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1. Onuc HABYAJIBLHOI AUCHUILTIHA

HaiimenyBaHHs
NOKAa3HUKIB

I'any3b 3HaHb,
CIICIIAJIbHICTb,
crenianizais, piBeHb
BHIIO1 OCBITH

XapakTepucTuKa
HABYAJIbHOI JUCUUIUTIHU

3a0uHna popma HaguanHns

3arajibHa KUIbKICTh:
KkpenutiB — 6/3/3
roaul — 180 /90/90

3MICTOBHX MOAYJIB — 3

lNamy3p 3HaHb:
03 I'ymaHiTapHi HAyKU

CremaapHICTD:
035 Puronorig

Croermianizars:
035.041 I'epmaHCBK1 MOBHU
Ta JiTepaTypu (mepeKiia
BKJIFOYHO), MepIia —
aHTIChKa

PiBeHb BUIIIOT OCBITH:
Hpyruii (MaricTepcbKuii)

O0o0B’s13K0Ba

Pik niocomoexu:

1-1, 2-i

b

Cemecmp

1-i1 / 2-i/3-i

Jlekuii

Ilpakmuuni, ceminapcoki

26 ron. /22 ron./18 ron.

Camocmiiina poooma

154 rox. / 68 rom./72 rox.

dopma miICyMKOBOTO
KOHTPOJIIO:
icriT / icout/ iICIUAT




2. Merta T2 3aBJaHHA HABYAJILHOI AUCIHUILIIHA

MeTta Kypcy HaBYaJIbHOI JTUCLUUIUTIHU TOJSATA€ B OBOJIOAIHHI 3700yBayamMu
BUILIOI OCBITM 3HAHHSIMHU TpPaMaTUYHOI, JIEKCHYHOT Ta (OHETUYHOI CUCTEM
aHTJIIWCHbKOI MOBHU, pa3oM 3 ii' CHHTAKCUCOM Ta CTHJIICTUKOIO, MPUILEIUICHHI Ta
PO3BUTKY B HUX HAaBMYOK HOPMATUBHOTO B)KMBAHHS KOHKPETHHUX TpaMaTUYHHX
GopM Ta CHHTAaKCMYHHUX KOHCTPYKI[IM, JIEKCEM, IHTOHAI[IMHUX MOJeNel Ta
CTWJIICTUYHUX NPUHOMIB, BMIHb MPOBOAUTH CUHTAKCUYHUM, CTUIICTUYHUNA Ta
(OoHETUUHUI aHAJI3U HA PI3HUX JIIHTBICTUYHHUX PIBHSX.

3aBIaHHA:

* O3HAaWOMHTH CTYACHTIB 3 I'PaMaTHYHOIO CHCTEMOIO aHTJIIHCHKOI MOBH,
NPUBUTH HAaBUYKK HOPMATHBHOTO BXXMBAaHHS KOHKPETHUX TpaMaTUIHUX (OpM Ta
HajaTh TIHOOKE HAYKOBO-TIPAKTUYHE BUCBITJIIGHHS TpamMaTHYHOI OyJI0BH
aHTJIACHKOT MOBHU 1 PO3KPUTH 00’ €KTUBHO ICHYIOY1 3aKOHOMIPHOCTI B MeXaxX TeM,
10 BUBYAIOTHCS; HABYUTH iX BUTHHO BOJIOJITH aHTJIOMOBHHMH KOHCTPYKIIISIMHU 32
JaHAMH TEeMaMH SK B TIHCBMOBOMY, TaK 1 B YCHOMY [iaJOTi4YHOMY Ta
MOHOJIOTIYHOMY MOBJICHHI, MPHUIIETUTH 0a30Bi HABHYKU aHTIIO-YKpaiHCBKOTO Ta
YKpaiHChKO-aHTIIHCHKOTO TIEpeKIaay B MeXaX OKpPECICHHX TeM; JaTH
CHUCTEMAaTH30BaHi, TJIUOOKI 3HAHHSA 3 aHTJIKCHKOI MOpPQOJOorii Ta CHHTAKCHUCY,
0co0JMBY yBary (poKyCcyr4Yu Ha YMOBHOMY CITOCOO1 Ji€CIIOBA SIK TPOMDKHIN JIaHII1
MDK KJIIACUYHOI0 MOP(QOJIOTI€I0 Ta CHHTAKCHCOM aHTJIMCHKOI MOBH, CUHTAKCUYHHUX
CTPYKTYpax, MPEeACTaBICHUX Y PEYCHH], PI3HUILIl MK CTPYKTYPHO-CUHTAKCUYHUMU
TUNIAMU pedeHb (MpocTe, YCKIaAHEHE, CKJIAJAHOMIAPSIAHE, CKIaJIHOCYpsIHE,
PEUYCHHSI 3MIIIAHOTO THUITY) Ta THMAaX MiAPSIIHUX PEUCHD;

* CHUCTEMAaTH3yBaTH Ta TOTJIMOUTH 3HAHHSA 3700yBadiB BHIINOi OCBITH 3
KOMILIEKCHOTO aHajli3y TEKCTIB Pi3HUX (YHKIIOHATBHUX CTUJIIB — XYI0KHBOTO,
nyOJIIMUCTUYHOTO, HAYKOBOT'O Ta HAYKOBO-TIOMYJISIPHOTO; IOIVIMOJICHHS] 3HAHb 3
Teopii IHTEepIpeTaIlii TeKCTy; 3aKpIMJICHHS HABUYOK BUSBIICHHS KOHIICTITY TEKCTY,
KOMITO3UIIIMHUX Ta JIHTBICTHYHUX 3acO0IB HOTro pempe3eHTallii; IojaibIiie
BUBYCHHS METAMOBH KOMIUIEKCHOTO aHaNi3y TEKCTy; MOAAIbIINNA PO3BUTOK
HAaBUYOK YCHOTO Ta MACHMOBOT'O MOBJICHHS aHTJTIMCHKOIO MOBOIO;

* HABYATH aHANI3yBaTH OCOOJMBOCTI IHTOHAIIIHHOTO OQOPMIICHHS
BUCJIOBJTIIOBaHb B PI3HOMAHITHUX CTHJIBOBHX THITAX MOBIICHHEBHX peaiizamiil (Ha
CErMEHTHOMY Ta CYNPAaCerMEHTHOMY PiBHSX); HABUUTH BUKOPUCTOBYBATH BUSIBICH1
JUCTUHKTHBHI O3HAKW Yy BJIACHUX MOBJICHHEBUX aKTaX; HABUYUTH BMIHHIO BLIHHO
ayJifOBaTH aBTCHTHYHI TEKCTH 3 METOIO OTPUMAaHHSA yCHOI 1H(GOpMAIIii B 3aJI€KHOCTI
Bi TXHBOTO KOMYHIKATUBHOTO THITy Ta TIPOTHO3YBAHHS  MOJAJBIIOIO
KOMYHIKaTUBHOT MOBEIHKH CIIIBPO3MOBHUKIB.

[Iporiec BUBYEHHS JUCHUILTIHU COPSIMOBaHUI Ha (hOPMYBaHHS €JIEMEHTIB
TaKUX KOMIIETEHTHOCTEIA:
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InTerpajsbHa KOMNETEHTHICTH — 3/IATHICTH PO3B’A3yBaTH CKJIA/IHI 3a/1aul 1
po0IeMH B Taly31 JJIHTBICTUKH, JITEpaTypO3HABCTBA, MEPEKIATy, METOIUKU
BUKJIaJJaHHS 1HO3EMHHMX MOB 1 3apyODKHOI JTITEpAaTypH B 3aKJIaJjaX BUILOI OCBITU B
npotieci mpodeciiHoil AisIbHOCTI 400 HaBUYaHHS, IO Mependayae MPOBEACHHS
JOCIIPKeHb Ta 3A1MCHEHHS 1HHOBALIN Ta XapaKTepU3y€eThCs HEBU3HAYEHICTIO
YMOB 1 BUMOT.

a) 3araabHux (3K):

3K06. 3parHicTh chuiKyBaTucs  1HO3eMHUMH MoBamu (y pi3HHX cdepax:
0COOUCTIH, OCBITHIN, TpOQeCiiiHii, akaTeMIuHii).
3K10. 3paTHICTh CHOUIKYBAaTHCS 3 MpeACTaBHUKAMM IHIIMX OpodeciiHuX Tpyn
pI3HOrO pIBHSA, 3 €KCIepTaMu 3 IHIIUX Tajly3ed 3HaHb / BHUAIB E€KOHOMIYHOL
JISUTBHOCTI.

0) cneniaabaux (CK)
CKO03. 3paTHICTP KPUTHYHO OCMUCIIOBATH ICTOPUYHI HaA0aHHS Ta HOBITHI
JOCSITHEHHS (PUIOJNIOTTYHOT HaYKH.
CKO06. 3naTHICTh 3aCTOCOBYBAaTH MOTIHONEH! 3HaHHSA 3 00paHOi (PuUIONOrIYHOT
crerjianizanii s BUupiieHHs npodeciiHuX 3aB/IaHb.
CKO08. YcBigomiieHHs poJTi €EKCIPECUBHUX, EMOIIHHUX, JIOTTUHUX 3aC001B MOBH JIJISI
JOCSITHEHHS 3aIUIAHOBAHOTO MParMaTUYHOTO PE3YJIbTATY.

IIporpamui pe3yabtatn HaBuyanus (IIP). Kinnesi nporpamHi pe3ynbTaTu
HaBYaHHS, GOPMYBAaHHIO SIKUX CIpUsI€ HaBUaNIbHA AUCIUILTIHA «OCHOBHA 1HO3€MHA
MOBa (aHTITIICHKA)»:

IIP 02. VYneBHEHO BOJIOAITU JACPKABHOIO Ta 1HO3EMHOIO MOBaMHM JUIS peaizarlii
IIMCBMOBOI Ta YCHOT KOMYHIKaIIii, 30KpeMa B CUTYyaIlisIX PO eCcifHOro i HayKOBOTO
CIUIKYBaHHS; MPE3EHTYBATH PE3yJbTaTH JOCIIIKEHb JIEPKABHOIO Ta 1HO3EMHOIO
MOBaMH.

ITP 06. 3acrocoByBaTH 3HAHHS NMPO EKCIPECHUBHI, EMOIIiiHI, JOT14HI 3aCO0M MOBH
Ta TEXHIKY MOBJICHHS JJIsl IOCATHEHHS 3aIlJIaHOBAHOTO IPAarMaTUYHOTO PE3YIbTaTy
1 opranizaiii yCHilHoi KOMyHiKalIii.

IIP 10. 30upatu ¥ cucTeMaTusyBaTH MOBHI, JiTepaTypHi, (oIbKIOpHI (hakTH,
IHTEpIpeTyBaTH ¥ MepeKyIaiaTd TEeKCTU PI3HUX CTHIIIIB 1 JKaHPIB (3aJIEKHO BiJ
oOpaHoi criemiasmi3ariii).

IIP 11. 3niiicHIOBaTH HaAYKOBUM aHaJI13 MOBHOTO, MOBJIEHHEBOTO i JITEPATYPHOTO
Marepiay, IHTEPIPETYBATU Ta CTPYKTYpPyBaTH WMOro 3 ypaxyBaHHSIM JOLLIbHUX
METOO0JIOTTYHUX MPUHIIHUMIB, (DOPMYIIIOBATH y3arajlbHEHHS HA OCHOBI CAMOCTIIHO
OTIpaIlbOBAHUX JIAHUX.

IIP 14. CtBoproBatu, aHai3yBaTu i peJaryBaT TEKCTH PI3HUX CTUJIIB Ta KaHPIB.



3. 3micT HABYAJIBHOI JMCIHHUILIIHHA

1 cemecTp

3micToBuii MmoayJb 1. 'paMaTHKa Cy4acHOI aHIIIICHKOI MOBH:
YMoBHUI cnoci0d gieciaoBa
Tema 1. Moods: General Introduction. Subjunctive I. Conditionals Vs Sentences of

Unreal Condition. Types 1 & 2 of Sentences of Unreal Condition. Type 3 of
Sentences of Unreal Condition (Split Conditionals)

Tema 2. Types 1-3 of Sentences of Unreal Condition (2nd, 3rd, Split Conditionals)
Real Vs Unreal Conditionals

Tema 3. Types 4 & 5 of Sentences of Unreal Condition (“Would” and “Should” in
Conditional Clauses)

Tema 4. Types 1-4: General Revision. Test 1.

Tema 5. Conditional Mood in Syntactic Patterns: But for, Otherwise; Would Rather,
Had Better

Tema 6. Subjunctive Il in Simple Sentences and Syntactic Patterns: Had Better; Oh,
if...; If only...; Oh that...

Tema 7. Subjunctive Il in Subordinate Clauses: Predicative Clauses and Adverbial
Clauses of Comparison: As if, As though...Object Clauses of Wish: I wish...

Tema 8. Suppositional Mood and Subjunctive | in Clauses of Recommendation,
Advice and Arrangement for the Future. Suppositional Mood in Clauses of
Emotional Evaluation: Shock, I Am Surprised...

Tema 9. Suppositional Mood and Subjunctive | in Subject Clauses Showing Time:
It’s (high) time... Suppositional mood and Subjunctive | in Object Clauses of Fear
& in Adverbial Clauses of Purpose. Lest.

Tema 10. General Revision of the English Moods.

3MicToBHii MOAYJIb 2.

AHaJIi3 HAyKOBOI'0 Ta HAYKOBO-TOMYJISIPHOI0 TEKCTY
Tema 1. Specific peculiarities of British and American academic writing.
Tema 2. Complex analysis of a scientific text: A brave new linguistic world by
D. Crystal.
Tema 3. Complex analysis of a scientific text: from Women, fire, and dangerous
things by G. Lakoff .
Tema 4. Complex analysis of a scientific text: Language in computer-mediated
communication by N. Baym.
Tema 5. Complex analysis of a scientific text: Bee dance by J. Tautz and B. Bujok.
Tema 6. Complex analysis of a scientific text: Corpus-based discourse analysis by
L. Flowerdew.
Tema 7. Specific peculiarities of popular scientific style.



Tema 8. Complex analysis of a popular scientific text: Eco-Farming Can Double
Food Output by Poor: U.N. by Alister Doyle.

Tema 9. Complex analysis of a popular scientific text: Where next? By Robert
Matthews.

Tema 10. Complex analysis of a popular scientific text: Can Red Wine Really Heal
Cancer and Prolong Your Life? By Dan Nosowitz.

3microBuii moayJsb 3.
AHIJIIHCBKA (POHOCTHIIICTHKA Ta KYJIbTYPA MOBJICHHS

Tema 1. Suprasegmental units. Intonation groups. Phrases. Phonetic passages.
Tema 2. The component structure of English intonation. Rhythm component.
Dynamic component. Melody component.

Tema 3. Stylistic use of intonation. Graphical representation of intonation
components. The functions of intonation. The communicative function of intonation.
Tema 4. Informational style. The functional peculiarities of informational style.
Melodic, dynamic and temporal chracteristics. Semantics of the intonation of the
informational style.

2 cemecTp

3microBuii moay.asb 1. 'pamaTnka cydacHoi aHrilicbkoi MoBH: CUMHTAKCHYHI
CTPYKTYPH B IPOCTOMY pPedeHHi. YCKJIAJHEHe peYeHHs

Tema 1. Syntactic Structures. Primary & Secondary Predication Structures.

Transformational Analysis (Primary Structures Becoming Secondary and Vice

Versa)

Tema 2. Subject-Predicate Agreement

Tema 3. Syntactic Complexes & Phrases

Tema 4. Different Types of Sentence Complication. The Complicated Vs the Simple

Sentence. Independent Sentence Elements. Direct Address, Apposition & Its Types,

Inclusions & Parentheses, Homogeneous Sentence Members.

Tema 5. Inversion & Inverted Word Order. Practical Sentence Analysis

3MicToBHii MOAYJIB 2.
AHaII3 Ny0JiMUCTUYHOT0 TEKCTY
Tema 1. Specific peculiarities of publicist functional style. Complex analysis of a
publicist text: Bad feminist by R. Gay
Tema 2. Complex analysis of a publicist text: Why | write by J. Didion
Tema 3. Complex analysis of a publicist text: TED talks by Prince William
Tema 4. Complex analysis of a publicist text: The inaugural address by J. Biden

3micToBui MoayJb 3.



AHIIIHCBKA (POHOCTHIIICTHKA Ta KYJAbTYPA MOBJICHHS

Tema 1. Informational and educational descriptive monologues and dialogues
(prepared and spontaneous). Informational and educational descriptive texts in
written speech. Informational and educational descriptive monologues and dialogues
(prepared). Informational and educational descriptive monologues and dialogues
(spontaneous). Melodic, dynamic and temporal characteristics.

Tema 2. Radio and television broadcasts. Functional features of radio and television
broadcasts. Melodic, dynamic and temporal characteristics. Semantics of intonation.
Tema 3. Academic style. Functional features of academic style. Melodic, dynamic
and temporal characteristics. Semantics of the intonation of academic style.

3 cemecTp
3micToBuii Mmoayasb 1. 'paMaTHka Cy4acHOI AaHIIIICHKOI MOBH:
CHHTaKCHYHUI aHAJI3 CKJIAJHOT0 PeYeHHS

Tema 1. Sentences Containing More than One Primary Predication Structure.
Compound Sentence, Complex Sentence, Composite Sentence. Ways of
Connection. The Complicated, Compound, Complex, and Composite Sentences
Contrasted. Complex Sentences: Types & Functional Roles of Subordinate Clauses.
Types of Coordination. Punctuation

Tema 2. The Subject and the Predicative Clauses. Practical Sentence Analysis
Tema 3. Object Clauses & Their Types.

Tema 4. Attributive Clauses & Their Types (Descriptive, Restrictive, Appositive
Attributive Clauses), Types of Connection, Punctuation

Tema 5. Adverbial Clauses & Their Types. Types of Connection, Punctuation.
Revision of Syntax and Analysis Practice

3MicToBH MOAYJIb 2. AHAJII3 XyT0:KHBOI0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres functional style. Main genres of
belles-lettres functional style. Complex analysis of an artistic text: from The Da
Vinci Code by D. Brown

Tema 2 . Complex analysis of an artistic text: Cat in the rain by E. Hemingway
Tema 3. Complex analysis of an artistic text: Genesis and Catastrophe by R. Dahl
Tema 4. Complex analysis of an artistic text: The Smile by R. Bradbury

Tema 5. Complex analysis of an artistic text: The Kiss by K. Chopin

3microBuii MmoayJib 3. AHruiiicbka GOHOCTHIIICTHKA Ta KYJbTYpPa
MOBJICHHS
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Tema 1. Publicistic style. Functional features of publicistic style. Melodic, dynamic
and temporal characteristics. Semantics of the intonation of publicistic style.

Tema 2. Declarative style. Functional features of declarative style. Melodic,
dynamic and temporal characteristics. Semantics of the intonation of declarative
style.

Tema 3. Conversational style. Functional features of conversational style. Melodic,
dynamic and temporal characteristics. Semantics of the intonation of conversational
style.

4. CTpyKTYpa HABYAJIbHOI JUCHUILIIHU

1 cemecTp
HazsBa 3micToBuX KinpkicTs roaun
MOJTyJIIB 1 TEM Yceboro TOMY YHUCII
JI 1 cp
1 2 3 4 5

3microBuii MmoayJsb 1. 'pamaTuka cy4yacHoi aHIJIiiiCbKOI MOBH: Y MOBHMI CIIOCIO
Ai€cJI0Ba

Tema 1. Moods: General Introduction. Subjunctive 5 2 3
I. Conditionals Vs Sentences of Unreal Condition.
Types 1 & 2 of Sentences of Unreal Condition.
Type 3 of Sentences of Unreal Condition (Split
Conditionals)

Tema 2. Types 1-3 of Sentences of Unreal 5 - 5
Condition (2nd, 3rd, Split Conditionals) Real Vs
Unreal Conditionals

Tema 3. Types 4 & 5 of Sentences of Unreal 5 - 5
Condition (“Would” and “Should” in Conditional

Clauses)

Tema 4. Types 1-4: General Revision. Test 1. 5 - 5
Tema 5. Conditional Mood in Syntactic Patterns: 5 - 5
But for, Otherwise; Would Rather, Had Better

Tema 6. Subjunctive Il in Simple Sentences and 5 - 5
Syntactic Patterns: Had Better; Oh, if...; If only...;

Oh that...

Tema 7. Subjunctive Il in Subordinate Clauses: 7 2 5

Predicative Clauses and Adverbial Clauses of
Comparison: As if, As though...Object Clauses of
Wish: | wish...
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Tema 8. Suppositional Mood and Subjunctive | in
Clauses of Recommendation, Advice and
Arrangement for the Future. Suppositional Mood
in Clauses of Emotional Evaluation: Shock, | Am
Surprised...

Tema 9. Suppositional Mood and Subjunctive | in
Subject Clauses Showing Time: It’s (high) time...
Suppositional mood and Subjunctive I in Object
Clauses of Fear & in Adverbial Clauses of Purpose.
Lest

Tema 10. General Revision of the English
Moods. Test 2

Pa3om 3a 3micToBMM MoayJiem 1

60

8

52

3micToBHIT MOIYJIb 2. AHAJII3 HAYKOBOI0 TA HAYKOBO-TIOMYJISIPHOTO

TEKCTY

Tema 1. Specific peculiarities of British and
American academic writing

7

2

5

Tema 2. Complex analysis of a scientific text: A
brave new linguistic world by D. Crystal

Tema 3. Complex analysis of a scientific text:
from Women, fire, and dangerous things by G.
Lakoff

Tema 4. Complex analysis of a scientific text:
Language in computer-mediated communication
by N. Baym

Tema 5. Complex analysis of a scientific text: Bee
dance by J. Tautz and B. Bujok

Tema 6. Complex analysis of a scientific text:
Corpus-based discourse analysis by L. Flowerdew

Tema 7. Specific peculiarities of popular
scientific style.

Tema 8. Complex analysis of a popular
scientific text: Eco-Farming Can Double Food
Output by Poor: U.N. by Alister Doyle.

Tema 9. Complex analysis of a popular
scientific text: Where next? By Robert
Matthews.

Tema 10. Complex analysis of a popular
scientific text: Can Red Wine Really Heal
Cancer and Prolong Your Life? By Dan
Nosowitz.

Pa3om 3a 3mMicTOBUM MoayJiem 2

62

10

52
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3microBuii Moayab 3. AHrilcbka JOHOCTHIIICTHKA Ta KYJIbTYPa MOBJIEHHSA

Tema 1. Suprasegmental units. Intonation groups. 17 2 15
Phrases. Phonetic passages.
Tema 2. The component structure of English 17 2 15
intonation. Rhythm component. Dynamic
component. Melody component.
Tema 3. Stylistic use of intonation. Graphical 12 2 10
representation of intonation components. The
functions of intonation. The communicative
function of intonation.
Tema 4. Informational style. The functional 12 2 10
peculiarities of informational style. Melodic,
dynamic and temporal chracteristics. Semantics of
the intonation of the informational style.
Pa3om 3a 3micToBMM MoayJiem 3 58 8 50
Y cboro roanH 180 26 154
2 cemecTp
HazsBa 3micToBuX KinpkicTs roaun
MOJTyJIIB 1 TEM Yceboro TOMY YHUCII
JI 1 cp
1 2 3 4 5
3microBuii MmoayJs 1. 'pamaTuka cy4yacHoi aHIJIIiiCbKOI MOBH:
CHMHTAKCHYHI CTPYKTYPH B IPOCTOMY Pe4YeHHi. Y CKJIaJ{HEHe PeYeHHs
Tema 1. Syntactic Structures. Primary & 8 2 6
Secondary Predication Structures.
Transformational Analysis (Primary Structures
Becoming Secondary and Vice Versa)
Tema 2. Subject-Predicate Agreement 6 - 6
Tema 3. Syntactic Complexes & Phrases 6 2 4
Tema 4. Different Types of Sentence 6 2 4
Complication. The Complicated Vs the Simple
Sentence. Independent Sentence Elements. Direct
Address, Apposition & Its Types, Inclusions &
Parentheses, Homogeneous Sentence Members.
Tema 5. Inversion & Inverted Word Order. 6 2 4
Practical Sentence Analysis
Pa3om 3a 3micToBuUM MoayJiem 1 32 8 24
3micToBHii MoayJIb 2. AHAJI3 MyOJIUCTHYHOI O TEKCTY

Tema 1. Specific peculiarities of publicist 8 2 6

functional style. Complex analysis of a publicist
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text: Bad feminist by R. Gay

Tema 2. Complex analysis of a publicist text: 8 2 6
Why | write by J. Didion

Tema 3. Complex analysis of a publicist text: 8 2 6
TED talks by Prince William

Tema 4. Complex analysis of a publicist text: The 8 2 6
inaugural address by J. Biden

Pa3oMm 3a 3MicTOBUM MoOayJiem 2 32 8 24

3MmicToBuii MOaYJIb 3. AHIIICHKA (POHOCTHIIICTHKA Ta KYJbTYPA MOBJICHHS

Tema 1. Informational and educational descriptive
monologues and dialogues (prepared and
spontaneous). Informational and educational
descriptive texts in written speech. Informational
and educational descriptive monologues and
dialogues  (prepared). Informational  and
educational descriptive monologues and dialogues
(spontaneous). Melodic, dynamic and temporal
characteristics.

8

2

6

Tema 2. Radio and television broadcasts.
Functional features of radio and television
broadcasts. Melodic, dynamic and temporal
characteristics. Semantics of intonation.

10

Tema 3. Academic style. Functional features of
academic style. Melodic, dynamic and
temporal characteristics. Semantics of the
intonation of academic style.

Pa3om 3a 3micToBUM MoayJsem 3

26

20

Ycboro roopua

90

68

3 cemecTp




14

HazBa 3MmicToBux

KinpkicTh rogun

MOJIYJIB 1 TEM Ycporo TOMY YHUCII
a I cp
1 2 3 4 5

3micToBuii MmoayJsb 1. I'pamaTuka cydyacHoi anraiicbkoi MoBu: Iloriuoiiena
MiATOTOBKA /10 MIZKHAPOHUX €K3aMEeHIB 3 aHTJIiHCbKOL

Tema 1. CPE Training. Reading and Use of 6 - 6

English. Prepositions. Extended Noun

Phrases.Modifiers. Conditional Clauses.

Tema 2. CPE Training. Writing. Review. 6 - 6

Working with Two Texts.

Tema 3. CPE Training. Reading and Use of 6 2 4

English. Multiple Matching. Participle

Clauses. Adjectives.

Tema 4. CPE Training. Speaking. Inversion. 6 2 4

Linking Words & Phrases.

Tema 5. CPE Training. Listening. Multiple 6 2 4

Matching. Register. General Revision. Exam

Drilling.

Pa3om 3a 3micToBUM MoayJiem 1 30 6 24

3micToBHIT MOIYJIb 2. AHAJII3 Xy105KHBOT0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres 6 - 6

functional style. Complex analysis of an

artistic text: How to Live to Be 200 by

S.Leacock.

Tema 2. Complex analysis of an artistic text: 6 - 6

Bliss by C.Mansfield

Tema 3. Complex analysis of an artistic text: 6 2 4

The Happy Man by W.S.Maugham.

Tema 4. Complex analysis of an artistic text: 6 2 4

The end of something by E.Hemingway.

Tema 5. Complex analysis of an artistic text: 6 2 4

Lamb to the Slaughter by Roald Dahl.

Pa3om 3a 3micToBUM MoayJiem 2 30 6 24
3micToBuii MoayJib 3. AHrJiiicbka QOHOCTIIIICTHKA TA KYJIbTYPa MOBJICHHS

Tema 1. Publicistic style. Functional features of 10 2 8

publicistic style. Melodic, dynamic and

temporal characteristics. Semantics of the

intonation of publicistic style.
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Tema 2. Declarative style. Functional features 10 2 8
of declarative style. Melodic, dynamic and
temporal characteristics. Semantics of the
intonation of declarative style
Tema 3. Conversational style. Functional 10 2 8
features of conversational style. Melodic,
dynamic and temporal characteristics.
Semantics of the intonation of conversational
style.
Pa3om 3a 3micToBuM moayJem 3 30 24
Ycboro roauH 90 18 12
5. Temu ceMiHAPCHLKHX 3aHATH
CeMiHapCBKi 3aHATTS HaBYAJIbHHUM IIJIAHOM HE Hepeﬂ6aqui.
6. Temn npakTUYHMX 3aHATH
1 cemecTp
Ne Hassa temu/Buau 3aB1aHb KinpkicTe
3/ TOIUH

3microBuii Mmoayusb 1. 'pamaTuka cy4yacHoi aHIJIiCbKOI MOBH: Y MOBHHI CIIOCIO

miecjaoBa

Tema 1. Moods: General Introduction. Subjunctive 1. Conditionals
Vs Sentences of Unreal Condition. Types 1 & 2 of Sentences of
Unreal Condition. Type 3 of Sentences of Unreal Condition (Split
Conditionals). 3akpimuieHHS TpaBWJI BXUBAaHHS TpaMaTHYHHX
(heHOMEHIB y MEKax OKpEeCJAEHOT TeMH, BUKOHAHHS MTPOTyKTUBHUX
BIIPaB.

Tema 7. Subjunctive Il in Subordinate Clauses: Predicative Clauses
and Adverbial Clauses of Comparison: As if, As though...Object
Clauses of Wish: | wish...BuBueHHss mpaBWJI BXHBaHHS
rpaMaTiyHUX (EHOMEHIB y MeXaX OKpecJIeHOi TeMHu, poboTa 3
BIIPAaBaMU PI3HUX THUIIB (PENPOAYKTUBHHUX, MPOTYKTUBHUX) IS
3aKpiIJIEHHs] MaTepiaiy.

Tema 8. Suppositional Mood and Subjunctive | in Clauses of
Recommendation, Advice and Arrangement for the Future.
Suppositional Mood in Clauses of Emotional Evaluation: Shock, |
Am Surprised... BuBueHHS TpaBWI BXHBAaHHS TpPaMaTHYHHX
(GheHOMEeHIB Yy  MeXax  OKpeClIeHOI  TeMH, BUKOHAHHS




KOMYHIKaTUBHHX BIpPaB 3 METOK 3aKpIIJICHHS BHBYCHOTO
HaBYAJILHOT'O MaTepiaiy.

Tema 10. General Revision of the English Moods. 2
AkTyamizaiis 3HaHb CTYACHTIB 3a JIOIOMOTOI0 BHUKOHAHHS
4 | penmpOAyKTUBHUX, NPOAYKTHBHHMX BIpaB. IliIcyMOByBaHHS
Matepiaily, poOoTa 3 BIpaBaMHU KOMYHIKaTUBHOTO XapakTepy,
HalMCaHHs KOHTPOJIbHOI poOOTH.

Pa3om 3a 3micToBUM MoayJiem 1 8
3micToBHiT MOAYJIb 2. AHAJII3 HAYKOBOI0 Ta HAYKOBO-TIOMYJISIPHOTO TEKCTY
Tema 1. Specific peculiarities of British and American academic 2

5 writing. UuTaHHs 3pa3kiB HaykoBoro TekcTy. OOroBopeHHs ix
JEKCUKO-CTHIIICTUYHUX ocobnuBocTeld. [lopiBHsAHHSA BpuTaHchkux,
AMEpHUKaHCHKHX Ta YKPAIHCHbKUX HAYKOBUX TEKCTIB.

Tema 3. Complex analysis of a scientific text: from Women, fire, 2
6 and dangerous things by G. Lakoff. JlocmimkeHHS JEKCHKO-
CTHJIICTUYHUX OCOOJUBOCTEH TEKCTy. AHami3 KIOYOBUX CIIB
TEKCTY 3 METOI BU3HAYEHHS T'OJIOBHOI 1]1€1 aBTOpa.

Tema 5. Complex analysis of a scientific text: Bee dance by J. Tautz 2
7 and B. Bujok. UwuranHsa Ta mnepekiaq TEKCTy YKpaiHCHKOIO.
OOroBOpeHHs JIEKCUKO-CTUJIICTUYHUX OCOOJIMBOCTEN TEKCTY.
BusHaueHHs aBTOPCHKO1 TOYKH 30DY.

Tema 7. Specific peculiarities of popular scientific style. Uuranns 2
8 3pa3KiB HAYKOBO-TIOMYJISIPHOTO TeKCTy. OOroBOPEHHS iX JIEKCUKO-
CTHIICTHYHUX  ocobOnmBocTedl.  [lopiBHSHHS  bpuTaHCHKHX,
AMEpPUKAHCHKHX Ta YKPATHCHKUX HAYKOBO-TIONMYJISIPHUX TEKCTIB.

Tema 10. Complex analysis of a popular scientific text: Can Red 2
Wine Really Heal Cancer and Prolong Your Life? By Dan
9 | Nosowitz. UwranHs Ta @epeKiag TEKCTy  YKPaiHCHKOIO.
OOroBopeHHs JICKCUKO-CTHIIICTUYHHX OCOOJUBOCTEH TEKCTY.
BusHaueHHs aBTOPCHKOT TOUKH 30DY.

Pa3om 3a 3micToBUM MoayJsieM 2 10

3micToBuii MoayJib 3. AHIJIIicbKa QOHOCTIIICTHKA TAa KYJbTYPA MOBJICHHS

Tema 1. ITloscuennss temu: Suprasegmental units. Intonation 2
groups. Phrases. Phonetic passages. AymaifoBaHHS TEKCTIB
10 | «Contemporary English Pronunciation”, “The Pronunciation of
English for International Communication”. YuTaHHs Ta po3/iI IIUX
TEKCTIB Ha IHTOHAIIIHI TPYIIH, BUCIOBIIOBaHHS Ta (hoHOAO3aIH.

Tema 2. Iloscuennst Temu: The component structure of English 2
intonation. Rhythm component. Dynamic component. Melody

component. YutaHHs ypuBKiB 3 omnoBifeit «A very short story” E.
11 . . . .
Xewminryes, «The curious case of Benjamin Button” ®.Ckorra
Ouiypkepansaa, “The kiss” K.Illlonmin. AHani3 TUMIB may3, puTMy
Ta MEJIOMIKH.

Tema 3. [losicuenns temu: Stylistic use of intonation. Graphical 2
12 | representation of intonation components. The functions of
intonation. The communicative function of intonation. Ynuranus
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ypuBkiB 3 onoBiaeil “The picture of Dorian Gray” O.VYaiinegaa, “The
smile” P.bpenGepi.

Tema 4. Iloscuenns temu: Informational style. The functional 2
peculiarities of informational style. Melodic, dynamic and temporal
13 characteristics. Semantics of the intonation of the informational
style. AyniroBaHHs Ta aHami3 GOHETUYHUX OCOOIMBOCTEH YPHBKIB
“Independent Radio News”, “Sleeping Rough”, “Dolphin-Friendly
Tuna”, iX yuTaHHs 3 IMITAI1€}0 BUMOBU JTUKTOpA.
Pa3om 3a 3micToBuM Moaysaem 3 8
¥Ycboro 26
2 cemecTp
Ne HasBa Temu/Buau 3aBaHb KinpkicTe
3/ TOJINH

3micTroBuii MmoayJb 1. 'pamaTuka cy4acHoi aHIIiicbKOI MOBH: CMHTAKCHYHI

CTPYKTYPH B IPOCTOMY peUYeHHi. Y cKJIaJHeHe pedeHHsI

Tema 1. TloscHenns temu: Syntactic Structures. Primary &
Secondary Predication Structures. Transformational Analysis
(Primary Structures Becoming Secondary and Vice Versa). Po6oTa
3 BIIpaBaMHM PI3HUX THIIB JUIsI 3aKPIIUICHHS MaTepiay.

Tema 3. [Tosicuenns temu: Syntactic Complexes & Phrases Po6ora
3 BIIpaBaMHM PI3HUX THIMIB JUIsI 3aKPIIJICHHS MaTepiay.

Tema 4. Iloscuenns temu: Different Types of Sentence
Complication. The Complicated Vs the Simple Sentence.
Independent Sentence Elements. Direct Address, Apposition & Its
Types, Inclusions & Parentheses, Homogeneous Sentence
Members. BuBueHHS mpaBuiI BXKUBAHHS TPaMaTHYHUX (DEHOMEHIB
y MeXax OKpecJeHOi TeMH, poOOoTa 3 BIIpaBaMU PI3HHUX THIIIB JIJIS
3aKpITUICHHS MaTepiany.

Tema 5. Iloscuenns temu: Inversion & Inverted Word Order.
Practical Sentence Analysis BuBueHHs mnpaBui BXXUBaHHS
rpaMaTHYHUX (ESHOMEHIB Y MEXaX OKpECICHOI TeMHu, poboTa 3
BIIPaBaMU PI3HUX THUIIIB JJIs 3aKPITJICHHS MaTepiamy.

Pa3om 3a 3micToBuM mMoayJiem 1

3micToBHiT MOAYJIb 2. AHATI3 MYOJiUCTUYHOT O TEKCTY

Tema 1. Specific peculiarities of publicist functional style. Complex
analysis of a publicist text: Bad feminist by R. Gay

OO6roBopeHHs JIEKCUKO-CTHUITICTHIHUX 0oco0IMBOCTEN
Ty OTIIIUCTUIHOTO TEKCTY. [TopiBHSIHHS bpurancbkux,
AMEpHUKaHCHKMX Ta YKpPAiHCBKHX MyONIIUCTUYHUX TEKCTIB.
YuranHs Ta mnepekian Ttekcrty Bad feminist ykpaiHcbKkoro.
BusnaueHHst aBTOPCHKO1 TOUKH 30DY.

Tema 2. Complex analysis of a publicist text: Why | write by J.
Didion. YwuranHs Ta mepeksag TEKCTy YKpaiHChKOK. AHai3
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JEKCUKO-CTHJIICTUYHUX  OCOOJIMBOCTEM  TEeKCTy.  BusiBieHHs
KOHLENTY TEKCTY, KOMIO3ULIMHUX Ta JIHIBICTUYHHUX 3aCO0IB H0ro
pernpe3eHTarii

Tema 3. Complex analysis of a publicist text: TED talks by Prince 2
7 William. Ywutanus Ta mepekiag TEKCTy  YKPaiHCHKOIO.
OOroBOpeHHs JIEKCUKO-CTUJIICTUYHUX OCOOJNMBOCTEN TEKCTY.
BusiBiaeHHs TOUKH 30py aBTOPA 11010 OKPECIEHOI MPOOIEMH. .
Tema 4. Complex analysis of a publicist text: The inaugural address 2
8 by J. Biden. YuranHs Ta mepekiag TEKCTy YKPaiHCHKOIO.
OOroBOpeHHs JIEKCUKO-CTUJIICTUYHUX OCOOJNMBOCTEN TEKCTY.
BusnaueHHs aBTOPCHKO1 TOUKHU 30Dy .
Pa3om 3a 3mMicTOBUM MoayJiem 2 8

3micToBuii MOayJIb 3. AHIJIICbKA GOHOCTHIIICTHKA TA KYJIbTYPa MOBJICHHS

Tema 1. Iloscaenns temm: Informational and educational
descriptive monologues and dialogues (prepared and spontaneous).
Informational and educational descriptive texts in written speech.
Informational and educational descriptive monologues and
dialogues (prepared). Informational and educational descriptive
monologues and dialogues (spontaneous). Melodic, dynamic and
temporal characteristics. UutanHs Ta aHamiz (OHETHUHUX
ocobarBocTel ypuBKiB “A brave new linguistic world”, “A work of
genius".

2

10

Tema 2. Ilosgcuenns temu: Radio and television broadcasts.
Functional features of radio and television broadcasts. Melodic,
dynamic and temporal characteristics. Semantics of intonation.
UutanHsa Ta aHami3 (OHETHYHHX OCOONMBOCTEW ypuBKiB “TV
commercials”, “Radio commercials”.

11

Tema 3. Ilosicaenns Temu: Academic style. Functional features of
academic style. Melodic, dynamic and temporal characteristics.
Semantics of the intonation of academic style. Uutanus Ta aHami3
(hOHETHYHUX OCOOJMBOCTEH YpPHUBKY “The importance of
categorization” [[x.JIakodda.

Pa3om 3a 3micToBuM MoayJsem 3

Ycboro

22

3 cemecTp

Ne HasBa temn/Buau 3aB1aHb
3/

Kinekicte
TOJIUH

CHHTAKCHYHHUI aHAJTI3 CKJIATHOT0 peYeHHs

3micToBuii Mmoayasb 1. 'pamaTuka cy4acHol aHIJIiliCbKOI MOBH:

[Mosicuenns Temu: Tema 3. CPE Training. Reading and Use
of English. Multiple Matching. Participle Clauses.
Adjectives. PoGora 3 BmpaBamu pi3HHX THIIB IS
3aKpITUICHHS MaTepiaiy.

2
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[Mosicuenns temu: Tema 4. Attributive Clauses & Their
Types (Descriptive, Restrictive, Appositive Attributive
Clauses), Types of Connection, Punctuation PoGota 3
BIIPaBaMU PI3HUX THIIIB JJIs 3aKPIIJIEHHS MaTepiaiy.

[osicuenns remu: Tema 5. Adverbial Clauses & Their Types.
Types of Connection, Punctuation. Revision of Syntax and
Analysis Practice Po6orta 3 BmpaBamu pi3HUX THIIB JUIS
3aKpIIJICHHS MaTepiaiy.

Pa3om 3a 3micToBMM MoayJiem 1

3micToBHMii MOAYJIb 2. AHAJII3 XY10KHBOI'0 TEKCTY

Tema 3. Complex analysis of an artistic text: The Happy
Man by W.S.Maugham. YnuTaHHs Ta nepekia TEKCTY
yKpaiHChbKO0. OOroBOpEeHHs JEKCUKO-CTHIIICTUUHUX
oco0sMBOCTEN TEKCTY. Bu3HaueHHs aBTOPCHKOI TOUKH 30DYy.

Tema 4. Complex analysis of an artistic text: The end of
something by E.Hemingway. UnTtanHs Ta nepekiaj TeKCTy
yKpaiHCbKO10. OOroBOpeHHS JIEKCUKO-CTUITICTUUHUX
0co0sMBOCTEN TEKCTY. BU3HaueHHs aBTOPCHKOi TOUKH 30DYy.

Tema 5. Complex analysis of an artistic text: Lamb to the
Slaughter by Roald Dahl. UutanHs Ta nepekiaa TEKCTY
yKpaiHChKO0. OOrOBOPEHHS JTIEKCHKO-CTHIIICTUIHHX
0co0IMBOCTEH TEKCTY. BU3HAYEHHS aBTOPCHKOI TOUKH 30Dy .

Pa3om 3a 3micToBUM MoayJeMm 2

6

3micTroBuii MOayJIb 3. AHIJIIHCbKA GOHOCTHIICTHKA Ta KYJLTYPa MOBJICHHS

Tema 2. Iloscuenns temu: Publicist style. Functional
features of publicist style. Melodic, dynamic and temporal
characteristics. Semantics of the intonation of publicist style.
UutanHs Ta aHami3 GOHETUIHUX OCOOTUBOCTEH YPHUBKIB 3a
TEMOIO.

2

Tema 2. Iloscuenns temu: Declarative style. Functional
features of declarative style. Melodic, dynamic and temporal
characteristics. Semantics of the intonation of declarative
style. UutaHHsa Ta aHam3 (QOHETHYHHX OCOOJIHMBOCTEH
ypuBkiB 3 M’ ecu b.I11loy “Pygmalion”.

Tema 3. ITosicaenns remu: Conversational style. Functional
features of conversational style. Melodic, dynamic and
temporal characteristics. Semantics of the intonation of
conversational style. YurtanHs Ta aHamiz (QOHETHUYHUX
ocobiuBoctelt aianory “The future”.

Pa3om 3a 3micToBuUM MopyJiem 3

Ycnoro

18

7. Temu 12a00paTOPHUX 32AHATH

JlaGopaTopHi 3aHSTTS HABUAJbHUM IUIAHOM HE nepeadaveHi.
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8. Camocriiina poodora

1 cemecTp
3MmicToBuii Mmoayb 1. 'pamMaTHKa Cy4acHOI aHIIICHKOI MOBH:
YmoBHuii crocid giecsiosa

Ne HasBa Temn/Buau 3aBaaHb KinpkicTe
3/ TOJINH
BuBueHHs TeopeTUYHOTO MaTepialy Ta BUKOHAHHS MPOIYKTUBHHUX 5

BIpaB uiss TpenyBanHs Temm 1. «Moods: General Introduction.
Subjunctive 1. Conditionals Vs Sentences of Unreal Condition
1 | Types 1-3 of Sentences of Unreal Condition» (sa nasuansmum
nocionuxom Morozova l., Pozharytska O. The Use of Modal Verbs and
Moods. Volume 2: Moods . Bnpasu obupaiomscsi 8 3anexchocmi 8i0 pieHs
niocomosku cmyoenmie 3 nacmynuux. enp. 1-11, c. 74-80).

AxTyari3aiis 3HaHb 3100yBaviB BHIIOi OCBITH 32 JIOITOMOTOO 5
BUKOHAHHS KOMYHIKAaTMBHHX BIIpaB 3 Temu 2: «Types 1-3 of
Sentences of Unreal Condition (2nd, 3rd, Split Conditionals) Real
2 | Vs Unreal Conditionals» 3a nasuarsnum nociénuxom Morozova .,
Pozharytska O. The Use of Modal Verbs and Moods. Volume 2: Moods.
Bnpaesu oouparomucs 6 3anexicnocmi 8i0 pieHs ni020mo6Ku CmyoOeHmis 3
nacmynnux: enp. 20-29, c. 81-88).

BukoHnaHHS YMOBHO-KOMYHIKATUBHHX Ta KOMYHIKaTUBHUX BIIPaB 5
3 Temu 3: «Types 4 & 5 of Sentences of Unreal Condition

3 (“Would” and “Should” in Conditional Clauses)» (sa rasuanvrum
nocionuxom Morozova l., Pozharytska O. The Use of Modal Verbs and
Moods. Volume 2: Moods. Bnpasu obuparomuvcsi 6 3anexcHocmi 6i0
pisHs niocomosku cmyoenmis 3 nacmynnux: énp. 30-39 c. 90-94).

AKkTyaji3alis 3HaHb 3100yBaviB OCBITH 3a JOIIOMOTOI0 BUKOHAHHS 5
IPOJAYKTHBHUX YCHUX Ta MHCbMOBHUX BIIPaB 3 TeMH 4. «Types 1-4:

General Revision» (3a nasuanvnum nociénuxom Morozova l.,
Pozharytska O. The Use of Modal Verbs and Moods. Volume 2: Moods.
Bnpasu obuparomucs 6 3anexcnocmi 8i0 pieHs nio2omosKu cmyoeHmis 3

nacmynnux. 45-52 ¢.97-102).).IliaroroBKa 10 KOHTPOJIBHOT POOOTH.

BuBueHHs mpaBHII BXKWBAaHHS rpaMaTHYHUX (PEHOMEHIB y Mekax 5
OKpEeCIIeHO1 TeMH, 3aKPITUICHHs 3HAaHb HABYAJIBHOT'O MaTepiany 3a
JIOTIOMOTOI0 BUKOHAHHS KOMYHIKQTUBHHX BIpPaB 3 TeMH 5:
«Conditional Mood in Syntactic Patterns: But for, Otherwise;
S | Would Rather, Had Better» (3a nasuansnum nociénuxom Morozova I.,
Pozharytska O. The Use of Modal Verbs and Moods. Volume 2: Moods.
Bnpasu obuparomucsa 6 3anexcnocmi 8i0 pigHs ni020moeKu cmyoeHmis 3
Hacmynnux: enp. 54-58 c¢. 100-102). BuBueHHs Ta NMPaKTUKYBaHHS
Mozeell B MeXax TEMU.
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BuBuenHs TteopeTHyHOro wmarepialy Ta BHKOHAHHS YMOBHO-
KOMYHIKaTUBHUX BIIpaB [UIsl 3aKpilUIEHHS 3HaHb TeMHu 6:
«Subjunctive Il in Simple Sentences and Syntactic Patterns: Had
Better; Oh, if...; If only...; Oh that...» (3a nasuaronum nocionuxom
Morozova |., Pozharytska O. The Use of Modal Verbs and Moods.
Volume 2: Moods. Brpasu obupaiomvcsi 6 3anexchocmi 6i0 pisHs
niocomoseku cmyoeumis 3 uacmynuux. enp. 63-72 c¢. 107-111).
BuBueHHs Ta npakTHKyBaHHSA MOJIETICA B MEKaxX TEMH.

AxTyani3anis 3HaHb 37100yBayiB BHILOI OCBITM 3aco0amMH BIPaB
Pi3HOT CIPSMOBAHOCTI: HENMPOIYKTHBHUX, TPOJAYKTUBHHUX SIK
YCHOTO, TaK 1 MUCbMOBOTO XapakTepy 3 Temu 7: «Subjunctive Il in
Subordinate Clauses: Predicative Clauses and Adverbial Clauses of
Comparison: As if, As though...Object Clauses of Wish: I wish...»
(3a nasuanvrum nocionuxom Morozova ., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods. Bnpasu obuparomocs 6

3aeAHCHOCMI 810 Pi6HS NI020MOBKU CIMYOeHMIE8 3 HACMYNHUX. énp. 76-82
c. 114-121).

Busuenns TCOPECTUIHOT'O MaTepiaJIy Ta BHUKOHAHHA YMOBHO-
KOMYHIKaTUBHUX BIpaB 3 Temm 8: «Suppositional Mood and
Subjunctive | in Clauses of Recommendation, Advice and
Arrangement for the Future. Suppositional Mood in Clauses of
Emotional Evaluation: Shock, I Am Surprised...» (3a nasuarvrnum
nocionuxom Morozova l., Pozharytska O. The Use of Modal Verbs and
Moods. Volume 2: Moods. Brpasu obupaiomscs 6 3anesicnocmi 6i0 pieHs
niocomoeku cmyoeumis 3 Hacmynuux. enp. 85-91 c¢. 125-131).
BuBueHHs Ta pakTUKYBaHHS MOJIEJIel B MEKaX TEMHU.

BuBueHHsT TeopeTHMUHOTro MaTepially Ta BHUKOHAHHS YMOBHO-
KOMYHIKaTUBHMX BIIpaB JJIs aKTyai3allii 3HaHb CTYJICHTIB 3 TeMH
9: «Suppositional Mood and Subjunctive | in Subject Clauses
Showing Time: It’s (high) time... Suppositional mood and
Subjunctive | in Object Clauses of Fear & in Adverbial Clauses of
Purpose. Lest» (3a nasuanonum nociénuxom Morozova ., Pozharytska
O. The Use of Modal Verbs and Moods. Volume 2: Moods. Brpasu
00uUparomvbCss 8 3aNeNHCHOCMi 8i0 piGHA NIO20MOBKU CMYOeHmis 3
nacmynnux: enp. 94-98 c¢. 134-138). BuB4YeHHs Ta NMpaKTUKYBaHHS
MoOJIeJIEN B MeKaxX TEMU.

10

Tema 10. 3akpimnenHs wMatepiany cemectpy. lliaroroBka o
KOHTPOJIBHOI po0OTH 3 TeMH «YMOBHHHU CIOCIO aiecioBa» (3a
nasuanvrum nocionuxom Morozova l., Pozharytska O. The Use of Modal
Verbs and Moods. Volume 2: Moods. Bnpasu obupaiomvcs 6

3aneHCHOCmI 8i0 pigHs Ni02omoeKku cmyodeHmie 3 Hacmynnux. enp. 100-
106 c. 140-147).

Pa3om 3a 3micToBuM MoayJiem 1

52
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3MicToBHi MOAYJIb 2.
AHAaJIi3 HAYKOBOI'0 Ta HAYKOBO-TOMYJIAAPHOI0 TEKCTY

Ne Hassa temn KinpkicTe
3/ TOINH
[TinroroBka 10 mpakTUYHOTO 3aHATTS 3a Temoro 1. [ligroroBka 5
1 | nomosimi 3a Temoro “Peculiar features of British, American and
Ukrainian academic writing: comparative study”.
9 [TinrotoBka 10 mpakTUYHOTO 3aHATTS 3a Temoro 2. [linroroBka 5
nomosifal 3a TeMoro “D. Crystal: biography, main works™ .
3 [TinroroBka 10 mpakTUYHOTO 3aHATTS 3a Temoro 3. [ligroroBka 5
nomosifl 3a TeMoro “G. Lakoff: biography, main works”.
4 [TinrotoBka m0 mpakTU4YHOTO 3aHATTA 3a Temoro 4. IligroroBka 5
nonosifal 3a TeMoro “N. Baym: biography, main works”.
) ) 5
5 [TigroroBka 10 MpakTUYHOTO 3aHATTS 3a Temoro S. [Tinroroska
nomoBifal 3a TeMoro “Linguistic studies of ‘animal language’.
[TigroToBka q0 MpakTUIHOTO 3aHATTS 3a Temoro 6. [TigroToBka 5
6 nomosifl 3a TeMoro “Corpus linguistics: current trends”.
[TinroToBka 10 MpakTUYHOTO 3aHATTS 3a Temoro 7. [linroroBka 5
7 | monosinl 3a TeMoro “Peculiar features of British, American and
Ukrainian popular scientific style: comparative study”.
[TinroroBka 10 mpakTUYHOTO 3aHATTS 3a Temoro 8. [linroroBka 5
g | momosizi 3a Temoro “What is eco-farming? What is the difference
between organic and ecological farming?”
[TinroToBKa 10 MpakTUYHOTO 3aHATTS 3a Temoro 9. [linroroBka 5
9 nomnosifi 3a TeMoro “Earthquakes and Seismology”
10 [TinroroBka A0 mpakTUYHOTO 3aHATTS 3a Temoro 10. ITigroroBka 7
norosial 3a teMoro “‘Red wine: benefits and harm”.
Pa3om 3a 3micToBHM MoayJiemM 2 52
3MmicToBuii Mmoayab 3.
AHIJIIHCHKA (POHOCTUJIICTHKA TA KYJbTYPa MOBJICHHS
Ne HasBa temn KipkicTn
3/m TOJIUH
[TinroroBka 10 MpakTUYHKUX 3aHATH 3a Temoro 1. [TiaroToBka 15
1 | nomogini 3a Temoro “The phonetic structure of English words. The
alternativeness of sounds”.
9 17ITOTOBKA JI0 IPaKTHYHUX 3aHATH 32 TeMoro 2. [liaroToBka
I1 2. 11 15
nonosizi 3a Temoro «Types of stress. Prosody components”
3 1ITOTOBKA JI0 TPAKTUYHUX 3aHATH 32 Temoro 3. [linroTroBka
I1 T 3.11 10
nomoBifi 3a Temoro “Stylistic functions of intonation”.
4 | TlizrotoBKa 10 MpakTHYHUX 3aHATh 32 Temoro 4. [linroroBka 10
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nonoBial 3a TeMoro “Invariants of phonostylistic features of the
informational style”

Pa3om 3a 3mMicToBUM MoayJiem 3 50

Ycboro 154

2 cemecTp

3micToBuii MmoayJb 1. 'paMaTHKa Cy4acHOI aHIVIIICHKOI MOBH:
CHHTAKCHYHi CTPYKTYPH B IPOCTOMY pPeYeHHI. Y CKJIaJHEHe peYeHHs

Ne HasBa Temu/Buau 3aBaHb KinpkicTe
3/ TOJINH
Amnani3 TeoperuuHoro marepiany 3 Temu 1 «Syntactic Structures. 6

Primary & Secondary Predication Structures. Transformational
Analysis (Primary Structures Becoming Secondary and Vice
Versa)». Ha ocCHOBI OpUriHaJIbHOIO AHIJIOMOBHOTO TEKCTY 3a
BUOOpPOM CTyJieHTa BUKOHAHHS T'paMaTUYHUX TpaHchopMauiid 3
NEPBUHHOI Ha BTOPUHHY CTPYKTYPH MPEIUKaIlii Ta HABMAKHU.

AxTyanizanis 3HaHb 3700yBadiB ocBiTH 3 TemHm 2 «Subject- 6
Predicate Agreement», BIpOBa/PKEHHSI KOMYHIKATHBHUX BIIPaB 3
2 | okpecieHoi Temu. Ha OCHOBI OpUTiHAILHOTO aHTTIOMOBHOTO TEKCTY
3a BHOOpPOM CTYJEHTAa HAJIaTW IOSICHEHHS 5 PI3HUM BHIIQJKaM
Y3TOJPKSHHS ITiIMETa 3 PUCYAKOM.

3akpituienHs Martepiany 3 Temm 3 «Syntactic Complexes & 4
Phrases» 3a n0momMororw BUKOHaHHS KOMYHIKaTHBHUX BIpaB. Ha
3 | OCHOBI OpWTIIHAJIBHOTO AaHTJIOMOBHOTO TEKCTy 3a BHOOpOM
CTYJICHTa 3HAWTH Ta OXapaKTepuU3yBaTH ycCi 3 ICHYHOUHX
CUHTAKCHYHUX KOMILICKCIB.

BuBuUeHHS TEOPETUYHOTO MaTepiany Ta BUKOHAHHS MPOAYKTUBHUX 4
Bpas 3 Temu 4 «Different Types of Sentence Complication. The
Complicated Vs the Simple Sentence. Independent Sentence
Elements. Direct Address, Apposition & Its Types, Inclusions &
4 | Parentheses, Homogeneous Sentence Members.» B opurinansaomy
aHTJIOMOBHOMY TEKCTi 3a BHOOpOM CTYACHTa 3HAWUTH YCI THUIH
rpaMaTHYHOTO YCKJIQJHEHHS pedeHHs. [IpakTHka CHHTaKCUYHOTO
aHajizy 5 peueHb 3 OPUTIHAILHOT'O aHTJIOMOBHOTO TEKCTY Ha BHOIp
CTYJICHTA.

BuBueHHs TeopeTmuHOro Mmarepiany 3 Temm 5 «Inversion & 4
Inverted Word Order. Practical Sentence Analysis». B
OpUTIHAJIILHOMY aHTJIOMOBHOMY TEKCTI 3a BHOOpPOM CTYACHTA
3HaWTH pi3Hl TUOW iHBepcii. Ha 0a3i Toro camoro TeKCTy
IHBEPTYBaTH TMOPSIOK CJIB 3TiAHO 3 ICHYIOUMMH MOJAEISMU
iaBepcii. [IpakTuka CHHTaKCMYHOrO aHami3y pedyeHb (5 pedyeHsb 3
OpPHUTIHAJIBHOTO AHIJIOMOBHOTO TEKCTYy Ha BHOIp CTYACHTA).
[TigroroBKa 10 KOHTPOJIBHOI pOOOTH.

Pa3om 3a 3micToBUM MoayJiem 1 24
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3MicToBHH MOAYIb 2. AHAJII3 MyOJiMCTHYHOIO TEKCTY

No Hazpa Temn KinpkicTn
3/ TOINH
[TinroroBka 10 mpakTUYHOTO 3aHATTS 3a Temoro 1. [linroroBka 6
1 | nomogizi 3a Temoro “The history of public speaking. Main types of
an essay’.
2 [TinroroBka 10 mpakTUYHOTO 3aHATTS 3a Temoro 2. [linroroBka 6
nonosifl 3a TeMoro “Compositional peculiarities of an essay”.
3 [TlinrotoBka m0 mpakTU4YHOTO 3aHATTA 3a Temoro 3. IligroroBka 6
nonosial 3a remoro “TED talks™.
[TinrotoBka m0 mpakTU4YHOTO 3aHATTA 3a Temoro 4. IligroroBka 6
4 | nomosixi 3a Temoro “The inaugural address as a genre of political
discourse”.
Pa3om 3a 3micToBUM MojayJiem 2 24

3MmicToBuii Moayab 3. AHIIiHCbKa GOHOCTIIIICTHKA

Ta KyJbTYPa MOBJICHHA

Ne Ha3zBa temu KinbkicTh
3/ TOIUH

1 [TigroToBka n0 NMpakTUYHUX 3aHATH 3a Temoro 1. ITiaroToBka 6

" | nomosiai 3a TeMoro “Delivering a lecture”
[TigroToBka 10 MpaKTUYHKMX 3aHATH 3a Temoro 2. [TiarotToBka 8

2. | nomoBiai 3a TeMoro «Invariant phonostylistic peculiarities of

academic style”

3. | [linroToBKa 10 MPAaKTUYHUX 3aHATH 3a TemMoro 3. 6
Pa3om 3a 3micToBHM MoayJsem 3 20
Ycboro 68

3 cemecTp
3micToBmii Mmoayasb 1. 'pamaTuka cy4acHol aHIJIiliCbKOI MOBH:
CHUHTAKCHYHHUI aHAJTI3 CKJIATHOT0 peYeHHs

Ne HasBa Temn/Buay 3aBaaHb KinbkicTh

3/ TOJUH
BuBueHHS TEOpPETHYHOrO0 Marepially Ta BUKOHAHHS BIIPaB IS 6

aKTyami3amii 3HaHb CTyAeHTiB 3 Temm 1: «Sentences Containing
More than One Primary Predication Structure. Compound
Sentence, Complex Sentence, Composite Sentence. Ways of
Connection. The Complicated, Compound, Complex, and
Composite Sentences Contrasted. Complex Sentences: Types &
Functional Roles of Subordinate Clauses. Types of Coordination.
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Punctuation». B opurinaibHOMY aHIJIOMOBHOMY TEKCTI1 32 BAUOOPOM
CTyJIeHTa 3HalWTW yCl TUOM peyYeHb 3 OUIbI, HIX OJHIEIO
CTPYKTYpPOIO MpEeIUKallli Ta pi3HUMHU TUNIaMu 3B s3Ky. I1laroroBka
CUHTaKCUYHOI'O aHAJI3y 5 peyeHb 3 OPUT1HAIBHOTO AaHTJIOMOBHOIO
XYJ0’KHBOTO TEKCTY Ha BUOIp CTYyJIEHTA.

BuBYeHHS TEOPETUUHOTO MaTepially Ta BUKOHAHHS MTPOIYKTUBHUX
MpaB, SIK yCHUX, TaK 1 MUChbMOBUX, HAIIUICHUX Ha 1HTEPIOPHU3ALIIIO0
3HaHb 3100yBayiB BHINOI OcBiTH 3 TeMH 2. «The Subject and the
Predicative Clauses» B opurinaipHOMYy aHTJIOMOBHOMY TEKCTi 3a
BHOOpOM CTyJIeHTa 3HAWTU MO 5 MpHUKIAAIB KJIO31B 3 THIIIB, 110
BHUBYAIOThCS. Po3poOka Ta mpenacTaBieHHs B NMUCHBMOBIN (opmi
CUHTaKCUYHOI'O aHaJI3y 5 peyeHb 3 OPUT1HAIBLHOTO aHTJIOMOBHOIO
HAayKOBOro ab0 HayKOBOTO-TOMYJSIPHOTO TEKCTYy  Ha BHOIp
CTYJIEHTA.

BuBueHHS TEOpPETHYHOTO Marepially Ta BHKOHAHHS MHUCHMOBHX
BIIpaB (Ha 3alOBHEHHS MPOMYCKIB, CHHTAKCUYHHUX TpaHchopMalii
peYeHb) 3 METOIO aKTyasi3allii 3HaHb 3700yBadiB OCBITH 3 TeMH 3:
«Object Clauses & Their Types.» B opuriHaibHOMY
aHTJIOMOBHOMY TEKCTI 3a BHOOpOM CTyJeHTa 3HaWTH 1o 5
NpUKIAAiB  KJI031B 3 THUMIB, IO BHUBYAKOTHCA. [IpakTuka
CUHTAKCUYHOI'O aHaJ3y 5 peyeHb 3 OPUT1HAIBLHOTO aHTJIOMOBHOIO
nyOJIIUCTHYHOTO TEKCTY Ha BUOIP CTYyICHTA.

BuBYeHHsSI TEOpEeTHYHOr0 Marepially Ta BHUKOHAHHS BIIpaB IS
aKTyaji3amii 3HaHb 37100yBauiB ocBiTH 3 Temm 4. «Attributive
Clauses & Their Types (Descriptive, Restrictive, Appositive
Attributive Clauses), Types of Connection, Punctuation». B
OpUTIHAJILHOMY aHIJIOMOBHOMY TEKCTI 3a BHOOPOM CTYACHTA
3HAUTH TI0 5 WPUKIAAIB KIO3IB 3 THIIB, IO BHUBYAOTHCA.
CHHTaKCHYHUN aHaJli3 5 peyeHb 3 OPUTIHAJIBLHOTO AHTJIOMOBHOTO
XYJI0’)KHBOT'O TEKCTY Ha BHOIp CTYJICHTA.

BuBUeHHS TEOPETUYHOTO MaTepially Ta BUKOHAHHS HU3KH BIIPaB
s TpenyBants Temu 5; «Adverbial Clauses & Their Types. Types
of Connection, Punctuation» B opuriHanbHOMYy aHTJIOMOBHOMY
TEeKCT1 3a BHOOPOM CTYJIEHTa 3HAWTH MO S5 TPHUKIAAIB KJIO3IB 3
TUIMIB, 10 BUBYAIOTHCA. [liArOTOBKAa CHHTAKCHMYHOIO aHANII3y 5
peUeHB 3 OPUTIHATILHOTO AaHTIIOMOBHOT'O TEKCTY Ha BHOIp CTY/ICHTA.
[TinroroBKa 10 KOHTPOILHOI POOOTH

Pa3om 3a 3micToBUM MoayJiem 1

24

3MicToBHi MOAYJIb 2. AHAJII3 XyI0)KHBOT'0 TEKCTY

Hassa temu

KinekicTe
TOJINH

[TinroroBka 0 mpakTudHOro 3aHATTS 3a Temoro 1. IlinroToBka
nonosiai 3a Temoro “D. Brown: biography, main works, individual
writing style”.

6

[TinroroBka 0 mpakTUYHOTO 3aHATTS 3a Temoro 2. [ligroToBka
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nomnosizal 3a Temoro “E. Hemingway: biography, main works,
individual writing style”.

[TinroroBka 10 mpakTU4YHOTO 3aHATTS 3a Temoro 3. [ligroroBka 4
3 | momoBimi 3a Temoro “R. Dahl: biography, main works, individual
writing style “

[linroToBka m0 mpakTU4YHOTO 3aHATTA 3a Temoro 4. IligroroBka 4
4 | nomosimi 3a Temow “R. Bradbury: biography, main works,
individual writing style”.

[linroToBka m0 mMpakTUYHOTO 3aHATTA 3a Temoro 5. IligroroBka 4
5 | nomosini 3a Temoro “K. Chopin: biography, main works, individual
writing style”.

Pa3om 3a 3micToBUM MoayJiem 2 24

3microBuii moayJsb 3.
AHIJIIHCHKA (POHOCTHIIICTHKA Ta KYJbTYPA MOBJICHHS

Ne HasBa temn KinpkicTs
3/ TOINH
[TinroroBka n0 mpakTu4yHUX 3a Temoro 1. [TigroroBka AomoBimi 3a 8
1 | remoro “Invariants of phonostylistic characteristics of publicistic
style”
[TinroToBka 10 MpakTUYHKUX 3aHATH 3a Temoro 2. [TiaroToBka 8

2 | momogizi 3a Temoro “Invariants of phonostylistic characteristics of
declarative style”

[TigroToBka 10 MpakTUYHKMX 3aHATH 3a Temoro 3. ITiaroToBka 8
3 | nomoBiai 3a Temoro “Invariants of phonostylistic characteristics of
conversational style”

Pa3om 3a 3micToBHM MoayJsem 3 24
Ycboro 12

9. MeToau HABYAHHSA

3M 1

CroBecHi: po3MOBiIb, TOSICHEHHS, Oeciia, eBpUCTUYHA Oeciaa;

Haouni: imtoctpamis (y TOMY 4dHCII MYJIbTHMEIWHI Mpe3eHTallii),
JIEMOHCTpAIlis;

[IpakTuuHi: TpeHyBajdbHI BIOpaBH, TBOPYI BIPABH, IUCKYCis, MO3KOBUU
MTYpM, HAMUCaHHS €ce, MATOTOBKA 1 BHUCTYNHU 3 JIOMOBIASIMH, OOTOBOPCHHS
JIOTIOBiIEH.

BrpaBu (ycHi Ta mHMCHMOBI): PEHNENTHBHI, PEMPOIYKTHUBHI, MPOTYKTHBHI;
HEKOMYHIKaTHBHI, YMOBHO-KOMYHIKATHBHI, KOMYHIKAaTHBHI, Ha 3allOBHCHHS
MPONYCKIiB, CHHTaKCUYHI TpaHchopmaii pedeHb, MEpPeKia, OJHO-/TBOMOBHI
BIIPAaBU, CHHTAKCHUYHE MOJICITIOBAHHSA pPEUYCHb, MPAKTUKYBAHHA Ta TOOYITYyBaHHS
JTiayioriB 32 3aJaHUMHM  CHHTAaKCUMYHUMHU  TapaMeTpaMH  BHUCJIOBIIOBAaHb,
CUHTAaKCUYHUUW aHalli3 peueHb, BUKOHAHHS TECTIB.
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I'pamatuko-niepexnagHui METOJ, KOMYHIKaTUBHUI METOJ,
JIHTBOCOIIOKYJIBTYPHUI METO/, METOJT POJIbOBOI I'PH.

3M 2

CrnoBecHi: po3MOBi/Ib, MOSICHEHHS, Oecifa.

Haouni: inmrocTpanis (y TOMY 4MCIII MyJIbTUMEIIIHI Ipe3eHTAallli).

[IpakTUyHI: KOMIUIEKCHa METOJMKA 3 BUKOPUCTAHHSAM HACTYIHUX METOJIB:
KOMYHIKATUBHUN METOJ, JIEKCUYHUM MiAXil, KOHTEKCTHUM MeTon, meron PPP
(presentation, practice, production), METOA HPOEKTIB, METOJU 3 BUKOPUCTAHHAM
1HGOpMaIIITHO-KOMYHIKATUBHUX TE€XHOJIOTIH.

3M 3:

CrnoBecHi: po3MOBi/Ib, MOSICHEHHS, Oecifa;

Haouni: imoctpamis (y TOMY 4HMCII MYJbTUMENIWHI Mpe3eHTallii),
JEMOHCTpallisl, MPE3eHTallisd Pe3yIbTaTiB BIACHUX JIOCIIIKEHb;

[IpakTryHi: TBOPYI BIPaBHU, CAMOCTINHI 3aBJAaHHS;

BnpaBu (ycHi Ta MHMCBHMOBI): PELENTHBHI, PENPOIYKTUBHI, MPOAYKTHBHI;
KOMYHIKaTHBHI, CHHTAaKCU4H1 TpaHchopmallii peueHb.

10. ®opMH KOHTPOJIIO i METOAH OI[IHIOBAHHA
Metonu nomouno2o KOHTPOJIO: YCHE OINUTYBaHHS, KOHTPOJIBHI MHCHMOBI
poOOTH, OIIHIOBAHHS JOMOBIEH, TECTYBaHHS, OI[IHIOBAHHS CAMOCTIMHUX 3aB/IaHb.

1Tiocymkosutl konmpoab — ICTIAT HaNPUKIHII 1-ro , 2-T0 Ta 3-TO CeMeCTpiB.

Kpurepii onliHloBaHHsI CaMOCTIiiHUX MUCbMOBHX 3aBIaHb

3a cucTeEMOIO . 3a
. . O1iHKa )
OHY imeni ECTS Hall0HAJILHOIO Busnauenus
I.I.MeyHnukoBa IIKAJIOIO
1 2 3 4
3100yBau BUIIOi OCBITH MPaBHIBHO, IOBHO,
90-100 A BIAMIHHO CHCTEMHO BHKJIAB MaTepiaj 11010 MpoOJIeMH, sKa
PO3IIISIIAETHCS.

3n00yBay BUILOI OCBITM JOCTaTHbO MPABUIIBHO,
85-89 B NOBHO ¥ CHCTEMHO BHKJIaB Martepial MI0J0
npoOIeMH, KA PO3TIIAAAETHCA.

nobpe — —
3m100yBay BHIIOT OCBITH MPHUITYCTHUBCS OJHIET-IBOX

HECYTTEBUX TOMUIIOK, JOTPUMYKOUHUCH JOCTaTHHO1
ITIOBHOTH, CHUCTEMHOCTI BUKJIAQy MaTepiaJIy o010
HpO6HeMI/I, sAKa pO3riIdda€TbCs.

75-84 C

3n100yBay BHIIOi OCBITM TPHUIYCTUBCSA JIBOX
3aJJOBUIBHO | CYTTEBUX MOMWJIOK Y TOJAHHI Marepiany I0J0
npoOJeMH, sSKa pO3IJISIAETbCSA, BIANOBIOL €
HEJI0OCTaTHHO MOBHOIO M CHCTEMATH30BAHOIO.

70-74 D
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3n00yBay BHUIIOI OCBITH HPUITYCTHBCS TPbOX Ta
OinbIle CyTTEBUX MOMHJIOK y MOJAHHI Marepiainy

6069 E : .
1010 TPOOJIEMH, KA PO3TIISAAAETHCA, BIIIOBIIb €
HEJIOCTaTHHO MOBHOIO M CHCTEMATH30BAHOIO.
HE3a0BUIBHO ..
. 3100yBa4 BUIIOI OCBITH IPOJEMOHCTPYBAB JIUIIIE
3 MOKJIMBICTIO . .
35-59 FX JesIKi IEMEHTH MaTepialy IMOoA0 MPoOJIeMH, sKa
IIOBTOPHOTO
PO3IIIAIAETHCA.
CKJIaJJaHHS
HE3aJ0BUIBHO
3
0-34 = 000B’s13k0BMM | 3700yBa4 BUIIIOT OCBITH HE BUKJIAB MaTepiai o0

MTOBTOPHUM
BUBYEHHSIM
JUCUMITIIHU

HpO6J’I€MI/I, sIKa pO3IrIaaa€ThbCA.

Kpurepii Ta mkaJia ouiHiwBanuda: HanioHaabHa Ta ECTS (ni4 icniury)

3a CUCTEMOIO
OHY imeni
[.I. MeunukoB
a

Or1iHka
ECTS

3a
HaIllOHAJIbHO
10 IIIKAJIOKO

Buzgaueuusa

90-100

BIAMIHHO

3100yBa4 BHUIIOT OCBITH MOBHO Ta I'PYHTOBHO
3acBOiB BCl TeMH poOodoi mporpamu 3
HAaBYAJIbHOI JUCIHHUILIIHK, BMIE BUIBHO Ta
CaMOCTIMHO BHKJIACTH 3MICT BCIX IHMTaHb
MporpamMu HaBYAJIBHOI JTUCIUILIIIHUA, PO3yMi€ ii
3HAYCHHS JJIs1 CBOET MPOdeCiiHOI MiATOTOBKH,
MOBHICTIO BHUKOHAB YCi1 3aBJaHHS 3 KOXHOI
TEMH ITOTOYHOTO Ta MiJCYMKOBOTO KOHTPOJIIO.

85-89

75-84

nobpe

3mo0yBau BHIIOi OCBITH HEIOCTATHHO MOBHO
Ta TPYHTOBHO 3aCBOIB OKpeMi TeMH po0Oouoi
nporpaMM HaBYaJdbHOI JUCIUILTIHK. Bwie
CaMOCTIHO BUKJIACTH 3MiCT OCHOBHHUX ITUTAaHb
NpoTrpamMH HAaBYAIBbHOI JWCIUIUIIHH, BHKOHAB
3aBJJaHHSI 3 KOXKHOI TEMH TIIOTOYHOIO Ta
M1JICYMKOBOT'O KOHTPOJIIO B IIJIOMY.

3100yBay BHIIOI OCBITH HEJIOCTATHHO IOBHO
Ta IPYHTOBHO 3aCBOIB JIesKi TeMH pO0OOYOi
IporpaMu, HE BMI€ CaMOCTIHHO BHKJIACTH
3MICT JESIKUX IMUTaHb IPOrpaMy HaBYaJIbHOT
mucturiing. OKpemi 3aBIaHHS 3 KOKHOI TEMH
MOTOYHOTO Ta TIJCYMKOBOTO  KOHTPOJIIO
BHKOHAB HE B IIOBHOMY 00CS31.

70-74

3a/10B1IBHO

3100yBay BUIIOI OCBITH 3aCBOIB JIUIIIE OKpEMI
TeMu poOouoi mporpamu. He Bmie BUIBHO i
CaMOCTIHO BUKJIACTH 3MIiCT OCHOBHHX NTUTaHb
HABYAJIBHOI JUCIUILIIIHU, HE BUKOHAB OKpeMi
3aBlaHHS TIOTOYHOTO KOHTPOJIO 3 KOXKHOI
TEMH Ta MiJCYMKOBOTO KOHTPOJTIO.
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3100yBay BUIIOI OCBITH 3aCBOIB JIMIIIE OKPEMI
TeMHu poOouoi nporpamu. He BMie T0oCTaTHBO
60-69 E CaMOCTIMHO BUKJIACTH 3MICT OUIBIIOCTI IIUTaHb
nporpamMu HaBYaJIbHOI JUCHMILTIHK. BukoHaB
JUIIE OKpeMl 3aBIaHHA 3 KOXXHOI TeMH
MOTOYHOT'O KOHTPOJIIO B LIJIOMY.
) 3100yBay BUIIIO1 OCBITH HE 3aCBOIB OLIBIIIOCTI
HE3aI0BUILHO .. .
) TeM poboYoi Mporpamu, HE BMI€ BUKJIACTH
) 3MICT OUIBIIOCTI OCHOBHHMX IIHTaHb 3
35-59 FX MO>KJIUBICTIO . :
HaBYAJILHOI  JucCHHUIUIIHM. He  BUKOHaB
MOBTOPHOTO . . ..
O17BIIIOCT1 3aBJaHb 3 KOKHOI TEMH, IIOTOYHOT'O
CKJIaQJaHHS . )
Ta MiJICYMKOBOT'O KOHTPOJIIO B IIJIOMY.
HE3aI0BUILHO
3 3100yBay BUIIOI OCBITH HE 3aCBOIB IIpOrpaMy
0-34 = 000B’SI3KOBHM | HABYAJIbHOI JIHUCIMILUIIHA, HE BMIE€ BHKJIIACTH
M MTOBTOPHHUM | 3MICT >KOJHOT T€MH HABUaJIbHOI JUCIUILTIHH,
BUBYCHHSIM | HE BUKOHAB 3aBJaHb TOTOYHOTO KOHTPOJIIO.
UCIUIUIIHA

11. IluTtaHHA ISl MiACYMKOBOT0 KOHTPOJIIO
1 cemecTp

[TimcyMKoBU KOHTPOJIb MICTUTh HACTYITHI 3aBJaHHS:

1. Translate the following sentences into English using the oblique moods where
necessary. State the types of moods you employ. Give all possible variants of
these sentences with the oblique moods.

2. Read the passage, translate it into Ukrainian and make the stylistic analysis of
the text.

[TincymMKOBUI KOHTPOJIb OXOIUIIOE TaKl TEMH:

3MmicToBuii Mmoayab 1. 'pamaTuka cy4acHOI aHIIIICHLKOI MOBH:
YMmoBHuii cnocid giecaoBa

1. Give the definition of the term ‘mood’ in grammar. How many moods can be
distinguished in English? Summarise their basic meanings and functions; use
examples to illustrate your point.

2. What are the differences between synthetic and analytical forms of oblique
moods in English? Enumerate their forms and dwell upon their usage.

3. What are subjunctive I and subjunctive Il like? What are their functions?
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4. What is special about the conditional and the suppositional moods? What are
their functions?

5. What are the interrelations between ‘conditionals’ and ‘moods’ in general and
‘conditionals’ and ‘oblique moods’ in particular? Give examples of all types
of sentences of real condition.

6. What are the usage peculiarities of Type 1 and Type 2 of sentences of unreal
condition? What can you say about modal verbs employed in such sentences?

7. Disclose the usage peculiarities of Type 3 of sentences of unreal condition?
What are the differences between universal truths and grammatical
constanta?

8. What are the functions of Type 4 and Type 5 of sentences of unreal condition?
What changes do they undergo in reported speech or with the sequence of
tenses?

9. Sum up the information you have learnt about five types of complex
sentences expressing unreality in English. Alone or together with your
partner, try to arrange them in two or three semantic groups depending on the
meanings they render. Motivate your choice. (Note: More than one approach
can be considered possible).

10.What makes the use of the conditional mood obligatory in simple sentences
and clauses? What syntactic patterns with it do you know? Give examples to
each of those you mention.

11.What makes the use of subjunctive Il obligatory in simple sentences and
clauses? What syntactic patterns with it do you know? Give examples to each
of those you mention.

12.What kind of clauses ask for the suppositional mood and subjunctive 1? Can
the oblique moods be omitted in such clauses? What will change in the
stylistics of the text?

13.Dwell on the subject clauses showing time. What are the peculiarities of their
structure? What stylistic and semantic differences will the usage of this or
that mood and construction in them bring about?

14.What is special about object clauses of fear and the moods employed in them?
Can only oblique moods be employed there? Disclose the function of ‘lest’
in clauses.

15.What is special about adverbial clauses of purpose and the moods employed
in them? Can only oblique moods be employed there? Will there be any
difference if those are changed for the indicative mood?

16.Sum up the information you have learnt about the oblique moods in English,
their functions and patterns with them.
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What do the topics of the obliqgue moods and modal verbs have in common?
What modals do you think will be the most frequent in which of the patterns
and types of clauses associated with the obliqgue moods? Why?

3MicToBHH MOAYJIb 2. AHAJII3 TEKCTY

What is the main aim of scientific functional style?

What are the peculiar features of British academic writing?

What are the peculiar features of American academic writing?

What are the lexical peculiarities of a scientific text?

What are the syntactical peculiarities of a scientific text?

What is the polycode character of a scientific text?

What are the lexical and stylistic peculiarities of the scientific text A brave
new linguistic world by D. Crystal? What do you think is the author’s point of
view?

What are the lexical and stylistic peculiarities of the scientific text Women,
fire, and dangerous things by G. Lakoff? What is the author’s point of view?
What are the lexical and stylistic peculiarities of the scientific text Language
in computer-mediated communication by N. Baym? What is the author’s point
of view?

What are the lexical and stylistic peculiarities of the scientific text Bee dance
by J. Tautz and B. Bujok? What is the author’s point of view?

What are the lexical and stylistic peculiarities of the scientific text Corpus-
based discourse analysis by L. Flowerdew? What is the author’s point of
view?

What are the specific peculiarities of popular scientific style?

What are the lexical and stylistic peculiarities of the popular scientific text
Eco-Farming Can Double Food Output by Poor: U.N. by Alister Doyle?
What are the lexical and stylistic peculiarities of the popular scientific text
Where next? by Robert Matthews? What is the author’s point of view?

What are the lexical and stylistic peculiarities of the popular scientific text
Can Red Wine Really Heal Cancer and Prolong Your Life? by Dan Nosowitz?

3MicToBHi MOAYJIb 3. AHrIilcbKka GOHOCTIIIICTHKA TAa KYJbTYypa
MOBJICHHS

What does phonostylistics study? How is it connected with other branches of
linguistics?

What methods of phonological analysis do you know

What are the stylistic functions of sounds?

What is notation?

What is the semantics of the main terminal tones?

What is prosody? What are the components of prosody?
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7. What are the stylistic functions of intonation?

8. What are the peculiarities of informational style?

9. What invariant phonostylistic peculiarities of the informational style do you
know?

10.What are the peculiarities of informational style?

11.What invariant phonostylistic peculiarities of the informational style do you
know?

2 cemecTp

[TincymMKOBUI KOHTPOJIb MICTUTh HACTYIHI 3aB/IaHHS:

Analyze the syntactic structure of the following sentences.

2. Read the passage, translate it into Ukrainian and make the stylistic analysis
of the text.

=

[TincyMKOBUN KOHTPOJIb OXOIUIIOE TaKl TEMH:

3micToBmii Mmoayasb 1. 'paMaTHka Cy4acHOI aHIIIICHKOI MOBH:
CHHTaKCHYHi CTPYKTYPH B IPOCTOMY pPeYeHHi. YCKJIaJHEHe PeYeHHs

=

What syntactic structures do you know?

2. What are the differences between primary and secondary predication
structures?

What is transformational analysis like? Give a few examples.

What are the rules of subject-predicate agreement?

What are the differences between syntactic complexes and phrases? Illustrate
your point with the help of examples.

6. What types of sentence complication do you know?

7. How to differentiate between simple and complicated sentences?

8. What are independent sentence elements?
9.
1

ok w

What types of apposition do you know? Give a few examples.
0. What makes sentence members homogeneous? What doesn’t? Illustrate your
point with a number of examples.
11.What is the function of inversion in English? What is inverted word order
based on and when is it used?

3MicToBH MOAYJIb 2. AHAJII3 TEKCTY

What is the main aim of publicist functional style?

What are the peculiar features of an essay?

What are the peculiar features of a public speech?

What are the stylistic peculiarities of publicist functional style?

What are the lexical and stylistic peculiarities of the publicist text Bad feminist
by R. Gay?

g E
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What do you think is the author’s point of view in the text Bad feminist by R.
Gay?

What are the lexical and stylistic peculiarities of the publicist text Why | write
by J. Didion?

What do you think is the author’s point of view in the text Why | write by J.
Didion?

What are the lexical and stylistic peculiarities of the publicist text TED talks
by Prince William?

What do you think is the author’s point of view in the text TED talks by Prince
William?

What are the lexical and stylistic peculiarities of the publicist text The
inaugural address by J. Biden?

What do you think is the author’s point of view in the text The inaugural
address by J. Biden?

3microBuii MmoayJ b 3. AHruiiicbka GOHOCTHIIICTHKA Ta KYJbTYpa
MOBJICHHS

The peculiarities of informational style.

What invariants of phonostylistic characteristics of informational style do
you know?

The peculiarities of academic style.

What invariants of phonostylistic characteristics of academic style do you
know?

Do you think that a pause may express your feeling more forcefully than
words? What types of pauses do you know?

Is strategic silence an important weapon in the effective oral communicators
arsenal?

What is the correlation between tempo and pausation?

What is the specifics of “stressed-timed rhythm”?

How are the boundaries between rhythmic units determined?

Speak on the rhythm as the most important organizing factor exposing the
exact sense of speech.

3 cemecTp

[TincymKoBUi KOHTPOJIb MICTUTh HACTYITHI 3aB/IaHHS

Translate the sentence into English and analyse it from the viewpoint of
traditional syntax. Point out different syntactic structures represented in it.
Read the passage, translate it into Ukrainian and make the stylistic analysis.

[TincyMKOBU KOHTPOJIb OXOILUTIOE TaKl TEMHU:
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3MmicToBuii MmoayJb 1. 'paMaTHKa Cy4acHOI aHIIIICHKOI MOBH:
CHHTAKCHYHUI AaHAJI3 CKIAAHOI0 PeYeHHHA

1. What are the differences between the simple, complicated, compound,
complex, and composite sentences in English?

2. What types of connection between clauses can you single out in English?

3. What is meant by the degree of subordination? How to define it?

4. What types of clauses can you enumerate and how to differentiate between
them?

5. Speak about the subject clauses & their types.

6. Speak about the predicative clauses & their types.

7. Speak about the object clauses & their types.

8. Speak about the attributive clauses & their types.

9. Speak about the adverbial clauses & their types.

10.Dwell on the basic problems of punctuation in different structural types of
sentences.

11.What steps do you take to parse a sentence? Speak about the plan of
sentence analysis.

3MicToBHH MOAYJIb 2. AHAJII3 TEKCTY

What is the main aim of belles-lettres functional style?

What is the compositional structure of an artistic text?

Temporal and spatial markers.

Types of narration and narrative compositional forms.

Thematic and key vocabulary of an artistic text.

What are the lexical and stylistic peculiarities of the artistic text The Da

Vinci Code by D. Brown? What do you think is the author’s message?

7. What are the lexical and stylistic peculiarities of the artistic text Cat in the
rain by E. Hemingway? What do you think is the author’s message?

8. What are the lexical and stylistic peculiarities of the artistic text Genesis and
Catastrophe by R. Dahl? What do you think is the author’s message?

9. What are the lexical and stylistic peculiarities of the artistic text The Smile
by R. Bradbury? What do you think is the author’s message?

10.What are the lexical and stylistic peculiarities of the artistic text The Kiss by

K. Chopin? What do you think is the author’s message?

ok ownE

3MmicToBHii MOAyJb 3. AHruaicbka GOHOCTHIIICTHKA Ta KYJbTYypa
MOBJICHHS

1. Speak on the pecuiarities of publicistic style.

2. Speak on the invariants of phonostylistic characteristics of publicistic style.
3. Speak on the peculiarities of declarative style.

4. Speak on the invariants of phonostylistic chracteristics of declarative style.
5. Speak on the peculiarities of conversational style.
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6. Speak on the invariants of phonostylic characteristics of conversational
style.
7. What is a weak form? What does the essential importance of weak form lie
in?
8. Why are the weakforms words very important to the user of English as a
foreign language?
9. Are weakform words and weakform compounds frequent in conversational
style?
10. What is the contribution of weakform words to the rhythm
characteristics of the language?
12. Po3noaii 0aJiiB, AKi OTPUMYIOTH CTYACHTH
Yy XOI[i MOTOYHOI'0 KOHTPOJJII CTYACHT MOXE OTpUMATH MAKCUMAJIbHY
ominky 100 OGaniB 3a KOXHY TEeMy 3MICTOBOTO MOJYJs. 3arajbHa OIlIHKa 3a
MOTOYHUM KOHTPOJIb — 1€ cepeaHe apudMeThuuHe OaiiB 3a KOKHHU 3MICTOBHI
MOZYJIb.
IMincymkoBHii KOHTPOJIb - BIJMOBIIb MiJ] YaC €K3aMEHY TEX OI[IHIOETHCS 3a
100-6a1bpHOI0 IIKAIOIO.

3arajbpHa OHiHKAa 3 HABYAIBHOI JMCIUIUIIHU — II€ CepelHe apudmeTnyHe

OaJTiB 3a MOTOYHUHN KOHTPOJIb Ta MiACYMKOBHUI KOHTPOJIb.



I cemecTp

[ToTo4HM1 KOHTPOJIb

3mictoBuit Moayinb Nel

3micToBUN MOy b No2

3mMmicTOBHI
MOyiTb Ne3

[MincymkoBHit
KOHTPOJIb (ictiuT)

3arajbHa OLIHKA

TL | T2 | T3 | T4 | TS5 | T6 | T7 | T8 | T9 | T | T1 | T2 | T3 | T4 | TS| T6 | T7 | T8 | T9 [T10 | T1 [T2 T3 | T4
10
100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100

100

100
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II cemecTp
[ToTo4HMT KOHTPOJIb [TincymxoBuii | 3arampHa
3microBuit Momyab Nel | 3micToBmii Momynb Ne | 3micToBuid KOHTPOJIb OIliHKa
2 Moayib Ne 3 (icruT)
TL | T2 | T3 | T4 | TS5 | T1 | T2 | T3 | T4 | Tl | T2 | T3
100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 100 100
III cemecTp
IToTOYHMI1 KOHTPOIIb ITincymkosuii 3aranbHa
3MICTOBHI MOAYJIb 3MICTOBUN MOJYJIb 3MicTOBH KOHTPOJIb OIIHKa
Nel Ne 2 Moaysb Ne 3 (icrm)
T1 | T2 | T3 | T4 | TS| T1 | T2 | T3 | T4 | TS| T1 | T2 | T3
100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 100 100

[Ixana oniHroBanHga: HamioHaJabHa Ta ECTS

Cyma 6autiB 3a BCi Origka O1iHKa 3a HAIIOHAJIBHOIO IIKAJIO0
BHUY HAaBYAJILHOT ECTS
JISITBHOCTI
90 - 100 A BIIMIHHO
85-89 B noope
75-84 C
70-74 D 3aI0BLILHO
60-69 E
35-59 FX HE3aJ0BLILHO 3
MOJKJTUBICTIO TIOBTOPHOTO
CKJIaJaHHs
0-34 F HE3a0BLILHO 3
000B’SI3KOBHM IMOBTOPHUM
BUBYECHHSIM JUCIUILIIHH
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