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2. MeTa Ta 3aBAaHHA HABYAJIbHOI JUCIHILIIHA

Merta — chopmyBaTH y CTYJIEHTIB TBEpAl HAaBHUYKH BOJOMIIHHS [IAJOTIYHUM 1
MOHOJIOTTYHUM MOBJIEHHSIM B paMKax 1H(QOpPMALIIHOro, akaJeMI4HOIo, XYAOXKHBOTO,
MOETUYHOT'0 Ta MyOJIUCTUYHOTO CTHIIIB.

3aBaaHHa — HaBUMTU 3700yBayiB HaBUYOK (Ppa3sHpOBKH TEKCTY, IHTOHAI[IHHOTO
MapKyBaHHSI CMHUCJIOBHX IIEHTPIB B CHHTarmax, JOLLUILHOTO BXKMBAHHS JIOTIYHOTO Ta
eM(}aTUYHOrO HAroJjioCciB, BMIHHIO MPABHJIBHO 1HTOHALIMHO O(QOPMIIATH TEKCTU PI3HUX
cTuiB; chopmyBaTu y 3700yBadiB TEOPETUYHI 3HAHHS MPO (HOHOCTUIIICTUKY, HABYUTHU
3100yBayiB HABUYKaM (POHOCTHIIICTUYHOTO aHai3y YCHUX TEKCTIB PI3HUX CTHIIIB.

[Iporiec BHWBUYEHHS MAWCHUIUTIHM CHPSAMOBAaHUN Ha (QOPMYBAaHHS EJIEMEHTIB
HACTYITHHX KOMIETEHTHOCTEI:

InTerpajbHa KOMIETEHTHICTh: 3/1aTHICTH PO3B’A3yBaTH CKJIaJHI CIeliani30BaHi
3a/1ayl Ta MpakTHUYHI MpoOseMu B rany3i (utosorii (TIHIBICTUKH, JIITEpaTypO3HABCTBA,
(b OJIBKIIOPUCTUKY, TEPEeKIaay) Ta METOJUKH HAaBUYAHHSA 1HO3EMHHMX MOB Ta 3apyOiKHOI
JiTepatypu y Tmpoleci npodeciiHol  AisUIbHOCTI a00 HaBuYaHHA, L0 Mepeadavae
3aCTOCYBaHHSI TeOpiit Ta METOMIB ¢utonoriyHoi W memaroriyHoi Hayku 1
XapaKTepU3y€eThCS KOMIUIEKCHICTIO Ta HEBU3HAYEHICTIO YMOB.
3araabHux komnerenTHocrtei (3K):
3K09. 31aTHICTh CUIKYBaTHUCS 1HO3EMHUMU MOBaMH.
3K11. 31aTHiCTh 3aCTOCOBYBATH 3HAHHS Y MPAKTHYHUX CUTYaITISX.
3K12. HaBuuku BUKOpUCTaHHS 1H(OOPMAIIHHUX 1 KOMYHIKAIIIHHUX TEXHOJOT1M.
3K13. 3naTHicTh MPOBEACHHS JOCIIKEHb Ha HAJIC)KHOMY PIBHI.

Cnenianbaux komnerenTHocrtei (CK):

e CKO02. 31aTHICTh BUKOPUCTOBYBATH B MPO(ECiiHIN MIATbHOCTI 3HAHHS PO MOBY
SIK 0COOJIMBY 3HAKOBY CHUCTEMY, il mpupoy, GyHKIIII, piBHI.

e CKO03. 3gaTHicTh BUKOPUCTOBYBATH B IPO(eciifHiil AISUIBHOCTI 3HAHHS 3 TeOopii Ta
iCTOpii MOB, IIT0 BUBYAIOTHCHI.

e CKO06. 3paTHICTH BUIBHO, THYYKO W €()EKTUBHO BHUKOPHCTOBYBATH MOBH, IO
BUBYAIOTHCS, B YCHIM Ta THUCHMOBIA (opMi y pI3HUX >KaHPOBO-CTHIIBOBHX
pi3HOBHIax 1  perictpax cmoiikyBaHHa  (odimiitHoMy,  HeodimiitHOMY,
HEUTpATIbHOMY), JUIsl PO3B’S3aHHS KOMYHIKATMBHUX 3aBIaHb y PI3HHX cdepax
KUTTSL.

e CKO07. 3pmatHicte A0 30upaHHs W aHamildy, CHCTEMaTu3allii Ta I1HTepHpeTarii
MOBHUX 1 JliTepaTypHUX (aKTiB, IHTEPIIPETAIlil Ta IEPEKIATY TEKCTY.

o CK10. 3gaTHICTh 371HCHIOBATH JIIHTBICTUYHHM, JIITEPATYPO3HABYMH, CTICIIATbHUN
¢utoI0TIYHUH Ta JOTIepEeKIaAabKUNA aHajli3 TEKCTIB PI3HUX CTHUJIIB 1 )KaHPIB.

e CK 11. 3naTHicTh 10 HaJaHHS KOHCYIBTAIlIN 3 JOTPUMAHHAM HOPM JIITEPaTypHOI
MOBH Ta KyJIbTYPH MOBJICHHS.



IIporpamui pesyabraru Hap4yanus (I1P)

e IIPH 01. BigpHO cnuiKkyBaTtuca 3 NpoQeciiHUX NUTaHb 13 (axiBUAMH Ta
He(axiBUSAMHM JEpKABHOIO Ta IHO3EMHMMH MOBaMHU YCHO U MHCHBMOBO,
BUKOPUCTOBYBATH iX JIJIsl opraHizauii e(peKTUBHOI MDKKYJIbTYPHOT KOMYHIKAIIIi.

e IIPH 02. EdextuBHO mpamoBaTd 3 iH(oOpMaLieo: A0OUpaTH HEOOXIIHY
iHbopMaIlio 3 pi3HUX JKEpen, 30kpemMa 3 (axoBoi JiTepaTypHu Ta €JICKTPOHHHUX
0a3, KpUTUYHO aHANI3yBaTH ¢ IHTEpHpeTyBaTu ii, BIIOPSAIKOBYBATH,
KJacuQikyBaTH W CUCTEMaTU3YyBaTH.

e IIPH 10. 3natu HOpMHU JIITEpaTypHOi MOBHM Ta BMITH iX 3aCTOCOBYBaTH Y
NPAKTUYHIN I1SUTBHOCTI.

e [IIPH 11. 3HaTu NpuUHLMIN, TEXHOIOTII 1 MPUIOMU CTBOPEHHS YCHUX 1 TUCbMOBUX
TEKCTIB PI3HUX JKaHPIB 1 CTUIIIB JIEPYKABHOIO Ta 1HO3EMHUMHU MOBaMHU.

e [IPH 15. 3piiicHioBaTH JIIHTBICTUYHUM, JITEpaTypO3HABUMNA Ta CrHellaTbHUN
(G100 1YHUHN aHaATI3 TEKCTIB PI3HUX CTUJIIB 1 XKAHPIB.

VY pe3ynbTari BUBUCHHS HABYAIBHOI TUCIUIUIIHU CTYJCHT MOBUHEH:
3HATH NPUHIUNH GPA3UPOBKH TEKCTY, IHTOHAIIMHOTO MapKyBaHHS CMHUCIIOBHX IIEHTPIB
B CHHTarmax, JOIUTFHOTO B)KMBAHHS JIOT1YHOTO Ta eM(PaTUIHOTO HArOJIOCIB;
BMITH TIPaBWIBHO 1HTOHALIIHO OQOPMIISITA TEKCTH PI3HUX CTUIIB; MAaTU TEOPETUUHI
3HaHHSA MPO (POHOCTWIICTHKY Ta BMITH MPOBOIUTH (OHOCTIIIICTUYHUN aHAI3 YCHUX
TEKCTIB PI3HUX CTHIIIB.

3. 3MicT HABYAJBHOI JUCHHUILIIHA

3micToBuii moayJub 1. IIpocognuHi XapakTepUCTHKH MOETUYHOIO i XyA0KHbOT' 0
CTHUJIIB.

Tema 1. I[aTOHAINIHI 0COOJIMBOCTI  ITOETUYHOTO CTUITIO. Meroiiiai,
TEMITOpabHI, JUHAMIYHI Ta (QOHAIIWHI XapaKTEPUCTUKH MOCTHYHHX TEKCTiB. OCHOBHU
(OHOCTUITICTUYHOTO aHAJI3y MOETHYHUX TEKCTIB.

Tema 2. IIpocogmuni ocoO6muBOCTI MOETHYHUX TBOPIB. [lomykoBe aymiroBaHHS.
[Ipe3eHTalniss akTyaTbHAX HOBHHHHMX Ta MyONIIMCTHIHUX TEKCTIB y TexHiri Shadowing
(MeToJ €X0-TIOBTOPIOBAHHS) 3 TTOAATBIITUM OOTOBOPEHHSM Y TPYIi.

Tema 3. [nTOHAMIIHI 0COONMMBOCTI XYA0XKHBOTO CTUIIIO. JlekmaMyBaHHS yPUBKIB
3 KJIACHMYHUX AaHTIIACBKUX XYyMOXKHIX (ITbMIB 3 IMITYBaHHSIM I1HTOHAIlI aKTOPIB.
[Ipe3eHTallis akTyaThbHIX HOBHHHHX Ta MyOIIMCTHYHUX TEKCTIB y TexHimi Shadowing
(MeToJ €X0-TIOBTOPIOBAHHS) 3 TTOAAIBIITUM OOTOBOPEHHSM Y TPYTIi.

Tema 4. DOHOCTUIICTUYHUI aHANI3 KIACHYHUX Ta CyYaCHHUX aHTIIOMOBHUX
XyJOXHIX TeKcTiB. [Ipe3eHTallis akTyalbHUX HOBUHHHUX Ta MyOIIIMCTHYHUX TEKCTIB y
TexHimi shadowing (MeTos exo-IMOBTOPIOBAHHS ) 3 ITOAATBIIINM OOTOBOPSHHSIM Y TPYIIL.



Tema 5. Ilpocoanuni ocobmuBocTi ypuBky 3 TBopy “The Importance of Being
Earnest” (O. Wilde). TlomykoBe ayairoBanHs. IIpe3eHTtaiiss akTyaJbHUX HOBUHHHMX Ta
nyOTIIMCTUYHUX TEKCTIB Y TexHiIi Shadowing (MeTo1 €X0-TIOBTOPIOBAHHS ) 3 ITOIAJIBIIIHM
0OrOBOpPEHHSIM y TpyIi.

Tema 6. AHaniz NPOCOAUYHHUX OCOOJMBOCTEH YPUBKIB 3 TMPOMOB BIIOMHUX
OpUTAaHCHKUX 1 AMEPUKAHCHKUX MOJITHYHUX J1IEPIB Ta iX iMiTaiiss. DOHOCTHIIICTUUHHMA
aHaJi3 aHIJIOMOBHMX MyOmiucTHuHuX aonosinei. [lomykose ayaitoBanss. [IpezenTaris
aKTyaJIbHUX HOBUHHHX Ta MYyOJIIUCTHYHMX TEKCTIB y TexHimi shadowing (Meton exo-
MOBTOPIOBAHHS) 3 MOJAJIBIIMM OOTOBOPEHHSM Y TPYi.

3micToBuit moayab 2. IIpocoauyHi XapakTepUCTHKH MyOJIMMCTHYHOIO
CTHJIIO.

Tema 7. InToHaliHI OCOOJMBOCTI MYOJIIIUCTUYHOTO CTWIO. Memnomiiiui,
TEMIOpPabHI, JWHAMIYHI Ta (OHAILINHI XapaKTEPUCTHKU MYOJILUCTUYHUX TEKCTIB.
[pe3enTarlisi akTyajabHUX MyONIIMCTHYHUX TEKCTIB y TexHimi shadowing (metox exo-
MOBTOPIOBAHHS) 3 TIOJIAJIBIIMM OOTOBOPEHHSIM Y TPYIII.

Tema 8. donoctunmicTuyHuit aHanmi3 ¢parMeHTa I1HABrypaliHOI MPOMOBHU
amepukaHcbkoro npesunenta Keuneni. [Tomrykose ayairoBanns. [Ipe3eHTallist akTya bHIX
HOBHMHHHUX Ta IMyOJIIHUCTHYHUX TEKCTIB y TeXHimi Shadowing (MeTo/1 eX0-IIOBTOPIOBAHHS )
3 MOJIAJILIITUM OOTOBOPEHHSIM Yy TPYIII.

Tema 9. donoctunictuunuii ananiz pparmenta npomou M.JI. Kinra “Speech at
the March on Washington”. Tlomrykose ayaitoBanns. [Ipe3enTalrist akTyaJbHUX HOBUHHHUX
Ta MyOJIUCTHYHHAX TEKCTIB y TexHimi shadowing (Merox eXo-TOBTOPIOBaHHS) 3
MOTJIBIIIUM OOTOBOPEHHSIM Y TPYIIL.

Tema 10. ®oHOCTHIICTUYHNN aHAJI3 pparMeHTa IPOMOBH OPUTAHCHKOI KOPOJICBU
€nizaetn 11 “Golden Jubilee Speech”. IlomykoBe aynitoBanus. [Ipe3eHTartis
aKTyaJbHUX HOBHHHHUX Ta MyONIIMCTHYHHX TEKCTIB y TexHimi shadowing (merox exo-
MTOBTOPIOBAHHS) 3 MOJATIBIITUM OOTOBOPEHHAM Y TPYIIL.

Tema 11. ®oHoCcTHNICTUYHNN  aHAN3 (parMeHTa MPOMOBH OPUTAHCHKOTO
npem’ep-minictpa b. Jlxxoncona “Final Speech as UK PM in PMQs”. Ilomykose
ayniroBanHs. [Ipe3eHTallis akTyaqabHUX HOBUHHHUX Ta MyOTIIIUCTUYHUX TEKCTIB y TEXHIII
shadowing (MeTo1 €X0-TIOBTOPIOBAHHS) 3 TIOJAIBIITUM OOTOBOPEHHSM y TPYIIi.

3micToBuii moayab 3. Ilpocoguyni xapakrepuctuku iHpopMamiiHOro Ta
aKaJAeMiYHOro CTHJIIO.

Tema 12. [HTOHANINHI 0COOMMBOCTI  1HPOPMALIMHOTO CTWIIO. MenomaiitHi,
TEMIIOpabHi, AWHAMIYHI Ta (OHAIIWHI XapaKTEPUCTHKU 1H(GOpPMAIIHHUX TEKCTIB.
[Ipe3eHTallis akTyaThbHIX HOBHHHHX Ta MyOIIMCTHYHUX TEKCTIB y TexHimi Shadowing
(MeTo €X0-TIOBTOPIOBAHHS) 3 TTOAAIBIITUM OOTOBOPEHHSM Y TPYTIi.



Tema 13. ®onocTrinicTUYHUN  aHaNi3  1HQOPMALIKHOIO OCBITHBOTO TEKCTY.
[lomykoBe ayaitoBanHsa. IIpe3eHTalliss akTyadlbHMX HOBUHHUX TEKCTIB Yy TEXHIII
shadowing (MeTox €X0-MOBTOPIOBAHHS ) 3 OJAIBIIMM O0OTOBOPEHHSIM Y TPYIIi.

Tema 14. [aToHamiiHI  0COOMMBOCTI  aKaASMIYHOrO  CTWIIO.  MenomaiiiHi,
TEMIIOpPabHI, JWHAMIYHI Ta (QOHALIMHI XapaKTEepPUCTUKH aKaJEeMIYHUX TEKCTIB.
[Ipe3eHTarisi akTyalbHMX HOBMHHUX TeKCTiB y TexHini shadowing (meronm exo-
MOBTOPIOBaHHS) 3 MOJAJBIIMM OOTOBOPEHHSM Y TPYI.

Tema 15. ®onocTuimicTuyHUi  aHami3  Jekwii  npo kuBomuc. Ilomykose
aynitoBanHs. [Ipe3eHTallis akTyaJbHUX HOBHHHHMX TEKCTIB y TexHimi shadowing (meron
€XO0-TIOBTOPIOBAHHS) 3 MOJAJBIIUM OOTOBOPEHHSM Y TPYIII.

Tema 16. ®onoctunictuynuit  ananiz Jjexkuii npo Binpomxkenns. Ilomykose
aynitoBaHHs. [Ipe3eHTallis akTyaJbHUX HOBHHHHMX TEKCTIB y TexHiii shadowing (meron
€XO0-TIOBTOPIOBaHHS) 3 MOJAJIBIIUM OOTOBOPEHHSM Y TPYIII.

4. CTpyKTYpa HABYAJIbHOI JUCHUILIIHA

Has3su Tem KutpKicTh roauH
Jlenna gpopma
Yceboro y TOMY YHCI1
| n/c | mab | cp
1 2 3 4 5 6

S-il cemecTp

3microBuii moay.sb 1. IIpoconnyHi XapakTepUCTUKH MOSTHYHOIO i Xy/10KHbHOT O
CTIIIB

Tema 1. InToHALIMHI 0COOIMBOCTI MIOETUYHOI'O CTHUIIIO. 10 4 6
MernoniliHi, TeMIopaibHi, /:[I/IHaMqui Ta (hoHaIliiHI
XapaKTePUCTHKH MOCTUYHHUX TeKCTiB. OCHOBHU
(OHOCTHITICTUYHOTO aHAI3y MOCTUYHUX TEKCTIB.

Tewma 2. [IpocoanyHi 0COOIMBOCTI MOSTHYHUX TBOPIB.
[TomykoBe ayzaitoBanHs. [Ipe3eHTalis akTyalbHUX
HOBUHHUX Ta MyOJIUCTUYHUX TEKCTIB y TEXHIII 10 4 6
shadowing (MeTo €X0-TIIOBTOPIOBAHHS) 3 10 JaIbIIHM
00TrOBOPEHHSIM Y TPYIIi.

Tema 3. [HTOHAIIITHI 0COOJIIMBOCTI XyI0KHBOTO CTHIIIO.
JlekiaMyBaHHS YPUBKIB 3 KIIACHYHUX aHTIIHCHKHX
XYIOXKHIX (QUTbMIB 3 IMITYBaHHSIM 1HTOHAIIIl AKTOPIB. 10 4 6
Hpe3eHTau1;I aKTyaJlbHUX HOBUHHHX Ta MyOMIIUCTUYHUX
TEKCTiB y TexHiii shadowing (MeTO,[[ €X0-TIOBTOPIOBAHHS)
3 MO JIAJIBIITMM OOTOBOPEHHSM Y TPVIIi.

Tema 4. @DOHOCTUIIICTUYHUM aHaji3 KIACHYHMX Ta
CYy4aCHUX aHIJTIOMOBHHX XYAOXXHIX TekcTiB. [Ipoconuuni
0COOJMBOCTI YPUBKY 3 XYHOKHBOTO ¢inemy  “The 10 4 6
Importance of Being Earnest”. IlpeseHTariis akryanbHUX
HOBHH y TexHilli shadowing (MeTo1 eX0-OBTOPIOBAHHS) 3
MOAATBIIIMM O0OTOBOPEHHSIM Y TPVII.




Tema 5. [Ipocoanuni  0COOMMBOCTI  ypHBKY 3
xynoxuboro ¢umemy “My fair lady”. [lomykose
ayjiroBaHHs. lIpeseHTauis axkTyalbHMX HOBMHHHMX Ta
nyOJIIMMCTHYHNX TEKCTIB y TexHiui shadowing (meron
€X0-TIOBTOPIOBAHHSI) 3 [TOIAJIBIIIUM OOTOBOPEHHSIM Y TPYIIL.

10

Tema 6. [Ipocoanuni 0COOIMBOCTI YPUBKY 3 XYA0KHBOTO
¢ueMy “An ideal husband”. ITomrykoBe aynitoBaHHS.
[pe3enTarrist akTyanbHUX HOBUH y TexHili shadowing
(MeTo[ eX0-TIOBTOPIOBAHHS) 3 MOAAJIBIIUM OOTOBOPEHHAM

y rpymi.

10

Pa3om 3a 3micToBUM MoayJiem 1

60

24

36

6-ii cemecTp

3micToBuii MmoayJab 3. IlpocoanyHi XapaKTepUCTHKH NYOJIHUCTHYHOI0 CTHIIO

Tema 7. IHTOHAWiMHI 0COOJMBOCTI MYOJIIUCTHYHOTO
CTWIO. MenomiiiHi, TeMmmopaiabHI, JWHAMIYHI Ta
¢doHaliliHl XapaKTEpUCTUKU MNYONIIUCTUYHUX TEKCTIB.
[IpesenTaniss akTyaJbHUX NYOIIUCTUUYHUX TEKCTIB Yy
TexHini shadowing (Merox  €XO-TIOBTOPIOBaHHS) 3
MOAAJTIBIIIUM OOTOBOPEHHSM Y TPYIIL.

10

Tema 8  @oHOCTUNICTMYHUN  aHAN3  (QparMeHTy
1HaBrypaliifHOi MPOMOBU aMEPUKAHCHKOTO IMpPE3UICHTA
Kewnemi. [TomrykoBe ayJiFOBaHHS. [Ipesenrarist
aKTyaJlbHUX HOBHMHHUX Ta MYONIIUCTUYHUX TEKCTIB Y
TexHini shadowing (Merox  €xO-TIOBTOPIOBaHHS) 3
10 IAJILIIMM OOrOBOPEHHSM Y T'PYIII.

10

Tema 9. ®oHOCTIIIICTUYHUHN aHATI3 (parMeHTy MPOMOBH
M.JI. Kiara “Speech at the March on Washington”.
[TomykoBe aymiroBanHs. [Ipe3eHTtamiss  akTyalTbHHX
HOBUHHHMX Ta MYONIIUCTUYHUX TEKCTIB Yy TEXHIIl
shadowing (merox €xO-TIOBTOPIOBAHHS) 3 IOAAJBIINM
0OTOBOPEHHSM Yy T'PVIII.

10

Tema 10. DoHOCTHITICTHYHMN aHAJI3 (PparMEeHTy MPOMOBH
Oputancbkoi koposeBu €mizaBetu Il “Golden Jubilee
Speech”.  TlomykoBe  ayaitOBaHHS. [Ipe3enTaris
aKTyaJlbHUX HOBHHHHUX Ta MYOJNIIUCTUYHUX TEKCTIB Y
texuini  shadowing (MeTOa  €XO-IOBTOPIOBAaHHS) 3
I10IAJIBIINM OOrOBOPEHHSM Y T'PYIIL.

10

Tema 11. ®oHOCTHITICTHUHMN aHATI3 (PparMEeHTy MPOMOBH
Opurancekoro npem’ep-midictpa b, JlxoncoHna “Final
Speech as UK PM in PMQs”. IlouykoBe aynitoBaHHS.
IIpe3eHTarlis akTyaJlbHUX HOBHHHHUX Ta IyONILMCTHIHUX
TeKCTiB y TexHiii shadowing (MeTo1 eX0-MOBTOPIOBAHHS)
3 O JAJIBIITUM 0OTOBOPEHHSIM Y TPVIIi.

10

Pa3om 3a 3micToBUM MoayJieM 2

50

20

30

7-i1 cemecTp

3micToBuii MmoayJb 3. [IpocoauyHi xapakrepucTuku indopmauiiinoro ta

aKaJAeMiYHOro CTHUJIIB

Tema 12. InToHaNiitHI 0co0nMMBOCTI iH(pOpMalliifHOTO
CTHiO. MenoaiiiHi, TeMmopaibHi, AWHAMIYHI Ta
doHariiHi  XapaKTepUCTHKU iHGOOPMAIIMHUX TEKCTIB.

10




[Ipe3enTarlisi akTyaqTbHUX HOBHHHHX Ta MyONIIUCTUYHUX
TeKCTiB y TexHili shadowing (MeToJ1 eX0-MOBTOPIOBAHHS)
3 MOJAIBIIINM OOTOBOPEHHSIM Y TPVII.

Tema 13. DoHOCTHITICTUYHUIH aHaJ3 10 4
iHpopManiiHOTO  OCBiTHBOTO  Tekcty.  [lomrykoBe
aynitoBaHHs. [Ipe3eHTalis akTyallbHUX HOBUHHHUX TCKCTIB
y texHini shadowing (MeTox eXo-NOBTOPIOBAHHS) 3
10IAJIBIIIMM 0OTOBOPEHHSIM Y TPVIII.

Tema 14. InToHaNiHI 0COOIMBOCTI aKaJEMIYHOTO 8 2
cTIIII0. MenoIiifHi, TeMIopasbHi, JMHAMIYHI Ta
(doHariiiHI XapaKTePUCTHKHU aKaJIeMIYHUX TEKCTIB.
[Ipe3eHTalist akTyaJTbHUX HOBHHHUX TEKCTIB Y TEXHIIli
shadowing (MeTo/1 €X0-TIOBTOPIOBAHHSI) 3 ITOIAIIBIINAM
00TOBOPEHHSIM Y TPYIIL.

[TincymkoBe 3aHATTS 2 2

Pazom 3a 3M 3 30 12

18

8-ii cemecTp

Tema 15. @oHOCTHIICTHYHUHI aHami3 Jekuii 1po | 15 2
SKUBOIINC. [TomykoBe  aymiroBaHHS. [Ipesenrarist
aKTyaJIbHUX HOBHHHHX TEKCTiB y TexHimi Shadowing
(MeToJ eX0-MOBTOPIOBAHHS) 3 MOJAIBIINM 0OrOBOPEHHSIM

y Ipymi.

13

Tema 16. @oHOCTHIICTHYHMI aHami3 Jekuii npo | 15 2
Binpomxenns. [lomykoBe ayaitoBanHs. [IpeseHTarris
aKTyaJlbHUX HOBHHHHMX TEKCTiB y TexHini Sshadowing
(MeTo1 €X0-TIOBTOPIOBAHHS) 3 MOAAJBITAM O0OTOBOPEHHSIM

y Ipymi.

13

Pa3omMm 3a 3micToBHM MoayeM 3 30 4

26

Ycboro roaun 170 60

110

5. Temu cemiHapCbKHUX 3aHATH
CemiHapchKi 3aHATTS HaBYAJIBHUM IUIAHOM HE Tepe0adcHi.

6. TeMn NPaAaKTHYHUX 3aAHATH

No HasBa temun
3/11

KinpkicThb
TOJTUH

3micToBuii Mmoayuab 1. IIpocoanuHi XapakTepUCTHKH MOETHYHOIO i XyA0KHbOT 0

CTHITIO.

1 [HTOHAIIIHI 0COOTUBOCTI TOETUYHOTO CTHITIO. 4
TpenyBaHHS MPaBUIHBHOTO TIPOCOIUIHOTO OPOPMIICHHS TEKCTIB
MOCTUIHOTO CTIITIO. BimmpariboByBaHHs 3TMTOI BAMOBH 3BYKIB 3a
JOTTIOMOT0F0 Kypcy aiaioris “Link up”.

2 Oo6roBopenHs mpocoanaHux ocodmuBocte TBopy “If” (R. Kipling). 4

ImiTariiss BAMOBH Ta IHTOHAIlIl AHTJIOMOBHOI'O JUKTOpPA, JICKIaMalis




TBOPY 3 ypaxyBaHHSIM peKOMeHaIliil Bukiaaada. [lomrykose
aynitoBanHs. [Ipe3enTallis Ta 0GroBOpeHHs] HOBUH (TE€XHIKa
shadowing). BinnpamnboByBaHHs 31MTOT BAMOBH 3BYKIB 32
JIOMOMOT 010 Kypcey aiajioriB “Link up”.

OOroBOpEeHHS MPOCOIUYHUX OCOOIMBOCTEN PPAarMeHTy 3 TBOPY
“Hamlet” (W.Shakespeare). ImiTaiiiss BAMOBH Ta IHTOHAILI]
aHTJIOMOBHOTO JIUKTOPA, JAEKJIaMallisi TBOPY 3 ypaxyBaHHAM
pEeKOMEH 1Al BUKIaaya.

[TomykoBe ayaitoBanHs. [Ipe3enTairisi Ta 00TOBOPEHHS HOBUH
(rexnika shadowing). BixmpaiiboByBaHHs 3JIMTOT BAMOBH 3BYKIiB 3a
J0TIOMOT 010 Kypcy niasnoriB “Link up”.

[HTOHALIKHI 0COOTUBOCTI XYA0KHBOT'O CTUJIIO.

TpeHyBaHHS NPAaBUIBHOTO IPOCOANYHOTO 0(OPMIIEHHS XY10KHBOTO
CTIITIO. BianpanboByBaHHs 371MTOI BAMOBH 3BYKIB 32 JJOTIOMOT'OIO
Kypcy mianoriB “Link up”.

OO6roBOpEHHS MPOCOIUYHUX 0COOIMBOCTEN (PparMeHTy 3
xynoxnboro guibmy “The Importance of Being Earnest ” (0. Wilde).
ImiTariiss BUMOBHU Ta IHTOHAIlIT aKTOPiB, AeKIamallisi pparMeHTy B
napax 3 ypaxyBaHHSIM peKOMEHAIli BUKIa1aqa.

[TomrykxoBe ayaitoBanHs. IIpe3enrartis Ta 00roBOpeHHs: HOBUH
(rexnika shadowing). Bixmpaiib0ByBaHHs 3JIMTOT BAMOBH 3BYKiB 3a
JIOTIOMOT010 Kypcy aiajioriB “Link up”.

OOroBOpeHHSI MPOCOAMYHUX OCOOTMBOCTEH (hparMeHTy 3
XynoxHboTr0 Gitbmy “My Fair Lady”. ImiTaliiss BAMOBHY Ta 1HTOHAIII1
aKTOpiB, MeKIaMallis pparMeHTy B mapax 3 ypaxyBaHHSIM
pekoMeHaalii Bukiaagada. [lomykose aynitoBanns. [Ipe3enTartis ta
obroBopenHs HOBHH (TexHika shadowing). BinmpambsoByBaHHS 3IUTOT
BHMOBH 3BYKIB 3a JOTIOMOT0I0 Kypcy aianoriB “Link up”.

Pazom3a 3M 1

24

3micToBuii MmoayJb 2. IIpocoanyHi XapaKTepUCTUKH MYOJIUCTHYHOT0 CTHIIO.

7 [HTOHAIIIHI 0COOTUBOCTI MyOTIIUCTUYHOTO CTHIIIO. 4
TpeHnyBaHHS TPAaBUIBLHOTO IPOCOANIHOTO O0OPMIICHHS
myOIIIUCTHYOTO CTHIIIO. BianpanboByBaHHS MPOOIEMHUX CIIOIYYEHb
3BYKIB Ipu BUBYCHHI Kypcy “Weak Forms”.

8 Tema 2. OGroBopeHHs MPOCOIUIHUX 0COOTUBOCTEN (pparMeHTy 3 4

“Inaugural Address” (President Kennedy).

ImiTartiss BUMOBH Ta 1HTOHAITIT TUKTOPA.

[TomykoBe ayaitoBanss. [Ipe3enTartis Ta 00TOBOpEeHHS HOBUH
(rexnika shadowing). BinmparsoByBaHHS TPOOJIEMHHX CIIOTYICHb
3BYKIB IpH BUBUEHHI Kypcy “Weak Forms”.




OOGroBopeHHsI MPOCOAUYHUX 0cOOIUBOCTEM parmeHTy 3 “Speech at
the March on Washington ” (Martin Luther King).

ImiTaliss BUMOBH Ta 1HTOHAIlT JUKTOPA.

[TomykoBe aymaitoBanHs. [Ipe3eHTairist Ta 00TOBOpEHHS HOBUH
(Texnika shadowing). BinmpaiiboByBaHHS MPOOJIEMHHX CIIONTYYCHb
3BYKIB ITpH BUBYEHHI Kypcy “Weak Forms”.

10

OOroBopeHHs MPOCOIUYHUX 0cOOIMBOCTEH parMenty 3 “Golden
Jubilee Speech” (Queen Elizabeth I1). ImiTaiiiss BuMOBHU Ta iHTOHALI1
nuktopa. [lomykoBe ayaitoBanHs. [Ipe3enrairist Ta 00roBopeHHs
HOBUH (TexHika shadowing). BianpaiboByBaHHS IPOOIEMHHUX
CIOJIy4€Hb 3BYKIB MpU BUBYEHHI Kypey “Weak Forms™.

11

OOroBopeHHs MPOCOIUYHUX 0cOOIMBOCTEl pparmenty 3 “Final
Speech as UK PM in PMQs” (Boris Johnson).

ImiTartis BUMOBHM Ta iHTOHAIIT quKTOpa. [lonykoBe ay/itoBaHHS.
[IpesenTarris Ta 00roBopeHHst HOBUH (TexHika shadowing).
BinnpanpoByBaHHS NpoOJEMHUX CIOTYyY€Hb 3BYKIB IPU BUBUEHHI
kypcy “Weak Forms”. IlinroroBka 1o icnuty.

Pa3om 3a 3M 2

20

7-# cemecTp

3micTroBuii moayuanb 3. Ilpocoauuni xapakrepucTuku ingopmauiiinoro ta

aAKaJAeMIYHOI0 CTWIIB

12

[HTOHAITIHHI 0COOJIMBOCTI 1H(HOPMAIIITHOTO CTUITIO.
TpenyBaHHS MPaBUIHBHOTO TIPOCOTUIHOTO OPOPMIICHHS
iHpopMariitHoro ctuio. [Ipe3enTariist Ta 0OroBOpeHHsI HOBUH
(Texuika shadowing). Bixmpaiir0ByBaHHs IPUCKOPEHOTO TEMITY
MOBJICHHS IIpK BUBUYEHHI Kypcy “Contractions”.

13

OOToBOpEHHS MPOCOIUYHUX 0COOIMBOCTEN 1H(POPMAIIHHOTO
OCBITHBOT'O TEKCTY. IMiTalliss BUMOBH Ta iHTOHAIlIT TUKTOPA.
[TomykoBe ayxaitoBanss. [Ipe3enTarrisi Ta 00roBopeHHs HOBUH
(rexnika shadowing). BixmpaisoByBaHHS TPUCKOPEHOTO TEMITY
MOBJICHHS Tipu BUBYEHH1 Kypcy “Contractions”. TlinroToBka g0
3aITIKYy.

14

OOGroBopeHHs MEJIOMIMHUX, TEMIIOPATBHUX, THHAMIYHUX Ta
doHaiiTHIX XapaKTEPUCTUKN aKaJIeMIYHUX TeKCTiB. [Ipe3eHTarris ta
o0roBopeHHst HOBUH (TexHika shadowing). BinmparsoByBaHHS

b

MPUCKOPEHOTO TEMITY MOBJICHHSI TPY BUBYEHHI Kypcy “Contractions”.

15

[TimcyMKoBe 3aHATTS

16

OOroBopeHHs MPOCOAMYHUX OCOOIMBOCTEH JIEKIIIT PO KUBOTIKC.
[Ipe3enTairis Ta 00roBopeHHsI HOBUH (TexHika shadowing).




BignpanpoByBaHHS IPUCKOPEHOTO TEMITY MOBJICHHS ITPH BUBUEHHI
kypcy “Contractions”.

17 | OGroBopeHHs NPOCOAUYHUX OCOOIMBOCTEN JIEKIIT PO 2

Bigpomkenns. BinnpamnboByBaHHS TPUCKOPEHOTO TEMITY MOBJICHHS

npu BUBYEeHH1 Kypcy “Contractions”. IlinroToBka J0 iCIIUTY.
Pa3zom 3a 3M 3 16
Ycboro roguH 60

7. Temu 1200paTOPHUX 3aHATH
JIaGopaTopHi 3aHATTS HABYAJHLHUM IUIAHOM HE Tepen0adeHi.
8. Camocriiina po6ora

No HasBa Temu/ Buau 3aBaaHb KuipkicTh
3/ TOJIUH

3micToBuii MmoayJsb 1. IIpocoguyHi XapaKTepUCTUKHU MOETHYHOTO i Xy/105KHBOT 0
CTHJIIO.

1

donHocTrnicTHuHUI aHami3 TBopy “As you like it” (W.
Shakespeare). ITormrykoBe ayniroBadHs. [ligroroBka 10 mpe3eHTaIil
HOBHMHHOTI'O TeKCTY (TexHika Shadowing), caMOKOHTpOIIb,
KOPUTYBaHHSI 32 ayJ1i0 3aIHCOM.

DOHOCTHIIICTUYHUHN aHaJI3 YPUBKY.

donocTrinicTHaHUN aHaniz TBopy “Funeral Blues” (W.H. Auden).
ITomykoBe aymiroBanHs. I[lomrykoBe ayniroBanHs. I[linroroBka o
npe3eHTalii  HOBHHHOIO  TekcTy  (Texmika  Shadowing),
CaMOKOHTPOJIb, KOPUTYBaHHS 32 ay/Ii0 3aITHCOM.

®doHoctrimicTHuHUK  aHaniz TBopy “‘Leisure” (W.H. Davies).
ITomykoBe aymiroBanHs. [lomrykoBe ayniroBanHs. I[linroroBka o
npe3eHTalii  HOBHHHOTO  TekcTy  (TexHika  Shadowing),
CaMOKOHTPOJIb, KOPUTYBaHHS 32 ayi0 3aICOM.

doHocTwmicTHUHMIA  aHanmi3 TBOpy “‘Alice’s Adventures in
Wonderland” (L. Carroll). IlomykoBe aynitoBanusa. I[lomrykose
ayniroBanHs. [linrotoBka 10 mpe3eHTallli HOBHHHOTO TEKCTY
(rexmika Shadowing), caMOKOHTPOJb, KOPWUTYBaHHS 3a ayJio
3aMHCOM.

donoctriicTiuHUi aHami3z TBopy ‘“‘Luncheon” (W.S. Maugham).
[TomykoBe aymitoBanHsi. [lomrykoBe aymiroBanHs. [limroroBka mo
npe3eHTamii  HOBUHHOrO  Tekcty  (rexmika  shadowing),
CaMOKOHTPOJIb, KOPUT'YBaHHS 3a ayJ[i0 3aIlIHCOM.




6 @OHOCTHITICTHYHUI aHai3 parMeHTy XyIoXHboro (inemy “Pride 6
and Prejudice”. TlomykoBe aynmitoBaHHs. [lomrykoBe aymiroBaHHSI.
[TinroToBKa /10 Ipe3eHTallil HOBUHHOT'O TEKCTY (TexHika Shadowing),
CaMOKOHTPOJIb, KOPUTYBaHHS 32 ay/Ii0 3aIHCOM.

Pa3zom 3a 3M 1 36

3micToBuiit Mmoay.as 2. IIpocoanyHi XxapakTepuCTUKH MyOJiMCTHYHOIO CTHIIIO.

ITpocoanyni ocobmuBocTi ypuBKy 3 “Speech at the US State Banquet”
(Queen Elizabeth 1l). TlomykoBe ayxitoBanus. [lonrykose
aynitoBaHHs. [liIroToBka 10 Tpe3eHTallii HOBUHHOTO TEKCTY
(rexnika Shadowing), caMOKOHTPOJb, KOPHUT'YBaHHS 3a ayjio
3aITUCOM.

6

ITpocoanuni ocobnmBocTi ypuBKy 3 “Speech at the Lincoln Memorial
Concert” (B. Obama). IlomykoBe aynmitoBanHs. [lomykose
aynitoBaHHs. [liIroToBka /0 Tpe3eHTallii HOBUHHOIO TEKCTY
(rexmika Shadowing), caMOKOHTPOJb, KOPHUTYBaHHS 3a ayjio
3aITUCOM.

IIpocoanuni ocobmmBocTi ypuBky 3 “Speech at the Democratic
National Convention” (H. Clinton). IlomykoBe aymifoBaHHS.
IMomrykoBe aymitoBaHHs. IliArOTOBKAa J0 Mpe3eHTallii HOBUHHOTO
TeKCTy (TexHika shadowing), caMOKOHTpOJIb, KOPUT'YBaHHS 3a ayaio
3aITHCOM.

10

[Tpocoanuni ocobauBocTi ypuBky 3 “Speech at Mount Rushmore ”
(D. Trump). IlomykoBe aymitroBaHHs. IlomykoBe aymiroBaHHS.
[TiaroToBKa 0 mpe3eHTalil HOBUHHOI'O TEKCTY (TexHika Shadowing),
CaMOKOHTPOJIb, KOPUT'YBAHHS 3a ay/(i0 3aIIHCOM.

11

IIpocoanuni ocobmmBocTi ypuBKy 3 “Sermon during British
Remembrance Service” (Archbishop of Canterbury, the most Revd
Dr G. Carry). IlomykoBe ayxitoBanHs. [lomrykoBe aymiroBaHHS.
[TinroToBKa 10 Ipe3eHTaIlil HOBUHHOT'O TEKCTY (TexHika Shadowing),
CaMOKOHTPOJIb, KOPUTYBaHHS 3a ay[i0 3aIHCOM.

Pa3zom 3a 3M 2

30

3micToBuii moayasb 3. Ilpocoauyni xapakrepucTuku iHpopmaniiHOro
Ta aKaJeMiYHOro0 CTHJIB

12

BuBueHHs iHTOHAIIIHHUX O0COOJMBOCTEH 1H(POPMAIIITHOTO CTHITIO.
[TinroToBKa /10 Ipe3eHTAIlii HOBUHHOTO TEKCTY (TEXHIKa
shadowing), caMOKOHTPOJIb, KOPUTYBaHHS 32 ayJ1i0 3aITUCOM.
BuBuenns nanam’ste giamoris “Contractions”.




13 [Ipe3enTarris Ta 00roBopeHHs: HOBUH (TexHika shadowing). 6
[TinroToBKa /10 MIpe3eHTAIlli HOBUHHOT'O TEKCTY (TEXHIKa
shadowing), caMOKOHTPOJIb, KOPUTYBAHHS 32 ayIi0 3aIIUCOM.
BuBuenns nanam’ste gianoris “Contractions”. ITigroroska o
3QUTIKY.

14 BuBYeHHS NPOCOIMYHUX XapaKTEPUCTUK aKaJeMIYHUX TEKCTIB. 6
[ligroroBka 10 mpe3eHTalli HOBUHHOTO TEKCTY (TEXHIKa
shadowing), caMOKOHTPOJIb, KOPUT'YBAHHS 32 ayJ1i0 3aITUCOM.
BuBuennst Hanam’s1Th aianoris “Contractions”.

15 doHOCTUIIICTUYHUHN aHai3 JIeKIii mpo kuBonuc. [linroToBka 10 13
npe3eHTallii HOBUHHOTO TEKCTY (TexHika Shadowing),
CaMOKOHTPOJIb, KOPUT'YBaHHS 3a ayJi0 3anucoM. BuBueHHs
HaraM’ a1h giaioris “Contractions”.

16 DOHOCTUITICTUYUHMN aHami3 JieKiii npo Binpomxenns. [linroroska 13
710 TIPe3eHTallil HOBUHHOTO TEKCTY (TexHika shadowing),
CaMOKOHTPOJIb, KOPUTYBaHHS 3a ayaio 3anmucoM. BuBueHHs
HamaM’ ate giaioris “Contractions”.

Pa3om 3a 3M 3 44

Ycboro roauH 110

9. Metoan HABYAHHS
VY mporieci BUBUCHHSI HABYAJIBHOT TUCITUTUTIHA 3aCTOCOBYIOTHCS HACTYITHI METOTH:
Cl0BecHi. PO3IIOBiIb, TOSCHEHHS, Oeciga, 0OTrOBOpeHHs MPOOJIEeMHHUX CUTYaIlil,
JIOTIOB1Ib, 0OTOBOPEHHS JOTIOBIIEH;
HAOYHi. UTFOCTpAIlisi (B TOMY YUCII MYJIBTHMEINHI Mpe3eHTallil), IeMOHCTPAIIis;
npakmuyHi. BUKOHAHHS CAaMOCTIMHUX 3aBJaHb, TPEHYBaJIbHI BIIPAaBH; TBOPUIl
BIIPABH..

10. ®opMH KOHTPOJIIO i METOAM OIiHIOBAHHA
(Y T.4. KpuTepii OUiHIOBAHHSA Pe3yJIbTATIB HABYAHHS)

IMoTouHMii KOHTPOJIb: YCHE ONMUTYBaHHS, TECTyBaHHS, MEpPEBipKa rmepediry BUKOHAHHS
3aB/IaHb.
IlincymKkoBMii KOHTPOJIB: 3TIK, ICTIHT.

KpuTepii oniHIOBaHHS pPe3yJIbTATIB HABYAHHS




Ouinka 3a 100 TeoperuyHa miAroroBka IIpakTH4HA NiArOTOBKA
HAIIOHAJIb- 0aJILHA
HOIO INKAJI0K0 | yirpcasia /
Ouinka
ECTS
3apaxoano | 90-—100/A |3m00yBau y moBHOMY 00cCs31 BoJojie | 3100yBay MOXeE
HAaBYAJIILHUM  MarepiajioM, BUIBHO, | apTyMEHTOBAHO obparu
PO3rOpHYTO, OOTPYHTOBAHO Ta | parioHaIbHUI crocio
apryMEHTOBAHO HOTO BUKJIA/IA€ i Yac | BUKOHAHHS  MPaKTHYHHX
YCHUX BHCTYNIB Ta IHCHMOBHX | 3aBJIaHb, BUKOHYE
BianoBiAeH. 3700yBau JEMOHCTPYE | IPAKTUYHI 3aBIAAaHHS HeE
YiTKE 3HaHHS BIANOBIIHUX KaTeropid, | mependadyeHi HaBYAJIbHOIO
ix 3MICTY, PO3yMIHHS iX | mporpamoro, BUIBHO
B3a€MO3B’SI3KY, IPABUILHO (DOPMYITIOE | BUKOPHUCTOBYE HaOyT1
TIYMAue€HHsS BIANOBIIHUX TOHATH, | TEOPETUYHI 3HAHHSA IpHU
JEMOHCTPYE 3HaHHSA 3MICTY | aHami31 IIPAKTUYHOTO
nepeadadeHnx poTpamolo | MaTepiaiy, TIPOSIBIISIE
HOPMAaTUBHO-NPABOBUX AaKTiB, pOOUTH | TROpUMi HiAX17 JI0
CaMOCTIilHI BUCHOBKH. 3/100yBad BMI€ | BAKOHAHHS
BUSBIISTH MPUYHHHO-HACTIIKOBI | ITHAMBITYyaTbHUX Ta
3B’S3KM,  CaMOCTIHHO  3HAXOJWTH | KOJIGKTUBHUX 3aBIaHb IPH
JIOJaTKOBY 1HpopMaIIio Ta | CaMOCTIiHII POOOTI.
BUKOPHCTOBYBAaTH i aisa peaizarii
MTOCTaBJICHUX 3aBJlaHb, BUIHHO
BUKOPHUCTOBYE HOB1  1HOpMaIliitHi
TEXHOJIOT1] 115l TOTIOBHEHHS 3HAHb.
3apaxoBano | 85-89/B |3m00yBad qOCTaTHRO IOBHO BOJIOJIE | 3100yBaY Mac CTINKI
HaBYaAJIbHUM MaTepianoM, | HABUUKH BUKOHAHHS
OOrpYHTOBAHO HMOTO BUKJIAJA€ M Yac | IPaKTUYHUX 3aB/IaHb,
YCHUX  BHUCTYIIB Ta IUCHbMOBHX | IPAaBUIBHO BUpILIYE
BIJIMOBIJIEH, BHKOPHCTOBYIOUH MpH | OUTBIIICTH MPaKTUYHUX
[bOMY HOpPMAaTHUBHY Ta OOOB’SI3KOBY | 3aB/IaHb.
JiTepaTypy, 3aCTOCOBY€E 3HAHHS IS
pO3B’sI3aHHSl CTaHJAPTHUX CHUTYyaIlii,
CaMOCTIHHO aHaNli3ye, y3arajlbHIOE 1
CUCTEMAaTU3ye HaBYAIIbHY
iH(popMaIriro, ajie JIOTTYCKa€
HETOYHOCTI, IKi HE € CYTT€BUMH JIsi
XapaKTePUCTUKH TpPEeaMETy MNUTaHHS
Ta He BIUIMBAIOTh ICTOTHO Ha 3arajbHy
XapaKTepUCTUKY TOTO YM IHIIOTO
siBUIIA (TIOHSITTS).
75-84/C |3m0o0yBau BUSBIISIE 3arajoM BHCOKWH | 3100yBay  3a  3pa3KoM
piBeHb 3HaHb LIOJ0 BCi€i MpOrpamMmu | CaMOCTIHHO BUKOHYE
HaBYaAJIbHOT JTUCIHTLITIHH, HAa | TPaKTHYHI 3aBJIaHHS,
JOCTaTHBOMY piBHI BOJIOJIiE | epea0adyeHi  Mporpamoro




HaBYAJBHUM MaTepiajoM, 3aCTOCOBYE
3HaHHS UL PO3B’SI3aHHS CTaHJAPTHHUX
CUTYyaIlili, ajie HEe BMI€ CaMOCTIHHO

HaBYaJILHOT III/ICLII/IHJ'IiHI/I.

aHaJI3yBaTW  JesKi TNWTaHHS, HE
MIOBHICTIO MIEPEKOHIIUBO
apryMeHTyBaTH CBOI  BIAMOBII,
JIOITYCKA€ He3HAYH1 HETOYHOCTI.

3apaxosano | 70— 74 /D |3mo0yBau BOJIOJIIE HaBYAJILHUM | 3100yBad Ma€ eJIeMEeHTapHI1
MaTepialoM Ha  PEeNpoayKTHBHOMY | HABUYKHU BHKOHAHHS
piBHI a00 BIATBOPIOE TEBHY YAaCTHHY | IPAKTHYHHUX 3aBJ/laHb,
HaBYAJIBHOTO MaTepialy 3 €JIeMEHTaMU | IPaBUJIBHO BHPIIIYE JIUTIIE
JOTIYHUX 3B’A3KIB. 3100yBau 3HAE | IOJOBUHY MIPAaKTUYHUX
OCHOBHI MOHATTS HABYAJILHOTO | 3aBJIaHb.
Marepiany, aje Ma€ yCKJIaJHEHHS i
gac BHUJUICHHS CYTTEBUX  O3HAK
BHBYCHOTO Ta T 4Yac BHUSBIICHHS
MIPUYMHHO-HACTIIKOBUX 3B ’S3KIB Ta
(hopMmyTIOBaHHS BUCHOBKIB.

60— 69/ E |3100yBau He MOBHOIO Mipoi0 po3yMie | 3100yBad MOXKeE
MpeIMeT HaBYAJIBHOT  JIUCIUILTIHY, | BAKOPUCTOBYBATH 3HAHHS
HasiBHI HEJOJIIKM y PO3KPUTTI 3MICTY | Iulle B CTaHAAPTHHUX
MOHATH, KAaTEropii, 3aKOHOMIPHOCTEH, | IPAKTUYHUX  CHUTYaIIifX,
Ha3B Ta 3MICTY HOPMATUBHO-TIPABOBUX | MA€  HECTIHKI  HABUYKH
akTiB. 3m0o0yBau Hajmae€  HEYITKI | BHKOHAHHS MPaKTUYHUX
XapaKTEPUCTUKN BIAMOBIAHUX SIBHII, | 3aBJAaHb, POOUTH Oararto
BHUKJIaJJa€ CBOi JYMKH 3 ICTOTHUM | CYTTEBUX OMMIIOK.
MOPYILIEHHAM JIOTIKU MOJIaHHS
Marepiairy.

He 3apaxosano |35 — 59 /|3m00yBau He mpaBHILHO poO3KpHBae | 3m00yBay 31aTHUMN
3 MOXKJIHMBICTIO | FX CYTHICTh 0a30BUX MUTaHb HABYAJIbHOI | BUKOHATH JIMIIE OKpeMi
i‘fﬂg‘;};ﬁ{? JUCLUIUTIHY, JOMyCKae  CyTTEBI | IPAaKTUYHI 3aBJaHHA 32

3MICTOBHI MOMUJIKH, BOJIOJIE | IONIOMOTOI0 BHUKJIagada. Y
HaBYAJILHUM MaTepiajoM IMOBEPXHEBO | 3100yBaua BIJICYTHI
i dbparmMeHTapHo, Oe3cucremHe | cpopMoBaHi  yMIHHS Ta
BUOKPEMJIIOE  BHUIMAJKOBI  O3HAKHU | HABUYKHU.
BHUBUEHOT0, HE BMi€ chHOpPMYIIOBATH
CBOIO JYMKY Ta BUKJIACTH ii B TOTTUHIH
MOCIIZIOBHOCTI, POOUTH y3arajibHEHHS
Ta BUCHOBKH.

He 3apaxoBano |0 —34/F |3m00yBau  He  3Ha€  OCHOBHHX | 3700yBad BHKOHYE JIHIIE

3 000B'I3KOBUM
MOBTOPHUM
BUBUYEHHSIM
JUCHUATUTIHA

[I0JIOKEHD HaBYaILHOI JUCIIUINIIHH, HE
BOJIOJII€ HABYAJILHUM MaTepiajoM.

eJIEMEHTH MPaKTUYHUX
3aBJlaHb, norpeodye
[MOCTIAHOT JOOIIOMOTH

BHUKJIaga4da.




11. IluTaHHA 1JI MOTOYHOT0 KOHTPOJIIO

3microBuit Moayar 1. IIpocoguyHi XapakTepUCTHKH IOCTUYHOIO
XyA0:KHbOI'0 CTHJIIO.

1. What is the poetic style based on?

2. What is the intonation organisation of line in poetic style?

3. What is peculiar about rhythmic organisation of verses?

4. Why might rhythm become violated in poetry?

5. What patterns of sounds are observed in poetry?

6. What is rime? What varieties of rime are observed in poetry?

7. What is the intonation structure of poetic speech?

8. Why is tempo a crucial intonation component in poetry?

9. What functions do pauses fulfil in poetry?

10.What is the difference between the author’s reading and logic reading in
poetic style?

11.What are the prosodic peculiarities of the poem “If”?

12.What are the two varieties of oral representation of literary texts?

13.What is the intonation of reading descriptive prose characterised by?

14.What is the intonation of the author’s reproduction of actual conversation
characterised by?

15.What are the prosodic peculiarities of the extract from “The Importance of
Being Earnest”?

3microBuii moayJb 2. [IpoconnyHni XapakTepucTUKH MyOJiMCTUHYHOTO
CTWIHO

16.What might be the speaker’s aim in the publicistic style?

17.What kind of skills should a public speaker possess?

18.What is the intonation structure of the publicistic style?

19.What is special about loudness in the pieces of publicistic style? What are
the reasons for increasing or decreasing it?

20.What are the grounds for a great variation in terms of speech ranges and
levels in publicistic texts?

21.Why is tempo a crucial intonation component in publicistic texts?

22.In what way the accentuation of semantic centes is achieved in publicistic
texts?

23.What are the prosodic features of M.L. King’s speech?

24.What are the prosodic features of the Queen Elizabeth’s speech at the US
State Banquet?

25.What are the prosodic features of David Cameron’s speech?

3microBuii moay.sb 3. IIpocoaunyni xapakrepucTuku iHgpopMauiiiHOro Ta
aKaJaeMiuHoOro CTHJIIB



26.What is the speaker’s aim in academic texts?

27.What is the intonation structure of the academic style?

28.Why are the attitudinal and emphatic functions of intonation most important
for academic texts?

29.How are variations of the tempo helpful for the academic speaker?

30.What is special about the rhythmical organisation of academic texts?

31.What pre-nuclear patterns are common for academic texts?

32.What are the prosodic peculiarities of the extract from the lecture on
painting?

33.Why is the informational style called formal and neutral?

34.What are the main realisations of the informational style?

35.What is the intonation structure of the informational style?

36.What is special about rhythm in the news bulletins?

37.In what way is the speech of radio and television announcers different?

38.1n what way the accentuation of semantic centes is achieved in television
and radio broadcasting?

39.What intonation components arenot remarkably varied in news bulletins?

40.What are the prosodic features of the news bulletin “Independent Radio
News”?

3pa3ok Oltery auisl icnuTIiB
(Hanpukinui 5-ro, 6-ro Ta 8-ro cemecTpin)

1. BupasHe uutaHHs GpparMeHTy XYyJI0KHBOTO, MYOIIIIUCTUYHOTO, 1H(OPMAIIHHOTO
a00 akaJeMidHOTO TEKCTY 3 BXKUBAHHSIM a/ICKBAaTHUX IHTOHALIHHUX MOZCIIEH.
2. DOHONOTIYHUN aHAIII3 TEKCTY.

12. Po3noais 6aiiB, siki 0oTpUMYOTH 3100yBayi

VY 5-omy, 6-omy Ta 8-0My ceMecTpax 3a KOXKHY TEMY 3MICTOBOTO MOJIYJIIO 3700yBay
MOXK€ OTpUMaTH MakcuMaibHy OIiHKY (100 6aiiB). [limcymMKoBi TecTu Ta CKIaJgaHHS
ICIIUTIB OILUH.IOTECA Takox B 100 OaiiB. 3arajpHa OIlIHKA 3 HAaBYAJIBHOI JUCIHUIUIIHA -
cepenne apudMeTHyHe CyMH OajiB 3a TOTOYHHM, MEPIOJUYHHA Ta MiIACYMKOBHI
KOHTPOJTb.

VY 7-omy cemecTpi 3a KOKHY TEMY 3MICTOBOTO MOJIYJIIO 3100yBa4 MOXKE OTpUMAaTH
MakcuManbHy o1iHKy 100 6arniB. 3m00yBay BUIIOT OCBITH OJIEPKYE MIACYMKOBY OIIHKY
3a 3aJTIKOBY HaBYAIBHY TUCIUILIIHY, SIKIO 32 PE3yIbTaTaMi TOTOYHOTO KOHTPOIIIO BiH

HaOpaB 60 1 OubLIe OamiB.



Skio 3a pe3ylibTaTaMu MOTOYHOTO KOHTPOIIO 3700yBau BUIOI OCBITH HaOpaB
MeHme 60 OaniB, BIH MOBUHEH BUKOHATH 3aJIKOBE 3aBAAaHHS 1 3 ypaxXyBaHHSAM HOro
PE3yAbTATIB OJIEPHKATH BIAMOBIAHY KUIBKICTh 3JIIKOBUX OaliB 13 AUCIUILIIHU.

Sxkio 3a pe3yabTaTaMu MOTOYHOT'O KOHTPOJIIO 37100yBay BUINOi OCBITH HabpaB 60
1 OUTbILIEe OaltiB, MPOTE XOUE MOJIMIIUTU CBIM MiJICYMKOBHM PE3yJbTAT, BIH TAKOXK MOXKE
BUKOHATH 3aJIKOBE 3aBJAHHS 1 3 ypaxXyBaHHAM WOro pe3yJbTaTiB MIABUILIUTH CBOIO

MiJICYMKOBY OIIIHKY 3 JUCHUIUIIHH.

5-ii cemecTp

Icnur
[TincymxoBuit 3araibHa
. ) . KOHTPOJIb OIL[1HKa
[ToTouyHMi Ta NEPIOUIHUN KOHTPOJIH ,
(icruT)
T1 T2 T3 T4 T5 T6
100 100 | 100 100 100 100 100 100
KontponsHa pobota 3a 3mictoBuM Moxayiem 1 - 100
6-if cemecTp
Icnur
[TincymkoBuit 3arayibHa
[ToTounuit Ta IEPIOAUIYHUN KOHTPOJIb KOHTPOTR OIliHKA
(icrur)
T7 T8 T9 T10 T11
100 100 100 100 100 100 100
KontpomnsHa poboTta 3a 3MictoBuM Moxayiiem 2 - 100
7-i1 cemecTp
3anik
[ToTouHMIA KOHTPOJIL 3arajbHa oliHKA

3MiCTOBHI MOTYITH 3




T12 T13 T14 100
100 100 100
3aJIiKoBe 3aBIaHHA
100
8-ii cemecTp
Icnur
[TincymkoBu#t | 3aranbHa
. ) . KOHTPOJIb OIl1HKa
[ToTouHM# Ta NEPIOTUIHUN KOHTPOITH .
(icruT)
T15 T16
100 100 100 100
KonTtponrsha pobota 3a 3micToBUM MozyieMm 3 - 100
[IIkana oninoBanHa: HanmionajanrHa Ta ECTS
CymMma 0OaiiB 3a Or1iaka O1iHKa 32 HA{IOHAJIBHOIO HIKAJIO0
BC1 BUIU ECTS
HaB4YaJbHO1
JISUTBHOCTI
JUIS ICTIUTY Ta JUISL 3QUTIKY
TU(EepeHIIIHOTO 3Ky
90-100 A BiaminaO
82-89 B
74-81 C Jlobpe
64-73 D
60-63 E 3aI[OBiJII>HO 3apPax0BaHO
35-59 FX HE3aJI0OBUIHLHO 3 MOKIIUBICTIO HE 3apaxOBaHO 3
MTOBTOPHOT'O CKJIAJIaHHS MOJTMBICTIO TIOBTOPHOTO
CKJIaJaHHs
0-34 F HE3a/I0BUTHHO 3 00OBSI3KOBUM HE 3apaxoBaHo 3

MTOBTOPHUM BUBYCHHSIM
IUCIAILIIHA

00OBSI3KOBUM MMOBTOPHUM
BHUBUYCHHSM JIMCUIUTITIHU




w
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Enexrponni inpopmauiiiHi pecypcu
. https://english-films.com/dramas/488-realnaya-lyubov-love-actually-2003-hd-
720-ru-eng.html

. https://m.youtube.com/watch?v=tw25CM1MXIU



https://english-films.com/dramas/488-realnaya-lyubov-love-actually-2003-hd-720-ru-eng.html
https://english-films.com/dramas/488-realnaya-lyubov-love-actually-2003-hd-720-ru-eng.html
https://m.youtube.com/watch?v=tw25CM1MXlU

	1. Опис навчальної дисципліни

