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PoGoya mnporpama HaByampHOi muciuIUTiHM «IHTpa- Ta eKCTpaliHrBajbHi
JEeTEpMIHAHTH 3araipHoi npuBabmmBocti». — Ogeca: OHY, 2023. — 20 c.

PospoOnuk: Ipuna MOPO3OBA, n. ¢inon. Hayk, mpodecop, mpodecop kadeapu
rpaMaTHKH aHIiHCHKOI MOBH

Po6oua nporpama 3aTBeppKeHa Ha 3acijianHi Kadeapu rpaMaTuky aHrHichbKoT
MOBH
ITpoTokoa Ne 7 sin« 28~ c%ﬁ/mvz 2023 p.

3aBigyBay kaenpu rpaMaTHKH aHTTIHCHKOI MOBH g%  Onena KAPTIEHKO

Ioromxeno 13 rapanTom OIIIT “I'epmaHChKi MOBH Ta JiTeparypH (epeKiaz

Chp™ Ouena KAPITEHKO

BKJIFOYHO), Mepiia — aHrichKka”

CxBasneHO HaBYaIbHO-METOJMUHOI0 KoMiciero (HMK)

(axkynbTETy pOMaHO-TEPMAHCHKO1 (iI0JI0Tii

Mporoxon Ne_Z _gin«L 7 » cepmnsd 2023 p.
I'onosa HMK ;Z/ B Onena T'PUTOPOBUY
TEJIELIBKA

IepernanyTo Ta 3aTBEpDKEHO Ha 3aciiaHHi Kadeapu I'paMaruky aHrIidCLKOT

MOBH
IIporokon Ne Bij “ ” 2024 p.
3agigyBay kadeapu Onena KAPITEHKO

IleperisHyTO Ta 3aTBEpKEHO HA 3aciiaHHi Kadeapu rpaMaThKy aHIIiHCHKOT

MOBHU
ITporokous Ne Big “ > 2025 p.
3aBixyBad kadeapu Onena KAPITEHKO



1. Onuc HaBYAJIBLHOI JUCIHHUILTIHA

l'any3p 3HaHB,

XapaKTepUCTUKa HABYAIbHOL

. . . TUCITUTUTIHH
HaiimenyBanHus CHEIiaNbHICTD,
MOKa3HHKIB crieriamisaiisi, piBeHb Ouna 3aouna
BUIIO1 OCBITH popma popma
HABYAHHA HABYAHHA
3arasibHa KiJIbKICTb! ["anmy3p 3HaHb Buéipkosa

KkpeauTiB — 3/3
roauH — 90/90

3MICTOBUX MOJTYJIiB — 2/2

03 I'ymaniTapHi HAyKH

CrenianpHICTb
035 duronoris

Cremniamizarris:
035.041 I'epmaHCBHKI MOBH
Ta JiTepaTypu (mepeKa
BKJIFOUHO),
nepiia — aHTJICchKa

PiBeHp BHIIIOT OCBITH:
Hpyruit (MaricTepcbKuii)

Pik niocomoexu:

2-if | 2-if

Cemecmp

1-i | 1-if

Jexuii

16 rox. 10 rop.

Ilpakmuuni, ceminapcoki

14 ron. 4 ron.
Camocmiiina poboma
60 ro. \ 76 ro.

dopma 11 ICyMKOBOTO
KOHTPOJTIO:
3aiik




2. Meta Ta 3aBJaHHA HABYAJIbLHOI JUCIHUILIIHHA

Y maHoMy Kypcl pO3TIISIA€eThCsl MpodiieMa 1HTpa- Ta €KCTpaJiHTBaJIbHHUX
3ac00iB CTBOpPEHHS (BJIaCHOPYY Ta HE TLIBKH) IMIDKY MPHUBAOIUBOI OCOOMCTOCTI.
OcCoOMMBICTIO 3alpPOIIOHOBAHOTO IIJIXOAY € JCTalbHE BHUBUCHHS OCOOHMCTOCTEH
0e3mepeyHnX MOTAHIIIB, IKUM, K BIOMO, 3arajioM CIIBUYBaIOTh, MOMPHU IXHIO 311y
CYTHICTB. [IpoTarom Kypcy aHaTi3yIOThCS Pi3HI MEHTAJIBHO-JIIHTBAJIbHI MEXaHI3MH
CTBOPEHHSI TEBHOTO IMIMKy ocoOuctocTi. OcoOmuMBy yBary MpUILICHO
BepOATbHOMY acCIeKTy IOTO MPOIIECY Ta BUEHHIO MPO KOMYHIKATUBHI MOJEII.
CryneHTr O3HaOMITIOIOTBCS 3 KoHIemmiero P. Caccoyepa mpo «rimobaibpHy Ta
yHiIBEpcallbHYy MPUBAOJIMBICTEY Ta 3 pOOOTaMHU 3 IMIDKMEHKIHTY, 3alIPOTIOHOBAHUMU
["apBapaChKUM YHIBEPCUTETOM.

MeTta nmaHoro kypcy — chopmMyBaTH y 3100yBadiB OCBITH NpPaKTHYHI
HAaBUYKU BEpOAILHOTO MOJICNIOBAHHS, 5Kl O TapaHTyBalIl MO3UTHUBHE CIPUUHSITTS
iXHBOTO ITOB1AOMJICHHSI ayTUTOPIETO.

3aBaaHHA:

MeToauyHi: O03HAWOMUTH CTYICHTIB 3 TCOPETUYHUMH 3acajamMu
e(eKTUBHOCTI MOBJICHHEBOTO CIUJIKYBaHHS Ta CTBOPEHHS  YHIBEpPCAJIBHO
npUBaOIUBOTO IMIJIKY OCOOUCTOCTI;

IlizHaBadbHi: OKPECIUTH TOJIOBHI HANPSAMH IMIJDKOJIOTIT 3 MO3UIIN
MOBHOI Ta T03aMOBHO1 KOMYHIKaIIli;

IIpakTuyHi: HaBUNTH €(PEKTUBHOMY CHIJIKYBAaHHIO aHIJIIHCHKOI MOBOIO;
YAOCKOHAJIEHHST TPOQeCIHHO-TIEIaroriyHoi MiATOTOBKA MalOyTHhOro (axiBIis 3
1HO3€MHOi MOBH, JOJIAHHS MICUXOJIOTTYHUX Ta EKCTPATIHIBICTUYHUX (“TTO3aMOBH1”;
KpaiHO3HaBY1 30KpeMa); HABUUTH MOJIEIIOBATH YHIBEPCAJIbHO MPUBAOIUBUM 1IMIIK
B 3aJIEKHOCTI BiJl ayIMTOPIi CIIyXayiB.

[Ipouec BUBYEHHS OUCIHUILUIIHM CHPSAMOBAHMI Ha ()OPMYBAaHHS €JIEMEHTIB
HACTYIHUX KOMIIETEHTHOCTEI:

a) iHTerpaJbHOI: 3JaTHICTb PO3B’A3yBaTH CKJIAIHI 3aj1ayl 1 MpoOiieMH B
rajysi JIHTBICTHKH, JITEPAaTypO3HABCTBA, (POJILKIOPUCTUKH, MEPEKIaAy B MPOIIEC]
npodeciiHOl MIsNIbHOCTI a00 HAaBYaHHS, IO Nepeadavyae MPOBEACHHS JOCIIKEHb
Ta/a00 311ICHEHHS IHHOBAIIIM Ta XapaKTEepU3y€e€ThCsl HEBU3HAUEHICTIO YMOB 1 BUMOT;

0) 3araapHux (3K):

3K04. YMiHHS BUABIATH, CTABUTH Ta BUPIILYBATU MIPOOIEMHU.
3K06. 31aTHICTH CIIKYyBaTUCS 1HO3EMHOIO MOBOIO.

3K12. 3paTHICTh TeHepyBaTH HOBI 171€i (KPEaTUBHICTB ).

B) cneniaabHux (CK):

CKO7. 3paTHICTh BUIbHO KOPUCTYBATUCS CHELIaTbHOIO TEPMIHOJIOTIEI0 B
oOpaHiif ramy3i (UTOJIOTIYHUX JOCIIIIKEHbD.

CKO08. YcBigomiieHHS poJii €KCIIPECUBHUX, €MOIIMHUX, JIOTTYHUX 3ac00iB
MOBH sl JOCSATHEHHS 3aIJIAHOBAHOTO TIParMaTUIHOTO PE3yJIbTaTy.



IIporpamui pe3yibTaTi HABYAHHS:

ITP 06. 3acTocoByBaTH 3HAHHS MPO EKCIPECUBHI, €MOIIiifHI, JOT14HI 3aco0u
MOBH Ta TEXHIKY MOBJEHHS Ui JOCSATHEHHS 3allJIaHOBAHOTO MPAarMaTHYHOTO
pe3ynbTaTy i oprasizaiii ycminHoi KOMyHIKallii.

I[P 11. 3ngilicHroBaTM HAayKOBHH aHali3 MOBHOTO, MOBJICHHEBOTO U
JITepaTypHOTO MaTepianry, IHTEpIPETYBaTH Ta CTPYKTYPYBaTH HOT0 3 ypaxyBaHHSAM
JOUUTFHAX METOAOJOTIYHUX MPUHIUIIB, (POPMYTIOBATH y3arajlbHEHHS Ha OCHOBI
CaMOCTIHHO OMpanbOBaHUX JaHUX.

ITP 13. JdocTtymHO ¥ apryMeHTOBAaHO TMOSICHIOBATH CYTHICTh KOHKPETHHUX
(GLIONOTIYHUX TMHTaHb, BJIACHY TOYKY 30py Ha HHUX Ta 1i OOTpYHTYBaHHS SK
(daxiBIsIM, Tak 1 MIMPOKOMY 3araiy, 30KpemMa ocodam, ki HaB4atOThCSI.

VY pe3ynbTaTi BUBUEHHS HABYAJIBHOI TUCIUIIIIHU CTY/ICHT TIOBUHEH 3HAMU.
PI3HMIIIO MDK MOBHMM Ta  MOBJIICHHEBUMH TIOPTPETaMH  OCOOHMCTOCTI;
NICUXOJIHTBICTHYHI ~ MEXaHI3MHU  JIFOJICBKOTO  CIUIKYBAaHHS, KOpPEJAlii Mix
MOBJICHHEBUMH Ta TICHXOJOTIYHHMH pPHCAMH MOBIIS; OCHOBHI METOJUKHU
ONTHUMIi3allii aHTJIOMOBHOTO MOBIJIEHHEBOTO CIHIUIKYBaHHS; IO TPEACTaBISIOTH
c00010 KOHIIENITH MO3UTUBHOCTI Ta HETATUBHOCTI B aMEPUKAHCHKIN Ta OpUTAHCHKIN
KapTHUHAX CBITY; @Mimu . Ha OCHOBI CIIOCTEPEIKCHHSI MOBJICHHEBOT MTOBEIIHKA MOBIIS
BUOpaTH HaOUIbII €(pEeKTUBHY MOJENb CIUIKYBaHHS, IpaIlOBaTH 3 HAYKOBOIO
JIHTBICTUYHOIO JIITEPATYPOIO; BUKOPUCTOBYBATH TEOPETHYHI 3HAHHS Ha MPaKTHII
Ta I1]] Yac BUKJIaJJaHHS aHIJIIICbKOT MOBU; 3/1IHCHIOBAaTH HayKOBUI aHAaJII3 MOBHOTO,
MOBJIEHHEBOI'O i JIITEpAaTypHOTO MaTtepiajlly 3 BUKOPUCTaHHSIM 0a30BUX MPUIOMIB
IMIJKOJIOTIT 3 MeTOK0 3a0e3MedyeHHs] MO3UTHUBHOrO Gigdeky BiJ ayAauTopii,
BUKOPHUCTOBYBATH 3HAHHS IMPO EKCHPECHBHI, €MOLIIiHI, JIOTIYHI 3acO0M MOBHU Ta
TEXHIKY MOBJICHHS 3 METOIO MOJEIIIOBAHHS MMO3UTUBHOIO IMIJDKY B O4ax ayAUTOPil
3a IONOMOTOI0 1HTpA- Ta €KCTPa-JIHTBAIbHUX 3aC001B KOMYHIKAITII.

3. 3MicT HAaBYAJIBLHOI AUCIUILIIHA

3MICTOBUI MOJY.JIb 1



Interpersonal Appeal & What Accounts for Taste: Speech & Behaviour

Tema 1. Speech Vs Language Portraits. Levels of a Personality’s Image &
Speech Portrait.

Tema 2. Psychological Portrait of an Individual. Speech Behaviour as a Clue
to the Psychological Portrait.

Tema 3. Interpersonal Appeal Types and Their Roots. The Role of
Associations in Making a Certain Impression on the Audience in General and
One’s Interlocutor in Particular.

3MICTOBUH MOAYJIb 2
Mental-and-Lingual Mechanisms of Creating Particular Personal
Images

Tema 4. The Concept of the Positive in the British World Picture. The
Concept of the Positive in the American World Picture

Tema 5. Verbal Modeling Granting a Positive Feedback from the Audience
Addressed. Pinning Down the Audience’s Choices and Their Reasons. How to Look
and Sound Attractive for Different Audience Types.

Tema 6. The Concept of the Negative in the British World Picture Vs the
Concept of the Negative in the American World Picture: Differences and Similarities
and Their Possible Origins. Real and Virtual Personalities & Their Speech Portraits

Tema 7. Male and Female Attractiveness and Appeal. Cross-Gender
Communication. General Attractiveness. Appealing and Unappealing Image &
Speech Image.

Tema 8. Speech Portrait of the Positive Personality Vs Speech Portrait of the

Negative Personality. Psycholinguistic Experiment Results in Different Countries.

4. CTpyKTYypa HABYAJIbHOI JUCHUILIIHU

Ha3Bu 3micToBHX KinbkicTs rognu
MOAYJIIB I TeM Ouna dopma 3aouna popma
Yeboro | Y Tomy uncai | Yeworo |V Tomy umcai
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3MICTOBHUH MOJYJIb 1
Interpersonal Appeal & What Accounts for Taste: Speech & Behaviour

Tema 1. Speech Vs 13 2 1 10 11 2 9
Language Portraits.

Levels of a

Personality’s

Image & Speech

Portrait.

Tema 2. 13 2 1 10 11 2 10
Psychological

Portrait of an

Individual. Speech

Behaviour as a

Clue to the

Psychological

Portrait.

Psychological

Character Traits as

Reflected in One’s

Image and Speech.

Tema 3. 14 2 2 10 11 8
Interpersonal

Appeal Types and

Their Roots. What

Makes Us Like

Other People? The

Role of

Associations  in

Making a Certain

Impression on the

Audience in

General and One’s

Interlocutor in

Particular.

Pa3zom 3a 40 6 4 30 33 4 27
3MICTOBUM

moayJem 1

3MICTOBHUI MOJYJIb 2
Mental-and-Lingual Mechanisms of Creating Particular Personal Images




Tema 4. The
Concept of the
Positive in the
British World
Picture Vs the
Concept of the
Positive in the
American World
Picture:
Differences and
Similarities and
Their Possible
Origins. Real and
Virtual
Personalities &
Their Speech
Portraits

12

11

Tema 5. Verbal
Modeling
Granting a
Positive Feedback
from the Audience
Addressed.
Pinning Down the
Audience’s
Choices and Their
Reasons. How to
Look and Sound
Attractive for
Different
Audience Types.

12

11

10

Tema 6. The
Concept of the
Negative in the
British World
Picture Vs the
Concept of the
Negative in the
American World
Picture:
Differences and
Similarities and

12

12

10




Their Possible
Origins. Real and
Virtual
Personalities &
Their Speech
Portraits

Tema 7. Male and
Female
Attractiveness and
Appeal. Cross-
Gender
Communication.
General
Attractiveness.
Appealing and
Unappealing
Image & Speech
Image.

10

Tema 8. Speech
Portrait of the
Positive
Personality Vs
Speech Portrait of
the Negative
Personality.
Psycholinguistic
Experiment
Results in
Different
Countries.

11

10,5

10,5

10

10

Iincymkose
3aHATTH

Pa3om 3a
3MICTOBUM
MoayJiem 2

50

10

10

30

57

o1

Ychoro roqu

90

16

14

60

90

10

76

Temu ceMiHAPpCBKUX 3aHATH
CeMiHapChKIi 3aHATTS HE nepeadayeHi.




6. Temu NPpaKTUIHUX 3aAHATH

KiabpkicTh
Ne 3/m Ha3Ba Temu TOAMH
Ouna | 3aoun
dbopma a
dhopma
1 Tema 1. Speech & Language Portraits. Personal Image as a 1
Cognitive & Verbal Construct
2 Tema 2. An Individual’s Psychological Portrait & Speech 1
Behaviour
3 Tema 3. Correlations between People’s Associations and 2 2
General Appeal Types. Image-Building Factors
4 Tema 4. The Concept of the Positive in the British World 2
Picture Vs the Concept of the Positive in the American World
Picture
5 Tema 5. Verbal Modeling Granting a Positive Feedback from 2
the Audience Addressed. Pinning Down the Audience’s
Choices and Their Reasons
6 Tema 6. The Concept of the Negative in the British World 2
Picture Vs the Concept of the Negative in the American World
Picture: Differences and Similarities and Their Possible
Origins. Real and Virtual Personalities & Their Speech
Portraits
7 Tema 7. Male and Female Attractiveness and Appeal. Cross- 2
Gender Communication. General Attractiveness. Appealing
and Unappealing Image & Speech Image.
8 Tema 8. Speech Portrait as a Key to One’s Moral Image.
Speech Portrait of the Positive Personality Vs Speech Portrait
of the Negative Personality. Diachronical Factors Changing
Interpersonal Appeal Tendencies
9 IHincymkoBe 3aHATTS 2 2
Pazom 14 4

7. Temu J1a00paATOPHUX 3AHATH

JIaGopaTopHi 3aHATTS HE nepeadayeHi.

8. CamocrTiiina po6oTa

10




Ne 3/m

Ha3zBa temn/ Buau 3aBpanns

KinbkicTh
TOAUH

Ouna
dbopma

3a04yH
a

dhopma

Tema 1. Speech Vs Language Portraits. Levels of a
Personality’s Image & Speech Portrait. Personal Image as a
Cognitive & Verbal Construct

(ouna popMa: MATOTOBKA YCHOI JOTMOBII HA OJHY 3 TEM;
3ao4yHa hopma: po3poOKa MIaHy-KOHCTICKTY JICKIIIHHOTO
3aHSTTA)

10

9

Tema 2. Speech Behaviour as a Clue to the Psychological
Portrait. Psychological Character Traits as Reflected in One’s
Image and Speech.

(ouHa opMa: HaNTMCAHHS aHAJITUYHOTO €Ce Ha OJIHY 3 TEM;
3a04Ha hopMa: MArOTOBKA JI0 JIEKITIi)

10

10

Tema 3. Interpersonal Appeal Types and Their Roots. What
Makes Us Like Other People? The Role of Associations in
Making a Certain Impression on the Audience in General and
One’s Interlocutor in Particular.

(camocTiiiHa MIATOTOBKA IO MPAKTUYHOTO 3aHSTTS)

10

Tema 4. The Concept of the Positive in the British World
Picture Vs the Concept of the Positive in the American World
Picture: Differences and Similarities and Their Possible
Origins. Real and Virtual Personalities & Their Speech
Portraits

(ouna opma: HanMcaHHs pedepaTy Ha OJHY 3 TEM; 3a0UHA

dbopma: miAroToBKAa 0 JIEKIIIT)

Tema 5. Verbal Modeling Granting a Positive Feedback from
the Audience Addressed. Pinning Down the Audience’s
Choices and Their Reasons. How to Look and Sound
Attractive for Different Audience Types.

(ouHa (opma: MIArOTOBKA YCHOT JIOTOBI/Il HA OJTHY 3 TEM;
3aouyHa (hopma: MArOTOBKA JI0 JIEKIIi1)

10

Tema 6. The Concept of the Negative in the British World
Picture Vs the Concept of the Negative in the American World
Picture: Differences and Similarities and Their Possible
Origins. Real and Virtual Personalities & Their Speech
Portraits

Verbal & Non-Verbal Behaviour Patterns Granting A Positive
Feedback from the Audience Addressed (ouna dopma:
HaIMCaHHS aHATITHYHOTO €Ce€ Ha OJHY 3 TeM, pO3poOKa
Mpe3eHTaIlli; 3a0uHa (popma: miaAroToBKa 110 JEKIii)

10

11




7 Tema 7. Male and Female Attractiveness and Appeal. Cross- 6 10
Gender Communication. General Attractiveness. Appealing
and Unappealing Image & Speech Image.

(ouna ¢opma: MIATOTOBKA JOMOBIMI Ha OJHY 3 TE€M; 3a04YHa
dbopma: po3poOKa MmiIaHy-KOHCIICKTY JICKIIIHHOTO 3aHSTTS)

8 Tema 8. Speech Portrait as a Key to One’s Moral Image. 6 10
Speech Portrait of the Positive Personality Vs Speech Portrait
of the Negative Personality. Psycholinguistic Experiment
Results in Different Countries. Diachronical Factors Changing
Interpersonal Appeal Tendencies and Their Reflection in
Speech (ouna ¢dopma: mMAroTOBKa JOMOBIAI Ha OJHY 3 TEM,
Ipe3eHTaIlis; 3a0uHa (popMa: po3poOKa IIaHy-KOHCIICKTY
JICKIIHHOTO 3aHSATTS)

Pa3zom 60 76

9. Meroau HAaBYAHHS
CrnoBecHi: JIeKIli, pPO3MOBIJb, TMOSCHEHHS, JHUCKYyCis, OOrOBOPEHHS

pOOJIEMHHUX CUTYaIIii.

Haouni: PowerPoint npe3enrartii.

[IpakTuuHi: yCH1 JOMOBIA1, CAMOCTIHA MIATOTOBKA JIO MPAKTUYHOTO 3aHATTS,
IHMBINyalbHI 3aBIAaHHs, SK1 NependavyaloTh HanmucaHHs pedepaTiB, aHATIITUYHOTO
ece, po3poOKy Mpe3eHTallill, JIaHy-KOHCIEKTY JIEKIIITHOrO 3aHsATTS.

10. ®opMH KOHTPOJIIO i METOAM OI[iHIOBAHHS
[ToTounwMit 1 ep1OAUYHUN KOHTPOJIb: OLIIHIOBAHHS YCHUX BIMOBIJEH 1] 4ac
NPaKTUYHUX 3aHATh, YCHHUX JOIOBiAeH, 1HIUBIAyalbHUX 3aBlaHb, OLIIHIOBAHHS
KOHTPOJBHUX po0iT. DOpMOIO MiICYMKOBOT'O KOHTPOIIO B paMKaX AUCUHUILUIIHU €
3aiK.

Kpurepii oniHIOBaHHS NMCbMOBHUX 3aBIaHb

3a CUCTEeMOI0

OHY imeni | Ouinka Bi3HAYCHHS

[.I.Meunuko | ECTS

Ba
1 2 3
3100yBay BHILOT OCBITM y TOBHOMY O0OCsS31 BOJOJIE
90-100 A HaBYaJILHUM MaTtepiajioM, TOBHO Ta CHCTEMHO PO3KpHBAa€

3MICT TEOPETUYHUX MMHUTAHb Ta MPAKTUYHUX 3aB/IaHb.
BusiBnsie minH1 TBOpUI 17€i.

12



85-89

3100yBay BHUIOT OCBITH JOCTAaTHHO MPABUIBHO, TIOBHO M
CHCTEMHO BHWKJAJa€ Marepial IIoa0 NpoOiemMu, sKa
PO3TIIAIAETHCS HA 3aHATTI, BUSBIISIOYH ITPH [IbOMY TBOPYHI
MAX 1.

75-84

3m00yBay  BHUIOI OCBITM TPUIYCTHBCS  OJHIEI-TBOX
HECYTTE€BUX  TIOMHJIOK, JOTPUMYIOUHUCH  JTOCTATHBHOI
MOBHOTH, CHCTEMHOCT] BUKJIaly MaTepialy 11010
npo0IeMH, IKa PO3IIISIIAETHCSL.

70-74

3100yBay BHINOI OCBITH MPHUIYCTHBCS IBOX CYTTEBHX
NOMIJIOK y TOJaHHI MaTepially o0 MmpobiieMu, ska
pO3MISAAAETHCSA, BIAMOBIAL € HEIOCTATHHO IIOBHOIO W
CUCTEMAaTH30BaHOIO.

60-69

3m00yBay BHUIOT OCBITH MPUITYCTUBCA TPHOX Ta OuIbIIE
CYTTEBUX MOMMWJIOK Y MOJaHHI MaTepiany moao0 mpooieMu,
sKa PO3TIISIAAETHCA, BIATMOBIAb € HEJOCTATHHO MOBHOIO M
CHCTEMAaTU30BaHOIO.

35-59

FX

3m100yBay BUIOI OCBITH MPOJEMOHCTPYBAB JIUIIE ICsIKi
€JIEeMEHTU MaTepiary 00 MPoOIeMHU, sIKa PO3TIAIAETHCS.

0-34

3m00yBau BUIIOI OCBITM HE BHKIAB MaTepial II0J0
npooIeMu, Ka PO3rIsAa€THCS.

Kpurepii Ta mkanaa ouiHIOBaHHSA

3a CHUCTEMOIO
OHY imeni
[.I.Meuynuko
Ba

O1wi=HK

ECTS

HAI[IOHAJILHO
IO IIIKAJIOKO

3a
Busnauenns

1

3 4

90-100

85-89

75-84

3apaxoOBaHO

3m00yBau BHINOi OCBITH IOBHO Ta TIPYHTOBHO
3acBOiB BC1 TeMH poOOUOi MpOrpaMu 3 HaBYAIbHOI
JUCHMILIIHNA, BMI€ BUIBHO Ta CAMOCTIMHO BUKJIACTHU
3MICT BCIX MHTaHb MPOrpaMH  HABYAJIbHOI
TUCIHUILIIHA, PO3yMi€ T 3HAYEHHS MJs CBOEI
npodeciiHOi MIArOTOBKH, MOBHICTIO BUKOHAaB YCi
3aBIaHHA 3 KO)KHOI TEMH IIOTOYHOTO KOHTPOJIIO.

3100yBay BUIOT OCBITU HEJOCTAaTHHO IOBHO Ta
I'PYHTOBHO 3aCBOiB OKpeMi TeMHU poO0YOi IporpamMu
HaBUYaJbHOI  JUCHUILUTIHU. Bwmie  camocTiitHO
BUKJIACTH 3MICT OCHOBHHMX TIMTaHb MIPOrpamMu
HABYaJbHOI JUCUMIUIIHM, BUKOHAB 3aBIaHHA 3
KOXXHOT TEMH TOTOYHOT'O KOHTPOJIIO B IIJIOMY.

3m00yBad BUIOT OCBITU HEJOCTAaTHHO IOBHO Ta
IPYHTOBHO 3aCBOIB J€sIKI TEMH pOOOUOi Iporpami,

13




HE BMI€ CAaMOCTIHHO BHKJIACTH 3MICT ACIKUX ITUTaHb
mporpaMyd  HaBYaJIbHOI  aucmuriuriaua.  Oxpemi
3aBAaHHA 3 KOXXHO1 TEMH IIOTOYHOTO KOHTPOJIO
BUKOHAB HE B IOBHOMY 00CS31.
3100yBau BUIIIO1 OCBITH 3aCBOIB JIUIIIE OKPEMi TEMH
pob6oyoi mporpamu. He BMi€e BIIBHO 1 CaMOCTIHHO
70-74 D BHKJIACTH 3MICT OCHOBHHMX IIMTaHb HaBYaJbHOL
TUCITUTIIIIHA, HE BUKOHAB OKpEeMi 3aBIaHHS
INOTOYHOI'O KOHTPOJIO 3 KO>KHOI TEMH.
3100yBay BUIIIOI OCBITH 3aCBOIB JIMIIIE OKPEMi TEMHU
pob6ouyoi nmporpamu. He BMi€ 10CcTaTHRO CaMOCTIIHO
6069 E BUKJIACTU 3MICT 6iJI.BI_HOCTi MUTaHb  MPOTPamMu
HaBYaJIbHO1 JAUCIHUILIITHUA. BukonaB awumie OKpEM1
3aBJaHHA 3 KO’KHOI T€EMH MHOTOYHOI'O KOHTPOJIO B
LIOMY.
HE 3n100yBay BUIIIOi OCBITU HE 3aCBOIB OUIBIIOCTI TEM
3apaxoBaHoO 3 | poOOUOi mporpaMyd, HE BMIE€ BHUKIACTH 3MICT
35-59 FX MOXKJIMBICTIO | OIIBIIOCTI OCHOBHHX IIMTaHhL 3  HaBYaJILHOL
MIOBTOPHOTO | JUCHUILIIHKA. He BUKOHAB OUIBIIIOCTI 3aBJIaHb 3
CKJIaJaHHA KO>KHO1 TEMHU, IIOTOYHOT'O KOHTPOJIIO.
HE
34paxopato 3 3n00yBay BHUILOI OCBITM HE 3aCBOIB MPOTrpamy
000B’SI3KOBH . : . :
0-34 = M HaB‘-IaJIuLHOI ,ZII/ICHI/IHJ'IlHI/I.,. HE BMIE .BI/IKJ'IaCTI/I 3MICT
KOAHO1 TCMHU HaBYaJIbHO1 JUCIHUIIIIHY, HC BUKOHAB
IIOBTOPHUM
3aBJIdHb ITIOTOYHOI'O KOHTPOJIIO.
BUBUYCHHIM
IUCLUILTIHA
11. IlnTaHHs AJ51 HOTOYHOT0 TA MEPIOAUYHOI0 KOHTPOJIIO
Dwell on the following topics or answer the questions below
1. Speech and Language Portraits: What are the differences between them?
2. How are speech & language portraits codified in speech?
3. What is a psychological portrait of an individual? What levels of an
individual’s psychological portrait can be singled out?
4. Speech Behaviour as a Clue to the Psychological Portrait: What gives you
away?
5. How are one’s character traits reflected in one’s speech & image?
6. What is interpersonal appeal and what types of interpersonal appeal do you
know?
7. What factors influence one’s likes and dislikes when it comes to people?
8. What is the role of associations in making a certain impression on the
audience?
9. What is general appeal & how to get to know the audience’s preferences?
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10.What are the differences between male and female attractiveness factors?

11.What makes up a female’s attractive image and speech for the male audience?

12.What makes up a male’s attractive image and speech for the male audience?

13.What makes up a female’s attractive image and speech for the female
audience?

14.What makes up a male’s attractive image and speech for the female audience?

15.Types of appeal granted by one’s speech behaviour with a male and female
audience / mixed gender audience.

16.What makes up the concept of the positive in the British and American world
pictures?

17.What makes up the concept of the negative in the British and American world
pictures?

18.What are the reasons for the differences & similarities between the British &
the American concepts of the positive?

19.What are the reasons for the differences & similarities between the British &
the American concepts of the negative?

20.Analyse the real or virtual personality’s speech behaviour, image & the
impression they make on different audience types.

21. What is a psycholinguistic experiment? How to carry it out?

22.\What are the validity criteria of psycholinguistic experiments?

23.What is typical of the positive personality’s speech in the British world
picture?

24.What is typical of the negative personality’s speech in the British world
picture?

25.What is typical of the positive personality’s speech in the American world
picture?

26.What is typical of the negative personality’s speech in the American world
picture?

27.What diachronical factors can change interpersonal appeal tendencies? How?

28.How do interpersonal appeal tendencies reflect in people’s speech and image
over time?

29. What stipulates the general appeal? How can one’s speech behaviour change
the audience’s attitude to the speaker in different countries?

30.How to look and sound attractive for different audience types? Give
examples.

31.What kind of verbal behaviour can grant a positive feedback from the
audience addressed?

12. Po3noain 6auiB, siki OTPUMYIOTH CTYA€HTH

VY X011 TOTOYHOTO KOHTPOJIIO CTYACHT MOXKE OTPUMATH MaKCUMAJIbHY OLIIHKY
(10 6aniB) 3a KOXKHY TeMy 3MICTOBOro MOAYJIsL. [1icist KOXKHOTO 3MiCTOBOTO MOTYJTHO
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NPOBOJUTHCSA KOHTpoJibHA poOoTa (10 OamiB). 3araibHa OIHKA 3 HABYAILHOI
IMCHUIUTIHK — II¢ HAKOIMWYeHa cyma OamiB 3a yBech BuBUYeHHH Kypc (8 Tem
MTOTOYHOT'O KOHTPOJIIO Ta 2 KOHTPOJIbHI poOOTH). 3100yBad BUIIOT OCBITH OJEPIKYE
MiICYMKOBY OIIIHKY, SIKIIO 32 pe3ylbTaTaMH TOTOYHOTO Ta TEPiOJUIHOTO
KOHTPOJIIO BiH HaOpaB B cymi 60 i1 Oib1re Oasis.

Skmo 3a pesyibTaTaMH MOTOYHOTO Ta MEPIOJAWYHOTO KOHTPOIIO CTYICHT
HaOpaB MmeHme 60 OamiB, a0o ko BiH HaOpaB 60 i1 OuTbmie OamiB, IPOTE XO0Ue
TIOJIIMIITUTH CBI MIJACYMKOBHMI pe3ynabTaT, BiH TMOBUHEH BHUKOHATH 3aJliKOBE
3aBaaHHs (nuB. [lepenik muTaHp JIsl TOTOYHOTO KOHTPOJIIO) 1 3 YpaxXyBaHHSAM HOTO
PE3yNbTATIB OTPUMATH BIAMOBIAHY KUTBKICTh 3aJiKOBUX 0ajiB i3 TUCIUTLIIHU.

[Torounwmii Ta Cyma GaniB
TIePi0MIHHAM
KOHTPOJTb
3MicTOBHIA
Moayis 1 3MicTOBUI MOAYJIH 2
T T2 T T4 T T T7 T8
1 3 5 6 100
1 10 1 10 1 1 10 10
0 0 0 0
KonTtposnbna
pobota 3a KoHnTtposibHa poboTa 3a 3MICTOBUM
3MICTOBUM Moysem 2- 10
momyiem 1 - 10

IHIkaja ouinoBanHs: HamioHaJabHa ta ECTS

Cqu Oais 3a OwiHKa 32 HaLlIOHAJIBHOIO IIKAJIOK0
Bel BrAH .. Ominka ECTS IS 3aTKY
HaBYaJIbHOI
ISTTBHOCTI
90 - 100 A
82-89 B
74-81 C 3apaxOBaHO
64-73 D
60-63 E
35.59 £X HE 3apaX0BaHO 3 MOKJIMBICTIO
TIOBTOPHOTO CKJIaIaHHS
HE 3aPaXx0BaHO 3 000B I3KOBHM
0-34 F IOBTOPHUM BUBYEHHSM JUCLUILIIHHA

JETEepPMIHAHTHU 3arajbHOI MPUBAOIUBOCTI».

13. HaBuanbHO-MeTOAMY HE 3a0e3MeYeHHs
1. PobGoua mporpama HaBUajdbHOT AMCIHUILUIIHU «IHTpa- Ta eKCTpaJiHrBaJlbHI
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2. Cuna0yc HaBYAJIBHOI TUCHUIUIIHU «IHTpa- Ta eKCTpaliHrBajbHI JETEPMIHAHTH
3arajibHOI MPUBAOIUBOCTIY.
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