V 7;><, 28:;8:0RG8 C A;CE0GV2 ?>GCBBS 3>@4>ABV 70 

A2>R :@0W=C 01> =5=028ABV 4> 03@5A>@0. "4=8< V7 :;RG>28E <5B>4V2 є 26820==S 

2V9AP:>28E B5@<V=V2 V A;V2, I> ?V4A8;RRBP =0AB@V9 1>@>BP18 B0 35@>W7<C, 

>4=>G0A=> ?@8<5=HCRG8 7=0G5==S >?>=5=B0, 7>1@06CRG8 9>3> S: =5;R4AP:>3>. 

*5 4>72>;Sє =5 ;8H5 <>1V;V7C20B8 3@><04AP:C 4C<:C, 0 9 2?;820B8 =0 ?A8EV:C, 

http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=JUU_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=IJ=&S21COLORTERMS=1&S21STR=%D0%9629126:%D0%A4%D1%96%D0%BB%D0%BE%D1%81.%D0%9F%D1%81%D0%B8%D1%85.%D0%9F%D0%B5%D0%B4.
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=JUU_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=IJ=&S21COLORTERMS=1&S21STR=%D0%9629126:%D0%A4%D1%96%D0%BB%D0%BE%D1%81.%D0%9F%D1%81%D0%B8%D1%85.%D0%9F%D0%B5%D0%B4.
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A?@8SRG8 ?V4B@8<FV 2V9AP:>28E 4V9. �06;828< 5;5<5=B>< є B0:>6 <0=V?C;SFVS 

7V 7<VAB>< V=D>@<0FVW, 45 0:F5=B8 7<VICRBPAS, 0 D0:B8 ?>40RBPAS B0:8< G8=><, 

I>1 ?>A8;8B8 ?A8E>;>3VG=89 2?;82. &0:8< G8=><, ;V=32VAB8G=V 70A>18 2 

0=3;><>2=V9 2V9AP:>2V9 ?@>?030=4V AB0RBP ?>BC6=8< <5E0=V7<>< 

?A8E>;>3VG=>3> 2?;82C =0 <0A>2C A2V4><VABP (�C7P<C: & �R1GC:, 2023). 

�V=32VAB8G=V 70A>18 ?A8E>;>3VG=>3> 2?;82C 2 0=3;><>2=V9 2V9AP:>2V9 

?@>?030=4V 28:>@8AB>2CRBPAS 4;S D>@<C20==S 5<>FV9=8E @50:FV9 B0 

<0=V?C;R20==S 3@><04AP:>R A2V4><VABR. "4=8< V7 B0:8E 70A>1V2 є 

3V?5@1>;V70FVS, :>;8 ?5@51V;PHCRBPAS 703@>78 2>@>30 01> 25;8G 2;0A=8E A8;, 

AB2>@RRG8 2V4GCBBS 3;>10;P=>W =5157?5:8 01> =5<8=CG>ABV ?5@5<>38. 

 5B0D>@8, S:->B the struggle of light against darkness, 4>?><030RBP AB2>@8B8 

>1@078, 2 S:8E 2;0A=V 2V9AP:0 ?@54AB02;5=V S: defenders of civilization 0 2>@>3 4 

S: 20@20@AP:89 03@5A>@. �5<>=V70FVS 2>@>30 4>AS30єBPAS G5@57 =530B82=> 

7010@2;5=C ;5:A8:C B0 :>=B@0AB=V ?>@V2=S==S, I> D>@<CRBP >4=>7=0G=> 

=530B82=89 >1@07 2>@>30. �>=B@0AB=5 ?@>B8AB02;5==S A2>WE A8; (brave, devoted) V 

2>@>30 (cruel, aggressive) A?@>ICє A?@89=SBBS :>=D;V:BC B0 <>1V;V7Cє ?V4B@8<:C 

(Lakoff & Johnson, 1980).   

#@>?030=40 B0:>6 0:B82=> 28:>@8AB>2Cє @8B>@8:C є4=>ABV B0 ?0B@V>B87<C, 

AB2>@RRG8 0B<>AD5@C =0FV>=0;P=>W 3>@4>ABV, =0?@8:;04 angry, resource, ruthless 

(G0AB>B0 26820==S 5<>FV9=> 7010@2;5=>W ;5:A8:8 A:;040є 26%.) �V7C0;P=V 70A>18, 

S: ?;0:0B8 B0 2V45>, ?V4A8;RRBP 5D5:B82=VABP F8E ;V=32VAB8G=8E ?@89><V2, 

@>1;SG8 ?A8E>;>3VG=89 2?;82 I5 ?>BC6=VH8< (Ellul, 1965). 

"B65, ;V=32VAB8G=V 70A>18 ?A8E>;>3VG=>3> 2?;82C 2 0=3;><>2=V9 2V9AP:>2V9 

?@>?030=4V є ?>BC6=8< V=AB@C<5=B>< <0=V?C;R20==S 3@><04AP:>R A2V4><VABR. 

�8:>@8AB0==S <5B0D>@, 45<>=V70FVW A?@8Sє D>@<C20==R 1060=8E 5<>FV9 V 

?5@5:>=0=P A5@54 0C48B>@VW. *V 70A>18 4>72>;SRBP AB2>@8B8 GVB:5 @>7<56C20==S 

<V6 4>1@>< V 7;><, 0 B0:>6 <>1V;V7C20B8 ?V4B@8<:C 2V9AP:>28E :0<?0=V9. 

#A8E>;>3VG=89 2?;82 ?V4A8;RєBPAS G5@57 28:>@8AB0==S @8B>@8:8 є4=>ABV B0 

?0B@V>B87<C, I> A?@8Sє :>=A5@2C20==R =0FV>=0;P=>W 3>@4>ABV.  
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%?8A>: 28:>@8AB0=>W ;VB5@0BC@8: 

1. Ellul, J. (1965). Propaganda: The formation of men9s attitudes. Alfred A. 

Knopf. 

2. Johnson, M., & Lakoff, G. (1980). Metaphors we live by. The University 

of Chicago Press. 

3. �C7P<C:, ".  ., & �R1GC:, �. �. (2023). #@>?030=40 S: 71@>S: 

A>FV0;P=89 48A:C@A, 9763982. 

 

�@8=0 �>;530є20  
4>:B>@ DV;>;>3VG=8E =0C:,  

?@>D5A>@ :0D54@8 ;5:A8:>;>3VW V AB8;VAB8:8 0=3;V9Aь:>W <>28 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. � .  5G=8:>20 
 

�&�+!� �%#��&� �&"$�!!"� �" '!���*�� 
 

�>A;V465==S 25@10;P=>W :><C=V:0FVW =0 AP>3>4=V є @>730;C65=>R 3V;:>R 

0=B@>?>F5=B@8G=8E DV;>;>3VG=8E ?>HC:V2. "B@8<0=V 40=V C<>6;82;RRBP 

3;81H5 @>7C<V==S ?@>F5AV2 V 70:>=><V@=>AB59 >B@8<0==S, =0:>?8G5==S V 

@>7?>2AR465==S V=D>@<0FVW ?@> =02:>;8H=V9 A2VB, 0 B0:>6 ?@> @>;P ;R4AP:>3> 

A?V;:C20==S 2 FP><C. �R4AP:89 A>FVC< <>6=0 @>73;S40B8 S: 157<56=C :V;P:VABP 

=>AVW2 V=D>@<0FVW A0<>3> @V7=>3> HB81C. �70є<>4VS G;5=V2 A>FVC<C =5<>6;820 157 

270є<>71030G5==S FVєR V=D>@<0FVєR, B>1B> 157 ?5@540GV ?52=>3> >1AS3C 

V=D>@<0FVW 2V4 >4=>3> V=482V40 4> V=H>3>/V=H8E V=482V4V2, 157 :><C=V:0FVW, 

7>:@5<0 25@10;P=>W.   

!0HC C203C ?@825@=C;8 A?>AB5@565==S =04 ?@>F5A0<8 :><C=V:0B82=>W 

«1030B>H0@>2>ABV» :><C=V:0FVW. � A0<5 3 S:8< є ?>2V4><;5==S, I> 9>3> ?5@540є 

04@5A0=B 04@5A0B>2V, 7 B>G:8 7>@C 02B>@AB20 B>3>, ?@> I> 945BPAS C 

?>2V4><;5==V: G8 F5 9>3> 2;0A=V 4C<:8, AC465==S, >?>2V4V, G8 <>6;82> 2V= 

@5B@0=A;Rє G8WAь :20=B8 V=D>@<0FVW. #5@H89 V7 F8E 42>E 20@V0=BV2 A?>AB5@V30є<> 

C ?5@28==V9 :><C=V:0FVW, 4@C389 3 C 2B>@8==V9, 2V4B2>@N20=V9.   



133 
 

�V;PHVABP ?>2V4><;5=P C ?>2AS:45==><C, EC4>6=P><C V =0C:>2><C 48A:C@AV 

є :><C=V:0B82=> ?5@28==8<8. #V4 F8< @>7C<Vє<> ?>@>465==S ?>2V4><;5==S 

04@5A0=B>< 2V4 A2>3> V<5=V V ?5@540GC ?>2V4><;5==S 157?>A5@54=P> 04@5A0BC. *5 

AE5<0 C<>2=> ?>7=0G5=0 S: "S @>7<>2;SR 7 B>1>R". 

� >:@5<8E 28?04:0E 04@5A0=B 28ABC?0є =5 2V4 A2>3> V<5=V, 0 ?5@5:07Cє ?52=5 

?>2V4><;5==S, I> 265 1C;> ?>?5@54=P> 28<>2;5=> :8<>Aь V=H8<, 04@5A>20=8< 

V=H><C 04@5A0BC, 0=V6 B>9, EB> 28A;CE>2Cє ?5@5?>2V40==S. %E5<0 C<>2=> 

>B@8<Cє B0:C <>48DV:0FVR: "S @>7?>2V40R B>1V ?@> @>7<>2C V=H>W ;R48=8 7V 

<=>R, 01> ?@> @>7<>2C V=H8E ;R459 <V6 A>1>R". � FP><C 28?04:C 2V41C20єBPAS 

2B>@8==0, 2V4B2>@5=0 :><C=V:0FVS. ' :><C=V:0B82=><C ;0=FR6:C "04@5A0=B - 

:>4C20==S - ?>2V4><;5==S - 45:>4C20==S - 04@5A0B" 7'S2;SєBPAS 4>40B:>20 ;0=:0, 

>A:V;P:8 04@5A0=B 2V4B2>@Rє ?>?5@54=N  :><C=V:0FVR, I> 2V41C;0AP @0=VH5. ' 

28?04:C CA=>3> A?V;:C20==S =5@V4:> F5 AC?@>2>46CєBPAS <>2;5==є2>N <0A:>N, 

S:>R ?>A;C3>2CєBPAS ?5@5?>2V40G: S:I> 2V= ?5@540є <>2;5==S >A>18, I> 9><C 

=5?@8є<=0, 9>3> 3>;>A >B@8<Cє <>4C;SFVW "384:>W", CB@8@C20=>W 28<>28. �024S:8 

<>2;5==є2V9 <0AFV A;CE0G >4=>7=0G=> 74>304CєBPAS ?@> AB02;5==S <>2FS 4> 

2V4B2>@5=>W :><C=V:0B82=>W ?>4VW.  

� ?8AP<>2><C A?V;:C20==V B0:>6 <>6;820 2B>@8==0 :><C=V:0FVS. &CB 2>=0 

?@89<0є @8A8 F8BC20==S "S ?8HC B>1V I>AP" 3 ?5@28==0 :><C=V:0FVS.; "S 

2V4B2>@RR B>1V I>AP A:070=5/=0?8A0=5  V=H>N ;N48=>N, I> 1C;> 04@5A>20=5 

<5=V 01>  V=HV9 ;R48=V" 3 F5 28?04>: 2B>@8==>W :><C=V:0FVW. 

#>S20 4>40B:>2>W ;0=:8 (2V4B2>@5=>3> ?>2V4><;5==S) C :><C=V:0B82=><C 

;0=FR6:C <0є 25;8:5 7=0G5==S V 20@VRє C 283;S4V @V7=8E :>=DV3C@0FV9 

:><C=V:0B82=8E V=B5=FV9 V :><C=V:0B82=8E =0A;V4:V2. 

� EC4>6=P><C, <0A-<54V9=><C V =0C:>2><C, 48A:C@AV: 2B>@8==0 :><C=V:0FVS 

74V9A=RєBPAS C A2>є@V4=89 A?>AV1: 2>=0 DV3C@Cє C D>@<V F8BC20==S, ?5@5:07C, 

?>A8;0==S, 0;R7VW, V 2 :>6=><C 20@V0=BV 2>=0 <0є @V7=V ;V=320;P=V V ?0@0;V=320;P=V  

<0@:5@8. � ACG0A=><C :><C=V:0B82=><C ?@>AB>@V H8@>:> @>7?>2AR465=89 

B0:89 20@V0=B 2B>@8==>W :><C=V:0FVW, S: D0=DV:H5=, B>1B> B2>@8 02B>@V2-

0<0B>@V2, H0=C20;P=8:V2 S:>3>AP ?5@H>465@5;0, 7 S:>3> B0:V 02B>@8 
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«?>78G0RBP» ?5@A>=06V2, AR65B8, E@>=>B>? V 2V4B2>@NNBь WE C 2;0A=8E B5:AB0E, 

I> =0 WE=R 4C<:C, 24>A:>=0;RRBP ?5@H>B2V@, 01> 4>40RBP =>2V 5?V7>48 4> 265 

4>1@5 7=0=>3> V ?>?C;S@=>3> B2>@C.  

� B@048FV9=><C EC4>6=P><C 48A:C@AV 2B>@8==>R :><C=V:0FVєR є 2A5 

?5@A>=06=5 <>2;5==S. �465 ?8AP<5==8: >?>2V40є G8B0G52V ?@> 283040=89 A2VB, 

=0A5;5=89 283040=8<8 >A>10<8, I> 2G8=SRBP 283040=V 4VW. *V >A>18 A?V;:CRBPAS 

<V6 A>1>R, ?@> I> 02B>@ 1V;PH G8 <5=H 45B0;V7>20=> A?>2VI0є G8B0G0. �V;PH89 

ABC?V=P 45B0;V70FVW 70;CG0є =5 BV;P:8 ?>7=0G5==S B>3>, EB> 3>2>@8BP, 0;5 V 

3>;>A>2V, 5<>FV9=V, :V=5B8G=V ?0@0<5B@8 :><C=V:0B82=>W ?>254V=:8 ?5@A>=060-

04@5A0=B0, 0 B0:>6 @50:FVR ?5@A>=060-04@5A0B0. $5?;V:8 ?5@A>=06=>3> 4V0;>3C 

2 B@048FV9=89 A?>AV1 3@0DVG=> 28>:@5<;RRBPAS V7 <0A82C B5:ABC (7 =>2>3> @S4:0 

V ?VA;S 45DVAC, 01> C ;0?:0E).  5=H89 ABC?V=P 45B0;V70FVW (06 4> ?>2=>3> 

=V25;R20==S 9>3>) ?5@5410G0є BV;P:8 2V4B2>@5==S @5?;V:, 28>:@5<;5=8E 

3@0DVG=>. �2B>@AP:89 :><5=B0@ <V=V<0;P=89, 01> =02VBP 2V4ACB=V9.  

' <0A-<54V9=><C 48A:C@AV 2B>@8==0 :><C=V:0FVS 70728G09 ?@54AB02;5=0 

D@03<5=B0@=8< 26820==S< GC68E 28A;>2;R20=P, I> 2:@0?;5=V C <>2;5==S 

02B>@0 ?C1;V:0FVW.  0@:C20==S 04@5A0=B0 2V4B2>@R20=>3> ?>2V4><;5==S 

(5:A?5@BV2, A2V4:V2 V B. ?.) 70728G09 5:A?;VF8B=5, G0AB> V7 =040==S< 0@3C<5=B0FVW: 

G><C =02545=> 28A;>2;R20==S A0<5 FVєW >A>18, 2 G><C V=D>@<0B82=0 FV==VABP 

A0<5 FP>3> 2V4B2>@R20=>3> 28A;>2;R20==S. �@0DVG=5 28>:@5<;5==S B0:>3> 

28A;>2;R20==S 2 >:@5<89 @S4>: =5 є E0@0:B5@=8<. 

' =0C:>2><C 48A:C@AV (=0?@8:;04, C AB0BBV, <>=>3@0DVW, 48A5@B0FVW) 

2B>@8==0 :><C=V:0FVS ?@0:B8G=> ?@8ACB=S C 1C4P-S:><C B5:ABV. &CB 2>=0 <0є 

283;S4 F8BC20==S, ?5@5:07C, V=>4V 0;R7VW =0 ?52=89 ?@5F545=B=89 B5:AB. �0 

28=SB:>< 0;R7VW @5HB0 2V4B2>@R20=8E ?>2V4><;5=P >1>2'S7:>2> <0@:CRBPAS: 

5:A?;VF8B=8< C:070==S< =0 02B>@0 F8B>20=>3> G8 ?5@5:070=>3> ?>2V4><;5==S 

(ABC?V=P 5:A?;V:0FVW ?5@28==>3> 04@5A0=B0 70728G09 28A>:0 3 =02>48BPAS 

?@V728I5, V=VFV0;8 >A>18, G8є ?>2V4><;5==S 2V4B2>@5=>, C:07CєBPAS 465@5;>, 

72V4:8 28;CG5=> 2V4B2>@5=5 ?>2V4><;5==S, @V: 9>3> 2840==S V =02VBP AB>@V=:0, 

72V4:8 2>=> 28;CG5=>). �@0DVG=5 28>:@5<;5==S 20@VRє: 2V4 728G09=8E ;0?>: 
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F8B>20=>3> B5:ABC 4> >:@5<>3> 0170FC, V=>4V V=H8< H@8DB>< @07>< V7 

71V;PH5=8< ;V28< ?>;5<. � 70;56=>ABV 2V4 ?@89=SB>3> AB0=40@BC 2 70@C1V6=8E 

=0C:>28E 2840==SE F8B>20=89 B5:AB <>65 1CB8 ?@54AB02;5=89 <>2>R >@83V=0;C 

V7 =02545==S< ?5@5:;04C C ?>AB>@V=:>2V9 28=>AFV. 

' @V7=8E B8?0E 48A:C@AC 2V4B2>@5=5 ?>2V4><;5==S 7=0G=>R <V@>R 

20@VRєBPAS 2 0A?5:BV 9>3> @50;ь=>ABV G8 :>=B@D0:B=>ABV, 283040=>ABV. 

�@>7C<V;>, I> 2 EC4>6=P><C 48A:C@AV B0:V ?>2V4><;5==S є 283040=8<8. �V0;>38 

?5@A>=06V2 є EC4>6=V9 70AV1 E0@0:B5@8AB8:8 4Vє28E >AV1, 7>1@065=8E C B2>@V, 

70AV1 ?@>AC20==S AR65BC, V=>4V ?@>B03>=VABC 2:;040RBP 2 CAB0 ?52=V 206;82V 4;S 

02B>@0 DV;>A>DAP:V, <>@0;P=>-5B8G=V <V@:C20==S, B>I>. %B0BCA =5A?@026=P>ABV, 

283040=>ABV 7>1@065=>3> A?V;:C20==S 70;8H0єBPAS "70 @0<:0<8" EC4>6=P>W 

:><C=V:0FVW, 2V= 2E>48BP 2 "?@028;0 3@8". 

 0A-<54V9=0 :><C=V:0FVS, =02?0:8, CAV;S:> 0:F5=BCє VAB8==VABP 

7>1@065=>3> <>2;5==S. %B0BCA 2840==S є <0@:5@>< B0:>3> ?V4E>4C 4> ?>40GV 

G8WE>AP 28A;>2;R20=P: B. 72. «S:VA=0» ?@5A0 ?5@59<0єBPAS ?@02482VABR, 

@50;P=VABR B0:8E 28A;>2;R20=P, S:V 4> B>3> 6 ?5@52V@SRBPAS =0 VAB8==VABP 

?@>F54C@>R fact checking. !0B><VABP B. 72.  "6>2B0" ?@5A0 =5 3@51Cє V=>4V 

D59:>28<8 28A;>2;R20==S<8 V >FV=:0<8 ?>4V9. 

� BCB ?>AB0є ?8B0==S 5B8G=>ABV 2V4B2>@N20==O G8єWAP V=D>@<0FVW. 

�><C=V:0B82=0 2B>@8==VABP ?>2V4><;5==S є 465@5;>< 71030G5==S 7<VAB>2>3> 

0A?5:BC ?>2V4><;5==S. � EC4>6=V9 V  D0=DV:H5= :><C=V:0FVW ?8B0==S 5B8G=>ABV 

=5 28=8:0є 27030;V. �>=> G0AB:>2> AB>ACєBPAS <0A-<54V9=>W :><C=V:0FVW, 0;5 

?5@54CAV< 2>=> ?>AB0є C =0C:>2V9 :><C=V:0FVW S: B0:>W, I> ?@8=F8?>2> 107CєBPAS 

=0 ?@02482><C 2V4B2>@5==V ?@024828E ?>2V4><;5=P, 7@>1;5=8E @50;P=8<8  V 

?>V<5==> =0720=8<8 <>2FS<8.  

!5 4>B@8<0==S FP>3> 70A04=8G>3> ?@8=F8?C є 3@C18< ?>@CH5==S< =0C:>2>W 

5B8:8. #@8?8AC20==S GC68E :><C=V:0B82=8E ?@>4C:BV2 A0<><C A>1V є 
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>4=>G0A=> 15@CBP CG0ABP C :>6=><C :><C=V:0B82=><C 0:BV, AB2>@RRG8 B8< 
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VELVET); >;ьD0:B>@=V =525@10;P=V 70A>18: (CINNAMON, NUTMEG, 
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':@0W=AP:89 3@><04AP:89 4VSG, ;V:0@ V ?8AP<5==8: .@V9 �8?0 (1900-1944) 

70;8H82 ?> A>1V 1030BC V @V7=><0=VB=C B2>@GC A?04I8=C S: ?>5B, ?@>70W:, 

?C1;VF8AB V ?5@5:;040G, :>B@0 =5 70;8H8;0AS ?>70 C203>R ;VB5@0BC@>7=02FV2. 

"4=0: B@8 45ASB:8 ?>5B8G=8E ?5@5:;04V2 <8BFS 7 =V<5FP:>W, D@0=FC7P:>W B0 

0=3;V9AP:>W <>2 ("BB> .. �V@10C<, #>;P �5@;5=, (@V4@VE �5;P45@;V=, �20= �>;;P, 

�23CAB �. �>D<0= D>= (0;5@A;515=, �=0AB0AV9 �@R=, �>75  . 45 �@54VS, �6>75D 

$. �V?;V=3, #9є@ �RVA; �V 45  >?0AA0=, �;PD@54 45  RAA5, $09=5@  . $V;P:5, 

�>@6 $>45=10E, �0@; ,?VBB5;є@) <0965 =54>A;V465=V, 70 28=SB:>< 45:V;P:>E 

@>72V4>: ACG0A=8:V2 .. �8?8 ( 0;0=R:, 1947; �V=4@0B>28G, 2000) B0 ACG0A=8E 

4>A;V4=8FP (%>:>;>2AP:0, 2018; �>170@, 2018; �CG5@5=:>, 2017). 
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&> є48=5 =57<V==5 C 7<V==>ABV 

;R4AP:8E 3>;>2, 

�;S 4VB59 V 10BP:V2, V =0FV9, V @0A 3 

=0 225AP A2VB 3  

�C4P 3>B>2! �C4P 3>B>2! � I5 @07 

A:06C:  

3 � C 4 P   3 > B > 2! 

                                                

1936 

 

Joseph Rudyard Kipling 

"Land and Sea Tales"(1923)  

From Preface 

 

Nations have passed away and left 

no traces, 

And History gives the naked cause 

of it 3 

One single, simple reason in all 

cases; 

They fell because their peoples 

were not fit. 

 

Nothing on earth 3 no Arts, no 

Gifts, no Graces 3 

No Fame, no Wealth--outweighs 

the wont of it. 

This is the Law which every law 

embraces 3  

Be fit 3 be fit! In mind and body 

be fit! 

 

There is one lesson at all Times 

and Places 3  

One changeless Truth on all things 

changing writ, 

For boys and girls, men, women, 

nations, races 3  

Be fit 3 be fit! And once again, be 

fit! 

                                       1923 

(Kipling J. R., 1923, p.V) 
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157?>A5@54=S, 0 >?>A5@54:>20=0, I> 9 AB0=>28BP WW B@C4=VABP V 
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�840==S 1V;V=320 3>BCєBPAS 4> 4@C:C C ;P2V2AP:><C 28402=8FB2V «�0<5=S@». 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �V=4@0B>28G #. (2000) #>57VS C ?5@5:;04V .@VS �8?8. �?>AB>; 

=>2VB=ь>3> C:@0W=AB20: A?>3048 ?@> .. �8?C. �P2V2: �0<5=S@. 2263227. 

2. �>170@ ". (2018) .@V9 �8?0: ?5@5:;040FP:V ABC4VW 7 =V<5FP:>W. 

�52’OBV �8?V2Aь:V G8B0==O: <0B5@V0;8 �A5C:@. =0C:.-?@0:B. :>=D. #>;B020. 

241-246. 

3. �CG5@5=:> %. (2017) �5I> ?@> ?5@5:;048 .@VS �8?8. &@8 1@0B8: 

1V>1V1;V>3@. 4>A;V465==O B2>@G>W A?04I8=8 .@VO �8?8. �P2V2: �0<5=S@. 274-

277. 

4. �8?0 .. (1936) �C4P 3>B>2 [�6. $. �V?;V=3]: ?>5B8G. ?5@. 7 0=3;. 

"1@VW. 7. 1. 

5.  0;0=R: Є. (1947) .@V9 �8?0 3 ?>5B. "@;8:. 7. 135. 

6. %>:>;>2AP:0 �. (2018)  0;>4>A;V465=0 AB>@V=:0 B2>@G>ABV .@VS 

�8?8 ?>5B8G. ?5@5:;. 7 D@0=F. �52’OBV �8?V2Aь:V G8B0==O: <0B5@V0;8 �A5C:@. 

=0C:.-?@0:B. :>=D. #>;B020. 247-250. 

7. Kipling J. R. (1923) Land and Sea Tales. Retrieved from 

https://archive.org/details/landseatales0000kipl_e8m2/page/n11/mode/2up 

 

 

 

 

 

 



148 
 

";53 �52V= 

0A?V@0=B :0D54@8 4V;>2>W V=>75<=>W <>28 B0 ?5@5:;04C 
)0@:V2Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. !. �0@07V=0 

 

���%�+!� ��%"�� ��&'�����*�� �"!*�#&'  ��$�!& � 
%'+�%!" ' #"��&�+!" ' ��%�'$%� %,� 

  

 V3@0FV9=0 :@870 =0 :>@4>=0E %?>;CG5=8E ,B0BV2 �<5@8:8 =5 ?5@H89 

@V: ?@825@B0є C203C S: 2=CB@VH=P>0<5@8:0=AP:8E B0 70@C1V6=8E � � V 

70?>2=RRBP =>28==V 48A:C@A8 >DVFV9=8E >AV1 :@0W=8. �;S 4>A;V465==S F8E 

48A:C@AV2 ACG0A=0 ;V=32VAB8:0 70;CG0є :>3=VB82=89 @0:C@A, AD>:CA>20=89 =0 

<>2V S: ?@>S2V ?A8EVG=>W B0 <5=B0;P=>W 4VS;P=>ABV ;R48=8. $57C;PB0B>< FVєW 

4VS;P=>ABV є 2?>@S4:>20=0 A8AB5<0 7=0=P ;R48=8 ?@> A2VB 3 :>=F5?BC0;P=0 

:0@B8=0 A2VBC, >A=>2=8< 5;5<5=B>< S:>W є :>=F5?B (Langaker, 1991). 

 "1’є:B>< FVєW @>72V4:8 є :>=F5?B  ��$�!&, 2BV;5=89 C <>2;5==V 28I8E 

?>;VB8G=8E >AV1 %,� >AB0==P>W 45:048, 0 ?@54<5B>< 3 <>2=V 70A>18, 70 

4>?><>3>R S:8E 40=89 :>=F5?B 25@10;V7CєBPAS.  0B5@V0;>< A;C3CRBP 
28ABC?8 45ASB8 28A>:>?>A04>2FV2 %,� 2V4 @V7=8E ?0@BV9, 2@0E>2CRG8 

:>;8H=VE 3>;V2 >1>E ?0;0B ?0@;0<5=BC, 0 B0:>6 :>;8H=VE V 4VRG>3> 

?@57845=BV2: �0@0:0 "10<8, �0<0;8 �0@VA, �>=0;P40 &@0<?0,  09:0 

�6>=A>=0, �6>75D0 �0945=0, !5=AV #5;>AV, +0:0 ,C<5@0, �6. �. �5=A0,  

 0@:> $C1V>, �=B>=V �;V=:5=0. 

 %5@54 B8?>28E 70A>1V2 @50;V70FVW :>=F5?B0  ��$�!& 70DV:A>20=>:  

«undocumented immigrants,  folks in this region who are thinking about 

making that dangerous trek to the US-Mexico border, criminals, terrorists, drug 

dealers, got-aways,  undocumented folks, newcomers, violent criminals, illegal 

immigrants, illegal alien, people who come across unlawfully &». 

 � ?>;VB8G=><C 48A:C@AV ACG0A=8E %,� ;5:A5<8 3 =><V=0FVW :>=F5?B0  

 ��$�!& 7451V;PH>3> є G0AB8=>R :>=D@>=B0B82=8E AB@0B53V9, S:V 

:>=AB@CRRBP =530B82=89 >1@07  ��$�!&�. �>4=>G0A 2>=8 A;C3CRBP 70A>1>< 
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<0=V?C;SFVW, CB2>@RRGV C 0C48B>@VW :0@B8=C A2VBC, I> 740B=0 28?@024>2C20B8 

?>;VB8:C 1>@>BP18 7 <V3@0=B0<8, S:0 ;568BP 2 >A=>2V ?>;VB8:8 04<V=VAB@0FVW 

&@0<?0.  !0?@8:;04,  0@:> $C1V> 3 G8==89 3>;>20 �5@602=>3> 45?0@B0<5=BC 

%,� 2 ;8AB>?04V 2024 @>:C 2 V=B5@29R :0=0;C CNN AD>@<C;R202 ACB=VABP 

@>7C<V==S @5A?C1;V:0=FS<8 :>=F5?B0  ��$�!&: 

«If you are a convicted murderer or a killer or some very dangerous individual 

that has a criminal record in another country or have committed crimes here, you 

need to be removed from the country& » 

 �0 ;5:A8:>-A5<0=B8G=8<8 E0@0:B5@8AB8:0<8 25@10;V70B>@8 :>=F5?BC 

 ��$�!& C 48A:C@AV 4>A;V46C20=8E ?>;VB8:V2 <>6=0 @>7?>4V;8B8 =0 B0:V, I> 

=07820RBP :>=F5?B ?@S<> (immigrants B0 2V4?>2V4=V A;>2>A?>;CG5==S) V 

>?>A5@54:>20=> G5@57 ?52=V S:>ABV, ?@8?8AC20=V   ��$�!&': ?5@5206=> 

=530B82=V S:>ABV (drug dealers, terrorists, common street criminals, convicted 

murderers, killers) V 2 >:@5<8E 28?04:0E, =5B8?>28E 4;S ACG0A=>3> 48A:C@A0 

%,�, 0<1V20;5=B=V S:>ABV (newcomers, dreamers, aliens). �0A>18 DV3C@0;P=>9 

=><V=0FVW :>=F5?B0 A;C3CRBP ?V4�@C=BS< 4;S :>3=VB82=8E <5B0D>@ V <5B>=V<V9 

:>=F5?B0  ��$�!& 2 0=3;V9AP:V9 <>2V. 

 

%?8A>: 28:>@8AB0=8E 465@5; 

1. Langacker R.W.(1991). Foundations of cognitive grammar. V. 2: 

Descriptive application. Stanford, CA: Stanford University Press 

2. Shevchenko, I. (2024). Migration discourse: a cognitive-pragmatic 

vantage point. �VA=8: )0@:V2Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. !. 

�0@07V=0. %5@VO "І=>75<=0 DV;>;>3VO.  5B>48:0 28:;040==O V=>75<=8E <>2", 

 100, 77382. DOI: https://doi.org/10.26565/2786-5312-2024-100-07 
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SOCIAL CATEGORIZATION IN VIEW OF  

PEIRCE’S THEORY OF SIGNS 

 

Social categorization is an intrinsic process of human cognition that handles 

variety and complexity of the social world. Perceiving and interpreting the world, 

people gain semantic experience, which is described in terms of the sign theory of 

Charles Sanders Peirce. 

Categorization is fundamentally rooted in two actions: generalization, which is 

called by Peirce <most important operation of the mind= and abstraction, which is 

<allied to generalization=. Abstraction consists of conceiving an object from the 

social world, discerning its meaning, and converting it into the <meaning upon which 

we rest as the principal subject= of reasoning. Processing new information about a 

social group or an individual is based on the background information, embodied in 

symbols that are inherent in our consciousness. As a result, a social category is 

labeled by a verbal sign, which functions as a categorial name. It is a culturally 

conditioned symbol, mediated by consciousness, memory, and associative relation, 

which brings automatic response to it. The role of a verbal sign that acts as a 

categorial marker is to preserve and transmit conceptual and evaluative information 

about a social category in the language community.      

A multifaceted phenomenon of semantic cognition, a categorial name presents 

in a lexical unit a condensed and coded information that unfolds in the background 

of a cultural context. As a complex sign, a categorial name includes an index and an 

icon. An index is the indicator of a social category that is indubitably perceived by 

the community. It represents peculiarities of appearance and behavior, i.e., specific 

visual details of an image (hairdo, fashion style, gestures, postures, actions, etc.). An 

icon constates an ideal image of a category that arises on the basis of the similarity 
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to already established categories. Inherently, an icon is a prototypic image, 

characterized by a set of model qualities (external, behavioral, and moral 

characteristics) attributed by the society to a certain social group. A categorial name 

encapsulates a limited range of characteristics that enhances rapidity of 

identification and the transfer of information about a social category. 

According to Peirce, functioning of a categorical name in communication is 

semiosis. It rests on the established in the community relationship between a verbal 

sign, its extension and its intension. Extension stands for a group of people denoted 

by a categorial name. Intension conveys a detailed characteristic of features and 

properties attributed to a social category. A name of a category is determined by 

immediate, dynamic and final interpretants. An immediate interpretant conveys a 

general information of a category that distinguishes it from any other social category. 

A dynamic interpretant produces <actual effect=, which a verbal sign really 

determines. It manifests in pragmatic information in the form of connotations, 

judgments, and assessments, implied by the language community. The meaning of 

a final interpretant resides in significance of a social category for a national culture. 

Extreme conventionalization of this information makes it a symbol of the historic 

period.  
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";5=0  VBV=0 

:0=4840B DV;>;>3VG=8E =0C:, 
4>F5=B :0D54@8 0=3;V9Aь:>W DV;>;>3VW B0 ?5@5:;04C 
!0FV>=0;ь=>3> C=V25@A8B5BC «"45Aь:0 ?>;VB5E=V:0» 

.;VO +C?@V:>20 
<03VAB@ !0FV>=0;ь=>3> C=V25@A8B5BC «"45Aь:0 ?>;VB5E=V:0»  

 

%�!"!� �/ /� �!%&$' �!& $�&"$�+!"�" �#���' � 
%'+�%!" ' #"��&�+!" ' ��%�'$%� 

 

' ACG0A=><C ?>;VB8G=><C :><C=V:0B82=><C ?@>AB>@V <>20 2V4V3@0є 

:;RG>2C @>;P S: 70AV1 D>@<C20==S ACA?V;P=>W 4C<:8 B0 <0=V?C;SFVW A2V4><VABR 

0C48B>@VW. #>;VB8G=89 48A:C@A, 1C4CG8 >4=8< V7 =092?;82>2VH8E 60=@V2 

?C1;VG=>W :><C=V:0FVW, 0:B82=> 28:>@8AB>2Cє <>2=V 70A>18 4;S 4>AS3=5==S 

?@03<0B8G=8E FV;59 4 ?5@5:>=0==S, =029S7C20==S ?52=>3> ?>3;S4C, 

;53VB8<V70FVW 4V9 G8 C=8:=5==S :@8B8:8. %5@54 B0:8E 70A>1V2 >A>1;825 <VAF5 

709<0є A8=>=V<VS S: AB@0B53VS 20@VR20==S A<8A;V2 157 7<V=8 >A=>2=>3> 7<VABC 

28A;>2;R20==S.  

#>;VB8G=0 ?@><>20 E0@0:B5@87CєBPAS G0AB8< V H8@>:8< 28:>@8AB0==S< 

B0:8E AB8;VAB8G=8E ?@89><V2, S: ?>2B>@, <5B0D>@0, @8B>@8G=V 70?8B0==S, 

<5B>=V<VS, A8=>=V<VS B0 0;VB5@0FVS (!03>@=0, 2005, A. 35). /: 707=0G0є �V;A>= 

(Wilson, 1990), «157C<>2=>, ?>;VB8:8 28:>@8AB>2CRBP A;>20 B0 @5G5==S 2 

5<>FV9=V9 <0=5@V; F5 G0AB8=0 WE=P>W <5B8 3 AB2>@8B8 2V4GCBBS A>;V40@=>ABV, 

28:;8:0B8 B0:V 5<>FVW, S: AB@0E, =5=028ABP 01> @04VABP». "4=8< V7 A?>A>1V2 

4>AS3=5==S FVєW <5B8 є 28:>@8AB0==S A8=>=V<V2. 

' ?>;VB8G=><C 48A:C@AV A8=>=V<VS 28ABC?0є 5D5:B82=8< V=AB@C<5=B>< 

2?;82C =0 A?@89=SBBS V=D>@<0FVW 0C48B>@VєR. +0AB> ?>;VB8:8 240RBPAS 4> 

26820==S A8=>=V<V2 7 <5B>R 7<V=8B8 01> ?><9S:H8B8 A?@89=SBBS ?52=8E 

?>=SBP. !0?@8:;04, 70<VABP ?@S<>3> B5@<V=0 war 28:>@8AB>2CєBPAS 1V;PH 

=59B@0;P=5 D>@<C;R20==S military intervention, 0 70<VABP rebels G8 terrorists 4 
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5<>FV9=> 7010@2;5=5 freedom fighters. &0:V ;5:A8G=V 70<V=8 A?@8SRBP 

AB2>@5==R ?>78B82=8E 01> =59B@0;P=8E :>=>B0FV9 AB>A>2=> 4V9, S:V 2 V=H><C 

:>=B5:ABV <>3;8 1 <0B8 =530B82=5 7010@2;5==S. �@V< B>3>, A8=>=V<VG=V 

:>=AB@C:FVW H8@>:> 70AB>A>2CRBPAS 7 <5B>R C=8:=5==S ?@S<>W 

2V4?>2V40;P=>ABV. �>:@5<0, 28A;V2 mistakes were made є ?@8:;04>< 

2V4AB>@>=5=>3> D>@<C;R20==S, I> 4>72>;Sє C=8:=CB8 287=0==S >A>18AB>W 

28=8, E>G0 D0:B ?><8;:8 9 287=0єBPAS. &0:8< G8=><, 70 4>?><>3>R ;5:A8G=8E 

70A>1V2 D>@<CєBPAS ?52=0 @8B>@8G=0 48AB0=FVS <V6 <>2F5< B0 ?>4VєR. 

' ?>;VB8G=8E ?@><>20E A8=>=V<8 B0:>6 2V4V3@0RBP @>;P @8B>@8G=>3> 

?V4A8;R20G0. �E 28:>@8AB0==S A?@8Sє 5<>FV9=><C =03>;>AC, 0 B0:>6 

70157?5GCє @8B<VG=C B0 ?5@5:>=;82C AB@C:BC@C 28A;>2;R20==S. !0?@8:;04, C 

D@07V We must act with courage, with strength, and with determination 

A8=>=V<VG=89 @S4 ?V4A8;Rє 5D5:B ?5@5:>=0==S B0 70:;8:0є 4> 4VW. 

"A>1;825 7=0G5==S <0є B0:>6 C6820==S A8=>=V<V2 V7 ?>78B82=8< 

7010@2;5==S< 704;S D>@<C20==S A?@8SB;82>3> V<V46C 01> ;53VB8<0FVW 4V9 

C@S4C. &0:, B5@<V= tax relief (=0 2V4<V=C 2V4 =59B@0;P=>3> 01> ?>B5=FV9=> 

=530B82=>3> tax cuts) 0A>FVRєBPAS 7 ?>;53H5==S<, I> 28:;8:0є ?>78B82=5 

5<>FV9=5 A?@89=SBBS. !0@5HBV, 70 4>?><>3>R A8=>=V<VW ?>;VB8:8 <>6CBP 

:>=B@>;R20B8 V=B5@?@5B0FVR ?>4V9 7 1>:C 0C48B>@VW. �0AB>AC20==S 52D5<V7<V2, 

7>:@5<0 B0:8E, S: collateral damage 70<VABP civilian casualties, A?@8Sє 7=865==R 

5<>FV9=>3> 2?;82C ?>2V4><;5==S B0 =59B@0;V70FVW A?@89=SBBS B@03VG=>ABV 

?>4V9. &0:89 ;V=32VAB8G=89 ?@89>< 4>72>;Sє @5?@575=BC20B8 6>@AB:V 01> 

AC?5@5G;82V A8BC0FVW 2 1V;PH =59B@0;P=><C 01> ?@89=SB=><C :>=B5:ABV. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. !03>@=0 �.#.(2005). #>;VB8G=0 <>20 V <>2=0 ?>;VB8:0: 4V0?07>= 

<>6;82>AB59 ?>;VB8G=>W ;V=32VAB8:8: <>=>3@0DVS. �8W2: �8402=8FB2> 

«%2VB>3;S4», 231 A. 

2. Wilson, J. (1990). Politically Speaking: The Pragmatic Analysis of Political 

Language. Oxford: Basil Blackwell. 
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";5=0 !01>:0 
:0=4840B DV;>;>3VG=8E =0C:, 4>F5=B,  

702V4C20G :0D54@8 V=>75<=8E <>2 ?@>D5AV9=>3> A?@O<C20==O 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �.  5G=8:>20 
 

���"!%&$'�*�/ �����: %&$�&���+!�� �!���� 
��%�'$%��!"� #"����!�� #"��&���� 

 

*V:02VABP 4> 282G5==S ?>;VB8G=>W :><C=V:0FVW ?@825;0 4> B>3>, I> 2 

A5@548=V 90 @>:V2 <8=C;>3> AB>;VBBS 79S282AS @S4 @>1VB 2 >1;0ABV 4>A;V465==S 

?>;VB8G=>3> 48A:C@AC, S:V AB2>@8;8 >A=>2C 4;S 28=8:=5==S =>2>W 30;C7V 

0=B@>?>;>3VG=>W ;V=32VAB8G=>W ?0@0483<8 ?>;VB8G=>W ;V=32VAB8:8. �;S ACG0A=>W 

?>;VB8G=>W ;V=32VAB8:8 E0@0:B5@=V 2AV ?@>2V4=V @8A8 ACG0A=>3> <>2>7=02AB20: 

0=B@>?>F5=B@87< (<>2=0 >A>18ABVABP AB0є B>G:>R 2V4;V:C ?@8 282G5==V <>2=8E 

?@>S2V2), 5:A?0=AV>=V7< (70:;RG5==S 2 30;C7P 4>A;V465==S ;V=32VAB8:8 @S4C 

AC<V6=8E ?@>1;5<, @>7H8@5==S AD5@8 =0C:>28E V=B5@5AV2), DC=:FV>=0;V7< 

(282G5==S <>28 2 4VW, C DC=:FV>=C20==V V C?@02;V==V :><C=V:0FVєR), 

5:A?;0=0B>@=VABP (?@03=5==S =5 BV;P:8 >?8A0B8 <>2=V D0:B8, 0;5 9 ?>SA=8B8 WE 

7 ?>78FVW @V7=8E B5>@V9) (�>=4@0B5=:>, 2017). 

' B5@<V=0E A5<V>B8G=>W :>=F5?FVW ?>;VB8G=>3> 48A:C@AC :><C=V:0B82=>- 

@5;520=B=5 287=0G5==S ?>;VB8G=>3> 48A:C@AC <>6;825 BV;P:8 G5@57 

270є<>729S7>: 25@10;P=8E V =525@10;P=8E :><C=V:0B82=8E 4V9 C 287=0G5=><C 

A>FV>-?A8E>;>3VG=><C :>=B5:ABV, 2 S:><C 2V4?@02=8: V >B@8<C20G =04V;5=V 

?52=8<8 A>FV0;P=8<8 @>;S<8 73V4=> WE CG0ABV C ?>;VB8G=><C 68BBV, S:0 є 

?@54<5B>< 0:BC :><C=V:0FVW. �8E>4SG8 7 FP>3>, <8 ?@>?>=Cє<> B@0:BC20B8 

?>;VB8G=89 48A:C@A S: :><?;5:A 25@10;P=8E V =525@10;P=8E 7=0:V2, S:V 

A:;040RBP A5<V>B8G=89 ?@>ABV@ AD5@8 :>=:@5B=>W A8BC0FVW ?>;VB8G=>W 

:><C=V:0FVW V S:89 S2;Sє A>1>R ?@>4C:B FV;5A?@S<>20=>W ?>254V=:8 

A5<V>B8G=>W >A>18AB>ABV «?>;VB8:». 
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�5@10;P=> ?>;VB8G=89 48A:C@A 2V4@V7=SєBPAS B8<, I> 2 =P><C ?>;VB8G=0 

;5:A8:0 B5@<V=>;>3VG=0, 0 3@0<0B8G=V AB@C:BC@8 V AB8;VAB8G=V <5B>48 <0RBP 

?52=C A?5F8DV:C. !525@10;P=>-?>;VB8G=89 48A:C@A E0@0:B5@87CєBPAS 

>@0B>@AP:>R 5:A?@5A82=VABR, <0=V?C;SB82=>R @8B>@8:>R ?@>A>48G=>W, 

<V<VG=>W V ?>254V=:8 65ABV2, S:V 287=0G0RBP AB5@5>B8?8 5<>FV9=>-

?A8E>;>3VG=>W, 35=45@=>W V A>FV0;P=>W AD5@ (Van Dijk, 2008).  

�8E>4SG8 V7 A?5F8DV:8 :>=B5:ABC A8BC0FVW, FV 7=0:>2V =525@10;P=V V 

25@10;P=V A8AB5<8 ?@>S2;SRBP <>48DV:0FVR ?@03<0B8G=8E 7=0G5=P V DC=:FV9 

?V4 4VєR @V7=8E ;V=320;P=8E V 5:AB@0;V=320;P=8E D0:B>@V2. �;S 4>A;V465==S 

?>;VB8G=>3> 48A:C@AC 1C;8 @>7@>1;5=V A?5FV0;P=V <5B>48:8, A5@54 S:8E 

>A=>2=8<8 є B0:V ;V=32VAB8G=V <5B>48, S: :@8B8G=89, :>3=VB82=89, 

45A:@8?B82=89 (>?8A>289) V :V;P:VA=89 (:>=B5=B-0=0;V7) (Wodak& Meyer, 

2015).   

"A=>2>R ;R4AP:>3> A?V;:C20==S є <>2;5==є2V 4VW, 0 A0<5 ?;0=C20==S 

<>2;5==є28E 4V9 B0 281V@ >?B8<0;P=>3> A?>A>1C 4>AS3=5==S FV;59 <>2FS. 

�>=:@5B=V :@>:8 @50;V7CRBPAS, S: ?@028;>, G5@57 @V7=V 70E>48 B0 4VW, S:V <>6CBP 

@>7BS3C20B8AS =0 B@820;89 G0A. &>1B> <8 <>65<> @>73;S40B8 :><C=V:0FVR S: 

AB@0B53VG=89 ?@>F5A, S:89 @50;V7CєBPAS G5@57 :><C=V:0B82=V AB@0B53VW. "A=>2=0 

48A:C@A82=0 AB@0B53VS 40=>3> >@0B>@0 <0965 702648 ?>;S30є 2 45AB@C:B82=V9 

?>40GV @VH5==S G8 2G8=:C. �0=0 AB@0B53VS >@0B>@0 =0?@02;5=0 =0 

45AB@C:B82=89 0=0;V7 A?@89=SBBS 4V9A=>ABV, I> 2?;820є =0 ?V4A2V4><VABP 

0C48B>@VW V A?@8Sє ?V428I5==R @V2=S 4>2V@8 3@><048 ?>;VB8:C. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �>=4@0B5=:>, !. �. (2017). ':@0W=Aь:89 ?>;VB8G=89 48A:C@A: 

B5:ABC0;V70FVO @50;ь=>ABV. "45A0: +>@=><>@'S. 

2. Van Dijk, T. A. (2008). Discourse and power: Contributions to 

critical discourse studies. Basingstoke: Palgrave Macmillan. 

3. Wodak, R., & Meyer, M. (2015). Methods of critical discourse studies 

(3rd ed.). London: SAGE Publications. 
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";5:A0=4@0 #@8E>4G5=:> 
:0=4840B DV;>;>3VG=8E =0C:,  

4>F5=B :0D54@8 V=>75<=8E <>2 ?@>D5AV9=>3> A?@O<C20==O 

�0?>@V7ь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC 
 

 �&�("$� #$"%&"$' � �"&�+!�) $" �!�) 

 

#@>AB>@>20 <5B0D>@0 4>72>;Sє AE0@0:B5@87C20B8 1V;P S: B0:89, I> VA=Cє 

2AR48. �V;P C 3>B8G=8E @><0=0E >?8A0=> 2 <560E ?@>AB>@C (���Ь 3 �#�$��, 
���Ь 3 !����, ���Ь 3 ��"$' / ���$)', ���Ь 3 �!�� / �!��'/#��, ���Ь 3 

�%�$���!�, ���Ь 3 ���"�!�, ���Ь 3 �%�$���!'. ���Ь 3 !��"�!�). 

�V;P AE0@0:B5@87>20=> S: B0:C 5<>FVR, I> <>65 VA=C20B8 2 1C4P S:><C 

<VAFV. "4=0:, ?@>AB>@><, 45 ?5@51C20є FS :>=:@5B=0 5<>FVS є 6820 VAB>B0. 

�=0;V7 V;RAB@0B82=>3> <0B5@V0;C ?@>45<>=AB@C202, I> 1V;P <>65 2@060B8 

@V7=V G0AB8=8 >@30=V7<C, V є ?@8B0<0==8< =5 ;8H5 6828< VAB>B0< (;R4S<), 0 9 

=56828< (20<?V@0<, ?5@525@B=S< B0 V=.).  

1) ���Ь 3 �#�$��, ���Ь 3 !���� 

�V;P, S: 5<>FVS @>72820єBPAS ?@>BS3>< ?52=>3> G0AC V 2 ?@>F5AV @>728B:C 

2V= @CE0єBPAS 2 @V7=8E =0?@S<:0E. &0:, ?@89<5==8: 8to9 (8in a direction toward 

so as to reach9) (The Free Dictionary) 2:07Cє =0 =0?@S<>: @CEC 1>;R 6828< 

>@30=V7<><, 0 A0<5 3 2?5@54, 4> >1;8GGS (<to his face=), >A:V;P:8 A0<5 >1;8GGS 

?5@H5 2840є 5<>FVW ;R48=8, A2V4G8BP ?@> WW ?5@56820==S. �VєA;>2> 8to radiate9 

(<to send or spread out from or as if from a center=) (The Free Dictionary), 70 

4>?><>3>R S:>3> 7>1@065=> 4VR, I> 28:>=Cє 1V;P, 2:07Cє =0 9>3> 

=0?@02;5=VABP 2V4 F5=B@0 4> ?5@8D5@VW, 45 F5=B@ 3 A5@548=0 >@30=V7<C 682>W 

VAB>B8, 0 ?5@8D5@VS 3 WW >1;8GGS: <& as the pain radiated to his face.= (Roberts, 

2006, p. 153).  

�V;P <>65 ?>25@B0B8AP C 72>@>B=><C =0?@O<:C, I> 7>1@065=> 70 
4>?><>3>R <5B0D>@8G=>3> ?>@V2=S==S 1>;R V7 :V;PFS<8 =0 2>4V, S:V 
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7<V=RRBPAS 2V4 <0;5=P:8E 4> 1V;PH8E, ?>ABC?>2> >E>?;RRG8 2A5 1V;PHC V 

1V;PHC ?;>IC. �8:>@8AB0==S 4VєA;>20 <to ripple= (8to form or display little 

undulations or waves on the surface, as disturbed water does9) (The Free 

Dictionary), =5 ;8H5 70A2V4GCє 3;818=C B0 2A5>AS6=VABP 1>;R, S:89 

?>@V2=RRBP V7 2>4>R, 0 9 =0304Cє ?@> =5<>6;82VABP 9>3> :>=B@>;R20B8, 

>A:V;P:8 1V;P <>65 79S28B8AP 2V4 =09<5=H>3> E28;R20==S. #@8A;V2=8: 8back9 

(8in reply or return9) (The Free Dictionary) ?V4:@5A;Rє B>9 D0:B, I> 1V;P <>65 

1CB8 G0AB:>28<, 0;5 ?>ABC?>2> ?V4A8;R20B8AS B0 ?>25@B0B8AP =02VBP B>4V, :>;8 

740єBPAS <0965 7=8:0є: <&then hiss as the pain rippled back.= (Roberts, 2006, p. 

147).  

2) ���Ь 3 ��"$' / ���$)', ���Ь 3 �!�� / �!��'/#�� 

/: 2V4><> I5 7 ?@0402=VE G0AV2 2A5, I> ?>29S70=> V7 ?V475<=8< A2VB>< <0є 

?@S<89 72'S7>: 7 60E0<8, ?>:0@0==S<8, =52V4><8< B0 ?>B>91VG=8<. &><C V 1V;P, 

S:89 70728G09, 0A>FVRєBPAS V7 ?>30=8<, ?>G8=0є A2V9 H;SE 7=87C, ?>ABC?>2> 

?V4V9<0RG8AP 28I5 3 4> >A=>2=8E 68BBє2> 206;828E >@30=V2 ;R48=8 3 A5@FS 

B0 <>7:C.  

�V;P @>7@>AB0єBPAS 7 ?52=>W B>G:8, 7>:@5<0 7 4>;>=V, V ?>H8@RєBPAS 

?@S<8<8 ;V=S<8 23>@C (8to radiate9 3 8to extend in straight lines from or toward a 

center; diverge or converge like rays9) (The Free Dictionary) 3 =0 @C:C (<up my 

hand=) 01> =0 1V: (<up my side=): <&as pain radiates up my hand= (Wolff, 2020, 

p. 130); <&wincing as pain radiated up my side= (Armentrout , 2020, p. 414).  

�V;P <>65 ?>4>@>6C20B8 V C 72>@>B=><C =0?@S<:C 3 725@EC 2=87. &0:89 
H;SE =5 702648 >7=0G0є, I> 1V;P 7=8:0є, =02?0:8, 2V= ?>A8;RєBPAS, 

70A2V4GCRG8 9>3> 1V;PH89 ABC?V=P. !0ABC?=89 ?@8:;04, 70 4>?><>3>R 

4VєA;>20 8to shoot9 (8to send forth suddenly, intensely, or wiftly9 (The Free 

Dictionary) V;RAB@Cє 2;0AB82VABP 1>;R =5A?>4V20=> AB020B8 A8;P=VH8< 0 

4>@>30 1>;R 2=87 ;8H5 <0є =0 <5BV ?>?5@548B8 VAB>BC ?@> =5157?5:C (8down 

the spine9 3 8to make someone feel very thrilled, frightened9 (Merriam-Webster 

Dictionary):  <Pain shot down my spine= (Armentrout , 2020, p. 303).  

3) ���Ь 3 �%�$���!�, ���Ь 3 ���"�!� 
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�V;P 70 A2>єR ?@8@>4>R 3 5<>FVS, S:0 D>@<CєBPAS C :>@V 3>;>2=>3> <>7:C, 

0, >B65, 2A5@548=V ;R48=8. %0<5 B><C, =09?@>4C:B82=VH>R ?@>AB>@>2>R 
<5B0D>@>R AB0;0 B0, S:0 7>@Vє=B>20=0 =0 2=CB@VH=V9 A2VB VAB>B. �8:>@8AB0==S 

?@8A;V2=8:0 8inside9 (8within or to within a thing or place9) (The Free Dictionary) 

?V4:@5A;Rє B>9 D0:B, I> 5<>FVS 1>;R VA=Cє 2A5@548=V ;R48=8, 0 4VєA;>2> 8to 

explode9 (8to burst violently as a result of internal pressure9) (The Free Dictionary) 

I5 @07 ?V4:@5A;Rє =5:>=B@>;P>20=VABP 1>;R S: 5<>FVW: <Pain <&> explodes 

inside of me= (Wolff, 2020, p. 240).  

4) ���Ь 3 �%�$���!'. ���Ь 3 !��"�!�  

�V;P ?>B@0?;Sє 2 >@30=V7< 77>2=V, 70?>2=RRG8 A>1>R 25AP ?@>ABV@ 
2A5@548=V ;R48=8, @>7?>2AR46CRG8AP =0 2AV >@30=8, 7>:@5<0 =0 BV, S:V 

7=0E>4SBPAS 2 3@C4=V9 :;VB8=V (<chest=), I> 7>1@065=> 70 4>?><>3>R 4VєA;>20 

<to fill= B0 ?>H8@RRG8AP 40;V, =0 <5=H 206;82V G0AB8=8 >@30=V7<C (<coming up 

his arm=): <&and that was when the pain filled his chest and made him stagger. 

<&> The pain seemed to be coming up his arm in steady, pulsing waves...= (King, 

2011, p. 143).  

"B65, 2 3>B8G=8E @><0=0E 1V;P <0є ?@>AB>@>2C >@Vє=B0FVR B0 

287=0G0єBPAS A2>єR =0?@02;5=VABR 2 @V7=8E =0?@S<:0E 2 @0<:0E ?@>AB>@C. 

�>:@5<0, 1V;P <>65 28@060B8AP S: B0:89, I> @CE0єBPAS 2 @V7=V AB>@>=8 (���Ь 

3 �#�$��, ���Ь 3 !����, ���Ь 3 ��"$' / ���$)', ���Ь 3 �!�� / 

�!��'/#��), <>65 7=0E>48B8AP 2A5@548=V VAB>B8 01> 2?;820B8 =0 =5W 77>2=V 

(���Ь 3 �%�$���!�, ���Ь 3 ���"�!�) B0 1CB8 GVB:>-A?@S<>20=>R 2 VAB>BC 

01> 7 =5W (���Ь 3 �%�$���!'. ���Ь 3 !��"�!�).  

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

Armentrout J. From Bloom and Ash. St. Augustine, USA : Blue Box Press, 

2020. 627 p. 

King S. Salem9s Lot.  New York, USA : Anchor, 2011. 653 p. 

Merriam-Webster Dictionary. URL: https://www.merriam-webster.com/ (40B0 

725@=5==S: 24.03.2025) 

https://www.merriam-webster.com/
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Roberts N. Morrigan9s Cross. New York, USA : Jove, 2006. 321 p. 

The Free Dictionary by Farlex. 

URL: https://www.thefreedictionary.com/ (40B0 725@=5==S: 24.03.2025) 

Wolff T. Crave. Entangled, UK :Teen, 2020. 575 p. 

 

�0==0 #@8E>4ь:> 
4>:B>@ DV;>;>3VG=8E =0C:,  

?@>D5A>@ :0D54@8 0=3;V9Aь:>W DV;>;>3VW B0 ;V=32>4840:B8:8 

�0?>@V7ь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC  
 

 ����&��%& ' #�$���� � �!&�$&��%&'��Ь!"%&� 
 

%CG0A=0 B5>@VS V=B5@B5:ABC0;P=>ABV, I> 709<0є ;V48@CRGV ?>78FVW 2 

V=B5@?@5B0FVW ;V=32VAB8G=8E D5=><5=V2, BVA=> 7<8:0єBPAS V 7 B@048FV9=8<8 

?>=SBBS<8 DC=:FV>=0;P=8E AB8;V2, I> A?8@0RBPAS =0 A>FV0;P=VABP <>28, 

?>=SBBS :>=>B0FVW B0 :>=B5:ABC, 7 B5>@VєR 48A:C@AC, 7 :>3=VB82=>-

:><C=V:0B82=8<8, :C;PBC@=>-A5<V>B8G=8<8 =0C:>28<8 ?0@0483<0<8. 

!5>1EV4=> 2V47=0G8B8, I> @>7C<V==S :>=B5:ABC VAB>B=> @>7H8@RєBPAS, 

7024S:8 2:;RG5==R V=B5@B5:ABC0;P=>W V=D>@<0FVW. �V4@>465==S 4> 68BBS 

B5@<V=C «:>=B5:AB» I>4> B5:ABC 2V41820є 9>3> B@0=AD>@<0FVR =5 BV;P:8 C 

A8BC0B82=89, 5:AB@0;V=32VAB8G=89 :>=B5:AB, 0 9 B570C@CA=89, 3;>10;P=89, I> 

>E>?;Rє 25AP D>=4 7=0=P 04@5A0=B0 V 04@5A0B0 B5:ABC. 

� >?>@>R =0 V45W V=B5@B5:ABC0;P=>ABV C =0C:>289 >1V3 C2V9H;8 =>2V 

>?>78FVW: B5:AB 3 V=B5@B5:AB, =04B5:AB, AC?5@B5:AB, 3V?5@B5:AB, ?@5F545=B=89 

B5:AB, ?>;V:>4>289 B5:AB B>I>, S:V A2V4G0BP ?@> 28S2;5=V B0 ?>7=0G5=V =>2V / 

2V4=>A=> =>2V B8?8 B5:ABC 01> 0A?5:B8 DC=:FVR20==S B5:ABC. 

' A2VB;V @048:0;P=>W <>45;V (B@0=AB5:ABC0;P=VABP, ?0=B5:ABC0;P=VABP), I> 

2:;RG0є B5:AB 4> :C;PBC@=>-VAB>@8G=>3> 4>A2V4C ;R4AB20 B0 7030;P=>3> 

;VB5@0BC@=>3> ?@>F5AC, B5:AB8 <0A>2>W :><C=V:0FVW є G0AB8=>R 3;>10;P=>3> 

https://www.thefreedictionary.com/
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?@>F5AC :><C=V:0FVW. $V7=>AB>@>==S V=D>@<0FVS 3075B, 6C@=0;V2, @04V>, 

B5;510G5==S C A2>W9 AC:C?=>ABV 2V4B2>@Rє <>48DV:>20=C :0@B8=C A2VBC. 

�;0A=5, V=B5@B5:ABC0;P=VABP, S:0 @>7C<VєBPAS S: 157?>A5@54=є 

A?V2VA=C20==S 42>E 01> 1V;PH5 B5:ABV2 2 >4=><C 3 C 283;S4V F8B0B8, =0BS:C 01> 

>1@07C, є A?5F8DVG=>R 2;0AB82VABR <54V0B5:ABC. 

#0@0B5:ABC0;P=VABP, 01> 2=CB@VH=P>B5:AB>20 2V4:@8BVABP S: V45S 

@>7:;040=>ABV FV;>3> B5:ABC =0 9>3> A:;04>2V, ?@54AB02;5=0 C � � G5@57 

270є<>72'S7:8 B5:ABC B0 703>;>2=>3> :><?;5:AC (B5<0B8:0, @C1@8:0, 703>;>2>:, 

?V4703>;>2>:, ?V4?8A8 4> D>B>7=V<:V2). 

�@8B8G=>->FV==5 725@=5==S >4=>3> B5:ABC 4> V=H>3>, I> =07820єBPAS 

<5B0B5:ABC0;P=VABR, є 206;828< 0A?5:B>< <54V0B5:ABC.  0A>2>-:><C=V:0B82=V 

B5:AB8 2V4=>ASBP 4> «2B>@8==8E B5:ABV2», G5@57 B5, I> 2 =8E 

28:>@8AB>2CRBPAS, A8AB5<0B87CRBPAS, A:>@>GCRBPAS, ?5@5@>1;SRBPAS B0 

>A>1;828< G8=>< >D>@<;RRBPAS 2AV V=HV 2848 B5:ABV2, S:V 22060RBPAS 

«?5@28==8<8». 

"4=0 7 <>45;59 V=B5@B5:ABC0;P=>ABV =07820єBPAS 3V?5@B5:ABC0;P=VABR V, 

2V4?>2V4=> 4> ;VB5@0BC@>7=02G8E B0 ;V=32VAB8G=8E ?V4E>4V2, A?V22V4=>A8BPAS 7 

?0@>4VR20==S< >4=8< B5:AB>< V=H>3>. #>4V1=0 <>45;P <>65 7CAB@VG0B8AS C 

B5:AB0E � � ;8H5 2 >:@5<8E 60=@0E EC4>6=P>W ?C1;VF8AB8:8. 

 54V0B5:AB 3 =>289 :><C=V:0FV9=89 ?@>4C:B, :><C=V:0FV9=89 

:>=3;><5@0B, >A>1;82VABP S:>3> ?>;S30є 2 B><C, I> 2V= <>65 1CB8 2:;RG5=89 

C @V7=V <54V9=V AB@C:BC@8 (25@10;P=>3>, 2V7C0;P=>3>, <C;PB8<54V9=>3> 

?;>I8=) B0 @V7=V <54V9=V >1AB028=8 (?5@V>48:0, @04V>, B5;510G5==S, �=B5@=5B, 

<>1V;P=89 V AC?CB=8:>289 72'S7>: B>I>). 

&5>@VS V=B5@B5:ABC0;P=>ABV A?@8Sє ?>SA=5==R 270є<>4VW B5:ABV2 C @V7=8E 

?@>5:FVSE, 725@B0RG8AP 4> 7<VAB>2=>-A<8A;>28E >48=8FP B5:ABC, AB@C:BC@=>-

:><?>78FV9=>W ?>1C4>28 01> «<0B5@VW» B5:ABC, 9>3> A5<V>B8G=8E :>4V2. 

�0B53>@VS V=B5@B5:ABC0;P=>ABV 4;S B5:ABV2 <0A>2>W :><C=V:0FVW є 9>3> 

>=B>;>3VG=>R 2;0AB82VABR B0 3=CG:8< 4>A;V4=8FP:8< :>=AB@C:B><, I> 

28A2VB;Rє A?5F8DV:C <54V0B5:ABC =0 7<VAB>2=><C, AB@C:BC@=><C B0 7=0:>2><C 
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@V2=SE. !5 28?04:>2> ?@>G8B0==S <54V0B5:ABV2 G5@57 ?@87<C 

V=B5@B5:ABC0;P=>ABV AB0є >4=8< V7 206;828E ?@89><V2 ?@8 0=0;V7V <0B5@V0;V2 

� �. 

 

!5;O %B5?0=N: 

:0=4840B DV;>;>3VG=8E =0C:,  
4>F5=B :0D54@8 ;5:A8:>;>3VW B0 AB8;VAB8:8 0=3;V9Aь:>W <>28  
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �.  5G=8:>20 

%>DVO  0AB5@N:  
10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW   

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �.  5G=8:>20 
 

���%�+!� ��%"�� ("$ '��!!/ !�#$'�� ' &�"$�    
�. ����$�(&� «AT THE MOUNTAINS OF MADNESS» 

 

' XXI AB>;VBBV 2 ;VB5@0BC@V AB02 4C65 ?>?C;S@=8< 60=@ 60EV2. *5 

A2V4G8BP ?@> B5, I> ;R48 ?@03=CBP 5<>FV9=> @>7@S48B8AS, 2V4GC20B8 AB@0E C 

157?5G=><C A5@54>28IV, 0 B0:>6 4>A;V46C20B8 B5<=V AB>@>=8 ;R4AP:>W 

?@8@>48 B0 A2VBC =02:>;>. �06;828< V=AB@C<5=B>< 4;S AB2>@5==S 0B<>AD5@8 

AB@0EC C EC4>6=P><C B2>@V є <>20. �� 4>A;V465==S< 709<0;>AP G8<0;> 2G5=8E, 

A5@54 S:8E �>6:> ". %., �>2: ". �. B0 V=HV (�>6:>, 2017), (�>2:, 2019). 

�5:A8:C, S:0 2V4>1@060є 5<>FV9=89 AB0= ?5@A>=06V2, ?>4V;SRBP =0 B@8 >A=>2=V 

B8?8: ;5:A8:0, I> >?8ACє 5<>FVW; ;5:A8:0, I> 28@060є ?A8EVG=89 AB0= 

?5@A>=060 B0 9>3> AB02;5==S 4> A8BC0FVW; ;5:A8:0, S:V >?8ACRє DV78G=V >7=0:8, 

?>2'S70=V 7 ?>GCBBS< AB@0EC. (�>2:, 2019: 25) 

  *V:028< 2 FP><C 0A?5:BV є @><0= �. �02:@0DB0 "At the Mountains of 

Madness". � 40=><C B2>@V 02B>@ 28:>@8AB>2Cє @V7=><0=VB=V ;V=320;P=V 70A>18 

4;S AB2>@5==S 2@065==S 70304:>2>ABV B0 =0?@C38, >A>1;82> ?@8 >?8A0E <VAFP, 

0@EVB5:BC@=8E 5;5<5=BV2 V <>=AB@V2. �024S:8 FP><C B2V@ =01C20є 3>AB@>W 

0B<>AD5@=>W =0?@C38, B8< A0<8<, 2@060RG8 G8B0G0 =5 ;8H5 ?>4VS<8, 0;5 9 



162 
 

>B>G5==S<. %0<5 F5 AB2>@Rє 2V4GCBBS =5157?5:8 B0 =5728G09=>ABV. �02:@0DB 

<09AB5@=> <0=V?C;Rє 70A>10<8, I>1 ?5@540B8 0B<>AD5@C 3=VBRG>W 

=5287=0G5=>ABV, S:0 @>72820єBPAS 2?@>4>26 CAP>3> B2>@C. 

 �;S ?5@540GV 0B<>AD5@=>W <VAF52>ABV B0 0@EVB5:BC@8, 02B>@ 70AB>A>2Cє 

@V7=><0=VB=V ;5:A8G=V 70A>18, S:V 28:;8:0RBP 2V4GCBBS AB@0EC, =5157?5:8 B0 

B0є<=8G>ABV. "4=8< 7 >A=>2=8E ?@89><V2 є 28:>@8AB0==S 01AB@0:B=8E 

V<5==8:V2 V ?@8:<5B=8:V2, I> 0A>FVRRBPAS 7V AB@0E>< V ?V4:@5A;RRBP 

60E;82VABP >?8A0=8E <VAFP. �5:A5<8 <horror (44 @070)=, <madness= (21 @07), 

<monstrous= (33 @078) є >4=8<8 7 =091V;PH G0AB> 26820=8E C B5:ABV. %0<5 2>=8 

2:07CRBP =0 =04<V@=V <0AHB018 01> 60E;82C 25;8G, 0 B0:>6  A?@8SRBP I5 

1V;PH><C 70=C@5==R G8B0G0 2 0B<>AD5@C. *5 40є 7<>3C G8B0G52V 2V4GCB8 =5 

;8H5 DV78G=5, 0;5 9 ?A8E>;>3VG=5 2V4GC65==S 2V4 =02:>;8H=P>3> A2VBC. 

 �@V< B>3>, B>G=V >?8A8 B0 45B0;V7>20=V 5;5<5=B8 4>?><030RBP AB2>@8B8 

SA:@02C :0@B8=C <VAF52>ABV B0 0@EVB5:BC@8. �>=8 ?V4:@5A;RRBP 25;8G ?@8@>48 

�=B0@:B848 B0 AB0@>402=P>3> <VAB0, S:V є 206;828<8 5;5<5=B0<8 AR65BC. 

�5B0;V 0@EVB5:BC@=8E A?>@C4 ?@0FRRBP =0 AB2>@5==S 5D5:BC =52V4><>ABV, I> 

?>ABC?>2> >E>?;Rє 2A5 1V;PH5 9 1V;PH5 ?@>AB>@C =02:>;> 35@>W2. 

 "A>1;82C C203C �02:@0DB ?@84V;Sє AB2>@5==R >1@07V2 60E;828E 

<>=AB@V2, 28:>@8AB>2CRG8 ;5:A8G=V >A>1;82>ABV 4;S 45B0;P=>3> >?8AC 

0=0B><VG=8E E0@0:B5@8AB8: F8E VAB>B. �>=8 >?8ACRBPAS G5@57 1V>;>3VG=V B0 

35>;>3VG=V B5@<V=8, I> ?V4:@5A;RRBP A:;04=VABP WE ?@8@>48, =0?@8:;04: <gill-

like suggestions=, <starfish-shaped=, <phosphorescent organism=, <prismatic cilia=. 

*5 @>18BP >1@078 <>=AB@V2 =5 ;8H5 D0=B0AB8G=8<8, 0;5 9 @50;VAB8G=8<8. *59 

?V4EV4 ?>A8;Rє 2V4GCBBS 60EC, >A:V;P:8 G8B0G A?@89<0є WE =5 S: 283040=V 

VAB>B8, 0 S: G0AB8=C AB@0H=>W @50;P=>ABV, S:0 70E>20=0 2V4 ;R4AP:>3> @>7C<C. 

 �02:@0DB G0AB> 28:>@8AB>2Cє ;5:A5<8, I> ?V4:@5A;RRBP DV78G=C A8;C 

B0 >A>1;82>ABV F8E AB2>@V=P. �5:A5<8 <strong=, <accurate=, <flexible= 2:07CRBP 

=0 WE =59<>2V@=V <>6;82>ABV, I> I5 1V;PH5 ?V4A8;Rє WE 60E0RG89 283;S4. 

�@V< B>3>, �. �02:@0DB 4>40є 2 >?8A <>=AB@V2 ?@8@>4=V S28I0, S:V ?V4A8;RRBP 

2V4GCBBS  B0є<=8G>ABV B0 ?V4:@5A;RRBP =5287=0G5=VABP V =52V4><VABP F8E VAB>B. 
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%0<5 7024S:8 FP><C 7>1@065==R <>=AB@8 AB0RBP 70304:>28<8, ;S:0RG8<8 V 

=5A?>4V20=8<8 4;S G8B0G0. 

�2B>@ B0:>6 <09AB5@=> 28:>@8AB>2Cє AB8;VAB8G=V 70A>18 4;S AB2>@5==S 

0B<>AD5@8 B0є<=8G>ABV B0 =52V4><>ABV. #>@V2=S==S, <5B0D>@8 B0 5?VB5B8 

2V4V3@0RBP 206;82C @>;P C FP><C ?@>F5AV, =040RG8 1V;PH>W 28@07=>ABV >?8A0<. 

#>@V2=S==S 4>72>;SRBP G8B0G0< :@0I5 CS28B8 DV78G=V E0@0:B5@8AB8:8 VAB>B, 

AB2>@RRG8 2@065==S WE =5157?5:8 B0 =04728G09=>W A8;8. �024S:8 <5B0D>@0<, 

S:V ?V4:@5A;RRBP <0AHB01 B0 AB@0EVB;82VABP 18B28 <V6 VAB>B0<8, 0 B0:>6 

5?VB5B0<, I> 4>40RBP 3;818=8 B0 60E;82>ABV >1@070<, �02:@0DB AB2>@Rє 

A?@026=є 2V4GCBBS ?@8ACB=>ABV V =0?@C38. 

 "A>1;82>R @8A>R B2>@C є B5, I> �02:@0DB C=8:0є 5<>FV9=8E >?8AV2, 

=0B><VABP 70;8H0RG8 ?@>ABV@ 4;S CS28 G8B0G0. �V= ?@03=5 AB2>@8B8 0B<>AD5@C 

70304:>2>ABV, =040RG8 <>=AB@0< B0 V=H8< 5;5<5=B0< B0є<=8G89 283;S4, I> 2 

A2>R G5@3C 28:;8:0є 1V;PHC =0?@C3C V AB@0E C G8B0G0. *59 ?@89>< =040є 

<>=AB@0< B0 0@EVB5:BC@=8< >1'є:B0< A2>є@V4=>W <VAB8G=>W A8;8, I> I5 1V;PH5 

?>A8;Rє 2@065==S 2V4 ?@>G8B0=>3>. 

�8:>@8AB0==S 2AVE 28I573040=8E ;5:A8G=8E B0 AB8;VAB8G=8E ?@89><V2 

@>1;8BP B2V@ "At the Mountains of Madness" 28=SB:>28< V =5701CB=V< C 60=@V 

;VB5@0BC@8 60EV2.  

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1.  �>6:> ". %. �0A>18 ;5:A8G=>W =><V=0FVW 0B<>AD5@8 A0A?5=A C EC4>6=VE 

B2>@0E 60=@C E>@@>@. !0C:>289 2VA=8: �@>3>18FP:>3> 45@602=>3> 

?5403>3VG=>3> C=V25@A8B5BC V<5=V �20=0 (@0=:0. %5@. : (V;>;>3VG=V =0C:8 

(<>2>7=02AB2>). 2017. 7 7. %. 17-19 

 2. �>2: ". �.  0=VD5AB0FVS 5<>FVW 60EC :@V7P ?@87<C >?8AV2 5<>FV9=8E 

AB0=V2 ?5@A>=06V2-65@B2. �P2V2AP:89 DV;>;>3VG=89 G0A>?8A. (5). 2019. %.23-29. 
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�V;VO &5@5E>20 

4>F5=B :0D54@8 ;5:A8:>;>3VW B0 AB8;VAB8:8 0=3;V9Aь:>W <>28 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
�=0AB0AVO �@8=GC: 

10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

 

!���$���Ь!� ��%"�� ��$���!!/ � "*�� ' $" �!� 
�"���! �'��$ <IT ENDS WITH US= 

 

 >2;5==S 3 =5 є48=89 A?>AV1 A?V;:C20==S. �R48 >1<V=RRBPAS 

V=D>@<0FVєR 9 70 4>?><>3>R V=H8E 70A>1V2 3 65ABV2, <V<V:8, ?>3;S4C, ?>7, 

@CEV2 BV;0, S:V G0AB> ?>є4=CRBPAS 2 @V7=8E :><1V=0FVSE. 'A5 F5 =525@10;P=V 

(=5A;>25A=V) 70A>18 (�0=47R:, 2014, A. 42).  

!525@10;P=0 :><C=V:0FVS 2V7C0;V7Cє 5<>FVW B0 ?>GCBBS ;R48=8, F5 DV78G=0 

@50:FVS =0 ?>4VW, I> 2V41C20RBPAS. �> DC=40<5=B0;P=8E 5<>FV9, I> 28=8:;8 2 

E>4V 52>;RFVW ;R48=8, 70@0E>2CRBP @04VABP, A<CB>:, AB@0E, V=B5@5A, 

7482C20==S, 3=V2, >384C, 7=5203C, A>@><, 28=C. �>6=0 7 5<>FV9 ?>29S70=0 7 

?52=8<8 ?A8EVG=8<8 ?5@56820==S<8 V, 2V4?>2V4=>, 70728G09 ?@>S2;SєBPAS 

G5@57 E0@0:B5@=C 4;S FVєW 5<>FVW <V<V:C. 

!0 4C<:C &. �01>;>B=>W, =525@10;P=89 A?>AV1 28@065==S 5<>FV9 

?5@52060є =04 25@10;P=8<, >A:V;P:8 5<>FVS 3 F5 :>@>B:>B@820;5 ?>GCBBS, V <8 

=5@V4:> 2V4GC20є<> B@C4=>IV, =0<030RG8AP ?V4V1@0B8 =091V;PH 2;CG=V <>2=V 

70A>18 WW 28@065==S (�01>;>B=0, 2023, A. 176). !525@10;P=V 70A>18 :><C=V:0FVW 

7451V;PH>3> є 2V4>1@065==S< 5<>FV9=>3> AB0=C ;R48=8.  

&5:AB8 EC4>6=VE B2>@V2 є 465@5;>< 4;S 4>A;V465==S =525@10;P=>W 

?>254V=:8 ;R48=8. $>73;S=5<> 45:V;P:0 ?@8:;04V2 28:>@8AB0==S 

=525@10;P=8E 70A>1V2 28@065==S 5<>FV9 0<5@8:0=AP:>R ?8AP<5==8F5R 

�>;;V= �C25@ C @><0=V <It Ends with Us=, 45 E0@0:B5@8 ?5@A>=06V2 

@>7:@820RBPAS =5 ;8H5 70 4>?><>3>R 25@10;P=>3> :><?>=5=BC, 0 9 G5@57 
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65AB8 B0 <V<V:C. ' B2>@V @>73>@B0єBPAS A:;04=89 ;R1>2=89 B@8:CB=8: <V6 

3>;>2=>R 35@>W=5R 3 A8;P=>R, =0?>;53;82>R B0 5<>FV9=> GCB;82>R 4V2G8=>R 

�V;V, WW :>;8H=V< :>E0==S< 3 �B;0A>< B0 ?@8201;828< =59@>EV@C@3><  $09;>< 

�V=:594><, S:89 73>4>< 28S2;SєBPAS 019R75@><.  

 %B>AC=:8 3>;>2=8E 35@>W2 =0?>2=5=V 3;81>:8<8 2=CB@VH=V<8 

?5@56820==S<8 B0 :>=D;V:B0<8, S:V C 45S:8E 28?04:0E 28@060RBPAS  70 

4>?><>3>R 28:>@8AB0==S ?0@0;V=32VAB8G=8E 70A>1V2 C B5:ABV @><0=C. 

!0?@8:;04, B>= 3>;>AC �B;0A0 ?5@540є 9>3> @>7206;82C B0 A?>:V9=C =0BC@C. 

�V= =5 B8A=5 =0 ?>GCBBS �V;V, ?>2>48BPAS 7 3V4=VABR, AB@8<0=>, :>=B@>;RRG8 

A2>W 5<>FVW 3 S: A?@026=V9 G>;>2V:. *5 284=> 7 =0ABC?=>3> 5?V7>4C: <Atlas 

clears his throat and then, in a much quieter voice, he says, <I know it’s not like a 

real gift== (Hoover, A. 49).  

�06;82C @>;P C 270є<>4VW 35@>W2 2V4V3@0RBP B0:B8;P=>-:V=5AB5B8G=V 

70A>18. !0?@8:;04, ?>FV;C=>: $09;>< �V;V, I> >?8ACєBPAS C D@07V <He leans in 

and kisses me on the forehead= (Hoover, A. 77), A?>G0B:C A?@89<0єBPAS S: 0:B 

=V6=>ABV, BC@1>B8 B0 ?V4B@8<:8 :>E0=>W. "4=0: V7 @>728B:>< AR65BC AB0є 

>G5284=8<, I> 70 FVєR ?>254V=:>R E>20єBPAS B>:A8G=0 48=0<V:0 AB>AC=:V2, 

>A:V;P:8 $09; 28S2;SєBPAS AE8;P=8< 4> <0=V?C;SFV9 B0 03@5AVW. 

 $>7:@8BBS 5<>FV9=>3> AB0=C 3>;>2=>W 35@>W=V B0:>6 74V9A=RєBPAS 70 

4>?><>3>R =525@10;P=8E 70A>1V2. �>:@5<0, :V=5B8G=V ?@>S28, S:->B <I close my 

eyes briefly and inhale a steadying breath&= (Hoover, A. 68), ?V4:@5A;RRBP 

A?@>1C 35@>W=V 70A?>:>WB8AP V ?@8E>20B8 5<>FV9=89 AB0=, 28:;8:0=89 

1;87P:VABR $09;0 B0 9>3> =87P:8<, 3;81>:8< 3>;>A><, I> ;C=0є 157?>A5@54=P> 

70 =5R. *5 A2V4G8BP ?@> WW ?@03=5==S 27SB8 ?V4 :>=B@>;P A2>W ?>GCBBS V 

?@8E>20B8 5<>FV9=C @50:FVR =0 7>2=VH=V ?>4@07=8:8. #@8:;04 

5:AB@0;V=32VAB8G=>3> =525@10;P=>3> 70A>1C A?V;:C20==S 7=0E>48<> C @5G5==V 

<I sigh, relieved. <Please. I hate this== (Hoover, A. 77). ' FP><C 28?04:C 

?>;53H5=5 7VBE0==S A2V4G8BP ?@> <0965 240;C A?@>1C �V;V 289B8 V7 =57@CG=>W 

A8BC0FVW, S:0 28=8:;0 2=0A;V4>: >13>2>@5==S >A>18AB8E B5<. 

"B65, 65AB8 B0 DV78G=V @50:FVW G0AB> 2840RBP <>B828 B0 ?>GCBBS 
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;VB5@0BC@=8E ?5@A>=06V2. �>;;V= �C25@ 2<V;> 7>1@060є =525@10;P=C ?>254V=:C 

?@>B03>=VABV2 A2>3> B2>@C, 28:>@8AB>2CRG8 ;V=32VAB8G=V 70A>18 4;S 

?>7=0G5==S @CEV2 BV;0 B0 <V<V:8, I> 4>?><030є 3;81H5 ?5@540B8 2=CB@VH=V 

?5@56820==S 35@>W2 B0 ?V4:@5A;8B8 WE 5<>FV9=89 AB0=.  

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �0=47R: ". (2014). !525@10;P=V 70A>18 A?V;:C20==S 2 @><0=V �@8=8 

�V;P45 «%5AB@8 $VG8=AP:V». !0C:>289 6C@=0;. 7 2. %. 41-49. 

2. �01>;>B=0 &. (2023). !525@10;P=V B0 25@10;P=V :><?>=5=B8 

A?V;:C20==S S: 70A>18 28@065==S 5<>FV9. �:BC0;ь=i ?8B0==O 3C<0=iB0@=8E 

=0C:. �8?. 61. &>< 1. %. 175-181. 

3. Hoover Colleen. It Ends with Us. URL: https://icrrd.com/public/media/15-

05-2021-052358It-Ends-with-Us.pdf (40B0 725@=5==S: 29.03.2025). 

 

 

 

�V;VO &5@5E>20 
4>F5=B :0D54@8 ;5:A8:>;>3VW B0 AB8;VAB8:8 0=3;V9Aь:>W <>28 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
';O=0 �N:0@є20 

10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

 

���%��"-%&���%&�+!� "%"����"%&� �!��" "�!"�" 
#�%�!!"�" ��%�'$%' (!�  �&�$���� ��Ь�" '  ���� 

%��$'% «MILEY CYRUS & HER DEAD PETZ») 

 

 ' ACG0A=><C A2VBV ?VA=S є =5 ;8H5 70A>1>< @>72038 9 ?5@540GV ?>GCBBV2, 

0 9  70A>1>< 2?;82C, 0465 A0<5 2 =V9 70:;045=> G8==8:8, I> 157?>A5@54=P> 

4VRBP =0 A;CE0G0. ' FP><C :>=B5:ABV 1030B>:><?>=5=B=5 S28I5, S:5 ?>є4=Cє 

https://icrrd.com/public/media/15-05-2021-052358It-Ends-with-Us.pdf
https://icrrd.com/public/media/15-05-2021-052358It-Ends-with-Us.pdf
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25@10;P=89 V <C78G=89 5;5<5=B8 B0 є ?@>4C:B>< ACA?V;P=> 9 A8BC0B82=> 

7C<>2;5=>W :><C=V:0FVW ?V4 2?;82>< 5:AB@0;V=320;P=8E E0@0:B5@8AB8:, 

=07820RBP ?VA5==8< 48A:C@A><  (�;єI>20, 2023, A. 86). 

 !0H0 @>1>B0 ?@8A2SG5=0 4>A;V465==R ;5:A8:>-AB8;VAB8G=8E 

>A>1;82>AB59  ?VA5==>3> 48A:C@AC 0;P1><C <Miley Cyrus & Her Dead Petz= 

ACG0A=>W 0<5@8:0=AP:>W A?V20G:8 B0 :><?>78B>@0  09;V %09@CA, S:89 289H>2 

C 2015 @>FV. �;P1>< A:;040єBPAS V7 23 ?VA5=P (Tailem.com). "A=>2=8<8 

A5<0=B8G=8<8 B5<0<8, S:V 28A2VB;5=> C FP><C 0;P1><V, є :>E0==S V ?>GCBBS, 

A0<>V45=B8DV:0FVS, 4>1@> V 7;>, 30@<>=VS V7 ?@8@>4>R B0 B20@8=0<8. ->4> 

>AB0==P>W B5<8, A0<5 2>=0 є A:;04>2>R =0728 0;P1><C, C =072V S:>3> ?@825@B0є 

C203C 28:>@8AB0==S 3@0D>=C C A;>2V <petz=(pets). �07=0G8<>, I> C 2014 @. 

A?V20G:0 2B@0B8;0 C;R1;5=>3> A>10:C V ?@8A2SB8;0 9><C ?VA=R <The Floyd 

Song=, 45 A<5@BP 4><0H=P>3> C;R1;5=FS <5B0D>@8G=> ?>@V2=RєBPAS V7 

A<5@BR :2VB:8: <But how can I be glad now my flower is dead= ( <The Floyd 

Song=).  

 %?V20G:0 707=0є S: 1>;R 2V4 2B@0B, B0: V @04>ABV 7FV;5==S. ' 2015 @. ?VA;S 

@>7B020==S V7 A2>W< E;>?F5< #0B@V:>< ,20@F=535@>< - 0<5@8:0=AP:8< 

0:B>@>< B0, 4> @5GV, A8=>< �@=>;P40 ,20@F=535@0,  09;V ?8H5 ?VA=R ?@> 

?@>I5==S B0 ?>4>;0==S <8=C;8E AB>AC=:V2, C @S4:0E S:>W 28:>@8AB0=> 

5?VD>@8G=89 ?>2B>@, I> AB2>@Rє @8B<VG=89 5D5:B B0 5<>FV9=5 ?V4A8;5==S:    

<I ain't 'bout that shit, so I forgive you 

Too late to switch, so I forgive you 

Ain't 'bout that bitch, so I forgive you= (<I Forgive Yiew=) 

' A2>WE ?VA=SE  09;V %09@CA B0:>6 ?>@CHCє ?8B0==S 4>1@0 V 7;0, 

=03>;>HCRG8, I> 2>=8 є 270є<>?>29S70=8<8:  

< You can try to have a world, a world without the shadow  

 But it will be a dark, dark and cold place world 

'Cause it would be a world, a world without light too.=(<Evil Is But a Shadow=). 

 ' F8E @S4:0E A?V20G:0 =03>;>HCє, I> S:I> C A2VBV =5<0є BV=V (shadow), 

B> 2 =P><C =5<0є 9 A2VB;0 (light). �07=0G8<>, I> C FP><C 28?04:C <BV=P= 
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(shadow) V <B5<=89, E>;>4=89 A2VB= (dark and cold place world) A8<2>;V7CRBP 

7;>, 0 <A2VB;>= (light) 4 4>1@>. ' FV9 ?VA=V 945BPAS ?@> B5, I> 4>1@> V 7;> =5 

;8H5 A?V2VA=CRBP, 0 9 ?@>B8AB02;SRBPAS >4=5 >4=><C, ?@> I> A2V4G8BP 

0=B8B570 "world without the shadow" V "a world without light".  

 "B65, 28:>@8AB0==S @V7=><0=VB=8E ;5:A8:>-AB8;VAB8G=8E 70A>1V2 C 

?VA=SE 0;P1><C  09;V %09@CA <Miley Cyrus & Her Dead Petz=  A?@8Sє 

@>7:@8BBR 0:BC0;P=8E B5<, I> є 7@>7C<V;8<8 B0 1;87P:8<8 A;CE0G52V. 

#VA5==89 48A:C@A C FP><C :>=B5:ABV ?>є4=Cє <C78G=89 V A;>25A=89 

:><?>=5=B8 B0 D>@<CєBPAS ?V4 2?;82>< 5:AB@0;V=320;P=8E D0:B>@V2.  

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �;єI>20 ". ':@0W=AP:89 ?VA5==89 48A:C@A: ACG0A=V A8<2>;8. 

�V=32VAB8:0 7 2 (48). 2023. %. 83397. URL: https://doi.org/10.12958/2227-2631-

2023-2-48-83-97. 

2. Tailem.com: Miley Cyrus & Her Dead Petz by Miley Cyrus - Song listings 

and reviews | Tailem. Music Reviews, News and Song Meanings | Tailem. URL: 

https://www.tailem.com/artist/miley-cyrus-artist/albums/miley-cyrus-her-dead-

petz-album-miley-cyrus. (40B0 725@=5==S: 05.04.2025) 

 

�V;VO &5@5E>20 
4>F5=B :0D54@8 ;5:A8:>;>3VW B0 AB8;VAB8:8 0=3;V9Aь:>W <>28  
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �.�.  5G=8:>20 

";5=0  >AVє=:> 
10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �.�.  5G=8:>20 
  

�$�(�+!� %&���%&�+!� ��%"�� ' $" �!�  �� ���"& 
«THE PRINCESS DIARIES» 

 

https://doi.org/10.12958/2227-2631-2023-2-48-83-97
https://doi.org/10.12958/2227-2631-2023-2-48-83-97
https://www.tailem.com/artist/miley-cyrus-artist/albums/miley-cyrus-her-dead-petz-album-miley-cyrus
https://www.tailem.com/artist/miley-cyrus-artist/albums/miley-cyrus-her-dead-petz-album-miley-cyrus
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#V4 3@0DVG=8<8 AB8;VAB8G=8<8 70A>10<8 ?@89=SB> @>7C<VB8 AC:C?=VABP 

<5B>4V2 7>2=VH=P>W >@30=V70FVW EC4>6=P>3> B5:ABC. *5 =5AB0=40@B=V A?>A>18 

@>7<VI5==S 5;5<5=BV2 ?>2V4><;5==S, A2>є@V4=V 20@V0=B8 7>1@065==S >:@5<8E 

;VB5@ G8 A;V2, S:V AB2>@RRBP H8@>:C 30<C AB8;VAB8G=8E 2V4BV=:V2 [1, c.36]. 

�8:>@8AB0==S 3@0DVG=8E AB8;VAB8G=8E 70A>1V2 4>72>;Sє 02B>@C @>18B8 0:F5=B 

=0 ?52=8E A;>20E 01> G0AB8=0E EC4>6=P>3> B5:ABC, I> A?@8Sє ?@825@=5==R 

C2038 G8B0G0. 

�0=5 4>A;V465==S ?@8A2SG5=> 0=0;V7C 3@0DVG=>W AB8;VAB8G=>W ?>40GV 

B5:ABC C ?5@HV9 :=87V 2 >4=>9<5==V9 A5@VW @><0=V2  53 �51>B "The Princess 

Diaries". *5 VAB>@VS ?@> 728G09=>3> ?V4;VB:0  VR &5@<>?>;VA, S:0 =5A?>4V20=> 

4V7=0єBPAS, I> 2>=0 є A?04:>є<8F5R B@>=C =525;8:>W є2@>?59AP:>W :@0W=8 

�65=>2VW. ' :=87V >?8A0=> WW 72>@CH;8289 H;SE 4> ?@89=SBBS =>2>W @>;V, 45 

2>=0 2>4=>G0A AB8:0єBPAS 7 28:;8:0<8 :>@>;V2AP:>3> 68BBS B0 B8?>28<8 

?V4;VB:>28<8 ?@>1;5<0<8. $><0= =0?8A0=89 C AB8;V I>45==8:>28E 70?8AV2, I> 

4>72>;Sє ?5@540B8 4C<:8, ?>GCBBS B0 ?5@56820==S 3>;>2=>W 35@>W=V 

157?>A5@54=P>, 7 3C<>@>< B0 I8@VABR. 

�2B5=B8G=>ABV I>45==8:>28< 70?8A0< =040є 28:>@8AB0==S @V7=><0=VB=8E 

3@0DVG=8E AB8;VAB8G=8E 70A>1V2, 0 A0<5: :0?VB0;V70FVW, :C@A82C, 68@=>3> 

H@8DBC B0 20@V0FV9 H@8DBV2 @V7=>3> @>7<V@C. 

!0?@8:;04, 4;S B>3>, I>1 ?V4:@5A;8B8 ?0=V:C V 2=CB@VH=є =5?@89=SBBS 

35@>W=V, ?>29S70=V 7 ?5@5W74>< 4> �65=>2VW, C =0ABC?=><C 28?04:C :V;P:0 @07V2 

28:>@8AB0=> :0?VB0;V70FVR 70?5@5G=>W D>@<8 <>40;P=>3> 4VєA;>20 "can": 
"What am I going to do? I CAN9T move to Genovia, I just CAN9T!!" (2, c.44) 
� 25;8:>W ;VB5@8 C B2>@V ?8HCBPAS 45S:V A;>20, S:, =0?@8:;04, V<5==8:8, 

S:V ?>7=0G0RBP ?52=8E G;5=V2 @>48=8 ?@>B03>=VAB:8, 0 A0<5 4 101CAV, I> 

A2V4G8BP ?5@54 CAV< ?@> WW 206;82VABP C  VW=><C 68BBV. �>40<>, I> 4;S  VW 

101CAS є =5 BV;P:8 02B>@8B5B=8<, 0 V 02B>@8B0@=8< G;5=>< @>48=8, 1> 2>=0 

=07820є WW "Grandmère", I> <>65 A2V4G8B8 ?@> ?52=C 48AB0=FVR <V6  VєR, S:0 
A?V;:CєBPAS @>7<>2=>R 0=3;V9AP:>R V7 A2>єR 0@8AB>:@0B8G=>R 101CA5R  4  

:>@>;52>R �65=>2VW: 
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"Last time I saw Grandmère, she was having this dinner party(...)" (2, c.78) 

' "The Princess Diaries" B0:>6 7CAB@VG0є<> 28?04:8 28:>@8AB0==S :C@A82C 

4;S ?5@540GV 5<>FV9=>3> AB0=C 35@>W=V, I> є E0@0:B5@=8< 4;S @>7<>2=>3> 

AB8;R  VW &5@<>?>;VA, S:0 7 =52?52=5=VABR A?@89<0є =>2V 28:;8:8, S:V 2>=0 

?>28==0 1C45 ?>4>;0B8 C @>;V ?@8=F5A8: "Oh, God. What am I going to do?" (2, 
c.45) 

' @><0=V =0S2=V ?@8:;048 >4=>G0A=>3> 70AB>AC20==S 68@=>3> H@8DBC B0 

:0?VB0;V70FVW, 7>:@5<0, 2 703>;>2:0E I>45==8:0, S:V 0:F5=BCRBP C203C =0 

B5@<V=>2>ABV A?@02  VW 01> =030;P=>ABV ?52=8E 4V9: 
"STARTING TODAY I WILL" (2, c.31) 
"I HAVE GOT TO" (2, c.127) 
)0@0:B5@=8< 4;S B2>@C є 20@VR20==S H@8DBV2 B0 WE @>7<V@V2. !0H5 

4>A;V465==S 1C;> ?@>2545=5 =0 >A=>2V 5;5:B@>==>W 25@AVW :=838, S:0 289H;0 C 

2000 @>FV, V >A=>2=8< H@8DB>< S:>W є Times New Roman, :53;P 15. ' :=87V 

B0:>6 7CAB@VG0є<> H@8DB8 Times New Roman 11, Arial 11 B0 15, Arial MT 11 B0 

Arial MT 15.   

 ' =0ABC?=><C ?@8:;04V 4;S B>3>, I>1 ?V4:@5A;8B8 4C<:C  VW=>W ?>4@C38 

�V;;V  >A:>2VF, :0?VB0;V7>20=8< H@8DB>< Arial 15 ?>40=> =072C A?8A:C 

<=0930@SGVH8E E;>?FV2=, C S:><C ?V4 B@5BV< =><5@>< 70S2;5=> #V@A0 �@>A=0=0 

4 =09:@0I>3>, =0 4C<:C �V;;V, �659<A0 �>=40. �> @5GV, A0<0  VS 7 F8< =5 

73>4=0, ?@> I> 2 4C6:0E H@8DB>< Times New Roman 11 707=0G5=>, I> &8<>BV 

�0;B>= V9 1V;PH5 A?>4>102AS C FV9 @>;V: 

 "LILLY MOSCOVITZ’S LIST OF HOTTEST GUYS  (...) 
3. Pierce Brosnan, best James Bond ever (disagree4I liked Timothy Dalton 

better)" (2, A.19) 

#V4AC<>2CRG8, 707=0G8<>, I> 28:>@8AB0==S 3@0DVG=8E AB8;VAB8G=8E 

70A>1V2 C @><0=V "The Princess Diaries" =040є B5:ABC >A>1;82>3> A5<0=B8G=>3> 

7010@2;5==S B0 A?@8Sє @>7:@8BBR 02B>@AP:>3> 704C<C. *5 4>72>;Sє G8B0G0< 

3;81H5 70=C@8B8AS C 4C<:8 B0 5<>FVW 3>;>2=>W 35@>W=V, @>18BP B5:AB 1V;PH 
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6828< B0 02B5=B8G=8<, 0465 I>45==8:>289 AB8;P =0304Cє I8@C @>7<>2C  VW 

V7 =09:@0I>R ?>4@C3>R. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. ЄDV<>2 �. #., /AV=5FP:0 ". �. %B8;VAB8:0 0=3;V9AP:>W <>28 V 

48A:C@A82=89  0=0;V7. �V==8FS: !>20 :=830, 2004. 240 A. 

2. Cabot M. P. "The Princess Diaries" HarperCollins Publishers Inc., 10 

East 53rd Street, New York, NY 10022. 204 c. URL: 

http://www.harpercollinsebooks.com  

 

�@8=0 ,0?>20;>20 
0A8AB5=B :0D54@8 0=3;V9Aь:>W DV;>;>3VW D0:C;ьB5BC V=>75<=8E <>2 

�ь2V2Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. (@0=:0 
 

 "�!"%&���%&�+!� "%"����"%&� ��&"$%Ь�"� "#"���� 
� $" �!� «CASUALTIES OF PEACE» ��!� "’�$�Є! 

 

«Casualties of Peace» 3 @><0= V@;0=4AP:>W ?8AP<5==8FV �4=8 "9�@0є=, 

2V4><>W 2V425@B8< 7>1@065==S< 68BBS 6V=>: B0 @V7=><0=VB=8E A>FV0;P=8E 

?@>1;5< 4@C3>W ?>;>28=8 )) AB>;VBBS.  �?5@H5 >?C1;V:>20=89 2 1966 @>FV, 

B2V@ @>7:@820є B5<8 6V=>G>W A0<>@50;V70FVW, 2=CB@VH=P>W A2>1>48 B0 5<>FV9=>W 

70;56=>ABV, :>E0==S B0 A0<>B=>ABV, 35=45@=>W =5@V2=>ABV B0 =0A8;PAB20. 

�65 A0<0 =0720 @><0=C 2:07Cє =0 :>=B@0AB, =0 B5, I> =02VBP C <8@=89 G0A 

;R48 <>6CBP 1CB8  65@B20<8, S:8<8 2 B2>@V є >1842V 3>;>2=V 35@>W=V, �V;;0 V 

#5BAV.  �>=B@0AB <V6 35@>W=S<8 @><0=C ?@>A;V4:>2CєBPAS V =0 <>2=><C @V2=V. 

' @><0=V ?@8ACB=є ?>є4=0==S @V7=8E <>2=8E @53VAB@V2 4 2V4 28B>=G5=>3> 

;VB5@0BC@=>3> AB8;R 4> @>7<>2=>W <>28 B0 V@;0=4AP:>3> A;5=3C - <Two eejits! 

She looked a fright!= (O'Brien, 1979). *5 2V4>1@060є A>FV0;P=V B0 :C;PBC@=V 

2V4<V==>ABV ?5@A>=06V2, ?V4:@5A;RRG8 WE=R V=482V4C0;P=VABP B0 ?>E>465==S.  
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#@825@B0є C203C B0:>6 :>=B@0AB <V6 AB8;5< B0 AB@C:BC@>R. �A=Cє 4C<:0,  

I> 2 @><0=V =0S2=89 ?52=89 48A>=0=A <V6 ACG0A=8<, 48=0<VG=8< AB8;5< 

?8AP<0 B0 B@048FV9=>R AB@C:BC@>R AR65BC (Dienstag, 1967), >A:V;P:8 =0 

?>G0B:C V 2 :V=FV B2>@C є 5?V7>48 7 CS2=8< B0 @50;P=8<  2182AB2><, S:V 

AB2>@RRBP >1@0<;5==S. &0:>6 2 :V=FV B5:ABC ?>40=V ;8AB8 �V;;8, I> <>65 

74020B8AP AB0@><>4=8<, >4=0: A0<5 ;8AB8  >?8ACRBP 60E;82V ?>4VW 7 WW 

<8=C;>3>, A?@8SRBP 3;81H><C @>7C<V==R A=V2, AB@0EV2 B0 ?5@56820=P 35@>W=V.  

(Greenwood, 1999). 

#@>B5 =091V;PH5 A?@8SRBP @>7:@8BBR 2=CB@VH=P>3> A2VBC ?5@A>=06V2  

2=CB@VH=V9 <>=>;>3 B0 ?>BV: A2V4><>ABV. �2B>@:0 <09AB5@=> 70=C@Rє G8B0G0 C 

4C<:8 35@>W2, AB2>@RRG8 5D5:B 157?>A5@54=P>W ?@8ACB=>ABV C A2V4><>ABV 

?5@A>=06V2 <She should leave. She should have left already. But the way he looked 

at her, the way his voice softened when he said her name4wasn’t that love? Or was 

it just another trick, another moment she’d mistake for something it wasn’t? She 

wanted to trust him, needed to trust him, but the past hovered, whispering, always 

whispering.= (O'Brien, 1979). 

":@V< FP>3>, "9�@0є= =0A8GCє B5:AB AB8;VAB8G=8<8 70A>10<8, B0:8<8 S: 

<5B0D>@8 B0 ?>@V2=S==S, S:V  ?V4:@5A;RRBP  5<>FV9=V ?5@56820==S ?5@A>=06V2 

<Her love for him was like the tide4pulling her in, then leaving her stranded.= 

(O'Brien, 1979). &0:>6 02B>@:0 28:>@8AB>2Cє  A8<2>;8, S:V @>7:@820RBP 

?@8E>20=V 0A?5:B8 AR65BC B0 E0@0:B5@8 35@>W2. !0?@8:;04, A:C;P?BC@8 7 A:;0, 

S:V AB2>@Rє �V;;0, <>6CBP A8<2>;V7C20B8 :@8E:VABP ;R4AP:8E AB>AC=:V2 B0 

B5=4VB=VABP 2=CB@VH=P>3> A2VBC ;R48=8.<She traced her fingers along the edges 

of the glass sculpture, careful not to press too hard. So delicate. So easily broken. 

Like love. Like promises.= (O'Brien, 1979). 

�030;><, <>2=>AB8;VAB8G=V >A>1;82>ABV «Casualties of Peace» A?@8SRBP 

3;81>:><C @>7:@8BBR 73040=8E 28I5 B5< B0 4>A;V465==R 2=CB@VH=VE 

?5@56820=P ?5@A>=06V2, @>1;SG8 @><0= 1030B>3@0==8< B0 5<>FV9=> 

=0A8G5=8<. 
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%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Dienstag E. (1967). Deadly Chain of Events. New York Times Book 

Review, 24-25 

2. Fadla S., Awad Y. (2018). Transcending the Patriarchal Border and 

Re-claiming the Self in Edna O9Brien9s The Light of Evening. Jordan Journal of 

Modern Languages and Literature Vol. 10, No.1, 47-62 

3. Greenwood A. Representations of femininity in the novels of Edna 

O'Brien, 1960-1996. (Thesis). University of Hull. https://hull-

repository.worktribe.com/output/4210683 

4. O'Brien E. (1979). Casualties of Peace. Penguin Books 

5. Shusha Guppy (1984, summer). Edna O'Brien, The Art of Fiction, No 

82 The Paris Review, 92.  
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THE CONCEPT OF MIGRANT IN REPUBLICANS’  
POLITICAL DISCOURSE 

 

In American political discourse, the issue of MIGRANT is one of the most 

pressing political, ethical, and humanitarian challenges, closely linked to the 

foundations of American democracy (Shevchenko, 2024). Depending on the 

speaker9s worldview, MIGRANT is perceived either positively or negatively, as a 

benefit or a threat to the United States (Dennison, 2021). In Donald Trump9s 2024-

2025 electoral and presidential discourse, migration narratives are a tool for rational 

and emotional persuasion and manipulation.  
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Political discourse of MIGRATION is formed around MIGRANT as a discourse-

generative concept. A political narrative is a text that both reflects the narrator's 

worldview and constructs a textual representation of reality that is imposed on the 

audience (Zhabotynska, Ryzhova, 2022). The rational impact of the Republican 

Party and presidential narratives on their audience is achieved through construing a 

specific worldview by deliberate conceptualization of MIGRANT. In these narratives, 

the concept has propositional frames of identification MIGRANT IS SUCH (role / 

status/ legal outcome): worker, refugee, family reunion, asylum seeker, student / 

illegal, smuggled, (non)integrfated/ gaining permanent residency, facing 

deportation; frame of location MIGRANT IS WHERE/WHEN (time and location): 

season worker, transitional migrant; frames of action MIGRANT DOES SMTH: crime, 

drug, (un)employment; frame of comparison MIGRANT IS AS SMTH: animals, not 

humans, pet-eaters. 

In political discourse, metaphors, metonymies, and metaphtonymies stimulate 

the rational impact by emotional one and serve as effective strategies for shaping 

specific perceptions of MIGRATION intended by the speaker. In Trump9s narratives 

they construe the worldview of contempt, fear, and hatred towards MIGRANTS. 

Among the typical examples of Trump9s figurative language, there are metaphors 

MIGRANTS ARE POISON (<They’re poisoning the blood of our country=), MIGRANTS 

ARE A THREAT TO THE BORDER (<border security=), along with the related BORDER IS 

A CONTAINER/CAPACITY (<seal the border=), MIGRANTS ARE INVADERS (<migrant 

invasion=); and metaphtonymy (<seal the Mexican border=) based on the symbolic 

metonymy BORDER FOR SECURITY. 

Thus, figurative language used in political migration narratives serves to 

highlight different aspects of the issue, amplify emotional engagement, and 

strengthen the persuasive impact of migration-related meanings. 
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�C0=0 �0:0@  

10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW  
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �. 5G=8:>20  

 

���%!� !���� %�$�� %�$���' «ANNE WITH AN E»: 

%&$'�&'$!�� &�  "&���*��!�� �%#��&� 

 

�=09><AB2> 7 28B2>@>< <8AB5FB20 702648 ?>G8=0єBPAS 7V 7=09><AB20 7 

9>3> =072>R. �45>=V< 4>?><030є @5F8?Vє=BC :@0I5 7@>7C<VB8 <>B828 <8BFS, 

?>@V2=SB8 704C< 02B>@0 7V A2>W<8 2;0A=8<8 2@065==S<8 2V4 B2>@C.  >65<> 

A:070B8, I> 2;0A=0 =0720 <8AB5FP:>3> >1ʼє:BC =040є 9><C 1V;PH5 A5=AC B0 

@>18BP 9>3> 1;86G8< 4> 3;S40G0.  

 5B>R @>1>B8 є @>7:@8BBS ACB=>ABV V45>=V<VW A5@V0;C «Anne with an E». 

"19є:B>< 4>A;V465==S 1C;> >1@0=> V45>=V<8 S: A:;04>2C ACG0A=>3> 

0=3;V9AP:>3> >=V<V:>=C. #@54<5B>< 4>A;V465==S AB0;8 =0728 A5@V9 A5@V0;C 

«Anne with an E». (0:B8G=8< <0B5@V0;>< 4>A;V465==S A;C3C20;8 27 2;0A=8E 

=072 =0 ?>7=0G5==S A5@V9 A5@V0;C. 

�45>=V<8 28:>@8AB>2CRBPAS 4;S =0728 28B2>@V2, S:V AB2>@8;0 ;R48=0 C 

30;C7V <8AB5FB20 01> =0C:8. �0 �. �CG:>, «V45>=V< 4 F5 284 2;0A=0 =0720 

>:@5<>3> >19є:B0 :C;PBC@8, =0C:8, <8AB5FB20, 27030;V 4CE>2=>ABV, V=0:H5 =0728 

EC4>6=VE, <C78G=8E B2>@V2, =0C:>28E, @5;V3V9=8E, ?C1;VF8AB8G=8E ?@0FP, 

=09<5=C20==S :0@B8=, A:C;P?BC@, :V=>DV;P<V2, 0 B0:>6 B50B@0;P=8E, F8@:>28E 

28AB02, 10;5BV2 V V=.» (�CG:>, 2012, A. 256). 

�=0;V7 AB@C:BC@=8E B8?V2 V45>=V<V2 C =0720E A5@V9 A5@V0;C «Anne with an 

E» A2V4G8BP ?@> WE=R 7=0GCIC @>;P C 2V4>1@065==V AR65B=>W 3;818=8 B0 

DV;>A>DAP:>3> ?V4�@C=BS B2>@C. *S AB@C:BC@=0 1030B>3@0==VABP =5 ;8H5 =040є 

5AB5B8G=>W 28@07=>ABV =0720<, 0 9 AB8<C;Rє 3;S40G0 4> 3;81H>3> >A<8A;5==S 

7<VABC. 

' =0720E A5@V9 ?5@H>3> A57>=C A5@V0;C «Anne with an E» <>65<> ?>10G8B8 

BV;P:8 A:;045=V 1030B>:><?>=5=B=V V45>=V<8. �>=8 28@065=V 
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A;>2>A?>;CG5==S<8 =0 :HB0;B «Tightly Knotted to a Similar String» B0 D@070<8 

7 2;0A=>R AB@C:BC@>R ?@548:0FVW B0:V S: «You Will Shall Decide Your Destiny», 

«An Inward Treasure Born». %5@54 =8E 7=0E>48<> B0:>6 ?8B0;ь=V B0 70?5@5G=V 
@5G5==S: «But What Is So Headstrong as Youth?» B0 «I Am No Bird, and No Net 

Ensnares me». 

�;S 4@C3>3> A57>=C E0@0:B5@=V A:;045=V 1030B>:><?>=5=B=V V45>=V<8. 
�> A;>2>A?>;CG5=P 2V4=5AV<> «The Painful Eagerness of Unfed Hope», 

«Struggling against the Perception of Facts».  

!0728 A5@V9 B@5BP>3> A57>=C B0:>6 <0RBP 28:;RG=> A:;045=V 

1030B>:><?>=5=B=V V45>=V<8. *59 A57>= <0є =091V;PHC :V;P:VABP 

A;>2>A?>;CG5=P: «A Hope of Meeting You in Another World», «The Summit of my 

Desires».  

' ?V4AC<:C, A;>2>A?>;CG5==S A:;040RBP 44.4% V45>=V<V2 =072 A5@V9 

A5@V0;C V D@078 7 2;0A=>R AB@C:BC@>R ?@548:0FVW A:;040RBP 55.6% !0728 

A5@V0;C «Anne with an E» <0RBP :><1V=>20=C <>B820FVR, B><C I> 2>=8 

?>є4=CRBP 45=>B0B82=C >A=>2C V7 4>40B:>28< A5<0=B8G=8< H0@><. �030B> 7 

=8E 4 F8B0B8 01> 0;R7VW =0 :;0A8G=C ;VB5@0BC@C, I> 265 ?5@5410G0є 

V=B5@B5:ABC0;P=C (G0AB> V45>;>3VG=C 01> 5<>FV9=C) <>B820FVR. �;S =072 A5@V9 

A5@V0;C E0@0:B5@=V <5B0D>@8G=VABP V A8=B0:A8G=0 A:;04=VABP B56 ?V4B@8<CRBP 

3;818==C A<8A;>2C 1030B>H0@>2VABP.  

�;S 2AVE B@P>E A57>=V2 E0@0:B5@=V V45>=V<8 7 ACB=VA=>-:20;VB0B82=8<, 

ACB=VA=>-5<>FV9=8< B0 ACB=VA=>-V45>;>3VG=8< B8?>< :><1V=>20=>W <>B820FVW. 

#@8:;04>< ACB=VA=>-:20;VB0B82=>W <>B820FVW є =0720 A5@V9 «You Will Shall 

Decide Your Destiny», «I Am No Bird, and No Net Ensnares Me». %CB=VA=>- 

5<>FV9=8<8 є «Remorse Is the Poison of Life», «The Painful Eagerness of Unfed 

Hope», ACB=VA=>-:20;VB0B82=8<8 «A Hope of Meeting You in Another World», «I 

Am Fearless and Therefore Powerful».  

"B65, =0728 A5@V9 A5@V0;C «Anne with an E» є ?@8:;04>< A:;04=8E 

1030B>:><?>=5=B=8E V45>=V<V2 7 :><1V=>20=>R <>B820FVєR, S:V ?>є4=CRBP 

;VB5@0BC@=V 0;R7VW, <5B0D>@8G=VABP V A8=B0:A8G=C A:;04=VABP. �>=8 
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2V4>1@060RBP 3;81>:89 DV;>A>DAP:89 7<VAB B2>@C B0 AB8<C;RRBP 5<>FV9=5 9 

V=B5;5:BC0;P=5 >A<8A;5==S 3;S40G5<. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �CG:>, �. �., & &:0G>20, !. �. (2012). %;>2=8: C:@0W=AP:>W >=><0AB8G=>W 

B5@<V=>;>3VW. )0@:V2: $0=>:-!&.  

 

";ь30 �0A8;ьє20  
:0=4840B DV;>;>3VG=8E =0C:,  

4>F5=B :0D54@8 3@0<0B8:8 0=3;V9Aь:>W <>28 "45Aь:>3> 
=0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

 

%� �"��+!� �!�+�!!/ �"!�"!� � $" �!�  
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?>29S70=8E V7 A>FV0;P=8<8, 5:>=><VG=8<8 B0 :C;PBC@=8<8 ?@>F5A0<8. %5@54 

B0:8E =072 20@B> 28>:@5<8B8 1@5=4>=V<8 B0 5@3>=V<8 4 420 B8?8 2;0A=8E =072, 

S:V <0RBP G8<0;> B>G>: ?5@5B8=C, 0;5 ?@8 FP><C 45<>=AB@CRBP V ACBBє2V 

2V4<V==>ABV.  

"18420 S28I041@5=4>=V<8 B0 5@3>=V<84є @V7=>2840<8 2;0A=8E =072 

(>=V<V2), B>1B> 7=0:V2, I> ?>7=0G0RBP C=V:0;P=V >19є:B8 G8 AC19є:B8 2 <>2=><C 

?@>AB>@V. �E A?V;P=8< є B5, I> 2>=8 =0;560BP 4> 3@C?8 ?@>?@V0;P=8E >48=8FP, 

B>1B> ?>7=0G0RBP C=V:0;P=V, V45=B8DV:>20=V >19є:B8 2 <560E <>2=>3> ?@>AB>@C. 

"1842V :0B53>@VW 28:>=CRBP DC=:FVR V=482V4C0;V70FVW, 4>72>;SRG8 

V45=B8DV:C20B8 ?52=89 B>20@ (1@5=4>=V<8) 01> CAB0=>2C (5@3>=V<8) (�CG:>, 2012). 

&0:>6 >18420 B8?8 =072 E0@0:B5@87CRBPAS 28A>:>R G0AB>B=VABR 2 ACG0A=><C 

<>2;5==V, >A>1;82> 2 C@10=VAB8G=><C, :><5@FV9=><C B0 <54V9=><C A5@54>28IV. 

�E=є ?>H8@5==S є <0@:5@>< A>FV0;P=>-5:>=><VG=>W 0:B82=>ABV <>2=>W A?V;P=>B8. 

/: 1@5=4>=V<8, B0: V 5@3>=V<8 <>6CBP 1CB8 CB2>@5=V H;SE>< 0=0;>3VG=8E 

A;>2>B2V@=8E <>45;59 4 =0?@8:;04, ?>є4=0==S >?8A>2>3> 5;5<5=B0 7 

=><V=0B82=8<, 28:>@8AB0==S< A:>@>G5=P, 70?>78G5=P B>I> (ICOS, 2021). �>=8 

G0AB> <0RBP C<>2=>-<>B82>20=C AB@C:BC@C, 45 D>@<0 <0є 28:;8:0B8 ?52=V 

0A>FV0FVW G8 5<>FV9=89 2V43C:.  

"A=>2=0 @V7=8FS ?>;S30є C AD5@V DC=:FV>=C20==S. �@5=4>=V<8 4 F5 V<5=0 

:><5@FV9=8E ?@>4C:BV2, ?>A;C3 01> DV@<, >A=>2=>R <5B>R S:8E є ?@8201;5==S 

A?>6820G0, AB2>@5==S ?>78B82=>3> V<V46C 9 AB8<C;R20==S :C?V25;P=>W 

0:B82=>ABV. �>=8 >@Vє=B>20=V =0 @8=>: V <0@:5B8=3 (Karpenko, 2024). &0:V =0728 

S: Coca-Cola, Samsung, $>75B:0 є :;0A8G=8<8 1@5=4>=V<0<8. !0B><VABP 
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:C;PBC@=8E V=AB8BCFV9. !0?@8:;04, !0FV>=0;ь=89 C=V25@A8B5B V<5=V І20=0 

(@0=:0, #@820B�0=:, *5=B@0;ь=0 @09>==0 ;V:0@=O 4 F5 2A5 5@3>=V<8. �E=S 

3>;>2=0 DC=:FVS 4 V45=B8DV:0FVS A>FV0;P=> 7=0GCI>W AB@C:BC@8, S:0 28:>=Cє 

?52=C @>;P C 68BBV ACA?V;PAB20 (&>@G8=AP:89, 2008). �V4?>2V4=>, 5@3>=V<8 

<0RBP 1V;PH D>@<0;V7>20=C, @53;0<5=B>20=C AB@C:BC@C, G0AB> 2:;RG0RBP 

2:07V2:C =0 B8? CAB0=>28 (10=:, B50B@, ;VF59 B>I>). &0:>6 206;82>R 

2V4<V==VABR є 5<>FV9=5 =020=B065==S: 1@5=4>=V<8, S: ?@028;>, <0RBP 
5:A?@5A82=>-0A>FV0B82=89 E0@0:B5@, AB2>@RRBP 5<>FV9=89 :>=B0:B V7 FV;P>2>R 

0C48B>@VєR, B>4V S: 5@3>=V<8 G0AB> =59B@0;P=V 01> >DVFV9=V.  

"B>6, 7024S:8 ?>@V2=S;P=><C 0=0;V7C <8 <>65<> 4V9B8 4> 28A=>2:C, I> 

1@5=4>=V<8 9 5@3>=V<8, ?>?@8 A?V;P=C ?@8=0;56=VABP 4> ?@>?@V0;P=>W ;5:A8:8, 

<0RBP @V7=C ?@8@>4C, DC=:FVW B0 AD5@C 70AB>AC20==S. �@5=4>=V<8 4 F5 <>2=V 

>48=8FV <0@:5B8=3>2>3> 48A:C@AC, I> A;C3CRBP V45=B8DV:0B>@0<8 :><5@FV9=8E 

?@>4C:BV2. �@3>=V<8 6 28:>=CRBP A>FV0;P=C DC=:FVR, =07820RG8 V=AB8BCFVW, S:V 

<0RBP ?52=89 2?;82 C ACA?V;PAB2V. ' FP><C :>=B5:ABV :>@8A=> @>73;S40B8 FV 
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�>A;V465==S ?@8A2SG5=> >=V<=><C ?@>AB>@C ?'єA8 '. ,5:A?V@0 B0 9>3> 

B@0=AD>@<0FVW 2 5:@0=V70FVW �. �C@>A028. 'W;PS< ,5:A?V@ 4 >48= V7 

=092?;82>2VH8E 4@0<0BC@3V2 A2VB>2>W ;VB5@0BC@8, V 9>3> B@0354VS «�>@>;P �V@» 

22060єBPAS 25@H8=>R B@0354V9=>3> 60=@C. #'єA0 @>7?>2V40є ?@> AB0@>3> 

:>@>;S, S:89 4V;8BP A2>є :>@>;V2AB2> <V6 B@P><0 4>=P:0<8, 28<030RG8 2V4 =8E 

A;>25A=8E 4>:07V2 ;R1>2V. �>3> ?><8;:8 ?@872>4SBP 4> 7@048, AB@0640==S V 

703815;V 1V;PH>ABV ?5@A>=06V2. +5@57 3;818=C B5< 4 2;040, AV<9S, 7@040, 

1>652V;;S 4 «�>@>;P �V@» =5>4=>@07>2> V=B5@?@5BC202AS 2 B50B@V 9 =0 5:@0=V. 

«�>@>;P �V@» <0є 45ASB:8 :V=>040?B0FV9 4 2V4 :;0A8G=8E ?>AB0=>2>: 4> 

<>45@=VABAP:8E ?5@5>A<8A;5=P. �V=>040?B0FVS 4 F5 =5 ?@>AB> 2V7C0;P=0 

@5?@575=B0FVS ;VB5@0BC@=>3> B2>@C, 0 ?@>F5A V=B5@?@5B0FVW, C S:><C @568A5@ 

<>65 7<V=R20B8 :>=B5:AB, >1@078 9 AR65B=V 5;5<5=B8. �0 A;>20<8 ". �8A5=:>, 

«040?B0FVS 4 F5 D>@<0 4V0;>3C <V6 B5:AB0<8» (�8A5=:>, 2022), 0 :V=> <>65 =5 

;8H5 ?5@5:;040B8, 0 9 AB2>@R20B8 =>2V A5=A8, 2:>@V=5=V 2 V=HV9 :C;PBC@V.  

�:V@0 �C@>A020 4 :;0A8: S?>=AP:>3> :V=>, 7=0=89 B8<, S: 2V= ?>є4=Cє 

B@048FVW S?>=AP:>3> B50B@C, VAB>@8G=V ?>4VW B0 70EV4=V ;VB5@0BC@=V 465@5;0. ' 

DV;P<V «$0=» (I> >7=0G0є «E0>A») �C@>A020 ?5@5>A<8A;Rє «�>@>;S �V@0» 2 

:>=B5:ABV A5@54=P>2VG=>W /?>=VW, 7>:@5<0 5?>E8 %5=3>:C. �>;>2=89 35@>9 4 

;>@4 )V45B>@0 �BV<>=46V (Hidetora Ichimonji), S:89, S: V �V@, 28@VHCє ?5@540B8 

2;04C A2>W< B@P>< A8=0<. �;5 9>3> @VH5==S ?@872>48BP 4> @C9=C20==S @>48=8 

B0 :@8202>W 2V9=8. (V;P< 2V47=0G0єBPAS 5?VG=VABR, :>;P>@>2>R A8<2>;V:>R B0 

DV;>A>DAP:>R 3;818=>R. 
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AB@0640==S. /: V C ,5:A?V@0, C «$0=V» 35@>W =5 ;8H5 1>@RBPAS <V6 A>1>R, 0 9 

AB8:0RBPAS 7 DV;>A>DAP:8< ?8B0==S<: G8 VA=Cє A?@0254;82VABP? 

"18420 3>;>2=V 35@>W 4 �V@ V )V45B>@0 4 AB0@V ?@028B5;V, S:V 2V@SBP C 

2V@=VABP 4VB59, 0;5 AB8:0RBPAS V7 7@04>R. �E=S 3>@48=S V A;V?>B0 4> VAB8=8 4 

3>;>2=V ?@8G8=8 B@0354VW. �V4<V==VABP C B><C, I> �V@ ?>ABC?>2> 1>652>;Vє, 0;5 

=01C20є ?@>7@V==S, B>4V S: )V45B>@0 2B@0G0є @>7C< <0965 ?>2=VABR 9 

70;8H0єBPAS 2 E0>AV 4> :V=FS. �V@ 7=0E>48BP 5<>FV9=5 >G8I5==S 2 AF5=0E 7 

�>@45;VєR, C B>9 G0A S: )V45B>@0 2B@0G0є >AB0==P>3> A8=0 =0 ?>;V 1>R 4 157 

6>4=>W =04VW. 

�>@>;ь �V@ (King Lear) 4 V<9S ?>E>48BP V7 :5;PBAP:8E ;535=4, V, 70 

45S:8<8 25@AVS<8, >7=0G0є «A2VB;89» 01> «2V4><89». ' «$0=», )V45B>@0 (秀虎

) ?5@5:;040єBPAS S: «2840B=89 B83@»: 秀 (hide) 4 «2840B=89», 虎 (tora) 4 

«B83@». *5 A8<2>;V7Cє 9>3> 2>9>2=8GC, 25;8G=C ?@8@>4C, 0;5 B0:>6 4 48:VABP 

V =5:>=B@>;P>20=VABP. "18420 V<5=V 3>2>@SBP ?@> 25;8G, I> AB0є B@0354VєR. 

' ,5:A?V@0 4 B@8 4>G:8: �>=5@V;P, $530=0 V �>@45;VS. �<5=0 ?5@H>W V 

4@C3>W HBCG=V 01> ;0B8=V7>20=V, I> <>65 ?V4:@5A;R20B8 WE=R D0;PH82VABP. 

�=0G5==S V<5= 4>=P>: B0:>6 є ?@><>28AB8<. �<9S �>=5@V;P <>65 0A>FVR20B8AS 

7 6>@AB:VABR, $530=0 4 <0є ;0B8=AP:5 :>@V==S 9 ?>29S7CєBPAS 7 2;04>R, B>4V 

S: �>@45;VS, =02?0:8, 28:;8:0є 0A>FV0FVW 7 A5@45G=VABR. +5@57 FV V<5=0 

,5:A?V@ =5 ;8H5 >:@5A;Rє E0@0:B5@8 35@>W=P, 0 9 7040є <>@0;P=89 25:B>@ 

A?@89=SBBS WE=VE 2G8=:V2. ' �C@>A028 4 B@8 A8=8: &0@> (太郎), �6V@> (次郎) 

V %01C@> (三郎). �E=V V<5=0 <0RBP 1C:20;P=5 7=0G5==S: «AB0@H89 A8=», «4@C389 

A8=» V «B@5BV9 A8=». *5 ?V4:@5A;Rє @>;P, 0 =5 V=482V4C0;P=VABP, V 2V4>1@060є 

AC2>@C Vє@0@EVG=VABP S?>=AP:>3> ACA?V;PAB20. %01C@>, S: V �>@45;VS, є48=89 

G5A=89 V A<V;8289 4 V B0:>6 AB@0640є G5@57 ?@024C. 
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B@0354VR 2 S?>=AP:89 :C;PBC@=89 :>=B5:AB. "18420 B2>@8 ?>@CHCRBP 

C=V25@A0;P=V B5<8 2;048, 7@048, @>48==>3> :>=D;V:BC B0 157C<AB20, I> @>18BP 

WE 1;87P:8<8 70 7<VAB>< ?>?@8 2V4<V==>ABV 2 D>@<V. %8<2>;V:0 V<5= 4>?><030є 

S: =01;878B8 B5:AB8 >48= 4> >4=>3>, B0: V 2V4:@8B8 =>2V A<8A;8 G5@57 

:C;PBC@=C 040?B0FVR. 
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' <560E 60=@C D5=B57V G0ABVH5 A?>AB5@V30єBPAS B5=45=FVS 4> 3;81H>3> V 

@50;VAB8G=>3> A2VB>B2>@5==S.  %CG0A=5 D5=B57V 4C65 G0AB> 70;568BP 2V4 

28:>@8AB0==S ?@>?@V0;P=8E V<5=. �>=8 2V4V3@0RBP 206;82C @>;P C 

A2VB>B2>@5==V B0 @>728B:C ?5@A>=06V2. �2B>@8 AB2>@RRBP 1030B>H0@>2V 

>1@078, 45 :>65= ?5@A>=06 <0є A2>R C=V:0;P=C 2=CB@VH=R <>B820FVR. 

�024S:8 FP><C, D5=B57V є 206;828< V=AB@C<5=B>< 4;S @>74C<V2 =04 

ACA?V;P=8<8, :C;PBC@=8<8 B0 ?>;VB8G=8<8 ?8B0==S<8. �8:>@8AB0==S 

283040=>W ;5:A8:8, 0@E0W7<V2 V AB8;V70FVW ?V4 A5@54=P>2VG=C <>2C  ?V4:@5A;Rє 

60=@>2C >A>1;82VABP B2>@C  B0 ?>3;81;Rє G8B0G0 C A2VB >?>2V4V. *V <>2=V 

70A>18 A?@8SRBP 2V4B2>@5==R :C;PBC@=>3>, VAB>@8G=>3> B0 5<>FV9=>3> 
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1030B>:><?>=5=B=V A;>2>A?>;CG5==S: Knee Socks, Teddy Picker, Fluorescent 

Adolescent, Mad Sounds, Crying Lightning, Fire And The Thud, The Jeweller`s 

Hands, Fake Tales of San Francisco, Dancing Shoes, Riot Van, Mardy Bum, From 

the Ritz to the Rubble. "=V<8-D@078 B0:>6 є ?>H8@5=8<8 A5@54 =072 ?VA5=P 

3C@BC: I Bet You Look Good on the Dancefloor, You Probably Couldn't See for the 

Lights but You Were Staring Straight at Me, Still Take You Home, Red Light 

Indicates Doors Are Secured, Perhaps Vampires Is a Bit Strong But. 

 .  &>@G8=AP:89 2 >4=V9 7V A2>WE ?@0FP ?@54AB0282 :;0A8DV:0FVR B8?V2 

<C78:>=V<V2 2V4?>2V4=> 4> WE <>B820FVW. !0C:>25FP 28>:@5<82 15 B8?V2, 0 A0<5: 

:20;VB0B82=V 2;0A=V =0728, ACB=VA=V 2;0A=V =0728, ;>:0B82=V >=V<8, B5<?>@0;P=V 

>=V<8, ?0B@>=V<VG=V >=V<8, ?>A5A82=V >=V<8, <5<>@V0;P=V >=V<8, V45>;>3VG=V 

>=V<8, 0?>B@>?59=V 2;0A=V =0728, =><V=0;P=V 2;0A=V =0728, A8<2>;VG=V >=V<8, 

0A>FV0B82=V >=V<8, A8BC0B82=V >=V<8, >=V<8 7 =52V4><>R <>B820FVєR, >=V<8 7 

:><1V=>20=>R <>B820FVєR (&>@G8=AP:89, 2008, A. 464). #@>0=0;V7C202H8 80 

<C78:>=V<V2 <C78G=>3> 3C@BC  «Arctic Monkeys», <>6=0 4V9B8 28A=>2:C, I> 

22,5% (18 >=V<V2)  2V4 2AVE 2;0A=8E =072 A:;040RBP <C78:>=V<8  7 

:20;VB0B82=>R  <>B820FVєR, =0?@8:;04: Crying Lightning, Fluorescent 

Adolescent, Mardy Bum, The Bad Thing, Dangerous Animals. �20;VB0B82=V 

<C78:>=V<8 є >4=8<8 7 =09?>H8@5=VH8E, >A:V;P:8 2>=8 2V4>1@060RBP 

E0@0:B5@=V @8A8, 5<>FV9=89 =0AB@V9 01> A8<2>;V:C B2>@C (�0A8;Pє20 & 

�0@?5=:>, 2019, A. 199). 

!0ABC?=>R ?>H8@5=>R  3@C?>R <C78:>=V<V2 AB0;8 <C78:>=V<8 7 

0?>B@>?59=>R <>B820FVєR, I> A:;040RBP 18% V7 14  ?@8:;040<8 : I Bet You 

Look Good on the Dancefloor, Still Take You Home, Do Me a Favour, If You Were 

There, Beware, Do I Wanna Know?, R U Mine?, I Want It All, Why’d You Only Call 

Me When You’re High.  C78:>=V<8 7 0?>B@>?59=>R <>B820FVєR є 4>2>;V 

?>H8@5=8<8, B><C I> 2>=8 ?5@540RBP ?>1060==S, =0AB0=>28, 725@=5==S 01> 
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=02VBP 70AB5@565==S, I> є 206;828<8 5;5<5=B0<8 2 ?VA=SE.  C78:>=V<8 V7 

ACB=VA=>R <>B820FVєR A:;040RBP 13% (11 <C78:>=V<V2): The Car, Batphone, 

One Point Perspective, Knee Socks, Cornerstone, Fire and the Thud, Balaclava, 

Teddy Picker, Brianstorm, Riot Van, Dancing Shoes.   C78:>=V<8 V7 ACB=VA=>R 

<>B820FVєR G0AB> 28:>@8AB>2CRBPAS, >A:V;P:8 2>=8 ?5@540RBP >A=>2=89 A5=A 

:><?>78FVW 01> WW F5=B@0;P=C V45R.  C78:>=V<8 V7 :><1V=>20=>R <>B820FVєR 

A:;040RBP 11%, 0  A0<5: The View from the Afternoon 4 ACB=VA=>-B5<?>@0;P=0, 

Fake Tales of San Francisc> 4 ACB=VA=>-;>:0B82=0, Red Light Indicates Doors 

Are Secured 4 :20;VB0B82=>-A8BC0B82=0, Old Yellow Bricks 4 :20;VB0B82=>-

0A>FV0B82=0,   Dance Little Liar 4 :20;VB0B82=>-0?>B@>?59=0,    All My Own 

Stunts 4 ACB=VA=>-?>A5A82=0, Star Treatment4:20;VB0B82=>-0A>FV0B82=0,  Body 

Paint 4 0A>FV0B82=>-ACB=VA=>-:20;VB0B82=0, Perfect Sense 4 :20;VB0B82=>-

0A>FV0FV9=0.  >6=0 ?@8?CAB8B8, I> B0:0 @>7?>2AR465=VABP <C78:>=V<V2 V7 

:><1V=>20=>R <>B820FVєR >1C<>2;5=0 A:;04=VABR B2>@G>3> 704C<C. 

�A>FV0B82=0 <>B820FVS 7CAB@VG0єBPAS 2 7,5% 28?04:V2, =0?@8:;04: Jet Skis On 

The Moat,  One for the Road, Love Is a Laserquest, My Propeller.  C78:>=V<8 V7 

=><V=0;P=>R <>B820FVєR  (Potion Approaching, Brick by Brick, Golden Trunks, 

Four Out of Five, The Ultracheese) A:;040RBP 6,25%. � B0:>R 6 A0<>R G0AB>B>R 

7CAB@VG0RBPAS <C78:>=V<8 V7 ;>:0B82=>R (From the Ritz to the Rubble, 505, 

Firesid5, Tranquility Base Hotel & Casino)  B0 A8BC0B82=>R (You Probably 

Couldn't See for the Lights but You Were Staring Straight at Me, Don’t Sit Down 

’Cause I’ve Moved Your Chair) <>B820FVS<8. 

�8A=>2:8. "B65, <C78:>=V<8 7 :20;VB0B82=>R B0 0?>B@>?59=>R 
<>B820FVєR є =09?>H8@5=VH8<8 2 ?VA5==V9 B2>@G>ABV 3C@BC «Arctic Monkeys», 

>A:V;P:8 2>=8 4>72>;SRBP ?5@540B8 E0@0:B5@=V @8A8, 5<>FV9=89 =0AB@V9 B2>@C 

01> 725@=5==S 4> A;CE0G0. �><1V=>20=V <C78:>=V<8 B0:>6 709<0RBP 7=0G=C 

G0AB:C, I> ?>SA=RєBPAS A:;04=VABR EC4>6=P>3> 704C<C B0 ?@03=5==S< 02B>@V2 

4> 1030B>7=0G=>ABV =072. $V4H5 7CAB@VG0RBPAS ;>:0B82=V, A8BC0B82=V, 

B5<?>@0;P=V, ?>A5A82=V B0 ?0B@>=V<VG=V <C78:>=V<8, I> 2:07Cє =0 281V@:>25 

28:>@8AB0==S F8E B8?V2 <>B820FVW 2 <560E B2>@G>3> AB8;R 3C@BC. 
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%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �0A8;Pє20, ". (2023). %B@C:BC@=V B8?8 <C78:>=V<V2 C B2>@G>ABV 

0<5@8:0=AP:>W A?V20G:8 �0=8 �5;P $59. Studia Linguistica, (23), 9316. 

2. �0A8;Pє20, "., & �0@?5=:>,  . (2019).  >B820FV9=89 0=0;V7 

0=3;><>2=8E 0@BV>=V<V2. �VA=8: �ь2V2Aь:>3> C=V25@A8B5BC, (71), 1993211. 

3. &>@G8=AP:89,  . (2008). %B@C:BC@0 >=V<=>3> ?@>AB>@C 

C:@0W=AP:>W <>28. (A.223-476). )<5;P=8FP:89: �2VAB. 

4. *V;8=0,  . (2017). ':@0W=AP:V 0;P1><>=V<8: AB@C:BC@0, <>B820FVS, 

A5<0=B8:0 B2V@=8E >A=>2.  >2>7=02AB2>, 1(27), 3283330. 

 

&5BO=0 )0468;V9 

0A?V@0=B D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

 

���%�(���*�/ �!��" "�!�) #��&"!� ��  
�� ��!$"�". "�!��". 

 

 �5;8:0 :V;P:VABP >=><0B>;>3V2 709<0;8AS 282G5==S< 2;0A=8E =072 B2>@V2 

<8AB5FB20, WE=P>W AB@C:BC@8, <>B820FV9=8E >A>1;82>AB59, DC=:FV9=>3> 

=020=B065==S, ?@>B5 :;0A8DV:0FVS :0@B8= 70 60=@>2>R >7=0:>R 70;8H8;0AS 

?>70 C203>R 4>A;V4=8:V2, I> ?V4A8;Rє 0:BC0;ь=VABь 40=>3> 4>A;V465==S.  
 #V:B>=V< 3 F5 2;0A=0 =0720 :0@B8=8. �0=89 284 ?@>?@V0B82V2 є ?V4:;0A>< 

V<06>=V<V2, S:89 S2;SєBPAS ?V4:;0A>< 0@BV>=V<V2, I>, C A2>R G5@3C, 2E>48BP 4> 

:;0AC V45>=V<V2. �>=8 є =09G8A5;P=VH8<8 A5@54 V<06>=V<V2, ?@>B5 4> AP>3>4=V 

?V:B>=V<8 22060RBPAS <0;>4>A;V465=8<8 B0 ?>B@51CRBP :><?;5:A=>3> 9 

�@C=B>2=>3> ?V4E>4C 4> WE=P>3> 0=0;V7C. 

 �>A;V465==S< B2>@V2 >1@07>B2>@G>3> <8AB5FB20 709<0;8AS S: 

2VBG87=S=V, B0: V 70:>@4>==V =0C:>2FV.  .  . &>@G8=AP:89 (&>@G8=AP:89, 2008, 

A. 217) 28>:@5<82 A5@54 ?V:B>=V<V2 ?>@B@5B>=V<8, ?59706>=V<8 B0 10B0;V>=V<8. 
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�. %>BAP:0 B0 &. ,<5;P>20 (%>BAP:0, 2016) 4>A;V48;8 <8AB5FB2>7=02GV 

?>=SBBS, >A>1;82>ABV @V7=8E 284V2 V 60=@V2 <8AB5FB20. ". ". �0A8;Pє20 

(�0A8;Pє20, 2019) ?@>0=0;V7C20;0 AB@C:BC@C B0 <>B82>20=VABP 2;0A=8E =072 

>1@07>B2>@G>3> <8AB5FB20 3 V<06>=V<V2. �>A;V465==S :0B53>@V9 B2>@V2 

>1@07>B2>@G>3> <8AB5FB20 ?@>25;0 ". �. #8;8?GC: (#8;8?GC:, 2024). �. 

�5@35@ B0 �. �545@ (Gerger, 2015) 287=0G8;8, I> 5AB5B8G=5 2@065==S 2V4 

28B2>@C <8AB5FB20 70;568BP 2V4 9>3> =0728. �>=8 7@>18;8 ?>@V2=S==S 2?;82C 

=0 >FV=:C 0C48B>@VW =072, S:V 2V4?>2V40RBP >?8A0=><C =0 ?>;>B=V, 7>1@065==S 

7 =52V4?>2V4=8<8 =0720<8, 0 B0:>6 682>?8AC 157 2;0A=>W =0728. 

 �0=@>20 >7=0:0 є 206;82>R ?@8 0=0;V7V B2>@V2 682>?8A=>3> 
<8AB5FB20.  8B5FP 70 4>?><>3>R :0@B8=8 ?5@540є ?52=C V45R, AR65B, <>B82 

B0 2BV;Rє F5 C =072V B2>@C. �?5@H5 :;0A8DV:0FVR ?V:B>=V<V2 1C;> @>7@>1;5=> 

 .  . &>@G8=AP:8< (&>@G8=AP:89, 2008, A. 217). �V= >:@5<> 402 287=0G5==S 

?>@B@5B>=V<0<, ?59706>=V<0< B0 10B0;V>=V<0<. '4>A:>=0;82H8 :;0A8DV:0FVR 

 .  . &>@G8=AP:>3>, <8 287=0G8;8, I> 70 60=@>2>R >7=0:>R 0=3;><>2=V 

?V:B>=V<8 <>6=0 ?>4V;8B8 =0: 

1) =0BN@<>B>=V<8 3 2;0A=V =0728 :0@B8=, =0 S:8E 7>1@065=V 

:><?>78FVW ?5@5206=> 7 =56828E ?@54<5BV2. !09G0ABVH5 F5 <>6CBP 1CB8 

D@C:B8, >2>GV, :2VB8 01> V=HV ?@54<5B8. !0?@8:;04, Still life with fruits 

and parrot (George Lance), Still life, flowers in a blue jug (William Buelow 

Gould), Chrysanthemums, fruits and plate (Emily Stannard); 

2) ?>@B@5B>=V<8 3 =0728 :0@B8=, =0 S:8E 7>1@065=V @50;P=V 

;R48, S:V VA=CRBP 01> @0=VH5 VA=C20;8. !0?@8:;04, Young Woman in 

White (Robert Henri), State Portrait of Queen Victoria (George Hayte), Self-

portrait (George Stubbs), Portrait of the Duke of Leeds (Thomas Lawrence); 

3) ?59706>=V<8 3 =0728 :0@B8=, =0 S:8E 7>1@065=> ?@8@>4C. 

&CB <>6=0 284V;8B8 The Cornfield (John Constable), Seascape (Thomas 

Bush Hardy), Cornard Wood, near Sudbury, Suffolk (Thomas Gainsborough); 

4) 01AB@0:FV>=V<8 3 =0728 :0@B8=, =0 S:8E 7>1@065=> 283040=V 

02B>@>< 7>1@065==S. �0 4>?><>3>R 01AB@0:FV>=V<V2 EC4>6=8:8 <>6CBP 
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?5@54020B8 0C48B>@VW A2V9 2=CB@VH=V9 A2VB, 5<>FV9=5 =0?>2=5==S, 

?5@56820==S G5@57 D0@1C. !0?@8:;04, Great Expectations (David Brian 

Smith), Eternal Flame within our Souls forever Alight (Laura Sion); 

5) 10B0;V>=V<8 3 =0728 :0@B8=, 70 4>?><>3>R S:8E <8B5FP 

E>BV2 ?5@540B8 ?52=V VAB>@8G=V ?>4VW =0 ?>;V 1>R. �> 40=>W :0B53>@VW 

<>6=0 2V4=5AB8 2V9AP:>2V 4VW, ?>E>48, 18B28. !0?@8:;04, The Field of 

Waterloo (William Turner), Snow Storm: Hannibal and his Army Crossing 

the Alps (William Turner); 

6) <VD>=V<8 3 2;0A=V =0728 :0@B8=, S:V ?5@540RBP AF5=8 7 

@V7=8E <VD>;>3V9: Death and the Maiden (Marianne Stokes), Hope nursing 

Love (Henry Bone), Love and Life (George Frederic Watts); 

7) 1V1;V>=V<8 3 F5 2;0A=V =0728 :0@B8= 7 7>1@065==S< 

1V1;V9=8E <>B82V2: Madonna and Child (Carl Meinelt), The Angels 

Ministering to Christ (George Hayter), Christ and the two Marys (William 

Holman Hunt);  

8) ?>1CB>>=V<8 3 2;0A=V =0728 :0@B8=, S:V 7>1@06CRBP AF5=8 7 

?>2AS:45==>3> 68BBS ;R459. !0?@8:;04, In The Studio (William Merritt 

Chase), Children Playing Peg Top (Richard Morton Paye), Baby's Birthday 

(Frederick Daniel Hardy). 

&0:8< G8=><, 1C;> C4>A:>=0;5=> B0 ?@>0=0;V7>20=> :;0A8DV:0FVR 

0=3;><>2=8E ?V:B>=V<V2 70 60=@>2>R >7=0:>R. #V:B>=V<8 70 60=@0<8 4V;SBPAS 

=0 =0BR@<>B>=V<8, ?>@B@5B>=V<8, ?59706>=V<8, 01AB@0:FV>=V<8, 10B0;V>=V<8, 

<VD>=V<8, 1V1;V>=V<8 B0 ?>1CB>>=V<8. �9SA>20=>, I> 70 4>?><>3>R =0728 

<>6=0 287=0G8B8 AR65B ?>;>B=0, 7@>18B8 >FV=:C B2>@C. � FP>3> 28?;820є, I> 

:><?>78FVS ?@8B0<0==0 :>6=V9 :0@B8=V, 0465 70 4>?><>3>R =5W @>7:@820єBPAS 

AR65B=0 ;V=VS, ?5@540єBPAS V45S. ' 04@5A0B0 28=8:0є 5<>FV9=0 B0 ?A8E>;>3VG=0 

>FV=:0 ?>;>B=0.  
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%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �0A8;Pє20, ". ". (2019). %B@C:BC@=>-A5<0=B8G=V 

>A>1;82>ABV V45>=V<V2 (=0 <0B5@V0;V 0=3;V9Aь:>W <>28) [48A. ... :0=4. 

DV;>;. =0C:, "45A. =0F. C=-B V<. �. �.  5G=8:>20]. 

2. #8;8?GC:, ". (2024). �>A;V465==S :0B53>@V9 B2>@V2 

>1@07>B2>@G>3> <8AB5FB20 B0 WE=P>3> 2?;82C =0 48709= V=B5@9є@=>3> 

?@>AB>@C. �VA=8: �!'�V . %5@VO « 8AB5FB2>7=02AB2>», 50, 176-183. 

3. %>BAP:0, �., ,<5;P>20, &. (2016). %;>2=8: <8AB5FP:8E 

B5@<V=V2. %B0@. 

4. &>@G8=AP:89,  .  . (2008). %B@C:BC@0 >=V<=>3> ?@>AB>@C 

C:@0W=AP:>W <>28. �2VAB. 

5. Gerger, G., Leder, H. (2015). Titles change the esthetic 

appreciations of paintings. Frontiers in Human Neuroscience, 9.  
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%5:FVO 5  

�:BC0;ь=V ?@>1;5<8  

4>A;V465==O D@0=FC7ь:>W <>28   
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)@8AB8=0-�V4VO �:>=><C 

10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �.  5G=8:>20 

&5BO=0 �5A=0 
:0=4840B DV;>;>3VG=8E =0C:, 4>F5=B :0D54@8 D@0=FC7ь:>W DV;>;>3VW 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �.  5G=8:>20 
 

�$�*Ь�� ��#"��+�!!/ ' ($�!*'�Ь���  "��  
 

�0?>78G5==S 2 ;V=32VAB8FV 4 F5 ?@89=SBBS <>2>R A;>20 G8 28@07C 7 V=H>W 

<>28,  @57C;PB0B FP>3> ?@>F5AC 3 70?>78G5=5 A;>2>. %;V4 707=0G8B8, I> 3@5FP:V 

70?>78G5==S ?@>=8:0;8 C D@0=FC7P:C <>2C 01> G5@57 ;0B8=C, =0?@.: «abime, 

analogie, antipode, aristocratie, bouteille, catalogue, chaire, climat, critique», 01> 

157?>A5@54=P> 7 3@5FP:>W <>28, =0?@.: «biologie, démocratie, théologie» 

(Anastassiadis-Syméonidis, 2010; Biville, 1985). 

(@0=FC7P:0 <>20 70?>78GC20;0 A;>20 7 3@5FP:>W 2 @V7=V ?5@V>48 VAB>@VW, I> 

<8 ?V4B25@48;8, 4>A;V482H8 3@5F87<8 7V A;>2=8:0 Le Robert (2012), >1@02H8 

A;>20 =0 ;VB5@8 a3e B0 2V4>1@0782H8 ?5@V>48 WE 70?>78G5==S C 4V03@0<V :  

 

�3V4=> 7 0=0;V7>< =0H>W 281V@:8, =091V;PH89 2V4A>B>: 70?>78G5=P 

?@8?040є =0 XVI AB>;VBBS 3 5?>EC (@0=FC7P:>3> �V4@>465==S ($5=5A0=AC), 

:>;8 2 Є2@>?V 2V4@>482AS V=B5@5A 4> 0=B8G=>W :C;ьBC@8 B0 <8AB5FB20, I> 
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A?@8G8=8;> <0A>25 70?>78G5==S 3@5FP:8E B5@<V=V2 C D@0=FC7P:V9 <>2V: 

«Académie (1535), antagoniste (1575), aristocrate (1550), anaphore (1557), 

anthologie (1574), apathie, apophyse (1541), apostrophe (1514), architecte (1510), 

astérisque (1570), baryton (1589), cacographie (1579), calligraphie (1569), 

caractère (1550)» (Le Petit Robert, 2012). 

!0 XIX AB>;VBBS ?@8?040є 20 % 70?>78G5=P 3 ?5@V>4 V=4CAB@V0;V70FVW B0 

=0C:>2>3> @>728B:C, :>;8 4;S =>28E ?>=SBP C 1V>;>3VW, EV<VW B0 <548F8=V 

0:B82=> 28:>@8AB>2C20;8 3@5FP:V B5@<V=8, =0?@.: «adénome, agnostique, 

anabiose, antibiotique, bactérie, biologie, dermatite, electron B0 V=.» (Le Petit 

Robert, 2012). 

 8 4>A;V48;8 3793 3@5FP:V 70?>78G5==S C D@0=FC7P:V9 <>2V 70 40=8<8 

A;>2=8:0 Le Robert. �=0;V7 WE=P>3> @>7?>4V;C 70 0;D02VB>< 4>72>;82 287=0G8B8 

=09?>H8@5=VHV 3@5F87<8 B0 28S28B8 ?@8G8=8 WE=P>3> ?5@52060==S =0 ?52=V 

;VB5@8. !86G5 =02545=0 2V4?>2V4=0 B01;8FS. 

&01;8FS 1. 

�V;P:VABP 3@5FP:8E 70?>78G5=P =0 ;VB5@8 0;D02VBC 

 

�=0;V7 ?>:0702, I> =091V;PH5 3@5FP:8E 70?>78G5=P =0 1C:2C @ 3 562 A;>20, 

I> ?>2'S70=> V7 1C:2>A?>;CG5==S< ph, S:5 ?@89H;> 7 402=P>3@5FP:>W <>28.  

a b c d e f g h i j 

5

24 

9

9 

3

94 

2

13 

3

07 

2

2 

1

17 

2

37 

7

1 

8 

k l m n o p q r s t 

1

9 

1

08 

2

13 

7

6 

1

28 

5

62 

3 3

5 

3

40 

2

60 

u v x z       

1

2 

3 1

3 

2

9 
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!0?@8:;04 : «pharmacie (1575), phase (1661), phénomène (1554)» (Le Petit 

Robert, 2012). 

�;87P:> 524 A;V2 70?>78G5=> =0 ;VB5@C 0, I> ?>29S70=> 7 ?>?C;S@=VABR 

?@5DV:A0 ἀν- (ἀ-). %5@54 =8E: anabiose (1890), anagramm5 (1571), analogie 

(1213), antibiotique (1878) B>I> (Le Petit Robert, 2012). 

+8<0;> 3@5F87<V2 ?@8?040є =0 ;VB5@C "A" 7024S:8 ?>?C;S@=V9 ?@8AB02FV 

cata («2=87, 7025@H5=>»): cataclysme (1553), catacombe (XIII AB.), 0 B0:>6 

G8A;5==8< 70?>78G5==S< 7 1C:2>A?>;CG5==S< ch 3 89 A;V2, 7>:@5<0: chirurgie 

(1381), choléra (1546), chaos (1377), chronologie (1579) B>I> (Le Petit Robert, 

2012). 

�@5FP:0 <>20 9 =8=V A;C3Cє 465@5;>< =0C:>28E B5@<V=V2, C 729S7:C 7 

@>728B:>< B5E=>;>3V9. �030B> D@0=FC7P:8E ?@5DV:AV2 V ACDV:AV2 <0RBP 3@5FP:5 

?>E>465==S, =0?@.: « auto- (³ὐÄόÄ, «A0<») 3 «automobile, autobus, autodrome, 

autonome, autoanalyse, autodérision», tele- (Ä·»¸, «40;5:>») 3 «téléphone, 

téléachat, téléacteur, télégraphie», graph- (´Ãάφω, «?8HC») « photographie » B0 

« géographie » (Le Petit Robert, 2012). 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Anastassiadis-Syméonidis, A. (2010). Pourquoi une langue emprunte-t-elle 

des suffixes ? L9exemple du grec et du latin. Meta. 55(1), 1473157.  

2. Biville, F. (1985). Les éléments grecs du vocabulaire français. L'information 

grammaticale, 24, 3-8.  

3. Le Petit Robert de la langue française (2012). Dictionnaire alphabétique et 

analogique de la langue française. 
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�V;VB0 �>::V=0  

:0=4840B DV;>;>3VG=8E =0C:, 4>F5=B :0D54@8 D@0=FC7ь:>W DV;>;>3VW 
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

�@B5<  V;0H>2  
10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
 

«LIBERTÉ, ÉGALITÉ, FRATERNITÉ» /� %� �"� $�(���%�� ' 
($�!*'�Ь��� $"�-�'�Ь&'$� 

 

 C78:0, S: V 1C4P-S:89 284 <8AB5FB20, A;C3Cє 70A>1>< 28@065==S 

>A>18AB8E ?5@5:>=0=P, A>FV0;P=8E =0AB@>W2 V ?>;VB8G=8E ?>3;S4V2. ' (@0=FVW, 

:@0W=V 7 1030B>R @52>;RFV9=>R VAB>@VєR, @>: >@30=VG=> 2?8A02AS 2 :C;PBC@=89 

:>=B5:AB, ?@>4>26CRG8 B@048FVR 1>@>BP18 70 A2>1>4C B0 @V2=VABP. &5<>N 
=0H>3> 4>A;V465==O є 30A;> «Liberté, Égalité, Fraternité», S:5 =5>4=>@07>2> 
7=0E>48;> 2V43C: C B2>@G>ABV D@0=FC7P:8E @>:-<C78:0=BV2, I> G5@57 <C78:C 

28A;>2;R20;8 A2>W ?5@5:>=0==S, 28ABC?0;8 ?@>B8 =5A?@0254;82>ABV B0 

70:;8:0;8 4> є4=>ABV.  

' <560E 0=0;V7C 25@10;V70FVW 452V7C «Liberté, Égalité, Fraternité» C 

D@0=FC7P:V9 @>:-:C;PBC@V 206;82> @>7<56C20B8 A?>A>18 9>3> 28@065==S.  8 

284V;8;8 B@8 >A=>2=V A?>A>18 25@10;V70FVW 452V7C #9SB>W (@0=FC7P:>W 

$5A?C1;V:8 C @>:-?VA=SE: ?@S<0 :@8B8G=0 25@10;V70FVS, 0;53>@8G=0 

25@10;V70FVS, B0 5:78AB5=FV9=0 V=B5@?@5B0FVS, I>1 ?>:070B8 @V7=V ?V4E>48 4> 

28@065==S V450;V2 @52>;RFVW. 'AV B@8 FV 3@C?8 @07>< 40RBP ?>2=C :0@B8=C 

B>3>, S: V450;8 D@0=FC7P:>W @52>;RFVW ?5@5@>1;SRBPAS V 040?BCRBPAS 2 

ACG0A=><C A2VBV @>:-<C78:8, C :>=B5:ABV A>FV0;P=8E V :C;PBC@=8E 7<V=. �>=8 

4>72>;SRBP =5 ;8H5 ?@>B5ABC20B8 G8 28A;>2;R20B8 =524>2>;5==S, 0 9 3;81H5 

?@>=8:0B8 2 5:78AB5=FV9 ?8B0==S ;R4AP:>3> VA=C20==S 2 C<>20E ACG0A=>W 

:@878 A>FV0;P=8E V450;V2. 
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�;53>@8G=0 25@10;V70FVS 3 25@10;V70FVS G5@57 <5B0D>@8 B0 EC4>6=V 

>1@078, S:V ?V4:@5A;RRBP :@87C @5A?C1;V:0=AP:8E V450;V2. "4=8< 7 

=09SA:@02VH8E ?@8:;04V2 ?@S<>W 0;R7VW =0 452V7 2 ACG0A=V9 @>:-:C;PBC@V є 

?VA=S «Ah! ça ira» (2024) 3C@BC Gojira, 2V4><>3> A2>W<8 3;81>:8<8 B5:AB0<8, 

I> B>@:0RBPAS 5:>;>3VG=8E, A>FV0;P=8E V DV;>A>DAP:8E B5< (2). «My Name Is 

Stain» 3 F5 A0B8@8G=89 V 2>4=>G0A DV;>A>DAP:89 B5:AB ?@> E0>B8G=VABP A2VBC, 

2V4GC65=VABP ;R48=8, AB@0E8 ACA?V;PAB20 B0 V;R7VR 281>@C(3). -5 >4=8< 

?@8:;04>< 25@10;V70FVW 452V7C 2 5:78AB5=FV9=><C :>=B5:ABV є ?VA=S «Le grand 

incendie» 3C@BC «Noir Désir». #VA=S ?5@540є 0B<>AD5@C :0B0AB@>D8 B0 E0>AC, 45 

;R48 2B@0G0RBP :>=B@>;P =04 A8BC0FVєR. '@82:8 =0 :HB0;B «Y a l’feu partout, 

emergency» («#>6560 2AN48, =04728G09=0 A8BC0FVO») 3>2>@SBP ?@> 7030;P=C 

?0=V:C B0 =5<>6;82VABP 2@SBC20B8AS (1). 

#@>2545=5 4>A;V465==S 4>72>;Sє 7@>18B8 28A=>2>:, I> 452V7 «Liberté, 
Égalité, Fraternité» 70;8H0єBPAS 206;828< 5;5<5=B>< D@0=FC7P:>W :C;PBC@=>W 

V45=B8G=>ABV, 715@V30RG8 A2>R A8<2>;VG=C 7=0GCIVABP C @V7=8E AD5@0E 

ACA?V;P=>3> 68BBS, 7>:@5<0 2 <C78FV.  

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Le grand incendie. Live (Album: Des visages des figures), 

2002. Spotify.URL: https://open.spotify.com/track/1rPSwCefXt1gezxpiBLRKh?si

=68092fb7c602438a (date of access: 01.04.2025). 

2. Le vent nous portera. Noir Désir (Album: Des visages des figures), 

2001. Spotify.URL: https://open.spotify.com/track/6yHzjsTciMsGrw9hT8fOAF?si

=11965ddcb4874f4a (date of access: 01.04.2025). 

3. My Name Is Stain. Shaka Ponk (Album: The Geeks and the Jerkin' 

Socks),2011. Spotify.URL: https://open.spotify.com/track/5CGoooF86pFWxjbkIfl

5q4?si=5c18f3ca3148449d (date of access: 01.04.2025). 

 

 

 

https://open.spotify.com/track/1rPSwCefXt1gezxpiBLRKh?si=68092fb7c602438a
https://open.spotify.com/track/1rPSwCefXt1gezxpiBLRKh?si=68092fb7c602438a
https://open.spotify.com/track/6yHzjsTciMsGrw9hT8fOAF?si=11965ddcb4874f4a
https://open.spotify.com/track/6yHzjsTciMsGrw9hT8fOAF?si=11965ddcb4874f4a
https://open.spotify.com/track/5CGoooF86pFWxjbkIfl5q4?si=5c18f3ca3148449d
https://open.spotify.com/track/5CGoooF86pFWxjbkIfl5q4?si=5c18f3ca3148449d
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 0;ь2V=0  0@V=0H2V;V 

:0=4840B DV;>;>3VG=8E =0C:, 4>F5=B, 
702V4C20G :0D54@8 D@0=FC7ь:>W DV;>;>3VW 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
�=0AB0AVO Є?VD0=>20 

10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

 

#$"��� � !" �!�&��!�) $�+�!Ь 

� %'+�%!�� ($�!*'�Ь���  "�� 
 

!><V=0B82=V @5G5==S ?>AV40RBP >A>1;825 <VAF5 2 A8=B0:A8G=V9 A8AB5<V 

D@0=FC7P:>W <>28 V є 25;P<8 26820=8<8. � =><V=0B82=8<8 @5G5==S<8 

?>29S70=> 45:V;P:0 ?@>1;5<, 7>:@5<0 WE 3@0<0B8G=89 AB0BCA, B8?>;>3VS, 0, 

=0A0<?5@54, ?8B0==S 2V4>:@5<;5==S B0:8E @5G5=P 2V4 V=H8E 

>4=>:><?>=5=B=8E A8=B0:A8G=8E AB@C:BC@. 

 5B0 =0H>3> 4>A;V465==S ?>;S30є 2 0=0;V7V 2V4<V==8E >7=0: D@0=FC7P:8E 
=><V=0B82=8E @5G5=P.  

&5@<V= «=><V=0B82=5 @5G5==S» 22V2 2 =0C:>289 >1V3 �=BC0=  59є, 

2682H8 9>3> 2 AB0BBV «!><V=0B82=5 @5G5==S 2 V=4>є2@>?59AP:8E <>20E». �0 

9>3> 287=0G5==S<, =><V=0B82=V @5G5==S 3 F5 @5G5==S, 2 S:8E 2V4ACB=є 4VєA;>2> 

V S:5 AB25@46Cє VA=C20==S D0:BC 2V4=>A=> <><5=BC <>2;5==S (,25FP, 2016, A. 

18). �;S ?>7=0G5==S ?>4V1=8E @5G5=P 28:>@8AB>2CRBP B0:>6 B5@<V=8 «V<5==V 

@5G5==S», «AC1AB0=B82=V @5G5==S», 0 C D@0=FC7P:V9 <>2V 3 «proposition/phrase 

nominale », « phrase averbale » (Lefeuvre, 2016). 

' A;>2=8:C ;V=32VAB8G=8E B5@<V=V2 =><V=0B82=5 @5G5==S 287=0G0єBPAS S: 

«>4=>G;5==5 @5G5==S, 3>;>2=89 G;5= S:>3> 28@060єBPAS V<5==8:>< (7@V4:0 

>A>1>28< 709<5==8:><, G8A;V2=8:><) C =0782=><C 2V4<V=:C, 

cy1AB0=B82>20=8<8 A;>20<8 01> :V;P:VA=>-V<5==8< A?>;CG5==S< 7V 

AB@86=528< A;>2>< C D>@<V =0782=>3> 2V4<V=:0 B0 AB25@46Cє =0S2=VABP, 
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VA=C20==S ?@54<5B0 G8 S28I0 C ?;0=V B5?5@VH=P>3> G0AC G8 1572V4=>A=> 4> 

G0AC» (�0=8G, 1985, A. 156).  

!><V=0B82=V @5G5==S 70@0E>2CRBP 4> >4=>A:;04=8E @5G5=P, I> S2;SRBP 

A>1>R 70:V=G5=V 2 ?;0=V 7<VABC B0 V=B>=0FVW 28A;>2;R20==S. � ?>3;S4C 

0:BC0;P=>3> G;5=C20==S 2>=8 702648 28@060RBP @5<C. �V4ACB=VABP 4VєA;>20 2 

=8E є =>@<>R, 9>3> 2V4=>2;5==S 4;S A<8A;>2>W ?>2=>B8 B0:8E @5G5=P =5 є 

=5>1EV4=8<. 

!><V=0B82=V @5G5==S C D@0=FC7P:V9 <>2V 2V4@V7=SRBPAS 2V4 45S:8E V=H8E 

1574VєA;V2=8E @5G5=P, 2 S:8E 3>;>2=89 G;5= B0:>6 28@065=89 V<5==8:><. 

�45BPAS ?@> B0:V ><>=V<VG=V AB@C:BC@8 S: 5;V?B8G=V @5G5==S, @>7G;5=>20=V 

:>=AB@C:FVW (?0@F5;SFVS, ?@8є4=0==S, A53<5=B>20=V :>=AB@C:FVW).  

!0A0<?5@54, =><V=0B82=V @5G5==S =5 B>B>6=V =5?>2=8< @5G5==S<. 

!5?>2=5 @5G5==S є ?@548:0B82=>R >48=8F5R, C A:;04V S:>W 25@10;P=> =5 

28@065=89 >48= 7 =5>1EV4=8E AB@C:BC@=8E 5;5<5=BV2. �=0:H5 :06CG8, 2 B0:><C 

@5G5==V =570?>2=5=>R є >4=0 7 A8=B0:A8G=8E ?>78FV9, 0 >B65 2>=> 

E0@0:B5@87CєBPAS A5<0=B8G=>R =5?>2=>B>R. �E=V9 A5=A 2AB0=>2;RєBPAS 

7024S:8 :>=B5:ABC 01> :><C=V:0B82=V9 A8BC0FVW. !0 2V4<V=C 2V4 =5?>2=8E 

@5G5=P, 2 B><C G8A;V 5;V?B8G=8E, 2 S:8E 2V4ACB=VABP 4VєA;>20 є 

D0:C;PB0B82=>R, 2 =><V=0B82=8E @5G5==SE 2V4ACB=VABP 4VєA;>20 є 

>1>29S7:>2>R E0@0:B5@8AB8:>R. �@V< B>3>, =><V=0B82=V @5G5==S 28S2;SRBP 

1V;PHC =570;56=VABP 2V4 :>=B5:ABC.  

!><V=0B82=V @5G5==S 2V4@V7=SRBPAS B0:>6 2V4 1574VєA;V2=8E @5G5=P, I> є 

D>@<0;P=> =570;56=8<8, 0;5 є G0AB8=>R ?>?5@54=P>3> 01> =0ABC?=>3> 

@5G5==S, B>1B> 2V4 @>7G;5=>20=8E :>=AB@C:FV9. &0:, ?0@F5;SFVS ?>;S30є 2 

@>7@82V, @>7G;5=C20==V є48=>W A8=B0:A8G=>W AB@C:BC@8 @5G5==S 01> B5:ABC =0 

>:@5<V D@03<5=B8 7 <5B>R 284V;5==S 0:F5=BC0FVW 206;82>W G0AB8=8 

28A;>2;R20==S 01> 6 4;S AB2>@5==S >A>1;82>3> @8B<C B5:ABC. #0@F5;SB8 =0 

2V4<V=C 2V4 =><V=0B82=8E @5G5=P, I> є =570;56=8<8, A0<>ABV9=8<8, 

715@V30RBP 3@0<0B8G=89 V A<8A;>289 72'S7>: 7 @5G5==S<, I> AB>WBP ?>@S4 7 =8<, 

157 S:>3> A5=A ?0@F5;SB0 AB0є =5?>2=8< G8 7>2AV< 2B@0G0єBPAS.  
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->4> ?@8є4=0==S, 2>=> є S28I5< <>2;5==є2>3> A8=B0:A8AC V ?>;S30є 2  

B><C, I> ?VA;S 7025@H5==S 28A;>2;R20==S, 4> =P>3> 4>40єBPAS 4>40B:>20 

V=D>@<0FVS, S:0 @>72820є 9>3> 7<VAB, CB>G=Rє ?>?5@54=є 28A;>2;R20==S, 

?>SA=RєBPAS, @>79SA=RєBPAS. � ;V=32VAB8FV 4;S ?>7=0G5==S FP>3> S28I0 

28:>@8AB>2CRBP B0:V B5@<V=8: «01A>;RB=0 :>=AB@C:FVS», «2V4>:@5<;5=5 

>7=0G5==S». *S AB@C:BC@0 715@V30є A8=B0:A8G=89 72'S7>: 7 >A=>2=8< @5G5==S<, 

?@>B5 2V44V;5=0 2V4 =P>3> V=B>=0FV9=> V ;>3VG=>. �;S B>3>, I>1 @>7@V7=8B8 

?@8є4=C20;P=C :>=AB@C:FVR V =><V=0B82=5 @5G5==S 70728G09 28:>@8AB>2CRBP 

?@>F54C@C >19є4=0==S A53<5=BV2 V 2AB02;5==S 4VєA;>20 C @5G5==S, I> 

?@8є4=CєBPAS. !0 2V4<V=C 2V4 ?@8є4=C20;P=8E :>=AB@C:FV9 7 =><V=0B82=8<8 

@5G5==S<8 B0:C ?@>F54C@C ?@>25AB8 =5<>6;82>.  

->4> A53<5=B>20=8E :>=AB@C:FV9, B> A53<5=B 2 =8E ?>2'S70=89 7 

=0ABC?=8< @5G5==S<, 2V= =5 є >:@5<8< @5G5==S<, =0 2V4<V=C 2V4 =><V=0B82=>3> 

@5G5==S, S:5 є A0<>ABV9=8<.  

"B65, =><V=0B82=V @5G5==S D@0=FC7P:>W <>28 є >A>1;828< 284>< 

1574VєA;V2=8E @5G5=P, S:V 2V4@V7=SRBPAS 2V4 ><>=V<VG=8E A8=B0:A8G=8E 

:>=AB@C:FV9 70 =87:>R >7=0:, 7>:@5<0 2>=8 E0@0:B5@87CRBPAS A<8A;>2>R 

7025@H5=VABR, =570;56=VABR 2V4 :>=B5:ABC, A0<>ABV9=VABR. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �0=8G, �. �.,  ";V9=8:, �. %. (1985). %;>2=8: ;V=32VAB8G=8E B5@<V=V2. 

�8W2 : �8I0 H:>;0.  

2. ,25FP, ". �. (2016). &8?>;>3VS =><V=0B82=8E @5G5=P 2 0=3;V9AP:V9, 

D@0=FC7P:V9 B0 C:@0W=AP:V9 <>20E : 48A. & :0=4. DV;>;. =0C:. �8W2. 

3. Lefeuvre, F. (2016). Les énoncés averbaux autonomes : approche 

syntaxique et discursive. La phrase autonome. Théorie et manifestations / 

Anscombre J.-C., B. Darbord, A. Oddo, C. Garcia de Lucas eds. (@@. 73-87) 

Bruxelles : Peter Lang, collection Gramm-R.   
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 0;ь2V=0  0@V=0H2V;V 

:0=4840B DV;>;>3VG=8E =0C:, 4>F5=B, 
702V4C20G :0D54@8 D@0=FC7ь:>W DV;>;>3VW 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
�@8=0 �>30= 

10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

 

"%"����"%&� %�!&��%�%' $" �!' ($�!%'��� %���! 

«'�$��  �%/&Ь, '�$�� $��» 

 

 «$>;P A8=B0:A8AC 2 <>2V 7030;>< 206:> ?5@5>FV=8B8, 0465 2V= є 

3>;>2=8< >@30=V7CRG8< =0G0;>< 1C4P-S:>3> B8?C 28A;>2;R20==S, 1C4P-S:>3> 

:><C=V:0B82=>3> 0:BC» (%B0=VA;02, 2012, A. 166). %8=B0:A8A є =09206;82VH8< 

5;5<5=B>< <>28, 7024S:8 S:><C 28A;>2;R20==S =01C20RBP A5=AC, B><C I> 

A0<5 ?>@S4>: A;V2 C 28A;>2;R20==V @53C;Rє ?>A;V4>2=VABP 4C<>: <>2FS. �> 

B>3> 6 A8=B0:A8A 22060єBPAS >4=VєR 7 E0@0:B5@8AB8: V=482V4C0;P=>3> AB8;R 

02B>@0 (Obry, 2022). ' 729S7:C 7 F8< =5018S:89 V=B5@5A AB0=>28BP 4>A;V465==S 

A8=B0:A8AC EC4>6=VE B2>@V2. 

  5B>R =0H>3> 4>A;V465==S є 282G5==S A8=B0:A8G=>3> @V2=S @><0=C 

(@0=AC078 %030= «+5@57 <VASFP, G5@57 @V:». 

 $><0= «+5@57 <VASFP, G5@57 @V:» є >4=8< 7 @0==VE @><0=V2 (. %030= ?VA;S 

«�4@0ABC9, A<CB>:» V «%<CB=0 ?>A<VH:0». !072C @><0=C «+5@57 <VASFP, G5@57 

@V:» 27SB> 7V 7=0<5=8B>W B@0354VW �0=0 $0AV=0 «�5@5=V:0» (1670 @.). �0 2AVєW 

?@8E8;P=>ABV (. %030= 4> ACG0A=8E B5< V B8?06V2 C WW @><0=0E 2V4GC20єBPAS 

2?;82 ;VB5@0BC@8 XVII AB., I> AE>48BP 4> B@0354V9 $0AV=0 B0 ?A8E>;>3VG=>W 

?@>78  04;5= 45 �0D09єB. �VB5@0BC@=0 B@048FVS >@30=VG=> ?>є4=CєBPAS C 

@><0=0E (. %030= V7 ACG0A=8< B@03VG=8< A?@89=SBBS< 68BBS =0 :HB0;B 

?0=V2=>3> C 40-50-BV @>:8 )) AB. 5:78AB5=FV0;V7<C. 
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 �060RG8 S:><>30 >19є<=VH5 V ?>2=VH5 @>7:@8B8 FV B@03VG=V :>;V7VW, 

?8AP<5==8FS 28:>@8AB>2Cє 45S:V ?@8=F8?8 B0 ?@89><8 ;VB5@0BC@8 5?>E8 

:;0A8F87<C, ?5@5=>ASG8 WE C ACG0A=V C<>28 (�02845=:>, 2008). ' $0AV=0 

;R1>2=V :>=D;V:B8 1C;8 ?V4=SBV =0 @V25=P B@0354VW, I> ?V4:@5A;R20;> 

7=0GCIVABP V FV==VABP A2VBC ;R4AP:8E ?>GCBBV2. (. %030= ?@03=5 715@53B8 4CE 

FVєW ;VB5@0BC@8, ?5@540B8 3;81>:89 B@03VG=89 7<VAB B8E ;R1>2=8E =5240G, S:V 

?>:070=V 2 WW @><0=0E. 

 �15@V30RG8 2V@=VABP :0=>=0< ;VB5@0BC@8 :;0A8F87<C, (. %030= =5 

28?;VA:Cє 2=CB@VH=є E28;R20==S, 1V;P V A<CB>: A2>WE ?5@A>=06V2 2 A;>25A=>-

<>2=><C ?>B>FV, 0 ?@8E>2Cє WE, ?@575=BCє C ?V4B5:ABV. �<>FV9=0 >FV=:0 V 

B@03VG=5 7010@2;5==S B>3>, I> 2V41C20єBPAS 2 @><0=V, ?@>ABC?0RBP ?>2V;P=>, 

?>ABC?>2>, :@V7P A?>:V9=C @>7?>2V4P V 3@0<0B8G=> B>G=V A8=B0:A8G=V 

AB@C:BC@8. *S :;0A8G=0 B@048FV9=0 <0=5@0 28:;04C @V7:> 48A>=Cє 7 

48A30@<>=V9=8<8, 1>;VA=> @>7;0465=8<8 AB>AC=:0<8, S:V ?>:070=V 2 @><0=V.  

 �-?><V6 >A>1;82>AB59 A8=B0:A8AC @><0=C «+5@57 <VASFP, G5@57 @V:» A;V4 

284V;8B8 26820=VABP ?0@0;5;P=8E :>=AB@C:FV9. �>=8 ?>A8;RRBP 

AB8;VAB8G=89 5D5:B 28@065==S 4C<>: H;SE>< @V7=>B8?=8E ?>2B>@V2: 0=0D>@8, 

5?VD>@8, 5?0=0D>@8 B0 0=5?VD>@8. "AB0==S 28S28;0AS =091V;PH 26820=>R 

A8=B0:A8G=>R DV3C@>R 2 @><0=V. 

 %8=B0:A8A 4>A;V46C20=>3> @><0=C E0@0:B5@87CєBPAS 26820=VABR 

284V;P=8E 70A>1V2, =0A0<?5@54, 2V4>:@5<;5==S<. !0 ?>G0B:C @5G5==S 

2V4>:@5<;5==S ?V4:@5A;Rє >1AB028=8 <VAFS, G0AC, ?>ABC?:8, A?>A>1C 4VW B0 

>7=0G5==S. �V4>:@5<;RRBPAS V<5==8:8, ?@8A;V2=8:8, 4Vє?@8:<5B=8:8 

<8=C;>3> G0AC, 4Vє?@8A;V2=8:8, ?@8:<5B=8:8. ' A5@548=V @5G5==S 

?5@52060RBP 2V4>:@5<;5==S >7=0G5==S. �V4>:@5<;RRBPAS B0:>6 >1AB028=8 

G0AC B0 A?>A>1C 4VW. �=0;>3VG=V 2V4>:@5<;5==S A?>AB5@V30RBPAS =0?@8:V=FV 

@5G5==S. 

  5=H 26820=8<8 28S28;8AS A53<5=B0FVS (@5?@870 V 0=B8F8?0FVS), 

?@575=B0B82=V :>=AB@C:FVW B0 ?0@0=B570.  
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 !093>;>2=VH>R E0@0:B5@8AB8:>R A8=B0:A8AC @><0=C «+5@57 <VASFP, 

G5@57 @V:» є 26820=VABP ?0@F5;SFVW. #0@F5;SFVS @>73;S40єBPAS S: ?@>S2 

0A8<5B@VW 2 A8=B0:A8AV, I> ?>;S30є 2 B><C, I> 70;56=0 G0AB8=0 @5G5==S 

>D>@<;RєBPAS S: >:@5<5 @5G5==S 3 ?0@F5;SB.  5B>R ?0@F5;SFVW є AB2>@5==S 

5:A?@5A82=>ABV 28A;>2;R20==S, I> є 5D5:B>< D@03<5=B0@=>ABV B0 

=5A?>4V20=>ABV. 

 #0@F5;SFVS 28:>@8AB>2CєBPAS 2 02B>@AP:><C >?>2V40==V, 2 >?8AV B0 2 

4V0;>30E V 28:>=Cє =87:C DC=:FV9: E0@0:B5@>;>3VG=C, >?8A>2C, 5<>FV9=>-

>FV==C, AB2>@Rє 5D5:B ?>A8;5==S V@>=VW B0 4@0<0B8G=>ABV. 

 �0 26820=VABR =09G0AB>B=VH>R 28S28;0AS ?0@F5;SFVS A:;04=>?V4@S4=8E 

@5G5=P 7V A?>;CG=8:>< car, et, ou, A:;04=>?V4@S4=8E @5G5=P 7V A?>;CG=8:0<8 

B0 A?>;CG=:>28<8 A;>20<8: que, parce que, de quoi. !09C6820=VH>R 2 @><0=V 

є ?0@F5;SFVS @5G5=P 7V A?>;CG=8:>< mais. *5 2V4>1@060є V459=C A?@S<>20=VABP 

V B5<C @><0=C: ?5@A>=06V <>3;8 1 1CB8 I0A;828<8, 0;5& (mais). *8< 

A?>;CG=8:>< 02B>@:0 ?V4:@5A;Rє =5<>6;82VABP 2=CB@VH=P>W 30@<>=VW C A2VBV 

01AC@4C, 45 :>65= є A0<>B=V<. 

 � @57C;PB0BV 4>A;V465==S <>6=0 7@>18B8 28A=>2>:, I> @><0= (. %030= 

«+5@57 <VASFP, G5@57 @V:» 2 0A?5:BV A8=B0:A8AC E0@0:B5@87CєBPAS 

«?0@F5;P>20=8< AB8;5<», I>, =0 =0HC 4C<:C, є ?@>S2>< B5=45=FVW (. %030= 4> 

715@565==S B@048FVW «style coupé» XVII-XVIII AB>;VBP. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �02845=:>, �.�., +09:0, ". ., �@8G0=8:, !.�., �CH=є@P>20,  .". 

(2008). ІAB>@VO =>2VB=ь>W 70@C1V6=>W ;VB5@0BC@8. �8W2 : *5=B@ CG1>2>W 

;VB5@0BC@8. 

2. %B0=VA;02, ". �. (2012). &5=45=FVW @>728B:C A8=B0:A8AC ACG0A=>W 

D@0=FC7P:>W <>28 (B5>@5B8G=89 0A?5:B). !>20 DV;>;>3VO. 51, 166-169. 

3. Obry, V. (2022). La phrase comme trait de style. L9exemple du roman 

en vers au XIIIe siècle. Perspectives médiévales. 43.  

4. Sagan, F. (2008). Dans un mois, dans un an. Paris : Julliard. 



216 
 

 

%2VB;0=0  8E0;ьGC: 

:0=4840B ?>;VB8G=8E =0C:, 4>F5=B :0D54@8 @><0=Aь:>W DV;>;>3VW  
�>;8=Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �5AV ':@0W=:8 

 

&����$�(!�� %&��Ь ' ($�!*'�Ь�" '  ������%�'$%� 
(!�  �&�$����) ����&� LE FIGARO) 

 

' ACG0A=><C D@0=FC7P:><C <54V048A:C@AV 0:B82=> 28:>@8AB>2CєBPAS 

B5;53@0D=89 AB8;P 3 ;0:>=VG=0, =0A8G5=0 V=D>@<0FVєR D>@<0 ?>40GV B5:ABC, 

I> E0@0:B5@87CєBPAS 5;V?A8A><, =><V=0B82=8<8 :>=AB@C:FVS<8 B0 28A>:>R 

AB8;VAB8G=>R =0?@C3>R. *59 AB8;P A?@8Sє H284:><C A?@89=SBBR V=D>@<0FVW 

G8B0G5< B0 AB2>@Rє 5D5:B =52V4:;04=>ABV ?>4VW. [3] 

&5;53@0D=89 AB8;P C D@0=FC7P:8E <54V0, 7>:@5<0 2 3075BV Le Figaro, <0є 

B0:V E0@0:B5@=V >7=0:8:  5;V?A8A (?@>?CA: 4VєA;V2 B0 0@B8:;V2 4;S AB8A;>ABV); 

=><V=0B82=V :>=AB@C:FVW (28:>@8AB0==S V<5==8:V2 70<VABP 4VєA;V2=8E D>@<); 

:>@>B:V D@078 (;0:>=VG=V @5G5==S, I> ?5@540RBP ACBP ?>4VW); AB8;VAB8G=C 

=0?@C3C (AB2>@5==S 4@0<0B8G=>3> 5D5:BC G5@57 C@82G0ABVABP B0 V=B5=A82=VABP 

28:;04C).  

$>73;S=5<> :V;P:0 ?@8:;04V2 703>;>2:V2 7 3075B8 Le Figaro.  &0:, 703>;>2>: 

« L’inquiétante obsession ukrainienne de Vladimir Poutine » 

 є =><V=0B82=>R :>=AB@C:FVєR, B>1B> @5G5==S<, I> A:;040єBPAS 28:;RG=> 7 

V<5==8:V2 V ?@8:<5B=8:V2, 157 4VєA;>20. *5 B8?>289 ?@89>< B5;53@0D=>3> 

AB8;R, S:89 4>72>;Sє: ?5@540B8 :>=F5=B@>20=C V=D>@<0FVR; 75:>=><8B8 

<>2=89 ?@>ABV@; ?>A8;8B8 5<>FV9=89 5D5:B, C=8:0RG8 @>73>@=CB>W 

A8=B0:A8G=>W AB@C:BC@8. [4] 

« Darmanin plus ferme sur l’immigration: un leurre? » (4>A;. �0@<0=5= 

6>@AB:VH89 I>4> V<<V3@0FVW: >1<0=?). �03>;>2>: <VAB8BP 42V G0AB8=8, I> 

?>є4=0=V 42>:@0?:>R. #5@H0 G0AB8=0: Darmanin plus ferme sur l’immigration 3  

:>@>B:5 B25@465==S, I> <0є =0 <5BV 70DV:AC20B8 7<V=8 2 ?>;VB8G=V9 ?>78FVW 
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<V=VAB@0 2=CB@VH=VE A?@02 �5@0@40 �0@<0=5=0. �@C30 G0AB8=0: un leurre? 3  

@8B>@8G=5 ?8B0==S, S:5 AB028BP ?V4 AC<=V2 5D5:B82=VABP 01> I8@VABP F8E 7<V=. 

*59 B8? AB@C:BC@8 є E0@0:B5@=8< 4;S B5;53@0D=>3> AB8;R, 45 206;820 

AB8A;VABP V ;0:>=VG=VABP, 0 B0:>6 GVB:0 ?5@540G0 A<8A;C 70 4>?><>3>R 

<V=V<0;P=8E <>2=8E 70A>1V2. [2] 

« Avec la crise internationale, Emmanuel Macron reprend la main sur le 

gouvernement ».  [1] *59 703>;>2>: A:;040єBPAS 7 42>E >A=>2=8E G0AB8=:  «Avec 

la crise internationale» 3 F5 :>@>B:5 22545==S, S:5 7C<>2;Rє :>=B5:AB (<>20 945 

?@> :@87C), 0;5 B0:>6 @>18BP 703>;>2>: :>@>B:8< V ;0:>=VG=8<, I> 2V4?>2V40є 

28<>30< B5;53@0D=>3> AB8;R. « Emmanuel Macron reprend la main sur le 

gouvernement » 3 BCB GVB:> AD>@<C;P>20=0 >A=>2=0 4C<:0, I>  0:@>= 15@5 =0 

A515 V=VFV0B82C 2 C@S4V. &0:0 D>@<0 E0@0:B5@=0 4;S B5;53@0D=>3> AB8;R, 45 

:>6=5 A;>2> <0є 7=0G5==S V A;C68BP 4;S ?5@540GV >A=>2=>W V45W. �03>;>2>: =5 

<0є 70928E 45B0;59 01> @>7'SA=5=P 3 F5 B8?>20 AB8A:0RGVABP V ;0:>=V7<.  

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Avec la crise internationale, Emmanuel Macron reprend la main sur le 

gouvernement URL: https://www.lefigaro.fr/politique/avec-la-crise-internationale-

emmanuel-macron-reprend-la-main-sur-le-gouvernement-

20250312?utm_source=chatgpt.com (40B0 725@=5==S: 13.04.2025)  

2. Darmanin plus ferme sur l9immigration: un leurre? URL: 

https://www.lefigaro.fr/actualite-france/darmanin-plus-ferme-sur-l-immigration-

un-leurre-20220710?utm_source=chatgpt.com (40B0 725@=5==S: 13.04.2025) 

3. Définitions de « style télégraphique » URL: 

https://www.lalanguefrancaise.com/dictionnaire/definition/style-telegraphique 

(40B0 725@=5==S: 13.04.2025) 

4. L9inquiétante obsession ukrainienne de Vladimir Poutine URL: 

https://www.lefigaro.fr/international/l-inquietante-obsession-ukrainienne-de-

vladimir-poutine-20211227?utm_source=chatgpt.com (40B0 725@=5==S: 

13.04.2025) 

https://www.lefigaro.fr/politique/avec-la-crise-internationale-emmanuel-macron-reprend-la-main-sur-le-gouvernement-20250312?utm_source=chatgpt.com
https://www.lefigaro.fr/politique/avec-la-crise-internationale-emmanuel-macron-reprend-la-main-sur-le-gouvernement-20250312?utm_source=chatgpt.com
https://www.lefigaro.fr/politique/avec-la-crise-internationale-emmanuel-macron-reprend-la-main-sur-le-gouvernement-20250312?utm_source=chatgpt.com
https://www.lefigaro.fr/actualite-france/darmanin-plus-ferme-sur-l-immigration-un-leurre-20220710?utm_source=chatgpt.com
https://www.lefigaro.fr/actualite-france/darmanin-plus-ferme-sur-l-immigration-un-leurre-20220710?utm_source=chatgpt.com
https://www.lalanguefrancaise.com/dictionnaire/definition/style-telegraphique
https://www.lefigaro.fr/international/l-inquietante-obsession-ukrainienne-de-vladimir-poutine-20211227?utm_source=chatgpt.com
https://www.lefigaro.fr/international/l-inquietante-obsession-ukrainienne-de-vladimir-poutine-20211227?utm_source=chatgpt.com


218 
 

 

�=4@V9  ;8=G8: 

:0=4840B DV;>;>3VG=8E =0C:, 4>F5=B :0D54@8 D@0=FC7ь:>W DV;>;>3VW  
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �.�  5G=8:>20 

�V0=0 ,;Vє=:> 
10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �.�  5G=8:>20 
 

��!��"%&���%&�+!� "%"����"%&� ���"� �$��� "$%�!!�  
(!�  �&�$���� «LES CHEVALIERS DU SUBJONCTIF» &�  

«LA RÉVOLTE DES ACCENTS»)  
 

' ACG0A=V9 ;V=32VAB8FV 7@>AB0є V=B5@5A 4> 282G5==S EC4>6=P>3> 48A:C@AC, 

7>:@5<0, 4> AB8;VAB8G=8E 70A>1V2, S:V 28:>@8AB>2CRBPAS 704;S AB2>@5==S 

5<>FV9=>-5:A?@5A82=>3>, >1@07=>3> D>=C C B5:AB0E. �>A;V465==S 1C;> 

?@8A2SG5=> 282G5==R AB8;VAB8G=8E 70A>1V2 28@07=>ABV C :07:0E �@V:0 "@A5==0 

<Les Chevaliers du Subjonctif= B0 <La Révolte des accents=. 

(@0=FC7P:89 ?8AP<5==8: 4>AS3=C2 25;8:>3> CA?VEC C @>728B:C 48BSG>W 

;VB5@0BC@8, I> E0@0:B5@87CєBPAS C 9>3> B2>@G>ABV <09AB5@=8< ?>є4=0==S< 

AB8;VAB8G=8E 70A>1V2 28@07=>ABV B0 <A:;04=8E= D@0=FC7P:8E 3@0<0B8G=8E   

:>=AB@C:FV9 2 >4=><C B2>@V (Paveau, 2005, c. 119). 

�=0;V7 70A2V4G82, I> 4><V=0=B=8< AB8;VAB8G=8< ?@89><>< є 

?5@A>=VDV:0FVS. #5@A>=VDV:0FVS - F5 ?@>F5A, ?@8 S:><C DV78G=89 >1'є:B 

A?@89<0єBPAS S: ;R48=0. *5 4>?><030є =0< @>7C<VB8 =0H 4>A2V4 A?V;:C20==S 

7 =56828<8 ?@54<5B0<8 G5@57 ?@87<C ;R4AP:8E <>B82V2, S:>AB59 B0 4V9 

(Lakoff, Johnson, 1980). !0 ?5@A>=VDV:0FVR ?@8?040є =091V;PH0 G0AB:0 CAVE 

28S2;5=8E B@>?V2: 40% C :07FV <Les Chevaliers du Subjonctif= (72 C6820==S) B0 

40% C B2>@V <La révolte des accents= (58 C6820=P). �024S:8 ?5@A>=VDV:0FVW 

70157?5GCєBPAS <>6;82VABP ?5@5=5A5==S ;R4AP:8E >7=0: =0 =56828E VAB>B, 2V4 

FP>3> A5@VS :07>: ?8AP<5==8:0 ?>A8;RєBPAS <>2;5==є2>R >1@07=VABR B0 
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28@07=VABR.  Les accents, nos accents aussi, oui, c’est bien ça, se sont révoltés 

(Orsenna, 2007, c. 33). 

!0 <5B0D>@C C :07FV <Les Chevaliers du Subjonctif= ?@8?040є 32% 2V4 

7030;P=>W :V;P:>ABV 26820=P AB8;VAB8G=8E 70A>1V2, C <La révolte des accents= - 

22%. 

Maintenant qu’avait disparu ce gros Sil brûlant et menaçant, le soleil, je 

sentais mon courage revenir (Orsenna, 2006, c. 11). 

!5 <5=H 26820=8< B@>?>< є ?>@V2=S==S, 4> S:>3> 240єBPAS 02B>@ 71V@:8. 

�E G0AB:0 AB0=>28BP 12% B0 8% 2V4?>2V4=>. Ne t’inquiète pas, Jeanne. Notre Jean-

Luc connaît les nuages comme sa poche  (Orsenna, 2006, c. 30). 

!0ABC?=8< AB8;VAB8G=8< 70A>1>< 70 :V;P:VABR 28:>@8AB0==S є 3V?5@1>;0, 

2V4A>B>: WW 28:>@8AB0==S C ?5@HV9 :07FV AB0=>28BP 9%, 12% ?@8?040RBP =0 B2V@ 

<La révolte des accents=. La foudre allait tomber. La terre s’ouvrir pour avaler 

l’audacieuse, une vague surgir pour l’engloutir (Orsenna, 2006, c. 38). 

�5I> <5=H 7CAB@V20=8< S28I5< 28S28;0AS <5B>=V<VS. �=0;V7 B2>@C 

?>:0702 I> WW G0AB:0 AB0=>28BP 5% B0 3% 2V4?>2V4=>. L’île entière marchait& 

lorsque la France était sortie de chez elle (Orsenna, 2006, c. 98). 

!5728G=8<8 D5=><5=0<8 28S28;8AS >:AR<>@>= (Une conversation sans 

paroles (Orsenna, 2006, c. 10)) V ?0@04>:A (Ça, c’est la vie, Jeanne : plus on 

comprend, moins on comprend ; plus on sait, moins on sait (Orsenna, 2006, c. 46)). 

�6820==S F8E AB8;VAB8G=8E DV3C@ >FV=RєBPAS 2 1% 2V4 2AVE 28:>@8AB0=8E 

AB8;VAB8G=8E 70A>1V2.  

�@V: "@A5==0 240єBPAS 4> 26820==S 0;R7VW ;8H5 C B2>@V <La révolte des 

accents= (6%).  Elle court, elle court, la maladie d’amour  (Orsenna, 2007, c. 11). 

� ?@>F5AV 0=0;V7C 1C;> 28S2;5=> >@83V=0;P=89 ?V4EV4 02B>@0 4> =0?8A0==S 

71V@:8 <Plaisirs secrets de la grammaire=. "A:V;P:8 FV;P>2>R 0C48B>@VєR 

02B>@0 є H:>;S@V, 0 >4=VєR 7 =093>;>2=VH8E DC=:FV9 ;VB5@0BC@=>W  :07:8 є 

4840:B8G=0 B0 @>72060;P=0, �@V: "@A5==0 W< ?>:07Cє S: D@0=FC7P:0 «A:;04=0» 

3@0<0B8:0 <>65 1CB8 FV:02>R, ;53:>R B0 ?@8201;82>R, 0 =5 B0:>R S: WW G0AB> 

?>:07CRBP C H:V;P=8E ?V4@CG=8:0E, B>1B> 206:>R 4;S >?0=C20==S. %?5F8DV:0 
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02B>@AP:>3> AB8;R ?>;S30є 2 A2>є@V4=><C 26820==V ;5:A8G=8E B@>?V2, 0 A0<5 

?5@A>=VDV:0FVW S: 3>;>2=>3> ?@>S2C V=482V4C0;P=>3> =5AB0=40@B=>3> <8A;5==S 

I>4> >?8AC D@0=FC7P:>W 3@0<0B8:8.  

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Lakoff G., Johnson M. Metaphors We Live By. Chicago, 1980. 301 p. 

2. Orsenna, E.  Les Chevaliers du Subjonctif. Paris: Le Livre de Poche, 2006.181 A. 

3. Orsenna, E.  La Révolte des Accents. Paris: Le Livre de Poche, 2007. 153 A. 

4. Paveau M.-�. Chronique «linguistique» les sirènes folkloriques de la nostalgie 

académique: les chevaliers du subjonctif et autres sauveurs de l'enseignement en 

détresse. Le français aujourd9hui. 2005. Vol. 2. 7 149. P. 117-124. URL: 

https://www.cairn.info/revue-le-francais-aujourd-hui-2005-2-page-117.htm 

 

 �==0 #0=G5=:>  
                                             :0=4840B DV;>;>3VG=8E =0C:,   

                               4>F5=B :0D54@8 D@0=FC7ь:>W DV;>;>3VW   
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

"�Ь(��&"$!� #�$*�#*�/ � &��%&�) #�$(' �$!"� 
$���� �: %&$�&���� ��$������*��  

&� �"�!�&��!� "% �%��!!/  
 

%CG0A=V ;V=32>:>3=VB82=V 4>A;V465==S 7=0G=> @>7H8@8;8 <>6;82>ABV 

0=0;V7C <>2=>W @5?@575=B0FVW ?5@F5?B82=>W V=D>@<0FVW, 7>:@5<0 <5E0=V7<V2 

25@10;V70FVW A5=A>@=>3> 4>A2V4C S: :;RG>2>3> 0A?5:BC ?V7=0==S A2VBC. "4=8< 

V7 206;828E =0?@S<V2 B0:8E 4>A;V465=P є 282G5==S @5?@575=B0FVW 70?0EC, I> 

?>AB0є S: A?5F8DVG=0 E0@0:B5@8AB8:0 @50;P=>ABV, ?5@540=0 G5@57 =RE>25 

A?@89=SBBS. ' FP><C :>=B5:ABV  =01C20є 0:BC0;P=>ABV 0=0;V7 ;V=32VAB8G=8E 

AB@0B53V9 >;PD0:B>@=>W ?5@F5?FVW C ?0@DC<5@=8E @5:;0<=8E B5:AB0E, S:89 

4>72>;Sє 3;81H5 7@>7C<VB8 <>2=V <5E0=V7<8 :>=AB@CR20==S A5=A>@=>3> 

https://www.cairn.info/revue-le-francais-aujourd-hui-2005-2-page-117.htm
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4>A2V4C B0 9>3> :>3=VB82=>3> >A<8A;5==S. 

�=0G=89 =0C:>289 V=B5@5A 4> >;PD0:B>@=>W ?5@F5?FVW ;R48=8 

7C<>2;5=89 A:;04=VABR <>2=8E <5E0=V7<V2 :0B53>@870FVW =RE>2>3> 

A?@89=SBBS, S:5 107CєBPAS =0 :><1V=0FVW A5<8 DC=40<5=B0;P=8E 70?0E>28E 

<>40;P=>AB59 (floral, sucré, fruité, épicé, boisé, aigre, acide) B0 WE=VE 20@V0FV9. 

%CG0A=0 =0C:0 =0;VGCє ?>=04 10 000 :><1V=0FV9 70?0EV2, S:V 740B=0 

@>7@V7=SB8 ;R48=0, ?@>B5 WE=S 25@10;V70FVS CA:;04=5=0 G5@57 >1<565=V 

<>6;82>ABV <>2=>W A8AB5<8. !0 4C<:C �.�;515@0 «Les odeurs n9ont pas  de nom  

et l9olfaction est  un sens sans parole »  (Kleiber, 2011, p.3). 

 ";PD0:B>@=0 ;5:A8:0 2V47=0G0єBPAS A5<0=B8G=>R =5287=0G5=VABR B0 

D@03<5=B0@=VABR V =5 702648 2V4B2>@RRє A:;04=VABP V =R0=A>20=VABP  

0@><0B8G=8E :><?>78FV9, I> C73>46CєBPAS 7 B25@465==S<  �. �0=4>: «ce 

lexique olfactif ... est ... imprécis, instable, asymétrique, et, dans la vie quotidienne, 

peu élaboré» (Candau, 2000, p.68). 

� >3;S4C =0 ?>ABV9=5 C4>A:>=0;5==S ?0@DC<5@=>3> <8AB5FB20 B0 ?>S2C 

=>28E 0@><0B8G=8E @50;V9, 28=8:0є =5>1EV4=VABP @>7H8@5==S B0 

A8AB5<0B870FVW =0S2=>3> >;PD0:B>@=>3> =><V=0B82=>3> @5AC@AC.  

"4=8< 7 =09?@>ABVH8E A?>A>1V2 =><V=0FVW 70?0EV2 є WE 25@10;V70FVS G5@57 

0A>FV0B82=89 72'S7>: 7 @50;P=8<8 0@><0B0<8, I> 4>72>;Sє @5?@575=BC20B8 

A5=A>@=C   V=D>@<0FVR 157 4>40B:>28E :>=>B0B82=8E =0H0@C20=P.  

!0ABC?=8< 20@V0=B>< <>2=>3> 2V4>1@065==S >;PD0:B>@=8E 

E0@0:B5@8AB8: є =09<5=C20==S 0@><0B8G=8E :><?>78FV9 70 A?V;P=8<8 

E0@0:B5@8AB8:0<8 3 ambré, fruité, boisé, épicé, citronné, aromatique, poivré. 

"4=0: B0:V :0B53>@VW =5 702648 2V4B2>@RRBP >A>1;82C A?5F8DV:C 0@><0BC, I> 

CA:;04=Rє B>G=C 25@10;V70FVR >;PD0:B>@=>3> 4>A2V4C. 

/: I5 >48= 0:BC0;P=89 A?>AV1 =><V=0FVW 70?0EC <>6=0 2V47=0G8B8 9>3> 

>?8A  G5@57 2?;82 =0 ;R48=C, I> ?5@540є V=B5=A82=VABP 01> 5<>FV9=89 5D5:B 

0@><0BC 3 persistant, enivrant, intolérable, puissant, violent, rafraîchissant.  �BV<, 

=02VBP V B0:V 45A:@8?B82=V <0@:5@8 =5 70157?5GCRBP 28G5@?=>3> @>7C<V==S 

>;PD0:B>@=>W A?5F8DV:8 70?0EC, >A:V;P:8 9>3> A?@89=SBBS  70;8H0єBPAS 
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AC19є:B82=8< V =5 ?V440єBPAS 287=0G5=V9 25@10;V70FVW.   

�;S @5:;0<=8E B5:ABV2 ?0@DC<5@=>W ?@>4C:FVW E0@0:B5@=5 B0:>6 

28:>@8AB0==S ;5:A8G=8E >48=8FP 7 V=H8E ?>=SBV9=8E AD5@, B0:8E S: <C78:0, 

682>?8A G8 30AB@>=><VS, I> 4>72>;Sє AB2>@R20B8 <5B0D>@8G=V AB@C:BC@8 V 

@>7H8@R20B8 <>6;82>ABV :>3=VB82=>3> >A<8A;5==S 70?0EV2. %8=5AB5B8G=V 

<5E0=V7<8, I> ;560BP 2 >A=>2V B0:8E =><V=0FV9, 4>72>;SRBP 01AB@0:B=V9 

>;PD0:B>@=V9 V=D>@<0FVW =01CB8 1V;PH :>=:@5B=>3> B0 CS2=>3> 28@065==S. 

#@>B5, A;V4 707=0G8B8, I> =5 2AV <5B0D>@8G=V 0A>FV0FVW <>6CBP 1CB8 045:20B=> 

V=B5@?@5B>20=V @5F5?Vє=B0<8, I>, C A2>R G5@3C, 740B=5 7C<>28B8 72C65==S 

:>3=VB82=>3> >A<8A;5==S >;PD0:B>@=>3> 7<VABC. 

"B65, 70?0E8 2V4V3@0RBP 206;82C @>;P C D>@<C20==V 5<>FV9=>3> B0 

:>3=VB82=>3> 4>A2V4C ;R48=8, >4=0:, =0 2V4<V=C 2V4 V=H8E A5=A>@=8E 

<>40;P=>AB59, WE <>2=0 @5?@575=B0FVS 70;8H0єBPAS ?@>1;5<=>R G5@57 

2V4ACB=VABP C=V25@A0;P=>W B5@<V=>;>3VW. �5:A8G=89 @5AC@A 4;S =><V=0FVW 

70?0EV2 >1<565=89 V 7451V;PH>3> 107CєBPAS =0 0A>FV0B82=8E 729S7:0E B0 

<V6A5=A>@=8E ?5@5=5A5==SE, I>, C A2>R G5@3C, 287=0G0є DC=:FV>=C20==S 

;V=32VAB8G=8E <5E0=V7<V2 25@10;V70FVW 70?0EV2 C @5:;0<=8E B5:AB0E G5@57 42V 

>A=>2=V AB@0B53VW 3 45=>B0B82=C  B0 :0B53>@V0;P=C. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Candau, J. (2000). Mémoire et expériences olfactives. Paris : Presses 

Universitaires de France.   

 2. Kleiber, G., & Vuillaume, M. (2011). Pour une linguistique des odeurs. 

Langages, 181(1), 3315.   
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 �==0 #0=G5=:>  

                                             :0=4840B DV;>;>3VG=8E =0C:,   
                               4>F5=B :0D54@8 D@0=FC7ь:>W DV;>;>3VW   

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
 

�<8B@> &>@>?>2 

10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW 
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

 

��!���%&�+!� %&$�&����  �!�#'�/&��!"�" �#���'  
' ($�!�" "�!" ' &'$�%&�+!" ' ��%�'$%� 

 

&C@8AB8G=89 48A:C@A є ?>BC6=8< :><C=V:0B82=8< V=AB@C<5=B><,  

A?@S<>20=8< =0 D>@<C20==S ?@8201;82>3> >1@07C 45AB8=0FV9 B0 

AB8<C;R20==S BC@8AB8G=>3> ?>?8BC.  

!0 4C<:C �.#@8<8 (2021, A. 68), >4=8< V7 :;RG>28E <5E0=V7<V2 2?;82C 2 

FP><C :>=B5:ABV є ?A8E>;>3VG=0 <0=V?C;SFVS, S:0 @50;V7CєBPAS G5@57 

28:;8:0==S 5<>FV9, AB2>@5==S 5D5:BC ?@8ACB=>ABV B0 70;CG5==S :>3=VB82=8E 

?@>F5AV2 A?@89=SBBS. �024S:8 FP><C @5:;0<=V B5:AB8 =5 ;8H5 V=D>@<CRBP, 0 9 

?@>1C46CRBP C G8B0G0 ?52=V 2V4GCBBS B0 0A>FV0FVW, S:V 2?;820RBP =0 9>3> 

@VH5==S I>4> 281>@C ?>4>@>659.  

�V=32VAB8G=V 0A?5:B8 BC@8AB8G=>3> 48A:C@AC 2V4V3@0RBP =5 <5=H 206;82C 

@>;P C AB2>@5==V <0=V?C;SB82=>3> 2?;82C. �5:A8G=V ?>;S, AB8;VAB8G=V 

?@89><8 B0 A8=B0:A8G=V :>=AB@C:FVW є >A=>2=8<8 A?>A>10<8 9>3> @50;V70FVW.  

�5:A8G=V ?>;S, >@Vє=B>20=V =0 5<>FV9=>-?>78B82=5 7010@2;5==S, A;C3CRBP 

>4=8< V7 :;RG>28E V=AB@C<5=BV2 ?5@5:>=0==S: ;5:A8:0, ?>29S70=0 7 

:><D>@B><, ?@83>40<8, ?@8@>4=>R 30@<>=VєR  B0 VAB>@8G=>R A?04I8=>R 

AB2>@Rє ?52=89 5<>FV9=89 D>= V A?@8Sє D>@<C20==R ?>78B82=>3> V<V46C 

45AB8=0FVW.  
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%B8;VAB8G=V ?@89><8 B0 A8=B0:A8G=V DV3C@8 B0:>6 є =52V49є<=>R 

A:;04>2>R <0=V?C;SB82=>3> 2?;82C. �> >A=>2=8E 70A>1V2, S:V 

28:>@8AB>2CRBPAS C D@0=:><>2=><C BC@8AB8G=><C 48A:C@AV, =0;560BP 

<5B0D>@0, ?5@A>=VDV:0FVS, 3V?5@1>;0, 3@040FVS, ?>@V2=S==S, ?>;VA8=45B>=, 

0=0D>@0, 5?VD>@0, ?0@F5;SFVS B0 ?5@5;V:.  

 5B0D>@8, ?5@A>=VDV:0FVW B0 ?>@V2=S==S 2V4V3@0RBP :;RG>2C @>;P C 

AB2>@5==V 5<>FV9=>3> @57>=0=AC 2 B5:ABV. �>=8 >682;RRBP 7>1@065=V <VAFS, 

D>@<CRBP 2V4GCBBS ?@8ACB=>ABV B0 0:B82CRBP :>3=VB82=V ?@>F5A8, ?>2'S70=V 7 

5<>FV9=8< A?@89=SBBS<. 

�V?5@1>;0 B0 3@040FVS ?V4A8;RRBP 2V4GCBBS 28=SB:>2>ABV. 

�=0D>@0 B0 5?VD>@0 D>@<CRBP @8B<VG=C >@30=V70FVR B5:ABC, I> 

?V4:@5A;Rє :;RG>2V V45W B0 A?@8Sє WE=P><C CA2V4><;5==R. 

#>;VA8=45B>= V ?5@5;V: AB2>@RRBP 5D5:B <=>68=8,  ?V4A8;RRG8 

2@065==S 1030BAB20 281>@C, =0A8G5=>ABV 5<>FV9 B0 @>7<0WBBS 2@065=P. �>=8 

B0:>6 4>40RBP B5:ABC <5;>4V9=>ABV B0 @8B<C, I> @>18BP 9>3> 1V;PH 5<>FV9=8< 

B0 ?5@5:>=;828<. 

#0@F5;SFVS A?@8G8=Sє 5<>FV9=C =0?@C3C, ?>A8;Rє 28@07=VABP B5:ABC, 

@>18BP 9>3> 48=0<VG=VH8< V 4>?><030є 7>A5@548B8 C203C =0 ACBBє28E 45B0;SE.  

":@5<>W C2038 C @5:;0<=><C BC@8AB8G=><C 48A:C@AV 70A;C3>2Cє 

A?5F8DVG=0 DC=:FVS @8B>@8G=8E ?8B0=P. �>=8 AB2>@RRBP V;R7VR 4V0;>3C, 

70;CG0RG8 ?>B5=FV9=>3> BC@8AB0 4> 0:B82=>W 270є<>4VW. &0:V ?8B0==S =5 

?>B@51CRBP 2V4?>2V4V, 0465 2V4?>2V4P C65 70:;045=0 2 A0<><C D>@<C;R20==V. 

/: A2V4G0BP 4>A;V465==S, 2>=8  0:B82CRBP 5<>FVW B0 <@VW G8B0G0, D>@<CRG8 

1060=89 >1@07 ?>4>@>6V, V <0RBP  ?>A8;5=89 ?5@5:>=C20;P=89 2?;82 

(�0B@0=46Vє2, 2016, A. 88). 

(@0=:><>2=89 BC@8AB8G=89 48A:C@A 4V9A=> 28:>@8AB>2Cє H8@>:89 

A?5:B@ ;V=32VAB8G=8E AB@0B53V9 4;S D>@<C20==S ?@8201;82>3> >1@07C 

45AB8=0FV9 B0 AB8<C;R20==S BC@8AB8G=>3> ?>?8BC. #>є4=0==S ?A8E>;>3VG=8E 

AB@0B53V9 <0=V?C;SFVW 7 ;V=32VAB8G=8<8 70A>10<8 B5:ABC є ?>BC6=8< 

V=AB@C<5=B>< 4;S 2?;82C =0 A2V4><VABP B0 ?>254V=:C @5F8?Vє=B0. #A8E>;>3VG=V 
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AB@0B53VW <0=V?C;SFVW A?@S<>20=V =0 28:;8:0==S ?52=8E 5<>FV9=8E @50:FV9, 0 

;V=32VAB8G=V 70A>18, 2 A2>R G5@3C, ?V4A8;RRBP F59 5D5:B, 0:B82=> 2?;820RG8 

=0 A?@89=SBBS @5FV?Vє=B0. &0:0 :><1V=0FVS 4>72>;Sє =5 ;8H5 70E>?8B8 C203C 

0C48B>@VW, 0 9 A?>=C:0B8 WW 4> :>=:@5B=8E 4V9, D>@<CRG8 1060=V AB5@5>B8?8, 

V<V46 01> AB02;5==S 4> ?@54<5B0 @5:;0<=>W  ?@>?>78FVW. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Katrandjiev, H. (2016). Rhetorical analysis of tourism advertising slogans: an 

empirical study from bulgaria. Tourismos: an international multidisciplinary 

journal of tourism, 11(1), 863118. 

2. Pryma, V. (2021). Tourism discourse in terms of psyholinguistics. Knowledge, 

Education, Law, Management, 6, 68373. 

 

.;VO %>@>:0  
10:0;02@ D0:C;ьB5BC V=>75<=>W DV;>;>3VW  

�>;8=Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �5AV ':@0W=:8 

 

%��!� ' ($�!*'�Ь�" ' ����"��"��!�': �!���� 
���%�+!"� ��!� ��� !� #$������ �"!&�!&' SQUEEZI 

 

�6>= �@V= =07202 A;5=3 «<>4=8< 0:A5AC0@><», 0465 BV, EB> 9>3> 

28:>@8AB>2CRBP 7=0RBPAS =0 ACG0A=8E �=B@5=5B-B@5=40E [1]. &><C 45 S: =5 2 

A>FV0;P=8E <5@560E 4>A;V46C20B8 FR ;5:A8G=C :0B53>@VR. �450;P=8< 

20@V0=B>< є :0=0; D@0=FC7P:>3> 1;>35@0 Squeezie. $>73;S=5<> >48= V7 9>3> 

2V4=>A=> =>28E D>@<0BV2 Léon Marchand et Squeezie en chaussettes (ft Freddy 

Gladieux & Oscar) - Micro Chaussettes #2 [2]. �>=F5?B FP>3> H>C =01;865=89 

4> ?>4:0ABC, 45 %:2V7V @07>< V7 70?@>H5=8<8 CG0A=8:0<8 >13>2>@Rє @V7=V 

?8B0==S B0 B5<8, G0AB> 2 3C<>@8AB8G=V9 D>@<V. ' ;V=32VAB8G=><C ?;0=V <>6=0 

7CAB@VB8 D@078 A0@:0AB8G=>3> E0@0:B5@C, =0?@8:;04, «c9est l9accessoire du 

siècle», «tu es officiellement plus intelligent», 0 B0:>6 A;5=3 ($8A. 1.1). 
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%;5=3 !59B@0;P=5 7=0G5==S 

Délai / petit délai Petite déception 

Qu9est-ce que tu brancles ? Qu9est-ce que tu fais ? 

C9est grave C9est sérieux 

Tu as perdu la boule Tu as perdu le controle 

Je me suis emballé Je me suis enthousiasmé 

Lacher un truc Dire quelque chose 

A l9arrache Sans préparation 

Casser les pieds Ennuyer qeulqu9un 

C9est morts Quelque chose sqns espoir 

Ça tue C9est génial 

C9est un vrai game C9est un vrai defi 

 

$8A. 1.1  

-5 >4=8< >19є:B>< 0=0;V7C AB0;> 2V45> Des inconnus nous jugent... (ft 

Djilsi, Léna, Theodort, Maghla) [2] V7 7V@:>28<8 3>ABS<8. �5:A8G=> F59 28?CA: 

28402AS ?;V4=8<.  8 :0B53>@87C20;8 B0:V 28@078: «on s'en bat les couilles», 

«c'est pas dégueu», «bien monté», «BO», «racé», «bourré», «je capte», «mytho», 

«maxer», «squey», «ciao ciao». 

"B65, �=B5@=5B-4VS;P=VABP Squeezi <0є 25;8:89 ?>B5=FV0; 4;S 

DV;>;>3VG=8E 4>A;V465=P, B0: S: 48A:C@A 1;>35@0 3 =0?>2=5=89 FV:028<8 

72>@>B0<8 B0 28@070<8. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Green, J. (2016). Slang: a very short introduction. Oxford University Press. 

URL: https://doi.org/10.1093/actrade/9780198729532.001.0001 (date of access: 

14.04.2024). 

2. https://www.youtube.com/@Squeezie  

 

 

https://doi.org/10.1093/actrade/9780198729532.001.0001
https://www.youtube.com/@Squeezie
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.;VO  )><0 

10:0;02@ D0:C;ьB5BC V=>75<=>W DV;>;>3VW 
�>;8=Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �5AV ':@0W=:8 

 

($�!*'�Ь�� ($���"�"��/ /� ���"�$���!!/ 

!�*�"!��Ь!"� �'�Ь&'$� &�  �!&��Ь!"%&� 
 

(@075>;>3VS 1C4P-S:>W <>28 є A2>є@V4=8< 475@:0;><, C S:><C 

2V4>1@060єBPAS =0FV>=0;P=0 A?5F8DV:0 A2VB>A?@89=SBBS, :C;PBC@=V FV==>ABV B0 

VAB>@8G=89 4>A2V4 =0@>4C. (@0=FC7P:0 D@075>;>3VS =5 є 28=SB:>< V AB0=>28BP 

=528G5@?=5 465@5;> 4;S 282G5==S =0FV>=0;P=>W <5=B0;P=>ABV D@0=FC7V2. ' =V9 

70:0@1>20=89 1030B>2V:>289 68BBє289 4>A2V4 =0@>4C, >A>1;82>ABV 9>3> 

A2VB>3;S4C, :C;PBC@=V AB5@5>B8?8, I> ?5@540RBPAS 2V4 ?>:>;V==S 4> ?>:>;V==S. 

/: 707=0G0є 2V4><89 ;V=32VAB �.�. �0:: «(@075>;>3V7<8 2V4>1@060RBP C A2>W9 

A5<0=B8FV B@820;89 ?@>F5A @>728B:C :C;PBC@8 =0@>4C, DV:ACRBP B0 715@V30RBP 

C A>1V <VD8, ;535=48, 728G0W» [1]. 

(@0=FC7P:V D@075>;>3V7<8 <0RBP @V7=><0=VB=V 465@5;0 ?>E>465==S, I> 

2V4>1@060RBP 1030BC VAB>@VR B0 :C;PBC@C (@0=FVW: �=0G=0 G0AB8=0 

D@0=FC7P:8E D@075>;>3V7<V2 <0є 1V1;V9=5 01> 0=B8G=5 ?>E>465==S, I> 

A2V4G8BP ?@> 3;81>:89 2?;82 E@8AB8S=AB20 B0 3@5:>-@8<AP:>W :C;PBC@8 =0 

D>@<C20==S D@0=FC7P:>W <5=B0;P=>ABV: 

- porter sa croix (=5AB8 A2V9 E@5AB) 

- jeter la pierre à quelqu'un (:840B8 :0<V=P C :>3>AP) 

/: 707=0G0є  >@VA $0 C A2>є<C 4>A;V465==V « La mythologie dans la 

phraséologie française »: « (@075>;>3V7<8 1V1;V9=>3> B0 0=B8G=>3> ?>E>465==S 

A:;040RBP DC=40<5=B0;P=89 ?;0AB D@0=FC7P:>W D@075>;>3VW, 45<>=AB@CRG8 

3;818==V 72'S7:8 D@0=FC7P:>W :C;PBC@8 7 є2@>?59AP:>R F82V;V70FV9=>R 

B@048FVєR » [2]. 

�030B> D@0=FC7P:8E D@075>;>3V7<V2 2V4>1@060RBP 206;82V VAB>@8G=V ?>4VW 

B0 B@048FVW: 
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- être fier comme un coq (3>@489 S: ?V25=P) 3 ?V25=P є A8<2>;>< (@0=FVW 

- faire la fête comme c'est pas permis (A2SB:C20B8 S: =V:>;8) 3 2V4>1@060є 

;R1>2 D@0=FC7V2 4> A2SB:C20=P.  

(@0=FC7P:0 :CE=S є ?@54<5B>< =0FV>=0;P=>W 3>@4>ABV, I> SA:@02> 

2V4>1@065=> C D@075>;>3VW: 

- avoir du pain sur la planche 3 <0B8 1030B> @>1>B8 

- mettre du beurre dans les épinards 3 ?>:@0I8B8 A2>є DV=0=A>25 AB0=>28I5 

- être bonne poire 3 1CB8 =0W2=8< 

�0 A;>20<8 D@0=FC7P:>3> 5B=>;V=32VAB0 �.-�. �>;P>=0: «�0AB@>=><VG=V 

D@075>;>3V7<8 D@0=FC7P:>W <>28 2V4>1@060RBP =5 ;8H5 :C;V=0@=V B@048FVW, 

0;5 9 >A>1;825 AB02;5==S D@0=FC7V2 4> W6V S: 4> <8AB5FB20 B0 =52V4'є<=>W 

G0AB8=8 :C;PBC@=>W V45=B8G=>ABV» [3]. 

(@0=FC7P:0 D@075>;>3VS 2V4>1@060є >A>1;82>ABV A>FV0;P=8E 2V4=>A8= B0 

5B8:5BC: 

- donner carte blanche 3 =040B8 ?>2=C A2>1>4C 4V9 

- tenir quelqu'un au courant 3 V=D>@<C20B8 :>3>AP 

- faire le pont 3 1@0B8 28EV4=89 <V6 A2SB>< V 28EV4=8< 

/: 70C206Cє %. (;5@V C A2>W9 ?@0FV « Expressions françaises: le poids des 

mots »: «(@075>;>3V7<8, ?>2'S70=V 7 A>FV0;P=8<8 2V4=>A8=0<8, 45<>=AB@CRBP 

B8?>2> D@0=FC7P:89 ?V4EV4 4> A?V;:C20==S: ?>є4=0==S 22VG;82>ABV 7 ?52=>R 

48AB0=FV9>20=VABR» [4]. 

(@0=FC7P:0 D@075>;>3VS є 1030B8< 465@5;>< 4;S 282G5==S =0FV>=0;P=>W 

:C;PBC@8 B0 <5=B0;P=>ABV D@0=FC7P:>3> =0@>4C. ' D@075>;>3V7<0E 

2V4>1@065=> VAB>@8G=89 4>A2V4, :C;PBC@=V FV==>ABV, A>FV0;P=V =>@<8 B0 

>A>1;82>ABV A2VB>A?@89=SBBS D@0=FC7V2. /: A?@0254;82> 707=0G0є �. �@0??5: 

"(@075>;>3VS 3 F5 =5 ?@>AB> =01V@ <>2=8E :;VH5, F5 :>=F5=B@>20=0 <C4@VABP 

=0@>4C, 9>3> :>;5:B82=0 ?0<'SBP B0 =0FV>=0;P=0 A0<>A2V4><VABP" [5]. 

�82G5==S D@0=FC7P:>W D@075>;>3VW 2 ;V=32>:C;PBC@>;>3VG=><C 0A?5:BV 

4>72>;Sє 3;81H5 7@>7C<VB8 >A>1;82>ABV D@0=FC7P:>W :C;PBC@8, =0FV>=0;P=>3> 
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E0@0:B5@C B0 <5=B0;P=>ABV, 0 B0:>6 A?@8Sє 1V;PH 5D5:B82=V9 <V6:C;PBC@=V9 

:><C=V:0FVW. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �0: �.�. (@075>;>3VS 2 :>=B5:ABV :C;PBC@8.  >2>7=02AB2>, (2018). 

2. Rat M. La mythologie dans la phraséologie française. Paris: Larousse, (2017). 

3. Bollon J.-C. La gastronomie dans les expressions françaises. Lyon: Éditions 

Bellier, (2018). 

4. Fleury S. Expressions françaises: le poids des mots. Paris: Gallimard, (2017). 

5. Krappe C. La sagesse des nations: étude comparative des proverbes. Strasbourg: 

Klincksieck, (2018). 
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ANGLIZISMEN IN DER COMPUTERTERMINOLOGIE  

IM DEUTSCHEN 

 

Die fortschreitende Digitalisierung und Globalisierung haben in den 

vergangenen Jahrzehnten zu einer verstärkten Übernahme englischsprachiger 

Begriffe in die deutsche Fachsprache geführt. Besonders die Computerterminologie 

ist durch eine hohe Dichte an Anglizismen gekennzeichnet, die einen substanziellen 

Einfluss auf das deutsche Terminosystem ausüben. Diese Entwicklung steht im 

Spannungsfeld zwischen der Notwendigkeit präziser internationaler 

Fachkommunikation und dem Bestreben nach Erhaltung sprachlicher 

Eigenständigkeit. 

Die Integration englischer Begriffe in die deutsche Computerterminologie 

erfolgt hauptsächlich durch zwei Mechanismen: 

1. Direkte Übernahme: Begriffe wie Cloud, E-Mail oder 

Streaming werden ohne orthografische oder grammatikalische Anpassung 

übernommen (Yang, 2010, S. 91). Diese Methode dominiert besonders bei 

technischen Innovationen, für die zeitnah keine deutschen Äquivalente 

entwickelt werden. 

2. Nativisierung: Hierbei werden englische Begriffe 

grammatikalisch und morphologisch an das deutsche Sprachsystem 

angepasst. Beispiele hierfür sind Computer (mit deutscher Deklination und 

Genuszuweisung) oder die Bildung von Komposita wie Handyvertrag oder 

Laptop-Tasche (Eisenberg, 2013, S. 68). 
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Anglizismen in der Computerterminologie erfüllen mehrere zentrale 

Funktionen: 

• Internationale Verständlichkeit: Die Verwendung standardisierter 

englischer Begriffe erleichtert die globale Fachkommunikation (Lashab, 

2013, S. 65). 

• Prägnanz und Effizienz: Englische Termini sind oft kürzer und 

prägnanter als potenzielle deutsche Entsprechungen (Schlobinski, 2000). 

• Schließen von Benennungslücken: Bei neuen technologischen 

Entwicklungen ermöglichen Anglizismen eine zeitnahe sprachliche 

Abbildung, bevor deutsche Äquivalente etabliert werden können. 

Die Analyse der Anglizismen in der deutschen Computerterminologie zeigt, 

dass ihre Integration ein vielschichtiger Prozess ist, der von technologischen, 

linguistischen und kulturellen Faktoren beeinflusst wird. Während Anglizismen die 

internationale Fachkommunikation erleichtern und oft prägnanter sind als deutsche 

Alternativen, stellen sie gleichzeitig eine Herausforderung für die sprachliche 

Eigenständigkeit dar. 

Die deutsche Computerterminologie wird auch in Zukunft im Spannungsfeld 

zwischen globaler Fachkommunikation und sprachlicher Identität stehen. Ein 

reflektierter und pragmatischer Umgang mit Anglizismen kann dazu beitragen, dass 

die deutsche Sprache ihre Eigenständigkeit bewahrt, ohne den Anschluss an 

internationale technologische Entwicklungen zu verlieren. 
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ASSOZIATIV-METAPHORISCHE MOTIVATION VON 

FUSSBALLTERMINI IM DEUTSCHEN 

 

Die metaphorische Sprache spielt eine bedeutende Rolle in der Strukturierung 

und Bereicherung der Alltagssprache, insbesondere in Fachsprachen wie der 

Fußballterminologie. In der deutschen Sprache zeigt sich eine starke Tendenz zur 

assoziativ-metaphorischen Motivation von Begriffen, bei der Konzepte aus 

unterschiedlichen Domänen in den Bereich des Fußballs übertragen werden. Ziel 

dieses Beitrags ist es, die Hauptquellen dieser metaphorischen Entlehnungen sowie 

ihre kognitiven Mechanismen zu analysieren und die kulturellen Bedeutungen 

aufzuzeigen, die sich in der metaphorischen Darstellung des Fußballs widerspiegeln. 

Die Studie basiert auf der Theorie der konzeptuellen Metapher von Lakoff und 

Johnson (2003), die das metaphorische Denken als alltäglichen kognitiven Prozess 

versteht. Dieser Ansatz wird durch das Konzept der mentalen Raum-Integration von 

Fauconnier und Turner ergänzt, welches beschreibt, wie unterschiedliche 

Bedeutungssphären zu neuen Konzepten verschmolzen werden. Weiterhin werden 
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die Typen der metaphorischen Motivation nach ". Selivanova (2000) 

berücksichtigt: strukturelle, diffuse und gestaltbezogene Motivation. 

Hauptspendebereiche der Metaphernbildung: 

1. Krieg Fußball wird oft als "Kampf" um Sieg dargestellt. Begriffe wie 

Angriff, Abwehr, Bombe, Bomber, Einsatz, und Konterschlag übertragen 

militärische Szenarien in das Spielgeschehen. Diese Terminologie verdeutlicht die 

aggressive, kompetitive Natur des Sportes. 

2. Theater Begriffe wie Arena, Debüt, Regisseur oder Garderobe 

unterstreichen die bühnenhafte Darstellung des Spiels, bei dem Spieler als Darsteller 

und Trainer als Regisseure fungieren. Diese Metaphorik betont die inszenierte, 

emotionale und unterhaltende Seite des Fußballs. 

3. Politik Die organisatorischen Strukturen des Fußballs spiegeln sich in 

Begriffen wie Präsident, Präsidium, Kommission, Vizepräsident wider. Hier findet 

eine Analogie zwischen politischer Verwaltung und Fußballmanagement statt. 

4. Kirche Bezeichnungen wie Aufgebot, Spiritus rector oder orthodox 

übertragen religiöse Rollen und Strukturen in den Kontext des Fußballs. Die Spieler 

erscheinen als Auserwählte mit einer besonderen Mission. 

5. Mensch und Alltag Begriffe wie Abstauber, Schütze, Ausputzer, 

Bewacher spiegeln typische menschliche Handlungen oder Rollen wider, die auf 

Spielfunktionen übertragen werden. 

6. Artefakte Objekte aus dem Alltag liefern ebenfalls Metaphern: 

Hammer (starker Schuss), Kerze (hochfliegender Ball), Korkenzieher, Notbremse. 

Diese Begriffe nutzen visuelle oder funktionale Ähnlichkeiten zwischen Objekten 

und Spielsituationen. 

Mechanismen der metaphorischen Motivation 

Die Übertragung erfolgt durch: 

• Strukturelle Metaphern: direkte Zuordnung aufgrund von ähnlichen 

Funktionen oder Rollen. 

• Diffuse Metaphern: mehrere Eigenschaften schaffen eine metaphorische 

Assoziation. 
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• Gestalt-Metaphern: sinnlich wahrnehmbare Ähnlichkeiten zwischen Quelle 

und Zielbereich. 

Die assoziativ-metaphorische Motivation bereichert die deutsche 

Fußballsprache in hohem Maße. Sie reflektiert nicht nur das Geschehen auf dem 

Spielfeld, sondern auch tiefere gesellschaftliche und kulturelle Strukturen. Durch die 

Übertragung bekannter Konzepte aus anderen Domänen wird Fußball in der 

deutschen Sprachgemeinschaft nicht nur als Sport, sondern als kulturelles Phänomen 

wahrgenommen. 
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ÜBERSETZUNGSBESONDERHEITEN VON METAPHERN 

 

Der vorliegende Beitrag untersucht die Besonderheiten der Übersetzung von 

Metaphern in literarischen Texten unter besonderer Berücksichtigung des 

Vergleichs zwischen menschlichen Übersetzern und künstlicher Intelligenz. 

Metaphern als Träger von Inhalten, Emotionen, Denkweisen und kulturellen Werten 

stellen eine besondere Herausforderung für Übersetzungsprozesse dar. Im Kontext 

der rapiden Entwicklung von KI-Systemen wird analysiert, inwieweit diese Systeme 

in der Lage sind, die komplexen Anforderungen der metaphorischen Übersetzung 

zu erfüllen. Methodisch lehsowie einer Analyse der spezifischen Herausforderungen 

bei der Übertragung deutscher Metaphern ins Ukrainische. Die Ergebnisse zeigen 

signifikante Unterschiede in der Qualität und den angewandten 

Übersetzungsstrategien zwischen menschlichen und KI-basierten Übersetzungen. 

Metaphern konstituieren ein fundamentales Element sprachlicher 

Kommunikation und sind besonders in literarischen Texten von zentraler 

Bedeutung. Sie fungieren nicht lediglich als stilistische Ornamente, sondern 

transportieren komplexe Inhalte, kulturelle Konnotationen, emotionale Nuancen und 

spezifische Denkstrukturen (Lakoff & Johnson, 2003). Die Übersetzung von 

Metaphern stellt daher einen der anspruchsvollsten Aspekte des 

Übersetzungsprozesses dar, da sie ein tiefgreifendes Verständnis beider 

Sprachsysteme, kultureller Kontexte sowie literarischer Traditionen erfordert. 

Mit dem exponentiellen Fortschritt auf dem Gebiet der künstlichen Intelligenz 

und insbesondere der maschinellen Übersetzung stellt sich zunehmend die Frage 
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nach der Leistungsfähigkeit dieser Systeme im Bereich der metaphorischen 

Übersetzung. Die vorliegende Studie widmet sich dieser Problematik und untersucht 

komparativ die qualitativen Unterschiede zwischen menschlichen und KI-basierten 

Übersetzungen von Metaphern in literarischen Texten. 

Menschliche Übersetzer demonstrieren eine ausgeprägte Fähigkeit zur 

adäquaten Wiedergabe emotionaler Nuancen und literarischer Stilistik. Sie zeichnen 

sich insbesondere durch ihre Kompetenz aus, metaphorische Ausdrücke an die 

kulturellen Spezifika, das kollektive Bewusstsein und den kontextuellen Rahmen der 

ukrainischen Zielsprache anzupassen. Diese Adaptationsleistung basiert auf einem 

tiefen Verständnis beider Sprachsysteme sowie kultureller Kontexte und ermöglicht 

eine funktionale Äquivalenz trotz formaler Divergenz. 

Künstliche Intelligenz weist distinkte Stärken und Limitationen bei der 

Übersetzung metaphorischer Ausdrücke auf: 

• Effizienz: KI-Systeme verarbeiten Texte mit hoher Geschwindigkeit, 

was besonders bei umfangreichen Übersetzungsprojekten von Vorteil sein 

kann. 

• Kompetenz bei standardisierten Ausdrücken: Bei der Übersetzung 

konventionalisierter, lexikalisierter Metaphern und feststehender 

Redewendungen zeigen KI-Systeme zufriedenstellende Ergebnisse. 

• Tendenz zur literalen Übersetzung: Eine signifikante Limitation 

besteht in der Tendenz zur wörtlichen Übersetzung metaphorischer 

Ausdrücke, was häufig zu semantischen Verlusten, kommunikativen 

Missverständnissen und stilistischen Inkongruenzen führt. 

• Mangel an kultureller Sensibilität: KI-Systeme zeigen Defizite im 

Erkennen und adäquaten Adaptieren kulturspezifischer metaphorischer 

Konzepte. 

Die identifizierten Limitationen KI-basierter Übersetzungen reflektieren 

grundlegende Herausforderungen in der computerbasierten Verarbeitung natürlicher 

Sprache: Metaphern operieren auf multiplen semantischen Ebenen und sind in 
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komplexe kulturelle, historische und intertextuelle Bezugssysteme eingebettet, die 

sich einer simplen algorithmischen Erfassung entziehen. 

Dennoch deuten die Ergebnisse darauf hin, dass KI-Systeme in spezifischen 

Bereichen, insbesondere bei der Übersetzung konventionalisierter Metaphern, 

wertvolle Unterstützung bieten können. Dies suggeriert ein potentielles Modell 

komplementärer Zusammenarbeit, in dem KI-Systeme als unterstützende 

Werkzeuge fungieren, während die finale Adaptation metaphorischer Konzepte 

weiterhin menschlicher Expertise obliegt. 

Die fortschreitende technologische Entwicklung wird zweifelsohne zu weiteren 

Verbesserungen KI-basierter Übersetzungssysteme führen. Dennoch suggerieren 

die gegenwärtigen Ergebnisse, dass die Übersetzung von Metaphern in literarischen 

Texten auch zukünftig eine Domäne bleiben wird, in der menschliche Expertise von 

unersetzlichem Wert ist. 
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C203C =0 B;C<0G5==S ?>=SBBS ":><C=V:0FVS". �3V4=> 7 "�V=32VAB8G=8< 
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?V7=020;P=>W B0 B@C4>2>W 4VS;P=>ABV [2]. 
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C ?@>F5AV :><C=V:0B82=>W 270є<>4VW. � ?>3;S4C ?A8E>;V=32VAB8:8, @CE8 >G59 

=5ACBP 7=0G=C V=D>@<0FV9=>-A5<0=B8G=C 203C. �>=8 =5 BV;P:8 A83=0;V7CRBP 

5<>FV9=89 AB0=, 0;5 9 28:>=CRBP DC=:FVW :>=B@>;R, 4><V=C20==S, 

?V4?>@S4:C20==S, AB@0EC, A8<?0BVW G8 0=B8?0BVW.  /: 707=0G0єBPAS C 

B5>@5B8G=8E 465@5;0E Є24>:8<>2>W: «"GV є 475@:0;>< 4CHV, 0 2 ;VB5@0BC@V 4 

5D5:B82=8< 70A>1>< EC4>6=P>3> 7<0;R20==S ?>GCBBV2, 5<>FV9=>W =0?@C38 B0 

V=B5=A82=>ABV 270є<>4VW ?5@A>=06V2» [1]. �. #V7 AB25@46Cє, I> ;8H5 7% 

V=D>@<0FVW ?5@540єBPAS 70 4>?><>3>R A;V2, 38% 3 70 4>?><>3>R 72C:>28E 

70A>1V2 (B5<1@ 3>;>AC, V=B>=0FVW B>I>), 0 55% 3 70 4>?><>3>R <V<V:8, 65ABV2, 

?>78 B>I> [4, A. 37]. ->4> 70:>=><V@=>AB59 4V0;>3VG=>W =525@10;P=>W 270є<>4VW 

CG0A=8:V2 A?V;:C20==S �. %5?V@ ?8A02, I> <8 @503Cє<> =0 65AB8 7 

=04728G09=>R ?8;P=VABR V, <>6=0 =02VBP 3>2>@8B8 ?@> VA=C20==S A:;04=>3> B0 

A5:@5B=>3> :>4C, S:89 =V45 =5 =0?8A0=89, =V:><C =5 2V4><89, 0;5 ?@8 FP><C 

2AV< 7@>7C<V;89 [5, A. 556]. 

� B@048FV9=><C 6V=>G><C @><0=V >:C;5A8:0 0:B82=> 28:>@8AB>2CєBPAS 

4;S AB2>@5==S =0?@C65=8E 01>, =02?0:8, =V6=8E <><5=BV2 C 270є<8=0E 35@>W2. 

#8AP<5==8:8 >?8ACRBP >GV ?5@A>=06V2 G5@57 5<>FV9=> =0A8G5=V ?@8:<5B=8:8 

B0 4VєA;>20: "1;8I0BP", "BP<S=VRBP", "A?0;0ECRBP", "?>3;S4 :>270є", 

"7CAB@VG0єBPAS", "C=8:0є", "?@>=87Cє", B>I>. !0?@8:;04, 70:>E0=VABP 

?5@540єBPAS D@070<8 B8?C: ">GV 7CAB@V;8AS V 702<5@;8", "?>3;S4 =0?>2=5=89 

=V6=VABR", C B>9 G0A S: :>=D;V:B <>65 1CB8 7>1@065=> S: ">GV 1;8A:0RBP 

=5=028ABR", "?>3;S4 3>AB@89, <>2 :8=460;". 
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C<>2=VABP 2:>@V=5=0 2 ;R4AP:><C 4>A2V4V: <8 A?@89<0є<> ?>3;S4 S: <0@:5@ 
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V=H>3>. «�>;8 <8 ;R18<> >48= >4=>3> 01> E>G5<> 28A;>28B8 A2>R 

?@8E8;P=VABP, <8 B0:>6 71V;PHCє<> =0H 7>@>289 :>=B0:B» [3]. 

#A8E>;>3VG=0 A?5F8DV:0 6V=>G>3> @><0=C B0:>6 A?@8Sє G0AB><C 

28:>@8AB0==R >?8AV2 ?>3;S4V2. ' B0:8E B2>@0E 7>@>289 :>=B0:B <V6 

?5@A>=060<8 AB0є A83=0;>< WE=VE 2=CB@VH=VE B@0=AD>@<0FV9, 7@>AB0==S 4>2V@8 

01>, =02?0:8, WW 2B@0B8. %0<5 G5@57 >GV 35@>W G0AB> ?5@540RBP A2>W ?>GCBBS, 

5<>FVW B0 ?@8E>20=V =0<V@8. !525@10;P=0 :><C=V:0FVS 2 B5:ABV 28:>=Cє 206;82V 

DC=:FVW: ?5@540є ?A8E>;>3VG=89 AB0= ?5@A>=06V2, @>7:@820є WE=V AB>AC=:8 B0 

AB2>@Rє 4>40B:>2C =0?@C3C. "GV AB0RBP <0@:5@>< 2;048, ?V4:>@5==S, A8<?0BVW 

G8 =02VBP 2>@>6>ABV. !0?@8:;04, 2 >4=V9 7V AF5=, :>;8 �9;V= =5A?>4V20=> 

CA2V4><;Rє A8;C 2?;82C !V:0 ,>;;5@0 =0 A515, WW @50:FVS 28@060єBPAS G5@57 

7<V=C 2 >G0E: «Ganz weit riß sie die Augen auf und sah sich mit einem fassungslosen 

Blick um. Wie durch einen Schleier sah sie das Gesicht des Mannes, das auch jetzt 

seltsam ernst blieb, und dann sah sie nur noch seine Augen, diese seltsam blauen 

Augen, die einen intensiven, zwingenden Blick hatten, der jeden eigenen Willen in 

ihr zu lähmen schien» [6]. 

&0:8< G8=><, ;5:A8G=5 2V4>1@065==S >:C;5A8:8 4 F5 =5 ?@>AB> 

AB8;VAB8G=89 ?@89><, 0 >48= 7 :;RG>28E <5E0=V7<V2 AB@C:BC@C20==S 

EC4>6=P>3> B5:ABC. �024S:8 9><C 02B>@ AB2>@Rє =5 ;8H5 1030B>3@0==V 

E0@0:B5@8, 0;5 9 70157?5GCє 5<>FV9=89 729S7>: 7 G8B0G5<, B0 AB2>@Rє 3;81HC 

28@07=VABP 6V=>G>3> @><0=C. 
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C2038 4> 6V=>G>3> 4>A2V4C B0 3;81H89 0=0;V7 2=CB@VH=P>3> A2VBC ?5@A>=06>: 
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' B2>@V E. Jelinek «Die Klavierspielerin» ?@>AB56CєBPAS @048:0;P=0 

:@8B8:0 1C@6C07=>3> CS2;5==S ?@> 6V=>GVABP. Є;V=5: 7<0;P>2Cє @5?@5A82=C 

A8;C :C;PBC@8, 2 S:V9 A5:AC0;P=VABP, <0B5@8=AB2> B0 H;R1 AB0RBP D>@<0<8 

:>=B@>;R =04 6V=>G8< BV;>< V 1060==S< [4]. 

�>;>2=0 35@>W=S �@V:0 �>E 4 ?V0=VAB:0, 28:;040G:0 <C78:8, S:0 7>2=V 
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@5?@5AVєR 2;0A=>W A5:AC0;P=>ABV. Є;V=5: <09AB5@=> 45<>=AB@Cє, S: 

<0B5@8=AP:0 DV3C@0 2 @><0=V ?5@5B2>@RєBPAS =0 V=AB@C<5=B ?0B@V0@E0;P=>3> 

:>=B@>;R: <0B8 D0:B8G=> ?>7102;Sє �@V:C ?@020 =0 2;0A=5 BV;>, ?@>ABV@ V 281V@ 

[4, A. 1983213]. 
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4>7@V20==S G8 5<0=A8?0FVW, 0 S: 45D>@<0FVS. �@V:0 2V4GC20є ?>B@51C 

:>=B@>;R20B8 A515 V 2;0A=V 1060==S, I> 28S2;SєBPAS C A0<>?>H:>465==SE, 

2C0є@87<V B0 <07>EV7<V. %5:AC0;P=VABP C B2>@V 7>1@065=> =5 S: 465@5;> 

A2>1>48, 0 S: ?@>ABV@ 1>;R V 1>@>BP18 [4, A. 105; 3, A. 1853189]. &0:8< G8=><, 

Є;V=5: 45:>=AB@CRє @><0=B8G=89 =0@0B82 ?@> :>E0==S, 70<V=RRG8 9>3> 

<>2>R =0A8;PAB20, A>@><C B0 ?@8=865==S. 

�=0GCI8< є B0:>6 :>=B@0AB <V6 <8AB5FB2>< S: ?>B5=FV9=8< 70A>1>< 

5<0=A8?0FVW 9 <8AB5FB2>< S: V=AB@C<5=B>< ?@83=VG5==S.  C78:0, S:C 28:>=Cє 

�@V:0, є =5 70A>1>< A0<>@50;V70FVW, 0 D>@<>R ?>:>@8 4 ?>2B>@5==S< GC68E 

B5:ABV2, B>G=8< 4>B@8<0==S< ?@028;. #V0=VAB:0 =5 B2>@8BP 4 2>=0 2V4B2>@Rє, 

I> A8<2>;V7Cє >1<565==S 6V=>G>3> ?@>AB>@C 2 :C;PBC@=><C :0=>=V [4, A. 173

26]. 

$><0= «#V0=VAB:0» ?@>?>=Cє 3;81>:89 0=0;V7 B>3>, S: ?0B@V0@E0;P=V 

V=AB8BCB8 4 @>48=0, :C;PBC@0, A>FV0;P=V =>@<8 4 287=0G0RBP V :0;VG0BP 

6V=>GC V45=B8G=VABP. Є;V=5:, C=8:0RG8 <>@0;V70B>@AB20, ?>:07Cє, I> 

2=CB@VH=V9 A2VB 6V=:8 2 C<>20E @5?@5AVW =01C20є 28:@82;5=8E D>@<: 03@5AVS 

A?@S<>2CєBPAS =5 =07>2=V, 0 2A5@548=C. &0:8< G8=><, 6V=>GVABP C @><0=V 4 =5 

?@8@>4=0 40=VABP, 0 7>=0 ?>ABV9=>3> :>=D;V:BC 9 =0A8;P=8FP:>3> 



251 
 

A0<>?5@5>7=0G5==S. &2V@ A;C3Cє ;VB5@0BC@=>R 45:>=AB@C:FVєR B@048FV9=>3> 

6V=>G>3> >1@07C V 206;828< D5<V=VAB8G=8< 65AB>< C =V<5FP:><>2=V9 

;VB5@0BC@V. 

&0:8< G8=><, 206;82VABP 0=0;V7C 6V=>G>W AC1'є:B82=>ABV C B2>@V =V<5FP:>W 

?8AP<5==8FV E. Jelinek «Die Klavierspielerin» ?>;S30є =5 ;8H5 2 9>3> 

D5<V=VAB8G=><C :>=B5:ABV, 0;5 9 C 2=5A:C 2 @>7C<V==S ;VB5@0BC@=8E ?@>F5AV2 

ACG0A=>ABV, 45 >A>18ABVA=89 4>A2V4 V A>FV0;P=V AB@C:BC@8 ?5@5?;VB0RBPAS, 

AB2>@RRG8 1030B>3@0==89 >1@07 6V=:8 S: AC19є:B0 C ?>AB<>45@=><C A2VBV. 
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%CG0A=89 A2VB, I> 48=0<VG=> @>72820єBPAS 2 C<>20E 3;>10;V70FVW, A?@8Sє 

0:B82=><C @>7H8@5==R ;V=32VAB8G=8E <56. ' FP><C :>=B5:ABV 70?>78G5==S 

2V4V3@0RBP :;RG>2C @>;P, 0465 2>=8 =5 ;8H5 2V4>1@060RBP :C;PBC@=89 >1<V=, 

0 9 A?@8SRBP <>2=V9 V=B53@0FVW B0 270є<>71030G5==R =0 <V6=0@>4=><C @V2=V. 

�0FV:02;5=VABP ;V=32VABV2 C 282G5==V 70?>78G5=P, WE=P>3> ?>E>465==S B0 

5B8<>;>3VW є FV;:>< 70:>=><V@=>R. �>:@5<0, B0:V =0C:>2FV, S: #. �0@?5=:> B0 

�. �0:C;8:  4>A;V46C20;8 ?>=SBBS 70?>78G5==S, 0=0;V7CRG8 9>3> 28B>:8 7 

=0C:>2>W B>G:8 7>@C B0 @>73;S40;8 F59 D5=><5= C :>=B5:ABV <0A>2>W 

:><C=V:0FVW, ?>29S7CRG8 9>3> 7 A>FV0;P=8<8 7<V=0<8, 7>:@5<0 ?>;VB8G=8<8 B0 

5:>=><VG=8<8 B@0=AD>@<0FVS<8 [1;  3]. 

"19є:B>< 4>A;V465==S є ?>=SBBS «70?>78G5==S» 2 <>2>7=02AB2V B0 9>3> 

B5>@5B8G=V 70A048. 

#@54<5B>< 4>A;V465==S 28ABC?0є 0=0;V7 A?5F8DV:8 D>=5B8G=>W 040?B0FVW 

70?>78G5=8E A;V2 V7 @V7=8E <>2 C =V<5FP:V9 <>2V. 

(>=>;>3VG=0 040?B0FVS 4 F5 ?@>F5A ?@8AB>AC20==S 72C:>2>W AB@C:BC@8 

V=H><>2=8E A;V2 4> D>=>;>3VG=>W A8AB5<8 <>28-@5F8?Vє=B0. �>=0 70157?5GCє 

7@>7C<V;VABP V 2V4?>2V4=VABP 28<>30< D>=5B8:8 ?@89<0RG>W <>28 [2]. 

' =V<5FP:V9 <>2V V=>75<=V 72C:8, S:V =5 <0RBP 157?>A5@54=VE 0=0;>3V2, 

70<V=RRBPAS =091;86G8<8 70 72CG0==S<. !0?@8:;04, 0=3;V9AP:89 72C: /¸/ (S: 

C think) 70<V=RєBPAS =0 /s/ 01> /t/, I> ?@872>48BP 4> D>@< B8?C Sinn G8 Tink. 

&0:>6 /w/ A?@89<0єBPAS S: /v/ (window → Window) [2; 4]. 

!V<5FP:0 <>20 70728G09 =5 ?@89<0є A:;04=8E :>=A>=0=B=8E 3@C?, 

E0@0:B5@=8E 4;S 0=3;V9AP:>W. ' ?@>F5AV 040?B0FVW <>6;825 A?@>I5==S 

AB@C:BC@8 A;>20, I> >A>1;82> ?><VB=> C D@0=FC7P:><C 01> S?>=AP:><C 

?@8:;04V, >4=0: V 2 =V<5FP:V9 B@0?;SRBPAS ?>4V1=V 28?04:8 [5]. 

+0AB> ?@02>?8A V=H><>2=>3> A;>20 D>@<Cє 9>3> D>=5B8G=C 

V=B5@?@5B0FVR. &0:, A;>2> computer C =V<5FP:V9 707=0є 040?B0FVW 2V4?>2V4=> 4> 

=V<5FP:>3> =03>;>AC (/kɔmˈpjuːtR/), 0 C D@0=FC7P:V9 week-end ?5@5B2>@RєBPAS 

=0 [wikɛnd], C73>46CRG8AP V7 =0FV>=0;P=8<8 =>@<0<8 [2]. 
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�=3;VF87<8 A?@8G8=SRBP 7<V=8 C ?@>A>48G=V9 A8AB5<V =V<5FP:>W <>28: 

79S2;SRBPAS =03>;>A8 =0 ?V7=VH8E A:;040E (online, download), I> AC?5@5G8BP 

B@048FV9=><C ?>G0B:>2><C =03>;>AC 2 =V<5FP:V9. �40?B0FVS 2V41C20єBPAS S: 

H;SE>< 715@565==S >@83V=0;P=>3> =03>;>AC, B0: V G5@57 ?5@5>@Vє=B0FVR =0 

2=CB@VH=V 7@07:8 [4]. 

�030B> V=H><>2=8E A;V2 C ?@>F5AV 040?B0FVW 707=0RBP ACBBє28E 

D>=5B8G=8E 7<V=: beefsteak → bifteck C D@0=FC7P:V9, cakes → Keks C =V<5FP:V9. 

*V B@0=AD>@<0FVW 45<>=AB@CRBP 3;81>:C V=B53@0FVR 70?>78G5=P C A8AB5<C 

<>28-@5F8?Vє=B0 [2]. 

(>=>;>3VG=0 040?B0FVS A?@8Sє =5 BV;P:8 70A2>є==R V=H><>2=>W ;5:A8:8, 

0 9 ?>ABC?>2><C 71030G5==R D>=>;>3VG=>W A8AB5<8 =V<5FP:>W <>28. 

�9S2;SRBPAS =>2V 72C:>2V <>45;V, 7<V=RRBPAS D>=>B0:B8G=V =>@<8, I> є 

?@8@>4=>R 2V4?>2V44R =0 <>2=89 :>=B0:B [5]. 

#@8 35@<0=V70FVW (040?B0FVW 70?>78G5=8E A;V2 C 35@<0=AP:8E <>20E, 

7>:@5<0 2 =V<5FP:V9, 0=3;V9AP:V9, =V45@;0=4AP:V9) 2V41C20RBPAS E0@0:B5@=V 

7<V=8 C 28<>2V B0 3@0DVG=><C >D>@<;5==V A;V2. !V<5FP:0 <>20, =0?@8:;04, <0є 

=87:C >A>1;82>AB59, I> 2?;820RBP =0 D>=5B8G=C 040?B0FVR: 

- 4>23V 3>;>A=V G0AB> 715@V30RBPAS (Büro ← bureau [D@.]); 

- 7<V=0 :V=F528E 72C:V2 2V4?>2V4=> 4> =V<5FP:>W >@D>5?VW (Chef ← 

chef [D@.], Journal ← journal [D@.]); 

�?;82 3>@B0==>W 0@B8:C;SFVW, I> E0@0:B5@=0 4;S 35@<0=AP:8E <>2, 

=0?@8:;04, 70<V=0 <9S:8E ?@83>;>A=8E =0 1V;PH B25@4V. 

� 0=3;V9AP:V9 35@<0=V70FVS 70?>78G5=P ?@>S2;SєBPAS C A?@>I5==V 

>@D>3@0DVW B0 040?B0FVW 28<>28 ?V4 <VAF52C D>=5B8:C (garage [ɡəˈrSːʒ] C 

1@8B0=AP:V9, 0;5 [ˈɡæɹɪdʒ] 2 0<5@8:0=AP:V9). 

&0:8< G8=><, D>=5B8G=0 040?B0FVS 70?>78G5=P 2V41C20єBPAS 70 @V7=8<8 

<5E0=V7<0<8, 70;56=> 2V4 D>=>;>3VG=8E >A>1;82>AB59 <>28-@5F8?Vє=B0. 

(@0=FC7P:V, 0=3;V9AP:V B0 V=HV 70?>78G5==S ?@>E>4SBP B@0=AD>@<0FVW S: C 

A;>29S=AP:8E, B0: V 2 35@<0=AP:8E <>20E, ?V4;0HB>2CRG8AP ?V4 D>=5B8G=V, 

<>@D>;>3VG=V B0 3@0DVG=V =>@<8 =>28E <>2=8E A8AB5<. 
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%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �0:C;8: �. (2004). �0?>78G5==S 7 :;0A8G=8E <>2 C =0C:>2V9 B5@<V=>;>3VW 

ACG0A=8E є2@>?59AP:8E <>2: 02B>@5D5@0B. :0=4. DV;>;. =0C: 10.02.15 - 7030;P=5 

<>2>7=02AB2>. �8W2: �!' V<. &0@0A0 ,52G5=:0. 20 A. 

2. �@5<0;R: &. �. (2021). (>=5B8:>-<>@D>;>3VG=V 7<V=8 70?>78G5=>W ;5:A8:8 

B0 WE ?@8G8=8 2 =V<5FP:V9 <>2V. �G5=V 70?8A:8 &!' V<5=V �. �. �5@=04AP:>3>. 

%5@VS: (V;>;>3VS. �C@=0;VAB8:0, 32(71), 1163120. 

3. �0@?5=:> �. (2021). �0?>78G5==S S: A:;04>20 ;5:A8:>3@0DVG=>3> ?@>F5AC. 

�VA=8: )0@:V2AP:>3> =0FV>=0;P=>3> C=V25@A8B5BC V<5=V �. !. �0@07V=0. %5@VS 

«(V;>;>3VS», �8?. 9, %. 70373. 

4. #0=8G>: �. �. (2012). #@8G8=8 V=B5=A82=>3> 70?>78G5==S 0=3;VF87<V2 2 

=V<5FP:C <>2C. %C<AP:89 45@602=89 C=V25@A8B5B. 

5. $01>H !. �. (2019). �40?B0FVS S: >4=0 7 ?5@54C<>2 V=H><>2=8E 70?>78G5=P. 

�VA=8: �P2V2AP:>3> C=V25@A8B5BC. %5@VS:  V6=0@>4=V 2V4=>A8=8, (45), 94398. 

 

%>DVO �>70: 

:0=4840B DV;>;>3VG=8E =0C:,  
4>F5=B :0D54@8 =V<5Fь:>W DV;>;>3VW 

�>;8=Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �5AV ':@0W=:8 

 

ANWENDUNG VON ÜBERSETZUNGSTRANSFORMATIONEN 

IM DEUTSCHUNTERRICHT 

 

Übersetzungstransformationen, oder translatorische Transformationen, bilden 

eine wichtige Grundlage der meisten Übersetzungstechniken. Es geht um die 

Veränderung der formalen (lexikalischen sowie grammatikalischen) oder 

semantischen Komponenten des Ausgangstextes, wobei die zu übermittelnden 

Informationen erhalten bleiben. Wie bekannt, gibt es in der deutschen Sprache eine 

Reihe von Phänomenen, die in der ukrainischen Sprache nicht zu finden 
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sind (Kozak, 2025, S. 127). In dieser Hinsicht spielen translatorische 

Transformationen eine bedeutende Rolle.  

Bei der Betrachtung von Beispielen komplexer Transformationen ist zu 

berücksichtigen, dass die Unterteilung komplexer Übersetzungsfälle in 

grammatikalische und lexikalische eher relativ ist, da in jeder Sprache das 

Grammatikalische eng mit dem Lexikalischen verbunden ist und die Art und Weise, 

wie grammatikalische Formen und Konstruktionen in der Übersetzung 

wiedergegeben werden, oft von ihrem lexikalischen Inhalt abhängt (�8S:, 2006, 

S. 206). 

Das Ziel dieser Arbeit ist es, die translatorischen Transformationen zu 

analysieren, wenn grammatische Formen im Deutschen und im Ukrainischen 

einigermaßen übereinstimmen. Da gibt es einige Methoden, eine von denen in der 

partiellen Übersetzung besteht, die in den Situationen verwendet wird, wo dieselbe 

grammatische Form mehrere inhaltliche Funktionen haben kann, die sich in 

Zusammensetzung und Quantität in der Ausgangssprache und der Zielsprache 

unterscheiden, zum Beispiel: Er kümmert sich um ihre Familie. 3 �V= BC@1CєBьAO 

?@> A2>N AV<’N. Dieses Buch konnten sie sich nicht beschaffen. 3 *N :=86:C 2>=8 

=5 7<>3;8 A>1V ?@8410B8. Sie erholte sich im Urlaub. 3 �>=0 2V4?>G8;0 C 

2V4?CABFV. 

Zu den translatorischen Transformationen gehört auch sogenannte 

Nullübersetzung, die in den Fällen verwendet wird, wenn die Ausgangs- und die 

Zielsprache dieselbe grammatikalische Form haben, aber nicht dieselbe Tradition, 

bestimmte inhaltliche Elemente innerhalb dieser Form auszudrücken, 

beispielsweise: Er hat zwei Schwestern. 3 ' =ь>3> 42V A5AB@8. Lass uns darüber 

sprechen. 3 #>3>2>@V<> ?@> F5. Bedienen Sie sich! 3 #@83>I09B5AO! Schönen 

Abend noch! 3 �0@=>3> 25G>@0! 

Eine vollständige Übersetzung wird verwendet, wenn sowohl die 

grammatikalischen Formen als auch ihre Bedeutungen und Funktionen in der 

Ausgangs- und Zielsprache vollständig übereinstimmen, zum Beispiel: Ich schlage 
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euch vor, ins Kino zu gehen. 3 / ?@>?>=CN 20< AE>48B8 2 :V=>. Schreib richtig! 3 

#8H8 ?@028;ь=>! Er lädt sie zur Party ein. 3 �V= 70?@>HCє WW =0 25GV@:C. 

Von funktionaler Substitution als translatorischer Transformation wird 

gesprochen, wenn die Funktionen oder Bedeutungen ähnlicher grammatischer 

Formen in der Ausgangs- und Zielsprache nicht übereinstimmen. In solchen Fällen 

kann die Ausgangsform auf Grundlage der Ähnlichkeit der Funktionen durch eine 

andere Form in der Zielsprache ersetzt werden, zum Beispiel: Er behauptet, er hätte 

davon erfahren. 3 �V= AB25@46Cє, I> 9><C F5 265 2V4><>. 

Eine andere Technik, und zwar die Angleichung, wird bei der Übersetzung 

grammatikalischer Formen im Kontext zusammengesetzter Konstruktionen 

verwendet, deren Aufbau in der Ausgangs- und der Zielsprache nicht übereinstimmt 

sowie im Kontext einer Nichtübereinstimmung der Anforderungen an die 

Explizitheit / Implizitheit eines Ausdrucks, zum Beispiel: Was sollen wir nun 

denken? Wann haben wir alles wieder? 3 -> =0< B5?5@ 4C<0B8? �>;8 <8 

7<>65<> 2A5 ?>25@=CB8?  

Um einen möglichen Konflikt zwischen der lexikalischen und 

grammatikalischen Kompatibilität sprachlicher Einheiten in der Ausgangs- und 

Zielsprache zu vermeiden, bedient man sich der antonymischen Übersetzung, zum 

Beispiel: Ich wünsche Ihnen, nicht so pessimistisch zu sein. 3 / 1060N �0< 1V;ьH5 

>?B8<V7<C. Seid ruhig! Alles wird gut. 3 !5 E28;N9B5AO! �A5 1C45 4>1@5. 

Eine weitere erwähnenswerte Methode ist die Funktionssubstitution, die 

angewandt wird, wenn die kombinatorischen Regeln für die Kompatibilität von 

grammatikalischen Formen unterschiedlich sind. Dies ist besonders häufig bei der 

Verwendung von Passivformen zu beobachten, zum Beispiel: Auf ihn wird immer 

gewartet. 3 !0 =ь>3> ?>ABV9=> G5:0NBь. Das Dokument wurde vom Chef 

unterzeichnet. 3 (5D ?V4?8A02 4>:C<5=B. 

Also die Übersetzungstransformationen spielen eine wichtige Rolle im 

Übersetzungsprozess, besonders in den Fällen, in denen es nicht möglich ist, die 

vom Wörterbuch vorgeschlagenen Bedeutungen von Wörtern und Sätzen zu 

verwenden, und wenn von systemischen Äquivalenten abgewichen werden muss. 
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�=B>=0FVS B0 =03>;>A є :;RG>28<8 A:;04>28<8 CA=>3> <>2;5==S, S:V 

2V4V3@0RBP 28@VH0;P=C @>;P C 70157?5G5==V A<8A;>2>3> A?@89=SBBS 

28A;>2;R20=P, WE=P>W :><C=V:0B82=>W 5D5:B82=>ABV B0 5<>FV9=>3> 

7010@2;5==S. �;S 28:;040GV2 =V<5FP:>W <>28 S: V=>75<=>W >2>;>4V==S 

?@028;P=>R V=B>=0FVєR B0 =03>;>A>< =01C20є >A>1;82>3> 7=0G5==S, 0465 FV 

5;5<5=B8 =5 ;8H5 A?@8SRBP GVB:><C 4>=5A5==R V=D>@<0FVW, 0 9 D>@<CRBP C 

ABC45=BV2 =028G:8 0C4VR20==S, 2V4B2>@5==S <>2;5==S B0 @>7C<V==S 9>3> 

?@03<0B8G=8E 0A?5:BV2. "A>1;82>ABV V=B>=0FV9=>W 28@07=>ABV B0 =03>;>H5==S 

https://fif.udu.edu.ua/images/Conferences/2025/280325.pdf


258 
 

C =V<5FP:V9 <>2V <0RBP A2>W C=V:0;P=V @8A8, S:V 2V4@V7=SRBPAS 2V4 0=0;>3VG=8E 

S28I 2 V=H8E <>2=8E A8AB5<0E, I> AB2>@Rє 4>40B:>2V 28:;8:8 2 >A2VB=P><C 

?@>F5AV. �>A;V465==S V=B>=0FV9=8E V =03>;>H5=8E AB@C:BC@ C =V<5FP:><C 

<>2;5==V, S: 707=0G0єBPAS C ?@0FSE ACG0A=8E ;V=32VABV2, є 206;828< 4;S 

24>A:>=0;5==S <5B>48:8 28:;040==S =V<5FP:>W <>28 S: V=>75<=>W, 0465 FV 

0A?5:B8 2?;820RBP =0 B>G=VABP ?5@540GV V=D>@<0FVW B0 WW A?@89=SBBS A;CE0G5< 

[6, A. 412]. 

�5@10;P=0 :><C=V:0FVS AB0=>28BP >A=>2C =02G0;P=>3> ?@>F5AC, 0 WW 

5D5:B82=VABP 70;568BP =5 ;8H5 2V4 7<VABC 28A;>2;R20==S, 0 9 2V4 9>3> 

?@>A>48G=8E E0@0:B5@8AB8:, S:V D>@<CRBP AB@C:BC@C B0 5<>FV9=89 :>=B5:AB 

<>2;5==S. �=B>=0FVS B0 =03>;>A 28:>=CRBP S: >@30=V70FV9=C, B0: V 5:A?@5A82=C 

DC=:FVW: 2>=8 4>?><030RBP AB@C:BC@C20B8 28A;>2;R20==S, 284V;SB8 :;RG>2V 

A<8A;>2V 5;5<5=B8, C=8:0B8 42>7=0G=>AB59 V ?5@54020B8 5<>FV9=89 AB0= 

<>2FS. �;S 28:;040G0 =V<5FP:>W <>28 S: V=>75<=>W 2<V==S >?5@C20B8 F8<8 

70A>10<8 є :@8B8G=> 206;828<, >A:V;P:8 F5 4>72>;Sє =5 ;8H5 70157?5G8B8 

;>3VG=C SA=VABP <>2;5==S, 0 9 ?5@540B8 :C;PBC@=> 7C<>2;5=V V=B>=0FV9=V 

<>45;V, S:V є =52V49є<=>R G0AB8=>R =V<5FP:>W <>2=>W A8AB5<8. /: 707=0G0є �. 

Weber: «' =V<5FP:V9 <>2V V=B>=0FVS BVA=> ?>29S70=0 7V A8=B0:A8G=8<8 

AB@C:BC@0<8, 0 WW 7<V=8 <>6CBP :0@48=0;P=> 2?;820B8 =0 V=B5@?@5B0FVR 

28A;>2;R20==S, I> 28<030є 2V4 28:;040G0 >A>1;82>W C2038 4> ?@>A>48G=8E 

70A>1V2» [9, A. 46]. �>A;V465==S B0:>6 ?>:07CRBP, I> ?@028;P=5 28:>@8AB0==S 

V=B>=0FVW A?@8Sє :@0I><C 70A2>є==R <>2=8E =>@< ABC45=B0<8, >A>1;82> =0 

?>G0B:>28E 5B0?0E =02G0==S [7, A. 303].  

�=B>=0FVS S: :><?;5:A=89 D5=><5= >E>?;Rє 7<V=8 28A>B8 B>=C, 

B@820;>ABV 72C:V2, ?0C7, V=B5=A82=>ABV <>2;5==S B0 @8B<VG=8E >A>1;82>AB59, 

S:V @07>< 4>?><030RBP A;CE0G52V >@Vє=BC20B8AS C 7<VABV 28A;>2;R20==S B0 

?@028;P=> 9>3> V=B5@?@5BC20B8. ' =V<5FP:V9 <>2V V=B>=0FV9=V <>45;V <0RBP 

GVB:> 287=0G5=V ?0B5@=8, S:V 70;560BP 2V4 B8?C @5G5==S B0 :><C=V:0B82=>3> 

=0<V@C. !0?@8:;04, C @>7?>2V4=8E @5G5==SE ?5@52060є A?04=0 V=B>=0FVS, I> 

A83=0;V7Cє 7025@H5=VABP 4C<:8, B>4V S: C ?8B0;P=8E @5G5==SE 157 ?8B0;P=>3> 
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A;>20 (B0: 720=8E yes/no questions) 28:>@8AB>2CєBPAS 28AEV4=0 V=B>=0FVS, S:0 

?>7=0G0є 70?8B [5, A. 590]. !03>;>A, C A2>R G5@3C, 28:>=Cє DC=:FVR 

0:F5=BC0FVW, 284V;SRG8 A<8A;>2V F5=B@8 28A;>2;R20==S. ' =V<5FP:V9 <>2V 

=03>;>A C A;>20E є DV:A>20=8< V 70728G09 ?@8?040є =0 ?5@H89 A:;04 C ?@>AB8E 

A;>20E 01> =0 :>@V=P C A:;04=8E, 0;5 2 @5G5==V <>65 7<V=R20B8AS 70;56=> 2V4 

:><C=V:0B82=>3> D>:CAC 3 =0?@8:;04, C @5G5==V Ich komme aus Berlin =03>;>A 

=0 Berlin ?V4:@5A;Rє <VAF5 ?>E>465==S, B>4V S: C Ich komme aus Berlin 7 

=03>;>A>< =0 komme 0:F5=BCєBPAS 4VS [10, A. 212]. &0:V >A>1;82>ABV 28<030RBP 

2V4 28:;040G0 =5 ;8H5 B5>@5B8G=>3> @>7C<V==S, 0 9 ?@0:B8G=>3> 2<V==S 

45<>=AB@C20B8 FV <>45;V ABC45=B0<, I>1 C=8:=CB8 A?>B2>@5==S 7=0G5==S 

28A;>2;R20=P. �>A;V465==S ?>:07CRBP, I> =5?@028;P=5 =03>;>H5==S <>65 

?@872>48B8 4> 30% nieporozumień w komunikacji międzykulturowej, co 

szczególnie istotne w kontekście nauczania języka obcego [11, A. 78]. 

�0AB>AC20==S V=B>=0FV9=8E 2?@02 C =02G0;P=><C ?@>F5AV є 5D5:B82=8< 

V=AB@C<5=B>< 4;S @>728B:C <>2;5==є2>W :><?5B5=B=>ABV ABC45=BV2. �8:;040GV 

<>6CBP 28:>@8AB>2C20B8 @V7=><0=VB=V <5B>48, B0:V S: <>45;R20==S 4V0;>3V2, 

0=0;V7 0C4V>70?8AV2 =>AVW2 <>28, 0 B0:>6 2?@028 =0 V<VB0FVR V=B>=0FV9=8E 

?0B5@=V2. !0?@8:;04, <5B>48:0 V<VB0FVW, >?8A0=0 C 4>A;V465==V Hirschfeld, 
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örtliche, modale oder begründende Informationen) akzentuiert [4]. Diese Elemente 

tragen eine größere kommunikative Last im Vergleich zu Funktionswörtern wie 

Pronomen, Konjunktionen, Präpositionen und Hilfsverben, die entweder mit 

schwachem Akzent oder überhaupt nicht akzentuiert ausgesprochen werden [2]. Ein 

W-Wort trägt standardmäßig die Funktion des Funktionsworts und ist in einfachen 

W-Fragen unbetont. W-Wörter verhalten sich ähnlich wie Pronomen im Hinblick 

auf Betonung und Hervorhebung [4]. <In den Sätzen mit einem zusammengesetzten 

Prädikat ist das Modalverb schwächer betont als das Vollverb= [1, S. 48]: Ich kann 

´schwimmen. Willst du ´arbeiten? 

In der deutschen Intonation gibt es keine großen Intervalle bzw. Abstände 

zwischen Silben mit starker Betonung und unbetonten Silben mit einer anderen 

rhythmischen Struktur, was zu einem gleichmäßigen und kontinuierlichen Klang 

führt [2].  

Für die deutsche Sprache ist in neutraler Rede die Rechtsverstärkung 

charakteristisch, d.h. der letzte Akzent einer Intonationsphrase wird verstärkt und er 

trägt den stärksten Betonungsgrad. [4, 5].  

Funktionen der Satzbetonung umfassen die Gliederung der Sätze in 

Akzentphrasen, Fokussierung auf wichtige Informationen sowie die Unterscheidung 

zwischen Hintergrund (Topik) und Fokus, wobei der Fokus neue Informationen 

präsentiert [3].  

Die Realisierung der Betonung variiert jedoch je nach Kontext und Absicht, 

und in emphatischer Rede kann die Betonung verschoben werden, um Intention und 

emotionale Nuancen zu betonen.  

In politischen Talkshows wie Markus Lanz diskutiert der deutsch-italienische 

Fernsehmoderator, Dokumentarfilmer, Fotograf und Podcaster Markus Lanz 

regelmäßig mit verschiedenen Gästen über aktuelle, gesellschaftlich relevante 

Themen. Die Sendung wird dienstags, mittwochs und donnerstags ausgestrahlt.  

In der Ausgabe vom 10. April 2025 mit dem Titel „5 Jahre Corona< wurde eine 

Bilanz der COVID-19-Pandemie gezogen. In diesem Zusammenhang lässt sich ein 
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interessantes prosodisches Phänomen bei Bundesgesundheitsminister Karl 

Lauterbach beobachten. In der Äußerung „...aber in allen westeuropäischen 

Gesundheitssystemen gilt... die Gesundheitssysteme sind billiger und die 

Lebenserwartung ist länger. In der Covidpandemie waren wir einmal nicht die 

schlechtesten in Westeuropa...< [03:41303:45] weicht Lauterbach von der typischen 

Betonungsregel der deutschen Standardaussprache ab, nämlich der 

Rechtsakzentuierung. Statt den rechten Satzrand (z. B. das Verb oder das Satzende) 

zu betonen, legt er den Akzent auf den linken Teil des zweiten Satzes, d.h. auf den 

Satzanfang. Diese Betonung dient der Hervorhebung eines Kontrasts zwischen der 

aktuellen Situation im Gesundheitswesen und den Herausforderungen während der 

Pandemie.  

Ein weiteres Beispiel für eine emphatische Akzentuierung zeigt sich in der 

Sendung vom 19. März 2025 unter dem Titel „Zur weitreichenden Bedeutung der 

Entwicklungshilfe<. In einer Diskussion über Strategien zur Bekämpfung globaler 

Armut und Hunger äußert Markus Lanz: „Sondern die Konsequenz muss die Frage 

sein: Was können wir dagegen tun?< [03:00303:08]. Auffällig ist hier die 

prosodische Hervorhebung des Fragewortes „Was< in der W-Frage 3 eine Betonung, 

die im Deutschen typischerweise nicht auf dem Fragewort liegt. Durch diese 

Intonationswahl wird die Dringlichkeit und Relevanz der Handlungsperspektive im 

Kontext der Diskussion betont.   

In der ZDF-Talkshow Klartex stehen politische Themen mit Bürgerbeteiligung 

im Vordergrund. In der Folge vom 13. Februar 2025 3 lediglich zehn Tage vor der 

Bundestagswahl 3 hatten Bürgerinnen und Bürger Gelegenheit, den 

Kanzlerkandidaten Olaf Scholz (SPD), Friedrich Merz (CDU/CSU), Alice Weidel 

(AfD) und Robert Habeck (Bündnis 90/Die Grünen) Fragen zu stellen. Die 

Moderatorin Bettina Schausten eröffnet die Sendung mit den Worten: „Also, ein 

Kommen und Gehen und die beste Gelegenheit, sich zu informieren. Falls Sie noch 

keine Entscheidung getroffen haben: Heute Abend sind Sie richtig im ZDF, es geht 

auch nach dieser Sendung weiter, bis in die Nacht hinein.< [01:25301:32]. 

Bemerkenswert ist die Betonung der Funktionswörter, insbesondere des 
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Demonstrativpronomens „dieser< und der Präposition „bis<. Normalerweise werden 

solche Wörter in der deutschen Standardintonation eher abgeschwächt artikuliert. 

Die Hervorhebung dient hier jedoch der Aktivierung der Aufmerksamkeit des 

Publikums und der Lenkung der Rezeption auf das Programmangebot des Senders.  

Insgesamt zeigen diese Beispiele, dass Abweichungen von den prosodischen 

Standardmustern im medialen Diskurs gezielt eingesetzt werden, um diskursive 

Relevanz, Kontraste oder Handlungsaufrufe zu betonen. Sie stellen keine Fehler im 

eigentlichen Sinne dar, sondern fungieren als stilistische Mittel zur Steuerung der 

Rezeption.   
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Madrid : Tecnos.  

 

�0B5@8=0 �@0A=8Fь:0 
28:;040G :0D54@8 VA?0=Aь:>W DV;>;>3VW 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC  V<5=V  �. �.  5G=8:>20 
 

�!!"��&��!� %&$�&���� �������!!/ �%#�!Ь%�"�  "�� ' 

��)�� (�"��:  �� &$���&�Є.  

&� &�($"�". &$�!%("$ �&�Є.  
 

        #@>1;5<0B8:0 >=>2;5==S <5B>48: 28:;040==S VA?0=AP:>W <>28 C ��" 

є 0:BC0;P=>R 2 C<>20E 3;81>:8E 7<V= >A2VB=P>W ?0@0483<8, 28:;8:0=8E 

F8D@>2V70FVєR, =0A;V4:0<8 ?0=45<VW, A>FV0;P=8<8 B@0=AD>@<0FVS<8, 

7@>AB0==S< 0:045<VG=>W <>1V;P=>ABV B0 ?>?8BC =0 ?@0:B8G=> >@Vє=B>20=V 

>A2VB=V @57C;PB0B8. �A?0=AP:0 <>20 2 ACG0A=><C 0:045<VG=><C 48A:C@AV ?>AB0є 

=5 ;8H5 S: >19є:B ;V=32VAB8G=>3> 282G5==S, 0 9 S: :0=0; <V6:C;PBC@=>W 
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:><C=V:0FVW, A>FV0;P=>3> 4V0;>3C B0 ?@>D5AV9=>W V=B53@0FVW C 3;>10;V7>20=><C 

A2VBV (Richards J. C., Rodgers T. S., 2014). 

 &5>@5B8:>-<5B>4>;>3VG=5 ?V4�@C=BS: "A=>20 V==>20FV9=8E AB@0B53V9 

28:;040==S 107CєBPAS =0 ?@8=F8?0E: 

• :>=AB@C:B82V7<C (ABC45=B S: 0:B82=89 B2>@5FP 7=0=P); 

• :><?5B5=B=VA=>3> ?V4E>4C (>@Vє=B0FVS =0 @57C;PB0B82=VABP V ?@0:B8G=VABP 

7=0=P); 

• 3C<0=VAB8G=>W ?5403>3V:8 (5<>FV9=0 ?V4B@8<:0, =02G0==S G5@57 5<?0BVR); 

• =59@>?5403>3V:8 (C@0EC20==S :>3=VB82=8E ?@>F5AV2, B8?V2 ?0<9SBV, A5=A>@=>W 

V=B53@0FVW) (%>:>;>20, 2020); 

• 48709=C =02G0;P=>3> 4>A2V4C (learning experience design) 4 FV;VA=>3> 

?@>5:BC20==S >A2VB=P>3> H;SEC ABC45=B0. 

�=0;V7 B@048FV9=8E V ACG0A=8E ?V4E>4V2: &@048FV9=V <5B>48 4 3@0<0B8:>-

?5@5:;04=89, 0C4V>;V=320;P=89, :><C=V:0B82=89 4 40RBP <VF=C B5>@5B8G=C 

>A=>2C, >4=0: G0AB> =5 2V4?>2V40RBP 70?8B0< =>28E ?>:>;V=P ABC45=BV2, 4;S 

S:8E =02G0==S 4 F5 4>A2V4, 270є<>4VS, <>1V;P=VABP V B5E=>;>3VW. 

!>2V ?V4E>48, A5@54 S:8E: 

• <C;PB8<>40;P=5 =02G0==S (?>є4=0==S B5:ABC, 7>1@065=P, 2V45>, 0C4V>); 

• 040?B82=5 =02G0==S 7 28:>@8AB0==S< AI (=0?@8:;04, ?;0BD>@<8 7 

?5@A>=0;V7>20=8< :>=B5=B><); 

• 2V@BC0;P=V >1<V=8 (telecollaboration) 4 A?V2?@0FS 7 =>AVS<8 <>28 G5@57 Zoom, 

Tandem, eTwinning, COIL (Collaborative Online International Learning); 

• Task-Based Language Learning (TBLT) 4 =02G0==S G5@57 28:>=0==S @50;P=8E 

70240=P C <>2=><C A5@54>28IV; 

• Storytelling B0 AB>@V=:0FVS (page-turning learning) 4 ?>1C4>20 =02G0==S C 

283;S4V AR65BC 7 5;5<5=B0<8 4@0<0BC@3VW. 

 

        &0:V AB@0B53VW ?V4A8;RRBP <>B820FVR ABC45=BV2, A?@8SRBP @>728B:C 

=028G>: 21 AB>;VBBS (4�: :@8B8G=5 <8A;5==S, :@50B82=VABP, :>;01>@0FVS, 

:><C=V:0FVS), ?V428ICRBP 02B>=><VR B0 70;CG5=VABP C =02G0==S. 
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#@0:B8G=V ?@8:;048 @50;V70FVW AB@0B53VW: 

1. �=B53@0FVS EdTech: �8:>@8AB0==S ?;0BD>@< Genially 4;S AB2>@5==S 

V=B5@0:B82=8E :0@B, Kahoot 4 4;S >FV=R20==S 2 V3@>2V9 D>@<V, Edpuzzle 4 4;S 

:>=B@>;R @>7C<V==S 2V45>:>=B5=BC, Jamboard 4 4;S :>;5:B82=>W @>1>B8 2 

@50;P=><C G0AV. 

2. #@>є:B=0 4VS;P=VABP: AB2>@5==S A?V;P=8E 2;>3V2 VA?0=AP:>R, @>7@>1:0 

BC@8AB8G=8E <0@H@CBV2 VA?0=><>2=8<8 :@0W=0<8, AF5=0@VW 4V0;>3V2 4;S 

HBCG=>3> V=B5;5:BC. 

3.  V:@>:C@A8 (microlearning): :>@>B:V <>4C;V, I> D>:CACRBPAS =0 >:@5<8E 

0A?5:B0E (=0?@8:;04, Pretérito Indefinido), S:V <>6=0 ?@>E>48B8 C 7@CG=><C 

D>@<0BV, =0?@8:;04, G5@57 Moodle. 

        �D5:B82=5 28:;040==S VA?0=AP:>W <>28 C ��" <>6;825 ;8H5 70 C<>28 

?>є4=0==S <5B>48G=>W 3=CG:>ABV, F8D@>2>W 3@0<>B=>ABV 28:;040G0, >@Vє=B0FVW 

=0 ABC45=BV2 B0 040?B0FVW 4> 7<V==8E C<>2. !5>1EV4=> =5 2V4<>2;SB8AS 2V4 

B@048FVW, 0 B@0=AD>@<C20B8 WW, V=B53@CRG8 C =>2C ?0@0483<C >A2VB8, I> 

2@0E>2Cє ?>B@518 V=D>@<0FV9=>3> ACA?V;PAB20, 3;>10;P=>W 270є<>4VW B0 

?5@A>=0;V7>20=>3> =02G0==S.  

 

                                 %?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Richards J. C., Rodgers T. S. (2014). Approaches and Methods in Language 

Teaching. Cambridge: Cambridge University Press. 

2. %>:>;>20 �. !. (2020). !59@>?5403>3V:0 S: V==>20FV9=0 30;C7P C A8AB5<V 

>A2VB8. "A2VB=V9 48A:C@A, 7 4, A. 58365. 
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�20= �C7=5F>2  

<03VAB@ D0:C;ьB5BC @><0=>-35@<0=Aь:>W DV;>;>3VW  
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<. �. �.  5G=8:>20 

 

 �&"�� ���"$�%&�!!/ ��!�$�&��!"�" ,&'+!"�" 
�!&����&' ' �������!!� �%#�!%Ь�"�  "��  ���'&!�  

�������$�  (��"�"��� 
 

,BCG=89 V=B5;5:B S: =0C:>20 48AF8?;V=0 1C2 287=0=89 C 1956 @>FV =0 

�0@B<CBAP:><C A5<V=0@V, I> AB0;> 2V4?@02=>R B>G:>R 4;S 9>3> @>728B:C. 

%?>G0B:C ,� ?@87=0G02AS 4;S 28:>=0==S :>3=VB82=8E 70240=P, B0:8E S: 

@>7?V7=020==S <>2;5==S, <0H8==5 =02G0==S B0 0=0;V7 25;8:8E 40=8E. %P>3>4=V 

2V= 70AB>A>2CєBPAS 2 A>FV0;P=8E <5@560E, 02B>=><=8E B@0=A?>@B=8E 70A>10E V 

<548F8=V. "A>1;82> 206;828< є 9>3> 2?@>20465==S 2 <548G=C 4V03=>AB8:C, 

I> 4>72>;Sє ?@8A:>@8B8 ?@>F5A8 28S2;5==S 70E2>@R20=P V ?V428I8B8 B>G=VABP 

?@>3=>7V2 (López-Regalado, Núñez-Rojas, López-Gil, Sánchez-Rodríguez, 2024). 

,� V=B53@CєBPAS 2 >A2VBC, 7>:@5<0 2 48AB0=FV9=5 =02G0==S, I> >A>1;82> 

206;82> 2 C<>20E 2>є==>3> AB0=C. "=;09=-;5:FVW, 02B><0B87>20=V ?;0BD>@<8 

>FV=R20==S B0 040?B82=V =02G0;P=V ?@>3@0<8 4>?><030RBP :><?5=AC20B8 

>A2VB=V 2B@0B8. �>4=>G0A 2V41C20єBPAS @>728B>: 2V@BC0;P=8E V 4>?>2=5=8E 

@50;P=>AB59, I> 40є 7<>3C AB2>@R20B8 V=B5@0:B82=V =02G0;P=V A5@54>28I0 4;S 

?V428I5==S 5D5:B82=>ABV 70A2>є==S <0B5@V0;C (UNESCO, 2024). 

"A:V;P:8 F5=B@0;P=>R DV3C@>R 4>A;V465==S є ABC45=B8, =0 ?>G0B:>2><C 

5B0?V 1C;> ?@>2545=> >=;09=->?8BC20==S G5@57 Google Forms A5@54 ABC45=BV2 

"45AP:>3> =0FV>=0;P=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 (;RB89-15@575=P 

2025 @>:C). �>3> <5B>R 1C;> 28S2;5==S B5=45=FV9 C 28:>@8AB0==V ChatGPT B0 

V=H8E ,�-V=AB@C<5=BV2 C =02G0==V, 0 B0:>6 A8AB5<0B870FVS 40=8E 4;S 

5<?V@8G=>3> 0=0;V7C. 'G0ABP C7S;8 84 ABC45=B8, I> 70157?5G8;> 

@5?@575=B0B82=VABP @57C;PB0BV2. "B@8<0=V 2V4?>2V4V 4>72>;8;8 >FV=8B8 @V25=P 
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28:>@8AB0==S ,�, 287=0G8B8 9>3> >A=>2=V AD5@8 70AB>AC20==S B0 AB02;5==S 

ABC45=BV2 4> 9>3> V=B53@0FVW. �5B0;P=V @57C;PB0B8 ?>40=> =0 4V03@0<0E 1 B0 2. 

�V03@0<0 1  

 

1 3 «&0:», 2 3 «!V».  

�V03@0<0 2  

 

1 3 «&0:», 2 3 «!V», 3 3 «!5 7>2AV<».  

"?8BC20==S ?>:070;>, I> 1V;PHVABP ABC45=BV2 >7=09><;5=0 7 G0B-1>B0<8 

,� B0 28:>@8AB>2CRBP WE =5 BV;P:8 2 >A>18B8E FV;SE, 0;5 9 C =02G0==V,. "4=0: 

1

100%

+8 :>@8ABC20;8AS �8 :>;8-=51C4P ?@>3@0<0<8 =0 107V 
HBCG=>3> V=B5;5:BC?

1

61%

2

3%

3

36%

+8 70;8H8;8AS �8 704>2>;5=8<8 @57C;PB0B0<8, 
7=535@>20=8<8 HBCG=8< V=B5;5:B><? 
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@V25=P 704>2>;5=>ABV @57C;PB0B0<8 70;8H0єBPAS =528A>:8<. %5@54 >A=>2=8E 

=54>;V:V2 ABC45=B8 28>:@5<;RRBP =54>AB>2V@=VABP V=D>@<0FVW, I> 7C<>2;5=> 

S: >1<565==S<8 <>2=>W <>45;V, B0: V =54>AB0B=V<8 =028G:0<8 D>@<C;R20==S 

70?8BV2. 

"B>6, C ACG0A=C F8D@>2C 5?>EC HBCG=89 V=B5;5:B 2V4V3@0є :;RG>2C @>;P 

C B@0=AD>@<0FVW @V7=8E AD5@ 68BBS, 7>:@5<0 >A2VB8, <548F8=8 B0 5:>=><V:8. 

�;5 9 =5<0;> 206;828< D0:B>@>< є 2?@>20465==S B0 28:>@8AB0==S =>2VB=VE 

B5E=>;>3V9 C =02G0==V.  

�>A;V465==S ?@>45<>=AB@C20;>, I> ABC45=B8 0:B82=> 28:>@8AB>2CRBP 

,�-V=AB@C<5=B8 C =02G0==V, ?@>B5 AB8:0RBPAS 7 45S:8<8 B@C4=>I0<8. *5 

?V4:@5A;Rє =5>1EV4=VABP @>7@>1:8 =02G0;P=8E ?@>3@0< 4;S @>728B:C F8D@>2>W 

3@0<>B=>ABV B0 :@8B8G=>3> <8A;5==S. #>40;PH5 282G5==S FP>3> ?8B0==S 

4>72>;8BP 5D5:B82=VH5 V=B53@C20B8 ,� C =02G0;P=89 ?@>F5A, ?V428ICRG8 

S:VABP >A2VB8 B0 A?@8SRG8 WW 040?B0FVW 4> 28:;8:V2 <091CB=P>3>.  

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �@8F528G .. �. (2023) (V;>A>DVS HBCG=>3> V=B5;5:BC: �;0= &R@V=3. 

�:045<VG=0 4>1@>G5A=VABь, 2V4:@8B0 =0C:0 B0 HBCG=89 V=B5;5:B: O: 

AB2>@8B8 4>1@>G5A=5 >A2VB=є A5@54>28I5: 71V@=8: 5A5 ?@>3@0<8 ?V428I5==O 

:20;VDV:0FVW / C?>@O4=8:8: �. �@BNE>2,  . �VE;Oє2, .. �>;:. 18 25@5A=O 3 18 

6>2B=O 2023 @>:C. �ь2V2 3 &>@C=ь : Liha-Pres, 1263130. 

2. �2C;VB, �.#. (2025). �0AB>AC20==S HBCG=>3> V=B5;5:BC 2 >A2VB=P><C 

?@>F5AV. �>4=89 B@0=A?>@B № 1. �8?. 42, 241-247.  

3. López-Regalado, Ó., Núñez-Rojas, N., López-Gil, Ó. R., Sánchez-

Rodríguez, J. (2024). Pixel bit. Revista de Medios y Educación Nº 70, 1-40.  

4. Pankiv, V. I., & Storozhuk, O. L. (2024). �8:>@8AB0==S =59@>==8E <5@56 

B0 B5E=V: 3;81>:>3> =02G0==S 4;S 0=0;V7C 25;8:8E >1AS3V2 40=8E C @50;P=><C 

G0AV. Forestry Education and Science: Current Challenges and Development 

Prospects. International Science-Practical Conference, October 23-25, 2024, Lviv, 

Ukraine. https://doi.org/10.36930/conf150.5.19  

https://doi.org/10.36930/conf150.5.19
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5. UNESCO (2024). URL: https://www.unesco.org/es  

6. World Economic Forum (2024). URL: 

https://www.weforum.org/meetings/world-economic-forum-annual-meeting-2024/ 

 

�0B5@8=0 #0;5Fь:0 
28:;040G :0D54@8 VA?0=Aь:>W DV;>;>3VW  

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �.  5G=8:>20 
 

/� �"�"$�&Ь #"&"���++/ � $���Ь!�� %��&: ���Ь��%!�� 
�!���� &�  ' $" �!� )'�!� $'�Ь(" «#��$" #�$� "» 

 

�V;P:VA=89 0=0;V7 3 F5 ?>BC6=89 <5B>4, S:89 28:>@8AB>2CєBPAS C 

@V7=><0=VB=8E 30;C7SE (B>G=V =0C:8, A>FV>;>3VS, ?A8E>;>3VS, V=HV 3C<0=VB0@=V 

=0C:8) V 4>72>;Sє D0EV2FS< 0=0;V7C20B8 ACA?V;P=V S28I0, 4>A;V46C20B8 WE=V 

7=0G5==S V >A>1;82>ABV =0 >A=>2V :V;P:VA=8E 40=8E, 7>:@5<0 G0AB>B8 26820==S 

?52=8E A;V2. !09G0ABVH5 :V;P:VA=89 0=0;V7 ?@>2>48BPAS 70 4>?><>3>R 

?@>3@0<=>3> 70157?5G5==S IRaMuTeQ (Interface de R pour les Analyses 

Multidimensionnelles de Textes et de Questionnaires) , S:89 70 ;VG5=V A5:C=48 740B5= 

?@>0=0;V7C20B8 <0965 1C4P-S:89 >19є< V=D>@<0FVW. *59 ?@>4C:B ?@>?>=Cє 

4>1V@:C ;5:A8:><5B@8G=8E <5B>4V2, 7-?><V6 S:8E <>6=0 28>:@5<8B8 E<0@C A;V2, 

0=0;V7 ?>4V1=>ABV 70 <5B>4>< $09=5@0, <5B>4 A?04=>3> Vє@0@EVG=>3> 0=0;V7C 

(DHC). ' ?>40=V9 @>1>BV <8 7>A5@548;8AS =0 :;0A8G=><C ;5:A8:>3@0DVG=><C 

0=0;V7V, 45 ?@>3@0<=8< 70157?5G5==S< 1C;> 284V;5=> CAV A0<>ABV9=V V A;C61>2V 

G0AB8=8 <>28 V 2:070=> WE=R :V;P:VABP, I> 4>72>;Sє V=B5@?@5BC20B8 >B@8<0=C 

V=D>@<0FVR. &0:, A;>20, I> 26820RBPAS C B5:ABV =09G0ABVH5, V є B8<8, I> 

AB2>@RRBP ?52=89 =0AB@V9 V 2V4?>2V40RBP 70 ?52=C B5<C. 

' @><0=V <#54@> #0@0<>= =5<0є GVB:>W <56V <V6 G>@=8< B0 1V;8<, <V6 

?@028;P=8< V =5?@028;P=8<. !0 F5 7>:@5<0 2:07Cє G0AB>B=VABP C6820==S A;>20 

<gris= 3 9 @07V2. &0:>6 0B<>AD5@C ?>E<C@>ABV AB2>@Rє V A;>2> <negro=, S:5 268B> 

14 @07V2. %2VB ;R459 C @><0=V 702648 BVA=> ?5@5?;VB0єBPAS 7 B5<@S2>R: B0:, A;>2> 

https://www.unesco.org/es
https://www.weforum.org/meetings/world-economic-forum-annual-meeting-2024/
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<noche= 86 @07V2, B>4V S: A;>2> <mañana= C 7=0G5==V <@0=>:= 3 ;8H5 10 @07V2 

(7030;P=0 6 :V;P:VABP A;>2>26820=P A:;040є 40). �><0;0 6825 =V18 C A2VBV 2VG=8E 

A2VB0=:V2 (amanecer 3 19), B0 1V;PHVABP V7 =8E =5 0A>FVRєBPAS 7 =04VєR B0 =>28< 

4=5<, 0 =02?0:8, 7 B@03VG=8<8 =>28=0<8, 2B@0B>R, =5?5@5@2=8< F8:;>< ?5G0;R. 

�V4GCBBS B5<@S28 ?5@540RBP V A;>20 <oscuridad= (12) <oscuro= (8), <oscurecer= (5).  

)>G0 A;>2> <luz= 26820єBPAS C B5:ABV 46 @07V2, B0 G0AB> AC?@>2>46CєBPAS 

?@8:<5B=8:0<8 =0 :HB0;B <pálida= <débil,= <pobre= V 4VєA;>2>< <apagar=. 

�>=B@0AB B5<@S20-A2VB;> ?V4:@5A;RєBPAS V V B8<, I> �><0;C G0ABVH5 >A2VB;Rє 

A0<5 <VASFP, 0 =5 A>=F5 (<luna= 3 52, <sol= 3 19). � A2VB;> @04H5 730A0є (<tarde= 3 

8, <atardecer= 3 4), 0 @07>< V7 =8< 730A0RBP V FV;V 68BBS <5H:0=FV2 A5;0. %5@54 

VH8E A;V2, S:V ?V4:@5A;RRBP =0?V2B5<@S2C, <>6=0 2V47=0G8B8 <crepúsculo= 3 1, 

<madrugada= 3 4. #9SBP @07V2 C B5:ABV 268B> A;>2> <lumbre=, I>. CBV<, =5 >7=0G0є 

SA:@025 2>3=8I5, S:5 7V3@V20є V 40@Cє A2VB;>, 0 =02?0:8, є HBCG=8<, A;01:8<, 

?52=8< A?V;P=8:>< 703C1;5=8E ;R459. &V=P (sombra 3 16) S: ?@>B82030 A2VB;C є 

B0:>6 ?>ABV9=8< AC?CB=8:>< ?5@A>=06V2.  

�>=B@0AB <68BBS3A<5@BP= ?V4:@V?;RєBPAS 26820==S< A;V2 <vida= (21), 

<muerte= (19), <muerto= (43). � E>G0 V<5==8: <68BBS= (21) C B5:ABV 26820єBPAS 

B@>E8 G0ABVH5, =V6 <A<5@BP= (19), B0 AB0є 7@>7C<V;>, I> 68BBS ?5@A>=06V2 

A?>2=5=5 :0SBBS, A?>304V2 ?@> <8=C;5. #>E<C@5 ?0=C20==S A<5@BV ?V4:@V?;RєBPAS 

A;>20<8 <sepultura=, <calavera=, <entierro= (1), <cadáver= (3), <difunto= (5). &5, I> 

A<5@BP 70?>;>=8;0 AP>3>45==S ?5@A>=06V2, ?>:07Cє 01A>;RB=0 ?5@52030 4VєA;>20 

<morir= (60) =04 4VєA;>2>< <vivir= (39). � 4V9A=>, A<5@BP C B2>@V 7018@0є 4VB59 C 

10BP:V2, 10BP:V2 C 4VB59, :>E0=8E, 4@C7V2, 2>@>3V2& #@8G><C FS A<5@BP =5 ?>AB0є 

01AB@0:B=>R :0B53>@VєR, 0 AB0є @57C;PB0B>< 2G8=:V2 ;R459, S:V =5 1>SBPAS 

70?;S<C20B8 @C:8 :@>29R V ?>@CH8B8 >4=C 7 =093>;>2=VH8E 70?>2V459: B0:, 

4VєA;>2> <matar= C 9>3> @V7=8E D>@<0E <>6=0 7CAB@VB8 =0 AB>@V=:0E B5:ABC 23 

@078. 

*V:028< є B5, I> A;>2> <dormir= 28:>@8AB>2CєBPAS 61 @07, G0AB> >7=0G0RG8 

=5A?>:V9=89 A>=, A>=, I> @>7<VICє <5H:0=FV2 �><0;8 <V6 42><0 A2VB0<8. 
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#VA;S B>3>, S: ?5@A>=06V 7CAB@V;8 A2>R A<5@BP, 2>=8 =5 >B@8<CRBP A?>:>R, 

0  =02?0:8 ;8H0RBPAS C ?0ABFV �><0;8. �0@B> 725@=CB8 C203C =0 B5, I> C 

7>1@065==V ?>B>91VG=>3> A2VBC 206;82C @>;P 2V4V3@0є A0<5 72C:>20 A:;04>20: B0:, 

=091V;PH E0@0:B5@=>R >7=0:>R A2VBC <5@B28E є B0: 720=V <murmullos= (11), S:V, 

S: AB25@46Cє 3>;>2=89 35@>9, V AB0;8 ?@8G8=>R 9>3> A<5@BV. � 4V9A=>, C ?>;>B=V 

@><0=C V=>4V 1C20є A:;04=> 2V4@V7=8B8 6828E 2V4 <5@B28E, 0465 WE=S ?>254V=:0 

=VG8< =5 2V4@V7=SєBPAS 2V4 728G09=8E ;R459: 2>=8 B0: A0<> ?@> I>AP 7304CRBP, 

@>7<>2;SRBP, 270є<>4VRBP 7V A2VB><. � F5 ?>:070=> B8<, I> A;>2> <fantasma= 

268B> C @><0=V ;8H5 >48= @07, =0B><VABP A;>2> <alma= 3 15. � є48=5, =0 I> 

G5:0RBP FV 4CHV 3 F5 I>1 EB>AP 70 =8E ?><>;82AS, V =0 2V4?@02;5==S C A2VB 

2VG=>ABV. !02VBP :>;8 A5;> 1C;> I5 A?>2=5=8< 68BBS, 9>3> E0@0:B5@87C202 

<rumor= (11) 3 ?@83;CH5=89 3><V= 3>;>AV2.  

<�V7C0;P=C= A:;04>2C ?>B>91VGGS A:;040є A;>2> <humo= (4), S:5 ?5@540є 

@>7<8BBS <56V <V6 42><0 A2VB0<8.  

�030B>G8A5;P=8< C @><0=V є V ?@>H0@>:, I> AB>ACєBPAS F5@:28 V @5;V3VW. &0 

S:I> F5@:20 G0AB> A?@89<0єBPAS S: ?@8E8AB>: 4;S 7=52V@5=8E V A8<2>; =04VW, B> 

C @><0=V 2>=0 7>1@06CєBPAS S: <VAF5 C3>48 7 2;0A=>R A>2VABR, =02VBP A2>є@V4=89 

>A5@54>: 3@VE>2=>ABV, S:89 =040є V=4C;P35=FVR: B0:, >B5FP $5=B59@0 287=0є, I> 

7<CH5=89 ?@89=SB8 E010@ 2V4 4>=0 #54@>, 0465 9>3> F5@:20 <0є S:>AP 286820B8. 

%5@54 A;V2, I> AB>ACRBPAS FP>3> A5@54>28I0, <>6=0 =0720B8 <Dios= (38),  

<iglesia= (16), <misa= (6), <campana= (6), <cruz= (4), <salvar= (3), <velorio= (3), 

<salvación= (2). �C65 G0AB> C B5:ABV @><0=C 26820RBPAS A;>20 <pecado= (11) V 

<pecador= (4), S:V ?>:07CRBP, S: ;53:> 3@VE <?@>@>AB0є= =0 75<;V, 45 9><C 

?>BC@0RBP. 

!5 >AB0==R @>;P 2V4V3@0є C @><0=V V B5<0 75<;V, 3>A?>40@AB20, 0465 #54@> 

#0@0<> 220602AS <>3CB=V< 75<;52;0A=8:><. &0:, G0AB> 26820=8<8 A;>20<8 є 

<tierra= (68), <llanura= (4), <cuesta= (4), <cerro= (9). 

�B<>AD5@C A<CB:C ?V4:@5A;RRBP V A;>20, I> 0A>FVRRBPAS 7 =530B82=8<8 

5<>FVS<8: <quejido= (2), <sollozo= (3), <vergüenza= (6), <tristeza= (4), <suspiro= (4), 

<llanto= (5), <lágrima= (6), <pena= (12). �>=8 2V4>1@060RBP ?@8E>20=V V S2=V ?5G0;V 
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?5@A>=06V2, WE=V @>7B@>I5=V =04VW V 2B@0G5=V A?>4V20==S, 701CBV <@VW, 2=CB@VH=R 

?>@>6=5GC. 

%B2>@5==R AC<=>W 0B<>AD5@8 A?@8Sє V ?@8@>40, S:0 C @><0=V =5 702648 

7>1@06CєBPAS ?@82VB=>R: A;>2> <lluvia= 268B> 25 @07V2, 0 A;>2> <llover= 3 8 @07V2.  

&0:8< G8=><, <>6=0 7@>18B8 28A=>2>:, I> >A=>2=8<8 B5<0<8 @><0=C 

<#54@> #0@0<>= є B5<@O20, 2V@0 V 7=52V@0, ?>B>91VGGO V 4V9A=VABь. 
 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. De La Fuente, J. L. Juan Rulfo: la narración desde la periferia (1996). URL: 

https://dialnet.unirioja.es/descarga/articulo/136229.pdf 

2. IRaMuTeQ Tutorial. URL: 

http://www.iramuteq.org/documentation/fichiers/IRaMuTeQ%20Tutorial%20translat

ed%20to%20English_17.03.2016.pdf 

3. Jiménez de Báez Y. Gutiérrez de Velasco. Pedro Páramo. Diálogos en 

contrapunto. Pedro Páramo : Diálogos En Contrapunto, 1955-2005. URL: 

https://repositorio.colmex.mx/concern/books/2r36tz26s?locale=es 

 

�>40B>:. )<0@0 A;V2 =0 >A=>2V @><0=C  
)C0=0 $C;ьD> «#54@> #0@0<>» 

https://dialnet.unirioja.es/descarga/articulo/136229.pdf
http://www.iramuteq.org/documentation/fichiers/IRaMuTeQ%20Tutorial%20translated%20to%20English_17.03.2016.pdf
http://www.iramuteq.org/documentation/fichiers/IRaMuTeQ%20Tutorial%20translated%20to%20English_17.03.2016.pdf
https://repositorio.colmex.mx/concern/books/2r36tz26s?locale=es
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�=4@V9 #>43C@5=:>  
:0=4840B DV;>;>3VG=8E =0C:,  

4>F5=B :0D54@8 VA?0=Aь:>W DV;>;>3VW  
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �.�.  5G=8:>20  

 

,� ' !��+�!!� �!"�� !�)  "� !� %'+�%!" ' �&�#�: 
������� &� #�$%#��&���  

 

#5@5410GC20=0 ;028=0 V=D>@<0FVW, I> >4@07C ?>A;V4C20;0 70 2B>@3=5==S< 

G0B-1>BV2 C ?@0:B8G=5 70AB>AC20==S V=AB@C<5=BV2 HBCG=>3> V=B5;5:BC (,�) =0 

>A=>2V 28:>@8AB0==S 25;8:8E <>2=8E <>45;59 (LLM) B0 WE ?>EV4=8E, 

A?@8G8=8;0 FV;:>< ?5@5410GC20=89 :>=D;V:B ?>3;S4V2 S: =0 F59 D0:B, B0: V, 

I5 1V;PH>R <V@>R, =0 9>3> 1;87P:V B0 40;5:V ?5@A?5:B828. �5;8G57=5 

@>7<0WBBS 4C<>: 7 FP>3> ?@82>4C B0: G8 V=0:H5 ?>29S70=5 7 ?>78B82=>R G8 

=530B82=>R >FV=:>R B>3>, S: V :>;8 B5E=>;>3VG=89 0A?5:B ;R4AP:>W 4VS;P=>ABV 

7V;;єBPAS 7 0=B@>?>;>3VG=8<, 0 B0:>6 G8 <>6;82> V ?>B@V1=> 70?>1V3B8 B0:><C 

@>728B:C ?>4V9. �0;8H0RG8 >AB>@>=P 1030B> DC=40<5=B0;P=8E DV;>A>DAP:>-

<5B>4>;>3VG=8E ?8B0=P, ?>29S70=8E V7 B@0:BC20==S< CAP>3> FP>3> 

<V648AF8?;V=0@=>3> :><?;5:AC ?@>1;5<, <>6=0 2V47=0G8B8, I> 206;825 

<VAF5 2 @0<:0E FVєW 48A:CAVW ?>AV40є @>73;S4 ?5@A?5:B82 70AB>AC20==S ,� C 

AD5@V =0C:8 9 >A2VB8. �>4=>G0A ?8B0==S 28:;040==S V=>75<=8E <>2 C :>=B5:ABV 

H8@>:>3> 28:>@8AB0==S =5 ;8H5 <0H8==8E ?5@5:;040GV2 B0 V=H8E 

0;3>@8B<VG=8E :><?;5:AV2, 0 9 70A>1V2 HBCG=>3> V=B5;5:BC, B0:8E S: G0B-1>B8, 

28:;8:0RBP 25;8G57=89 V=B5@5A B0 AC?5@5G:8.  

' 4>:;04=><C >17>@V (Memarian and Doleck, 2023) 707=0G0єBPAS, I>, E>G0 

?>B5=FV0; ChatGPT 2:;RG0є @>728B>: ?5@A>=0;V7>20=>3> B0 :><?;5:A=>3> 

=02G0==S, A?5F8DVG=>W 28:;040FP:>W B0 =02G0;P=>W 4VS;P=>ABV, >FV=R20==S, 

0A8=E@>==>W :><C=V:0FVW B0 72>@>B=>3> 729S7:C, 2V= B0:>6 740B5= ?@>2>:C20B8 

?;03V0B, =5?@028;P=5 28:>@8AB0==S, 2V4ACB=VABP 2V4?>2V40;P=>ABV. � FV;><C, 
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02B>@8 @5:><5=4CRBP 4>B@8<C20B8AS 2 <091CB=V9 @>1>BV 7 282G5==S 40=>W 

?@>1;5<0B8:8 1V;PH 5<?V@8G=>W, 0 =5 >FV=>G=>W ?>78FVW.  

#>S20 ChatGPT C AD5@V >A2VB8 2V4:@8;0 =>2V <>6;82>ABV 4;S 282G5==S 

<>28, 0;5 F5 B0:>6 A?@8G8=8;> 206;82V 5B8G=V <V@:C20==S, S:V ?>28==V 1CB8 

@5B5;P=> ?@>0=0;V7>20=V, I>1 70157?5G8B8 2V4?>2V40;P=5 28:>@8AB0==S FVєW 

B5E=>;>3VW. %5@54 ?>B5=FV9=8E 48A:CAV9=8E ?8B0=P 2V47=0G0RBPAS 

:>=DV45=FV9=VABP, C?5@5465=VABP, =04V9=VABP, 4>ABC?=VABP, 02B5=B8G=VABP B0 

0:045<VG=0 4>1@>G5A=VABP S: 206;82V 5B8G=V =0A;V4:8, S:V A;V4 2@0E>2C20B8 ?V4 

G0A V=B53@0FVW ChatGPT C <>2=89 :;0A (Vaccino-Salvadore, 2023).  

' @>1>BV, A?5FV0;P=> ?@8A2SG5=V9 @>73;S4C >A>1;82>AB59 28:>@8AB0==S 

,� C ?@8:;04=><C ?5@5:;04V S: V=AB@C<5=BV 28:;040==S 4@C3>W <>28 (L2), 

?V4:@5A;RєBPAS, I> ?>S20 G0B-1>BV2 ?@8725;0 4> 70:;8:V2 4> ?5@53;S4C 

B@048FV9=8E <5B>4V2 =02G0==S, I>1 =040B8 ?@V>@8B5B @5D;5:A82=><C 

<V@:C20==R B0 :@8B8G=><C <8A;5==R (Muńoz-Basols et al., 2023). *S 

48AF8?;V=0 B0:>6 є ?@>AB>@><, S:89 =5<8=CG5 7B8:0єBPAS 7 =0S2=VABR 

B5E=>;>3V9 =0 >A=>2V ,�. #>:>;V==S «?5@5:;040GV2 Google» 402=> 

:>@8ABCєBPAS, S: ?>78B82=>, B0: V =530B82=>, B5E=>;>3VS<8 <0H8==>3> 

?5@5:;04C (MT) C :;0AV L2 V ?>70 =8<. �V;PH5 B>3>, S: VA=C20==S ?5@5:;045=8E 

B5:ABV2, B0: V 265 ?>2AR4=5 28:>@8AB0==S F8E A:;04=8E B5E=>;>3V9 A2V4G0BP 

?@> B5, I> >A2VBS=0< L2 =5>1EV4=> 725@=CB8 A5@9>7=C C203C =0 @>;P ?5@5:;04C.  

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8  

1. Memarian, B., and Doleck, T. (2023). ChatGPT in education: Methods, 

potentials, and limitations. Computers in Human Behavior: Artificial Humans, 1(2), 

100022.  

2. Muńoz-Basols J., Nevill, C., Lafford, B. A., & Godev, C. Potentialities of 

Applied Translation for Language Learning in the Era of Artificial Intelligence. 

(2023). Hispania, 106(2), 1713194.  

3. Vaccino-Salvadore, S. Exploring the Ethical Dimensions of Using ChatGPT 

in Language Learning and Beyond. Languages 8, 191.  
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FUTURE LAWYERS AND POLICE OFFICERS’ AI METHODS  
OF FOREIGN LANGUAGES STUDYING 

 

The need for foreign language proficiency among lawyers and police officers 

has become increasingly important in today's globalized world. As international 

cooperation and cross-border communication become more prevalent, law 

enforcement and legal professionals must engage in multilingual environments. 

While effective, traditional methods of foreign language learning can often be time-

consuming and limited in scope. However, Artificial Intelligence (AI) methods offer 

an innovative approach to language learning by providing more personalized, 

efficient, and scalable solutions. 

AI in Language Learning 

AI technologies have revolutionized the way foreign languages are learned. 

Advanced natural language processing (NLP) and machine learning algorithms are 

employed to create interactive and adaptive language learning platforms. These 

platforms analyze the learner's progress, adapt to their needs, and provide real-time 

feedback, thus accelerating the learning process [5, 15-34].  

Integrating AI in language learning has benefited professionals in fields 

requiring proficiency in multiple languages. For lawyers and police officers, 

mastering a foreign language could be the key to effectively communicating in high-

pressure situations, such as legal proceedings or criminal investigations involving 

foreign nationals. 

AI in Legal and Law Enforcement Education 

Various educational initiatives have demonstrated AI's potential in the legal 

field. For example, platforms like LexisNexis and Westlaw now employ AI to 
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provide lawyers with efficient access to relevant foreign-language legal texts, 

helping them to interpret and translate documents in foreign languages quickly. 

Moreover, AI-assisted legal translation tools, such as Google Translate and DeepL, 

have been significantly improved, offering more accurate translations of legal texts, 

which helps lawyers working with international clients [2, 372-388]. 

In law enforcement, AI tools enhance linguistic proficiency and improve 

situational awareness in multilingual environments. AI-powered speech recognition 

and translation systems are helping police officers communicate with foreign-

speaking individuals during investigations. This is especially critical when dealing 

with suspects or witnesses who do not speak the local language, ensuring accurate 

and effective communication in criminal justice processes [1, 458-467]. 

Practical Applications for Lawyers and Police Officers 

For future lawyers and police officers, AI-driven language learning tools can 

be incorporated into their training curricula. These tools provide immersive 

experiences through virtual environments that simulate real-world interactions in 

foreign languages. In addition, AI methods can be used for continuous language 

learning, enabling professionals to learn at their own pace, receive immediate 

corrections, and practice language skills relevant to their specific professions. 

Lawyers can benefit from AI technologies that automatically translate foreign 

legal documents and extract key information, allowing them to focus on more 

complex aspects of the case. Police officers, on the other hand, can rely on AI-

assisted language translation tools during interrogations or when engaging with non-

native speakers, reducing the risk of miscommunication that can lead to legal 

complications or even violations of human rights [3, 245-263]. 

Challenges and Future Directions 

Despite the promising advancements, several challenges remain in integrating 

AI into foreign language learning for legal and law enforcement professionals. These 

challenges include the need for high-quality, context-specific language data and the 

potential for bias in AI algorithms, particularly in translations related to legal 

terminology. Additionally, AI models must be continually updated to handle new 
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languages and dialects effectively. Future research should focus on improving AI 

systems' ability to understand legal and police-specific contexts, enhancing their 

capacity for nuanced translations. Furthermore, there is a need to assess the long-

term impact of AI on foreign language education for professionals, specifically 

whether AI-based methods lead to more effective language acquisition and practical 

communication skills [4, 26-45]. 

AI methods in foreign language studying offer significant potential for future 

lawyers and police officers by providing adaptive, efficient, and scalable solutions 

for language acquisition. As technology continues to evolve, the integration of AI in 

professional education will likely become even more crucial, enabling these 

professionals to engage with the global community effectively. While challenges 

remain, the continued development of AI tools tailored to the specific needs of the 

legal and law enforcement sectors will open new avenues for communication, 

collaboration, and justice. 
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' ACG0A=><C 3;>10;V7>20=><C A2VBV 7=0==S V=>75<=8E <>2 є :;RG>2>R 

=028G:>R, I> 70157?5GCє :>=:C@5=B>A?@><>6=VABP >A>18AB>ABV. &@048FV9=V 

<5B>48 28:;040==S ?>ABC?>2> 7<V=RRBPAS, ?>ABC?0RG8AP <VAF5< ACG0A=8< 

?V4E>40<, I> A?@S<>20=V =0 @>728B>: ?@0:B8G=8E <>2;5==є28E =028G>: B0 

D>@<C20==S <V6:C;PBC@=>W :><?5B5=B=>ABV. 

"4=8< V7 =09?>?C;S@=VH8E ACG0A=8E ?V4E>4V2 є :><C=V:0B82=89 <5B>4, 

S:89 0:F5=BCє C203C =0 <>2V S: V=AB@C<5=BV A?V;:C20==S. !02G0;P=89 ?@>F5A 

2:;RG0є 4V0;>38, @>;P>2V V3@8, >13>2>@5==S B0 2?@028, I> 2V4B2>@RRBP @50;P=V 

68BBє2V >1AB028=8. "A=>2=0 <5B0 3 =5 ;8H5 >7=09><8B8 CG=V2 V7 3@0<0B8:>R, 

0 =02G8B8 WE 2?52=5=> B0 @57C;PB0B82=> 28A;>2;R20B8 A2>W 4C<:8. 

�=H8< 206;828< =0?@S<>< є 4VO;ь=VA=89 ?V4EV4. �>3> >A=>2>R є 
28:>=0==S CG=S<8 ?@0:B8G=8E 70240=P, S:V <0RBP 7=0G5==S 4;S =8E >A>18AB>. 

�>:@5<0, <5B>4 ?@>є:BV2 4>72>;Sє ?>є4=0B8 282G5==S <>28 7 4>A;V4=8FP:>R 
B0 B2>@G>R 4VS;P=VABR. 'G=V AB2>@RRBP ?@575=B0FVW, 3>BCRBP 2V45>, ?@>2>4SBP 

>?8BC20==S 3 CA5 F5 V=>75<=>R <>2>R. &0:0 D>@<0 @>1>B8 A?@8Sє 0:B82=><C 

28:>@8AB0==R <>28 2 :>=B5:ABV, I> =01;865=89 4> @50;P=>3>. 

%CG0A=0 >A2VB0 =5<>6;820 157 28:>@8AB0==O F8D@>28E B5E=>;>3V9. 

"=;09=-@5AC@A8, <>1V;P=V 4>40B:8, V=B5@0:B82=V 4>H:8, ?;0BD>@<8 =0 :HB0;B 

Duolingo, Quizlet, Kahoot!, 0 B0:>6 Google Classroom G8 Moodle 7=0G=> 
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@>7H8@RRBP <>6;82>ABV 2G8B5;S B0 CG=S. #>є4=0==S :;0A8G=>3> C@>:C 7 

F8D@>28<8 V=AB@C<5=B0<8 AB2>@Rє C<>28 4;S V=482V4C0;V70FVW =02G0==S, 

@>728B:C 02B>=><VW CG=V2 V ?V428I5==S WE=P>W <>B820FVW. 

":@5<>W C2038 70A;C3>2Cє <5B>4 CLIL (Content and Language Integrated 

Learning) 3 V=B53@>20=5 =02G0==S ?@54<5B0 V <>28. *59 ?V4EV4 4>72>;Sє 

282G0B8, =0?@8:;04, 35>3@0DVR 01> 1V>;>3VR V=>75<=>R <>2>R, I> 7=0G=> 

?V428ICє V=B5@5A CG=V2 B0 5D5:B82=VABP <>2=>3> 70A2>є==S. 

&0:>6 206;828<8 AB0RBP V=B5@0:B82=V <5B>48, S:->B 4510B8, <>7:>2V 
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INTEGRATED SKILLS APPROACH IN LANGUAGE TEACHING 

 

This paper examines the theoretical foundations and practical applications of 

the integrated skills approach in language teaching. Rather than treating the four 

language skills4reading, writing, listening, and speaking4as separate domains, 

this approach acknowledges their interconnected nature in authentic communication 

contexts.  

Language teaching methodologies have evolved significantly over the past 

century, moving from grammar-translation methods to more communicative 

approaches. Within this evolution, one of the most significant developments has 

been the recognition that language skills function not in isolation but as integrated 

components of successful communication.  

Traditional language teaching often compartmentalized instruction into 

discrete skill areas4students might attend separate classes for reading, writing, 

listening, and speaking. However, this artificial separation contradicts how language 

operates in natural settings, where these skills are constantly interwoven (Hinkel, 

2022).  

The integrated skills approach is strongly rooted in Hymes' concept of 

communicative competence, which emphasizes that knowing a language involves 

more than understanding its grammatical rules. Rather, it requires the ability to use 

language appropriately in various social contexts. This perspective naturally leads 

to instruction that combines multiple skills, as authentic communication rarely 

involves just one isolated skill. 

Organizing instruction around themes or topics facilitates skill integration. For 

example, a unit on sustainability might include reading articles, watching 
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documentaries, participating in debates, and writing position papers4all focused on 

environmental issues (Brown, 2014). 

Kinds of integrated-skills tasks include: reading-into writing; listening-into 

speaking; reading and listening-into writing; reading and listening-into speaking; 

productive-into receptive tasks. 

The integrated skills approach aligns with our understanding of how language 

functions in authentic contexts and how language acquisition occurs. Research 

evidence generally supports its effectiveness, though implementation challenges 

remain. Future research should focus on optimal balancing of integrated and focused 

skill instruction for different learner populations, development of appropriate 

assessment tools, and effective teacher preparation for integrated skills teaching. 

As language education continues to evolve toward more authentic and 

communicative approaches, the integrated skills perspective offers a powerful 

framework for designing instruction that prepares learners to use language 

effectively in real-world contexts. 

 

References  

1. Brown, H. (2014). Principles of Language Learning and Teaching. Pearson 

Education ESL. Routledge. 416 p.  

2. Hinkel, E. (2022). Handbook of Practical Second Language Teaching and 

Learning (ESL & Applied Linguistics Professional Series). 540 p.  

 

 

 

 

 

 

 

 

 



305 
 

Marina Kirillova  

Candidate of Philological Sciences, Associate Professor,  

Department of Theory and Practice of Translation, 

Odesa I. I. Mechnikov National University 

 

INTERNATIONAL STANDARDS AND CRITERIA  

FOR EVALUATING COMMUNICATION SKILLS DEVELOPMENT 

 

In describing language ability, the terms performance and proficiency both 

refer to evidence of what a language user is able to do with language. Similar 

strategies can be used when teaching for both performance and proficiency. 

Likewise, assessments of both performance and proficiency reflect purposeful 

communication tasks, mirroring real-world uses of language. There are also 

significant differences between performance and proficiency. What does each 

indicate?  

Performance is the ability to use language that has been learned and practiced 

in an instructional setting. Coached by an instructor, whether in a classroom or 

online, or guided by instructional materials, performance refers to language ability 

that has been practiced and is within familiar contexts and content areas. The 

practice and assessment of performance should reflect authentic, real world use of 

language, even though the language is learned and practiced in some type of learning 

environment. Best practices for assessment of performance suggest that assessment 

be conducted in 

the same communicative manner in which the language was learned, practiced 

or rehearsed. To prepare for an assessment of performance, language learners need 

to practice the language functions, structures, and vocabulary they will apply on the 

assessment tasks, rather than practicing and memorizing exactly what will be on the 

assessment. Educators should provide language learners with practice of a variety of 

tasks related to the curriculum. In this way, learners will be ready to apply these 

elements in the context of the new tasks they will face on the performance 
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assessment. To help language learners transfer their language skills, instruction 

needs to focus on real world-like tasks with the anticipation that learners will be 

prepared to do the same outside the instructional setting (as in a demonstration of 

proficiency). 

When assessing a language learner, their performance is compared to specific 

features within familiar contexts and topics they have practiced. While their 

performance in certain tasks can give an idea of their overall skill level, it does not 

fully determine their proficiency. However, a pattern of performance across different 

tasks can indicate a general proficiency level. In other words, if a learner consistently 

performs at a certain level in various assessments, it suggests how they might score 

on a formal proficiency test.  

Proficiency is the ability to use language in real world situations in a 

spontaneous interaction and non-rehearsed context and in a manner acceptable and 

appropriate to native speakers of the language. Proficiency demonstrates what a 

language user is able to do regardless of where, when or how the language was 

acquired. The demonstration is independent of how the language was learned; the 

context may or may not be familiar; the evaluation of proficiency is not limited to 

the content of a particular curriculum that has been taught and learned. An 

assessment of proficiency determines if the language user provides sufficient 

evidence of all of the assessment criteria of a particular level according to the CEFR 

Proficiency Guidelines. The individual must do everything expected at a level in a 

sustained fashion, that is, all of the time, in order to be rated at that level. 
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MEDIATION IN THE ENGLISH LANGUAGE TEACHING 

 

In today's globally connected economy, students increasingly need to develop 

negotiation skills that can function effectively in multilingual environments, 

particularly in English as the common business language. 

The challenge is significant: negotiation requires nuanced communication 

involving persuasion, compromise, and relationship management - all difficult 

enough in one's native language. When conducted in a second language, these 

interactions become exponentially more complex, especially when participants have 

varying proficiency levels. 

As language teachers, the responsibility extends beyond teaching vocabulary 

and grammar. The task includes equipping students with practical communication 

strategies that will allow them to: - navigate cultural differences in negotiation 

styles;  - clearly articulate their positions despite language limitations; - understand 

nuanced proposals from others who may be using imperfect English; - build rapport 

across language barriers; - resolve conflicts constructively when communication 

challenges arise. 

This preparation is essential because today's students will almost certainly 

participate in global workplaces where these skills determine professional success. 

Language instruction that incorporates negotiation practice creates more capable 

global citizens ready for the communication demands of international environments. 

The CEFR framework has evolved significantly with its 2018 update, 

expanding the concept of mediation beyond its previous narrower scope. Originally 

focused primarily on reception, interaction, and production with mediation largely 

referring to text mediation, the framework now embraces a much broader 
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understanding of what mediation entails in language learning. In 2018, CEFR 

introduced mediating concepts and communication. It also established mediation 

strategies  as a new category. In mediation, the user/learner acts as a social agent 

who creates bridges and helps to construct or convey meaning, sometimes within the 

same language, sometimes from one language to another (cross-linguistic 

mediation). The focus is on the role of language in processes like creating the space 

and conditions for communicating and/or learning, collaborating to construct new 

meaning, encouraging others to construct or understand new meaning, and passing 

on new information in an appropriate form. The context can be social, pedagogic, 

cultural, linguistic or professional (CEFR Companion Volume, 2018, p. 103) 

Treatment of mediation in the CEFR is not limited to cross-linguistic mediation 

(passing on information in another language) as can be seen from the following 

extracts: make communication possible between persons who are unable, for 

whatever reason, to communicate with each other directly; act as an intermediary 

between interlocutors who are unable to understand each other directly, normally 

(but not exclusively) speakers of different languages; both input and output texts 

may be spoken or written and in L1 or L2 (CEFR Companion Volume, 2018, p. 33). 

We need to deal with mediation in this extended sense, which means that we 

want to prepare learners to be able to: 

- mediate a text, e.g. translate, interpret, summarise (jigsaw reading : Student 

A reads first part of the text and gives a summary to Student B, who has read the 

second part of the text; summarising the plot of a short story); 

- manage communication e.g. rephrase, simplify, clarify, etc. (giving a 

presentation on a topic; explaining a word or concept that is unfamiliar to their 

peers);  

- collaborate with others and facilitate the conversation as a member of a 

group (students work together to match headings with paragraphs in a text; work on 

a project together - to produce a product or solve a problem (Goodier, 2020, p. 2). 

Developing these interrelated competencies requires classroom activities that 

intentionally practice all three dimensions, moving beyond traditional language 
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instruction to incorporate more authentic collaborative scenarios where mediation 

naturally occurs. 
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=09?>H8@5=VH8E A09BV2 2E>4SBP WordWall, Kahoot, Genial.ly, Cerebriti, 

Edmodo. $>728B>: =0 FP><C =5 7C?8=SєBPAS, A?5FV0;VAB8 @>7@>1;SRBP 4>40B:8 

4;S A0<>ABV9=>3> @>728B:C <>2=>W :><?5B5=FVW, ?>?C;S@=8<8 AB0;8 4>40B:8 

Duolingo, Lingodeer, Babbel, Busuu, Langly.  

�0@B> 707=0G8B8, I> =570;56=> 2V4 D>@<0BC, CAV FV V=AB@C<5=B8 

A?8@0RBPAS =0 >4=0:>2V ?A8E>;>3VG=V B5>@VW, S:V 28:;040GV <0RBP 2@0E>2C20B8 

?V4 G0A 2?@>20465==S 359<VDV:>20=8E B5E=>;>3V9. #5@H0 7 =8E 4 F5 B5>@VS 

28:>@8AB0==S B0 704>2>;5==S (Uses and Gratification Theory), :>;8 CG=V AB0RBP 

0:B882=8<8 CG0A=8:0<8 ?@>F5AC, 0 =5 ?0A82=8<8 A?>AB5@V30G0<8. !0ABC?=>R 

є B5>@VS A0<>287=0G5==S (Self-determination theory), 73V43> 7 S:>R є B@8 >A=>2=V 

?A8E>;>3VG=V ?>B@518: :><?5B5=B=VABP, 02B>=><VS B0 A?>@V4=5=VABP. �;RG>28< 

є ?>=SBBS >:B0;V7, 01> 8 5;5<5=BV2 A8A5B<8 <>B820FVW: 5?VG=89 A<8A; B0 70:;8:, 

@>728B>: V 4>AS3=5==S, ?>A8;5==S :@50B82=>ABV B0 72>@>B=89 729S7>:, ?@02> 

2;0A=>ABV. A>FV0;P=89 2?;82 B0 729S7>:, 45DVF8B V =5B5@?V==S, FV:02VABP B0 

=5?5@5410GC20=VABP, 2B@0B0 9 C=8:0==S. (&5@02AP:0, 2023) 
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2. Werbach, K., & Hunter, D. (2020). For the Win, Revised and Updated Edition 

[ >=>3@0DVS]. JSTOR. DOI: https://doi.org/10.2307/j.ctv2hdrfsm 

 

%>DVO +510=  
10:0;02@ D0:C;ьB5BC @><0=>-35@<0=Aь:>V DV;>;>3VW,  

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �.  5G=8:>20  
 

���"�� �$� /� ��%�� $"���&�' SOFT SKILLS ' #$"*�%� 
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' ACG0A=><C ACA?V;PAB2V, 45 H284:> 7<V=RRBPAS 28<>38 4> ?@>D5AV9=>W 

?V43>B>2:8, :;RG>2C @>;P 2V4V3@0є =5 ;8H5 @V25=P 2>;>4V==S ?@>D5AV9=8<8 

7=0==S<8, 0 9 =0S2=VABP soft skills, 01> <9S:8E (3=CG:8E) =028G>:. �>=8 

2:;RG0RBP :><C=V:0B82=V 74V1=>ABV, 2<V==S ?@0FR20B8 2 :><0=4V, 740B=VABP 4> 

:@50B82=>3> B0 :@8B8G=>3> <8A;5==S, ;V45@AP:V S:>ABV, >@30=V70FV9=V 2<V==S B0 

3=CG:VABP <8A;5==S. %0<5 FV =028G:8 AB0RBP 287=0G0;P=8<8 2 C<>20E 28A>:>W 

:>=:C@5=FVW =0 @8=:C ?@0FV B0 0:B82=>W 3;>10;V70FVW. ' 729S7:C 7 F8< 

0:BC0;P=8< AB0є ?>HC: 5D5:B82=8E <5B>4V2 D>@<C20==S soft skills 2 

>A2VB=P><C ?@>F5AV, 7>:@5<0 ?V4 G0A 282G5==S V=>75<=>W <>28 ("@B8=AP:89, 

2009). 

$>73;S40RG8 4V;>2C 3@C S: ?>BC6=89 V=AB@C<5=B @>728B:C <9S:8E 

=028G>: C ?@>F5AV =02G0==S 0=3;V9AP:>W <>28, ?@>2545=> 4>A;V465==S, S:5 

107CєBPAS =0 ?>є4=0==V B5>@5B8G=8E ?>;>65=P V7 ?@0:B8G=8< 5:A?5@8<5=B><, 

<5B0 S:>3> 4 287=0G8B8 5D5:B82=VABP 4V;>28E V3>@ C D>@<C20==V A>FV0;P=>-

:><C=V:0B82=8E C<V=P A5@54 CG=V2. &5>@5B8G=89 @>74V; 4>A;V465==S @>7:@820є 

ACBP ?>=SBBS "soft skills", WE 7=0G5==S 4;S ?@>D5AV9=>3> 7@>AB0==S B0 

>A>18ABVA=>3> @>728B:C, 0 B0:>6 :;0A8DV:Cє >A=>2=V <5B>48 WE D>@<C20==S. 
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?>:070=>, I> A0<5 soft skills G0AB> 287=0G0RBP CA?VH=VABP >A>18AB>ABV C 

@50;P=><C 68BBV. 

�V;>2V V3@8 є 5D5:B82=8< <5B>4>< V=B5@0:B82=>3> =02G0==S, S:89 

4>72>;Sє AB2>@8B8 C<>28, =01;865=V 4> @50;P=>3> ?@>D5AV9=>3> A5@54>28I0. 

'G0ABP C B0:8E V3@0E 4>72>;Sє ABC45=B0< @>72820B8 <>2=V =028G:8 2 

0=3;><>2=><C :>=B5:ABV, ?@89<0B8 @VH5==S, 270є<>4VSB8 7 V=H8<8 

CG0A=8:0<8, 28:>=C20B8 @>;P>2V 70240==S, ?@>S2;SB8 ;V45@AB2> B0 

2V4?>2V40;P=VABP. �V;>20 3@0, S: V<VB0FV9=0 B5E=>;>3VS, <>45;Rє B8?>2V 

A8BC0FVW ?@>D5AV9=>3> 01> A>FV0;P=>3> E0@0:B5@C, I> 28<030RBP :><C=V:0FVW, 

:@8B8G=>3> >A<8A;5==S B0 B2>@G>3> ?V4E>4C 4> 28@VH5==S 70240=P (�є;:V=). 

' ?@0:B8G=V9 G0AB8=V 1C;> ?@>2545=> 5:A?5@8<5=B0;P=5 4>A;V465==S 70 

CG0ABV CG=V2 10 :;0AC (20 >AV1 2V:>< 15316 @>:V2), I> <0;> =0 <5BV 4>A;V48B8, 

S: 2?@>20465==S 4V;>28E V3>@ C =02G0;P=89 ?@>F5A 2?;820є =0 @V25=P 

AD>@<>20=>ABV <9S:8E =028G>:. �?@>4>26 G>B8@P>E B86=V2 CG=V 1@0;8 CG0ABP 

C 70=SBBSE C D>@<V 4V;>28E V3>@, @>7@>1;5=8E 2V4?>2V4=> 4> WE=P>3> @V2=S 

<>2=>W ?V43>B>2:8 (B1) B0 2V:>28E >A>1;82>AB59. 

�C;> @50;V7>20=> B@8 >A=>2=V 4V;>2V 3@8: "Job Interview" (A?V215AV40 =0 

@>1>BC), "Business Negotiation" (4V;>2V ?5@53>2>@8), "Product Presentation" 

(?@575=B0FVS ?@>4C:BC). 

�>6=0 3@0 1C;0 A?@S<>20=0 =0 @>728B>: @V7=8E soft skills 4 2V4 

A0<>?@575=B0FVW B0 ?C1;VG=>3> <>2;5==S 4> 2545==S ?5@53>2>@V2 V :><0=4=>W 

A?V2?@0FV. ' E>4V 4>A;V465==S 28:>@8AB>2C20;8AP @V7=V <5B>48 71>@C 40=8E: 

0=:5BC20==S, A?>AB5@565==S, A0<>>FV=:0, 28:>=0==S ?@0:B8G=8E 70240=P B0 

B5ABV2. *5 4>72>;8;> >B@8<0B8 S: :V;P:VA=V, B0: V S:VA=V @57C;PB0B8. 

$57C;PB0B8 4>A;V465==S 70A2V4G8;8 ?>78B82=C 48=0<V:C C @>728B:C 

<9S:8E =028G>: CG=V2: @V25=P :><C=V:0FV9=8E =028G>: 7@VA C A5@54=P><C =0 1,5 

10;0 (70 5-10;P=>R H:0;>R); :@8B8G=5 <8A;5==S 4 =0 1,4 10;0; =028G:8 

@>1>B8 2 :><0=4V 4 =0 1,5 10;0. 

�@V< FP>3>, 95% CG0A=8:V2 >?8BC20==S ?V4B25@48;8, I> 4V;>2V V3@8 

4>?><>3;8 W< :@0I5 70A2>WB8 0=3;V9AP:C <>2C, 7>:@5<0 2 0A?5:BV CA=>3> 
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<>2;5==S. 90% CG=V2 22060RBP, I> A0<5 F59 D>@<0B A?@8Sє @>728B:C WE=VE soft 

skills. �C;> B0:>6 ?><VG5=> 7030;P=5 ?V428I5==S 0:B82=>ABV =0 70=SBBSE, 

7@>AB0==S 2?52=5=>ABV, 3>B>2=>ABV 4> 28A;>2;5==S 2;0A=>W 4C<:8, 2V4:@8B>ABV 

4> :><0=4=>W @>1>B8. 

�C;> AD>@<C;P>20=> @5:><5=40FVW 4;S 28:;040GV2, I> <>6CBP 1CB8 

:>@8A=8<8 4;S 5D5:B82=>W @50;V70FVW 4V;>28E V3>@ C =02G0;P=><C ?@>F5AV. 

%5@54 =8E: 040?B0FVS V3>@ 4> =02G0;P=>W B5<0B8:8 B0 2V:>28E >A>1;82>AB59, 

?>є4=0==S 7 V=H8<8 D>@<0<8 @>1>B8 (?@>5:B8, 48A:CAVW, @5D;5:AVS), @>;P 

CG8B5;S S: D0A8;VB0B>@0 B0 <>45@0B>@0, 2?@>20465==S GVB:8E :@8B5@VW2 

>FV=R20==S CG0ABV 2 3@V. �:070=> B0:>6 =0 <>6;82V B@C4=>IV: ?>B@510 2 G0AV, 

@5AC@A0E, 0 B0:>6 @878: 2B@0B8 D>:CAC20==S =0 =02G0;P=V9 <5BV, S:I> 3@0 =5 

AB@C:BC@>20=0 =0;56=8< G8=><. 

' 28A=>2:0E ?V4:@5A;5=>, I> 4V;>2V V3@8 S: V==>20FV9=89 ?V4EV4 4> 

282G5==S V=>75<=>W <>28 70157?5GCRBP =5 ;8H5 70A2>є==S <>2=8E 7=0=P, 0 9 

AB2>@RRBP >A=>2C 4;S D>@<C20==S :;RG>28E A>FV0;P=8E =028G>:, =5>1EV4=8E 

4;S CA?VH=>3> ?@>D5AV9=>3> V >A>18ABVA=>3> @>728B:C ((548=5FP, 2013).  

&0:8< G8=><, 4V;>20 3@0 28ABC?0є 5D5:B82=8< 70A>1>< 30@<>=V9=>3> 

?>є4=0==S =02G0==S, >A>18ABVA=>3> 7@>AB0==S B0 A>FV0;P=>W V=B53@0FVW <>;>4V. 
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1. �є;:V=, �. �. #5403>3VG=V C<>28 28:>=0==O 4V;>28E V3>@ C 28I8E 

=02G0;ь=8E 70:;040E [�;5:B@>==89 

@5AC@A].  http://www.rusnauka.com/36_PWMN_2010/Economics/76764.doc.ht

m  

2. "@B8=AP:89, �. �. (2009). #5403>3V:0 28I>W H:>;8: !02G0;ь=89 

?>AV1=8: 4;O ABC45=BV2 28I8E =02G0;ь=8E 70:;04V2. �8W2: *5=B@ CG1>2>W 

;VB5@0BC@8. 

3. (548=5FP, !. �. (2013). �V;>2V V3@8 3 0:B82=89 <5B>4 =02G0==S C 

?V43>B>2FV D0EV2FV2 7 <5=546<5=BC. !0C:>289 2VA=8: !�&' ':@0W=8, 23(1), 

3653370. 
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%�!�$��&�+!�� ��%�'$%-�!����  
!�'�"�"-(�!&�%&�+!"�" &�"$' 

 

)C4>6=V9 B2V@ 7 B>G:8 7>@C A8=5@35B8G=>3> 48A:C@AC <>6=0 @>73;S40B8 

S:  =5;V=V9=C A8AB5<C, >B65 V=B5@?@5B0FVR 9>3> <>6=0 ?@>25AB8 =0 >A=>2V 

=5;V=V9=>W 48=0<V:8. *5 40є <>6;82VABP 28A2VB;8B8 S:>ABV EC4>6=P>3> B2>@C, 

S:V 4> FP>3> G0AC 70;8H0;8AS ?>70 C203>R 4>A;V4=8:V2 01> @0=VH5 22060;8AS 

=5ACBBє28<8. �0?>G0B:>20=0 C B>G=8E V ?@8@>4=8G8E =0C:0E, FS B5>@VS 

28S28;0AS 4>A8BP ?;V4=>R C ;VB5@0BC@>7=02AB2V B0 48A:C@A>;>3VW.  &0:V >7=0:8 

B5:ABC, S: 1VDC@:0FVS, D;C:BC0FVW, 0B@0:B>@ ?>B@>EC ?@86820RBPAS 2 0=0;V7V 

EC4>6=P>3> 48A:C@AC B0 A?@S<>2CRBP =0 «>@83V=0;P=V A?>A>18 28S2;5==S 

;VB5@0BC@>7=02G8E ?@>1;5< 2=CB@VH=P>W >@30=V70FVW B5:ABC» (�є;S:>2, 2024, A. 

47). *V ?>=SBBS 287=0G0RBP @CE AR65BC B2>@C. �V4 >1@0=>3> H;SEC =0 5B0?V 

1VDC@:0FVW B0 A8;8 D;C:BC0FV9, S:V 2?;820RBP =0 4VW 35@>W2, 70;568BP, S:8< 

1C45 0B@0:B>@ 3 ?@>AB8< G8 482=8<. !0C:>2>-D0=B0AB8G=89 60=@ 4;S 0=0;V7C 

>1@0=89 =5 28?04:>2> 3 A0<5 9>3> D>@<8 V <5E0=V7<8 @>728B:C AR65BC SA:@02> 

2V4>1@060RBP =5?5@5410GC20=C ?>254V=:C =5ABV9:>W 48=0<VG=>W A8AB5<8. 

 5B0 40=>W @>1>B8 3 ?>:070B8 =5?5@5410GC20=VABP B@0є:B>@VW @CEC 

48=0<VG=>W A8AB5<8 ?5@A>=06C =0 <0B5@V0;V @><0=C �5=Vє;0 �V70 «�2VB8 4;S 

�;465@=>=0».  

!0C:>2>-D0=B0AB8G=89 @><0= �. �V70 >1@0=89 4;S 0=0;V7C 7 :V;P:>E 

?@8G8=. � >4=>3> 1>:C, G5@57 206;82VABP ?@>1;5<0B8:8 B2>@C 3 ?@>1;5<8 

;R459 7 >A>1;828<8 ?>B@510<8, WE A>FV0;V70FVS V A?>A>18 70;CG5==S 4> 

3@><04AP:>W 4VS;P=>ABV >AB0==V< G0A>< 0:B82=> >13>2>@RRBPAS. � V=H>3> 

1>:C, B8? A0<>>@30=V70FVW 3>;>2=>3> 35@>S 45<>AB@Cє ?@83>68=AP:C <>45;P 
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48A8?0B82=>W <V=;82>ABV, B>1B> ?>є4=0==S E0>AC 7 =>28< ?>@S4:>< G5@57 

@V7=><0=VB=VABP ?>HC:C V 68BBє2>3> 4>A2V4C. *5 40є <>6;82VABP 28@>18B8 

=5:;0A8G=C <>45;P 0=0;V7C B2>@C, 3 7 B>G:8 7>@C A8=5@35B8G=>W ?0@0483<8. 

�:BC0;P=VABP >7=0G5=8E ?@>1;5< ?V4B25@46CєBPAS B8<, I> 2 EC4>6=V9 

;VB5@0BC@V B0:V ?5@A>=06V 2A5 G0ABVH5 AB0RBP 3>;>2=8<8. "4=8< V7 ?5@H8E 

B0:8E ?8AP<5==8:V2 AB02 �. �V7. 

' F5=B@V AR65BC 3 =0C:>289 <548G=89 5:A?5@8<5=B =04 32-@VG=8< 

+0@;P7>< �>@4>=><, ;R48=>R 7 >A>1;828<8 ?>B@510<8 V =87P:8< IQ. �V= 

?@0FRє ?@818@0;P=8:>< C ?5:0@=V. &2V@ =0?8A0=89 C D>@<V 72VBC A0<>3> 

3>;>2=>3> 35@>S. &0:>R 1C;0 >4=0 7 >A=>2=8E C<>2 5:A?5@8<5=BC 3 2V= <0є 

70?8AC20B8 2A5, I> B@0?;SєBPAS 7 =8< V I> 2V= 2V4GC20є. ' @57C;PB0BV 35@>9 AB0є 

35=Vє<, ?@>B5 9>3> >B>G5==S =5 3>B>25 A?@89=SB8 9>3> B0:8<: «@>7C< 703=02 

:;8= <V6 <=>R V B8<8 ;R4P<8, S:8E S 7=02 V ;R182&», «@0=VH5 2>=8 

=0A<VE0;8AS, 7=52060RG8 <5=5 70 =52V3;0AB2> 9 BC?VABP; B5?5@ 2>=8 =5=0284V;8 

<5=5 70 <>W 7=0==S B0 <>є @>7C<V==S» (�V7, 2015). �:A?5@8<5=B 70:V=GCєBPAS 

B@03VG=> 3 «@>7C<, @>728=5=89 HBCG=>, @C9=CєBPAS ?@>BS3>< G0AC, ?@S<> 

?@>?>@FV9=>3> B5<?0< 9>3> 7@>AB0==S» (�V7, 2015). 

' E>4V ?@>2545=>3> 4>A;V465==S B2>@C �. �V70 2AB0=>2;5=>, I> 

?0@0<5B@>< ?>@S4:C C @><0=V «�2VB8 4;S �;465@=>=0» A;C60BP =59<>2V@=V, 

=5>GV:C20=V ?>4VW, S:8< ?V4:>@5=89 C25AP AR65B. %0<5 2>=8 є A:;04>2>R 

2AP>3> ?@>F5AC A0<>>@30=V70FVW V 254CBP 4> 482=>3> 0B@0:B>@0. ' =0C:>2>-

D0=B0AB8G=><C 60=@V 2V= ?@>S2;SєBPAS SA:@02>, 0465 040?B0FVS 35@>S 7 

>A>1;828<8 ?>B@510<8 4> A2>3> =>2>3> AB0=C G8 =>2>3> >B>G5==S ?@>E>48BP 

=0 <56V E0>AC V ?>@S4:C. #>A;V4>2=VABP =5ABV9:>AB59 C @><0=V �. �V70 ?>:07Cє, 

I> =5;V=V9=V A8AB5<8 7 482=8< 0B@0:B>@>< A?@>3=>7C20B8 2V4 ?>G0B:C 4> :V=FS 

=5<>6;82>, B><C I> 2 ?@>F5AV A0<>>@30=V70FVW 2V41C20єBPAS B5, =0 I> 

>GV:C20;8 <5=H 70 2A5.  
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ABC4VW. %5@VO «�C<0=VB0@=V =0C:8», 1, 47352. 

2. �V7 �. �2VB8 4;S �;465@=>=0 (2015). #5@. 7 0=3;. �. ,>2:C=.  

file:///C:/Users/user/Downloads/kiz-deniiel-kvity-dlia-eldzhernona3440.pdf 

 

";5=0 �560=  
:0=4840B DV;>;>3VG=8E =0C:,  

4>F5=B :0D54@8 70@C1V6=>W ;VB5@0BC@8  
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �.  5G=8:>20  

 

��"�.*�/ �$�(�+!"� #$"�� ��!*/ )) #"+�&�' ))� %&.: 
��� ��$&�!�� � &��%&"  �" «�$�(�+!"�" !�$�&��'» 

 

�2>;RFVS 60=@C :><V:AV2 @>72820;0AS E28;5?>4V1=>, 7 SA:@028<8 

5B0?0<8, S:V 2V4>1@060;8 7<V=8 2 ACA?V;PAB2V, ?>;VB8FV B0 <0A>2V9 :C;PBC@V. 

#>?5@54=8:0<8 :><V:AV2 1C;8 є2@>?59AP:V V;RAB@>20=V 1@>HC@8 XVI AB>;VBBS 

B0 :0@8:0BC@=V 6C@=0;8 XVIII AB>;VBBS. #5@HV 7@07:8 28:>@8AB0==S B5:AB>28E 

«1C;P10H>:» 4;S ?5@540GV 4V0;>3V2 79S28;8AS 2 A0B8@8G=8E V;RAB@0FVS, 0 

>DVFV9=89 ?>G0B>: :><V:AV2 S: 284C <8AB5FB20 22060RBP 5 B@02=S 1895 @>:C, 

:>;8 2 3075BV New York World 7'S28;0AS A5@VS <0;R=:V2 «Hogan's Alley» . *5 

1C;0 ?5@H0 <0A>20 :><V:A-VAB>@VS. ' F59 ?5@V>4 :><V:A8 7451V;PH>3> 1C;8 

3C<>@8AB8G=8<8 B0 4@C:C20;8AS 2 3075B0E. ' 1938 @>FV 28EV4 ?5@H>3> 28?CA:C 

«Action Comic» B0 451RB %C?5@<5=0 70?>G0B:C202 5?>EC AC?5@35@>W2, ?>BV< 

79S28;8AS  �5B<5=, +C4>-6V=:0, �0?VB0=  0@25;, (;5H B0 V=HV. �><V:A8 =01C;8 

25;8:>W ?>?C;S@=>ABV ?V4 G0A �@C3>W A2VB>2>W 2V9=8, AC?5@35@>W 2 =8E 1>@>;8AS 

?@>B8 =0F8ABV2 V 70E8I0;8 «0<5@8:0=AP:C <@VR».  

#VA;S �@C3>W A2VB>2>W 2V9=8 V=B5@5A 4> AC?5@35@>W2 730A, 0 C 1950-E 

ACA?V;PAB2> ?>G0;> 728=C20GC20B8 :><V:A8 C 7@>AB0==V ?V4;VB:>2>W 



335 
 

7;>G8==>ABV, I> ?@8725;> 4> 70?@>20465==S �>45:AC :><V:AV2 (1954) 3 AC2>@>W 

F5=7C@8, S:0 701>@>=S;0 7>1@065==S =0A8;PAB20, 60EV2 B0 7;>G8==>ABV. 

#5@5;><=8< AB02 1956 @>:C :>;8 DC Comics ?5@570?CAB8;8 AC?5@35@>9AP:V 

:><V:A8. ' 1960-E Marvel ?@54AB028;8 A2>WE 7=0:>28E ?5@A>=06V2: �R48=C-

?02C:0, �0;:0, �0;V7=C ;R48=C, �R459 �:A, (0=B0AB8G=C G5B2V@:C. *5=7C@0 

?>A;018;0AS, I> 40;> 7<>3C 02B>@0< ?V4=V<0B8 A:;04=V A>FV0;P=V B5<8: 

=0@:>B8:8, @0A87<, 5:>;>3VS.   

%5@548=0 1980-E @>:V2 3 206;8289 ?5@V>4>< 2 VAB>@VW :><V:AV2, 

2V41C20RBPAS ACBBє2V 7<V=8 2 WE B>=0;P=>ABV, AB8;VAB8FV B0 =0@0B82V, =0 4C<:C 

2G5=>3> (. �659<VA>=0, 2 ?5@HC G5@3C A?>AB5@V30є<> «AB8@0==S <56 <V6 

28A>:>R :C;PBC@>R B0 <0A>2>R, :><5@FV9=>R :C;PBC@>R, B0 ?>S2>R =>28E 

B5:ABV2, I> WE =02VS;8 D>@<8, :0B53>@VW V A<8A;8, BVєW A0<>W :C;PBC@=>W 

V=4CAB@VW&[1]». #>G8=0єBPAS 5@0 «=02G0;P=>3> :><V:AC», =5A5@9>7=VABP 

3@0DVG=>W ?@>78 70;8H0єBPAS C <8=C;><C, :><V:A S: =091V;PH 4>ABC?=0 D>@<0 

4;S A?@89=SBBS, AB0;0 28:>@8AB>2C20B8AP 4;S ?5@540GV =09A:;04=VH8E B5<. ' 

0:045<VG=8E 2840==SE 79S2;SRBPAS ?5@HV =>B0B:8 ?@> 60=@. /:I> @0=VH5 

VAB>@VW AC?5@35@>W2 7451V;PH>3> 1C4C20;8AS 70 :;0A8G=>R AE5<>R 1>@>BP18 

4>1@0 7V 7;><, B> B5?5@ 2>=8 ?>G0;8 2V4>1@060B8 1V;PH A:;04=V B0 AC?5@5G;82V 

B5<8, B0:V S: <>@0;P=0 =5>4=>7=0G=VABP, ?A8E>;>3VG=0 3;818=0 ?5@A>=06V2, 

A>FV0;P=0 :@8B8:0 B0 =02VBP ?>;VB8G=89 ?V4B5:AB. "4=8< V7 =09206;82VH8E 

B2>@V2 FP>3> ?5@V>4C AB02 «The Dark Knight Returns» (1986) (@5=:0  V;;5@0. 

*5 3@0DVG=89 @><0=, S:89 ?>2=VABR ?5@5>A<8A;82 >1@07 �5B<5=0, 7@>182H8 

9>3> AB0@H8<, 6>@AB:VH8< V ?>E<C@VH8<. ' B2>@V ?>:070=> ACA?V;PAB2>, I> 

703@C7;> 2 :>@C?FVW B0 0=0@EVW, 0 AC?5@35@>W 7<0;P>2CRBPAS =5 S: V450;P=V 

@SBV2=8:8, 0 S: ;R48 7 2040<8 B0 A:;04=8<8 2=CB@VH=V<8 :>=D;V:B0<8.   -5 

>4=8< 287=0G=8< B2>@>< AB02 «Watchmen» (1986-1987) �;0=0  C@0 B0 �5920 

�V11>=A0. *5 =5 ?@>AB> :><V:A, 0 A?@026=S 45:>=AB@C:FVS 60=@C AC?5@35@>W:8. 

�><V:A ?>@CHCє B5<8 <>@0;V, 2V4?>2V40;P=>ABV 70 2;04C, AB@0EC ?5@54 2V9=>R 

B0 @>;V 35@>W2 C ACG0A=><C A2VBV.    



336 
 

!0 ?>G0B:C 1990-E @>:V2 C :><V:A-V=4CAB@VW 2V41C;8AS 7=0G=V 7<V=8. ' 1992 

@>FV 3@C?0 ?@>2V4=8E EC4>6=8:V2, =5704>2>;5=8E ?>;VB8:>R 25;8:8E 

28402=8FB .S: Marvel B0 DC), 70A=C20;0 =570;56=C :><?0=VR Image Comics. *5 

40;> <>6;82VABP 02B>@0< 715@V30B8 ?@020 =0 A2>WE ?5@A>=06V2 B0 >B@8<C20B8 

1V;PH5 B2>@G>W A2>1>48. %P>3>4=V :><V:A8 3 F5 ?>2=>FV==5 <8AB5FB2>, I> 

>E>?;Rє 2AV <>6;82V 60=@8: 2V4 AC?5@35@>9AP:8E VAB>@V9 4> 4>:C<5=B0;P=8E 

@><0=V2 B0 ;VB5@0BC@=8E 040?B0FV9. �>=8 AB0;8 =5 ;8H5 @>72060;P=8< <54V0, 

0 9 206;828< A?>A>1>< 28A;>2;5==S A>FV0;P=8E, ?>;VB8G=8E V :C;PBC@=8E 

V459. !0 7<V=C :><V:AC ?@8E>48BP ?>=SBBS 3@0DVG=89 @><0=. �?5@H5 B5@<V= 

28:>@8AB02 :@8B8: $VG0@4 �09; C 1964 @>FV, 0 ?>?C;S@=VABP ?@8E>48BP 7024S:8 

B2>@G>ABV �V;;0 �9A=5@0.  

#>?@8 ?>4V1=VABP 4> :><V:AV2, 3@0DVG=89 @><0= <0є =87:C 2V4<V==>AB59: 

F5 B2V@ V7 A0<>ABV9=8< AR65B><, 2V7C0;P=0 G0AB8=0 BCB =5 ?@>AB> 4>?>2=Rє 

B5:AB, 0 є =52V49є<=8< 5;5<5=B><, 4@C:CRBPAS C D>@<0BV :=838 (>1AS3 @><0=C 

2V4 60 4> 200 AB>@V=>:), 3@0DVG=89 @><0= BS6Vє 4> ;VB5@0BC@=>W D>@<8, <0є 

A:;04=V =0@0B82=V AB@C:BC@8 B0 B5<0B8G=C 3;818=C, B>1B> ?>@CHCє 3;81>:V 

A>FV0;P=V, VAB>@8G=V, DV;>A>DAP:V B0 ?A8E>;>3VG=V ?8B0==S. *59 60=@ FV:028BP 

4540;V 1V;PH5 02B>@V2, S:V 2A5 1V;PH5 E>GCBP ?@825@B0B8 G8B0G0 =>28<8 

D>@<0<8, 28:>@8AB>2CRBP ?>є4=0==S B5:ABC 9 2V7C0;P=>3> <8AB5FB20 4;S 

AB2>@5==S =>28E VAB>@V9. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �659<VA>= (. (2008). #>AB<>4@=V7<, 01> �>3V:0 :C;ьBC@8 ?V7=ь>3> 

:0?VB0;V7<C. �8402=8FB2> «�CA». 

2. McCloud S. (1993) Understanding Comics: The Invisible Art. Harper Collins 

Publishers.   

 

 

 

 



337 
 

�5AO �>9B5=:> 

4>:B>@ DV;>;>3VG=8E =0C:, ?@>D5A>@, 
702V4C20G :0D54@8 70@C1V6=>W ;VB5@0BC@8  

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
 

ACG0A=0 �" #�$�&���%&��� � '�$��!� 
 

� ':@0W=V ;VB5@0BC@=0 :><?0@0B82VAB8:0 D>@<CєBPAS 2 >AB0==V9 B@5B8=V 

XIX AB., 2V4?>2V4=> 4> є2@>?59AP:>3> :>=B5:ABC, 0 C 28B>:V2 AB>SBP  . 

�@03><0=>2, �. (@0=:>,  . �0H:528G. � VAB>@VW C:@0W=AP:>W :><?0@0B82VAB8:8 

S: =0C:8 <>6=0 3>2>@8B8 ?@> ?’OBь 5B0?V2 @>728B:C.  

#5@H89 (:;0A8G=89) 5B0? @>728B:C C:@0W=Aь:>W :><?0@0B82VAB8:8: 

>AB0==O B@5B8=0 XIX 3 ?>G0B>: XX AB.  

#@> 729S7:8 402=P>W V =>2>W C:@0W=AP:>W ;VB5@0BC@8 7 ;VB5@0BC@0<8 

70EV4=8E V ?V245==8E A;>29S= 2 ?5@HV9 ?>;>28=V XIX AB. ?8A0;8 �. 

%@57=52AP:89,  . �>AB><0@>2, ". �>4S=AP:89,  .  0:A8<>28G. #>G8=0RG8 7 

4@C3>W ?>;>28=8 XIX AB., C ?@0FSE  . �@03><0=>20, �. (@0=:0, ". #>B51=V, �. 

-C@0B0, �. #5@5BF0 945BPAS ?@> 7VAB02;5==S D>;P:;>@C 9 EC4>6=P>W 

;VB5@0BC@8 2 ':@0W=V. ' A5@548=V XIX AB.  .  0:A8<>28G V ". �>;8=AP:89 

28:>@8AB>2CRBP @V7=V A:;04>2V ACG0A=>W :><?0@0B82VAB8:8, 7>:@5<0 V<03>;>3VW, 

B5<0B>;>3VW, 35=>;>3VW. ':@0W=AP:0 :><?0@0B82VAB8:0 XIX AB. («:;0A8G=0») є 

@V7=>25:B>@=>R, 0465 282G0є C:@0W=AP:V S28I0 ?>@V2=S=> V7 �0E>4><, V 

%E>4><, B><C <>65<> =0720B8 9>3> ?>@V2=S;P=8<. �06;828< 5B0?>< C 

AB0=>2;5==V ?>@V2=S;P=>3> <5B>4C 2 ':@0W=V є ABC4VW ". �>B;S@52AP:>3>.  

�@C389 5B0? @>728B:C :><?0@0B82VAB8:8: 20-BV @@. XX AB.  

!0 <56V XIX 3 ?5@H8E 45ASB8;VBP XX AB. C:@0W=AP:0 :><?0@0- B82VAB8:0 

?@54AB02;5=0 ?@0FS<8 �. #5@5BF0,  . �>7=S:0, %.  0A;>20, �. ,0<@0S B0 V=. 

 . �>7=S: C ?@0FV «�AB>@VS C:@0W=AP:>W ;VB5@0BC@8» >4=8< V7 ?5@H8E 

2VBG87=S=8E ;VB5@0BC@>7=02FV2 AB02 70AB>A>2C20B8 A8=E@>=VAB8G=V B01;8FV. 

$>728B>: C:@0W=AP:>W ;VB5@0BC@8 (2V4 =09402=VH8E G0AV2 4> XVIII AB.) 



338 
 

=0C:>25FP 28A2VB;R202 S: C :>=B0:B=>- 35=5B8G=><C, B0: V 2 B8?>;>3VG=><C 

0A?5:B0E. 

 &@5BV9 5B0? @>728B:C: 30-BV 3 ?>G0B>: 50-E @@. XX AB.  

�0 A2V4G5==S< �. !0;8209:0, =0C:>289 @>728B>: :><?0@0B82VAB8:8 2 

':@0W=V 2V41C202AS ;8H5 4> 30-E @@. !0 ?>G0B:C 30 -E @@. )) AB>;VBBS 

@>7?>G02AS B8A: =0 2VBG87=S=C ;VB5@0BC@=C :><?0@0B82VAB8:C. �0;P<C20==S 

@>728B:C FVєW =0C:8 9H;> ?0@0;5;P=> 7 ?@>F5A>< @>73@><C C:@0W=AP:>W 

:C;PBC@8. ' ?>2>є==V @>:8 =0 ;VB5@0BC@=C :><?0@0B82VAB8:C 2 %$%$ =0:;045=> 

701>@>=C. ' 4@C3V9 ?>;>28=V 40-E @@. WW 1C;> >DVFV9=> =0720=> «1C@6C07=>R 

;65=0C:>R», B><C FV;:>< ?@8@>4=P>, I> :><?0@0B82VABAP:V 4>A;V465==S =5 

25;8AP. 'G5=8E-:><?0@0B82VABV2 @V7:> :@8B8:C20;8, 0 =5@V4:> 2>=8 707=020;8 

@5?@5AV9.  

+5B25@B89 5B0? @>728B:C :><?0@0B82VAB8:8 2 ':@0W=V: 1953 3 :V=5Fь 80-

E @@ )) AB>;VBBO.  

#>ABC?>2> :><?0@0B82VAB8:0 ?>G0;0 2V4@>46C20B8AP C ?5@V>4 

«E@CI>2AP:>W 2V4;838» (1953 3 1964), 0;5 F59 ?@>F5A 1C2 =5?>A;V4>2=89 B0 

>4=>1VG=89, >A>1;82> 2 ':@0W=V, 45 2V4?>2V4=C =0C:>2C B@048FVR 1C;> HBCG=> 

?5@5@20=>, 0 ?>@V2=S;P=V ABC4VW =01C;8 =>28E, 7451V;PH>3> 28:@82;5=8E D>@<: 

«1C@6C07=0» :><?0@0B82VAB8:0 >3>;>H5=0 «?A524>=0C:>R», 0  W9 

?@>B8AB02;S;>AS @04S=AP:5 ?>@V2=S;P=5 ;VB5@0BC@>7=02AB2> S: «A?@026=S» 

=0C:0, I> :5@C20;0AS є48=>R =0C:>2>R <0@:A8ABAP:>-;5=V=AP:>R 

<5B>4>;>3VєR.  

�. �5@25A 707=0G0є, I> 2 1950-1970-E @@. 2 ':@0W=V 287=0G8;0AS :V;P:0 

>A=>2=8E B8?V2 4>A;V465=P ;VB5@0BC@=8E 729S7:V2: ?@>1;5<0 >A2>є==S 

=0FV>=0;P=>R ;VB5@0BC@>R 2840B=8E EC4>6=VE S28I V=H8E ;VB5@0BC@; @>;V 

C:@0W=AP:8E ?8AP<5==8:V2 C <V6A;>29S=AP:8E ;VB5@0BC@=>-ACA?V;P=8E 

:>=B0:B0E, 7030;P=>A;>29S=AP:89 V A2VB>289 @57>=0=A WE=VE V459=>-5AB5B8G=8E 

:>=F5?FV9. &0:>3> B8?C 4>A;V465==S ?@>2>48;8AP C 50-E @>:0E )) AB>;VBBS. 

        ':@0W=AP:>-V=H>A;>29S=AP:V 729S7:8 FV;8E VAB>@8G=8E 5?>E, 

270є<>4VS C:@0W=AP:>W ;VB5@0BC@8 7 V=H8<8 A;>29S=AP:8<8 ;VB5@0BC@0<8 =0 



339 
 

>A=>2=8E 5B0?0E @>728B:C >A>1;82> 0:B82=> ?@>2>48;8AP 2?@>4>26 60-E @>:V2 

)) AB>;VBBS, 0  ?>@V2=S;P=V  <5B>48 V AB8;V A;>29S=AP:8E ;VB5@0BC@ 0:B82=> 

4>A;V46C20;8AP C A5@548=V 70-E @@. 

"4=0: A;V4 287=0B8, I> «C =0HV9 :><?0@0B82VAB8FV 4> >AB0==P>3> G0AC 

(:V=FS 80-E 3 90-BV @@.) ?5@52060;> 282G5==S :>=B0:B=>-35=5B8G=8E 729S7:V2 

C:@0W=AP:>W ;VB5@0BC@8, S:5, 4> B>3> 6, =5@V4:> 74V9A=R20;>AS, :06CG8 A;>20<8 

". �V;5FP:>3>, «?> ;V=VW A?@>I5=>3> :><?0@0B82V7<C», 3 ?8H5 �. 

!0;8209:>[!0;8209:>]. &8?>;>3VG=V ABC4VW 74V9A=R20;8 V 70@C1V6=V 

C:@0W=VAB8, 7>:@5<0 �@83>@V9 �@01>28G (%,�),  0340;8=0 �0A;>-�CFR: 

($C<C=VS), %B5D0= �>70: (#>;PI0).  

#’OB89 5B0? @>728B:C C:@0W=Aь:>W :><?0@0B82VAB8:8: 7 1991 @. 3 4> 

=0H8E 4=V2.  

!>20 VAB>@VS ;VB5@0BC@=>W :><?0@0B82VAB8:8 2 ':@0W=V @>7?>G0;0AS 7 

=01CBBS< :@0W=>R =570;56=>ABV, :>;8 FS =0C:0 1C;0 2V4=>2;5=0 2 ?@020E. 

$>7H8@5==S 9 ?>3;81;5==S :C;PBC@- =8E V ;VB5@0BC@=8E 270є<8= ':@0W=8 

A?@8S;8 0:BC0;V70FVW 9 0:B82V70FVW :><?0@0B82=8E ABC4V9. %5@54 70240=P 

ACG0A=>3> C:@0W=AP:>3> ?>@V2=S;P=>3> ;VB5@0BC@>7=02AB20 �. �C@4C7, 

0?5;RRG8 4> ?@0FP 2V4><8E C:@0W=AP:8E :><?0@0B82VABV2, 284V;Sє B0:V: 

4>A;V465==S ?@>1;5< ?>@V2=S;P=>W B8?>;>3VW C:@0W=AP:>W ;VB5@0BC@8 B0 

?>ABC?>289 2V4EV4 2V4 0:F5=BC0FVW :>=B0:B=>- 35=5B8G=8E 729S7:V2; 0:B82V70FVS 

282G5==S B0:8E 30;C759 :><?0@0B82VAB8:8, S: ;VB5@0BC@0 2 A8AB5<V <8AB5FB2 B0 

V=H8E AD5@ 4CE>2=>- ?@0:B8G=>W 4VS;P=>ABV 9 V<03>;>3VS; @5:>=AB@C:FVVS, I> 

<0B8<5 420 270є<>?>29S70=V 0A?5:B8 3 2V4@>465==S =0FV>=0;P=8E B@048FV9 

?>@V2=S;P=>3> ;VB5@0BC@>7=02AB20 9 D>;P:;>@8AB8:8 B0 <?@8A:>@5=89 

@>728B>:= V7 C@0EC20==S< =>20FV9 A2VB>2>W :><?0@0B82VAB8:8; 4>A;V465==S 

70:>=><V@=>AB59 B0 A2>є@V4=>AB59 B@0=AD>@<0FVW B@048FV9=8E AR65BV2, 

>1@07V2 V <>B82V2 C @V7=V :C;PBC@=>-VAB>@8G=V ?5@V>48; 0=0;V7 

«=5><VD>;>3VG=8E» ?@>F5AV2 B0 S28I <VD>B2>@G>ABV 2 ;VB5@0BC@V, 0 B0:>6 

?@>1;5< WE=P>W =0FV>=0;P=>W @5F5?FVW [�C@4C7]. 



340 
 

"B65, :><?0@0B82VAB8:0 2 ACG0A=V9 ':@0W=V @>7@>1;Sє <5B>48, A?>A>18 B0 

AB8;V  2V4?>2V4=> 4> 7030;P=>є2@>?59AP:>3> :>=B5:ABC B0 =0FV>=0;P=>W 

A?5F8DV:8. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �C@4C7, �. (2017). %CG0A=0 ;VB5@0BC@=0 :><?0@0B82VAB8:0: B5>@VS V ?@0:B8:0: 

=02G0;P=>-<5B>48G=89 ?>AV1=8: 4;S ABC45=BV2 28I8E =02G0;P=8E 70:;04V2. 

 8:>;0W2: �84-2>  !' V<5=V �.". %CE><;8=AP:>3>. 

2. !0;8209:>, �. (2006). �VB5@0BC@=0 B5>@VS V :><?0@0B82VAB8:0. �8W2: �8є2>-

 >38;S=AP:0 0:045<VS. 

 

#02;> �5<5=:>  
0A?V@0=B :0D54@8 70@C1V6=>W ;VB5@0BC@8 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 
 

 ���'�Ь&'$!� �" '!���*�/  
/� %&$�&���/ $"���&�' ��!$' �!&�'&"#�� 

 

�@>A:C;PBC@=0 :><C=V:0FVS =01C;0 ?>H8@5==S C ACG0A=><C A2VBV 7024S:8 

V=B53@0FV9=8< ?@>F5A0< AP>3>45==S C AD5@V :C;PBC@=8E, 5:>=><VG=8E, 

A>FV0;P=8E 729S7:V2. � V=H>3> 1>:C 0=B8CB>?VS S: ?@>2V4=89 60=@ ACG0A=>ABV, 

70?>;>=8;0 @V7=V =0FV>=0;P=V ;VB5@0BC@8, 0465 WW DCBC@8AB8G=>- 

?@>3=>AB8G=89 E0@0:B5@ =040є W9 >A>1;82>W 0:BC0;P=>ABV B0 ?>?C;S@=>ABV. 

�><C=V:0FVS 7030;>< є 4>2>;V =5?@>AB8< ?@>F5A>< B0 ?>=SBBS< >4=>G0A=>, S:5  

?>B@51Cє <V648AF8?;V=0@=>3> ?V4E>4C 4> 282G5==S, <V6:C;PBC@=0 

:><C=V:0FVS A:;04=0, 0465 ?@8 WW 4>A;V465==V 2@0E>2CєBPAS :C;PBC@=89 :>4 

<>2, =0FV>=0;P=89 :>=B5:AB, A5@54>28I5 B>I>. 

�=0;V7 >AB0==VE 4>A;V465=P B0 ?C1;V:0FV9. !8=V ?@>1;5<0 <V6:C;PBC@=>W 

:><C=V:0FVW FV:028BP 1030BP>E 2VBG87=S=8E V 70@C1V6=8E CG5=8E, A5@54 S:8E 

A;V4 =0720B8 (. �0F528G0, ". (@>;>2C, �. �0E>20, !. �0;0H=8:, ". �@8G:V2AP:C, 



341 
 

�. )>;;0, �6. &@59465@0, &. �@CH528FP:C, �. �0=-�0;8:0, (. %B@>415:0, %. 

&5@- V=0A>2C B0 1030BP>E V=H8E.  

(>@<C;R20==S <5B8 AB0BBV. "A>1;82>W C2038 70A;C3>2Cє 60=@ 0=B8CB>?VW, 

S:0 є >4=VєR 7 D>@< <V6:C;PBC@=>3> A?V;:C20==S.  5B>R =0H>3> 4>A;V465==S 

є a=a;i7 po728B:C :@>A:C;PBC@=>W :o<C=i:aFiW B0 4>A;V465==S >A>1;82>AB59 

0=B8CB>?VW S: 206;82>3> G8==8:0 <V6:C;PBC@=>W :><C=V:0FVW.  

�8:;04 >A=>2=>3> <0B5@V0;C. �8=8:=5==S <V6:C;PBC@=>W :><C=V:0FVW 

7C<>2;5=> ?>B@510<8 ACA?V;PAB20 B0 AS30RBP I5 0=B8G=8E G0AV2, :>;8 ;R4S< 

4>2>48;>AS 2AB0=>2;R20B8 @V7=V :>=B0:B8 7 GC68=FS<8, 0 F5 28<030;> 

B>;5@0=B=>ABV V ?52=8E 7=0=P ?@> :C;PBC@=V 2V4<V==>ABV <V6 =0@>40<8. � 

0=B8G=>ABV :><C=V:0FVS =52V44V;P=0 2V4 @8B>@8:8, B><C @>72820;0AS C 42>E 

=0?@S<:0E: ;>3VG=><C V ;VB5@0BC@=><C. #5@H89 9H>2 2V4 �@8AB>B5;S, S:89 

220602, I> E>@>H0 ?@><>20 <0є 1CB8 ?5@5:>=;82>R, B>1B> 740B=>R 70 

4>?><>3>R >@0B>@AP:>W <09AB5@=>ABV 702>R20B8 4>2V@C B0 A8<?0BVR A;CE0GV2. 

�=H89 =0?@S< 1C2 70A=>20=89 �A>:@0B><, =0 4C<:C S:>3>, E>@>H>R ?@><>2>R 

є B0, S:C ?8H=> ?@8:@0H5=> 9 ?>1C4>20=> 70 70:>=0<8 5AB5B8:8. �>3VG=89 

=0?@S< VA=C202 4> 5;;V=V7<C, A0<5 2 F59 G0A ;VB5@0BC@=89 =0?@S< 9>3> 

28BVA=Sє.  #@>BS3>< ?>40;PH>W VAB>@VW @>728B:C ;R4AB20 ?@>F5A >1<V=C 

V=D>@<0FVєR =0 @V7=8E 5B0?0E 68BBS ;8H5 CA:;04=R202AS B0 ?>H8@R202AS, I> 

9 AB0;> ?>HB>2E>< ?>S28 B5@<V=0 99<V6:C;PBC@=0 :><C=V:0FVS99. 

�07=0G8<>, I> 402=P>3@5FP:89 DV;>A>D #;0B>=, CG5=P %>:@0B0, 2 4V0;>7V 

«(54@» C?5@H5 =07820є ?8AP<> 9 <>2;5==S «A?>A>10<8 >1<V=C V=D>@<0FVєR 

<V6 ;R4P<8» (�>=5FP,2001, A. 186).  

�5;8:V 35>3@0DVG=V 2V4:@8BBS, @>7?>G0BV 2 4>1C �V4@>465==S, A?@8S;8 

?>A8;5==R =5 BV;P:8 5:>=><VG=8E, 0 9 :C;PBC@=8E 729S7:V2 <V6 =0@>40<8. �7 

?>S2>R 48?;><0B8G=8E 2V4=>A8= V=D>@<0FVS ?@> =0FV>=0;P=>-:C;PBC@=V 

>A>1;82>ABV @V7=8E :@0W= AB0;0 A:;04=8:>< ?@>D5AV9=>W <V6=0@>4=>W 

4VS;P=>ABV.  

"A>1;82> 3>AB@> ?@>1;5<0 :><C=V:0FVW <V6 =0@>40<8 ?>AB0;0 C 

))AB>;VBBV, A0<5 =0 ?>G0B:C FP>3> AB>;VBBS 0=B8CB>?VS 702>9>2Cє ?>78FVW 2 



342 
 

;VB5@0BC@V S: ?@>2V4=89 60=@. �9S2;SRBPAS 0=B8CB>?VW �. �8==8G5=:0 

89%>=SG=0 <0H8=099,  �6. "@25;;0 89198499, ". )0A:;V 89" 482=89 =>289 A2VB99, 

C 4@C3V9 ?>;>28=V  FP>3> 6 AB>;VBBS  0=B8CB>?VS ?5@528ICє V=HV @><0==V 60=@8 

70 :V;P:VABR.  >65<> ?@8?CAB8B8, I> <V6:C;PBC@=V 729S7:8 B0 <V65B=VG=5 

A?V;:C20==S A?@8S;> ?>?C;S@870FVW 60=@C.  

%0<5 C 1950-E @>:0E )) AB>;VBBS, V 28=8:;> ?>=SBBS «<V6:C;PBC@=0 

:><C=V:0FVS», B;C<0G5==S S:>3> <>6=0 7=09B8 C ?@0FSE �. )>;;0 «!V<0 <>20» 

(«The Silent Language», 1959) B0 «�C;PBC@0 S: :><C=V:0FVS» («Culture as 

Communication», 1954). �. )>;; B0 9>3> >4=>4C<5FP �. &@5935@ ?V4 

:><C=V:0FVєR @>7C<V;8 ««V450;P=C <5BC, 4> S:>W <0є ?@03=CB8 ;R48=0 C A2>є<C 

1060==V S:><>30 :@0I5 9 5D5:B82=VH5 040?BC20B8AS 4> =02:>;8H=P>3> A2VBC» 

(Hall, 1976) 

�3>4>< C :=87V «#>70 <560<8 :C;PBC@8» («Beyond %ulture», 1976) �. )>;; 

3>2>@8BP ?@> B5, I>, =0 9>3> 4C<:C, «VA=CRBP ?52=V ?0@0<5B@8 <V6:C;PBC@=>W 

:><C=V:0FVW 3 28<V@8 :C;PBC@8, S:V 9 ?>29S7CRBP A>FV0;P=V ACA?V;PAB20 V =0FVW, 

0 B0:>6 287=0G0RBP A?5F8DVG=VABP :>6=>W 7 :C;PBC@» (Hall, 1976). �0@B> 

707=0G8B8, I> C FV9 ?@0FV �. )>;; 284V;Sє :>=B5:AB S: >48= V7 E0@0:B5@8AB8: 

:C;PBC@=>3> A>FVC<C. !0 4C<:C 2G5=>3>, B@C4=>IV 2 74V9A=5==V <V6:C;PBC@=>W 

:><C=V:0FVW 28=8:0RBP =5 G5@57 <>2=89 :>4 01> =01V@ A8<2>;V2, 0 G5@57 

:>=B5:AB, S:89 <>65 <VAB8B8 45:V;P:0 7=0G5=P. �57 :>=B5:ABC :>4 27030;V 

22060єBPAS =5?>2=8<, =54>A:>=0;8<, >A:V;P:8 2V= є ;8H5 G0AB8=>R B>3> 

?>2V4><;5==S, I> ?5@540єBPAS :><C=V:0=BC.  

�@V< B>3>, 2 <>=>3@0DVW «!V<0 <>20» («The Silent Languag5») �. )>;; 

@>728202 A2>W V45W B0 4>2>482 BVA=89 729S7>: :C;PBC@8 7 :><C=V:0FVєR. �V= 

?8A02: «�C;PBC@0 3 F5 :><C=V:0FVS, 0 :><C=V:0FVS 3 F5 :C;PBC@0» (Hall, 1959)  

�=B8CB>?VS, =0 =0HC 4C<:C, F5 60=@, S:89 =09?>2=VH5 9 2@0E>2Cє 

:C;PBC@=89 :>=B5:AB, VAB>@8G=89 V ACA?V;P=89 @>728B>:,  2 EC4>6=V9 D>@<V  

V;RAB@Cє 4> G>3> 2545 B5E=>;>3VG=89 V V=B5- ;5:BC0;P=89 ?@>3@5A V 9>3> 

=5?5@5410GC20=V =0C:>R, 0;5 3V?>B5B8G=> <>6;82V =0A;V4:8. %CG0A=V 

;VB5@0BC@=V B2>@8, ?>є4=CRG8 5;5<5=B8 CB>?VG=>3> V 0=B8CB>?VG=>3>, 



343 
 

28B2>@RRBP =>2V 60=@>2V 20@V0FVW, AR65B8 V <>B828 S:8E 1C4CBP 287=0G0B8AS 

@50;VS<8 B5E=VG=>3> @>728B:C ACA?V;PAB20, 0 FV @50;VW C @V7=8E =0@>4V2 @V7=V. 

&><C 7024S:8 <V6:C;PBC@=V9 :><C=V:0FVW D>@<CєBPAS :>=B5:AB 0=B8CB>?VG=8E  

B2>@V2, E>G0 F5 9 ?52=>R <V@>R @C9=Cє 60=@>2C ?@8@>4C 0=B8CB>?VW, >4=0:, 7 

V=H>3> ?>3;S4C, A?@8Sє ?>S2V 25;8:>W :V;P:>ABV =>28E 60=@>28E 20@V0=BV2 

10G5==S <091CB=P>3> ;R4AB20 3 ?@0:B>?VS, 5:>B>?VS, ?>AB:V15@- ?0=:, 

B09<?0=:, A>FV0;P=0 D0=B0AB8:0. �024S:8 <V6:C;PBC@=V9 :><C=V:0FVW  2 

0=B8CB>?VW EC4>6=V9 ?@>ABV@ ?>40=> G5@57 G0A>2C 2V4ACB=VABP (0E@>=VR),  

=5VAB>@8G=89 B5<0@V9,  G5@57 2V4ACB=VABP 4V0E@>=VG=8E ?@8G8==>- =0A;V4:>28E 

729S7:V2, 70AB83;8< G0A>< ?A524>@50;P=>ABV, S:0 <>45;RєBPAS, S: ?@028;>, 

02B>@>< =0 >A=>2V A?>AB5@565=P :C;PBBC@=8E B0 VAB>@8G=8E C ?52=><C A>FVC<V. 

*V A>FVC<8 <>6CBP 1CB8 =0 @V7=8E 5B0?0E @>728B:C, >4=0: <V6:C;PBC@=0 

:><C=V:0FVS C<>6;82;Rє G5@57 :@>A:C;PBC@=89 >1<V= B0  :C;PBC@=89 

:>=B5:AB <>6;82VABP 281C4>28 A?V;P=8E 0=B8CB>?VG=8E <>45;59 A>FV0;P=>3> 

@>728B:C./: AB028B8AS 4> B0:8E DCBC@8AB8G=> -?@>3=>AB8G=8E <>45;59 

0=B8CB>?VG=>3> A2VBC? 

          ' ACG0A=8E 4>A;V465==SE DV3C@Cє ?>=SBBS «0=B80=B8CB>?VS» 

(«?>AB0=B8CB>?VS»). %0<5 =>20 0=B8CB>?VS (?>AB0=B8CB>?VS) ?@0:B8:Cє 

?0@>4VR =0 A0<C A515, B>1B> =0 0=B8CB>?VR. 'AV :><?>- =5=B8 0=B8CB>?VG=>W 

60=@>2>W <0B@8FV V=>4V 2V4>1@060RBPAS =02VBP A:@C?C;P>7=VH5, =V6 2 

:;0A8G=V9 0=B8CB>?VW ( >F=0, 2009) 

�8A=>2:8. "B65, 0=B8CB>?VS 7024S:8 A2>W9 60=@>2V9 >7=0FV ?@>є:FVW =0 

283040=5 ACA?V;PAB2>, S:5 28:;8:0є =5A?@89=SBBS C G8B0G0 G5@57 >?8A 

=530B82=8E @8A 40=>3> ACA?V;PAB20, 7024S:8 <V6:C;PBC@=V9 :><C=V:0FVW 

70157?5GCє ?>H8@5==S FP>3> 0=B8CB>?VG=>3> 48A:C@AC C @V7=8E A>FVC<0E. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. Donets. P.N. (2001). Osnovy zahalnoi kultury mizhkulturnoi komuniktsaii: 

naukovyi status, poniatiinyi aparat, movnyi ta nemovnyi aspekty, pytannia etyky ta 

dydaktyky. Kharkiv : Shtrykh 



344 
 

2. Motsna, I. (2009). Chas i prostir v antyutopichnykh romanakh Boryslava 

Pekycha. Komparatyvni doslidzhennia slov9ianskykh mov i kultur, 10, 3603369. 

3. Hall, E. T. (1976). Beyond Culture. New York : Doubleday. URL: 

https://monoskop.org/ images/6/60/. 

4. Hall, E. T. (1959). The Silent Languag5.New York : Doubleday. URL: 

https://monoskop.org/ images/5/57/. 

�<8B@>  0=70 
0A?V@0=B :0D54@8 70@C1V6=>W ;VB5@0BC@8 

"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC i<5=V �. �.  5G=8:>20 
 

,��%#�$��%Ь��� &��%& /� "%!"��  
&��%&'-&$�!%("$ ' ' #ʼЄ%� &" � %&"##�$�� 

 

#@8 703;81;5==V C A?5F8DV:C 040?B0FVW H5:A?V@V2AP:>3> B5:ABC &><>< 

%B>??0@4><, =0 =0H ?>3;S4, ?@02><V@=> 28:>@8AB0B8 ?>=SBBS 

:><C=V:0B82=>3> B@0=AD>@<0 EC4>6=P>3> B2>@C. #V4 B5:AB0<8-B@0=AD>@<0<8 

@>7C<Vє<> =0ABC?=V :><C=V:0B82=V CB2>@5==S (2 ?5@HC G5@3C ?8A5<=V B5:AB8, 

0;5 =5 BV;P:8), «S:V 28S2;SRBP 2;0A=C V45=B8G=VABP V7 ?5@H>465@5;><-

5B0;>=>< (715@V30RG8 703>;>2>: B0 ?@V728I5 02B>@0), >4=0: C @50;P=>ABV є 

?>2V4><;5==S<8 7 V=H8< 04@5A0=B><, V=H>R AB@C:BC@>R, =02VBP 7 V=H8< 

:>4><» (�>;530є20, 2000, A. 547). &>1B> B5:AB <>65 CB2>@R20B8 @V7=V 

V=482V4C0;P=V ?0@0483<8, S:V CB2>@RRBPAS H;SE>< B@0=AD>@<0FV9. 

�V41C20RBPAS B@0=AD>@<0FVW =0 @V2=V AB@C:BC@8, 60=@C, B8?C B5:ABC, 

>1@07=>W A8AB5<8, A>FV0;P=>-5B8G=>3> A?@89=SBBS B5:ABC 9 >1@07C 02B>@0. 

Є4=VABP 2AVE 5;5<5=BV2 3 «5B0;>=0 V 2AVE 9>3> B@0=AD>@<V2 AB2>@Rє 

:><C=V:0B82=C ?0@0483<C B2>@C» (�>;530є20, 2000, A. 547). �> B@0=AD>@<V2 

EC4>6=P>3> B2>@C =0;560BP =5 BV;P:8 9>3> 040?B>20=V 25@AVW 4;S 4VB59 01> 

<0;>?V43>B>2;5=8E V=H><>2=8E G8B0GV2, 409465AB-25@AVW B2>@C 01>, =02?0:8, 

25@AVW, 45 є ?5@54<>20, ?VA;S<>20 01> =502B>@AP:V :><5=B0@V 4;S 

:C;PBC@>;>3VG=> =5>1V7=0=>3> G8B0G0 (=0?@8:;04, ?5@52840==S B2>@C )�) AB. 



345 
 

V7 :><5=B0@S<8, 04@5A>20=8<8 G8B0G0< ))�-3>), 0;5 9 «V=H>:>4>2V» B0 

«<V6:>4>2V» (�>;530є20, 2000, A. 548-549) B@0=AD>@<0FVW.  0є<> =0 C207V 

?5@5:;048 =0 V=HV <>28 01> 040?B0FVR EC4>6=P>3> B2>@C 4;S V=H8E 

A5<V>B8G=8E A8AB5<, S:, =0?@8:;04, 3 5:@0=V70FVS G8 B50B@0;P=0 ?>AB0=>2:0.  

)0@0:B5@8AB8:0 B@0=AD>@<V2 V7 ?>3;S4C B5>@VW :><C=V:0FVW 70157?5GCє 

<>6;82VABP B0 740B=VABP 4> V=B53@C20==S 9 ?>3;8=0==S B0:8E B5:ABV2 B0 

A?@89=SBBS WE S: :><C=V:0B82=8E 28B2>@V2. ' B5:AB0E-B@0=AD>@<0E G8B0G є 

>4=>G0A=> 04@5A0B>< 9 04@5A0=B><, ?>є4=Cє DC=:FVW 02B>@0 9 @5F5?Vє=B0 

B5:ABC 2 >4=V9 >A>1V. &><C �5B5@>�5==>R >7=0:>R B0:8E B5:ABV2-B@0=AD>@<V2 

<>6=0 22060B8 >1@07 02B>@0. «"1@07 02B>@0 3 F5 =0A:@V7=89 >1@07 B2>@C, 9>3> 

3;818==89 A?>;CG=89 5;5<5=B, S:89 A?@8Sє >18є4=0==R 2 є48=5 FV;5 >:@5<8E 

G0AB8=, ?@>=87Cє 9>3> є48=>R A2V4><VABR, є48=8< A2VB>3;S4><, є48=8< 

A2VB>2V4GCBBS<», 3 707=0G0є �. �CE0@5=:> [2]. 

&>< %B>??0@4 C A2>є<C B2>@V «$>75=:@0=F V �8;P45=AB5@= <5@B2V» V45R 

?@> =5A:V=G5==89 2?;82 ?8AP<0 ,5:A?V@0 S:@07 V 45<>=AB@Cє, 0465 9>3>, S: 

02B>@0, A?04I8=0 4@0<0BC@30 =048E=C;0 =0 AB2>@5==S =>2>3> B2>@C, 0;5 265 

B@0=AD>@<>20=>3>. 

!0720 ?9єA8 «$>75=:@0=F V �V;P45=AB5@= <5@B2V» 2:07Cє =0 729S7>: V7 

H5:A?V@V2AP:8< «�0<;5B><» V ?@>?>=Cє =>289 ?>3;S4 =0 :;0A8G=89 B5:AB 

G5@57 4@C3>@S4=8E ?5@A>=06V2 C ,5:A?V@0, 0;5 C &><0 %B>??0@40 2>=8 AB0;8 

3>;>2=8<8. &>< %B>??0@4, =5 70?5@5GCRG8 DV;>A>DVR ,5:A?V@0, 2ABC?0є 7 

=8< 2 B2>@G89 4V0;>3, 7<CHCRG8 0C48B>@VR :@8B8G=> ?5@5>A<8A;8B8 S: 

?5@A>=06V2 B2>@C, B0: V A0<8E A515. (0:B8G=> ?9єA>R «$>75=:@0=F V 

�V;P45=AB5@= <5@B2V»  02B>@ 70?>G0B:>2Cє «0=B830<;5BV2AP:C» :@8B8:C, I> 

AB0;0 ?>?C;S@=>R C XX AB>;VBBV. �:78AB5=FV9=V ?8B0==S C B2>@V 2V= @>73;S40є 

C 1030B>28<V@=V9 ?;>I8=V, ?>:07CRG8 WE :@V7P ?@87<C A2V4><>ABV 4@C7V2 

�0<;5B0-$>75=:@0=F0 V �V;P45=AB5@=0, ?@>?>=CRG8 =>2C V=B5@?@5B0FVR 

2V4><8E ?>4V9. 

"A=>2=0 70A;C30 &><0 %B>??0@40 2 9>3> B@0:BC20==V ,5:A?V@0 ?>;S30є 2 

B><C, I> 2V= @>7H8@82 :>;> H5:A?V@V2AP:8E >1@07V2, 22V2H8 2 :C;PBC@=C 



346 
 

A2V4><VABP =>289 ?V4EV4 4> ?5@A>=06V2 «�0<;5B0». �0<VABP B@048FV9=>3> 

0:F5=BC =0 7>1@065==V H;SE5B=>3> �0<;5B0 G8 1>652V;P=>W "D5;VW, %B>??0@4 

0:F5=BCє C203C =0 $>75=:@0=FV B0 �V;P45=AB5@=V, S:V C ,5:A?V@0 1C;8 

4@C3>@S4=8<8 ?5@A>=060<8. #5@5>A<8A;82H8 H5:A?V@V2AP:>3> «�0<;5B0», 

%B>??0@4 40є F8< ?5@A>=060< =>25 68BBS, 2 S:><C 2>=8 A?@89<0RBPAS S: 

65@B28 2 =5728G09=V9, B@82>6=V9, 0;5 2>4=>G0A :><VG=V9 VAB>@VW.  $>75=:@0=F V 

�V;P45=AB5@= >1<565=V A2>W< AB0BCA>< V =5 <0RBP <>@0;P=>3> 281>@C, 0 

�0<;5BC &><0 %B>??0@40 28ABC?0є <0=V?C;SB>@><, S:89 28:>@8AB>2Cє WE C 

A2>W9 1>@>BP1V ?@>B8 �;024VS. 

&>< %B>??0@4, 28:>@8AB>2CRG8 H5:A?V@V2AP:89 AR65B, 7>1@06Cє 

�0<;5B0 S: <0:V025;;VAB8G=>3> 35@>S, I> 4>72>;Sє G8B0G0< ?5@5>A<8A;8B8 

B@048FV9=>3> «�0<;5B0» V @>7H8@8B8 A2>є @>7C<V==S B2>@C. 

#9єA0 &><0 %B>??0@40 «$>75=:@0=F V �V;P45=AB5@= <5@B2V» є ?@8:;04>< 

B5:ABC-B@0=AD>@<C, 45 ?5@5>A<8A;5=> B@048FV9=V B50B@0;P=V <>B828 G5@57 

?@87<C 4@0<8 01AC@4C, 45 3>;>2=0 B5<0 3 F5 B50B@ C B50B@V, 0 A0<0 4VS 

?5@5B2>@RєBPAS =0 4V0;>3 ?@> 4V0;>38. &>< %B>??0@4 0:F5=BCє C203C =0 

HBCG=>ABV B50B@0;P=>3> 4V9AB20, ?>ABV9=> =0304CRG8 3;S40G52V ?@> 9>3> 

V;R7>@=VABP B0 B50B@0;V7>20=VABP. 

 

%?8A>: 28:>@8AB0=>W ;VB5@0BC@8 

1. �>;530є20 �.  . �><C=V:0B82=0 ?0@0483<0 ;VB5@0BC@=>3> B2>@C 

(:C;PBC@>;>3VG=89 0A?5:B). International Icientific Confernce: Linguapax VIII 

Unerso. 2000. Vol. 3-B. $. 5473553.  

2. �CE0@5=:> �. �. �=B5@?@5B0FVS B5:ABC: ?V4@CG=8: 4;S ABC4. DV;>;>3. A?5F. 

�84. 3-5 28?@. "45A0, 2002. 292 A.  

 

 

 

 

 



347 
 

!0=CH:0 &0BьO=0 %>=O #>4:>28@>DD  

:0=4840B ?5403>3VG=8E =0C:,  
4>F5=B :0D54@8 V=>75<=8E <>2 ?@>D5AV9=>3> A?@O<C20==O,  

4>:B>@0=B :0D54@8 70@C1V6=>W ;VB5@0BC@8  
"45Aь:>3> =0FV>=0;ь=>3> C=V25@A8B5BC V<5=V �. �.  5G=8:>20 

 

�" #�$�&���%&%Ь�� �"%�����!!/:  
#�$%#��&��� &� ������� 

 

�><?0@0B82VAB8:0 3 F5 ;VB5@0BC@>7=02G0 48AF8?;V=0, I> 282G0є 35=5B8G=V 

B0 :>=B0:B=V 729S7:8, B8?>;>3VG=V B0 V=B5@- B5:ABC0;P=V 2V4=>H5==S 

=0FV>=0;P=8E ;VB5@0BC@, 0 B0:>6 E0@0:B5@=V <V6<8AB5FP:V B0 

<V648AF8?;V=0@=V 2V4=>H5==S.  

#5@A?5:B82=VABP :><?0@0B82VAB8:8 S: 206;82>Ẅ 30;C7V 7=0=P 4;S @>728B:C 
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