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1. Onuc HABYAJIBHOI JUCIUILIIHHA

HarnimenyBanHus
MMOKa3HUKIB

lNany3s 3HaHB,
CremniajbHICTh,
crierianizaiis, piBeHb BUIIOL
OCBITH

XapakTepuCTUKa HABYAJIBHOT
JACHUILIIHA

ouHa popma nasuanus/
3a04yHa (hopma Ha8uaHHA™

3arajgpHa KUIBKICTD:
KpenutiB — 11
roanH — 330

3MICTOBHX MOJYJIB — 4
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03 I'ymaniTapHi HayKu
CneniajgbpHICTD -
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2. MeTa Ta 3aBJaHHA HABYAJLHOI AUCIHUILTIHA

MeTo10 HaBUYaJIbHOI JUCHUILUIIHKM € PO3BUTOK MOBJIEHHEBOI KOMIIETEHIIIT
3n00yBaviB, ska mepeadadyae BMIHHS MOBIS B aBTOMAaTH30BAHOMY PEXHMI
KOPUCTYBAaTHCSl aAHIMNIIMCHKOIO MOBOIO B PI3HMX COLIAJIbHO-JAETEPMIHOBAHUX
CUTyallIIX CHUIKYBaHHS 3 ypaxyBaHHSIM IHTpa- Ta IHTEPKYJbTYpPHUX HpoOiieM 1
TEHJICHIIIN y aHTJIOMOBHMX KpaiHax Ta YKpaiHi.

OcHOBHUMH 3aBJaHHAMM HAaBYaJIbHO1 I[I/ICI_II/IHJIiHI/I €:

- MOrJUOJIEHHS Ta PO3BUTOK HABHYOK 3 YCIX aCMEKTIB MOBHOI JISUIBHOCTI:
YCHOTO MOBJICHHS, YUTAHHS, TUCHbMA;

- aKTHBI3aIlisl YCHOI MOBJIEHHEBOI KOMIIETEHIIIT, BIMIPAIlfOBAaHHS HABUYOK Ha
MaTepiangax aBTeHTUYHOTO XapaKTepy;

- cHCTeMaTu3allisl 3HaHb 3/7100yBayiB 3 MPAKTUYHOI I'pPaMaTUKU CYy4acHOI
aHTJIIChKOT MOBH, BBEJICHHS MaTepialy MiABUIIEHOT CKIaIHOCTI,

- PO3MIMPEHHS 3aTalIbHOKYJIBTYPHOTO CBITOTIISATY 3100yBaya.

[Ipoiec BUBYEHHS NUCUUIUTIHM CHPSAMOBAaHUN Ha (OPMYBAaHHS E€JIEMEHTIB
TaKUX KOMIIETEeHTHOCTEI:

InTerpajabHoi:

3MaTHICT, PO3B’sA3yBaTH CKJAIHI CHEliali30BaHl 3ajJadl Ta MPaKTUYHI
npobieMn B Tramy3l  Quionorii  (JIHTBICTHKH,  JIITEpaTypO3HABCTBA,
NEPEeKJIaJO3HAaBCTBA) Ta METOAMKH HaBYaHHS 1HO3EMHHUX MOB Ta 3apyOixKHOI
JiTepaTypu y mpoieci npodeciiiHoi aisibHOCTI ab0 HaBuYaHHS, 10 mependayae
3aCTOCYBaHHA TeOpiii Ta METOAIB (UIONOrIYHOI ¥ MeAaroriyHoi HaykKu 1
XapaKTepU3y€ETHCS KOMITJIEKCHICTIO Ta HEBU3HAYEHICTIO YMOB.

3araabnnx (3K):
3K03. 31aTHICTh CHIIKYBATHUCS JEPKaBHOIO MOBOIO SIK YCHO, TaK 1 MUChMOBO.
3K06. 31aTHICTh [0 TOILIYKY, OMpALIOBaHHS Ta aHamizy iHbopMalii 3 pi3HHX
TDKEpelt.
3K08. 3patHicTh mpaiioBaTH B KOMaH/1 Ta aBTOHOMHO.
3K09. 31aTHICTh CHIJIKYBAaTHCS IHO3EMHUMH MOBaMH.
3K10. 31aTHiCTh 10 aOCTPAKTHOTO MUCJIEHHS, aHATI3Y, CHHTE3Y.
3K 11. 31aTHICTh 3aCTOCOBYBATH 3HAHHS Y MPAKTUYHUX CUTYaIlIsX.
3K12. HaBuuku BUKOpPUCTaHHs 1H(QOpMAIIHUX 1 KOMYHIKAI[IWHUX TEXHOJOTIN
JUTSI BUPIIICHHS 3aBJIaHb y MPAKTUYHUX CUTYaITisX.
3K13. 3partHicTh 3A1MCHIOBAaTH HaBYAJIBHO-TOCIIIHUIIBKY Ta/ab0 HayKOBO-
JOCTIAHULIBKY JISUTBHICTh Ha HAJIEKHOMY PIBHI.



Cunenianbuux (CK):
CKO03. 3maTtHiCTh BUKOPHUCTOBYBATH B MpOdECiiiHIi AisIbHOCTI 3HAHHSA 3 Teopii Ta
1CTOPIii aHTUTIMCBKOI MOBH.
CK06. 3patHiCTh BUTBHO, THYYKO i €()EKTUBHO BUKOPHUCTOBYBATH (PPAHILy3bKY Ta
aHTJIIChKY MOBU B YCHIM Ta MUCBMOBIM (opMi y PI3HHUX >KaHPOBO-CTUIHOBHX
pi3HOBHAAX 1  perictpax  couikyBaHHsS  (odimiiHOMy,  HeodimiitHOMY,
HEUTpAJIBHOMY), JJIS PO3B’SI3aHHS KOMYHIKATHBHUX 3aBJaHb y PI3HHX cdepax
HKUTTH.
CKO07. 3patHicTh 10 30upaHHA ¥ aHamizy, CHUCTEMaTH3allli Ta I1HTepHpeTarli
MOBHHX 1 JIITepaTypHUX (PakTiB, IHTEPIPETAIlil Ta YCHOTO 1 MUCHMOBOTO (haxoBOTO
NepeKIIaay 3 IHO3eMHOT MOBH YKPaiHCHKOIO, 3 YKPaiHCbKOi MOBHU 1HO3EMHOIO.
CKO08. 3gaTHiCTh BUTBHO 1 YCBIAOMJICHO OMEPYBAaTH CIELIaIbHOIO TEPMIHOJIOTIED
JUTS pO3B’si3aHHs PO eciiHUX 3aBAaHb.
CK09. VYcBigomieHHs 3acaj 1 TEXHOJOTIH CTBOPEHHsSI TEKCTIB PI3HHUX >XKaHPIB 1
CTUJIIB (paHITy3bKOIO Ta aHTJIHCHKOIO MOBaMHU.
CK10. 31aTHicTh 371HCHIOBATH JIHTBICTUYHUM, JITEpaTypO3HABUUM, CIICIiaIbHUN
GbUT0IOTIYHUN Ta MEepeKIa03HABUUM aHaI3 TEKCTIB PI3HUX CTHIIIB 1 )KaHPIB.
CK 11. 3gatHicTh 10 HaJaHHS KOHCYJbTAIli 3 JOTPUMAaHHS HOPM JIITEPATypHOI
MOBH Ta KyJIbTYPH MOBJICHHS.

IIporpamui pe3yJbTaTH HABYAHHA. Y PE3yJabTaTli BUBUCHHS HaBUAIbHOI
JTYCLIUIUTIHY 3/100yBa4 BUIIOT OCBITH MOBUHEH BMITH:
IIP 01. BinmpHO chiikyBaTucs 3 mnpodeciiHux nuTaHb 13 (axiBIsIMH Ta
He(axiBISAMHU YKpaiHCBKOIO, (paHIly3bKOIO Ta AaHIMVIIMCBKO MOBaMU YCHO U
MUCHhMOBO, BHKOPHUCTOBYBAaTH iX JUIsi OpraHizaimii e()eKTHBHOI MiXKYJIbTYPHOI
KOMYHIKaIli.
ITP 14. BuxopucrtoByBatu (hpaHIy3bKy Ta aHTJIIMCHKY MOBHU B YCHIH Ta MMCbMOBIN
dbopmi, y PI3HHX KAHPOBO-CTHJIHOBHX PI3HOBHIAX 1 PETICTpax CHUIKyBaHHS
(odimiitHOMY, HeoDiIIHHOMY, HEUTPATLHOMY), IS PO3B’sI3aHHS KOMYHIKaTUBHUX
3aBJlaHb y MOOYTOBIiM, CyCHIJbHIM, HaBUajbHIM, TpodeciifHiii, HayKoBil cdepax
KUTTSL.
IIP 15. 3pilicHioBaTH JIHTBICTUYHUMN, JITEpaTypO3HABUWM, CIeIialbHUN
¢iom0TIYHMIA Ta MepeKIaJ03HABUNN aHaI3 TEKCTIB PI3HUX CTHIIIB 1 )KaHPIB.



VY pesynbTaTi BUBYEHHS HABYAJIBHOI JUCHMIUTIHU 3100yBad BHIIOi OCBITH
IIOBUHEH:

3HATH:

— (oHETHUHY cHCTEMYy MOBH, 110 BUBYAETHCS,
— OCHOBHI TpaMaTH4YHI CTPYKTYPH Ta KaTEropii; JEKCUYHI1 OJUHUILI TTEeBHUX
JIEKCUKO-CEMaHTUYHHX TIOJIiB;

BMIiTH:

— TMPaBWIBHO BHUMOBIIATA Ta IHTOHYBAaTH HE3HAWOMHUN TEKCT OYIb-IKOi
CKJIQJIHOCTIi; MPaBUJILHO MPAKTHYHO 3aCTOCOBYBATH OJCp)KaHI 3HAHHS 3
rpaMaTuKU;

— BH3HAYATH 3HAYCHHS HE3HAMOMUX CIIiB 3 KOHTEKCTY;,

— poOWTH yCHE YU MHUCHMOBE IMOBIJOMJICHHS, BUKOPUCTOBYIOUH JIEKCHKY
3aCBOEHUX TEM;

— 00roBoproBaTu MPOOJIEMH IMICIIS ayIIFOBaHHS TEKCTY.



3. 3micT HABYAJLHOI JUCIUILTIHA

5-i cemecTp
3micToBuii MoayJb 1. [IpakTuuna ¢poHETHKA aHTIIIMCHEKOI MOBH
Tema 1. The structure and the usage of the Rise-Fall.
Tema 2. Types of texts. General information.
Tema 3. Phonetic peculiarities of the narrative (story telling).

3micToBuii MoayJb 2. [IpakTriHa rpaMaThKa aHTIiHChKOT MOBU
Tema 1. Direct and Indirect Speech. Indirect Statement. Indirect Command and
Request. Indirect Questions. Reporting a dialogue or a conversation.
Tema 2. Formation of the Passive Voice. Uses of the Passive Voice peculiar to
English.
Tema 3. The Use of the Subjunctive Mood.
Tema 4. The Pronoun. Personal and Possesive Pronouns. Reflexive Pronouns.
Demonstrative Pronouns.Defining Pronouns. Interrogative Pronouns. Indefinite
and Negative Pronouns.
Tema 5. The Adjective. Formation of Adjectives. Word order Adjective + Noun.
Degrees of Comparison.
Tema 6. The Adverb. Definition, form and place. Classification of adverbs.

3micToBuii MoAyab 3. MOBJIEHHEBA IPAKTUKA
Tema 1. All about you. Everyday activities. People around you.
Tema 2. Memory. Remembering and forgetting. A childhood memories.
Tema 3. Around the world. Describing towns and cities.
Tema 4. Life stories. Describing life events. Parrallel lives.
Tema 5. Success. Work.Writing a covering letter.
Tema 6. In the media. TV and radio.

3micToBuii Moayab 4. CUHTETUYHE YUTAHHS

Tema 1. O.Henry. Retrieved Reformation (3a.: louernko 1.B. BuGpani TBopu anriichkux
Ta aMEpPUKAaHCHKMX NHChMEHHMKIB: HaBYaJIbHMU mociOHuk/3a pexa. [ouenko LB. Bwun.2.
Binnuns, HoBa kuura, 2017. 184 ¢.).

Tema 2. O.Henry. One Thousand Dollars.
Tema 3. O.Henry. The Third Ingredient.
Tema 4. O.Henry. Buried Treasure.

Tema 5. O.Henry. The Trimmed Lamp.
Tema 6. O.Henry. The Proof of the Pudding.
Tema 7. O.Henry. The Guilty Party.



Tema 8. Charlotte Armstong. A Matter of Timing. (3a HaBY. TOCIOHUKOM: CBYEHKO
B.B., Cumopenko C.I. banknora y wMinbiioH ¢yHTIB crepiainriB. KopoTki omnoBigaHHS
aMepHKaHChKUX aBTOpiB. Binuuisa: Hosa kaura, 2005. 208 c.).

Tema 9. William Saroyan. Bill McGee’s Brother.

6-i1 cemecTp
3microBuii Moayas 1. [IpakTnyna GoHeTHKa aHTIHCHKOT MOBH
Tewma 4. Phonetic peculiarities of life story (autobiography).
Tema 5. Phonetic peculiarities of description.
Tema 6. Phonetic peculiarities of argumentation.

3micToBuii MoayJb 2. [IpakTiyHa rpaMaThKa aHTIiHCHKOT MOBU
Tema 7. The Gerund. Forms. Tense. Voice distinctions. Verbs used with the gerund
and the infinitive.
Tema 8. The Infinitive. Forms. Tense. Voice distinctions. Use of the Infinitive
without the particle zo.
Tema 9. The Sequence of Tenses. General rules.
Tema 10. The Participle. Forms and functions.Functions of the Participle in the
sentence.

3MmicToBuii MoAyab 3. MOBJIEHHEBA IPAKTUKA

Tema 7. Socialising. Polite requests. Social customs. Giving advice how to behave
in different countries.
Tewma 8. Things you can't live without. How machines work. Buying things.
Tema 9. Future society. Society and change.
Tema 10. An amazing story. Types of story. Story telling.
Tema 11. Rules and freedom. Annoying rules.
Tema 12. Dilemmas. Problems and solutions.

3micToBuii Moayab 4. CHHTETHYHE YUTAHHS

Tema 10. W.S.Maugham. The Moon and Sixpence. Chapters 1-12 (3a: Any¢piesa
H.M., Bir H.IL., ®inorina JI.M. Student’s guide to home-reading. Oneca, «Actpornpunty, 2003.
112 c.).

Tema 11. W.S.Maugham. The Moon and Sixpence. Chapters 13-23.
Tema 12. W.S.Maugham. The Moon and Sixpence. Chapters 24-39.
Tewma 13. W.S.Maugham. The Moon and Sixpence. Chapters 40-50.
Tema 14. W.S.Maugham. The Moon and Sixpence. Chapters 51-57.



4. CTpyKTypa HaBYAJIbHOI JUCHHMILTIHA

5-i cemecTp

Ha3sBa 3micToBux

KinekicTs rogua

Ouna popma

MOJIYJIIB 1 TEM Yceporo y TOMY YHCII
b /c nab cp
1 2 3 4 5 6
3micToBuii MoayJsb 1. [IpakTuuna ¢poHeTHKA aHTITIMCBEKOT MOBU
Tema 1. The structure and the 14 6 8
usage of the Rise-Fall.
Tema 2. Types of texts. General 16 6 10
information.
Tema 3. Phonetic peculiarities 15 6 9
narrative (story telling).
Pa3om 3a 3micToBUM MoayJiem 1 45 18 27
3micToBuii MoayJb 2. [IpakTiyHa rpaMaThiKa aHTIiHCHKOT MOBU
Tema 1. Direct and Indirect 6 2 4
Speech. Indirect Statement.
Indirect Command and Request.
Indirect Questions. Reporting a
dialogue or a conversation.
Tewma 2. The Passive Voice. Uses of 10 4 6
the Passive Voice peculiar to
English.
Tema 3. The Use of the 10 6 4
Subjunctive Mood.
Tewma 4. The Pronoun. Personal and 6 2 4

Possesive Pronouns. Reflexive
Pronouns. Demonstrative
Pronouns. Defining Pronouns.
Interrogative Pronouns. Indefinite
and Negative Pronouns.




Tema 5. The Adjective. Formation 6 2 4

of Adjectives. Word order

Adjective + Noun. Degrees of

Comparison.

Tema 6. The Adverb. Definition, 7 2 5

form and place. Classification of

adverbs.

Pa3om 3a 3micToBUM MoOayJiemM 2 45 18 27
3micTroBuit MOaYJIb 3. MOBIICHHEBA MPAKTUKA

Tema 1. All about you. Everyday 6 2 4

activities. People around you.

Tema 2. Memory. Remembering 8 4 4

and forgetting. A childhood

memories.

Tema 3. Around the world. 6 2 4

Describing towns and cities.

Tema 4. Life stories. Describing 6 2 4

life events. Parrallel lives.

Tema 5. Success. Work. Writing a 10 4 6

covering letter.

Tema 6. In the media. TV and 9 4 5

radio.

Pa3om 3a 3micToBum Moaysem 3 45 18 27
3micTroBuii MoayJb 4. CHHTETUYHE YUTAHHS

Tema 1. O.Henry. Retrieved 4 2 2

Reformation.

Tewma 2. O.Henry. One Thousand 4 2 2

Dollars.

Tewma 3. O.Henry. The Third 4 2 2

Ingredient.

Tewma 4. O.Henry. Buried Treasure. 4 2 2




Tema 5. O.Henry. The Trimmed 4 2 2
Lamp.

Tema 6. O.Henry. The Proof of the 4 2 2
Pudding.

Tema 7. O.Henry. The Guilty 4 2 2
Party.

Tema 8. Charlotte Armstong. A 5 2 3
Matter of Timing.

Tema 9. William Saroyan. Bill 5 2 3
McGee’s Brother.

Pa3om 3a 3micToBuM MoxayJsem 4 45 18 27
Pa3om 3a 5-ii cemecTp 180 72 108




6-i1 cemecTp

Kinekicts rognu

Ha3sgra 3micToBUX Ouna dopma
MOAYJIIB 1 TEM Ycboro y TOMY YHUCII
hi§ m/c 1a6 cp
1 2 3 4 5 6

3microBuii Moayas 1. [IpakTnyna goHeTHKa aHTIIHCHKOT MOBH

Tema 4. Phonetic peculiarities of 11 4 7
autobiography (Life story).

Tema 5. Phonetic peculiarities of 15 6 9
description.

Tema 6. Phonetic peculiarities of 8 2 6
argumentation.

[TimcyMKoBe 3aHATTS 2 2 -
Pa3om 3a 3micToBum Moayaem 1 36 14 22

3microBuii MoayJib 2. [IpakTuyHa rpamMaTrKa aHTIIHCHKOI MOBHU

Tema 7. The Gerund. Forms.
Tense. Voice distinctions. Verbs
used with the gerund and the
infinitive.

10

4 6

Tema &. The Infinitive. Forms.
Tense. Voice distinctions. Use of
the Infinitive without the particle
to.

10

Tema 9. The Sequence of Tenses.
General rules.

10

Tema 10. The Participle. Forms
and functions.Functions of the
Participle in the sentence.

[TincymKoBe 3aHATTS

Pa3om 3a 3micToBUM MOayJIeM 2

38

16 22




3micToBuii Moayab 3. MOBJIEHHEBA IPAKTUKA

Tema 7. Socialising. Polite 6 2 4

requests. Social customs. Giving

advice how to behave in different

countries.

Tema 8. Things you can't live 6 2 4

without. How machines work.

Buying things.

Tewma 9. Future society. Society and 6 2 4

change.

Tema 10. An amazing story. Types 6 2 4

of story. Story telling.

Tema 11. Rules and freedom. 8 4 4

Annoying rules.

Tema 12. Dilemmas. Problems and 4 2 2

solutions.

[TincymkoBe 3aHATTS 2 2 -

Pa3om 3a 3micToBUM MoayJiem 3 38 16 22
3micToBuii Moayab 4. CHHTETUYHE YUTAHHS

Tema 10. W.S.Maugham. “The 6 2 4

Moon and Sixpence”. Chapters 1-

12.

Tema 11. W.S.Maugham. “The 6 2 4

Moon and Sixpence”. Chapters 13-

23.

Tema 12. W.S.Maugham. “The 8 4 4

Moon and Sixpence”. Chapters 24-

39.

Tema 13. W.S.Maugham. “The 8 4 4

Moon and Sixpence”. Chapters 40-

50.

Tema 14. W.S.Maugham. “The 10 2 8

Moon and Sixpence”. Chapters 51-

57.

[TincymKoBe 3aHATTS 2 2 -

Pa3om 3a 3micToBUM MoayJiem 4 40 16 24

Pa3om 3a 6-ii cemecTp 150 60 90

Pa3om 3a HaBYaJIbHMII PIK 330 132 198




5.Temu ceMiHApCbKHUX 3aHATH

CemiHapchKi 3aHATTS HaBYAJIBLHUM IIJIAHOM HE Tepe0adeH.

6. TemHn NpakTUYHUX 3aAHATH

3microBuii Moayas 1. [Ipaktnyna GoHeTHKa aHTIHCHKOT MOBH

3/

Ha3zBa remu

KinbkicTh
TOIVH

5-i cemecTp

The structure and the usage of Rise — Fall. Yuranusa drills.
AynitoBanHsi Tekcty «The psychology of high achievers”.
Hexnamartis mgianoris 9, 10 Link up. AyaitoBanns texctiB What
is your advertising 1Q? Yuranns texcry “The Open Window” by
H.Munro. (TyT 1 namni: [HaB4aIpbHO-METOANYHE 3a0€3neUeHHS: 3]

Types of texts. AyaitoBanHs Tekcty «The Art of conversationy.
Hexnamarrisa mianory 1 Link up. UntanHs ypuBKY 3 ONOBiIaHHS
“The Portobello road” Muriel Spark. AyniroBanHs Tekcty «The
most important person in my life”. [3]

Phonetic peculiarities of narrative (story telling). AyaitroBanss ta
nexiamaiist Tekcty “Louise’s story”. AymiloBaHHS TEKCTY
“Mishaps”. Yurtanusa texcry “What happened while the train was
in the tunnel?” [exmamaris mianoriB 3.4 Link up. AyniroBaHHS
TEeKCTy «A story from two different points of view” [3].

Pa3om 3a 5-i1 cemecTp

18

6-i1 cemecTp

Phonetic peculiarities of Life story (autobiography). AyniroBaHHs
tekcTiB “My worst childhood memories”. AynitoBaHHS Ta
neximamaris  Tekcty  “Camilla, Dutchess of Lochmar”.
Hexnamartis aianoris 5,6 Link up. [3]

Phonetic peculiarities of Description. AynitoBaHHS TEKCTy
“Count Dracula”. Yurtanus tekcty ‘“The great mouse plot”.
AyniroBanHs TekcTiB «Eating experiences abroad». [lexiamartis
niasnoriB 7,8 Link up.[3]

Phonetic peculiarities of Argumentation. AyjitoBaHHsS TEKCTiB
«Inventions». AynitoBannst TekcTiB «Technology». AyaitoBanHs
Ta o0OroBopeHHs TekcTiB «Teenagers’ bansy. [lexknamarris




miamoriB 9, 10 Link up. Ywurtanus tekcty «The way up to
Heaven» [3].

7. | IlincymKoBe 3aHSITTS 2
Pa3om 3a 6-ii cemecTp 14
Pazom3a3M 1 32

3microBuii MoayJb 2. [IpakTuyHa rpaMaTrKa aHTIIHCHKOI MOBU

No Hasga remu KinbkicTh
3/m TOJINH
5-it cemecTp

1. | Bukonanusa BrpaB 3a TeMorw «Direct and Indirect Speechy: 2

ctop.198-203 [ocHoBHa: 3]; unit 22, p. 378-399 [momatkoBa
miteparypa: 4].

2. | Buxkonanus Brpas 3a Temoro «The Passive Voice”: ctop.167-183 4
[ocHOoBHa: 3]; units 13, 14, p.220-235 [nomaTkoBa
miteparypa; 3].

3. | Bukonanns BmpaB 3a Temoro «The Use of the Subjunctive 6
Mood»: ctop.230-233 [ocHOBHA JiTepaTypa: 3].

4. | Buxkonanns BmopaB 3a TeMow «The Pronoun» : ctop.130-141 2
[ocHoBHa mitepatypa: 3]. Units 81, 82 [mogaTkoBa jiteparypa 4].

5. | Buxonanns BmpaB 3a Temoro «The Adjective»: crtop.154-156 2
[ocHOBHa mitepatypa: 3]. Units 97,98,99,104,105,106,107,108
[momaTkoBa miteparypa 4].

6. | Bukonanus BmpaB 3a Temorw «The Adverb”: crop. 156-162 2
[ocHoBHa miTepaTypa: 3]. Units 100,101,102,103,109 [nomatkoBa
miteparypa 4].

Pa3om 3a 5-i1 cemecTp 18

6-i1 cemecTp

7. | Bukonanus BmopaB 3a Ttemoro “The Gerund”: crop. 223-230 4
[ocHOBHa miTeparypa: 3]; unitl5 [momaTkoBa miteparypa: 3].

8. | Bukonanns BmpaB 3a Ttemoro ““The Infinitive”: crtop.214-219 4
[ocHOBHa miTeparypa: 3]; unitl6 [1omaTkoBa niteparypa: 3].

9. | Buxonanus BmpaB 3a Temoro «The Participle»: ctop. 219-223 4
[ocHOBHA miTepatypa: 3]; crop.328-344 [nomaTkoBa JiTeparypa:

1].

7. | Bukonanusa BmopaB 3a Temor «Modal Verbs»: crop.185-198 2
[ocHoBHa mitepatypa: 3]; Units 26, 27, 28, 29,30 [nomaTkoBa




miteparypa:4] .

8. | [lincymKoBe 3aHATTS 2

Pa3om 3a 6-ii cemecTp 16

Pa3zom 3a 3M 2 34

3micToBuii MoAyab 3. MOBJIEHHEBA IPAKTUKA
No Hazga temun KinpkicTh
3/m TOJINH
5-i cemecTp

1. | Buxonanns BrpaB 3a temoro «All about you»: Module 1, p.6-15 2
[TyT 1 maini: OCHOBHa jiTepaTypa: 4].

2. | BuxkonanHs BmpaB 3a TeMoro «Memory»: Module 2, p. 16-25 [4]. 4

3. | Bukonanns BmpaB 3a Temoro «Around the world»: Module 3, p. 2

26-35 [4].

4. | Buxonanns BopaB 3a TeMoro «Life stories»: Module 4, p.36-47 2
[4].

5. | BukonanHns BrpaB 3a TeMoro «Success»: Module 5, p.48-59 [4]. 4

6. | Buxonanns Bmpas 3a Temoro «In the media»: Module 6, p. 60-69 4
[4]

Pa3om 3a 5-i1 cemecTp 18

6-i1 cemecTp

7. | Bukonanns BrpaB 3a TeMoro “Socialising”, Module 7, 70-79 [4] 2

8. | Bukonanns BmpaB 3a Temoro ‘“‘Things you can't live without”? 2
Module 8, p. 80-91 [4]

9. | Buxonanns BopaB 3a Temoro “Future society”: Module 9, 92-101 2
[4].

10. | Bukonannst BmpaB 3a Temoro “An amazing story”: Module 10, p. 2
102 — 111 [4].

11. | Buxonanns BopaB 3a Temoro “Rules and freedom”: Module 11, 4
p.112-121 [4].

12. | Bukonanns Bmpap 3a Temor ‘“Dilemmas”: Module 12, p. 122- 2
131 [4].

13. | ITincymMKoBe 3aHATTS 2

Pa3om 3a 6-ii cemecTp 16

Pa3zom 3a 3M 3

34




3micToBuii Moayab 4. CHHTETHYHE YUTAHHS

Ne HasBa Temu Kinbkictb

3/11 TOTUH

5-i1 cemecTp

1. | O.Henry “Retrieved Reformation”. Bukonanus Bmnpas 1-21, c.15- 2
24, Bop. 1, 2, c. 25-29. OGroBopeHHs OMOBIAaHHS. [TyT 1 Jai:
OCHOBHa: 1]

2. | O.Henry. “One thousand banknote”. Bukonanus BmpaB 1-20, 2
c.36-44. O6roBopeHHs onoBigaHHs.[ 1]

3. | O.Henry “The third ingredient”. Bukonanus Bmpas 1-27, c. 58- 2
68. O6roBopeHHs omoBinaHHs.[1 ]

4. | O.Henry “Buried treasure”. Buxonanns smpa 1-19, c¢.83-90. 2
OO6roBopenHHs onoBinaHHs [ 1]

5. | O.Henry “The trimmed lamp”. Bukonanus Bnpas 1-17, c.105- 2
112. O6roBopenHs onoBigaHHs. [1]

6. | O.Henry “Proof of the pudding”. Bukonanus Bnpas 1-13, c.125- 2
131. O6roBopenHs onoBigaHHs.[ 1]

7. | O.Henry “The guilty party”. Bukonanus BmnpaB 1-22,143-151. 2
OO6roBopeHHs onoBinaHHs.[ 1 ]

8. | C.Armstrong “A matter of timing”. Bukonanns Bopas 1-17, c.11- 2
23. OOroBopeHHs OMOBIAaHHS [TYT 1 Jai: OCHOBHA JIiTepaTypa:

2].

9. | W.Saroyan “Bill McGee’s Brother”. Bukonanus Bmpas 1-17, 2
c.40-59. OOroBopeHHs oOmNoOBiJaHHSI. BUKOHaHHS  BIpaB.
OOroBopeHHs OMOBIJAHHA.[TYT 1 AaJi: OCHOBHA JiTepaTypa: 2]

Pa3om 3a 5-i1 cemecTp 18

6-i1 cemecTp

13.| W.S.Maugham “The Moon and Sixpence”, chapters 1-12. 2
Buxonanusa BmpaB. OOroBopeHHs pO3ALIIB poOMaHy.[TyT 1 Aadi:
HaBYaJIbHO-METOAUYHE 3a0e3neueHHS: 1]

14. | W.S.Maugham “The Moon and Sixpence”, chapters 13-23. 2
Bukonanns BnpaB. OGroBopeHHs po3auIiB poMaHy [1]

15. | W.S.Maugham “The Moon and Sixpence”, chapters 24-39. 4

Buxonanns BrnpaB. O0roBopeHHs po3imiB. [1]




16. | W.S.Maugham “The Moon and Sixpence”, chapters 40-50. 4
Bukonanus BnpaB. OGroBopeHHs po3auIiB pomMany.|1]

17. | W.S.Maugham “The Moon and Sixpence”, chapters 51- 57. 2
Bukonanns BnpaB. OGroBopeHHs po3aiIiB poMaHy [1]

18. | IlincymKoBe 3aHATTS 2

Pa3om 3a 6-ii cemecTp 16

Pa3om 3a 3M 4 32

Pa3om 3a HaBYAJILHMH PIK 132

7.Temn 1200paATOPHUX 3aHATH
JlabopaTopHi 3aHATTS HAaBYAIBHUM TUTAHOM HE Tiepen0adeHi
8. Camocriiina poboTa
3microBuii Moayas 1. [IpakTnyna GoHeTHKa aHTIHCHKOT MOBH
Ne Ha3sBa Temu Kinbkictb
3/11 TOTUH
5-i cemecTp

1. | The structure and the usage of Rise — Fall. IlinroroBka m0 8
MPAKTUYHOTO 3aHATTS.

2. |Types of texts. General information. IlinroroBka 10 10
MPAKTUYHOTO 3aHSATTS.

3. | Phonetic peculiarities of narrative (story telling). ITinroroBka m0 9
NPAKTHYHOTO 3aHATTSI.

Pa3owm 3a 5-ii cemecTp 27

6-i1 cemecTp

4. | Phonetic peculiarities of life story (autobiography). IlinroroBka 7
710 IPAKTUYHOTO 3aHSTTS.

5. | Phonetic  peculiarities of description. IlinroroBka 10 9
PAKTHYHOTO 3aHATTSI.

6. | Phonetic peculiarities of argumentation. IliaroToBka 10 6
NPAKTHYHOTO 3aHATTSI.

Pa3om 3a 6-ii cemecTp 22

Pazom3a3M 1 49




3microBuii MoayJb 2. [IpakTuyHa rpaMaTrKa aHTIIIHCHKOI MOBU

No HasBa temn KinpkicTh

3/ FOINH
5-i cemecTp

1. | Bukonanns nomaTkoBux BrpaB 3a Temor «Direct and Indirect 4

Speech»: Units 47-48 [Tyt 1 nani: Jlomatkosa : 4].

2. | Buxonanns nmomatkoBux BrpaB 3a TeMoro «The Passive Voice»: 6
Units 42-44 [4].

3. | Buxkonanns nopatkoBux BrpaB 3a Temoro «The Use of the 4
Subjunctive Mood»: Units 35-41[4].

4. | BukoHaHHs 10AaTKOBHUX BHpaB 3a TemMoro «The Pronouny»: Units 4
82-91[4].

5. | BukoHnanHs nonatkoBux BrpaB 3a TeMoro « The Adjectiven: Units 4
98-105 [4].

6. | Bukonanns nomatkoBux BmpaB 3a TeMow «The Adverb”: Units 5
106-112 [4].

Pa3om 3a 5-ii cemecTp 27

6-i1 cemecTp

7. | Bukonanns nojpatkoBux BropaB 3a TeMoro “The Gerund”: c. 258- 6
273 [Tyt 1 nam : OcHOBHA: 5].

8. | BukonaHnHsi 1o1aTkoBUX BrOpaB 3a TeMmor “The Infinitive™: c. 6
231-247 [5].

9. | Bukonanns nomatkoBux BmpaB 3a Temoro “The Sequence of 6
Tenses. General rules”.

10. | Buxonanns gogaTkoBux BrpaB 3a TeMoto The Participle: c. 249- 6
257 [5].

Pa3om 3a 6-ii cemecTp 22

Pa3om 3a 3M 2 49

3micToBuii Moayab 3. MOBJIEHHEBA IPAKTUKA

No HasBa temn Kinekicts

3/m TOIUH
5-i1 cemecTp

1. | IligroToBKa M0 MPAKTHYHOTO 3aHATTS 3a TeMoto «All about youy. 4

2. | IligroToBKa /10 MPAaKTHYHOTO 3aHATTS 32 TEMOIO «Memoryy. 4

3. | IligroToBKka M0 mpakTHIHOTO 3aHATTS «Around the worldy. 4




4. | IlingroroBka 10 mpakTU4YHOTO 3aHATTS «Life storiesy. 4

5. | [ligroToBKa A0 MPAaKTHUYHOTO 3aHATTS 3a TEMOIO «Successy. 4

6. | [linroToBka 10 MPaKTUYHOTO 3aHATTS 3a TeMoro «In the mediay. 6

Pa3om 3a 5-i1 cemecTp 27

6-i1 cemecTp

7. | IlinroToBKa 10 MPaKTUYHOTO 3aHATTS 3a TeMoto “Socialising”, 4

8. | IlizroroBka 10 MpPakTUYHOTO 3aHATTA 3a Temor “Things you 4
can't live without”.

9. | IlizroToBka /10 MPaKTUYHOTO 3aHATTS 3a TeMoro “Future society”. 4

10. | [TinroToBKAa 0 MPAKTUYHOTO 3aHATTSA 3a TEMOK “An amazing 4
story”.

11. | [linroToBKa 10 MPaKTUYHOTO 3aHATTA 3a Temorw “Rules and 4
freedom”.

12. | [linroToBKa 10 MIPAKTUYHOTO 3aHSTTS 3a TeMoro “Dilemmas”. 2

Pa3om 3a 6-ii cemecTp 22

Pazom 3a 3M 3 49

3micToBuii Moayab 4. CHHTETHYHE YUTAHHS
5-i cemecTp
No HasBa temu KinbkicTh
3/11 TOTUH
5-i cemecTp

1. | Comment on the author’s words: “To a woman nothing seems 2
quite impossible to the powers of the man she loves”. (O.Henry
“Retrieved Reformation™)

2. | Comment on the title of the story. What is the main idea of it? 2
(O.Henry. “One thousand banknote”).

3. | Write a paragraph beginning with one of the following proverbs: 2
“A little body often harbours a great soul”: “A word is enough to
the wise”; “He that is full of himself is very empty”. (O.Henry
“The third ingredient”).

4. | Mention all the things it was vital to know about the expedition 2
(O.Henry “Buried treasure™).

5. | Comment on the author’s attention to detail. Show in what way 2
the details are effective (O.Henry “The trimmed lamp™).

6. | Suggest the possible end of the story (O.Henry “Proof of the 2




pudding”).

7. | Give a brief sketch of two characters — Liz and the Kid — using 2
the evidence of the story to support each point you make.
(O.Henry “The guilty party”).

8. | Prepare a short conversation between two onlookers about what 3
happened to Jane (C.Armstrong “A matter of timing”).

9. | Account for the title of the story (W.Saroyan “Bill McGee’s 3
Brother”).

Pa3om 3a 5-i1 cemecTp 27

6-i1 cemecTp

13. | W.S.Maugham “The Moon and Sixpence”, chapters 1-12. Speak 4
about the narrator’s recollections of the world of letters in
London when he was first introduced to it.

14. | W.S.Maugham “The Moon and Sixpence”, chapters 13-23. Speak 4
on the narrator’s reflection about human nature.

15. | W.S.Maugham “The Moon and Sixpence”, chapters 24-39. Write 4
a composition on the following topic: “Beauty and its place in
people’s life”.

16. | W.S.Maugham “The Moon and Sixpence”, chapters 40-50. . 4
Choose a passage for an expressive reading. Translate it into
Ukrainian (15-20 lines).

17. | W.S.Maugham “The Moon and Sixpence”, chapters 51- 57. 8
Describe the picture found by Dirk Stroeve in his studio.

Pa3om 3a 6-ii cemecTp 24

Pa3om 3a 3M 4 51

Pa3om 3a HaBYaJIbHMII PIK 198

9. MeToau HABYAHHSA

CaoBecHi: po3MoBib, TOSICHEHHS, O€cima, TUCKYCisg, 0OTOBOPEHHS MPOOJIEMHHX
CUTYyaIlin. .

HaouHni: imoctpariist (y TOMy 4MCIi MyJbTUMEIINHHI MPe3eHTallll), 1eMOHCTpaIlis
ayJ1103aI1CiB.

IIpakTH4Hi: TpeHyBaIbHI BIPaBU, TBOPYI BIPABU, POJIHOBI ITPH.




10. ®opMu KOHTPOJIIO | METOAM OLiIHIOBAHHS

[Toroynmii Ta MEpPiOAUYHUI KOHTPOJB: YCHE ONMUTYBaHHS, KOHTPOJIbHI MUCHMOBI
poboTH.

[TicyMKOBUIA KOHTPOJIB: 5-i ceMecTp — 3alliK, 6-if ceMecTp — ICIHT.

KpuTepii oriHtoBaHHS:

Binnosias 3100yBaua BUIIOT OCBITH OLIHIOETHCA 3a 100-6ambpHOI0 CHCTEMOIO
Ha OCHOBI HACTYITHUX KPUTEPIiB:

1) moBHOTa Ta CaMOCTIHHICTH BIIIOBIII;

2) MIBUAKICTH BUMOBH;

3) rpamaTH4Ha, JIEKCUYHA Ta CTUJIICTUYHA MPABUIBHICTh MOBH;

4) peanizailisi KOMyHIKaTUBHOTO HaMipy MMCbMOBOTO BUCJIOBJICHHS.

Biamiaao — A (90-100 6. — 3apaxoBano) Iliocomosnene mosanenns. 3n00yBad
no00pe po3yMmi€ TEKCT BKIIOYAOYH 3MICT, BUPAKECHHUN IMIUTIIIUTHO, Ta TMOBHICTIO
nepeaae Woro 3MiCT aHIIIMCHKOK0 MOBOI. MoBa IIBH/KA, KUIBKICTh JIEKCHUHHUX
Ta rpaMaTUYHUX TOMUJIOK - He Ounbiie 2. Heniocomosnene moenenns. 3n100yBad
BIJILHO Ta apryMEHTOBAHO BUKJIAJAE CBOIO TOYKY 30pY 111010 00roBopeHHs. MoBa
mBuaKa. KiTbKICTh TEKCUYHUX Ta TPAaMaTHYHUX MTOMIJIOK - HE Oubie 3.

KoMyHiKaTUBHUN HAMIP nUCbMOBO2O BUC/I08/IEeHHs PEATI30BAHO TIOBHICTIO —
yCcl YMOBH, 3a3HA4€HI B 3aBJaHHI, omnpanboBaHi. CTHIIb BUCIOBJICHHS, O3HAKH
BIJIMOBIAHO 10 (opMaTy TEKCTy IOBHICTIO BiANOBIJAIOTh METI HAMUCAHHS.
Buxopuctanuii mUPOKHI CHEKTp JIEKCMYHUX OJUHUIL. PoOoTa HE MICTHUTH
NOMHJIOK a00 HasBHI OKpeMi MOMIIKH (He Ouibine 3), 1m0 HE 3aBaXKaroTh
PO3YMIHHIO TEKCTY.

Hobpe — B (85-89 6. — 3apaxoBaHo) [liocomoenene mosnenns. 3100yBau
n00pe po3yMi€ TEKCT, BKIIOUAIOUN 3MICT, BUPAKCHHUM IMIUTIIIUTHO, T4 MTOBHICTIO
nepeaae Moro 3MiCT aHTIIINCHKOI0 MOBOIO. MoBa MIBHIKA, KITBKICTh JIEKCUIHUX
Ta rpaMaTUYHUX TOMUJIOK — He Oubiue 3. Heniocomosnene mosnenus. 3100yBay
BUTBHO Ta apTyMEHTOBAHO BUKJIAJIa€ CBOIO TOUYKY 30Dy 11010 0OTOBOpeHHs. MoBa
mBuKa. KUTbKICTh IGKCHYHUX Ta TPAaMaTUYHUX MOMIJIOK - HE OLIbIIIe 5.

KomyHikaTUBHUI HaMIp nUCbMOB020 BUCNOGIEHHS PEATTI30BAHO TOBHICTIO —
yci yMOBHW, 3a3Hau€Hi B CHTYyallii, onpamnboBaHi. CTHJIb BUCIOBIEHHS, O3HAKH
BIAMOBIAHO 110 (opMaTy TEKCTY BIAMOBIIAIOThL MeTi HamucaHHs. PobOora He
MICTUTH TTIOMUJIOK 200 HasBHI OKpeMi OMUJIKH (He Olblie 5), 1110 He 3aBaKar0Th
PO3YMIHHIO TEKCTY.



Hobpe — C (75-84 6. — 3apaxoBaHo) [liocomoenene mosnenus. 3n00yBad
PO3yMi€ OCHOBHMM 3MICT CTaTTI, aji¢ HE BJIOBJIIOE CEHC, BUPAKEHUM IMILTIIIUTHO.
Moga nemio crnioBiibHeHa. KiNBbKICTh IEKCHYHUX Ta TPAMATUYHUX TTOMUJIOK — HE
Oinpme 5. HemiaroroBiaeHe MoOBJIGHHS. 3100yBad HEAOCTaTHHO BUIBHO Ta
apTyMEHTOBAaHO BHUKJIAJAa€ CBOIO TOYKY 30py MO0 OOroBOpeHHs. MoBa Jemnio
cnioBuIbHEHA. KiJIbKICTh JIGKCHUHUX Ta TPaMaTUYHUX MTOMUJIOK — HE OljbIe 7.

KoMyHikaTUBHUN HaMIp AUCbMOB020 BGUCIOGIEHHS PEATI30BAHO B IIIOMY.
KinpkicTh rpaMaTHYHUX Ta JIGKCUYHUX TTOMUJIOK — HE OinbIe 7.

3agoineHOo — D (70-74 6. — 3apaxoBaHo) [lidcomosnene MOGIEHHA.
3100yBau po3yMi€ OCHOBHMI 3MICT CTaTTi, ajie HE BJIOBIIIOE CEHC, BUPAXEHUU
IMIUTIUTHO.  MoBa  croBiUIbHEHA. KUIBKICTh JIGKCHYHUX Ta TpaMaTHYHHUX
MOMWIOK — He Oumbme 7. Henideomognene moeénenns. 3100yBad BigdyBae
TPYZHOILI y BUKJIQJl CBO€] TOUKH 30pYy IIOJ0 0OroBOopeHHs. MoBa CHOBIUJIbHEHA.
KinpKicTh J€KCMYHMX Ta IPaMaTUYHUX TOMUJIOK — HE OubIe 9.

Y nucomosomy eucnosnenni 3100yBad TMOJAaE Marepial 3 YaCTKOBOIO
apTyYMEHTAIlI€I0 CBOiX BHCHOBKIB, 3 MaJIOI0 KUIBKICTIO CBOiX MPHKJIAIIB 1 HE
3aBXKIU aJICKBaTHO BUKOPHCTOBYE 3HAHHS Yy TMpakTU4HIM dacTuHi. HasBHi
TOMMJTKH, 1110 3aBaYKAIOTh PO3YMIHHIO OKPEMHX YaCTUH BUCJIOBIEHHS a00 HasiBHA
3HAYHA KUTBKICTh TOMUJIOK (OibIne 9), Mo He 3aBayKal0Th PO3YMIHHIO

3agoBitbHO — E (60-69 6. — 3apaxoBaHo) [liocomognene MoGIeHHS.
3100yBa4 po3ymi€ OCHOBHUN 3MICT TEKCTy, ajlé HEAOCTAaTHHO TOBHO IEpeaae
fioro 3MicT. MoBa cnioBiibHeHa. KiJIbKICTh JIGKCUYHUX Ta TpaMaTUYHUX OMUJIOK
— He Outbie 8. Heniocomosnene mosnenns. 3100yBad HE MOXE apryMEHTOBAHO
BUCJIOBUTH CBOIO TOYKY 30py IIOJAO0 OOrOBOPEHHS, Ja€ KOPOTKI BIAMOBIJI Ha
3alUTaHHs, BIIUyBa€ TPYIHOII y BHOOpP1 CJiB 1 rpaMaTMYHMX KOHCTPYKIIiil.
KinbKicTh TEKCHYHHUX Ta TPAMATUYHUX MOMUJIIOK — He OubIie 10.

Y nucomosomy eucnosnenni 3700yBad mojae marepian 0e3 apryMeHTailii
CBOIX BHCHOBKIB, 0€3 CBOiX MPUKIAIIB 1 HE 3aBXKIU aJICKBATHO BUKOPHUCTOBYE
3HaHHA y NpPaKTH4YHIA 4YacTuHl. HasBHI MOMHIIKM, IO 3aBaKalOThb PO3YMIHHIO
OKpPEMHUX YaCTUH BUCIIOBIICHHS (pe4yeHb). AOO HassBHA 3HAYHA KIJTbKICTh TTIOMIJIOK
(61nb11e 10), 110 HE 3aBa)KaIOTh PO3YMIHHIO BUCIIOBJICHHS.

HezanoBineHo — FX (35-59 6. — He 3apaxoBaHo) [liocomosneHe MOGIeHH .
3100yBa4 HE MOBHICTIO PO3YMIE TEKCT, BUCIOBIIIOETHCS KOPOTKO, Y MOBUIBHOMY
temri. KinbKICTh JEKCHMYHMX Ta TpaMaTMYHUX NTOMHIOK — moHax 10.
Heniocomoenene moenenns. 3100yBay HE BUCIIOBIIOBAaTMME CBOi JYMKH, Ha
3alUTaHHS BIANOBIZA€ OJHOCKJIAIOBO, BiAYyBa€ TPYIHOINI Yy BHOOpI CIiB Ta
rpaMaTUYHUX KOHCTPYKIiH. KibKICTh JEKCHYHMX Ta TPaMaTHYHUX TOMHUIIOK —
nmoHaj 15.

Ilucomose e6ucnosnenns He BIANOBIJIA€ YMOBaM, 3a3HAYEHUM Y 3aBJIaHHI
(komHa 3 yYMOB He ompaiboBaHa). KoMyHIKaTHBHUH HaMip MHCHbMOBOTO
BUCJIOBIIIOBAHHS HE peanizoBaHo. JIOTIYHICTh 1 MOCIIIOBHICTh BUKJIAAY CYTTEBO



nopyuieHo. PoboTa cknanaerscsi 3 HaOopy pedeHb. KilbKICTh JIEKCHUHUX Ta
rpamMaTUYHUX TOMUJIOK — IoHax 135.

HezanoBineHo - F (0-34 6. — He  3apaxoBaHo). 3100yBau BOJOJIE
MaTepiajioM Ha PiBHI €IEMEHTapHOTO PO3Mi3HAHHA 1 BIATBOPEHHA, Ta MOTpeOye
00O0BSI3KOBOT'O TTIOBTOPHOTO BUBUEHHS 3aJIIKOBOTO KPEIIUTY.

11. IIuTaHHA 1)1 OTOYHOI0 TA MiICYMKOBOI0 KOHTPOJIIO
5-ii cemecTp — 3aJIiK
3microBuii MoayJs 1. [IpakTnyna GoHeTHKa aHTIHCHKOT MOBH

The structure and the usage of the Rise-Fall.

Types of texts. General information.

Phonetic peculiarities of the narrative (story telling).

PemnpesenTariis Ha mam'ate ypuBky «The psychology of high achieversy
Penpesenrariis Ha nam'ste ypuBky « What is your advertising 1Q?;
Penpesenrariis Ha nmam'sTe ypuBKy «The art of conversationy
Penpesenrariis Ha nam'ste ypuBky «Childhood memories»
PernpesenTartist Ha maM'aTh ypuBKY «Louise’s story».

XN R W=

3micToBuii MoayJib 2. [IpakTuHa rpaMaTuKa aHTIHCHKOT MOBH.

Direct and Indirect Speech. Indirect Statement.

Indirect Command and Request.

Indirect Questions. Reporting a dialogue or a conversation.

Formation of the Passive Voice. Uses of the Passive Voice peculiar to
English.

The Use of the Subjunctive Mood.

NS

The Pronoun.
Personal and Possesive Pronouns.

Reflexive Pronouns.

A e R A

Demonstrative Pronouns.

10.Defining Pronouns.

11.Interrogative Pronouns.

12.Indefinite and Negative Pronouns.
13.The Adjective. Formation of Adjectives.
14.Word order Adjective + Noun.
15.Degrees of Comparison.

16.The Adverb. Definition, form and place.



17.Classification of adverbs.

3micTroBuit MOaYJIb 3. MOBIICHHEBA MPAKTUKA
Speak on the topic “Everyday activities. How we usually spend our time”.
Speak on the topic “People around you. What have we got in common?”’
Speak on the topic “My favourite leisure activity”.

Speak on the topic “My best childhood memories™.

A

Speak on the topic “ Remembering and forgetting. 10 ways to improve
memory”’.

Speak on the topic “Around the world. The most fascinating places to visit™.
Describe your favourite city/town.

Describe an important life event.
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Talk about someone you admire.
10.Speak on the topic “Success. What does this word mean t you?”

11.Are there any jobs that men/women are better suited to?

3micTroBuii MoayJb 4. CHUHTETUYHE YUTAHHS

1. Speak on the plot of the short-story “Retrieved Reformation” by O.Henry.

Speak on the plot of the short-story “One Thousand Dollars” by O.Henry.
Speak on the plot of the short-story “The Third Ingredient” by O.Henry.
Speak on the plot of the short-story “Buried Treasure” by O.Henry.

Speak on the plot of the short-story “The Trimmed Lamp” by O.Henry.
Speak on the plot of the short-story “The Proof of the Pudding” by O.Henry.
Speak on the plot of the short-story “The Guilty Party” by O.Henry.

Speak on the plot of the short-story “A Matter of Timing” by Charlotte
Armstong.

9. Speak on the plot of the short-story “Bill McGee’s Brother” by William
Saroyan.
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6-ii cemecTp — icnuT
3micToBuii MoayJsb 1. [IpakTuuna ¢hoHEeTHKA aHTITIMCBEKOT MOBU

. Phonetic peculiarities of life story (autobiography)
. Phonetic peculiarities of description.
3. Phonetic peculiarities of argumentation.
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PemnpesenTarris Ha mam’sTh TekcTy «Camilla, Duchess of Lochmary;
Pemnpesenraitis Ha mam’ b TekcTy «Count Draculay;

Pernpesenraiiist Ha mam’ b TekcTy «Second memory: Great Mouse Ploty;
Penpesenrariist Ha mam’a1h TekcTy «My favourite fictional charactery;
Penpesenrariis Ha mam’aTh TeKCTY «Eating experiences abroady;

. PenpesenTariis Ha mam’sTh TeKCTy «Inventionsy;

10 Penpesenrariist Ha mam’aTh TEKCTY «A question of tastey;
11.Penpe3enTariist Ha nam’siTh TeKCTy « Technology»

12.PenpesenTartist Ha mam’siTh TeKCTy « Teenagers’ bansy.
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3microBuii MoayJb 2. [IpakTuyHa rpaMaTrKa aHTIIHCHKOI MOBHU

The Gerund. Forms. Tense. Voice distinctions.
Verbs used with the gerund and the infinitive.
The Infinitive. Forms. Tense. Voice distinctions.
Use of the Infinitive without the particle fo.

The Sequence of Tenses. General rules.

The Participle. Forms and functions.

Functions of the Participle in the sentence.
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3micToBuii MoAyab 3. MOBJIEHHEBA IPAKTUKA

1. Speak on the topic “Socialising. Popular forms of entertaining in our
country”.

Speak on the topic “Social behavior and social customs”.

Speak on the topic “Things I can’t live without”.

Speak on the topic “Buying things”.

Speak on the topic “Future society. Society and change”.

Develop the idea “Modern technologies help to sasave time”.
Speak on the topic “Are you a “technie” or a technophobe?

Tell an amazing story from a book/film.

. Speak on the topic “The most unusual laws from around the world”.
10 Speak on the topic “The toughest decision in my life”.

11.Speak on the topic “Annoying rules”.

12.Speak on the topic “Dilemmas. Problems and solutions™.
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3micToBuii Moayab 4. CHHTETHYHE YUTAHHS

1. Character sketch of Charles Strickland (W.S.Maugham. The Moon and
Sixpence.

Character sketch of Mrs Strickland

Character sketch of Dirk Stroeve

Character sketch of Mrs Stroeve

Character sketch of Captain Nichols

Character sketch of Tiaré Johnson

Character sketch of Ata.
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3pa3ok Oistera

1. PempesenTariis Ha mam’sTh TeKcTy (3M 1)
2. Tlepekisana aHrIIHCHKOK MOBOIO 3alPONOHOBAHUX pedeHb (3M 2)
3. becina 3a BuBueHumMu temamu (3M 3, 3M 4).

12. Po3moain 0aJiB, iKi OTPUMYKOTh CTYAEHTH

B 5-My cemecTtpi: 3a KOXHUI 3MICTOBHIM MOJYJb 3100yBa4 MOKE OTPUMATH
MakcuMainbHy oiHky 100 6ainiB (cepenHe apudmeTruHe cymMu 0ajiB 3a BCl TEMU
3MICTOBOTO MOJYJIsi). 3100yBad BHUIOI OCBITH OJEPKYE IMIJACYMKOBY OITIHKY 3a
3aJ1IKOBY HAaBYaJbHY AUCLMILUIIHY, SKILIO 3@ Pe3yJIbTaTaMUd MOTOYHOT'O KOHTPOJIIO
BiH HaOpaB 60 1 OibIIe OaiB.

Sxuio 3a pe3yapTaTaMH MOTOYHOTO KOHTPOJIIO 37400yBau BHUIIOI OCBITH
HaOpaB MeHmie 60 OamiB, BIH TOBHHEH BHUKOHATH 3aJIIKOBE 3aBIaHHA 1 3
ypaxyBaHHSAM HOTO PE3yJbTaTIB OJEPKATU BIJMOBIIHY KIJIBKICTh 3IIKOBUX OajiB
13 TUCITUILIIHU.

Sxuio 3a pe3yapTaTaMH MOTOYHOTO KOHTPOJIIO 37400yBau BHUIIOI OCBITH
HaOpaB 60 1 OublIe OajiB, MPOTE XOUe MOIMIIUTH CBIM MiJICYMKOBHI pe3yJbTart,
BIH TaKOX MO€ BUKOHATH 3aJIIKOBE 3aBJIaHHS 1 3 ypaxyBaHHSIM HOTO pe3ysbTaTiB
1JBUIIUTH CBOIO MiJICYMKOBY OIIIHKY 3 JUCIUTIIIHH.

V 6-omy cemectpi: 3a KOKHHUI 3MICTOBHI MOJYJIb 3100yBad MOXKE OTpUMATH
MakcuMalibHy oriHky 100 GainiB (cepenne apudMeTUuHe CyMHU OaliB 3a BCl TEMU
3MICTOBOTO MOAYJs). BiamoBiap Mij 4Yac iCIIUTY TakKoX OIIHIOEThCA 3a 100-
0aNpHOIO MIKAJIO0. 3arajbHa OLIHKA — LI cepeaHe apudmeTnyHe cymu OaiiB 3a
MOTOYHMM, MEPIOIUYHUN TA MJACYMKOBUM KOHTPOJIb.



5-i1 cemecTp

IloTouHUiT KOHTPOJIB 3araabHa
Neo Baiau Neo Baau | Nesmicrosux | Baam No Baiau oliHKa
3MicTOBHUX 3MicTOBHX MOIYJIiB 3MiCTOBHX
MOIYJIiB MOIYJIiB MOIYJIiB
Ta TeM Ta TeM Ta TeM
Ta TeM
3M 1 3M 2 3M 3 3M 4
T1 100 T1 100 T1 100 T1 100
T2 100 T2 100 T2 100 T2 100
T3 100 T3 100 T3 100 T3 100 100
T4 100 T4 100 T4 100
TS5 100 TS5 100 TS5 100
T6 100 T6 100 T6 100
T7 100
T8 100
T9 100
Cepenniii | 100 Cepenniii 100 | Cepenniii 6an | 100 Cepenniii 100
0ax3a 0ax3a 3a 3M3 0aj 3a
3M1 3M2 3M4
6-i1 cemecTp
IMoTouHMii KOHTPOJIbL [Tincy 3arangpHa
MKOBH OILlIHKA
Ne baan Ne baan Ne bamn Ne baan i
3MiCTOBHX 3MicTOB 3MicTOB 3MiCTOBHX KOHTPO
MOIYJ1iB ux 115.¢ MOIYJ1iB b
Ta TeM MOIYJ1iB MOIYJ1iB Ta TeM (icrmr)
Ta TeM Ta TeM
3M 1 3M 2 3M 3 3M 4
T4 100 | T7 100 T7 100 T13 100
TS5 100 T8 100 T8 100 T14 100 100
T6 100 T9 100 T9 100 T 15 100
T 10 100 T10 100 T16 100
T11 100 T17 100
T12 100
Cepenniii 100 Cepenni 100 Cepenni 100 Cepenniii 100
0aJ 3a i 0aJ 3a i 0aJ 3a 0aJ 3a
3M1 3M2 3M3 3M4




IIkxana ominoBanHda: HanioHaanLHa Ta ECTS

Cyma 6ais 3a O11HKa 3a HaIllOHAJILHOKO IIKAJIO0
BCl BN Ouinka |19 exsameHy, KypcoBOI( VTS 3AUTIKY
HaBYa/ILHOI ECTS [POEKTY (po6oTH)
TUISIIBHOCTI NPaKTHKH
90 - 100 A BIJIMIHHO
85-89 B
noope
75-84 C 3apaxoBaHO
70-74 D .
3aI0BLJILHO
60-69 E
35-59 FX HE 3apaxoBaHoO 3
HE3aJ0BUIBHO 3 000B’I3KOBUM
000B’SI3KOBUM TTOBTOPHUM MOBTOPHUM
0-34 F BUBYEHHSIM JUCIHUILUIIHI BUBYECHHAM
JTUCLIUILTIHA
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