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1. Onuc HABYAJABHOT AHCHHIIJIIHHA

I"anty3b 3HaHB,

XapakTepucTUKa HaBYaIbHOT

u . . JACIHUIUTIHA
HaiimenyBaHHS CIELIaIbHICTD,
TOKa3HHKIB creniasizaiis, piBeHb BUIIOT Ouna 3aouna
OCBITH opma ¢opma
HABYAHHA HABYAHHA
O6oB’s13K0BAa
5 o 03 1ﬂl“::my:-'n: 3HaHb Pik niocomosku:
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KpeautiB — 12/12 Cemecmp
o 1-if, 2-#, 3-# | 1-if, 2-it, 3-if
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Jexuii
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Crieniasizanii:
035.043 I'epmaHChKi MOBM
Ta JiTepatypH (mepexian

BKJIFOYHO), IIepiia —
HiMelbKa

035.051 Pomanceki MOBH Ta
aiTepatypu (mepexiaj
BKJIFOYHO), Nepina —
icIlaHCchKa

035.055 Pomanceki MOBH Ta
niTepaTypu (nepexiaz
BKJIFOYHO), Iiepiia —
(paHiy3bKa

PiBeHb BHIIOT OCBITH:
Jpyruii (Maricrepcbkuif)

Ilpakmuuni, ceminapcoKi

60 rox. / 26 ron. /
30 ron./ 22 ron./
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ﬂaﬁoﬁamopni

Camocmiiina poboma

120 ron. / 154 ron. /
60 roxu./ 68 rom./
60 ro. 72 ron.

dopma miACyMKOBOIo
KOHTPOJIIO:
3anik, icnum, icnum




2. Merta Ta 3aBAaHHS HABYAJbLHOI JHCUHIIIHH

Mera Kypcy HaB4aJbHOI JUCLMIUTIHM MOJNATae B OBOJOAIHHI 3100yBayaMu BUILOL
OCBITH 3HAHHAMH TPAMaTHYHOI, JEKCHYHOI Ta (OHETHYHOI CHCTEM AHIMIHCHKOI MOBH,
pasoM 3 il CHHTAaKCHCOM Ta CTHJIICTUKOIO, PO3BUTKY B HHUX HABHYOK HOPMATHBHOIO
BKMBAHHS KOHKPETHHX IpaMaTHYHUX (POPM Ta CUHTAKCHYHUX KOHCTPYKIIH, JIeKceM,
BMiHb MPOBOANTH Ga30BUI CHHTAKCHYHMH, CTWIICTUUHUNA Ta GOHETHYHHH aHali3uW Ha
pi3HMX JIHTBICTHYHHMX pIBHAX, a Takok Yy (OpMyBaHHI aKaAeMiYHMX HaBHYOK,
HeoOXiJIHMX JUIi BUKOPHCTAaHHS AaHIMiiChKOI MOBM B HayKoBili Ta mnpodeciitniii
JiSUTBHOCTI.

3aBaanus:

 JlaTH CHCTEMAaTH30BaHi, MUOOKI 3HAHHA 3 AHMIINCHKOI IpaMaTHUKU, OCOOIUBY
yBary (okycyioun Ha Heoco0OBHX (opMax JiecioBa, MOJAJIBHUX Ji€ciIoBaX Ta
YMOBHOMY CIIOCOOi Ji€ciioBa, CHHTAKCHUHMX CTPYKTypaxX, NPEJICTaBICHHX Y PEUEHHi;
HaBYMTH 3/100yBa4iB BMIIOI OCBITM BUKOPHCTOBYBAaTH IpaMaTU4Hi 3HAHHA 3a JaHUMH
TeMaMu Ta cHOpMyBaTH IXHI AHIVIOMOBHI BMIHHS SIK B IHUCBMOBOMY, TaK 1 B YCHOMY
MiaJoriYHOMy Ta MOHOJOIIYHOMY MOBJIEHHI, NpUIIENUTH 0a30Bi HABUUKH aHIVIO-
YKpaiHChKOTO Ta YKpaTHChKO-aHIIHCHKOro Mepekiagy B MeKaX OKpECIEHUX TeM;

* CHCTEMATU3YBaTH Ta MOTTHONTH 3HAHHA 3 KOMIUIEKCHOTO aHali3y TEKCTIB Pi3HHX
(GYHKIIOHANIBHUX CTHJIB — XYJAOXKHBOro, MyOIilMCTHYHOrO, HAYKOBOIrO; MOTJIMOMTH
3HAHHsA 3 Teopil IHTeprnpeTalii TeKCTy; 3aKpINUTH HABUYKH BUABIECHHA KOHLENTY TEKCTY,
KOMITO3HI[IMHMUX Ta JIHIBICTHYHHUX 3ac00iB HOTro penpe3eHTallil; NpoaoBXUTH MOoJaIbLIe
BMBYEHHS METAaMOBHM KOMILIEKCHOTO aHai3y TEKCTY; MOAAIbIINI PO3BUTOK HABHYOK
YCHOT'O Ta ITMCBMOBOT'O MOBJICHHS aHIVIIHCHKOIO MOBOIO;

* HABYMTH YMTAHHIO, TIEpeKIaay, pedepyBaHHIO CydacHOI akaieMiyHoi i (axoBoi
JMiTepaTypy; HAaBYMTU HAIMCAHHIO i KOpPEryBaHHIO aHOTALll [0 HAayKOBHUX CTarteil;
cnpusTH (QOPMYBAaHHIO NPAKTUYHMX NPE3EHTAllifHUX HABUYOK LIOAO NPEICTABJICHHS
pe3yJbTaTiB AOCIIPKeHb B MUCHMOBIH 1 ycHilt GpopMi 3 ypaxyBaHHAM NPUHHATHX B KpaiHi
MOBH, 110 BHBYAETHCS, aKajeMiYHUX HOPM 1 BHUMOI J0 O(GOPMIEHHS BIANOBIJHHX
TEKCTIB; CHPHUATH HAOYTTIO HABUYOK MPAKTUYHOTO BOJIOIHHS aHIVIIHCBKO MOBOKO B
PI3HHX BHJAX MOBJECHHEBOI AISTIBHOCTI B 00CA31 TEMaTHKHU, 3yMOBIEHOI aKaJIeMIYHUMH
Ta npodeciitHumMu norpedbamu.

I[Ipoliec BUBYEHHS AMCUMIUIIHM CIPSAMOBaHMH Ha (OPMYBAHHS €IEMEHTIB TaKMX
KOMIETeHTHOCTEH:

a) iHTerpajJbHa KOMIETEHTHICTB: 3JaTHICTh PO3B’S3yBaTH CKIaJHI 3a1aui i
npo6iieMu B Taiy3i JIHTBICTHKH, JiTe€paTypO3HABCTBA, (OIBKIOPHCTHKHM, MEpeKiIaay B
npouieci mpodeciitHoi  AisabHOCTI a00 HaBuaHHS, W0 nepeadayae  MPOBENEHHS
NoCTiUKeHb Ta/ab0 3/1iHCHeHHs IHHOBAIIM Ta XapaKTepH3y€eThCsl HEBU3HAUEHICTIO YMOB i
BUMOT.

0) saraabuux (3K):
3K01. 31aTHicTh CIIJIKYBATHCS JIEP)KaBHOIO MOBOIO SK YCHO, TaK 1 MUCHMOBO.
3K03. 31aTHicTh JI0 MOIIYKY, ONpaIfOBaHHA Ta aHalizy iH(opMarii 3 pi3HUX JKEpeL.
3K06. 3naTHICTH CIIIKYBATHCS iHO3EMHOIO MOBOIO.

B) cneniaabuux (CK)

CKO07. 31aTHicTh BiIBHO KOPUCTYBATUCA CIIELIAJIBHOIO TEPMIHOJIOrIE0 B 00paHii ramysi
(binoNoriYHMX 10CHIiUKEHb.

CK08. YcBimomiaeHHs pojii €KCIIPECHBHUX, €MOLIMHUX, JIOriYHMX 3aco0iB MOBH UL
JOCATHEHHS 3aIIaHOBAHOIO NPAarMaTUYHOTO Pe3y/bTary.



IMporpamui pe3yabrati HaB4yanus (ITP):
[P 02. VYheBHEHO BOJOMITH JAEP)KABHOK Ta IHO3EMHOI MOBaMHM Ui peaisallii
MHUCbMOBOI Ta YCHOI KOMYHiKallii, 30KpeMa B CHTyalisx mpogeciiiHoro i HaykoBOTO
CIINIKYBaHHS; TNPE3EHTYBATH pe3yJbTaTH IOCIiUKEHb JEPHKABHOW Ta iHO3EMHOIO
MOBaMH.
[P 06. 3acrocoByBaTH 3HAHHS IPO EKCIPECHBHI, €MOIiiiHi, JOriYHI 3aC00M MOBH Ta
TEeXHIKYy MOBJICHHS MUl JIOCATHEHHS 3alUIAHOBAHOrO IParMaTHYHOro pesyibTaTy i
oprasizaiii yCrinHoi KOMyHiKalii.
P 10. 36upatu i cucTeMaTH3yBaTH MOBHi, JiTepaTypHi, (oIbKIOpHI (akTy,
iHTepIpeTyBaTH i IepeKIajaTi TeKCTH Pi3HUX CTHIIB i jKaHpiB (3al1€XKHO Bl 00paHOl
creriaiizaril).
TP 13. JlocTynHO if apryMEHTOBAHO MOSCHIOBATH CYTHICTh KOHKPETHHX (iIooriuHux
NMUTaHb, BJIACHY TOUKY 30py Ha HUX Ta ii OOIPYHTYBaHHS fK (axiBLsAM, TakK i MMUPOKOMY
3arajy, 30kpeMa ocobaM, sKi HaB4arOThCS.
1P 14. CtBOpoBaTH, aHANIi3yBaTH i pefaryBaTi TEKCTH Pi3HUX CTHJIIB Ta JKaHPIB.
Y pe3ysbTaTi BUBYEHHS HABYAIBHOI JMUCIUILIIHU 3/100yBa4 BHILOI OCBITH Mae

3JHATH AHIIIHCEKY MOpPQOJIOril0 Ta CHHTAKCHC, OCHOBH iHTEpIpeTallii TEKCTY;
OCHOBH METAMOBM KOMILIEKCHOTO @aHali3y TEeKCTY; eKCHPECHUBHi, €MOLiiHi, JOrivyHi
3aco0M MOBHM Ta TEXHIKY MOBJICHHS I JOCATHEHHA 3aILUIAHOBAHOI'O MParMaTHYHOIO
pe3yJbTaTy ¥ oprasizaiii yCnilHoi KOMyHiKalii;

BMIiTH BUIBHO BOJIOAITH @HIJIOMOBHMMH JIEKCHKOIO # KOHCTPYKIIIMH JUIA
peajizalii MMCHMOBOI Ta YCHOI KOMyHiKalii, 30kpemMa B CHTyauisX mnpogeciifHoro i
HAyKOBOTO  CIIJIKYBAaHHS; I[epeKIafiaTd 3/Ha  aHIVIHCBKY MOBY; 3MifCHIOBATH
KOMIUIEKCHHH aHali3 TEeKCTiB pi3HUX (QYHKUIOHAJBHUX CTUIIB — XYJIOXKHBOIO,
nmyGIIMCTHYHOTO, HAYKOBOTO; BUABIISTA Ta XapakTepH3yBaTH Pi3Hi CTHIICTHYHI 32c00H;
CTBOPIOBATH, pelaryBaTH TEKCTH PIi3HUX CTHIIB i jKaHpiB; pedepyBarTd akaaemiuHi i
daxosi jpKepesna; MUcaTH aHOTAUil 10 HAyKOBMX CTared; MpPE3eHTYBAaTH pe3y/bTaTH
JOCTiKEeHb Y MUCHMOBIM 1 ycHill GopMi; JOCTYNHO MOACHIOBATH CYTHICTH KOHKPETHUX
(inonorivHMX NUTaHb, APryMEHTYBAaTH BIACHY TOYKY 30py Ha HHX (axiBLLIM, IIHPOKOMY
3arajy, ocobam, sKi HaBYalOThCA.



3. 3MicT HABYAJIBHOI JTHCIHHILIIHH

1 cemecTp

3micToBuii moayas 1. 'pamaTika cyyacHol aHrailicbkoi MoBH: Heoco0o0Bi
¢popmu aiecsioBa, MoaaJIbLHI Ji€cs10Ba, yYMOBHHH cnocid gieciosa

Tema 1. The Non-Finites. Syntactic Complexes & Constructions with Them. Infinitive
Complexes
Tema 2. Gerundial and Half-Gerundial Complexes
Tema 3. Participle Complexes and Constructions
Tema 4. Modal Verbs: Basic Meanings and the Use of Infinitives. Can/Could,
May/Might, Must
Tema 5. Have to, Be to, Should, Ought to. Modal Verbs of Obligation Contrasted
Tema 6. Shall, Will, Would, Need, Dare, Used to
Tema 7. Moods: General Information. Subjunctive I. Conditionals Vs Sentences of
Unreal Condition. Types 1 & 2 of Sentences of Unreal Condition (2nd & 3rd
Conditionals)
Tema 8. Types 3 (Split Conditionals), 4 (“Would” in Conditional Clauses) & 5 (“Should”
in Conditional Clauses) of Sentences of Unreal Condition. Conditional Mood in Syntactic
Patterns: But for, Otherwise; Would Rather, Had Better
Tema 9. Subjunctive II in Simple Sentences and Syntactic Patterns: Had Better; Oh, if...;
If only...; Oh that... Subjunctive II in Subordinate Clauses: As if, As though... I
wish...Suppositional Mood and Subjunctive I in Different Types of Clauses:
Recommendations, Emotional Evaluation (Shock, I am Surprised...), Time (It’s (high)
time...), Fear & Purpose. Lest.
Tema 10. Moods in Modern English: Revision & Final Test.

3micToBuii moayasb 2. JIekcHYHA NPAKTHKA Ta AHATI3 TEKCTY
Tema 1. Literature. Describing books and films. Fiction in the 21st century.
Tema 2. Technology. Challenges.
Tema 3. Art. What is a masterpiece?
Tema 4. Culture Shock. Travel and tourism.
Tema 5. Basic notions in text analysis. Structure of the analysis.
Tema 6. Specific peculiarities of academic writing. Complex analysis of a scientific text:
Synaesthetic adjectives: a possible law of semantic change by Joseph M. Williams.

3micToBui MoayJib 3. AkageMiuHe MHCBMO AHITIHCbKOI MOBOIO
Tema 1. International academic conferences. Conference announcements. Call for
papers. Academic and professional events.
Tema 2. University research. Virtual learning environments. Research areas.
Tema 3. Academic publications. Identifying the reader, type and purpose of academic
texts.Features of academic texts.
Tema 4. Writing a summary. First steps to writing a summary. Useful expressions for
writing a summry.
Tema 5. Literature review. Processing information. Paraphrasing and summarizing.



2 cemecTp

3micToBuii moayas 1. 'pamaTuka cyyacHol aHIJIiHCbKOT MOBH: Cy4acHi
0c00JIMBOCTI BJKHBAHHS Pi3HHX MOP(oa0riYHuX GopM Ta CHHTAKCHYHHX
KOHCTPYKUIH

Tema 1. Reading & Use of English. Introduction to Idioms, Phrasal Verbs, and Word

Formation.

Tema 2. Listening. Collocations. Prepositional Phrases.

Tema 3. Writing. Essay.

Tema 4. Reading & Use of English. Open Cloze. Key Word Transformation.

Tema 5. Speaking. Contrastive Stress. Degrees of Likelihood.

3micToBHii MOAYJIb 2. AHAMI3 HAYKOBOT0, HAYKOBO-MOMYJISIPHOIO Ta
nyO0iMHCTHYHOrO TEKCTY

Tema 1. Complex analysis of a scientific text: Conceptual dependency by Peter
Stockwell.
Tema 2. Complex analysis of a popular scientific text: Breathing by John Haldaine.
Tema 3. Complex analysis of a popular scientific text: Stress by E. Baldine.
Tema 4. Specific peculiarities of publicist functional style. Complex analysis of a
publicist text: First Inaugural Address of William J. Clinton.
Tema 5. Complex analysis of a publicist text: The Gettysburg Address by Abraham
Lincoln.

3micToBuit MoayJb 3. AkagemMiuHe NHCbMO AHIIIHCHLKOK MOBOK
Tema 1. Rules of citation. References. Citation styles.

Tema 2. Annotation structure. Cliches and utterances. Useful expressions. Annotated
bibliography.
Tema 3. Describing research. The structure of a research article. Writing an abstract.

3 cemecTp

3microBuii moayas 1. 'pamaTuka cyyacHoi aHrjiicbKol MOBH: cy4acHi
0co0JIMBOCTI BXKHBAHHS Pi3HHX MOPPOoI0riYHAX (OPM Ta CHHTAKCHYHHX
KOHCTPYKUIIH

Tema 1. Reading and Use of English. Prepositions. Extended Noun Phrases.Modifiers.
Conditional Clauses.
Tema 2. Writing. Review. Working with Two Texts.
Tema 3. Reading and Use of English. Multiple Matching. Participle Clauses. Adjectives.
Tema 4. Speaking. Inversion. Linking Words & Phrases.
Tema 5. Listening. Multiple Matching. Register. General Revision. Exam Drilling.

3micToBuil MOaYIb 2. AHATI3 XYyA0KHBOIO TEKCTY
Tema 1. Specific peculiarities of belles-lettres functional style. Complex analysis of an
artistic text: How to Live to Be 200 by S.Leacock.
Tema 2. Complex analysis of an artistic text: Bliss by C.Mansfield.
Tema 3. Complex analysis of an artistic text: The Happy Man by W.S.Maugham.
Tema 4. Complex analysis of an artistic text: The end of something by E.Hemingway.
Tema 5. Complex analysis of an artistic text: Lamb to the Slaughter by Roald Dahl.



3micToBHil MOayb 3. AKkaJeMidHe MHCHMO AHTIIHCHKO0K MOBOIO
Tema 1. Presentation evaluation criteria. Presentation structure.
Tema 2. What makes a powerful presentation? Signposting language. Transition words.
Tema 3. Describing visual data. The features of descriptions of visual information.
Creating slides.



4. CTpyKTypa HaB4YaJbHOI JHCHHILTIHH

1 cemecTp

10

KineKicTh roua

Ha3Bu Tem Ouna ¢popma 3aouna popma
Yeb y TOMY YHCIi Yeb y TOMY 4YHCIIi
oro a n cp | oro a 1 cp
1 2 3 4 5 6 7 8 9

3microBmii moayas 1. 'pamaTka cyqacHol anraiiicbkoi MoBH: HeocoOoBi popmu giecioBa,

MOJAJILHI li€c/I0Ba, YMOBHHIA criocid gieciioBa

Tema 1. The Non-Finites.
Syntactic =~ Complexes &
Constructions with Them.
Infinitive Complexes

6

2

4

5

2

3

Tema 2. Gerundial and Half-
Gerundial Complexes

Tema 3. Participle
Complexes and Constructions

Tema 4. Modal Verbs: Basic
Meanings and the Use of
Infinitives. Can/Could,
May/Might, Must

Tema 5. Have to, Be to,
Should, Ought to. Modal
Verbs of Obligation
Contrasted

Tema 6. Shall, Will, Would,
Need, Dare, Used to

Tema 7. Moods: General
Information. Subjunctive I.
Conditionals Vs Sentences of
Unreal Condition. Types 1 &
2 of Sentences of Unreal
Condition (2nd & 3rd
Conditionals)

Tema 8. Types 3 (Split
Conditionals), 4 (“Would” in
Conditional Clauses) & 5
(“Should” in Conditional
Clauses) of Sentences of
Unreal Condition.
Conditional Mood in
Syntactic Patterns: But for,
Otherwise; Would Rather,
Had Better

Tema 9. Subjunctive II in
Simple Sentences and
Syntactic  Patterns:  Had
Better; Oh, if...; If only...;
Oh that... Subjunctive II in




11

1

Subordinate Clauses: As if,
As though... |
ish...Suppositional Mood and
Subjunctive I in Different
Types of Clauses:
Recommendations,

Emotional Evaluation (Shock,
I am Surprised...), Time (It’s
(high) time...), Fear &
Purpose. Lest.

Tema 10. Moods in Modern
English: Revision & Final
Test.

Pazom 3a 3MicTOBHM
mojayJiem 1

60

20

40

60

52

3microBuii Moayasb 2. Jlekcu

"YHa NpaKTHKa Ta aHAaJi3 TEKCTY

Tema 1. Literature.
Describing books and films.
Fiction in the 21st century.

12

4

8

10

Tema 2. Technology.
Challenges.

12

10

Tema 3. Art. What is a
masterpiece?

12

10

Tema 4. Culture Shock.
Travel and tourism.

12

8

Tema 5. Basic notions in text
analysis. Structure of the
analysis

2

12

10

Tema 6. Specific peculiarities
of academic writing.
Complex analysis of a
scientific text: Synaesthetic
adjectives: a possible law of
semantic change by Joseph
M. Williams.

10

12

10

Pazom 3a 3smicTroBHM
MoayJiem 2

60

20

40

62

10

52

3ImicToBHii Mo

Jib 3. AKkajeMidHe MUCbMO AHIIHCHLKOI0 MOBOIO

Tema 1. International
academic conferences.
Conference announcements.
Call for papers. Academic
and professional events.

12

4

8

12

2

10

Tema 2. University research.
Virtual learning
environments. Research
areas.

12

12

10

Tema 3. Academic
publications. Identifying the

12

12




12

1 2 3 4 5 6 7 8 9
reader, type and purpose of
academic texts.Features of
academic texts.
Tema 4. Writing a summary. 12 - 8 12 2 10
First steps to writing a
summary. Use ful
expressions for writing a
summry.
Tema 5. Literature review. 12 + 8 10 - 10
Processing information.
Paraphrasing and
summarizing.
Pazom 3a 3micToBHM 60 20 40 58 8 50
MoayJiem 3
Yceboro rogus 180 60 120 | 180 26 154

2 cemecTp
KinbkicTs roqun
Hassu Tem Ouna popma 3aoyna popma
Veb y TOMY YHCIIi Yeb y TOMY YHCIII
oro b i} cp oro an n cp
1 2 3 4 5 6 7 8 9

3microBuii moayas 1. 'pamaTnka cydacHol aHIIiHCbLKOT MOBH:
BKHBAHHA Pi3HHX MOpOIOridIHHX

¢opm Ta CHHTAKCHYHHX KOHCTPYKIIii

cy4yacHi ocobauBocTi

Tema 1. Introduction.
Reading & Use of English.
Introduction to Idioms,
Phrasal Verbs, and Word

Formation.

6 2 4

8

2

6

Tema 2. Listening.
Collocations. Prepositional
Phrases.

Tema 3. Writing. Essay.

Tema 4. Reading & Use of
English. Open Cloze. Key
Word Transformation.

Tema 5. Speaking.
Contrastive Stress. Degrees
of Likelihood

Pa3zom 3a 3micToBHM
moayJiem 1

30 10 20

32

8

24

3micToBuii Moy b 2. AHAJII3 HAYKOBOr0, HAYKOBO-IONYJIAPHOTro Ta MyOiHCTHYHOrO

TEKCTY

Tema 1. Complex analysis of
a scientific text: Conceptual
dependency by Peter
Stockwell.

6 2 4

8

2

6

Tema 2. Complex analysis of
a popular scientific text:
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1 2 3 4 5 6 7 8 9
Breathing by John Haldaine.
Tema 3. Complex analysis of 6 2 4 8 2 6
a popular scientific text:
Stress by E. Baldine.
Tema 4. Specific [ 6 2 4 8 2 6
peculiarities of  publicist
functional style. Complex
analysis of a publicist text:
First Inaugural Address of
William J. Clinton.
Tema 5. Complex analysis of | 6 2 4
a publicist text:  The
Gettysburg  Address by
Abraham Lincoln.
Pazom 3a 3micToBHM 30 10 20 32 8 24
MoyJiem 2

3microBuii Mmoayas 3. AxaaeMiuHe NHCEMO AaHIIIICHEK0I0 MOBOKO
Tema 1. Rules of citation.| 6 2 4 8 2 6
References. Citation styles.
Tema 2. Annotation structure. | 12 4 8 10 2 8
Cliches and  utterances.
Useful expressions.
Annotated bibliography.
Tema 3. Describing research. | 12 - 8 8 2 6
The structure of a research
article. Writing an abstract.
Pa3om 3a 3micToBHM 30 10 20 26 6 20
MoayJem 3
Yceboro rogus 90 30 60 90 22 68

3 cemecTp
KinekicTb rogun
Hassu Tem Ouna popma 3aouna ¢opma
VYeb y TOMY YHCIIi VYeb y TOMY 4HCIi
oro i 1 cp oro 1 n cp
1 2 3 -~ 5 6 7 8 9
3micToBuii Moayab 1. 'pamaTuka cydacHol aHrilicbKoi MOBH

Tema 1. Reading and Use of [ 6 2 4 8 2 6
English. Prepositions.
Extended Noun
Phrases.Modifiers.
Conditional Clauses.
Tema 2. Writing. Review. | 6 2 4 8 2 6
Working with Two Texts.
Tema 3. Reading and Use of | 6 2 4 6 2 4
English. Multiple Matching.
Participle Clauses.
Adjectives.
Tema 4. Speaking. Inversion. | 6 2 4 4 - -
Linking Words & Phrases.




1
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Tema 5. Listening. Multiple | 6 2 4 4 - 4
Matching. Register. General

Revision. Exam Drilling.

Pazom 3a 3micToBHM 30 10 20 30 6 24

MoayJiem 1

3micToBHii MOAYIb 2. AHAJII3 XYJ0KHBOI0 TEKCTY

Tema 1. Specific peculiarities | 6 2 4 7 2 5
of belles-lettres functional
style. Complex analysis of an
artistic text: How to Live to
Be 200 by S.Leacock.

Tema 2. Complex analysis of | 6 2 4 7 2 3
an artistic text: Bliss by
C.Mansfield

Tema 3. Complex analysis of | 6 2 -+ 7 2 5
an artistic text: The Happy
Man by W.S.Maugham.

Tema 4. Complex analysis of | 6 2 e 5 - 5
an artistic text: The end of
something by E.Hemingway.

Tema 5. Complex analysis of | 6 2 e -+ - 4
an artistic text: Lamb to the
Slaughter by Roald Dahl.
Pa3zom 3a 3MicTOBHM 30 10 20 30 6 24
MoyJiem 2

3micToBHII MOAYJb 3. AKajJeMiYHe MHCHMO AHIIIHCHKOI MOBOIO
Tema 1. Presentation | 12 4 8 10 2 8
evaluation criteria.
Presentation structure.
Tema 2. What makes a| 12 4 8 10 2 8
powerful presentation?
Signposting language.
Transition words.
Tema 3. Describing visual | 6 2 4 10 2 8
data. The features of
descriptions of visual
information.Creating slides.
Pa3zom 3a 3micToBHM 30 10 20 30 6 24
MoayJiem 3
Vesoro roann 90 30 60 90 18 72
YCBOTO 13a 1, 2, 3| 360 120 240 | 360 66 294
ceMecTpH

5. Temu cemiHAPCLKHX 3aHATH
CeMiHapchKi 3aHATTS HaBYAJBHUM IUIAHOM HE TiepebadeHi.




6. TemH npaKTHYHHX 3aHATH

1 cemecTp
Ne HasBa temun KinbkicTh rogus
3/ Ouyna | 3aouyna
dopma | dopma
! 2 3 4

micToBuii moayas 1. 'pamaTuka cyyacHol anriiiicskoi moBu: Heoco6osi popmu
Al€CI0Ba, MOJAIBHI i€/ 10Ba, YMOBHHIA criocib giecioBa

Tema 1. The Non-Finites. Syntactic Complexes & Constructions
with Them. Infinitive Complexes. Bupuenns npaBui BKUBaHHS
rpaMaTHYHHX (PEHOMEHIB, BIIPOBA/DKEHHS BIIPAB Pi3HHX BHIIB Ta
THIIIB JUTS 3aKpiIUICHHs MaTepiay.

2

2

Tema 2. Gerundial and Half-Gerundial Complexes

BupyeHHs Ta akTyanmi3alis 3HaHb NP0 BKHBAHHS IPAMATHYHHX
(enomenis y Mexax okpecieHOl TeMH, poboTa 3 BIpaBaMH Pi3HHX
THIIB JIJIsl 3aKpiNJIeHHs MaTepiaiy.

Tema 3. Participle Complexes and Constructions
[urepiopusanis npaBui i3 3a3Ha4YeHOi TeMH, BUKOHAHHS BIIPaB
PI3HMX BH/IiB Ta THITIB.

Tema 4. Modal Verbs: Basic Meanings and the Use of Infinitives.
Can/Could, May/Might, Must

3aKpinieHHs rpaMaTHYHUX 3HaHb 3/100yBayiB BUIIOT OCBITH B X0
BHKOHAHHS Pi3HHMX BIIPaB Ta TBOPYHX 3aB/IaHb.

Tema 5. Have to, Be to, Should, Ought to. Modal Verbs of
Obligation Contrasted

BuBuYeHHs npaBUI BXXKMBaHHS IpaMaTHYHUX (EHOMEHIB y Mexkax
OKpEC/ICHOI TEMH, 1X aKTyai3allis y KOMyHIKaTHBHHX BIIpaBax.

Tema 6. Shall, Will, Would, Need, Dare, Used to
AcHMiNALis TpaMaTHYHOrO Martepialy 3a TEMOK, BHKOHAHHS
YMOBHO-KOMYHIKaTHBHHX Ta KOMYHIKaTHBHHX BIIPaB.

Tema 7. Moods: General Information. Subjunctive I. Conditionals
Vs Sentences of Unreal Condition. Types 1 & 2 of Sentences of
Unreal Condition (2nd & 3rd Conditionals)

BuBYeHHs  rpaMaTHYHMX  [paBHJi, iX  3aKpiluUieHHA 3
BHUKOPUCTaHHSM BIIPaB Pi3HUX BH/B Ta THIIIB.

Tema 8. Types 3 (Split Conditionals), 4 (“Would” in Conditional
Clauses) & 5 (“Should” in Conditional Clauses) of Sentences of
Unreal Condition. Conditional Mood in Syntactic Patterns: But for,
Otherwise; Would Rather, Had Better

3acBOEHHS rpaMaTHYHMX IPABHI, 3aKpilUIEHHs 3HAHb Y
KOMYHIKaTHBHHMX PeNpojyKTHBHHX Ta IPOAYKTHBHHX BIpaBaXx.

Tema 9. Subjunctive II in Simple Sentences and Syntactic Patterns:
Had Better; Oh, if...; If only...; Oh that... Subjunctive II in
Subordinate Clauses: As if, As though... I wish...Suppositional
Mood and Subjunctive I in Different Types of Clauses:
Recommendations, Emotional Evaluation (Shock, I am
Surprised...), Time (It’s (high) time...), Fear & Purpose. Lest.
@opmyBaHHA Ta aKTyali3allii 3HaHb CTYIEHTIB y PI3HHX BHJAX
BIIpaB (YMOBHO-KOMYHiKaTHBHHX, KOMYHIKATHBHHX).
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2

3

10

Tema 10. Moods in Modern English: Revision & Final Test.

2

b2

Pazom

20

3micToBHiIT MOIY/Ib 2. JIeKCHYHA NPAKTHKA TAa AHAJI3 TEKCTY

11

Tema 1. Literature. Describing books and films. Fiction in the 21st
century. AyairoBanns. Untanus Ta o6roBopeHHs Tekcris. beciza.
BukoHanHs KomyHikaruBHuX BrpaB. Ousne, 3aoune: English File.

SB (c. 36-39); 3aoune: WB (c. 27-29).

2

12

Tema 1. Literature. Describing books and films. Fiction in the 21st
century. AymitoBaHHS. YHTaHHS Ta JAWHCKYTyBaHHs mnpo0iem
TekcTy. Beciza. Bukonanus komyHikatuBHux BrpaB. English File.
WB (c. 27-29)

13

Tema 2. Technology. Challenges. AynitoBanug. Ywuranus,
00TOBOpEHHS MOBIJIOMJIEHb. Juckycis. BukonanHs
komyHikatuBHux Brpas. Oune: English File. SB (c. 60-63).
3aoune: English File. SB (c. 40-49) ,WB (c. 35-38).

14

Tema 2. Technology. Challenges. AyniroBanHs. YuranHs Ta
XapakTepHCTHKa EKCIUNIMTHO mojaHoi iHdopmauii. Bukonanus
komyHikaTuBHEX Brpas. English File. WB (c. 40-42)

15

Tema 3. Art. What is a masterpiece? AyaitoBanHs. YutaHHs Ta
06roBopeHHs TEKCTIB 3 MiJPyYHHKA. AHAJII3 IMILTIHTHO MOAAHOI
inpopmanii. BukoHaHHs KOMyHiKatHBHHX BrpaB. O4He, 3a04He:
English File. SB (c. 70-73); 3aoune: WB (c. 46-49)

16

Tema 3. Art. What is a masterpiece? AyaitoBanHsa. UuranHs Ta
o6roBopeHHss TekcTiB 3 migpyuHuka. becina. Bukonanns
koMmyHikatusHux Brpas. English File. WB (c. 46-49)

17

Tema 4. Culture Shock. Travel and tourism. AyniroBaHHS.
Juckycis nHa ©6a3l npounmTaHux TekcTiB. beciga. Bukonanus
KoMyHikatHBHHX BripaB. English File. SB (c. 80-83)

18

Tema 4. Culture Shock. Travel and tourism. AynairoBaHHS.
UuTaHHA TAa aHalli3 EKCIUNIKTHO perpe3eHToBaHOi iH(opmaii.
Becina. Bukonanns xomynikaruBuux Brpas. English File. WB (c.
53-55)

19

Tema 5. Basic notions in text analysis. Structure of the analysis.
[osicHeHHSI OCHOBHHMX IIOHSATH aHAMi3y TEKCTY Ta CTPYKTYpH
anamizy. YuranHs Ta OOrOBOpEHHS 3pa3KiB HAyKOBOTO TEKCTYy 3
TOYKH 30pY iX JTEKCHKO-CTHIICTHUYHHX OCODIHBOCTEH.

20

Tema 6. Specific peculiarities of academic writing. Complex
analysis of a scientific text: Synaesthetic adjectives: a possible law
of semantic change by Joseph M. Williams. YuTtanas Ta nepekiasn
TEKCTYy  yKpaiHCchKowo. OOroBOpeHHS — JIeKCHKO-CTHIICTHYHHX
ocobBOCTel TeKecTy. BU3Ha4YeHHs aBTOPCHKOI TOYKH 30Dy .

Pazom

20

10

3micToBHIT MOay. b 3. AKaJeMivHe MHCHMO AHTJIICHLK0I0 MOBOIO

21

Tema 1. International conferences. Learning how to scan
conference programs for relevant information and how to identify
the main point or important information.

4

22

Tema 2. University research. Learning how to recognize the main
information in academic texts, to predict what a text will be about,
to distinguish main ideas from supporting details, to understand
relations between parts of a text through the use of linking
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1 2 3 4
words/phrases, to guess the meaning of new words/expressions
from context.
Tema 3. Academic publications. Learning how to identify the type 4 2
and purpose of academic texts, to eanime features of academic
23 | texts, to understand similarities and differences between texts,
understand relations between parts of a text, to understand the
structure of abstracts and popular science articles.
24 Tema 4‘. Writing a summary. The structure of a summary. Useful 4 2
expressions.
75 Tema 5. Literature reviews. Processing information. Paraphrasing 4
and summarizing.
Pazom 3a 3M 3 20 8
Yceworo 60 26
2 cemecTp
Ne HasBa temu KinexicTs roaun
3/ Ouna | 3aouna
¢dopma | dopma
3micToBmii Mmoayan 1. l'pamaTnka cydacHoi anriiicbkoi MoBH: cydacHi ocobmBocri
B/KHBAHHS Pi3HUX MOP}0IOriTHHX GOPM Ta CHHTAKCHYHHX KOHCTPYKIIiii
Tema 1. Introduction. Reading & Use of English. Introduction to 2 2
Idioms, Phrasal Verbs, and Word Formation. Busuenns npasun
1 | pkuBaHHA imioMaTHyHMX BUpa3siB, Gpa3oBHX Ji€cIiB Ta Mojesei
CIOBOTBOpPEHHs, poOoTa 3 BHpaBaMH PI3HHUX BHJIB Ta THIIB UL
3aKpiNJeHHs MaTepiaiy.
Tema 2. Listening. Collocations. Prepositional Phrases. Busuenns 2 2
2 | mpaBWN BXKHBaHHSA NPHMMEHHMKOBHMX (pa3 Ta CTANTHX BHCIOBIB,
po0oTa 3 BpaBaMH PI3HHMX THIIIB JUIS 3aKPIiIUICHHS MaTepialy.
3 Tema 3. Writing. Essay. BuBueHHs THIIB Ta IpaBH HaNMCaHHS 2 2
ece. Hanucanus ece.
Tema 4. Reading & Use of English. Open Cloze. Key Word 2
4 Transformation. BuBueHHs TpaBHJ BKHBaHHS Ta pPO3YMiHHA
KJIIOYOBHX CIIiB TEKCTy Ta poboTa 3 MNPONYIIEHHMH CJIOBaMH,
TNPAKTHKA 3 BOPABAMM Pi3HUX THIIIB JUIS 3aKPilJICHHS MaTepiany.
Tema 5. Speaking. Contrastive Stress. Degrees of Likelihood 2 2
5 | BuBueHHS mpaBHI BKHBAHHS TPaMAaTHIHHX (EHOMEHIB y Mekax
OKpecsieHoi TeMH, po0OoTa 3 YCHHMH BIIpaBaMH Di3HHX BH/IB Ta
THIIIB IS 3aKPIIUICHHS HABUYOK 3B’ I3HOI0 MOBJICHHS.
Pazom 3a 3micToBuM Moayiem 1 10 8

3micToBuii Moxy1b 2. AHAJII3 HAYKOBOr0, HAYKOBO-TIONMYJISIPHOTO TA My O IHCTHYHOTO

TEKCTY

Tema 1. Complex analysis of a scientific text: Conceptual
dependency by Peter Stockwell. UnuranHs Ta nepekian TekcTy
YKpPaiHChKOIO. O6rosopeHHs JIEKCUKO-CTHIIICTHYHHUX
0coOJMBOCTEH TEKCTY.

2 2

Tema 2. Complex analysis of a popular scientific text: Breathing
by John Haldaine. YUntanHs Ta mepexiajy TEKCTY YKPaiHCHKOIO.
BusiBIeHHS JIGKCHKO-CTHIIICTHYHHIX 0COOJIMBOCTEl TEKCTY.
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1 2 3 4
BucI0BI€HHS BIIACHOT KPHTHYHOT OLIIHKH.,
Tema 3. Complex analysis of a popular scientific text: Stress by E. 2 2
2 Baldine. UYuramHs Ta mepekiaz  TEKCTY  YKpaiHCHKOIO.
XapakTepuCTHKa JIeKCHKO-CTHIIICTHYHHX OCOOIMBOCTEH TEKCTY.
Bu3HauyeHHs aBTOPCHKOI TOYKH 30DY.
Tema 4. Specific peculiarities of publicist functional style. 2
Complex analysis of a publicist text: First Inaugural Address of
9 | William J. Clinton. YutanHs Ta nepekiaj TEKCTY YKPaiHCBKOIO.
Amnani3 JIEKCUKO-CTHJIICTHYHHX ocobnmBoCTEH TEKCTY.
XapakTepuCTHKa aBTOPCHKOI TOUKH 30pY.
Tema 5. Complex analysis of a publicist text: The Gettysburg 2
10 Address by Abraham Lincoln. UntanHs Ta mnepekiajy TEKCTy
YKPalHCBKOIO. O6roBopeHHsS JNEKCHKO-CTHJIICTHYHHX
ocobnmBocTel TekeTy. Bu3HaueHHs aBTOPCHKOT TOUKH 30Dy .
Pasom 3a 3micToBEM MoayJiem 2 10 8
3micToBHil Moay. b 3. AkaJeMiuHe MHCBMO AHTTIHCHLKOI0 MOBOIO
1 Tema 1. Rules of citation.Citation styles. References. Citation and 2 2
refenece norms in our country and English-speaking world.
Tema 2. Coming to conclusions. Learning how to describe 4 2
12 | conclusions of your study. Annotation structure. Cliches and
utterances. Annotated bibliography.
Tema 3. Describing research. Writing an abstract. Learning how to 4 2
13 | structure an abstract, to connect parts of an abstract using linking
words, to write ann abstract.
Pazom 3a 3micToBHM Moyem 3 10 6
Yeboro 30 22
3 cemecTp
Ne Ha3sa temu KinbkicTe roanx
3/m Ouna | 3aouna
dopma | dopma
3microBuii moayJib 1. 'pamMaTHKa cydacHol aHIIICHKOT MOBH: Cy4acHi 0c00IHBOCTI
B/KHBAHHS Pi3HNX MopdoorivHnx Gopm Ta CHHTAKCHYHHX KOHCTPYKIIiii
Tema 1. Reading and Use of English. Prepositions. Extended Noun 2 2
Phrases.Modifiers. Conditional Clauses. BuB4eHnss npaBui
| | pkuBaHHS NpHIMEHHUKIB Ta 3ac00iB MOOYJIOBM MOJOBKEHHX
IMEHHHKOBHX ()pa3, YMOBHUX pedeHb, po0OTa 3 BIPABAMH Pi3HHX
THIIB JJIs1 3aKpIIUICHHS MaTepiaiy.
2 Tema 2. Writing. Review. Working with Two Texts. Bu4enus 2 2
THITIB Ta MPaBUJI HaUCaHHs peneHsiit. Hanucauns peuensii
Tema 3. Reading and Use of English. Multiple Matching. 2 2
Participle Clauses. Adjectives. BupueHHs npaBHJ BXKHBaHHS Ta
3 PO3yMiHHS JII€MPHCIIBHUKOBHX 3BOPOTIB Ta pobora 3 TECTaMH,
BHBYEHHS [MPaBH/I BXHBAHHS pI3HOrO THUNY NPUKMETHHKIB,
[IpaKTHKa 3 BOpaBaMH pPI3HHUX BHIIB Ta THMIB VIS 3aKpillJICHHS
Mmarepiainy.
4 Tema 4. Speaking. Inversion. Linking Words & Phrases. 2
BuBueHHs THIIIB Ta MpaBUIl iHBEpCii B YCHOMY MOBJIEHHI Ta
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2

B)KMBaHHA JIIHKEpIB, MPaKTHKA 3 BIIpaBaMM Pi3HUX BHJIIB Ta THIIB
JUISL 3aKpiIUICHHS MaTepiay.

Tema 5. Listening. Multiple Matching. Register. General Revision.
Exam Drilling. BuBuUeHHS MOHATTS CTHIIIO Ta PETICTPY, MPAaKTHKA 3
BIIPaBaMH Pi3HHUX BHIIB Ta THIIB JJIs 3aKpilJIEHHS Marepiay.

Pazom 3a 3micToBHM MojyJiem 1

10

3micToBHii MOy b 2. AHATI3 XY10KHBOI0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres functional style.
Complex analysis of an artistic text: How fo Live to Be 200 by
S.Leacock. OO6roBopeHHsA XaHpiB XYIOXKHBOIO TEKCTY Ta iX
ocobmuBocTel. YUMTaHHS Ta TEpeKiIay TEKCTY YKPaiHCBHKOIO.
OOroBopeHHst  JIEKCHKO-CTHJIICTHYHHX OCOONMBOCTEH  TEKCTYy.
Bu3HayeHHs aBTOPCHKOI TOUKH 30Dy .

Tema 2. Complex analysis of an artistic text: Bliss by C.Mansfield.
YurtanHs Ta nepekya] TEKCTy YKpaiHCBKOI. AHali3 JIeKCHKO-
CTHJIICTHYHHX 0coOIMBOCTEeH TeKkeTy. JIMCKyCisl 110,10 aBTOPCHKOT
TOYKH 30pYy.

Tema 3. Complex analysis of an artistic text: The Happy Man by
W.S.Maugham. YuranHs Ta mnepekiag TEKCTY YKpaiHCHKOO.
XapakTepucTHKa crieuQiku JIEKCUKO-CTHITICTHYHHX
ocobnuBOCTEN TEKCTY. BUCIOBIEHHS KPHTHYHOI OLIHKM BJIACHOT
Ta ABTOPA.

Tema 4. Complex analysis of an artistic text: The end of something
by E.Hemingway. Uutanus Ta mnepekian TEKCTy YKPAiHCBKOIO.
[aTepnperanisi TEKCHKO-CTUIICTHYHHX OCOOIMBOCTEH TEKCTY.
Amnarni3 iIMIUIIIUTHO nojaHoi indopMaii.

10

Tema 5. Complex analysis of an artistic text: Lamb to the
Slaughter by Roald Dahl. YurauHs Ta mnepeknan TeKCTy
YKPaiHChKOIO. O6rosopenHs JICKCHKO-CTHJIICTHYHHUX
ocobnuBocTel TeKeTy. JIMCKYyCist 1010 aBTOPCHKOT TOUKH 30DY.

Pazom 3a 3micToBHM Mojay/iem 2

10

3micToBHi Moy b 3. AKajeMidHe MHCHMO AHIJIIHCHLKOI0 MOBOK

11

Presentation evaluation criteria. Presentation structure. Learning
how to structure a successful presentation. The stages of
presentation.

4

12

Tema 2. What makes a powerful presentation? Signposting
language. Transition words.

13

Creating slides. Learning how to use visuals effectively.
Recommendations on creating slides.

Pa3om 3a 3micToBaM Moaysem 3

10

Yenoro

30

18

7. Temu n1a0opaTOpPHHX 3aHATH

JlaGoparopHi 3aHATTS HABYAJILHUM TUIAHOM He nependayveHi.



8. Camocriiina po6ora

1 cemecTp

20

3/m

Hassa TeMH / BHIH 3aBJaHb

KimekicTs roux

Ouna
dopma

3aoyHa

(hopma

3microBuii Moayas 1. I'pamaTuka cyqacHoi anruiiicbkoi mosu: Heocobosi popmn

JI€CI0BA, MOIAJILHI Ai€C/I0Ba, YMOBHHI c110cid giccsioBa

BuBUeHHS TEOPETHYHOTO Marepialy Ta BUKOHAHHS HHM3KH BIIPaB Ui
3acBoeHHs Marepiany TemH 1 «The Non-Finites. Syntactic Complexes
& Constructions with Them. Infinitive Complexes» (3a naguanorum
nocionukom Morozova I, Stepanenko O. The Use of the Non-Finites
[3]. 7 enpas obupaiombcs 6 3anexicHocmi 6i0 PiGHA RNIO20MOBKU
cmyoenmie 3 nacmynnux: énp 435-80 ¢ 105-120).

4

3

BHBYEHHS TEOPETHYHOr0 Marepialy Ta BUKOHAHHSA BIpPaB JUIs
TpenyBanHs TeMH 2 «Gerundial and Half-Gerundial Complexes» (3a
Has4yaneHum nocibnuxkom Morozova 1, Stepanenko O. The Use of the
Non-Finites [5]. 7 enpae obupaiombcs 6 3anexcrHocmi 6i0 pieHs
nioecomoexu cmyoenmie 3 nacmynuux: enp 114-128 ¢ 137-143).

BuBYeHHs TEOPETHYHOro0 Marepialy Ta BHKOHAHHS BIIPaB JUIA
acuminanii  marepiamy Temn 3 «Participle Complexes and
Constructions». (3a Hasuanshum nocibnuxom Morozova I, Stepanenko
O. The Use of the Non-Finites [5]. Bnpasu obupaomvca 6
3anexicHocmi 610 piéHs ni020mMoexu cnyoenmie 3 nacmynnux: énp 176-
186 ¢ 167-171).

BuBueHHs TeOpeTHYHOro Marepialy Ta BUKOHAHHS HH3KH BIpaB UL
NOBTOpPeHHs Ta 3akpiruieHns Temu 4 «Modal Verbs: Basic Meanings
and the Use of Infinitives. Can/Could, May/Might, Must» (3a
Hasyanbium nocibnuxom Morozova I, Pozharytska O. The Use of
Modal Verbs and Moods. Volume 1: Modal Verbs [6]. Bnpaeu
obupalomeca 8 3aNedNCHOCMi 6i0 pIeHA NIO20MO6KU CmyoeHmie 3
HacmynHux: énp 38-48 ¢ 137-143).

BuBYEHHS TEOPETHYHOr0 Marepialy Ta BHKOHAHHS BIIPaB s
3akpiruieHHs: TeMd 5 «Have to, Be to, Should, Ought to. Modal Verbs
of Obligation Contrasted» (3a nasuaisHum nocibrnuxom Morozova I,
Pozharytska O. The Use of Modal Verbs and Moods. Volume 1: Modal
Verbs [6]. Bnpasu obupaiomoca 6 3anexcHocmi 6i0 pieHA ni02omoeKu
cmyoenmie 3 wacmynuux: enp 81-92 ¢ 159-163).BuBuenns Ta
NPAKTHKYBAHHSA MOJIEICH B MEXKaX TEMH.

BUBYEHHSs TEOPETHYHOrO MaTepialy Ta BUKOHAHHA HW3KH BIpaB IS
TpeHyBanHs Temu 6 «Shall, Will, Would, Need, Dare, Used to» (3a
nasyansHum nocionuxom Morozova I, Pozharytska O. The Use of
Modal Verbs and Moods. Volume 1: Modal Verbs [6]. Bnpasu
obupaiomvbci 6 3aneHcHocmi 6i0 pieHA NIO20MO6KU cMYoeHmis 3
nacmyntux: énp. 122-131 C 180-184.

BuBueHHs TEOpPeTMYHOro Marepiajly Ta BUKOHAHHS HHM3KH BIOPAB JUIs
3acBoeHHs iHpopmauii Temu 7 «Moods: General Information.
Subjunctive I. Conditionals Vs Sentences of Unreal Condition. Types 1
& 2 of Sentences of Unreal Condition (2nd & 3rd Conditionals)».
BusueHHs Ta NpakTHKYBaHHS MOJIEJICH B MEKaX TEMH. (3 HABYWILHUM
nocionuxom Morozova I, Pozharytska O. The Use of Modal Verbs and
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Moods. Volume 2: Moods [7]. Bnpasu obupaiomuscs 6 3aneicHocmi 6io
pieus niocomoexu cmyoenmis 3 nacmynnux: enp. 1-11, c. 74-80.

BHBUEHHSI TEOPETHYHOTO Martepialy Ta BUKOHAHHs HHU3KH BIIPAB JUIA
acumMisanii Marepity Temu 8 «Types 3 (Split Conditionals), 4 (“Would”
in Conditional Clauses) & 5 (“Should” in Conditional Clauses) of
Sentences of Unreal Condition. Conditional Mood in Syntactic
Patterns: But for, Otherwise; Would Rather, Had Better». (3a
naeuabnum nocionuxom Morozova I, Pozharyiska O. The Use of
Modal Verbs and Moods. Volume 2: Moods [7]. Brpasu obupaiomocs
8 3aneHcHOCMI GIO PIBHA NIO20MOBKU CMYOEHMIE 3 HACMYNHUX. GND.
30-39 c. 90-94).

BuBueHHS Ta IPAKTUKYBAHHS MOJIETICH B MEXKaX TEMH.

BHBYEHHS TEOPETHYHOrO Marepialy Ta BHKOHAHHS BIpaB Ui
inTepiopu3anii marepiany Temu 9 «Subjunctive II in Simple Sentences
and Syntactic Patterns: Had Better; Oh, if...; If only...; Oh that...
Subjunctive II in Subordinate Clauses: As if, As though... I
wish. ..Suppositional Mood and Subjunctive I in Different Types of
Clauses: Recommendations, Emotional Evaluation (Shock, I am
Surprised...), Time (It’s (high) time...), Fear & Purpose. Lest.» (3a
HasyabHum nocionukom Morozova I, Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods [7]. Bnpasu obupaiomucs
8 3aledCHOCMI IO PIGHA NIO2OMOBKU CMYOeHmie 3 HACMYNHUX: 6Nnp.
63-72¢c. 107-111).

BuBueHHs Ta IPaKTHKYBAHHA MOZIE/eH B MEXKaX TEMH.

10

Tema 10. 3aransHe moBTOpeHHS Bchoro Marepiamy. Iligroroska o
KOHTpoJIbHOI poGoti 3 Temu «Moods in Modern Englishy. (3a
naeuanvnum nocibnuxom Morozova I, Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods [7]. Bnpasu obupaiomucs
8 3ANeNHCHOCMI 6i0 PIGHSA NIO2OMOBKU CIMYOCHMIE 3 HACMYNHUX. 6Np.
100-106 c. 140-147).

Pazom 3a 3microBuM Moayjem 1

40

JleKcHYHA MPAKTHKA Ta AHAJI3 TEKCTY

Tema 1. Science fiction and fantasy: where are the boundaries? (Essay)

Tema 2. Smartphones and other high-tech devices: challenges (Essay)

Tema 3. What is a real masterpiece? (Essay)

PN EOST N S

Tema 4. My experience of culture shock (Scenario)

ool oo 00| O0

Tema 5. Basic notions in text analysis.Structure of the analysis.

Tema 6. Individually choose and analyze any English scientific text
(Presentation)

Pazom 3a 3MicTOBHM Moy 1eM 2

40

AxageMivuHe MHCHMO AHIIHCHKOI0 MOBOIO

[TizroToBKa 10 MpaKTHYHHX 3aHATH 32 TeMoro 1. BukonaHHs Bpas Ha
crop.10-21 [English for Academics, Book 1]. Search online for a
conference related to your subject or research area. Present details of
the conference to the class and explain your choice.

10

[TizroroBka /1o NpaKTHYHHUX 3aHATH 3a Temoro 2. Bukonanus Brpas Ha
crop. 22-37 [3]. Search online for descriptions of research programmes
at your faculty/university (or any other university in your country) and

10
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any university abroad Compare the texts.

[TiaroToBka 10 MPaKTUYHUX 3aHATH 3a Temoro 3. BuKoHaHHA BIIpaB Ha
crop. 38-46 [3]. Search online for 3 abstracts of articles in your field of
study. Make lists of key words from the abstracts you found.

10

[TiZroToBKa 10 MPaKTHYHKX 3aHATH 32 Temoro 4. BukoHaHHs BrpaB Ha
crop.142-147 [3]. Choose a research article and write a summary.

10

ITiroToBKa 10 MpakTHYHUX 3aHATH 32 TeMoro 5. BUkonaHHs BIIpaB Ha
crop. 78-79 [3]. Write paraphrases of the extracts.

10

Pa3zom 3a 3micToBHM MO/IyJ1eM 3

Yeworo

120

154

2 cemecTp

No
3/n

Ha3zsa TeMu / BHIH 3aBJaHb

KifbKicTh roauH

Ouna
dbopma

3aouna
dopma

3microBuii moayss 1. 'pamaTika cyqacHol aHrJilicbKoi MOBH: cy4a

BKHBAHHA pi3HUX Mopdoaoridyaux Gopm Ta CHHTAKCHYHHX KO

HCTPYKILiii

cHi ocobuBOCTI

Tema 1. BuBueHHs 3arambHOI CHCTEMH IMIOMATHYHOI JIEKCHKH Ta
¢pasoBux mieciiB AHMTIACHKOI MOBH, 1i NPHHIMIIB Ta NPHKIAIIB.
YuraHHs TEKCTIB Ta po30ip THNOBHX 3aBaaHb THITY «Reading» ta «Use
of English» 3 Toukm 30py rpamaruku. BukOHaHHS rpamMaTHyHUX
Tpancopmaliii 3 CI0BOOYIYBAHHAM. (3G HABYATLHUM NOCIOHUKOM
Capel Annette, Sharp Wendy. Cambridge English. Objective
Proficiency. C2. [1] enp 1-5 ¢ 11-15 ma Evans Virginia. CPE Use of
English. Level: Proficiency. CEF Level: C2 [4] enp 2-7 ¢ 8-11. Bnpasu
06UPaIOMbCsL 8 3aN1eHCHOCTI 610 PiHA NIO20MOBKU CIMYOCHMIB).

4

6

Tema 2. BupyenHs 3araibHUX IPHHLHAIIB 1100Y10BH IPHHMEHHHKOBHX
¢pa3 3 npuxiamamu. TpeHyBaHHS ay[ilOBaHHA 3 TOYKH 30Dy
rpaMaTtuku.  (3a Hagyamenum nocionuxom Capel Annette, Sharp
Wendy. Cambridge English. Objective Proficiency. C2. [1] enp 1-8 ¢
23-28 ma Evans Virginia. CPE Use of English. Level: Proficiency.
CEF Level: C2 [4] enp 11-14 ¢ 15-17. Bnpasu obupaiombcs 6
3ANENHCHOCMI BIO PIGHS NIO20MOBKU CMYOEHNIB).

Tema 3. BUBYEHHS NPHHIMITB NOOY/IOBH aHITIOMOBHOIO €C€ Ta HOro
pisHoBHiB. [IpaKTHKa HaMMCaHHS €ce 3 yBarol Ha rpaMarHky. (3a
Hasyanonum nocibnuxom Capel Annette, Sharp Wendy. Cambridge
English. Objective Proficiency. C2. [1] énp 2-9 ¢ 34-42 ma Evans
Virginia. CPE Use of English. Level: Proficiency. CEF Level: C2 [4]
enp 1-10 ¢ 52-56. Bnpasu obupaiomvca 6 3anexcHocmi 6i0 pieHs
ni020MOBKU CNYOEHMIS).

Tema 4. BukoHaHHS HH3KH BIOpaB JUIsi TPEHYBaHHS YWTaHHsA Ta
rpamarianoro tamy «Use of English». Buuenns TunmoBux mojenen
CIIOBOTBOPEHHS TA BUKOHAHHS BIIPAB HA 3aIIOBHEHHS MPOITYCKIB THITY
«Open Clozey. (3a naguanerum nocionuxom Capel Annette, Sharp
Wendy. Cambridge English. Objective Proficiency. C2. [1] enp 1-8 ¢
54-57 ma Evans Virginia. CPE Use of English. Level: Proficiency.

CEF Level: C2 [4] enp 2-9 ¢ 63-68. Bnpasu obupaiomscsi 6
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| 2 3 -
3anesiCHOCMI Gi0 Pi6Hs NIO2OMOBKU CIMYOEHMIE).
Tema 5. BuBueHHS TeOpeTHYHOro MaTepiajly Ta BHKOHAHHS HH3KH 4 4
BrpaB i 3arpeHyBanHs Temu «Contrastive Stress. Degrees of
Likelihood». TpenyBanHS MOHO- Ta AIalOTi4HOrO MOBJIEHHS Pi3HOI
TEMATUYHOI CHPSIMOBAHOCTI 3 YBaroo J0 rpaMaTHYHMX KOHCTPYKIIIH i
5 | dopm. (3a nasuansmum nocibnuxom Capel Annette, Sharp Wendy.
Cambridge English. Objective Proficiency. C2. [1] enp 1-1- ¢ 70-75
ma Evans Virginia. CPE Use of English. Level: Proficiency. CEF
Level: C2 [4] enp 3-16 ¢ 83-98. Bnpasu obupaiomvcs 6 3anescHocmi
6i0 pigHs NIO20MOBKYU CIMYOEHMIB).
Pa3om 3a 3micToBHM MoyJiem 1 20 24
3micToBmii Moay/Ib 2. AHAJI3 HAYKOBOI0, HAYKOBO-IOMYJISIPHOTO Ta My 0/IiHCTHIHOTO
TEKCTY
Tema 1. Compile a list of the most popular stylistic devices used by 4 6
1 | the authors of scientific texts (based on the material of the course).
HapuanpHo-/10¢1i1HUIIbKA poOoTa (aHasti3 HayKOBOTO TEKCTY).
Tema 2. Individually choose and analyze any English popular 4 6
2 | scientific text. HapuyansHo-mocnigaunpKa poboTa (aHai3 HayKoBO-
HOMYJISPHOTO TEKCTY).
Tema 3. Compile a list of the most popular stylistic devices used by 4 6
3 the authors of popular scientific texts (based on the material of the
course). HapuanbHo-mocninHuIbka poboTa (aHami3 HAyKOBO-
NOMYJISPHOTO TEKCTY).
Tema 4. Individually choose and analyze any English publicist text. 4 6
4 | HaBuanpHO-foCHiHMIbKa poGota (aHami3s myOilECTHYHOTO
TEKCTY).
Tema 5. Compile a list of the most popular stylistic devices used by 4
5 the authors of publicist texts (based on the material of the course).
HapuaneHo-mocnigaunpka pobota (aHaniz myOiUCTHYHOTO
TEKCTY).
Pa3zom 3a 3smicToBHM Moayj1eMm 2 20 24
3microBmii Moy 3. AkaeMiuHe MHCHEMO AHIJIIHCHKOI0 MOBOIO
[TigroroBka 1m0 NpakTHYHUX 3aHATE 3a Temoio 1. BukonaHu:A 4 6
1. | Bopas Ha crop. 80-85 [English for Academics, Book 2]. Speak on
the citation styles: the Harvard style, APA, the Vancouver style.
9 [lizroroBka 10 NpaKkTHYHHX 3aHATH 3a Temoio 2. BukoHaHHS 8 8
" | BrpaB Ha cTop.85-93 [4]
3 [TiazroToBka [0 MpPaKTUYHMX 3aHATE 3a Temolo 3. BukoHaHHs 8 6
" | BipaB Ha cTop.147-155 [3]. Write an abstract of a research article.
Pasom 3a 3micToBHM Moay.iem 3 20 20
Ycboro 60 68
3 cemecTp
Ne Ha3zsa Temu / BHIH 3aBJaHb KinekicTb rogux
3/m Ouynga | 3aouHa
dopma | dopma
3microBuii Moxyasb 1. I'pamMaTHKa cyqwacHol aHI/IiiicbKOT MOBH
1 Tema 1. BuBuyeHHs cucTeMH NMOOYIOBH AHITIOMOBHHX IMEHHHKOBHMX - 6
¢pas, 1i npuHIMIIB Ta MpUKIaiB. YHTaHHS TEKCTIB Ta po30ip THIIOBHX
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saBnanb pyopuk «Reading» ta «Use of Englishy. IToBropenns tem
«YMoBHI mizpsutHi pevenHs», «IIpuiiMernnk» Ta «MomudikaTopmy.
YuraHHsa TeKCTiB Ta po3bip THIOBHX 3aBmaHb pyOpuk «Reading» Ta
«Use of English». (3a nasuanonum nocibnuxom Capel Annette, Sharp
Wendy. Cambridge English. Objective Proficiency. C2. [1] énp 1-9 ¢
90-94 ma Evans Virginia. CPE Use of English. Level: Proficiency.
CEF Level: C2 [4] enp 2-7 ¢ 101-103. Bnpasu obupaomvca 6
3aNeAHCHOCMI BIO PIGHS NIO20MOBKU CMYOCHMIB).

Tema 2. TpenyBanus poboTH 3 1BOMa TekcTamMu BogHovac. Hanucanns
peB’1o (Biaryka). (3a nasuanvnum nocibnuxom Capel Annette, Sharp
Wendy. Cambridge English. Objective Proficiency. C2. [1] enp 1-14 ¢
105-109 ma Evans Virginia. CPE Use of English. Level: Proficiency.
CEF Level: C2 [4] enp I-11 ¢ 109-114. Bnpasu obuparomuci 6
3ANEHCHOCI 61O PiBHA NIO20MOBKU CIYOCHMIB).

Tema 3. BuBueHnHs npHHIMMNIB poOOTH 3 3aBHaHHsMH THITY «Multiple
Matching». [ToBTOpeHHs TEM «JllenpucITiBHUKOBI Ta
TIENPUKMETHUKOBI  (pasu», «[IpukMerHuk.» UuTaHHS TeKCTiB Ta
po30ip THIOBHX 3aBaHb pyOpuk «Reading» ta «Use of English». (3a
Haguanvhum nocionuxom Capel Annette, Sharp Wendy. Cambridge
English. Objective Proficiency. C2. [1] enp 1-10 ¢ 116-123 ma Evans
Virginia. CPE Use of English. Level: Proficiency. CEF Level: C2 [4]
enp 1-9 ¢ 118-122. Bnpasu obuparomocs 6 3anedxcHocmi 6i0 pieHs
niQ20mMoGKY cmyoeHmie).

Tema 4. BuxonaHHS HM3KH BIpaB s TPeHYBAHHA CIIiB-JIIHKEpIB
(CTIOTyYHHKOBHX KOHCTPYKIIii) Ta iHBepCil B aHTIIOMOBHOMY PEYEHHI.
TpenyBaHHA MOHO- Ta MIAIOrYHONO MOBJICHHA aHTJIHCBKOIO. (3@
Haguanohum nocibuuxom Capel Annette, Sharp Wendy. Cambridge
English. Objective Proficiency. C2. [1] énp 1-6 ¢ 127-131 ma Evans
Virginia. CPE Use of English. Level: Proficiency. CEF Level: C2 [4]
enp 2-8 ¢ 127-131. Bnpasu obupaiomvcs 6 3anesicHocmi 6i0 pieHs
ni020MOBKU CIYOeHMIB).

Tema 5. Tpenysamus tumy «Multiple Matching». [Ilpaxrika
ay/ifoBaHHs. 3aralbHe TOBTOPEHHS Marepialy Ta MiIrOTOBKA JI0
eK3aMeny. (3a Hasuanvum nocionuxom Capel Annette, Sharp Wendy.
Cambridge English. Objective Proficiency. C2. [1] enp 1-11 ¢ 135-138
ma Evans Virginia. CPE Use of English. Level: Proficiency. CEF
Level: C2 [4] enp 1-7 ¢ 136=142. Bnpasu obupaiomvcs 6 3anesicHocmi
610 pPi6Hs NIO20MOBKYU CIMYOCHMIB).

Pa3om 3a 3micToBHM MoxyJiem 1

20

24

3micToBHil MOYJ/Ib 2. AHAJII3 Xy/I0KHBOI'0 TEKCTY

Tema 1. Stylistic devices in English belles-lettres text and their role
in rendering the author’s concept. HaBuanpHO-mOCHigHMIBKA
pobora (aHaii3 ¢pparMeHTy XyA0KHBOTO TBOPY).

Tema 2. The title as a reflection of the author’s concept of a belles-
lettres text. HaBuaneno-gocnignuubka podora (aHanis ¢gparmMeHTy
XYA0XKHBOTO TBOPY).

Tema 3. Individually choose and analyze any English short story
written by W.S.Maugham. HauanbHo-gocninaunbka poboTa
(aHaJIi3 Xy A0XKHBOTO TBOPY).
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1 2 3 4

Tema 4. Individually choose and analyze any English short story -+ 5
4 | written by E.Hemingway. HapuanbHo-mocnmigHunbka poborta
(aHaJi3 Xy10KHBOTO TBOPY).

Tema 5. Individually choose and analyze any English short story + 4
5 | written in the 20-21st century. HaBuanpHO-nocHigHHIBKa poboTa
(aHani3 XyI0KHBOTO TBOPY).

Paszom 3a 3micToBHM MoOIyjem 2 20 24

3micToBuii MoayJb 3. AkajeMiuHe MHCHMO AHTJIIICHKO0 MOBOK)

Starting a presentation: useful language, introducing the 8 8
presentation topic and plan, setting goals. IlizroroBka n0
NpaKTHYHHUX 3aHATh 3a Temoro 1. Ex.1-5, p.107, ex.6-10, p.108,

ex.11-14, p.109, ex.16-19, p. 110. [4]

) Closing a presentation. IligroroBka a0 NMpakTHYHUX 3aHATH 3a 8 8
" | Temoro 2. Ex. 1-20, p. 11-116. [4]
3 Improving slides exercises. IlinroroBka 10 mpaKTHYHHX 3aHSTH 3a - 8
" | Temoro 3. Ex.1-15, p. 117- 120. [4]
Pa3om 3a 3micToBHM MoayJiem 3 20 24
Yceboro 60 72

10. MeTtoan HaBYAHHA

M1

CnoBecHi: po3roBib, NOACHEHHS, Oeciaa;

HAOUHI: UTIOCTPYBAaHHS HABYAJIBHOIO Marepiaiy (y TOMY YMCIIi Npe3eHTallii);

NpaKTH4Hi: BhOpaBuM (YCHIi Ta MHCHBMOBi): pENENTHBHI, PeNpOAYKTHBHI,
MPOJIyKTUBHI; HEKOMYHIKaTHBHI, YMOBHO-KOMYHIKAaTUBHI, KOMYHIKaTHBHI, Ha
3arOBHEHHS MPOITYCKiB, CHHTAKCUYHI TpaHc(opMallil peyeHb, Nepekia, OqH0-/IBOMOBHI
BIIPaBH, CHHTAKCHYHE MOJETIOBAHHS peYeHb, NPAKTUKyBaHHA Ta NoOyHdyBaHHs JiajoriB
3a 3a/laHMMH CHHTAaKCHMYHUMH IlapaMeTpaMu BHUCIOBIIOBaHb, CUHTAKCMYHHUI aHasi3
peveHb, BUKOHAHHS TECTiB; TBOPYi 3aB/IaHH.

3M 2

CIioBeCHi: po3MoBijib, MOSCHEHHS, Oeciia;

HAOYHi: LIIOCTpYBaHHS (Y TOMY YHCIi MyJbTUME/iiHI pe3eHTalii), npe3eHTaiis
pe3yJIbTaTiB BIaCHUX JIOCHIDKEHD;

NPaKTUYHi: HaBYAJIBHO-IOCTiHUIIbKAa poOoTa (aHami3 TBOPIB  XY/JOKHBOI
JiTepaTyp, HayKOBOIO, HAayKOBO-NOMYJAPHOTO Ta IMyOJiLUCTUYHOTO TEKCTY), TBOpYI
3aBJIaHHA.

3M 3

CrioBecHi: po3MoBib, MosicHeHHs, Oecija;

HAO4HI: UTIOCTpyBaHHA (y TOMY YHCIiI MYJIbTHMEAiHHI Mpe3eHTalii), npe3eHTaLisa
pe3yJIbTaTiB BIIACHUX JTOCIIKEHb;

MPaKTUYHI: TPEHYBaJIbHI BIPAaBH, TBOPYI 3aBAaHHsA, HAITMCAHHA PE3IOME, CKJIalaHHs
aHoToBaHoi 6i0miorpadii.

KomyHikaTuBHUMI METO/.
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10. ®opmMH KOHTPO.IIO | METOAH OLIHIOBAHHS
[ToroyHuii KOHTpPOJIb: OLIHIOBAHHS YCHUX BIAMOBiZAEeH miJ Yac NpPaKTHYHUX
3aHSTh, OLIHIOBAHHS 3aBJIaHb, 1110 BUHOCATHCS HA CaMOCTIiifHe OompaIijfoBaHHs.
ITincyMKoBHI KOHTpOJb: HANMpPHKIHII MNEPIIOro CEeMecTpy MPOBOJMTHECS 3alliK,
JAPYyroro Ta TpETbOro CeMeCTpiB — iCIHT.

KpuTepii oniHioBaHHSA caMOCTIiHHX MHCbMOBHX 3aBIaHb

3a CHCTEMOIO . 3a
: : Owinka ;
OHY imeni HaLllOHAJIBHOIO BusnaueHnns
ECTS
I.I.MeunnkoBa HIKAJIOK0
1 2 3 +
3n00yBau BHMILIOI OCBITH MNPaBUIIBHO, IIOBHO,
90-100 A BIZIMIHHO CHCTEMHO BHKJIAB MaTepial 11040 npodiaeMu, ska
PO3IIISAETHCS.
3n00yBay BHINOI OCBITH JOCTATHBHO MPABHILHO,
85-89 B MNOBHO H CHCTEMHO BHKJIAaB Marepial Iojo
npobieMH, sKa pO3IrIsAaeThCs.
nobpe 3n00yBay BHINOT OCBITH NPUIYCTHBCS OJHI€l-
75_84 C JIBOX HECYTTEBHX IOMHJIOK, JOTPAMYIOYHCH
JIOCTaTHLOI ~ MOBHOTH, CHCTEMHOCTI  BHKJIAIy
Marepiany o0 npobiaeMu, SKa po3rIIsSIacThC.
3n00yBay BHINOI OCBITH NPHIIYCTHBCS JIBOX
70-74 D CYTTEBHX IOMMJIOK y NOJaHHI Matepiajly o0
npobieMu, sKa po3rNIANAacThes, BIANOBIAL €
3aJI0BUIBHO | HEJJOCTATHBO IMOBHOIO M CHCTEMATH30BaHOIO.
3n00yBau BHIIOI OCBITH IMPHUIYCTHBCS TPhOX Ta
60-69 E Olible CyTTEBHX MOMMIIOK y MOJAHHI Martepiany
o0 npobsieMy, siKa po3ryIANacThCs, BIAMOBIIb €
HEJIOCTATHbO NMOBHOIO H CHCTEMATH30BaHOIO.
HEe3a10BUILHO i :
; 3n100yBay BHUIIOI OCBITH NPOAEMOHCTPYBAB JIHIIE
3 MOMKJIUBICTIO : :
35-59 FX JIeSAKI eJIEMEHTH MaTepiaiy IoA0 npobiiemH, sika
[IOBTOPHOTO
PO3IIIAIAETHCA.
CKJIaJIaHHs
HE3aOBIIBHO
3
0-34 ¥ 000B’s3K0BHM | 3100yBay BHINOI OCBITH HE BHKJIAB Marepiany
MOBTOPHMM | LIIO10 MPOGIeMH, SIKa PO3TIISIA€THCS.
BHBUYCHHAM
JHCUMTUTIHA
Kpurepii Ta mikajia oninoBanns: Haunionaasua ta ECTS (aas icnuty)
3a cucremoro it 3a
OHY imeni ;
a HAI[IOHAJIBHOIO Buznauenus
[.I.MeunukoB
a ECTS LIKAJIOK0
3100yBau BHUIIOT OCBITH MOBHO Ta IPYHTOBHO
i 3acBOIB BCi TeMHM poOouoi mnporpamMu 3
90-100 A BIIMIHHO = P , TPP
HaBYAJIbHOI JMCLMIUIIHK, BMI€ BUIBHO Ta
CaAMOCTIHHO BMKJIACTH 3MICT BCiX IHMTaHb
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NporpaMy HaBYaJIbHOI JUCLUUIUIIHU, po3yMie ii
3HAYeHHS IS CBOET npodeciiiHOol MiArOTOBKH,
MOBHICTIO BUKOHAB YCi 3aBJIaHHA 3 KOXKHOI
TEMH MOTOYHOTO Ta MiJCYMKOBOI0 KOHTPOJIIO.

85-89

75-84

nobpe

3n00yBa4 BUIIOI OCBITH HEJOCTATHHO MOBHO
Ta IPYHTOBHO 3acBOIB OKpeMi TeMH po0Oouoi
nporpaMu  HaBYaJIbHOI JUCUMIUIIHM. Bwmie
CaMOCTIHHO BUKJIACTU 3MICT OCHOBHUX ITUTAHb
porpaMM HaBYAJIBHOI JUCLMIUIIHM, BUKOHAB
3aBJlaHHS 3 KOXXHOI TEeMHM IOTOYHOIO Ta
MiICYMKOBOT'O KOHTPOJIIO B LILJIOMY.

3n00yBay BUINOI OCBITH HEJOCTATHBO MOBHO
Ta TPYHTOBHO 3acBOIB Jesiki TeMH poOouoi
nporpamMu, He BMi€ CaMOCTIHHO BHMKJIAacTH
3MICT JeSKHUX NHTaHb MPOrpaMHU HaBUAIBHOT
mucuuiuting. OKpeMi 3aBAaHHS 3 KOKHOI TEMH
NOTOYHOTO Ta MiJCYMKOBOTO  KOHTPOJIIO
BUKOHAB HE B TOBHOMY 00c¢s31.

70-74

60-69

3aJ10BLIBHO

3n00yBay BUIIOT OCBITH 3aCBOIB JIUIIE OKpPEMI
TemMu poOouoi mporpamu. He BMmie€ BiIBHO i
CaMOCTIHHO BUKJIACTH 3MICT OCHOBHHX HUTaHb
HaBYaJIBHOI JUCHMIUIIHM, HE BHKOHAB OKpeMi
3aBJIaHHA IOTOYHOIO KOHTPOMIO 3 KOXKHOI
TEMHU Ta MMiJICYMKOBOT0 KOHTPOITIO.

3100yBa4 BUILOT OCBITH 3aCBOIB JIHLIE OKPEMI
TeMH pobouoi nporpamu. He BMie JocTaTHBO
CaMOCTIHHO  BUKJIAcTU 3MiCT  OLIBIIOCTI
NUTaHh TPOrPaMU HABYAIBHOI JUCLMILIIHU.
BukonaB nuie okpemi 3aBJaHHS 3 KOXKHOI
TEMH MOTOYHOT'O KOHTPOJIIO B LILTIOMY.

35-59

FX

HE3a0BIIBHO 3
MOJKITHBICTIO
HIOBTOPHOT'O
CKJTaJlaHHs

3n00yBau  BMINOI  OCBITH HE 3aCBOIB
Oinpmiocti TeM poboOYOi Mporpamu, He BMIE
BHKJIACTH 3MICT OLIBIIOCTI OCHOBHUX MUTaHb
3 HaByaspHOi aucuumuiink. He BHKOHaB
O11BLIOCTI 3aBaHb 3 KOXKHOI TEMH, TOTOYHOI0
Ta MiJICYMKOBOI'O KOHTPOIIIO B LIJIOMY.

0-34

HE3aI0BIJIBHO 3
000B’I3KOBHM
HOBTOPHHM
BHBYCHHAM
JIACIIATLITIHA

3100yBay BUIIOT OCBITH HE 3aCBOIB Mporpamy
HaBYaJIbHOI JIMCIIMILIIHM, HE BMi€ BHUKJIACTH
3MICT JKOJHOI TEMH HaBYaJIbHOI JUCLMIUIIHU,
HE BUKOHAB 3aBJaHb [IOTOYHOIO0 KOHTPOJIIO.
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Kpurepii Ta mkaJa ouinwoBanns: Hanionaabna Ta ECTS (a3 3aniky)

3a cucTeMor0
OHY imeni
[.I.MeuHukoB
a

OwiHkK
a
ECTS

3a
HaLlOHAJIBHO
1O TIKAJIOK

BuzHaueHHs

90-100

85-89

75-84

7074

60-69

3apaxoBaHO

3m00yBay BHULIOI OCBITH IOBHO Ta IPYHTOBHO
3acBOiB BCi TeMd poOo4oi mporpamu 3
HaBYaJIbHO! JUCUMIUTIHM, BMi€ BUIBHO Ta
CaMOCTiMHO BMKJIACTH 3MICT BCIX DUTaHb
NporpamMy HaBYIbHOI JUCUMIUIIHKU, po3ymie il
3HAYEHHS I CBO€I mpogeciitHol miAroToBKH,
MOBHICTIO BHKOHAB YCi 3aBIaHHsA 3 KOXHOI
TEMH MOTOYHOT0 KOHTPOJIIO.

3100yBa4 BHUIOI OCBITH HEJOCTATHLO MOBHO Ta
IPYHTOBHO 3acBOiB OKpeMi TeMH pobouoi
nporpaM  HaBYalIbHOI JAWCHHIUIIHM. Bwmie
CaMOCTIifHO BHMKJIACTH 3MICT OCHOBHHUX IHTaHb
nporpaMM HaBYAJIbHO! JAMCLMIUIIHH, BHKOHAB
3aBJIaHHA 3 KOXHOI TEMH IOTOYHOI'O KOHTPOJIIO
B 1[JIOMY.

3100yBay BUIIOI OCBITU HEJOCTATHHO MOBHO Ta
IPYHTOBHO 3acBOiB jesiki TeMu poboyoi
IPOrpamMu, He BMi€ CAMOCTIHHO BUKJIACTH 3MiICT
JAeSKMX  [UTaHb  [pOrpaMM  HaBYaAJILHOI
auctumtind. OKpeMi 3aBJaHHA 3 KOXKHOI TEMH
MOTOYHOTO KOHTPOJIKO BUKOHAB HE B IOBHOMY
obcasi.

3100yBay BUILOI OCBITH 3aCBOIB JIUIIE OKPEMI
TemMu pobouoi mporpamu. He BMmie BiIbHO i
CaMOCTIiHO BMKJIACTH 3MIiCT OCHOBHUX IHTaHb
HABYAIBHOI IUCIHUIUIIHA, HE BHKOHAB OKpeEMI
3aBJJaHHA TMOTOYHOTrO KOHTPOIIO 3 KOXKHOI
TEMHU.

3100yBay BUINOI OCBITH 3aCBOIB JIMIIE OKpEMi
TeMd pobodoi mporpamu. He BMie nocTaTHBO
CaMOCTIMHO BHKJIACTH 3MicT OiIbLIOCTI MUTaHb
nporpaMM HaBYaJIbHOI AMCUMILIIHM. BukoHas
JUIIEe OKpeMi 3aBHaHHS 3 KOXKHOI TEMHM
MOTOYHOTO KOHTPOJIKO B LILIIOMY.

35-59

FX

HE
3apaxoBaHo 3
MOKJIHBICTIO
MOBTOPHOTO
CKJIaaHHSA

3n00yBay BHINOI OCBITH HE 3aCBOIB OLIBLIOCTI
TeM poOouoi mporpamu, He BMi€ BHUKIACTH
3MicT  OIIBIIOCTI  OCHOBHHMX  IIUTaHb 3
HaBYAJIBHOT  AMCLIMIUIIHH. He  BuKOHaB
OiIBIIOCT] 3aBJIaHb 3 KOXKHOI TEMH, IOTOYHOIO
KOHTPOJTIO.

0-34

HE
3apaxoBaHoO 3
000B’ I3KOBH

3100yBa4 BUIIOI OCBITH HE 3aCBOIB IpOrpamy
HABYAJIBHOI JMCLUMIUIIHA, HE BMI€ BHKJIACTH
3MICT JKOJHOI TEMU HABYAJIHHOI JUCHIMITIIHH, HE
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M IIOBTOPHHMM | BUKOHAB 3aBJaHb IOTOYHOTO KOHTPOJIIO.
BUBUYEHHAM
JUCLIUATUIIHU

11. ITuTtanHs 1J5 NOTOYHOIO Ta MiZICYMKOBOr0 KOHTPOJIIO

1 cemecTp
[TorouHu# KOHTPOIL OXOILIIOE TaKi TEMH:

3microBuii moayJsb 1. 'pamaTuka cyqacHoi anriiiicekoi moBu: HeocoboBi
¢opmu aiecsioBa, MOAANIBHI Ji€ca0Ba, YMOBHHI cnocid aiecsioBa

1.  Dwell on the following topics:
 Forms of the Infinitive. Particle "to" with the Infinitive
» Syntactic Functions of the Infinitive
» Complex Object Vs Complex Subject vs For-Infinitive Complex
* The Infinitive Vs the Gerund
* Forms of the Gerund. Syntactic Functions of the Gerund
* Gerundial Complexes & Constructions
2.  Answer the following questions:
1.  What is the participle? Speak about the forms and usage of participle 1.
What is the difference between the gerund and participle 1? What is the use of
participle I1?
2.  What are the functions of the participle in a sentence?
3.  What speech patterns with the participle do you know?
2 What are the meanings of the modals CAN / COULD, MAY / MIGHT,
MUST?
3.  What modal verbs and equivalents expressing obligations do you know?
Contrast their usage and give examples to illustrate your point (MUST, SHOULD,
OQUGHT TO...):
4.  Where does the borderline between modal verbs and modal equivalents lie?
Give reasons and illustrate your answer with a sufficient number of examples.
What meanings can the modal equivalents HAVE TO and BE TO render? What
are the differences in their usage?
5. When do NEED and DARE function as modal verbs? When are they used as
regular verbs?
6.  Dwell on the usage of the modal verb SHALL.What meanings can the modal
verbs WILL and WOULD render? What are the differences in their usage? Can
SHALL be treated as the present form of SHOULD and WILL as the present form
of WOULD? Why? Why not? What are the functions of USED TO in modern
English? What are the differences between USED TO and WOULD?
7.  Give the definition of the term ‘mood’ in grammar. How many moods can
be distinguished in English? Summarise their basic meanings and functions; use
examples to illustrate your point. What are the differences between synthetic and
analytical forms of oblique moods in English? Enumerate their forms and dwell
upon their usage.
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8.  What are subjunctive I and subjunctive II like? What is special about the
conditional and the suppositional moods? What are their functions? What sentence
patterns with them do you know?

9,  What are the interrelations between ‘conditionals’ and ‘moods’ in general
and ‘conditionals’ and ‘oblique moods’ in particular? Dwell upon the types of
sentences of unreal condition. Give examples of all types of sentences of real
condition.

10. What do you know about the usage of the oblique moods in different types
of clauses?

3micToBuit Moay b 2. JIEKCHYHA MPAKTHKA Ta aAHAJI3 TEKCTY

1.  Literature. Describing books and films.

2.  Fiction in the 21st century.

3.  Technology. Challenges.

4.  Art. What is a masterpiece?

5. Culture Shock. Travel and tourism.

6.  Basic notions in text analysis. Structure of the analysis. Special terminology
used for text analysis.

7.  What are specific peculiarities of academic writing?

8.  What are the lexical and stylistic peculiarities of a scientific text:

Synaesthetic adjectives: a possible law of semantic change by Joseph M.
Williams? What do you think is the author’s point of view?

3micToBHII MOAYJIb 3. AkafieMiuHe MHCBMO AHTIIHCHKOK MOBOIO

1. What are the sections of a research article? What are the purposes of each
section in a research article?

2. What is the purpose of an abstract in a research article?

3. What types of abstracts do you know? What are the main requirements to
the abstract length and structure?

4.  What phrases can we use to state the purpose of research in the abstract?

-1 What are the main requirements to the title of an academic article? In what
way can different titles be categorized?

6.  What is a literature review? Where in an academic article can you find
references to other authors’ works?

7.  What is a summary? When are summaries used?

8.  What kind of grammatical, lexical and stylistic techniques can be used to
paraphrase and summarise?

2 cemecTp
Cmpykmypa binemy:
b Read the text below and decide which answer (A, B, C or D) best fits each
gap.
2. For questions 12-20, listen to the recordings and choose the correct answers
(https://www.examenglish.com/cpe/CPE _listening1.htm)
3. Read the passage, translate it into Ukrainian and make the stylistic analysis

of the text.
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4. Write the abstract of the research article.

[TifcyMKOBHIA KOHTPOJIb OXOILIIOE TaKi TEMHU:
3microBuii Moayab 1. 'pamMaTHKa cy4acHOT aHIIIHCBLKOI MOBH:
CyuacHi 0co6,1HBOCTI B)KHBAHHS Pi3HHX Mopdosoriynux ¢popm Ta
CHHTAKCHYHHX KOHCTPYKIiH

1.  What are the differences between phrasal and prepositional verbs? Illustrate
your point with examples.

2. What is an idiom? Give examples and explain their meanings.

3.  What word-building patterns do you know? Give a few examples.

4, What is the structure of an essay?

5. What is contrastive stress and how can it help you on the CPE exam?

6.  How to make your speech sound more doubtful? More self-assured? Give

examples of expressing different degrees of likelihood.

3micToBHii MOAyIb 2. AHAJII3 HAYKOBOI0, HAYKOBO-NONYJ/ISAPHOIO Ta
nyOJIIHCTHYHOIO TEKCTY
1.  What are specific peculiarities of academic writing?
2 What are the lexical and stylistic peculiarities of the scientific text
Conceptual dependency by Peter Stockwell? What do you think is the author’s
point of view?

3. What are specific peculiarities of popular scientific writing?

4.  What are the lexical and stylistic peculiarities of a popular scientific text:
Breathing by John Haldaine? What do you think is the author’s point of view?
5. What are the lexical and stylistic peculiarities of a popular scientific text:
Stress by E. Baldine? What do you think is the author’s point of view?

6.  Specific peculiarities of publicist functional style.

7. What are the lexical and stylistic peculiarities of a publicist text: First

Inaugural Address of William J. Clinton? What do you think is the author’s point
of view?

8.  What are the lexical and stylistic peculiarities of a publicist text: The
Gettysburg Address by Abraham Lincoln? What do you think is the author’s point
of view?

3micToBuii MOayJIb 3. AKageMiuHe NHCbMO AHIJIIHCHLKO0 MOBOIO
1. What citation styles do you know?
2. What are the common things in all styles? What is the difference between the
citation styles?
3. What is the structure of annotation? Speak on the clichés and utterances.
4. Which writing stye is used in annotations?
5. What is an annotated bibliography? What is the purpose of an annotated
bibliography?
6. What is an abstract? What purposes does it serve for?
7. What is the length and structure of an abstract?
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3 cemecTp
Cmpyxkmypa binemy:
1. Complete the second sentence so that it has a similar meaning to the first
sentence, using the word given. Do not change the word given. You must use
between three and eight words, including the word given.
2.  Read the text below and think of the word which best fits each space. Use
only one word in each space.
3.  Read, translate and analyze stylistic devices in the given artistic text.
4. Write the review of the article.

IlixcyMKoBHiI KOHTPOJIb OXOILTIOE TAKI TEMH:

3microBuii MoayJib 1. FpamaTuka cydacHoi anriaiicbkoi MoBu: CyvacHi
0c00IHBOCTI BXKHBAHHS Pi3HHX MOP(OTOriYHHX (POPM Ta CHHTAKCHYHHX
KOHCTPYKIiH
1 Dwell upon the peculiarities of the use of prepositions.
2 What is an Extended Noun Phrase?
3.  What Modifiers do you know and what is special about them?
1 What kind of Conditional Clauses do you know? What are their
peculiarities?
5.  What is a Review and how to write one?
6. Dwell upon different types of Participle Clauses, their formation and
peculiarities.
7.  What specific groups of adjectives do you know? What is special about
them?
8.  Whatis Inversion? What types of inversion do you know?
9.  Dwell upon various types of Linking Words & Phrases & their usage.
10. What Registers do you know and what are their peculiarities?

3micToBHi MOAYb 2. AHAMI3 XYI0KHBOI'0 TEKCTY

1.  What are specific peculiarities of belles-lettres functional style?

2. What are main genres of belles-lettres functional style and what are their
specific peculiarities?

3 What is the compositional structure of an artistic text?

4. What temporal and spatial markers can be found in an artistic text?

5 What types of narration and narrative compositional forms do you know?

6.  What are lexical peculiarities and stylistic devices used in the artistic text

How to Live to Be 200 by S.Leacock? What do you think is the author’s message?
i What are lexical and stylistic peculiarities of the artistic text Bliss by
C.Mansfield? What do you think is the author’s message?

8. What are lexical and stylistic peculiarities of the artistic text The Happy Man
by W.S.Maugham? What do you think is the author’s message?

9. What are lexical and stylistic peculiarities of the artistic text The end of
something by E.Hemingway? What do you think is the author’s message?
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10. What are lexical and stylistic peculiarities of the artistic text Lamb to the
Slaughter by Roald Dahl? What do you think is the author’s message?

3micToBuii Moaysb 3. AkajgemMiuHe NHCHMO AHTJIIHCHBKO MOBOI)

1.  How do you usually start your presentation?

2. What phrases do you use to express your opinion about the research
problem?

3. What phrases do you use to summarize the main points of your presentation?
4, What phrases do you use to handle difficult questions?

5. What phrases do you use to present the main body of the talk?

6. What phrases do you use to have a strong ending?

7. What phrases do you use to introduce the presentation topic and objectives?
8. What phrases do you use to outline the presentation structure?

9, What phrases do you use to deal with difficult questions?

10.  What phrases do you use to present the main body of the talk?

11.  What phrases can be used to express your agreement or disagreement with a
questioner?

12. What phrases can be used to support your ideas?

13. What signposting phrases do you use within the framework of your
presentation?

14.  How do you usually end your presentation?

12. Po3noain 6aaiB, siKi OTPHMYIOTH CTYAEHTH

Y nepuiomy ceMecTpi y X0i NOTOYHOIO KOHTPOJIIO 3100yBay BHIIOT OCBITH
MOX€e OTpUMATH MakcumaybHy owiHKY (100 GaniB) 3a KOXKHY TeMmy 3MiCTOBOTO
MOAyJis. 3arajibHa OLIHKA 3 HaBYAJIbHOI AUCLUIUIIHK — 1ie cepeHe apupMeTudHe
cyMmu OailiB 3a MOTOYHHA KOHTPOJIb. 3100yBay BUILOI OCBITH OJEPXKYE IMiACYMKOBY
OLIIHKY, AKILO 3a pe3y/JIbTaTaMH IOTOYHOIO KOHTPOJIIO BiH HabpaB 3a KOXKHY TeMy
60 i 6inbe Oanis.

Sxmo 3a pe3yiapTaTaMM MOTOYHOIO KOHTPOJIKO CTYIeHT HaOpaB MeHiie 60
OaniB, abo sxmo BiH HabpaB 60 i Ginpme GaniB, MpoTe Xo4e MONIMIIUTH CBii
MiJCYMKOBHI pe3ynbTaT, BiH IIOBUHEH BHKOHATH 3a/liKOBE 3aBJaHHA 1 3
ypaxyBaHHSM HOro pe3ysbTaTiB OepXKaTH BiANOBIAHY KiJIbKICTh 3aJiKOBHX OaiiiB
13 IMCLUIUTIHA.

Y Xoml mMmiICYMKOBOrO KOHTPOJIO B JPYroMy Ta TpPETbOMY CEMecTpax
BIATOBIb MiJ] 4Yac eK3aMeHy 3a KOXHHM aclleKTOM TeX OIiHIoeThes 3a 100-
0anbHOIO IIKAJTOK0. 3arajibHa OL[iHKA 3 HABYAIbHOI JUCLMIUIIHM — LE € CEepeaHE
apudmeTruHe 6aiB 3a MOTOYHUN KOHTPOJIb Ta MiJCYMKOBHI KOHTPOJIb.
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IIkana ouninoBanus: HauionaasHa Ta ECTS (3anik)

CymMa GautiB 3a

BCl BuAu i OuiHKa 33 HAI[IOHAIBHOKO [IKAJIOK
HaBYaJIbHOT ECTS
JUSUTBHOCTI
90 - 100 A
85-89 B
75-84 C 3apaxoBaHO
70-74 D
60-69 E
35.59 FX He 3apax0BaHO 3 MOMKIIMBICTIO TOBTOPHOT'O
CKJIaJJaHHA
0-34 ¥ HE 3apaxoBaHoO 3 060}3’531(031«11\/-1 MIOBTOPHUM
BUBYEHHSIM JUCIIUITIIIHA
lHIxana oninroBanus: HanionaabHa Ta ECTS (icnur)
CymMa GauniB Ouinka OuiHka 3a HalllOHAJIBHOKO [IKAJIOH0
3a BCl ECTS
BHJIH
HaBYaJIbHOI
JUSITBHOCTI
90 - 100 A BIJIMIHHO
85-89 B nobpe
75-84 C
70-74 D 3a/I0BIJIBHO
60-69 E
35-59 FX HEe3a/JI0BUIBHO 3
MOJKJIMBICTIO TIOBTOPHOTO
CKJIaJlaHHsA
0-34 F HE3aJI0BUIBHO 3
000B’SI3KOBUM ITOBTOPHHM
BUBYEHHAM JUCLUIIIIHH

13. HaByajbHO-MeTOAHYHE 3a0e3neYeHHs

. Poboya mnporpama HaBuanpHOI 3 [gHCLHMIUTIHM «Jlpyra iHO3emHa MoBa

(anrmiiceka)». Oneca: OHY, 2023. 38 c.

Opneca, 2020. 48 c.

Cunabyc HaBuaIbHOI 3 AUCHHUILTIHK «[[pyra iHo3eMHa MOBa (aHIJIiCHKa)».
Karpenko O., Karpenko M. Sentence Analysis: MeTtoauuHi pekoMeHzaLil.
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