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[IpenmeToM Kypcy € IMaroJioriss — MbDKAMCIMIUIIHAPHA Tally3b I'yMaHITapHUX
JIOCHII)KeHb, fAKa BXOAUTh JO CKJaay KOMIApaTUBICTUKU 1 BHBYAE pOJIb
mitepatypu 'y (OpMyBaHHI HaI[lOHAJIBHOI 1AEHTUYHOCTI. B pamkax Kypcy
acmipaHTH 3HAHOMJIATBCS 3 ICTOPIEI0 BUHUKHEHHS 1Maroiorii, OCHOBHUMH
TEOPETUYHUMU TOHATTSIMU IMaroJiorii (HalioHaIbHUM 00pa3, IMIJXK, CTEPEOTHII,
HalllOHAJIbHA 1ICHTUYHICTb, KOHIENToc(hepa, Kiimie). BaxinmBowo 4acTUHOIO KypCy
€ BUBUEHHS HOBITHBOI 3apyOkHOI siTepaTypu XXI cT. sik peHoMeHa KyJIbTypHOTO
cunTedy. OCHOBHMI akleHT poOUTbCA Ha BUKOPUCTAHHS IMAroJioriyeckoro
MiAXOMY JO aHamizy JirepaTypHux TBOpiB. OO0'€KTOM yBaru CTarOTh MUTAHHS
NOETUKU TPAHCKYJIbTYPHUX TBOPIB, OCOOJIMBOCTEH pelerniii Ta penpe3eHTarii
«CBOED» 1 «UyKO1» KyJIbTypU y XYyIOXKHIN nitepaTypi. Ha npakTMuHUX 3aHATTAX
OyIyTh aHANI3yBAaTHCS TBOPU CYYACHUX MYJIbTHUKYJIBTYpHUX mucbMeHHUKIB (C.
Pymiai, B. Kamunep, A. Makin, K. Icirypo Ta i1.).
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[IpenmeToM Kypca SBISETCS MMAaroJioTusi — MEXIUCIUIUIMHAPHAA 00JacTh
T'YMaHUTapHBIX HUCCIEIOBaHUM, KOTOpash BXOJUT B COCTAaB KOMIIAPATUBUCTUKHU U
M3y4aeT poJib JUTEpaTypbl B (OPMHUPOBAHWW HAIMOHAIBHONW HWIACHTHYHOCTH. B
paMKax Kypca aclHUpPaHThl 3HAKOMSTCS C MCTOPHUEN BO3HUKHOBEHHSI MMAaroJOoruu,
OCHOBHBIMU TEOPETUYECKUMHU TOHSITHSIMU HMMAarojoruu (HaIMOHAJIBHBIN 00pa3s,
UMUK, CTEPEOTHN, HAIMOHAJIbHAS HWICHTUYHOCTh, KOHIeNToc(hepa, KiwHiie).
BaxxHoil 4acTbio Kypca sIBIsIETCS M3YyUEHUE HOBEHIIEH 3apyOexHOUN JTUTepaTyphl
XXI Beka kak (peHOMEHa KyJIbTypHOro cuHTe3a. OCHOBHOM aKIEHT JAenaeTcsl Ha
WCMOJIb30BAHME  HMMAaroJIOTHYECKOro  MOAXOJAa K  aHaiuu3y JIMTEPaTypPHBIX
npousBeneHuei. OOBEKTOM  BHUMAHHUS ~ BBICTYHAlOT  BONPOCHI  MO3THUKHU
TPAHCKYJIBTYPHBIX TPOU3BEACHHUN, OCOOCHHOCTEH pEIEeNIMu U pPEernpe3CHTAINH
«CBOEW» M «4UYyXOW» KyJIbTypbl B HOBeHen maurepatrype. Ha mnpakTtuueckux
3aHATUAX OoynyT AHAIIN3UPOBATHCSA MIPOU3BEICHUS COBPEMEHHBIX
MyJIbTUKYIbTYpHBIX nucarenen (C. Pyminu, B. Kamunep, A. Makun, K. HUcurypo

U Jp.).



SUMMARY
selective discipline
“Comparative imagology”

Associate professor Yu. Pomohaibo

The subject of the course is imagology - an interdisciplinary field of
humanitarian studies, which is part of comparative studies and studies the role of
literature in the formation of national identity. As part of the course, graduate
students get acquainted with the history of imagology, the basic theoretical
concepts of imagology (national image, stereotype, national identity,
conceptosphere, clichés). An important part of the course is the study of the latest
foreign literature of the XXI century as a phenomenon of cultural synthesis. The
main emphasis is on the use of the imagological analysis of literary works. An
Important questions is the poetics of transcultural works, the peculiarities of the
reception and representation of “one's own” and “foreign” culture in the latest
literature. In practical classes the works of modern multicultural writers (S.
Rushdie, V. Kaminer, A. Makin, K. Ishiguro, etc.) will be analyzed.



