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1. Onuc HABYAJIBLHOI JUCHUILIIHA
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2. MeTa Ta 3aBJaHHSA HABYAJbHOI JUCIHILIIHA

MeTo10 KypCcy € PO3BUTOK MOBJICHHEBOI KOMIIETEHIIli 3/100yBadyiB, sKa
nependayae BMIHHS MOBLS B aBTOMAaTH30BAaHOMY PpEXKHMI KOPHCTYBATHUCS
aHTJINACHKOI0  MOBOIO B PI3HUX  COLIAJIBHO-IAETEPMIHOBAHUX  CHUTYyalIsiX
CHUIKYBaHHS 3 ypaXxyBaHHSM 1HTpa- Ta IHTEPKYJIbTYPHUX MPOOJIEM 1 TEHAEHUIN Y
aHTJIOMOBHHMX KpaiHax Ta YKpaiHi.

OCHOBHUMM 3aBIaHHSIMH KYpPCY €:

- TOrJIMOJIEHHSI Ta PO3BUTOK HAaBUYOK 3 YCIX aCHEKTIB MOBHOI JISJIbHOCTI:
YCHOT'O MOBJICHHSI, YUTAHHSI, TUCHMA;

- aKTUBI3alllsl YCHOT MOBJICHHEBOT KOMIIETEHII{, BIAMPALIOBAaHHS HABUYOK Ha
MaTepiajlax aBTEHTUYHOTO XapaKTepy;

- cucTeMmaTH3allil 3HaHb 3/100yBauiB 3 MPAKTUYHOI T'paMaTUKH Cy4YacCHOi
aHTJIACHKOT MOBH, BBE/ICHHS MaTepially MiABUIICHOT CKJIAJHOCTI.

Bognouac  meTor0o  Kypcy €  pPO3IIMPEHHS  MOJITUYHOTO  Ta
3arajbHOKYJIbTYPHOTO CBITOIUISINY 3100yBaya.

[Ipouiec BMBUYEHHS AMCHMIUIIHM CHOPSIMOBaHUN Ha (OpPMYBaHHS €JIEMEHTIB
HACTYITHUX KOMIIETEHTHOCTEH

a) 3arajbHUX (coriaasHo-ocoducricHux) (3K):

e 3K03. 3parHICTh CHUIKYBaTHCS JEPKaBHOK MOBOIO SIK YCHO, TaK 1
MUCHEMOBO

e 3KO06. 3naTHicTh 0 MONIYKY, OMpPAIlOBaHHS Ta aHaNi3y iH(opmarii 3
PI3HUX JKEpen

° 3K08. 31aTHicTh MpairoBaTy B KOMaH 11 Ta aBTOHOMHO.

° 3K09. 3MaTHICT, CHUIKYBAaTHCS 1HO36MHUMHU MOBaMH
(aHTIIHCHKOIO).

° 3K10. 3MAaTHICT JIO aOCTPaKTHOTO MHMCIICHHS, aHai3y,
CUHTE3Y.

o 3K 11. 3paTHICT, 3aCTOCOBYBAaTHM 3HAHHS Yy TMPAKTHYHUX
CUTYaIIisIX;

o 3K12. HaBuuku  BuKOpuCTaHHS  iHQOpMaIIHHUX 1
KOMYHIKaIlIMHNX TEXHOJOTIA JUIsi BUPINICHHS 3aBJaHb y MPAKTUYHUX
CUTYaITisX.

° 3K13. 3parHicTh 3ailiCHIOBATH  HaBYAIBHO-JTOCTITHUIBKY

Ta/ab0 HayKOBO-AOCTIAHUIBKY AiSUTHHICTH HA HAJIE)KHOMY PiBHI.



0) cnemiaabaux (paxoBux, npeamernnx) (CK):

* CKO03. 3parHICTh BUKOPHUCTOBYBAaTU B MpOQeCciiiHii MiAIbHOCTI 3HaHHA 3

Teopii Ta ICTOPii AaHTT1ICHKOI MOBH.

CK06. 3parHicTb BUIBHO, THYYKO H €(QEKTUBHO BHUKOPHCTOBYBATH
aHTJIACbKY MOBY B YCHIA Ta NHCbMOBIH (opMi, y PIZHHX >KaHPOBO-
CTWJIbOBUX  pI3HOBUAAX 1 perictpax couikyBaHHs  (odiliiiHOMY,
HeodiliiTHOMY, HEHTpaIbHOMY), JJIsl PO3B’A3aHHS KOMYHIKATUBHUX 3aBIaHb
y pi3zaux chepax xkutrsa. CKO06. 3naTHICT BUIbHO, THYYKO W €()EKTHUBHO
BUKOPUCTOBYBATH aHTIIIChKY MOBY B YCHIM Ta MUCHMOBIN (OpMi, Y PI3HUX
KAHPOBO-CTHJILOBUX PI3HOBUAAX 1 pEricTpax CHUIKyBaHHS (oQiliiiHoMY,
HeodiliiTHOMY, HEHTpaTbHOMY), JJIsl PO3B’A3aHHS KOMYHIKATUBHUX 3aBIaHb
y pI3HUX c(hepax KUTTH.

CKO07. 3natHicTh 10 30MpaHHs ¥ aHaI3y, CUCTEMAaTHU3allll Ta iHTeprpeTanii
MOBHHUX 1 JITeparypHuX (axTiB, IHTEpHpeTaiii Ta YCHOTO 1 MUCBMOBOTO
(daxoBoro nepexiaaay 3 aHrIHChKOI MOBH YKPaiHCHKOIO, 3 YKPATHCHKOI MOBU
AHTJIICHKOIO.

CKO08. 3nartHicTh BUIBHO ONEPYBATH CHEIIATBLHOIO TEPMIHOJOTIED s
pO3B’si3aHHS TpodeciiHNX 3aBIaHb.

CKO09. VYcBimoMneHHS 3acajJ 1 TEXHOJOTIM CTBOPEHHS TEKCTIB PI3HHUX
YKaHPIB 1 CTWJIIB aHTIIMCHKOI0 MOBOIO, JIEPKABHOIO Ta 1HO3EMHUMHU MOBaMH.
CK10. 3paTtHicTh 3I1MCHIOBATH JIIHTBICTUYHUMN, JIITEpaTypoO3HABUMM Ta
NepeKIao3HaBYMN  CHellabHU  (PUTOJIOTIYHUN aHam3 TEKCTIB PI3HHUX
CTHJIIB 1 )KaHPIB.

CK 11. 3paTtHicTe 10 HaJaHHS KOHCYJIbTAIlli 3 JOTPUMAHHS HOPM
JITepaTypHOi MOBU Ta KyJIbTYPH MOBJICHHS.

IIporpamui pe3yJbTaT HABYAHHS. Y PE3ylbTaTi BUBYCHHS HABYAITHHOI

JTUCIUTLUTIHM 3700yBay MMOBHHEH:

IIP 01. BinpHO croinkyBaTucs 3 npodeciiiHuX MUTaHb 13 (QaxiBIKIMU Ta
HedaxiBIAMH JCPKaBHOIO Ta I1HO3EMHHMMH MOBaMH YCHO ¥ THCHBMOBO,
BUKOPUCTOBYBATH 1X g oOpraHizamii e(eKTUBHOI MDKKYJIbTYPHOI
KOMYHIKaIIii.

IIP 14. BukopucToByBaTH aHTIIHCHKY, (PpaHIly3bKy/HIMEIbKY/ICTIAHCHKY
MOBHM B YCHIM Ta MNHUCHMOBIN ¢GopMi, y pI3HUX IKAHPOBO-CTHIHOBUX
pi3HOBHIax 1 perictpax crouikyBaHHsA (odimiiHoMy, HeodiiiHOMY,
HEUTpaJIbHOMY), NJIs1 PO3B’sI3aHHS KOMYHIKATUBHUX 3aBJIaHb y MOOYTOBIM,
CyCHUIbHIN, HaBYANIbHIH, TpodeciiiHiil, HAyKOBINA cepax KUTTS.

NP 15. 3piiicHiOBaTH  JIHTBICTUYHUN,  JITEpaTypo3HABUMN  Ta
MepeKIIaIo3HaBYMI aHalli3 TeKCTIB PI3HUX CTUJIIB 1 KaHPIB.



3. 3micT HABYAJIBHOI JUCHHUILTIHHA
Cemectp 5-ii

3microBuii moxyJb 1. [IpakTuyna GoHeTHKa aHTIIIHCHKOT MOBH
Tema 1. The structure and the usage of the Rise-Fall.
Tema 2. Types of texts. General information.

Tema 3. Phonetic peculiarities of the narrative (story telling).

3micToBuii MmoxyJib 2. [IpakTuyHa rpamaTuKa aHIIIICHKOT MOBH.

Tema 1. Direct and Indirect Speech. Indirect Statement. Indirect Command and
Request. Indirect Questions. Reporting a dialogue or a conversation.

Tema 2. Formation of the Passive Voice. Uses of the Passive Voice peculiar to
English.

Tema 3. The Use of the Subjunctive Mood.

Tema 4. The Pronoun. Personal and Possesive Pronouns. Reflexive Pronouns.
Demonstrative Pronouns.Defining Pronouns. Interrogative Pronouns. Indefinite
and Negative Pronouns.

Tema 5. The Adjective. Formation of Adjectives. Word order Adjective + Noun.
Degrees of Comparison.

Tema 6. The Adverb. Definition, form and place. Classification of adverbs.

3microBuii MmoayJb 3. MOBIEHHEBA MPAKTUKA
Tema 1. All about you. Everyday activities. People around you.
Tema 2. Memory. Remembering and forgetting. A childhood memories.
Tema 3. Around the world. Describing towns and cities.
Tewma 4. Life stories. Describing life events. Parralel lives.
Tema 5. Success. Work.Writing a covering letter.
Tema 6. In the media. TV and radio.



3microBuii moayJb 4. JlomaniHe yuTaHHS.

Tema 1. O.Henry. Retrieved Reformation (/{us.: [douenko 1.B. Bubpani TBOpH
aHTIMCHKUX Ta aMEPUKAHCHhKMX IMHCbMEHHUKIB: HABYAJIbHUN MOCIOHUK/3a pEl.
JHonenko 1.B. Bun.2. Binauns; Hopa kaura, 2017. 184 c.).

Tema 2. O.Henry. One Thousand Dollars.

Tema 3. O.Henry. The Third Ingredient.

Tema 4. O.Henry. Buried Treasure.

Tema 5. O.Henry. The Trimmed Lamp.

Tema 6. O.Henry. The Proof of the Pudding.

Tema 7. O.Henry. The Guilty Party.

Tema 8. Charlotte Armstong. A Matter of Timing.
Tema 9. William Saroyan. Bill McGee’s Brother.
Tema 10. Dashiell Hammett. The Gatewood Caper.
Tema 11. O.Henry. The Gifts of the Magi.

Tema 12. Mark Twain. The Million Pound Banknote.

CemecTp 6-ii
3microBuii moayJb 1. [IlpakTnuna poHeTrKa AaHTJIIHCHKOI MOBH.
Tema 4. Phonetic peculiarities of life story (autobiography)..
Tema 5. Phonetic peculiarities of description.

Tema 6. Phonetic peculiarities of argumentation.

3MmicToBuii MmoayJb 2. [IpakTuyHa rpaMaTika aHIJiiicbKOI MOBH.

Tema 7. The Gerund. Forms. Tense. Voice distinctions. Verbs used with the gerund
and the infinitive.

Tema 8. The Infinitive. Forms. Tense. Voice distinctions. Use of the Infinitive
without the particle to.

Tema 9. The Sequence of Tenses. General rules.

Tema 10. The Participle. Forms and functions.Functions of the Participle in the
sentence.



3MmicToBui Moayab 3. MOB/ICHHEBA IPAKTHKA.

Tema 5. Socialising. Polite requests. Social customs. Giving advice how to behave
in different countries.

Tema 6. Things you can't live without. How machines work. Buying things.
Tema 7. Future society. Society and change.

Tema 8. An amazing story. Types of story. Story telling.

Tema 9. Rules and freedom. Annoying rules.

Tema 10. Dilemmas. Problems and solutions.

3microBuii moayJb 4. JlomaniHe YMTAHHS.

Tema 13. W.S.Maugham. The Moon and Sixpence. Chapters 1-12 (/{us.:
Anyppiesa HM., Bir H.I1., Cxmsapenko O.M. Student’s guide to home-reading.
Daddy-Long-Legs (after Jean Webster) / HapuanbpHuwuii mOCIOHHUK IS CTYACHTIB 1-2

KypciB rymanitapHux QaxynsreriB. Oneca, 2016. 70 c.).
Tema 14. W.S.Maugham. The Moon and Sixpence. Chapters 13-23.

Tema 15. W.S.Maugham. The Moon and Sixpence. Chapters 24-39.
Tema 16. W.S.Maugham. The Moon and Sixpence. Chapters 40-50.
Tema 17. W.S.Maugham. The Moon and Sixpence. Chapters 51-57.

4. CTpyKTypa HAaBYAJBHOI IUCHUILIIHA

Cemectp 5-i

Ha3sBa 3micToBHX KinbkicTh rogun
MonyaiB i Tem Jenna ¢popma
Ycboro y TOMY YHCJi
JI n/c. J1a0. cp.
1 2 3 4 5 6
3micTroBuii moayJs 1. [lpakTuyna ¢poHeTHKA aHTIIIHCHKOI MOBH
Tema Ne 1. The structure 16 8 8
and the wusage of the
Rise-Fall.
Tema Ne 2. Types of 16 8 8
texts. General




information.

Tema Ne 3. Phonetic
peculiarities narrative
(story telling).

19

10

Pasom 3a 3micTroBuUM
moayJiem 1

51

26

25

3MmicToBuii MmoayJsb 2. [IpakTuyna rpamaTuka

AHTJIINCHKOL

MOBH

Tema 1. Direct and
Indirect Speech. Indirect
Statement. Indirect
Command and Request.
Indirect Questions.
Reporting a dialogue or a
conversation.

10

6

Tema 2. The Passive
Voice. Uses of the
Passive Voice peculiar
to English.

Tema 3. The Use of the
Subjunctive Mood.

Tema 4. The Pronoun.
Personal and Possesive
Pronouns. Reflexive
Pronouns. Demonstrative
Pronouns. Defining
Pronouns. Interrogative
Pronouns. Indefinite and
Negative Pronouns.

Tema 5. The Adjective.
Formation of Adjectives.
Word order Adjective +
Noun. Degrees of
Comparison.

10

Tema 6. The Adverb.
Definition, form and
place. Classification of
adverbs.

Pazom 3a 3MicToBUM
MoayJieM 2

53

28

25




3MmicToBui MoayIb 3. MOBJICHHEBA IPAKTHKA.

Tema 1. All about you. 9 4
Everyday activities.
People around you.

Tema Ne 2. Memory. 8 4
Remembering and
forgetting. A childhood
memories.

Tema Ne 3. Around the 8 4
world. Describing towns
and cities.

Tema 4. Life stories. 8 4
Describing life events.
Parralel lives.

Tema 5. Success. 8 4
Work.Writing a covering
letter.

Tema 6. In the media. TV 11 6
and radio.

Pazom 3a 3MicTOBUM 52 26
MoayJieM 3

26

3microBuii moayJb 4. /loManmiHe YUTAHHS.

Tema 1. O.Henry. 4 2
Retrieved Reformation.

Tema 2. O.Henry. One 4 2
Thousand Dollars.

Tema 3. O.Henry. The 4 2
Third Ingredient.

Tema 4. O.Henry. Buried 4 2
Treasure.

Tema 5. O.Henry. The 4 2
Trimmed Lamp.




Tema 6. O.Henry. The 4 2 2
Proof of the Pudding.
Tema 7. O.Henry. The 4 2 2
Guilty Party.
Tema 8. Charlotte 4 2 2
Armstong. A Matter of
Timing.
Tema 9. William 6 2 3
Saroyan. Bill McGee’s
Brother.
Tema 10. Dashiell 4 2 2
Hammett. The Gatewood
Caper.
Tema 11. O.Henry. The 6 4 2
Gifts of the Magi.
Tema 12. Mark Twain. 7 4 3
The Million Pound
Banknote.
Pa3om 3a 3micToOBUM 54 28 26
MoayJieM 4
Pa3om 3a 5-ii cemecTp 210 108 102
CemecTp 6-ii
Ha3sBa 3micToBHX KinbkicTs roann
Monyais i Tem Jenna ¢popma
Ycboro y TOMY YHCJi
n/c. J1a0. cp.
1 2 4 5 6
3microBuii moay.sb 1. IlpakTuuna poHeTHKA AHTJIIHCHKOI MOBU
Tema 4. Phonetic 12 8 4
peculiarities of

autobiography (Life




story).

Temab. Phonetic
peculiarities of
description.

12

Tema 6. Phonetic
peculiarities of
argumentation.

12

Pasom 3a 3micToBMM
moayJiem 1

36

24

12

3MmicToBuii moayasn 2. IlpakTu4

HA rPaAaMaTHKA aHTJIIHCbKOI

MOBH

Tema 7. The Gerund.
Forms. Tense. Voice
distinctions. Verbs used
with the gerund and the
infinitive.

9

6

Tema 8. The Infinitive.
Forms. Tense. Voice
distinctions. Use of the
Infinitive  without the
particle to.

Tema 9. The Sequence of
Tenses. General rules.

Tema 10. The Participle.
Forms and
functions.Functions of the
Participle in the sentence.

11

Pazom 3a 3MicToBUM
MoayJem 2

38

26

12

3MicToBuii MOayJIb 3. MOB/IEHHEBA MPAKTHKA.

Tema 7.  Socialising.
Polite requests. Social
customs. Giving advice
how to Dbehave in
different countries.

6

4

Tema 8. Things you can't
live without. How
machines work. Buying




things.

Tema 9. Future society. 6 4
Society and change.

Tema 10. An amazing 8 6
story. Types of story.
Story telling.

Tema 11. Rules and 8 6
freedom. Annoying rules.

Tema 12. Dilemmas. 6 4
Problems and solutions.

Pasom 3a 3micToBMM 40 28
MoayJieM 3

12

3microBuii moay.b 4. /loManiHe YUTAHHS.

Tema 13. W.S.Maugham. 8 6
“The Moon and
Sixpence”. Chapters 1-12.

Tema 14. W.S.Maugham. 8 6
“The Moon and

Sixpence”. Chapters 13-
23.

Tema 15. W.S.Maugham. 9 6
“The Moon and

Sixpence”. Chapters 24-
39.

Tema 16. W.S.Maugham. 7 4
“The Moon and

Sixpence”. Chapters 40-
50.

Tema 17. W.S.Maugham. 4 2
“The Moon and
Sixpence”. Chapters 51-
57.

Pa3om 3a 3micTOBUM 36 24
Moay.JieMm 4

12




Pa3om 3a 6-ii cemecTp 150 102 48
Pa3om 3a HaBYaJIbHUH 360 210 150
pik
5.TemMu ceMiHAPpCBLKUX 3aHATb.
CeMiHapChKi 3aHATTS HABYAJIBHUM IIJIAHOM HE Tepe10aveHi.
6. TeMn NPaKTHYHHUX 3aHATh.
3micTroBuii moays 1. IlpakTuyna poHeTHKA aHTJIIHCHKOI MOBH.
5-ii cemecTp

No Hasa temu KinpkicTb

3/ TOJIMH

1. | The structure and the usage of Rise — Fall. Yurauus drills. 8
AyniroBanass Tekcty «The psycology of high achievers”.
Jexmamaris miamoris 9, 10 Link up. AyniroBanus tekcriB What
Is your advertising 1Q? Yuraunus texcty “The Open Window” by
H.Munro. (tyT i gami: [MeToanuHe 3a0e3mneueHus: 3]

2. | Types of texts. AyniroBanus texcry «The Art of conversation». 8
Hexmamanis miagory 1 Link up. UuTtanHs ypUBKY 3 OIMOBIiTaHHS
“The Portobello road” Muriel Spark. AyairoBanus tekcry «The
most important person in my life”. [3]

3. | Phonetic peculiarities of narrative (story telling). AyniroBanus Ta 10
AeKmamaiis Tekery “‘Louise’s story”. AymiroBaHHS TEKCTY
“Mishaps”. Unranus tekcry “What happened while the train was
in the tunnel?” Jlexnamanis miamoriB 3.4 Link up. AyniroBaHHs
TeKCTy «A story from two different points of view” [3].

Pa3om 3a 5-ii cemecTp 26

6-ii cemecTp

4. | Phonetic peculiarities of Life story (autobiography). AyniroBanHs 8
tekcTtiB “My worst childhood memories”. AymitoBaHHS Ta
neknamairis Texkery “Camilla, Dutchess of Lochmar”. Jleknamarris
mianoris 5,6 Link up. [3]

5. | Phonetic peculiarities of Description. AyxiroBaHHS TEKCTY 8

“Count Dracula”. Yurauns texkcty “The great mouse plot”.




AyniroBanHs TekcTiB «Eating experiences abroad». Jleximamartis
mianoris 7,8 Link up.[3]

6. | Phonetic peculiarities of Argumentation. AynitoBaHHS TEKCTiB 8
«Inventions». AynitoBanns TekctiB «Technology». AynitoBanHs
Ta OOrOBOpeHHS TEKCTiB «Teenagers’ bans». Jleknamarris
miamoriB 9, 10 Link up. UYwuranus tekcty «The way up to
Heaven» [3].

Pa3om 3a 6-ii cemecTp 24

Pa3zom 3a 3M 1 50

3MmicToBuii MmoayJb 2. IIpakTuyHa rpaMaTiKa aHIJIICHLKOI MOBH.

5-ii cemecTp

No Hasa Temu KinbkicTh
3/ TOJIUH
1. | Bukonanus BmpaB 3a Temor «Direct and Indirect Speechx: 6
ctop.198-203 [ocHoBHa: 3]; unit 22, p. 378-399 [momatkosa: 4].
2. | Bukonanus BopaB 3a Temoro « The Passive Voice”: crop.167-183 4
[ocHoBHa: 3]; units 13, 14, p. 220-235 [noxaTkoBa;
4].
3. | Bukonanus BmpaB 3a Temoro «The Use of the Subjunctive 4
Mood»: ctop.230-233 [ocHoBHa: 3].
4. | Bukonanus BIpaB 3a Temoi0 «The Pronoun» ctop.130- 4
141[ocuosna: 3]. Units 81, 82 [noxarkosa 6].
5. | Bukonanus BmpaB 3a Temoro «The Adjective»: crop.154-156 6
[ocHoBHa: 3]. Units 97,98,99,104,105,106,107,108 [momaTkoBa
6].
6. | Buxonanns BmpaB 3a Temoro «The Adverb”: crop. 156-162 4
[ocHoBHa: 3]. Units 100,101,102,103,109 [noxaTkoBa 6].
Pa3om 3a 5-ii cemecTp 28
6-ii cemecTp
7. | BuxonanHs BmpaB 3a temoro “The Gerund”: crop. 223-230 6
[ocHOBHA: 3]; unitl5 [nonaTkoBa: 4].
8. | Bukonanus BmpaB 3a temoro “The Infinitive”: ctop.214-219 6
[ocHOBHA: 3]; UNnitl6 [mogaTkoBa:4].
9. | Buxonanns BmopaB 3a Temoro «The Participle»: crop. 219-223 6
[ocHOBHA: 3]; cTOp.328-344 [nonaTkoBa:1].
7. | Buxonanus BmpaB 3a Temor «Modal Verbs»: crop.185-198 8

[ocHOBHA: 3]; Units 26, 27, 28, 29,30 [romarkoBa:6] .




Pa3om 3a 6-ii cemecTp 26
Pa3om 3a 3M 2 54
3MmicToBui Moayab 3. MOBJ/ICHHEBA NIPAKTHKA.

No Hasa temu KinbkicTh

3/m TOJINH

1. | Bukonanus BopaB 3a temoro «All about you»: Module 1, p.6-15 4
[TyT i mani: ocHoBHa: 4].

2. | Bukonanus Brpas 3a Temoro «Memory»: Module 2, p. 16-25 [4]. 4

3. | Bukonanns BmpaB 3a Temoro «Around the world»: Module 3, p. 4

26-35 [4].

4. | Bukonanns BmpaB 3a Temoro «Life stories»: Module 4, p.36-47 4
[4].

5. | BukonanHs BopaB 3a TeMoro «Success»: Module 5, p.48-59 [4]. 4

6. | Buxonanus Brpas 3a Temoro «In the media»: Module 6, p. 60-69 6
[4]

Pa3om 3a 5-ii cemecTp 26

6-if cemecTp

7. | Bukonanus BrpaB 3a Temoro “Socialising”, Module 7, 70-79 [4] 4

8. | Bukonanus BmpaB 3a Temoro “Things you can't live without”? 4
Module 8, p. 80-91 [4]

9. | Buxkonanus BrpaB 3a Temoro “Future society”: Module 9, 92-101 4
[4].

10. | Bukonauus BmpaB 3a TeMoro ““An amazing story”: Module 10, p. 6
102 — 111 [4].

11. | Bukonauus Bopas 3a temoro “Rules and freedom”: Module 11, 6
p.112-121 [4].

12. | Bukonanus Bmpas 3a Temoro “‘Dilemmas”: Module 12, p. 122- 4
131 [4].

Pa3om 3a 6-ii cemecTp 28

Pa3zom 3a 3M 3

54




3MmicToBuii MmoayJb 4. JloManine YUTAHHS.

S5-ii cemecTp

Ne Hasa temu KinbkicTh
3/m TOJINH
1. | O.Henry “Retrieved Reformation”. Bukonanus Bopas 1-21, €.15- 2

24, Brp. 1,2, ¢.25-29. OOroBopeHHs OMNOBigaHHA. [TyT 1 Jai:

ocHOBHa: 1]

2. | O.Henry. “One thousand banknote”. Bukonanus Bmpas 1-20, 2
¢.36-44. O6roBopeHHs onoBigaHHs. [1]

3. | O.Henry “The third ingredient”. Bukonanus Bnpas 1-27, ¢.58-68. 2
OoOroBopeHHs onoBiganHs. [1]

4. | O.Henry “Buried treasure”. Bukonanus BmpaB 1-19, ¢.83-90. 2
OoroBopenHs onoBinanHs [1]

5. | O.Henry “The trimmed lamp”. Buxonanus Bmpas 1-17, c.105- 2
112. O6roBopeHHs onoBiganHs. [1]

6. | O.Henry “Proof of the pudding”. Bukonanus Bmpas 1-13, c.125- 2
131. O6roBopenHs onoBiganHs.[1]

7. | O.Henry “The guilty party”. Bukonanns Bmpas 1-22,143-151. 2
Oo6roBopeHHs onoBiganHs. [1]

8. | C.Armstrong “A matter of timing”. Bukonanus Bopas 1-17, c.11- 2
23. OOGroBopeHHs OMOBiJaHHs [TyT i Jaii: ocHOBHA: 2].

9. | W.Saroyan “Bill McGee’s Brother”. Bukonauus BmpaB 1-17, 2
c.40-59. OOromopeHHs oOmoOBiAaHHA. BHWKOHAaHHS  BIpaB.
OOroBopeHHSs OMOBIAAHHS. [TYT 1 Aaii: OCHOBHA: 2]

10 | D.Hammett “The Gatewood Caper”. Buxonanns BmpaB 1-23, 2
¢.79-98. O6roBopeHHs onoBigaHHs. [2]

11. | O.Henry “The Gifts of the Magi”. Bukonanns Bmpas 1-20, c.112- 4
128. ObroBopeHHsI onoBinaHHs;. [2]

12. | M.Twain “The Million Pound Banknote”. Buxonanns Bmpas 1- 4
25, ¢.152-177. ObroBopeHHs OnoBianHsA [2].

Pa3om 3a 5-ii cemecTp 28

6-ii cemecTp

13. | W.S.Maugham “The Moon and Sixpence”, chapters 1-12. 6
Bukonanus BrpaB. OOroBOpeHHsS TIJIaB pOMaHy.[TyT 1 maii:
MeTouvHe 3a0e3meucHHs: 1]

14. | W.S.Maugham “The Moon and Sixpence”, chapters 13-23. 6




Bukonanss BripaB. OOroBopeHHs riaaB poMany.[1]

15. | W.S.Maugham “The Moon and Sixpence”, chapters 24-39. 6
Bukonanns BopaB. O0roBopeHHs rias. [1]

16. | W.S.Maugham “The Moon and Sixpence”, chapters 40-50. 4
Bukonanss BripaB. OOroBopeHHs riaB poMany.[1]

17. | W.S.Maugham “The Moon and Sixpence”, chapters 51- 57. 2
Bukonanss BripaB. OOroBopeHHs riaB poMany.[1]

Pa3om 3a 6-ii cemecTp 24

Pa3om 3a 3M 4 52

Pa3om 32 HaBYaJIBHUI PIK 210

7. Temn 1a00paTOPHUX 3aHATH

JlaGopaTopHi 3aHITTS HaBUYAJIBHUM IUIAHOM HE TiepeoadeHi

8. CamocrTiiina podora

3micTroBuii moayas 1. IlpakTuyna ¢poHeTHKA aHIJIIHCHKOI MOBH.

S5-il cemecTp

Ne Hazpa Temu KinpkicTb

3/ TOJTMH

1. | The structure and the usage of Rise — Fall. ITizroroBka mo 8
IMPAKTUYIHOT'O 3aHATT:.

2. | Types of texts. General information. IligrotoBka m0 8
IMPAKTUYIHOT'O 3aHATT:.

3. | Phonetic peculiarities of narrative (story telling). ITinroroBka 10 9
IMPAKTUYIHOTO 3aHATT:.

Pa3om 3a 5-i1 cemecTp 25

6-ii cemecTp

4. | Phonetiv peculiarities of life story (autobiography). ITinroroBka 4
A0 IMIPAKTUYIHOI'O 3aHATTA.

5. | Phonetic  peculiarities of description. IlimroroBka 1o 4
IMPAKTUYIHOTI'O 3aHATTA.

6. | Phonetic peculiarities of argumentation. IlinroroBka o0 4
IMPAKTUYIHOTI'O 3aHATTA.

Pasom 3a 6-ii cemecTp 12

Pa3zom 3a 3M 1 37




3MmicToBuii moay.n 2. IlpakTuyHa rpaMaTiKa aHIJIICHLKOI MOBH.

S5-ii cemecTp

Ne HaszBa temn KinpkicThb

3/ TOJIUH

1. | BukonanHs nomaTkoBux BIpaB 3a Temoro «Direct and Indirect 4
Speechx»: Units 47-48 [ty i nami: lonatkosa : 6].

2. | BukoHaHHs J0JaTKOBHMX BIpaB 3a TeMoio «The Passive Voice»: 4

Units 42-44 [6].
3. | BukonanHs nomaTKOBUX BIpaB 3a Temoro «The Use of the 4
Subjunctive Mood»: Units 35-41[6].

4. | BukoHaHHs J0JaTKOBHX BIIpaB 3a TeMoro «The Pronoun»: Units 4
82-91[6].

5. | BukonanHs 101aTKOBHX BIpaB 3a TeMoio « The Adjective»: Units 4
98-105 [6].

6. | BukonaHHs 10/1aTKOBUX BIpaB 3a Temoro «The Adverb”: Units 5
106-112 [6].

Pa3om 3a 5-ii cemecTp 25

6-if cemecTp

7. | BukonaHHs J0JaTKOBUX BIpaB 3a TeMoro “The Gerund”: c. 258- 3
273 [tyt i nani : OcHoBHa: 5].

8. | Bukonanus gomaTkoBuX BmpaB 3a Ttemoro “The Infinitive”: c. 3
231-247 [5].

9. | BukonaHHs 10JaTKOBUX BIpaB 3a TeMoro The Participle: c. 249- 3
257 [5] .

7. | BukonaHHs 10JaTKOBHX BrpaB 3a Temoro «Modal Verbs»: ¢.176- 3
206 [5].

Pa3om 3a 6-ii cemecTp 12

Pa3zom 3a 3M 2 37

3MmicToBuii Mmoayab 3. MOBJIEHHEBA NPAKTHKA.
5-# cemecTp

Ne HazBa Temu KinbkicThb

3/ TOIHNH

1. | [ligroroBKa 0 MpaKTUYHOIrO 3aHATTS 3a TeMoro «All about youy. 5

2. | IlingroToBKa 10 MPaKTUYHOI'O 3aHATTS 3a TeMor «Memory ». 4

3. | IlinroToBka g0 mpakTuuHOro 3aHaTTs «Around the world». 4

4. | IligroToBka 10 HMpakTHUHOIo 3aHATTS «Life stories». 4




5. | [linroToBKa 10 MPaKTUYHOTO 3aHATTS 3a TEMOIO «SUCCESS». 4

6. | [ligroToBKa J0 MPaKTUIHOTO 3aHATTA 3a TeMoro «In the mediax. 5

Pa3om 3a 5-if cemecTp 26

6-ii cemecTp

7. | IligroToBKa 0 MPaKTUYHOTO 3aHATTA 3a TeMoro “Socialising”, 2

8. | [lizroroBka o0 MPaKTUYHOIO 3aHATTA 3a Temoro “Things you 2
can't live without”.

9. |IliaroToBKa 0 MPaKTUYHOTO 3aHATTA 3a TeMoro “‘Future society”. 2

10. | [TizroToBKa 10 MPAaKTHYHOI'O 3aHATTSA 3a TeMoro “An amazing 2
story”.

11. | [TinroToBKa 10 MPAKTHYHOrO 3aHATTA 3a Temoro “Rules and 2
freedom”.

12. | [TixroToBKa 10 MPAKTHYHOIO 3aHATTSA 3a Temoro “Dilemmas”. 2

Pa3om 3a 6-ii cemecTp 12

Pa3om 3a 3M 3 38

3microBuii moayJb 4. /loManiHe YUTAHHS.
S-il cemecTp

Ne Haza Temu KinpkicTh

3/ TOJTMH

1. | Comment on the author’s words: “To a woman nothing seems 2
quite impossible to the powers of the man she loves”. (O.Henry
“Retrieved Reformation”)

2. | Comment on the title of the story. What is the main idea of it? 2
{O.Henry. “One thousand banknote™).

3. | Write a paragraph beginning with one of the following proverbs: 2
“A little body often harbours a great soul”: “A word is enough to
the wise”; “He that is full of himself is very empy”. (O.Henry
“The third ingredient”).

4. | Mention all the things it was vital to know about the expedition 2
(O.Henry “Buried treasure”).

5. | Comment on the author’s attention to detail. Show in what way 2
the details are effective (O.Henry “The trimmed lamp”).

6. | Suggest the possible end of the story (O.Henry “Proof of the 2
pudding”).

7. | Give a brief sketch of two characters — Liz and the Kid — using 2




the evidence of the story to support each point you make.
(O.Henry “The guilty party™).

8. | Prepare a short conversation between two onlookers about what 2
happened to Jane (C.Armstrong “A matter of timing”).

9. | Account for the title of the story (W.Saroyan “Bill McGee’s 3
Brother™).

10 | Speak on the way Gatewood treated the other people (D.Hammett 2
“The Gatewood Caper”).

11. | Is love a gift or a treasure? (O.Henry “The Gifts of the Magi”). 2

12. | What is the target of M.Twain’s satire in the story? (M.Twain 3
“The Million Pound Banknote™).

Pa3om 3a 5-ii cemecTp 26

6-ii cemecTp

13.| W.S.Maugham “The Moon and Sixpence”, chapters 1-12. Speak 2
about the narrator’s recollections of the world of letters in
London when he was first introduced to it.

14. | W.S.Maugham “The Moon and Sixpence”, chapters 13-23. Speak 2
on the narrator’s reflection about human nature.

15. | W.S.Maugham “The Moon and Sixpence”, chapters 24-39. Write 3
a composition on the following topic: “Beauty and its place in
people’s life”.

16. | W.S.Maugham “The Moon and Sixpence”, chapters 40-50. . 3
Choose a passage for an expressive reading. Translate it into
Ukrainian (15-20 lines).

17. | W.S.Maugham “The Moon and Sixpence”, chapters 51- 57. 2
Describe the picture found by Dirk Stroeve in his studio.

Pa3om 3a 6-ii cemecTp 12

Pa3om 3a 3M 4 38

Pa3om 3a HaBYaJBbHUI PIK 150

9.InauBiAyaibHe HABYAJIbHO-0CTiIHE 3aBIAHHS

IH/13 He nmependbavyeHe HaBYAILHUM TIJIAHOM




10. MeToan HaBYaAHHS
CJioBecHi: po3M0BiJib, MOSICHEHHS, Oecifa.

Haouni: umntoctpamis (y ToMy 4MCIl MYJIbTUMEAINHI Mpe3eHTalii),
JEMOHCTpaIlisl, METO]T 0€3M0CEePETHHOTO CIIOCTEPEIKECHHS.

IIpakTnuHi: BIpaBu, TpeHYBaJIbHI BIOpPAaBH, TBOPYl BIpaBH, POJIbOBI ITpH,
JUCKYyCisi, OOrOBOpEHHS NPOOJIEMHHMX CHUTYyalliid, MIArOTOBKa 1 BHCTYNHU 3
JOTIOB1ASIMU, OOTOBOPEHHSI IOTIOB1JICH.

11. MeToau OLiHIOBAHHSA

[ToTouHMi1 KOHTPOJb: YCHE ONMUTYBaHHS, KOHTPOJBHI MUCHMOBI POOOTH,
OLIIHIOBAHHS JOMOBIIEH.

[TincymMKOBU KOHTPOJIb: YCHUH 3aJI1K, YCHUH 1CTIUT.

Kpurepii omiHtoBaHHS:

BianoBiae oriHoeTses 3a 100-0abHOI CHCTEMOIO Ha OCHOBI HACTYITHHUX
KpUTEPIiB:

1) moBHOTA Ta CAMOCTIMHICTH BiJIMOBIII,

2) MBHUJKICTh BUMOBHU;

3) rpaMaTU4Ha, JICKCMYHA Ta CTUIICTUYHA MPAaBUIbHICTh MOBH;

4) peanizallis KOMyHIKaTHBHOTO HaMipy MUCHMOBOTO BUCJIOBIICHHS.

Binminao — A (90-100 6. -3apaxoBaHo) ITiocomosnene mosnenns. 30100yBad
n00pe po3yMi€ TEKCT BKJIIOUYAIOYM 3MICT, BUPQKCHUN IMILUIIIIUTHO, Ta IOBHICTIO
nepeae Woro 3MiCT aHTIHCHhKOI0 MOBOIO. MoBa IIBHJKA, KUIBKICTh JISKCHYHUX
Ta TpaMaTHYHUX IMOMUJIOK - He Outbine 2. Henioeomosnene mosnenus. 3100yBad
BUIBHO Ta apT'yMEHTOBAHO BHKJIAJIa€ CBOIO TOUYKY 30pY I110J10 00TOBOpeHHs. MoBa
mBuKa. KiTbKICTh TEKCUMYHUX Ta TPaMaTHYHHUX ITIOMUJIOK - He Oinbie 3.

KoMyHikaTUBHUN HaMIp RUCbMOBO2O BUCNIOGIEHHS PEATI30BAHO TMOBHICTIO —
yCl YMOBH, 3a3HadeHi B 3aBJaHHi, omnpanboBaHi. CTHIb BHUCIOBICHHS, O3HAKH
BIIMOBIAHO 110 (opMaTy TEKCTy IOBHICTIO BiAMOBIAAIOTh METiI HAIMMCAHHS.
Bukopucranuii mMUPOKANA CHEKTP JEKCUYHUX OJWHHI. PoboTa HE MICTUTH
MOMWIOK a00 HasBHI OKpeMi MOMWIKH (HE OuTbine 3), MO HE 3aBaXKaloTh
PO3YMIHHIO TEKCTY.

Hobpe — B (85-89 0. - 3apaxoBano) [Tiocomoenene mosénenns. 3100yBad
100pe po3yMi€ TEKCT, BKIIOUAIOYH 3MICT, BUPAKECHUN IMILIIIIMTHO, Ta MOBHICTIO
nepenae Moro 3MICT aHTIINCHKOIO MOBOKO. MoBa MIBUJIKA, KIIBKICTh JEKCUYHUX



Ta rpaMaTUYHUX MOMUJIOK — He Ounbiie 3. Henidcomoeénene mosnenns. 3100yBayd
BUIBHO Ta apryMEHTOBAHO BHUKJIaJIa€ CBOIO TOUKY 30pY I110/10 00roBopeHHs. MoBa
mBuKa. KiTbKICTh TEKCUYHUX Ta TPaMaTUYHUX TOMUJIOK - HE OUIbIIe 5.

KomyHikaTUBHUN HaMIp nucbM08020 8UC/IOGIeHHSl PEATI30BaHO MOBHICTIO —
ycl YMOBH, 3a3Hau€Hl B cuUTyalli, onpauboBaHi. CTHIIb BHUCIOBJICHHS, O3HAKU
BIIMOBIAHO 10 (opmaTy TEKCTy BIANOBIJAIOTH METI HamucaHHa. PoGora He
MICTUTh TOMUJIOK 200 HasiBHI OKpeMi MOMUJIKH (He OLbIie 5), 10 He 3aBaKAOTh
PO3YMIHHIO TEKCTY.

JHoobpe — C (75-84 6. - 3apaxoBano) [liocomoenene moenenns. 3100yBay
pPO3yMi€ OCHOBHHUI 3MICT CTaTTI, aji¢ HE BJIOBIIIOE CEHC, BUPAKEHUN IMILTILIUTHO.
Moga aemio cnoBiibHeHA. KUTBKICTh JTIEKCHYHUX Ta TPAMaTUYHUX IMOMHUIIOK — HE
oiunpme 5. HemigroromneHe MoBIeHHs. 3100yBady HEAOCTATHBO BUIBHO Ta
apryMEHTOBAHO BHKJIAJA€ CBOK TOUYKY 30py II0J0 OOroBOpeHHs. MoBa Herio
crioBUTbHEeHA. KiTbKICTh JIEKCHYHUX Ta FPAaMaTUYHUX TTOMUJIOK — HE OibIie 7.

KomyHiKaTUBHUN HaAMIp NUCBMOB0O2O GUCI06IEHHS PEATI30BAHO B IILIOMY.
KinpKicTh TpaMaTHYHUX Ta JICKCUYHUX IIOMHJIOK — HE OuIbIIe 7.

3agoBiitbho — D (70-74 6. - 3apaxoBaHo) [lioecomoenene MOGIEHHSL.
3m00yBau po3ymi€ OCHOBHHMW 3MICT CTaTTi, ajJlc¢ HE BIIOBJIIOE CEHC, BHPaXCHHUH
IMILTIDUTHO. MoBa croBiTibHeHa. KUTBKICTh JEKCHYHUX Ta TpaMaTHUYHUX
NOMUJIOK — He Outbiie 7. Heniocomoenene moeénenns. 3100yBad BimguyBae
TPYIHOIII Y BUKJIAI CBOET TOYKH 30pYy MO0 OOTOBOpEHHsS. MOBa CIIOBUIbHEHA.
KinpKicTh IGKCHYHUX Ta TPAMAaTHYHUX IIOMIJIOK — He OibIe 9.

Y nucemosomy eucnoenenni 3100yBad TMOJAE Marepial 3 YACTKOBOIO
apTyYMEHTAIlI€I0 CBOiX BHCHOBKIB, 3 MaJIOIO KUIBKICTIO CBOiX MPUKIAAIB 1 HE
3aBXKIM QJICKBATHO BHKOPHCTOBYE 3HAHHS Yy MPaKTU4YHIA dYacTuHi. HasBHi
TIOMUJIKH, 1110 3aBAXKAIOTh PO3YMIHHIO OKPEMHUX YaCTHH BHUCIIOBJICHHS a00 HasBHA
3HAaYHa KUTbKICTh TOMIIIOK (OibIIe 9), 1m0 He 3aBa)KaloTh PO3YMIHHIO

3anoBibHO — E (60-69 6. - 3apaxoBaHo0) Iliocomosnene mognenns. 3m100yBad
PO3yMi€ OCHOBHHUU 3MICT TEKCTY, ajle HEJIOCTAaTHBO TOBHO Iepesiae HOro 3MIiCT.
Moga cnoBinbHeHa. KiUTbKICTh JIGKCHYHMX Ta TpaMaTUYHUX TOMHJIOK — HE
oineme 8. Heniocomosenene moenenus. 3m00yBad HE MOXKE apryMEHTOBAaHO
BHCIIOBHTH CBOIO TOYKY 30py IIOJI0 OOTOBOPEHHS, Ja€ KOPOTKi BIAMOBiAI Ha
3alWTaHHS, BiT4yBa€ TPYAHOIII y BHOOpPI CIiB 1 TpaMaTWUYHUX KOHCTPYKITIH.
KinbKiCTh IEKCUYHUX Ta TPAMAaTUYHUX MIOMIJIOK — He OiubIme 10.

Y nucemosomy eucnoenenni 3100yBad mojae marepian 0e3 apryMmeHTarlii
CBOiX BHCHOBKIB, 0€3 CBOIX MPHUKJAAIB 1 HE 3aBXKIU aJ€KBAaTHO BHUKOPHCTOBYE
3HaHHS y MPaKTUYHIA yacTuHI. HasgBHI MOMUIKH, IO 3aBa)KalOTh PO3YMIHHIO
OKpPEMUX YACTUH BUCJIOBJIECHHS (peueHb). AOO HasiBHA 3HAYHA KUIbKICTh TOMUJIOK
(6impre 10), mo He 3aBayKatOTh PO3YMIHHIO BUCIIOBIICHHS.



Heszanosineno — FX (35-59 6. —He 3apaxoBano) [liocomosnene MoGneHHsl.
3100yBau HE MOBHICTIO PO3YMI€ TEKCT, BUCIOBIIOETHCS KOPOTKO, Y MOBUIBHOMY
temmni. KuUIbKICTh JIEKCMUHMX Ta TpaMaTHYHUX TOMUWIOK — monanx 10.
Heniozomoenene moenenns. 3100yBad HE BHCIIOBIIOBATHME CBOI JYMKH, Ha
3alMTaHHs BIAMOBIIAE OJHOCKIIAIOBO, BIAYYBa€ TPYJAHOIIl y BHUOOpI CIIB Ta
rpaMaTHYHUX KOHCTPYKIid. KiTbKiCTh JIEKCMUHUX Ta TpPAaMAaTHYHUX MOMHIOK —
noHan 15.

Ilucomose 6ucnognrenns He BIINOBITAE yMOBaM, 3a3HAYEHUM Yy 3aBJAaHHI
(komHa 3 yYMOB He omnpanboBaHa). KoMyHIKaTUBHHMI Hamip MHUCBMOBOTO
BUCIIOBJIIOBAHHS HE peasli30BaHO. JIOTTYHICTh 1 MOCTITOBHICTh BUKJIATY CYTTEBO
nopyueno. Pobora ckiamaerbcst 3 Habopy peuyeHb. KUTbKICTh JEKCHMYHUX Ta
rpamMaTUYHUX MOMUJIOK — MoHana 15.

Heszanosinbho - F (0-34 6. — He 3apaxoBaHo). 3100yBay BOJIOIE MaTepiaioM
Ha PIBHI €JIEMEHTAPHOTO PO3MI3HAHHS 1 BIATBOPEHHS, Ta OTPEOYy€e 0OOBI3KOBOTO
TIOBTOPHOTO BUBYCHHSI 3QJTIKOBOT'O KPEIHTY.

12. IluTaHHs Il MACYMKOBOT0 KOHTPOJIIO
IluTanus, 110 BUHOCATCH HA iCOUT

1. PempeseHraliis Ha mam’sITh TEKCTIB, 110 Oynu BuBYeHi y 3M 1:
The psychology of high achievers;
What is your advertising 1Q?;
The art of conversation;
Childhood memories;
e Louise’s story.
2. Ilepexnan aHrmiCHKOIO BIPaB 3 TE€M, 1110 Oynu BuBYeHi 3M 2:
e Direct and Indirect Speech.
e The Passive Voice.
e The Use of the Subjunctive Mood.

e The Pronoun.
e The Adjective.
e The Adverb.

3. becina 3a Temamu, mo Oynu BuBueHi 3a 3M 3, 3M 4.
3M 3:



e All about you.

e Memory.

e Around the world.
e Life stories.

e Success.

e |nthe media.

3M 4:
Speak on the plot of the following short-stories:
e O.Henry. Retrieved Reformation

e O.Henry. One Thousand Dollars.

e O.Henry. The Third Ingredient.

e O.Henry. Buried Treasure.

e O.Henry. The Trimmed Lamp.

e O.Henry. The Proof of the Pudding.

e O.Henry. The Guilty Party.

e Charlotte Armstong. A Matter of Timing.
e William Saroyan. Bill McGee’s Brother.
e Dashiell Hammett. The Gatewood Caper.
e O.Henry. The Gifts of the Magi.

e Mark Twain. The Million Pound Banknote.

IIuTaHHs, 110 BAHOCATHCS HA 3aJIiK:
1. PempeseHrallis Ha maMm’Th TEKCTIB, 1110 Oynu BuBYeHi y 3M 1:
Camilla, Duchess of Lochmar,
Count Dracula;
Secon memory: Great Mouse Plot;
My favourite fictional character;
Eating expriences abroad,;
Inventions;
A question of taste;
Technology;
e Teenagers’ bans.
2. Tlepexnan aHTIICHKOO BIPAB 3 TEM, 10 OyiIM BUBYeHI y 3M 2:
e The Gerund.
e The Infinitive.



e The Sequence of Tenses.
e The Participle.

3. becina 3a Temamu, 1o 6ynu BuBYeH1 3a 3M 3, 3M 4.
3M 3:

Socialising

Things you can't live without.
Future society.

An amazing story.

Rules and freedom.
Dilemmas.

3M 4:
e Character sketch of Charles Strickland
Character sketch of Mrs Strickland
Character sketch of Dirk Stroeve
Character sketch of Mrs Stroeve
Character sketch of Captain Nichols
Character sketch of Tiaré Johnson
Character sketch of Ata

13. Po3noaia 6aJiB, siKi OTPUMYIOTh CTYAE€HTH

3a KOKHUH 3MICTOBHH MOJYJIb 37100yBad MOKE€ OTPHUMATH MaKCHUMAajbHY OIlIHKY -
100 GaniB (cepenne apudmeTHdHe 3a KOKHY 3 TeM, 110 Oyso mpoiiaeHo). CkiiamaHHs
3alliKy OIliHyeThcs TakoX B 100 OaniB. DiHambHA OIliHKA 3 HABYAIHHOI IUCHIMIUIIHA -
cepeHe apuMeTHYHE CYMH OalliB 3a TOTOYHHH Ta IMiJICYMKOBUH KOHTPOJIb.

CemecTp 5-ii

IHoToYHMil KOHTPOJIb Mix- | 3ara
cyM- JbHA
Ne Bbaan Ne Bbaan Ne 3microBux | Baau Ne banu | xoBuii | owix
3MICTOBHX 3MICTOBHMX MOIYJ1iB Ta 3MICTOBHX KOHT- Ka
MoayJiB MOJyJIiB Ta TeM MoayJ1iB poJb
Ta TeM TeM Ta TeM
(icmuT)
3M 1 3M 2 3M 3 3M 4
T1 100 T1 100 T1 100 T1 100
T2 100 T2 100 T2 100 T2 100
T3 100 T3 100 T3 100 T3 100 100 100




T4 100 T4 100 T4 100
TS5 100 TS 100 TS 100
T6 100 T6 100 T6 100
T7 100
T8 100
T9 100
Tema 10 | 100
Tema 11 | 100
Tema 12 | 100
Cepenniii | 100 Cepenniii 100 Cepenniii 6ax | 100 | Cepenniii | 100
0aJ 3a 0ax 3a 3M2 3a 3M3 0a 3a
3M1 3M4
Cemectp 6-i
IToTo4yHMIT KOHTPOJIb Hin- | 3arans
CYMKO- Ha
Ne baau Ne banu Ne bann Ne bann Buii | omiHka
3MICTOBHX 3micToB 3MiCcTOBHX 3MicTOBMX KOHT-
MOaYyJaiB HX MOJYJ1iB Ta MOIYJIiB Ta
Ta TeM Moay.1iB TeM TeM poJb
Ta TeM
(3aJikK)
3M 1 3M 2 3M 3 3M 4
T4 100 T7 100 T7 100 T 13 100
TS 100 T8 100 T8 100 T 14 100 100 100
T6 100 T9 100 T9 100 T15 100
T10 100 T10 100 T 16 100
T11 100 T17 100
T12 100
Cepenniii | 100 | Cepenniii 100 Cepenniii 100 Cepenniii 100
0au 3a 0as 3a 6aa 3a 3M3 6aa 3a 3M4
3M1 3M2




HlIkajga oninroBanHs: HanioHaJanHa Ta ECTS

Cyma 6ais 3a O11HKa 3a HAI[IOHAJIBHOIO IIKAJIOI0
BC1 BHIH Owinka | g €K3aMEHY, KypCOBOI(Q VIS 3aTTIKY
HaBYABHOT ECTS POEKTY (po6oTn))
JIJIBHOCT1 PaKTUKHU
90 - 100 A BIIMIHHO
85-89 B
n00pe
75-84 C 3apaxoBaHO
70-74 D
3aJI0BUILHO
60-69 E

. HC 3apaxoOBaHO 3
HE3aA0BUIBHO 3

: MOJIMBICTIO
35-59 FX MO>KJIUBICTIO TTOBTOPHOTO
MIOBTOPHOTO
CKJIaJIaHHs
CKJIaIaHHS
HE 3apaxo0BaHO 3

HE3aJ0BUILHO 3 000B’ I3KOBUM
0-34 F 000B’ I3KOBUM MTOBTOPHUM MTOBTOPHUM
BUBUCHHSM JIUCUHUILTIHU BHUBUYCHHSAM

JTUCIUIUIIHA
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. Anyodpiesa H.M., Bir H.I1.,, Crxisapeako O.M. Student’s guide to home-
reading. Daddy-Long-Legs (after Jean Webster) / HapuanpHuit MOCIOHHK 1151
cTyneHTiB 1-2 KypciB rymaniTapHux dakynpreriB. Opneca, 2016. 70 c.
. bapanosceka T.B. I'pamatuka anrmiiicekoi MmoBu. HaByanbamii mociOHUK. 2-
e Bun. Bunpasnene ta nomoBaeHe. Kuis: OO0 «Jloroc-M», 2015. 384 c.
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nociOHUK 3 (OHETHKH AHTIIINCHKOT MOBU IJisi CTyAEHTIB 1 Ta 2 KypciB
dakynpTeTy poMaHO-TepMaHCchKOi ¢inoorii. Omeca, 2018. 112 c.

PexoMenaoBaHa JiTteparypa

OcHoBHa

. Houenko I[.B., €Buyk O.B. O.I'enpi. Bubpani TBopu. IlociOHUK s
CTYJICHTIB Ta BHKJIQJadiB BHUIIMX HaBUaJbHMX 3akianiB. Binaums; Hosa
kuwura, 2017. 160 c.
. €Buenko B.B., Cunopenko C.I. bankHoTa y MUIbHOH (PYHTIB CTEPJIIHTIB.
KopoTki omnoBigaHHd aMepUKaHCBKUX aBTOpiB. KHHTra uisi 4uTaHHS
AHTJIICHPKOID MOBOIO IS CTYACHTIB (DaKyJIbTETIB 1HO3EMHUX MOB 1
dinonoriynux (dakynesretiB./Ilin pen. €suenxko B.B., Cugopenkxo C.I.
Binauns: Hosa xkuura, 2015. 208 c.
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