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1. Onuc HABYAJIBLHOI JUCHUILIIHA

l"amy3b 3HaHb, XapakTepuCcTUKa
HaiimenyBaHHs CIICIIaTbHICTD, HABYAJIBHOT TUCIUILTiHH
NOKAa3HUKIB CHeHiaJIiZ%?LIi}I,.piBCHB denna Gopma nasuanna
BHIIO1 OCBITH
3arajgbHa KUTBKICTD:

kpeautis — 11
roaux — 330
3aJIIKOBUX MOAYJIB — 2

3MICTOBUX MOAYJIIB — 3

['amy3b 3HaHB
03 I'ymaHiTapHi HAyKH
CroeriajabpHICTD -
035 — ¢inomnoris
Croerianizaris:

035.055 PomaHchbK1 MOBU
Ta JiTepaTypu (epexian
BKJIFOYHO), Mepiia —
dpaniry3bpKa

PiBeHb BUIIIOT OCBITH:
nepiuii (6akagaBpChKUii)

OO00B’s13K0Ba

Pik niocomoeku:

2-i

Cemecmp

3-i 4-i

Jlekuii

Ilpakmuuni, ceminapcoki

102 rom. 108 ros.

Jlabopamopni

Camocmiiina poooma

72 ron. 48 ron.

dopma miACyMKOBOTO
KOHTPOJIIO:

Icout 3ajik




2. MeTa Ta 3aBJaHHSA HABYAJbHOI JUCIHILIIHA

MeTo10 KypCcy € PO3BUTOK MOBJIEHHEBOI KOMIIETEHIIlI 3700yBauiB, sKa
nepenOayae BMIHHS MOBLS B aBTOMAaTH30BAaHOMY PEXKHMI KOPHCTYBATHUCS
AHIJIACHKOI0  MOBOKO B PI3HUX  COLIAJIBbHO-IAETEPMIHOBAHUX  CHUTYyallsiX
CHUIKYBaHHS 3 ypaXxyBaHHSM 1HTpa- Ta IHTEPKYJIbTYPHUX MPOOJIeM 1 TEHIEHUIN Y
aHTJIOMOBHHMX KpaiHax Ta YKpaiHi.

OCHOBHUMM 3aBIaHHSIMH KYpPCY €:

- TOrJUOJIEHHS Ta PO3BUTOK HABMYOK 3 YCIX aCMEKTIB MOBHOI JISJIBHOCTI:
YCHOT'O MOBJICHHSI, YUTAHHS, MHUChMa;

- aKTUBI3alllsl YCHOT MOBJIEHHEBOT KOMIIETEHII{, BIAMPALIOBAaHHS HABUYOK Ha
MaTepiajlax aBTEHTUYHOTO XapaKTepy;

- cucTeMaru3alis 3HaHb 3/100yBauiB 3 MPAKTUYHOI rpaMaTHUKU Cy4acCHOi
aHTJIACHKOT MOBH, BBE/ICHHS MaTepially MiABUIICHOI CKJIAJHOCTI.

Bognouac  meTor0  Kypcy €  pPO3IIMPEHHS  TOJITUYHOTO  Ta
3arajbHOKYJIbTYPHOTO CBITOIIISNY 3100yBaya.

[Ipouiec BMBUYEHHS AMCHMIUIIHM CHOPSIMOBaHUN Ha (OpPMYBaHHS €JIEMEHTIB
HACTYITHUX KOMIIETEHTHOCTEH

a) 3arajbHUX (coriaasHo-ocoducticHux) (3K):

e 3K03. 3parHICTh CHUIKYBaTHCS ACPKaBHOK MOBOIO SIK YCHO, TaK 1
MUCHEMOBO

e 3KO06. 3natHicTh 0 MONIYKY, OMpPAIlOBaHHS Ta aHaii3y iH(opmarii 3
PI3HUX JKEpen

° 3K08. 31aTHicTh MpairoBaTy B KOMaH/I1 Ta aBTOHOMHO.

° 3K09. 3MaTHICTh CHUIKYBAaTHCS 1HO3EMHUMHU MOBaMH
(aHTIIHCHKOIO).

° 3K10. 3MAaTHICT JO aOCTPaKTHOTO MHMCIICHHS, aHai3y,
CUHTE3Y.

o 3K 11. 3paTHICT, 3aCTOCOBYBAaTHM 3HAHHS Yy MPAKTHYHUX
CUTYaIIisIX;

o 3K12. HaBuuku  BHKOpHUCTaHHS iHbopMaIitHIX 1
KOMYHIKAIlIMHUX TEXHOJOTIA JUIsl BUPINICHHS 3aBJaHb y MPAKTUYHUX
CUTYaITisX.

° 3K13. 3parHicTh, 3AiliCHIOBATH  HaBYAIbHO-IOCTITHUIBKY

Ta/ab0 HayKOBO-AOCTIAHUIIBKY AiSUTHHICTH HA HAJIE)KHOMY PiBHI.

0) cnemiaabuux (paxoBux, npeamernnx) (CK):



CK06. 3parHicTb BUIBHO, THYYKO H €(QEKTUBHO BHUKOPHCTOBYBATH
aHIJIACBKY MOBY B YCHIA Ta NHCbMOBIA (OpMi, y PIZHHX >KaHPOBO-
CTWJIbOBHX  pI3HOBUAAX 1 perictpax cHOUIKyBaHHS  (odiuiifHOMY,
HeOIIHHOMY, HEUTPATILHOMY), 111 pO3B’sA3aHHS KOMYHIKATUBHUX 3aB/IaHb
y pI3HUX c(pepax KUTTH.

CKO08. 3natHicTh BUIBHO OMNEPYBATH CHEIIATBLHOIO TEPMIHOJOTIED s
pO3B’si3aHHs TpodeciiHNX 3aBIaHb.

IIporpamui pe3yiabTaTH HaABYaHHA. Y pe3yjbTaTi BUBUCHHS HABYAJIbHOI

JTUCHUILUTIHY 3700yBay MOBUHEH:

IIP 01. BinbHO crnuikyBaTucs 3 npodeciiHUX NUTaHb 13 ¢GaxiBUIMH Ta
He(daxiBUAMH JEp>KaBHOIO Ta 1HO3EMHHMMH MOBaMHM YCHO W IHMCBMOBO,
BUKOPUCTOBYBAaTH 1X g opraizamli e(eKTUBHOI MDKKYJIbTYPHOI
KOMYHIKaIlii.

IIP 14. BuxkopucToByBaTH aHIIIMCHKY MOBY B YCHIM Ta MUCBMOBIH GopMi, y
PI3HHX >KaHPOBO-CTHJIbOBHX PI3HOBHJAX 1 perictpax chIKyBaHHsl
(odimiiiHOMYy,  HeodiUiHHOMY,  HEHUTpadbHOMY), JUISI  PO3B’SI3aHHS
KOMYHIKaTUBHUX 3aBllaHb y TMOOYTOBIM, CYCHUIbHIA, HaBYaJIbHIMH,
npodeciiiHiii, HayKOBil cepax KUTTS.

3. 3micT HABYAJBLHOI AUCHUILTIHA

Cemectp 3-ii

3micToBuii moayJb 1. [Ipaktuyna ¢poHeTHKA aHTTIICHKOT MOBU

Tema 1. CrtagHO-BOCXITHUI TOH.

Tema 2. Inronaris cimoBa «Please» Ta moasdku. IHTOHAIS CKIATHOCYPSIHOTO
pedeHHs. [HToHaIis CKIIAHOMIIPSTHOTO PEUCHHS.

Tema 3. Uuranns nurpadis mepen Jitepoit r. @onema [1]. 3BykocnonydeHHs [w3].
[aTOHANIliHE O(QOPMIICHHS CKIATHOCYPSIHUX Ta CKIAQAHOMIIPSIHUX PEUYCHbD.
JloMaHa HHUCXIIHA IIKaJAa.

Tema 4. OxnmuHi pedeHHs. [HTOHAIliS CKIAQTHOMIAPSATHUX pedeHb. [HTOHAIis
3BepHEHHs. [HTOHAIIs Ci1iB aBTOpa. [HTOHAISI HEMPAMOT MOBH.



3micToBuii moxyJib 2. [IpakTuyHa rpamMaTUKa aHIIIICHKOI MOBH.

Tema 1. The Indefinite Forms (The Present Indefinite Tense, the Past Indefinite
Tense, the Future Indefinite Tense).

Tema 2. The Continuous Forms (The Present Continuous Tense, the Past
Continuous Tense, The Future Continuous Tense).

Tema 3. The Perfect Forms (The Present Perfect Tense, The Past Perfect Tense,
The Future Perfect Tense).

3micToBuit Moayab 3. MOBIEHHEBA IPAKTHKA
Tema 1. Module 2. Daily Life. Daily Routine.
Tema 2. Module 2. Daily Life. Food.

Tema 3. Module 2. Daily Life. Home.

3microBuii moayJab 4. JlomaniHe yuTaHHS.

Tema 1. J.Webster. “Daddy Long-Legs“. ([lus.: AuydpieBa H.M., Bir H.IL.,
Cxkisaperko O.M. Student’s guide to home-reading. Daddy-Long-Legs (after Jean
Webster) / HaBuanpHuii MOCIOHHMK JUIs CTyAEHTIB 1-2 KypciB TyMaHITapHHX
dakynbreTiB. Omeca, 2001. 70 c.)

Tema 2. J.Webster. “Daddy Long Legs”. Task 2.

Tema 3. J.Webster. “Daddy Long Legs”. Task 3.
Tema 4. J.Webster. “Daddy Long Legs”. Task 4.
Tema 5. J.Webster. “Daddy Long Legs”. Task 5.
Tema 6. J.Webster. “Daddy Long Legs”. Task 6.
Tema 7. J.Webster. “Daddy Long Legs”. Task 7.
Tema 8. J.Webster. “Daddy Long Legs”. Task 8.
Tema 9. J.Webster. “Daddy Long Legs”. Task 9.
Tema 10. J.Webster. “Daddy Long Legs”. Task 10.
Tema 11. J.Webster. “Daddy Long Legs”. Task 11.
Tema 12. J.Webster. “Daddy Long Legs”. Task 12.



Cemectp 4-ii
3microBuii moays 1. IlpakTuyna poHeTHKA aHIJIIHCHKOI MOBH.
Tema 11. Unit 1. The Communicative Function of Intonation.
Tema 12. Unit 2. The Fall-Rise.
Tema 13. Unit 3. The Sliding Head.
Tema 14. Unit 4. The High Fall.

Tema 15. Unit 5. The Descending Stepping Head+ The Low Fall / The High Fall.
Tema 16. Unit 6. The Low Rise, The High Rise.

3MmicToBuii Mmoayn 2. IIpakTuyHa rpaMaTiKa aHIJIiCHKOI MOBH.

Tema 4.The Perfect Continuous Forms (The Present Perfect Continuous Tense, The
Past Perfect Continuous Tense, The Future Perfect Continuous Tense).

Tema 5. Talking about the Future (to be going to; Future Indefinite).
Tema 6. The Sequence of Tenses. General rules.

Tema 7. Modal Verbs (can, may, must, ought to, should, need).

3micTroBuii MmoayJib 3. MoOBJIeHHEBA MPAKTHUKA.
Tema 4. Module 3. Lifestyles. Work.
Tema 5. Module 3. Lifestyles. Leisure.
Tema 6. Module 3. Lifestyles. Holidays.

3MmicToBuii Moayb 4. JloMalIHE YNTAHHA.

Tema 13. “The adventures of my aunt” by W.Irving ( Qus.: [lonenko 1.B. Bubpani
TBOPH aHTIIMNCHKUX Ta aMEPUKAHCHKUX MUCHbMEHHHUKIB: HABYAJBHUM MOCIOHHK/3a
pen. Jlouenko I.B. Bun.2. Binauns; Hosa kuura, 2017. 184 c.)

Tema 14. “The failure of friends” by W.Saroyan.

Tema 15. “No story” by O’Henry.

Tema 16. “A cup of tea” by K.Mansfield.

Tema 17. “Poison” by R.Dahl.

Tema 18. “The Tell-Tale Heart” by E.A.Poe.

Tema 19. “The Explosion” from “The Citadel” by A.J.Cronin.



Tema 20. “Andrew Manson” from “The Citadel” by A.J.Cronin.

Tema 21. “The Creative Impulse” by W.S.Maugham.

Tema 22. “The Reading Public” by S.Lea

cock

4. CTpyKTYpa HABYAJIbHOI JUCHUILIIHU

Cemectp 3-ii

Ha3sBa 3micToBux

KinekicTh TOanH

MopyriB i Tem

Henna ¢popma

Ycnoro

y TOMY YHCJIi

Ja n/c. Jaa0.

1 2

3 4 5

cp.

3microBuii Mmoay.ab 1. lpaktu

yHa GoHeTHKA aHTJIilChKOI MOBH

Tema Ne 1. CunaxgHo- 12
BOCXIJIHWUI TOH. [HTOHAIIA
3BEPHEHHS. Yuranas
JITEpU a Tepel JCeSIKUMHU
IPUTOJIOCHUMHU.

8

Tema Ne 2. Inronamisa 8
cioBa Please Tta momdku.
[HTOHAIlIS CKIATHOCYPSI-
HOTO pedYeHHS. [HTOHaIrisA
CKJIQJTHOTIIIPSITHOTO
PCUCHHS.

Tema Ne 3. UYwuranus 14
nurpadiB mepen JiTepoi
r. doHema [n].
3ByKoCIosyueHHs1  [w3].
[aTOHANIliHE OdOopMIIECHHS
CxnagHOCYpsITHUX Ta
CKJIQJTHOIIIPSI THAX
pEUCHB.

Tema Ne 4. Ixronariine 12
opOpMIICHHS  OKIIMYHHX
pEUCHbB. [aToHaIA
3BCPHEHHS.

Pa3om 3a 3micToBuM Moaysem 1 46

28

18




3micToBuii MoayJib 2. [IpakTHYHA rPpaMaTHKA aHIJIiHiCbKOI MOBH

Tema Ne 1. The Indefinite 14 8
Forms (The Present
Indefinite Tense, the Past
Indefinite  Tense, the
Future Indefinite Tense).

Tema Ne 2. The Continuous 16 10
Forms (The Present
Continuous Tense, the
Past Continuous Tense,
The Future Continuous
Tense).

Tema Ne 3. The Perfect 14 8
Forms (The Present
Perfect Tense, The Past
Perfect Tense, The Future

Perfect Tense).
Pa3zom 3a 3MICTOBUM 44 26
MoayJiemM 2

3microBuii Moayab 3. MoBJIeHHEBA MPAKTHKA
Tema Ne 1. Module 2. Daily 14 8
Life. Daily Life.
Tema Ne 2. Module 2. Daily 16 10
Life. Food.
Tema Ne 3. Module 2. Daily 16 10
Life. Home.
Pa3zom 3a 3MICTOBUM 46 28
MoxayJaem 3

3micToBuii MoayJb 4. /lomaniHe YNTAHHA

Tema 1. J.Webster. “Daddy 3 2

Long-Legs*. Task 1.

Tema 2. J.Webster. “Daddy 4 2
Long-Legs*. Task 2.




Tema 3. J.Webster. “Daddy 4 2 2
Long-Legs*. Task 3.

Tema 4. J.Webster. “Daddy 6 4 2
Long-Legs*. Task 4.

Tema 5. J. Webster. “Daddy 4 2 2
Long-Legs*. Task 5.

Tema 6.J.Webster. “Daddy 4 2 2
Long-Legs*. Task 6.

Tema 7. J.Webster. “Daddy 4 2 2
Long-Legs*. Task 7.

Tema 8.J].Webster. “Daddy 3 2 1
Long-Legs*. Task 8.

Tema 9.J.Webster. “Daddy 3 2 1
Long-Legs*. Task 9.

Tema 10.J.Webster. 3 2 1
“Daddy Long-Legs*. Task

10.

Tema 11 J.Webster. 3 2 1
“Daddy Long-Legs*. Task

11.

Tema 12 J.Webster. 3 2 1
“Daddy Long-Legs®. Task

12.

Pa3om 3a 3micToBUM 44 26 18
MoxayJaeMm 4

Bcenboro 3a 3-i cemecTp 180 108 72




Cemectp 4-it

Ha3sBa 3micToBHX KinpkicTs rognn
Mogay.iiB i Tem Jlenna ¢opma
Ycboro y TOMY YHCJIi
b | n/c. Jaa0. cp.
1 2 3 4 5 6
3micToBuii MoayJb 1. IpakTuyna poHETHKA AHTITIHCHKOT MOBH

Tema 5. The 6 4 2
Communicative Function
of Intonation. Unit 1
Tema 6. The Fall-Rise. Unit 6 4 2
2.
Tema 7. The Sliding Head. 6 4 2
Unit 3.
Tema 8. The High Fall. 6 4 2
Unit 4.
Tema 9. The Descending 6 4 2
Stepping Head+ The Low
Fall / The High Fall.
Unit 5.
Tema 10. The Low Rise, 8 6 2
The High Rise. Unit 6.
Pa3om 3a 3micToBHM MoayJieM 38 26 12
1

3micToBuii MmoayJib 2. [IlpakTuyHa rpaMaTHKa aHIJIiiCbKOI MOBH
Tema 4. The Perfect 7 4 3
Continuous Forms (The
Present Perfect
Continuous Tense, The
Past Perfect Continuous
Tense, The Future Perfect
Continuous Tense).
Tema 5. Talking about the 11 8 3
Future (to be going to;
Future Indefinite).
Tema 6. The Sequence of 11 8 3




Tenses. General rules.

Tema 7. Modal Verbs 11 8 3
(can, may, must, ought to,
should, need).
Pazom 3a 3MICTOBUM 40 28 12
MoayJieM 2

3micToBuii Moay b 3. MoB/IeHHEBA IPAKTHKA.
Tema Ne 4. Module 3. 12 8 4
Lifestyles. Work
Tema Ne 5. Leisure. 12 8 4
Module 3. Lifestyles.
Tema Ne 6. Holidays. 12 8 4
Module 3. Lifestyles.
Pazom 3a 3MICTOBUM 36 24 12
MoayJiem 3

3microBuii MmoayJb 4. JloMamiHe YNTAHHS.

Tema 13. “The adventures 4 3 1
of my aunt” by W.Irving
Tema 14. “The failure of 4 3 1
friends” by W.Saroyan.
Tema 15. “No story” by 4 3 1
O’Henry.
Tema 16. “A cup of tea” 4 3 1
by K.Mansfield.
Tema 17. “Poison” by 3 2 1
R.Dahl
Tema 18. “The Tell-Tale 3 2 1

Heart” by E.A.Poe.




Tema 19. “The Explosion” 4 2 2
from “The Citadel” by
A.J.Cronin.

Tema 20. “Andrew 4 2 2
Manson” from  “The
Citadel” by A.J.Cronin.

Tema 21. “The Creative 3 2 1
Impulse” by
W.S.Maugham.

Tema 22. «The Reading 3 2 1
Public” by S.Leacock

Pa3zom 3a 3micToBUM 36 24 12
MoayJiem 4

Bceboro 3a 4-ii cemecTp 150 102 48
Pa3om 3a HaBYaIbLHMH piK 330 210 120

5. Temu cemiHaApCbKHUX 3aHATH

CemiHapchKi 3aHATTS HaBYAJBHUM IUTAHOM HE TepeaoadeHi

6. TeMyn NpaKTUYHUX 3AHATH

Ne Hassa temu KinbkicTs
3/ TOIUH

Cemectp 1-i
3micToBuii moay.b 1. IlpakTtnyna ¢poHeTHKA aHITiHCHLKOI MOBH

1. | Tema 1. Unit 13. CagHo-BoCXigHHI TOH. IHTOHAIISI 3BEPHEHHS. 4
YuTtaHHS JIITEpH a Tepeln ACSIKUMH MPHUroJocHUMH. JudToHrH
[19], [es].  BimmpamroBanHs (oHETHYHUX BHIpaB [TyT 1 Jami:
MeTouYHe 3a0e3mneueHHs:3].

2. | Tema 1. Unit 13. Yurauus texcty The Princess and the Frog, 4
Binmpairopanns gianoris Stress Time [3].




Tema 2. Unit 14. TaTonamis cnosa Please. Uurtanus tekcry The
Fisherman [3].

Tema 3. Unit 15. Yuranus aurpadi nepex sitepoit r. ®onema
[n]. 3Bykocmonyuenus [w3]. BigmpairoBants GOHESTHYHUX BIIpPaB

[3].

Tema 3. Unit 15. InToHaIiitHe 0OpMIICHHS CKIAIHOCYPSIHHUX Ta
CKJIAQAHOMIIPSAAHUX pedyeHb. JlomaHa HHCXigHA IKana. YutaHHs
tekcty The Mountaineer [3].

Tema 4. Unit 16. Iuronamiiine 0)OpPMIICHHSI OKIIMYHUX PCUCHb.
[HTOHAIlIS CKIamHOMIAPAIHIX peueHb. Uutanus Tekcty Alice in

Wonderland [3].

Tema 4. Unit 16. InToHaIis 3BepHEHHs. [HTOHAIlis CIIiB aBTOpA.
[aTOHAIIT HempsiMoi MOBHM . BiampamtoBanHs miayioriB Stress
time. BukoHaHHS MUCHMOBHMX BIPAaB HAa TPAHCKPUOMPYBAHHS Ta
iHTOHYBaHHS [3].

Pa3om 3a cemectp 3-i

28

4-ii cemecTp

11.

Tema 5. Unit 1. The Communicative Function of Intonation.
AyniroBanHs TekcTiB «Responding sympathaticaly» [3].

12.

Tema 6. Unit 2. Huspkuil BUCXiTHUN TOH. BUCOKHI BUCXigHUMI
ToH. OmpalfoBaHHs IHTOHAIIWHUX MOJIeleh. Ay/IIFOBaHHS TEKCTY
Living together [3].

13.

Tema 7. Unit 3. The Sliding Head. BignpartoBanns mianoris Link
up. AyniroBanus tekctiB Are you a lark or an owl? Yurtanus
tekcty A piece of soap [3].

14.

Tema 8. Unit 4. Bucokuii ciagauii ToH. OnpaltoBaHHs YPUBKIB 3
Kypcy Expanding sentences. AynitoBarns Texcty “l live to regret
it”. UuranHa ypuBka 3 pomany “Three men in a boat” Ix. K.
Jlxepoma [3].

15.

Tema 9. Unit 5. Cnagna cTymiHYacTa Ta Majaroyda  IIKaJIu.
AyniroBanHs Tekcty “You are the expert”. OmnparroBanHs
ypuBKiB 3 kypcy Expanding sentences [3].

16.

Tema 10. Unit 6. Hu3bknii BUCXigHWNA TOH. BUCOKMIA BUCXiTHUI
TOH. OmnpaloBaHHs IHTOHALIWHUX MOJieTel. Ay/IIFOBaHHS TEKCTY
Living together [3].

Pa3om 3a 4-i1 cemecTp

26

Pazom3a3M 1

54




3micToBuii MoayJb 2. [IpakTHYHA rpaMaTHKA aHIJIiHiCbKOI MOBH

3-ii cemecTp

Ne Hazga Temu Kinpkicth
3/m TOIMH
1. | Bukonanus Brpas 3a Temoro «The Indefinite Forms»: (tyt i mami: 8
OCHOBHa ) - [2, cTtop. 18-23, 17-57, 86-89].
2. | BukonanHs BIpaB 3a Temoro « The Continuous Forms» [2, crtop. 10
23-29, 50-55, 65-77, 89-92.].
3. | Bukonaunus Brpas 3a Temoto « The Perfect Forms» [2, crop.32-37, 8
55-65, 96-102,106-132,].
Pa3om 3a 3-ii cemecTp 26
4-ii cemecTp

4. | Bukonanus BrpaB 3a TeMoro «The Perfect Continuous Forms» [2, 4

cTop.65-77].

5. | Bukonanus Brpas 3a Temoro «Talking about the Future» [2, ctop 8

86-96].

6. | Bukonanus BmpaB 3a Temoro «The Sequence of Tenses» [2 8

ctop.].

7. | Bukonauus Brpas 3a Temoro «Modal Verbs» [2, crop.185-198]. 8

Pa3om 3a 4-ii cemecTp 28

Pazom 3a 3M 2 54

3MicToBuii Moayb 3. MOB/IEHHEBA MPAKTUKA
3-if cemecTp

Ne Hazpa Temun Kinbkictb

3/ TOIVH

1. | «Daily Life». Uuranns, nepekiaan Ta nepekas Tekcry « Daily 8

routine”. AymiroBanHs micHi “The day before you came” Ta
BUKOHAHHS BIpaB (TYT i Jali: METOJUYHE 3a0e3MeueHHS: 5).

2. UwuraHHs, EepeKiIaj Ta nepekas tekcty «Food facts”. AymiroBanus 10
tekcty «Unusual dishes”, “Not a very enjoyable meal” Ta
BUKOHAHHS BIIPAB.

3. Hwranus, mepekian Ta mepekas TekcriB «Home, Sweet home”. 10

AyniroBanHs TekcTiB « An ideal house”, “Unusual types of
houses”, “Moving in”.
28

Pa3om 3a 3-i1 cemecTp




4-ii cemecTp

4. | «Lifestyles. Work». Uwuranns, mepexiajq Ta NepeKa3 TEKCTY 8
«Jobs in America”,

5. | «Lifestyles. Leisure». Yurtanus ta obroBopenns tekcry «Office 8
workers admit being rude”. AynitoBanns TekctiB «Why | changed
jobs”.

6. | «Lifestyles. Holidays». Yuranus, mepeknan Ta mepekas TEKCTY 8
«The use of leisure”. AyniroBanHs TekcTiB «YO0uU dream weekend”
, “An unforgettable holiday” Ta BukonaHHs Bripas

Pa3zom 3a 4-ii cemecTp 24

Pazom 3a 3M 3 52

3MmicToBuii MmoayJb 4. /loMaliHe YUTAHHS.
3-ii cemecTp

No HazBa Temun KinpkicTh

3/ TOIMH

1. | Develop the following idea: The first Wednesday was a Perfectly 2
Awful Day. (J.Webster. “Daddy Long-Legs®. Task 1) (tyr i1 gami:
MeTOoAuYHE 3a0e3nedueHHs: 1).

2. | Speak about he Trustee’s plans to educate Judy and the conditions 2
of Judy’s education (J.Webster. “Daddy Long-Legs*. Task 2).

3. | Describe the College. Why was Jerusha’s mind an abyss of 2
ignorance? (J.Webster. “Daddy Long-Legs®. Task 3).

4. | Describe Jerusha’s Christmas holidays (J.Webster. “Daddy Long- 4
Legs®. Task 4).

5. | Develop the following idea: Jerusha Abbott commences to be an 2
author (J.Webster. “Daddy Long-Legs®. Task 5).

6. | Describe Campus in May. (J.Webster. “Daddy Long-Legs®. Task 2
6). Describe Campus in May.

7. | Develop the following idea: Judy suffers lack of social 2
intercourse. (J.Webster. “Daddy Long-Legs*. Task 7).

8. | Describe the place the McBrides invite Judy to (J.Webster. 2
“Daddy Long-Legs*. Task 8).

9. | What kind of man was Master Jervie? (J.Webster. “Daddy Long- 2
Legs*. Task 9).

10 | Develop the following idea: Judy didn’t feel as though she 2

belonged in the gorgeous study they lived.
(J.Webster. “Daddy Long-Legs*. Task 10).




11. | Develop the following idea: Judy preferred to see her bridges in 2
flames behind her. (J.Webster. “Daddy Long-Legs®. Task 11).

12. | Develop the following idea: Judy comes back to Lock Willow 2
quite a different person. (J.Webster. “Daddy Long-Legs®. Task
12).

Pa3om 3a 3-ii cemecTp 26

4-ii cemecTp

13. | Reading Comprehension, sopasu 1, 2, crop. 21-24 (tema «The 3
adventures of my aunt” by W.Irving) (tyt i gaui: [ocHoBHa: 1]).

14. | Reading Comprehension, Brnpasu 1, 2, ctop. 21-24 (tema “The 3
failure of friends” by W.Saroyan) [1].

15. | Reading Comprehension, Bmnpasu 1, 2, crop. 57-60 (tema “No 3
story” by O’Henry) [1].

16. | Reading Comprehension, smpasu 1, 2, crop. 137-141 (tema “A 3
cup of tea” by K.Mansfield [1].

17. | Reading Comprehension, Bmopasu 1,2, crop. 116-120 (Tema 2
“Poison” by R.Dahl) [1].

18. | Reading Comprehension, sopasu 1,2, crop. 153-156 (tema “The 2
Tell-Tale Heart” by E.A.Poe) [1].

19. | Reading Comprehension, Bmnpasu 1,2 , ctop. 76-79 (tema “The 2
Explosion” from “The Citadel” by A.J.Cronin) [1].

20. | Reading Comprehension, BmpaBu 1, 2, crop. 93-96 (tema 2
“Andrew Manson” from “The Citadel” by A.J.Cronin) [1].

21. | Reading Comprehension, supasu 1, 2, crop. 177-182 (tema “The 2
Creative Impulse” by W.S.Maugham [1].

22. | Reading Comprehension, Bmpasu 1, 2, ctop. 11-14 (tema “The 2
Reading Public” by S.Leacock) [1].

Pa3om 3a 4-ii cemecTp 24

Pa3zom 3a 3M 4 50

Pa3om 3a HaBYaJIbHUI pik 210

7. Temu J1a00PATOPHUX 3aHATH

JlaGopaTopHi 3aHITTS HaBUYAJIBHUM IJIAHOM HE NepeadayeHi




8. Camocriiina pobora

3microBuii moayJs 1. IlpakTuyna poHeTHKA aHIJIIHCHKOI MOBH.

Ne Haspa remu KinbkicTh
3/ TOINH
3micTroBuii MoayJs 1. [IpakTnuHa poHeTHKA aHTJIIICHKOI MOBH.
3-ii cemecTp

1. | Tema 1. Tpanckpumnilisi ciB 3a MpaBUJIaMU YWTaHHs (BOpasu 1-5, 4
Unit 13). [aronyBanHs Ta TpaHckpumilis Tekcty The Princess and
the Frog. BimnpamroBanHs (OHETHYHHMX BIOpaB. [TyT 1 j;ani:
MeToInYHE 3a0e3neueHHs: 6 |

2. | Tema 2. Tpauckpurilisi CJIiB 3a NMpaBUJIaMH YWTaHHs (Brpasu 1-3, 4
Unit 14). IntonyBanHs Ta TpaHCKpuIiis Tekcty The Fisherman.
[6]

3. | Tema 3. InTOHYBaHHS Ta TpaHCKpHIILis TekcTy The Mountaineer 6
(Unit 15). Bukonanus Brpas 1-3. [6]

4. |Tema 4. InutoHyBaHHs Ta TpaHckpumiis Tekcty Alice in 4
Wonderland (Unit 16). Buxonauus Bipas 1-4. [6]

Pa3om 3a 3-ii cemecTp 18

4-ii cemecTp

5. | The Communicative Function of Intonation. Unit 1. ITlinrotoBka 2
710 IPAKTUYHOTO 3aHATTA.

6. | The Fall-Rise. Unit 2. [TiaroroBka /10 MpaKTHYHOI'O 3aHATTI. 2

7. | The Sliding Head. Unit 3. TTlinroroBka 10 NpaKTHYHOI'O 3aHATTSL. 2

8. | The High Fall. Unit 4. TlinroroBka 10 NpaKTHYHOTO 3aHATTSI. 2

9. | The Descending Stepping Head+ The Low Fall / The High Fall. 2
Unit 5. ITiaroroBka 10 MPaKTHYHOI'O 3aHATTI.

10. | The Low Rise, The High Rise. Unit 6. IlinrotroBka 10 2
NPAKTUYHOTO 3aHSTTS.

Pa3om 3a 4-ii cemecTp 12

Pazom3a3M 1 30

3MmicToBuii MmoayJs 2. [IpakTuyHa rpaMaTika aHIJiiiCbKOI MOBH.

3-ii cemecTp

Ne HasBa Temu Kinpkicts

3/ TOOVH

1. | BuxkonanHs gogaTKkoBuX BmpaB 3a Temor «The Indefinite 6
Forms», Unit 5, ex.5.1-5.5, Unit 6, ex.6.1-6.5, Unit 7, ex.6.1-6.5
[[TonaTkoBa: 6].

2. | BukoHaHHS JOJaTKOBMX BIpaB 3a Temoro «The Continuous 6

Forms, Unit 8, ex.8.1.-8.3 [[lonaTtkosa: 4]; ex.1-10,




p.138-144 [[onatkosa: 3].

3. | BukoHaHHS J0/JaTKOBUX BrpaB 3a Temoro «The Perfect Forms», 6
Unit 2, ex. 1-12 [Homatkoma: 3]; Units 11-15
[domatkosa: 4].
Pa3om 3a 3-ii cemecTp 18
4-ii cemecTp

4. | BukoHaHHs J0JaTKOBUX BhpaB 3a Temor «The Perfect 3
Continuous Forms» Unit 16 [JlogaTtkoBa: 4].

5. | BukonanHs gogaTkoBUX BrpaB 3a Temor «Talking about the 3
Future», Unit 3, ex.1-10 [domarkosa: 3 ].

6. | BukoHaHHS I0JaTKOBHX BIpaB 3a Temoro «The Sequence of 3
Tenses» na ctop.260-261 [[donatkoma: 2], Ha ctop.130-135
[Mertonnune 3abe3neuenns: 2].

7. | BukoHaHHs 10JaTKOBHMX BrpaB 3a Temoro «Modal Verbs», Unit 6, 3
ex.1-11 [donatkosa: 3 ].

Pa3zom 3a 4-ii cemecTp 12

Pa3zom 3a 3M 2 30

3microBuii MmoayJib 3. MoOBJIeHHEBA MPAKTHKA
3-if cemecTp

Ne Hasa Temu Kinpkicth

3/m TFOJIMH

1. | IligroToBKa 10 MpaKTHYHUX 3aHATH 3a TeMoro «Daily Life». 6

2. | TIigroToBKa 0 MPAaKTHYHHX 3aHATH 32 TEMOIO «F00d». 6

3. | IligroroBKa 0 MPaKTHYHMX 3aHATH 3a TEMOIO «Home». 6

Pa3zom 3a 3-ii cemecTp 18

4-ii cemecTp

4. | IligroToBKa 10 MNpaKTHYHMX 3aHATH 3a Temowo «Lifestyles. 4
Work».

5. |IlizroToBKa [0 MpaKTHYHHUX 3aHATH 3a Temoro «Lifestyles. 4
Leisure».

6. |IlizroToBKa 10 MpakTHYHMX 3aHATH 3a Temoro «Lifestyles. 4
Holidays».

Pa3om 3a 4-ii cemecTp 12

Pazom 3a 3M 3

30




3microBuii moayJsb 4. /loManiHe YUTAHHS.

3-ii cemecTp

Ne Hazpa Temu KinbkicTh

3/m TOJIUH

1. | Develop the following idea: The first Wednesday was a Perfectly 1
Awful Day. (J.Webster. “Daddy Long-Legs*. Task 1).

2. | Speak about he Trustee’s plans to educate Judy and the conditions 2
of Judy’s education (J.Webster. “Daddy Long-Legs*. Task 2).

3. | Describe the College. Why was Jerusha’s mind an abyss of 2
ignorance? (J.Webster. “Daddy Long-Legs®. Task 3).

4. | Describe Jerusha’s Christmas holidays (J.Webster. “Daddy Long- 2
Legs®. Task 4).

5. | Develop the following ida: Jerusha Abbott commences to be an 2
author (J.Webster. “Daddy Long-Legs®. Task 5).

6. | Describe Campus in May. (J.Webster. “Daddy Long-Legs®. Task 2
6). Describe Campus in May.

7. | Develop the following idea: Judy suffers lack of social 2
intercourse. (J.Webster. “Daddy Long-Legs*. Task 7).

8. | Describe the place the McBrides invite Judy to (J.Webster. 1
“Daddy Long-Legs*. Task 8).

9. | What kind of man was Master Jervie? (J.Webster. “Daddy Long- 1
Legs®. Task 9).

10 | Develop the following idea: Judy didn’t feel as though she 1
belonged in the gorgeous study they lived.
(J.Webster. “Daddy Long-Legs*. Task 10).

11. | Develop the following idea: Judy preferred to see her bridges in 1
flames behind her. (J.Webster. “Daddy Long-Legs*. Task 11).

12. | Develop the following idea: Judy comes back to Lock Willow 1
quite a different person. (J.Webster. “Daddy Long-Legs®. Task
12).

Pa3om 3a 3-ii cemecTp 18

4-ii cemecTp

13. | Reading Comprehension, smpasu 1, 2, crop. 21-24 (tema «The 1
adventures of my aunt” by W.Irving)

14. | Reading Comprehension, smpasu 1, 2, ctop. 21-24 (tema “The 1
failure of friends” by W.Saroyan)

15. | Reading Compre hension, smopasu 1, 2, crop. 57-60 (tema “No 1




story” by O’Henry)

16. | Reading Comprehension, Bmpasu 1, 2, crop. 137-141 (tema “A 1
cup of tea” by K.Mansfield

17. | Reading Comprehension, Bmpasu 1,2, crtop. 116-120 (tema 1
“Poison” by R.Dahl)

18. | Reading Comprehension, Bmopaswu 1,2, crop. 153-156 (tema “The 1
Tell-Tale Heart” by E.A.Poe)

19. | Reading Comprehension, smopasu 1,2 , ctop. 76-79 (tema “The 2
Explosion” from “The Citadel” by A.J.Cronin)

20. | Reading Comprehension, BopaBu 1, 2, crop. 93-96 (tema 2
“Andrew Manson” from “The Citadel” by A.J.Cronin)

21. | Reading Comprehension, srpasu 1, 2, ctop. 177-182 (tema “The 1
Creative Impulse” by W.S.Maugham__

22. | Reading Comprehension, Bmpasu 1, 2, ctop. 11-14 (tem a “The 1
Reading Public” by S.Leacock)

Pa3om 3a 4-ii cemecTp 12

Pazom 3a 3M 4 30

Pa3om 3a HaBYaIbHMI PiK 120

9. InguBinyajbHe HABYAJBLHO-10CTiIHE 3aBIaHHA
IH/I3 He nependauene.
10. MeToau HaBYAHHSA
CJioBecHi: po3I0Bib, MOSCHEHHS, Oecifa.

Haouni: umroctpamiss (y TOMy dHMCII MYJIbTUMEAINHI Mpe3eHTallii),
JEMOHCTpAIlis, METOJT 0€3M0CEPETHHOTO CIIOCTEPEIKCHHS.

IIpakTuuHi: BIpaBu, TPeHYBAJIbHI BIpPaBH, TBOPYI BIPaBH, POJIBOBI ITpH,
JUCKYCisi, 0OOTOBOPEHHS MPOOIEMHUX CUTYAITIH.

11. MeToau OoiHIOBAHHSA

[ToTouHmMii: yCHE ONMHWTYBAaHHS, KOHTPOJbHI MUCHMOBI pOOOTH, OIIHIOBAHHS
JIOTIOBIIEH.

[TincyMKOBU KOHTPOJIb: YCHUM 31K, YCHUMN ICIIHT.




KpuTepii oniHIOBaHHSA:

BianoBiges ormiHoeTbes 3a 100-0abHOI CHCTEMOIO Ha OCHOBI HACTYIHHUX
KpUTEPIiB:

1) moBHOTA Ta CAaMOCTIMHICTH BiIMOBI;

2) MBUJKICTh BUMOBH;

3) rpamaTu4Ha, JICKCUYHA Ta CTUJICTUYHA MPABWILHICTh MOBH;

4) peanizalis KOMYHIKATUBHOTO HaMIpy MHCbMOBOI'O BUCIIOBJIEHHSI.

Bigminao — A (90-100 6.- 3apaxoBano) [Tiocomosnene mosienns. 3100yBad
n00pe po3yMi€ TEKCT BKJIIOYAIOYM 3MICT, BUPKEHUM IMILUTIIIMTHO, Ta TMOBHICTIO
nepeaae Woro 3MiCT aHTJIIMCHKOK MOBOK. MoBa MIBHAKA, KITBKICTh JEKCUYHUX
Ta rpaMaTUYHUX OMUIIOK - He Outblie 2. Heniocomoesnene mosnenus. 3n100yBad
BUTLHO Ta apryMEHTOBAHO BUKJIAJIA€ CBOIO TOUKY 30Dy I110JI0 00roBopeHHs. MoBa
mBuaKa. KiTbKICTh JEKCHYHUX Ta TpaMaTUYHUX TTOMUJIOK - HE OLIbIIe 3.

KomyHiKaTUBHUN HaMIp nucbM08020 8UCLOGIeHHS PEATI30BaHO MOBHICTIO —
ycl yMOBH, 3a3Hau€Hl B 3aBJaHHi, omnpainboBaHi. CTHUIb BUCIOBIEHHS, O3HAKU
BIZIMOBIIHO 10 ¢opMaTy TEKCTY IOBHICTIO BIANOBITAIOTh METI HAmHMCaHHS.
Bukopucranuii MmMUpOKUN CHEKTp JIGKCMYHMX OJUHMIL. PoOoTa HE MICTHUTH
MOMUJIOK a00 HasBHI OKpeMi MOMWIIKH (He Ounbine 3), 10 HE 3aBaKarOTh
PO3YMIHHIO TEKCTY.

Jlobpe — B (85-89 6. - 3apaxoBano) [liocomoenene moenenns. 3m100yBad
n00pe po3yMi€ TEKCT, BKIIIOYAIOUM 3MICT, BUPAKEHUM IMIUTIIIUTHO, Ta MOBHICTIO
nepeaae “Woro 3MiCT aHTJIIMCHKOK MOBOK. MoBa MIBHAKA, KUIBKICTh JEKCUIHUX
Ta rpaMaTUYHUX MOMUJIOK — He Ounbie 3. Henideomosnene mosnenns. 3100yBad
BUIBHO Ta apryMEHTOBAHO BHKJIAJIa€ CBOIO TOUYKY 30pY I110J10 00TOBOpeHHs. MoBa
mBuKa. KiUTbKICTh IEKCHYHUX Ta TPAMaTHYHUX ITOMUJIOK - HE OibIe 5.

KoMyHikaTUBHUN HaMIp nUCbMOB020 BUCNIOGIEHHS PEATI30BAHO TMOBHICTIO —
yci YMOBH, 3a3Ha4yeHi B CHTyallii, ompainboBaHi. CTHJIb BHUCIOBJICHHS, O3HAKU
BIIMOBIAHO 10 (dopMaTy TEKCTy BIAMOBIAAIOTH METI HamucaHHsA. PoOoTta He
MICTUTh MIOMUJIOK 200 HasBHI OKpeMi TOMWIKH (He Oibiie 5), Mo He 3aBaXaloTh
PO3YMIHHIO TEKCTY.

Hobpe — C (75-84 0. - 3apaxoBaHo) [liocomoenene moénenns. 3100yBad
pPO3yMi€ OCHOBHHMI 3MICT CTaTTi, ajie HE BIOBJIIOE CEHC, BUPAKEHUM IMILIIIIUTHO.
Mosga nemto croBiibHEeHA. KUIbKICTh JIGKCUYHUX Ta TPaMaTUYHUX MOMUIIOK — HE
oulbiie 5. HemiarotorneHe MoBieHHs. 3700yBau HEJOCTATHHO BUIBHO Ta
apryMEHTOBAHO BHKJIAJA€ CBOK TOYKY 30py 100 OOroBopeHHs. MoBa neiio
crioBUIbHEeHA. KIIBbKICTh JJEKCHYHUX Ta FPaMaTUYHUX TOMUJIOK — HE Ouiblie 7.



KomyHiKaTUBHUN HaMIp NUCbMOB020 GUCI06IEHHs PEATI30BAHO B IIUIOMY.
KinbKiCTh TpaMaTUYHUX Ta JEKCUYHUX MIOMUIIOK — HE OibIie 7.

3agoeiibho — D (70-74 6. - 3apaxoBaHo) [lidcomosnene MOGIEHHS.
3n00yBay po3ymi€ OCHOBHUM 3MICT CTaTTl, aji€é HE BJIOBIIOE CEHC, BHUpPaXECHUU
IMILTIOUTHO. MoBa crnoBuUlbHeHa. KUIBKICTh JEKCMYHUX Ta TpaMaTUYHUX
MOMUJIOK — He Outbine 7. Heniocomoenene moenenns. 3100yBau BimuyBae
TPYJHOILl Y BUKJIAJ1 CBOET TOYKU 30pYy 100 0OTOBOpeHHsS. MOBa CIOBUIbHEHA.
KinbKiCTh IEKCUYHUX Ta TPAMAaTUYHUX MIOMUIIOK — He OibIie 9.

Y nucemosomy eucnoenenni 3100yBad TOJA€E Marepial 3 YaCTKOBOIO
apryMEHTAI[I€I0 CBOiX BHCHOBKIB, 3 MaJIOIO KUIBKICTIO CBOiX MPUKIAAIB 1 HE
3aBXJIM aJ€KBaTHO BHUKOPHUCTOBYE 3HAHHSA Yy MNpakTU4HiM wyacTuHi. HasBHi
NOMMJIKH, 1110 3aBa)KaI0Th PO3YMIHHIO OKPEMHX YaCTHH BUCJIOBIEHHA a00 HasBHA
3HAaYHa KUIbKICTh TOMHJIOK (Oi1bie 9), 1110 HE 3aBaXKalOTh PO3YMIHHIO

3agoeiibHo — E (60-69 ©. — 3apaxoBano) [lidecomosiene MOGIEHHS.
3100yBau poO3yMi€e OCHOBHHMH 3MICT TEKCTy, aji¢ HEIOCTAaTHHO IMOBHO TEpe/ae
fioro 3micT. MoBa cnioBiTbHeHa. KiTbKICT JIGKCHUHUX Ta TPAMaTHYHUX ITOMHUIIOK
— He Ouneinie 8. Henideomosnene mosnenns. 3100yBad HE MOXKE apryMEHTOBAaHO
BUCJIOBUTH CBOIO TOYKY 30pYy IIOJI0 OOTOBOPEHHS, J1a€ KOPOTKI BIJATOBiII Ha
3alUTaHHA, BiIYyBa€ TPYAHOIIl y BHOOpI CIIB 1 I'paMaTUYHUX KOHCTPYKIIIH.
KinpKicTh JIGKCHYHUX Ta TpaMaTUIHUX MOMUJIOK — He Outbiie 10.

Y nucemosomy eucnosrenni 3700yBad 1Mojae Marepiaa 0e3 apryMeHTarrii
CBOIX BHCHOBKIB, 0€3 CBOIX NPHUKJIAIIB i HE 3aBXIU aJeKBaTHO BHKOPHUCTOBYE
3HaHHS y TpakTW4Hild yacTwHi. HasBHI MOMWIKH, IO 3aBa)KalOTh PO3yMIHHIO
OKpPEMHUX YaCTHH BUCJIOBJICHHS (peueHb). AOO HasBHA 3HAYHA KUIBKICTh TTOMHJIOK
(6impmre 10), mo He 3aBa)KatOTh PO3YMIHHIO BUCIIOBJICHHS.

Heszanosineno — FX (35-59 6. — He 3apaxoBano) ITiocomoenene mMoeieHHs.
3100yBau HE MOBHICTIO PO3YMi€ TEKCT, BUCIOBIIOETHCS KOPOTKO, y MOBLUIBHOMY
teMrri. KuUTbKICTh JIGKCMUHMX Ta TpaMaTHYHUX MOMIJIOK — monanm 10.
Heniozomoenene moenenna. 3m00yBad BigdyBa€ TPYAHOIII Yy BHOOpI CIiB Ta
rpaMaTUYHUX KOHCTPYKIiA. KiTbKICTh JIEKCHYHUX Ta TPAMAaTUYHUX MOMHUIIOK —
noHay 15.

Ilucomose sucnosienns He BINNOBITA€ yMOBaM, 3a3HAYCHUM Yy 3aBJIaHHI
(xkogHa 3 yYMOB He omparnpoBaHa). KoMmyHIKaTUBHUN HaMip MHCHMOBOTO
BHCJIOBIIIOBaHHS HE peanizoBaHo. JIOTIYHICTh 1 TOCIIIOBHICTh BUKIIAIY CYTTEBO
nopymiero. Pobora cknagaerbest 3 HAOOPY pedeHb.

Hesanosinsho - F (0-34 6. — He 3apaxoBaHno). 3100yBad BOJIOII€ MaTepiaaoM
Ha pIBHI €JIEMEHTAPHOTO PO3II3HAHHS 1 BIITBOPEHHS, Ta MOTPeOye 00OBA3KOBOTO
MMOBTOPHOTO BUBUCHHS 3ATIKOBOTO KPEIAUTY.



12. IIuTanHsa AJS NiICYMKOBOTr0 KOHTPOJIIO
(3-# cemectp — icnuT, 4-i ceMecTp — 3aIiK)

3anmikoBa OLIIHKA BHUCTABJSETCA 3a pe3yJbTaTaMH MOTOYHOIO Ta MiJCYMKOBOIO
KOHTPOJTIO.

[InTaHHs, 0 BUHOCSATHCS HA 1CIIHUT:

1. Bupa3zHe uuTaHHA XyAOXKHBOI'O MOHOJOTIYHOTO TEKCTY 3 B)KHUBAHHIM
aJIeKBaTHUX THTOHALIHUX Mozeei, ujo Oynu BuBueH1 y 3M 1.

2. Tlepeknaj aHTIIIACHKOIO peYeHb 3 TeM, 10 Oyniu BuUBUeH1 y 3M 2:

e The Indefinite Forms.
e The Continuous Formes.
e The Perfect Forms.

3. becina 3a remamu, 110 Oyo npoitaeHo 3a 3M 3 ta 3M 4.
3M 3:
e Daily Life.
e Food.

e Home.
3M 4:

Character sketch of Jerusha Abbot.
Charcter sketch of Daddy-Long-Legs.
Character sketch of Mrs Lippett.
Character sketch of Sally MacBride.
Jerusha’s education a college.
Jerusha’s meeting with Master Jervie.

[TnTaHHS, 110 BUHOCSTHCS Ha 3aJiK:

1. Bupa3He 4YWTaHHS XYJAOKHHOTO MOHOJOTIYHOIO TEKCTYy 3 BXKHBAHHSAM
aJICKBaTHUX THTOHAIIMHUX MoJIeeH, 1o Oymno npoiacHo y 3M 1.

2. Ilepexnaa aHTIIACHKOIO pEUYEHB 3 TEM, 1110 OyJu mpoiaeH1 y 3M 2:

The Perfect Continuous Forms.
Talking about the Future.

The Sequence of Tenses.
Modal Verbs.

3. Becina 3a Temamu, 1o Oyno npoiiaeHo 3a 3M 3 ta 3M 4.

3M 3:



o Lifestyles. Work.
o Lifestyles. Leisure.
o Lifestyles. Holidays.

3M 4.
Speak on the plot of the following short-stories:

e “The adventures of my aunt” by W.Irving

e “The failure of friends” by W.Saroyan

e “No story” by O’Henry

e “A cup oftea” by K.Mansfield

e “Poison” by R.Dahl

e “The Tell-Tale Heart” by E.A.Poe

e “The Explosion” from “The Citadel” by A.J.Cronin

e “Andrew Manson” from “The Citadel” by A.J.Cronin
e “The Creative Impulse” by W.S.Maugham

“The Reading Public” by S.Leacock

13. Po3noaij 6aJiB, siki OTPUMYIOTH CTY/IEHTH

3a KO)KHUU 3MICTOBHH MOJyJb 300yBay MOXE OTPUMAaTH MaKCUMAaJbHY OIIHKY -
100 GaniB (cepente apudMeTHUHE CyMH OaiiB 3a KOXHY 3 T€M, IO OyJI0 BHBYEHO).
CknamaHHs 3alliKy OIHYeTbcs TakoX B 100 OamiB. diHajgbHA OIlIHKA 3 HABYAJIBHOI
JUCIUILIIHA - CepelHe apupMeTUYHEe CyMH OajiB 3a MOTOYHHUM Ta MiACYMKOBHUU
KOHTPOJIb.

Cemectp 3-i

IloTouHMii KOHTPOJIb IMix- | 3ara
CyM- | JbHA
. Ne banu . Ne banu ) Ne banu ) Ne banun KO- onin
3MiCTOBHX 3MiCTOBHX 3MiCTOBHX 3MiCTOBHX Buii Ka
MOayJaiB Ta MOIYJ1iB Moay.JaiB MoOayJaiB KOHT
TeM Ta TeM Ta TeM Ta TeM poan
3M 1 3M 2 3M 3 3M 4

Tema 1 100 Tema 1 100 Tema 1 100 Tema 1 100

Tema 2 100 Tema 2 100 Tema 2 100 Tema 2 100

Tema 3 100 Tema 3 100 Tema 3 100 Tema 3 100

Tema 4 100 Tema 4 100 100 | 100

Tema 5 100

Tema 6 100




Tema 7 100
Tema 8 100
Tema 9 100
Tema 10 | 100
Tema 11 | 100
Tema 12 | 100
Cepenniii 100 | Cepenniii | 100 | Cepenniii | 100 | Cepenniii | 100
0ax 3a 0aj 3a 0aj 3a 3a 0aj 3a 3a
3M 2 3M 3 3M 4
3M 1
Cemecrp 4-i
IToTouyHMii KOHTPOIb ITin- 3aranab
Ne Baan Ne Bbaan Ne baan Ne Baan cyM- ou}il:lca
3MiCTOBMX 3MiCTOBMX 3MIiCTOBMX 3MicTO .
MOIYJIiB Ta MOYJ1iB MOIYJ1iB BHX kosuH
TeM Ta TeM Ta TEM Moay.Ji KOHT-
B Ta poin
TeM
3M 1 3M 2 3M 3 3M 4
Tema 5 100 Tema 4 100 Tema4 | 100 | Tema 100
16
Tema 7 100 Tema 100 Tema 6 | 100 | Tema 100
6 18
Tema 8 100 Tema 7 100 Tema 100
19
Tema 9 100 Tema 100
20
Tema 10 100 Tema 100
21
Tema 100
22
Pa3om 3a 100 Pazom 100 Pazom 100 | Pa3o 100
M 1 3a3M 2 3a3M 3 M 32
3M 4




[IIkaja ouninoBanHa: HanioHaabHa Ta ECTS

Cyma GaJis 3a Bei ' OuwiHka 3a HallIOHAJIBHOIO MIKAJIO0
. Omiaka
BHIIH HAaBHaJIPHOL ECTS IS eK3aMeHy,  KypCOBOI( IS 3ATTIKY
AVLIEHOCTL poeKTy (poOOTH), MPAKTUKU
90 - 100 A BIZIMIHHO
85-89 B
no6pe

75-84 C 3apaxoBaHO
70-74 D

32JI0BUTHHO
60-69 E

HE3aJI0BUTLHO 3 MOYKJIMBICTIO HE 3apaxoBaro 3
35-59 FX MOKJTMBICTIO
MOBTOPHOTO CKJIaTaHHSI
MOBTOPHOTO CKJIaTaHHSI
) HE 3apaxoBaHo 3
HE3aJI0BUTHHO 3 000B’ I3KOBUM 060 5 s A3KOBIM
0-34 MOBTOPHUM BHBUYCHHSIM
—— MOBTOPHUM BHBYEHHSM
A JTACITUTLTIHA

14. MeToauyHe 3a0e3mMeYeHHA

. Anydpiea H.M., Bir H.I1., Cxinsapenko O.M. Student’s guide to home-reading.
Daddy-Long-Legs (after Jean Webster) / HapuanpHwuii mociOHHMK I CTYyAEHTIB 1-2
KypciB rymanitapaux akynsreTiB. Oneca, 2001. 70 c.

. bapanosceka T.B. I'pamaTuka anrmiiicekoi MoBu. HaBuanbH# 1TOCIOHUK. 2-€ BHI.
Bunpasnene ta nonosHene. Kuis: OO0 «Jloroc-M», 2015. 384 c.

. H.O.birynoBa. The communicative function of intonation. HaBuaipHumii mociOHUK

3 (OHETHKH aHTIIHCHKOI MOBU JUTsl CTYACHTIB | Ta 2 KypciB (pakyiIbTeTy poOMaHO-
repMaHcbkoi ¢inomorii. Oxeca, 2018. 112 c.

. Bit FO.B. Berynuuit ponetnunuit kypc. MeroanuHi BKa3iBKH JUIsl CTYIEHTIB |
Kypcy ¢inonoriuanx axkynpreriB OiHapHUX cremianbHocTedr Ogeca, OHY, 2010.
32c.

5. JlanuykoBcrka H.B.. HaBuanbH#i MOCIOHUK 3 JIGKCHKHU ISl CTYJIEHTIB 1 Kypcy
anTicekoro BiaaineHus gaxkymnerery PI'®. Opeca, 2019. 207 c.

6.Ilemiean O.K., Xamina O.B., JlanuykoBchka H.B., Bit FO.B., birymora H.O.
Omninuyk B.B., €snokumona 1.0., [Tonko K.B. HaBuanbuawmii mociOHUK 3 POHETUKH

TSt CTYACHTIB 1 Kypey dhakynsTeTy poMaHO-TepMaHCchkoi ¢inonorii. Omeca, 2016.
132 c.



15. PexomenioBaHa JiTeparypa
OcHoBHa

Houenko [.B. BubOpani TBopu aHIJIIHCBKUX Ta  aMEpPUKAHCBKHUX
NUMCbMEHHUKIB: HaBualbHUM mociOHuK/3a pen. Jouenko [.B.  Bum.2.
Binnwng; Hosa xaura, 2017. 184 c.

UepnoBatuit JI.M., Kapaban B.I., Jlinko LII., Habokora 1.}O., Camoxina
B.O., Pe6piit O.B., ®ponora 1.€., Kopanbuyk H.M., Pa6ux M.B., Iluenina
CJL, Hlokina T.M., IleryxoBa O.l., Pomantox C.M., IBanuenko A.lL.,
Manuna I'.B.. IlpakTtuyHa rpamaTuka aHIJIIMCbKOI MOBM 3 BIIpAaBaMH:
bazoBuit kypc: IlociOHMK nJis CTYIEHTIB BHIIUX 3aKjIaJiB OCBITH Ta
CepeHIX HABUAJIBHMUX 3aKJIaJIIB 3 TOTJIMUOJEHUM BUBUCHHSM aHTIIIHCHKOL
MoBH. — Binaung: Hosa kaura, 2007. — 248 c.

JlonaTkoBa

Bumyxk I'.B., ITeperygosa O.0., ®inaroa A.B.. HacTaHOBHO-KOpEKTHUBHU I
KypC aHIIAChKOT MOBU: HaBYalbHUI MociOHWK. Binnuusg: HoBa kHura,
2013. 192 c.

Bep6a I'.B., Bep6a JI.I'. JloBinHMK 3 rpamMaTUKH aHTJIIACHKOTI MOBU. KHiB,
"Ocsita", 2017. c. 319.

Jay Maurer. Focus on Grammar.3" edition. 2008. 444 p.

4. R.Murphy. Essential Grammar in Use. Fouth edition. Cambridge University

Press. 2015. 350 p.

5. Ann Baker. Sheep or Ship? Cambridge University Press, 2015. 238 p.
6. Cunningham S., Moor P. Cutting Edge: Intermediate. London, 2018.

7. English Vocabulary in Use. Cambridge University Press, 2017. 264 p.

Noabkown

EnexTponHi pecypcn

https://readster.me/storage/2020/05/English-Grammar-in-Use-5th-Edition-
2019.pdf

https://dictionary.cambridge.org
https://www.oxfordlearnersdictionaries.com
https://www.merriam-webster.com

https://www.thesaurus.com

https://www.freecollocation.com

https://idioms.thefreedictionary.com



https://readster.me/storage/2020/05/English-Grammar-in-Use-5th-Edition-2019.pdf
https://readster.me/storage/2020/05/English-Grammar-in-Use-5th-Edition-2019.pdf
https://dictionary.cambridge.org/
https://www.oxfordlearnersdictionaries.com/
https://www.merriam-webster.com/
https://www.thesaurus.com/
https://www.freecollocation.com/
https://idioms.thefreedictionary.com/

	1. Опис навчальної дисципліни

