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1. Onuc HaBYAJILHOI AMCHHUILIIHA

I'any3b 3HaHB,

XapakTepucTuKa

HaitmenyBaHHs CIICI1AJIbHICTD, HABYAJIBHOT THCIUILIiHH
MOKa3HUKIB cneuiani3‘a‘1ui;1, .piBeHb Ouna gopma | 3avuna popma
BHIIO1 OCBITH HABUAHHA HABUAHHA
3aranpHa KIJIBKICTE: l'any3b 3HaHB Bubipkosa

KpeauTiB — 3/3
roaud — 90/90

3MICTOBUX MOJYIIB —
2/2

03 I'ymaHiTapHi HayKu

CrewanpHICTh
035 Pimonorig

Cremianmizanis:
035.041 I'epmaHChKi MOBU
Ta JiTepaTypu (mepekiiaj
BKJIIOYHO),
nepiia — aHriicbKa

PiBeHb BUIIIOi OCBITH:
Hpyruii (MaricrepchbKuii)

Pik niocomoexu:

2-if | 24
Cemecmp
1-it | 1-it
Jekuii
16 ron. 6 ron.

Ilpaxkmuuni, ceminapcoKi

14 ron. 2 TOJI.

Camocmiitna poooma

60 rox. \ 82 rox.

dopma miICyMKOBOTO
KOHTPOJIIO:
3anik




2. MeTa Ta 3aBAaHHA HABYAJBLHOI JUCHHUILIIHA

VY nanomy Kypci po3misigaeThecsi mpoOjieMa 1HTpa- Ta €KCTPalHIBabHUX
3ac001B CTBOPEHHS (BIACHOPYY Ta HE TUIbKH) IMIJIXKY MPUBAOJIUBOI OCOOUCTOCTI.
Oco0nuBICTIO 3alIPONOHOBAHOIO MIJIXOY € JAETAJIbHE BUBYEHHS OCOOMCTOCTEM
Oe3nepeyHux MOTaHIlIB, IKUM, SIK BIJOMO, 3arajioM CIIiBYYBalOTh, MOMPU IXHIO
31y cyTHICTh. [IpoTsiroM Kypcy aHami3ylOThCA pI3HI MEHTAJIbHO-JIHTBaJbHI
MEXaHI3MH CTBOPEHHS NEBHOIO IMUIKY ocobucrocti. OcobiuBy yBary
NpUAIEHO BepOalbHOMY AacleKTy IbOro IMpoIecy Ta BYEHHIO PO
KOMYHIKaTUBHI Mojeni. CTyJeHTH O3HAaHOMIIOIOThCS 3 KoHIeniiewn P.
Caccoyepa npo «rnofanbHy Ta yHIBepcalbHy NPUBAOIUBICTHY Ta 3 poOOTaMHU 3
IMIJIKMEUMKIHTY, 3alpONOHOBAaHUMHU ["apBapICbKUM YHIBEPCUTETOM.

Merta paHoro kypcy — cdopmyBaTu y 3100yBayiB OCBITHM HpaKkTH4HI
HAaBUYKMA BepOaJbHOTO MOJEIIOBaHHS, $KI O rapaHTyBajdd MO3UTHUBHE
CIIPUUHATTS IXHBOTO TOBIIOMJICHHS ayIUTOPIEIO.

3aBiaHHA:

- MeToau4Hi: O03HAMOMUTH CTYJIEHTIB 3 TEOPETUYHUMHU 3acajamMu
€()EeKTUBHOCTI MOBJICHHEBOTO CIUIKYBaHHS Ta CTBOPEHHSI YHIBEPCAJIbHO
MpUBaOIUBOTrO IMIJI)KY OCOOUCTOCTI,

- Ili3HaBa/JIbHi: OKPECIUTH TOJIOBHI HAIPSAMHU IMIJKOJOTII 3 TMO3HUIIIMI
MOBHO1 Ta M103aMOBHO1 KOMYHIKaIlii;

- IpakTnyni: HaBYUTH e(EKTHBHOMY CHUIKYBaHHIO aHTJIIHCHKOIO
MOBOIO; yJOCKOHAaJeHHs TpodeciitHo-mearoriyHoi MmigAroTOBKM MaiOyTHBOTO
¢axiBIs 3 1HO3EMHOI MOBH, JIOJaHHS IICHXOJOTIYHHX Ta €KCTPATIHTBICTHUYHHX
“mo3aMOBH1I”; KpaiHO3HABUl 30KpeMa); HABUYUTH MOJIEIIOBATH YHIBEPCaJIbHO
MpUBAOIMBHUI IMIIK B 3aJI€)KHOCTI BiJl ayAUTOPIl CITyXadiB.

[Ipomiec BUBYEHHS MUCHIUILUIIHU CIIPSIMOBAaHUN Ha ()OPMYBAaHHS €IEMEHTIB
HACTYITHUX KOMIIETEHTHOCTEI:

a) iHTerpajbHOi: 37aTHICTh PO3B’SI3yBaTH CKIAJHI 3a7advi 1 MpoOIeMu B
rajy3i JIHTBICTUKH, JITEPAaTypO3HABCTBA, (DOJIBKIOPUCTUKH, TEpeKiIany B
nporeci npodeciiiHoi AiSIpHOCTI a00 HAaBYAaHHS, IO Tepeadavae MpoOBEICHHS
JIOCTIKeHb  Ta/ab0  3MIMCHEHHS  IHHOBAIlli  Ta  XapaKTEePU3YEThCS
HEBHU3HAYEHICTIO YMOB 1 BUMOT;

0) 3aranpuux (3K):

3K04. YMiHHS BUSIBJISITH, CTABUTH Ta BUPINIYBATH IPOOIEMH.
3K06. 31aTHICTh CHUIKYBAaTHCS IHO3EMHOIO MOBOJO.

3K12. 3natHicTh reHepyBaTH HOBI 171€1 (KPEaTUBHICTH).

B) crnerianbHuX (CK):
CKO7. 3natHicTh BUIBHO KOPHUCTYBATHCS CHEIIATbHOI TEPMIHOJOTIEIO B
oOpaHiii ramy3i QpiI0JOTTYHUX JTOCTIKEHb.



CKO08. YcBiIoOMIEHHS poji €KCIPECUBHUX, EMOIIMHUX, JTOTTYHUX 3aC001B
MOBH JIJIs1 TOCSATHEHHS 3aIJTAHOBAHOTO MPAarMaTUYHOTO PE3yJIbTaTYy.

[IporpamHi pe3ynbTaTH HaBUYAHHS:

ITP 06. 3actocoByBaTH 3HaHHSA PO EKCIIPECUBHI, EMOILI1IH], TOT14HI 3aCO0U
MOBH Ta TEXHIKY MOBJICHHS ISl JOCSTHEHHS 3aIllJIJaHOBAHOI'O MPAarMaTH4YHOTO
pe3yabTaTy ¥ opraHizalii yCIilIHOI KOMYyHIKAIIi.

ITP 11. 3miiicHIOBaTH HAyKOBHMM aHalll3 MOBHOT'O, MOBJIEHHEBOTO W
JITepaTypHOro Marepially, IHTEpIpPEeTyBaTH Ta CTPYKTypyBaTh HOro 3
ypaxyBaHHSIM  JOLUJIBHUX  METOAOJIOTIYHUX  HPUHIUIIB, (hopMyratoBaTH
y3arajbHEeHHS Ha OCHOBI CAMOCTIMHO OMpPaIlbOBaHUX JaHHUX.

ITP 13. JocTynHO ¥ apryMeHTOBAHO MOSICHIOBATU CYTHICTh KOHKPETHHUX
(G1T0JIOTIYHUX MHUTaHb, BJIACHY TOYKY 30py Ha HHMX Ta 1i OOIpYyHTYBaHHS SIK
(daxiBIsSIM, TaK 1 MUPOKOMY 3araily, 30KpemMa oco0am, siKi HABYArOThCS.

VY pe3ynbTaTi BABYCHHS HaBYAIBHOT JUCIUILIIHA CTYJSHT IIOBHHEH

° 3Hamu:

- PI3HHMITIO MK MOBHUM Ta MOBJICHHEBHMU TIOPTPETAMH OCOOMCTOCTI;

- IICUXOJIIHTBICTUYHI MEXaHI3MH JIFOJICBKOTO CIIKYBaHHS;

- KOpeJIii Mi>K MOBJICHHEBUMH Ta TICUXOJIOTIYHUMH PHCAMHU MOBIIS;

- OCHOBHI METOOMKH ONTHUMI3allii aHIJIOMOBHOI'O MOBJIEHHEBOI'O
CIUIKYBaHHS;

- [0 TPEACTABISAIOTH COO0I0 KOHIIEITH IMO3UTHBHOCTI Ta HETaTUBHOCTI B
aMEepUKaHChKii Ta OpUTAHCHKIM KapTHHAX CBITY.

° emimu:

-Ha OCHOBI CIIOCTEPEKEHHS MOBJIEHHEBOI TIOBEIIHKM MOBIISI BHOpaTH
HaWOUTBII ePEeKTUBHY MOJIEIb CIIJIKYBaHHS;

- IPAITIOBATH 3 HAYKOBOIO JIIHTBICTHYHOIO JITEPATYPOIO;

- BUKOPUCTOBYBATH TCOPETHYHI 3HAHHS Ha MPAKTHII Ta ITi]T 9ac BUKJIaaHHs
AHIIHACHKOI MOBH;

- pO3ITi3HABATH Ta 3aJydaTH A0 NMPAKTUKH 0a30Bl MPUHOMM IMIJKOJIOTIT 3
METOI0 3a0€3MeUeHHS MTO3UTHBHOTO (Pig0EKy BiJl Ay IUTOPII;

- MOJICIIIOBATH MO3UTUBHUHN IMIJK B 04axX ayJIUTOPil 3a JTOMOMOTOI0 1HTpa-
Ta eKCTPa-JIHIBAIbHUX 3aC001B KOMYHIKaIlii.

3. 3MicT HABYAJBHOI JUCIUILIIHHA

3MICTOBHI MOIYJIb 1
Interpersonal Appeal & What Accounts for Taste: Speech &
Behaviour



Tema 1. Speech Vs Language Portraits. Levels of a Personality’s Image
& Speech Portrait.

Tema 2. Psychological Portrait of an Individual. Speech Behaviour as a
Clue to the Psychological Portrait.

Tema 3. Interpersonal Appeal Types and Their Roots. The Role of
Associations in Making a Certain Impression on the Audience in General and
One’s Interlocutor in Particular.

3MICTOBHI MOJYJIb 2
Mental-and-Lingual Mechanisms of Creating Particular Personal
Images

Tema 4. The Concept of the Positive in the British World Picture. The
Concept of the Positive in the American World Picture

Tema 5. Verbal Modeling Granting a Positive Feedback from the Audience
Addressed. Pinning Down the Audience’s Choices and Their Reasons. How to
Look and Sound Attractive for Different Audience Types.

Tema 6. The Concept of the Negative in the British World Picture Vs the
Concept of the Negative in the American World Picture: Differences and
Similarities and Their Possible Origins. Real and Virtual Personalities & Their
Speech Portraits

Tema 7. Male and Female Attractiveness and Appeal. Cross-Gender
Communication. General Attractiveness. Appealing and Unappealing Image &
Speech Image.

Tema 8. Speech Portrait of the Positive Personality Vs Speech Portrait of
the Negative Personality. Psycholinguistic Experiment Results in Different
Countries.

4. CTpyKTypa HABYAJbHOI JUCHMILTIHA

Ha3zBu 3micToBHX KinbkicTh rognn
MOAYJIB I TeM Ouna ¢popma 3aouna popma
Ycboro Y Tomy umcai Ycboro Y Tomy umcai
Ja n cp Ja n cp
1 2 3 4 5 6 7 8 9

3MICTOBHM MOAY.JIb 1
Interpersonal Appeal & What Accounts for Taste: Speech & Behaviour
Tema 1. Speech Vs 13 2 1 10 11 1 10
Language Portraits.
Levels of a
Personality’s Image
& Speech Portrait.




Tema 2. 13 2 1 10 10,5 1 10
Psychological
Portrait of an
Individual. Speech
Behaviour as a Clue
to the Psychological
Portrait.
Psychological
Character Traits as
Reflected in One’s
Image and Speech.

Tema 3. 14 2 2 10 11,5 11
Interpersonal
Appeal Types and
Their Roots. What
Makes Us Like
Other People? The
Role of Associations
in Making a Certain
Impression on the
Audience in General
and One’s
Interlocutor in
Particular.

Pa3omMm 3a 40 6 4 30 33 2 0 31
3MIiCTOBHM
moayJieM 1

3MICTOBUM MOIYJIb 2
Mental-and-Lingual Mechanisms of Creating Particular Personal Images

Tema 4. The 12 2 2 6 11 1 10
Concept of the
Positive in the
British World
Picture Vs the
Concept of the
Positive in the
American World
Picture: Differences
and Similarities and
Their Possible
Origins. Real and
Virtual Personalities
& Their Speech
Portraits




Tema 5. Verbal
Modeling Granting a
Positive  Feedback
from the Audience
Addressed. Pinning
Down the
Audience’s Choices
and Their Reasons.
How to Look and
Sound Attractive for
Different Audience
Types.

12

11

10

Tema 6. The
Concept of the
Negative in the
British World
Picture Vs the
Concept of the
Negative in the
American World
Picture: Differences
and Similarities and
Their Possible
Origins. Real and
Virtual Personalities
& Their Speech
Portraits

12

12

11

Tema 7. Male and
Female
Attractiveness and
Appeal. Cross-
Gender
Communication.
General
Attractiveness.
Appealing and
Unappealing Image
& Speech Image.

10

10,5

Tema 8. Speech
Portrait  of  the
Positive Personality
Vs Speech Portrait
of the Negative
Personality.

11

10,5

10

10




Psycholinguistic
Experiment Results
in Different
Countries.

Ilincymkose 2 2 2 2
3aHATTA
Pa3om 3a 50 10 10 30 57 4 2 51
3MICTOBHM
MoayJieM 2
Yceboro roaud 90 16 14 60 90 6 2 82

5. Temn cemiHAPCHKUX 3aHATH
CemiHapchKi 3aHATTS HE Mepe0ayeHi.

6. Temn NPpaKTUYHUX 3aHATD

KiabkicTh roaun

Ne 3/m Ha3Ba temu/ Buau 3aB1anns Ouna | 3ao4Ha
dbopma | dpopma
1 Tema 1. Speech & Language Portraits. Personal Image as a 1

Cognitive & Verbal Construct (mpeseHrariss Ta
00TOBOPEHHS TOMOBIJEH 3a OKPECICHUMU TEMaMU)

2 Tema 2. An Individual’s Psychological Portrait & Speech 1
Behaviour (mpe3enTartiisi Ta 00OrOBOpEeHHs ece 3a
OKPECJIICHUMHU TEMAMHU)

3 Tema 3. Correlations between People’s Associations and 2
General Appeal Types. Image-Building Factors
(mpe3eHTaliisi Ta 00roBOpeHHs pedepariB 3a OKpPECICHUMU
TEMaMHu)

4 Tema 4. The Concept of the Positive in the British World 2
Picture Vs the Concept of the Positive in the American
World Picture (mpe3enTaiiisi Ta 00roBopeHHs pedepariB 3a
OKPECJIICHUMHU TEMaMHU)

5 Tema 5. Verbal Modeling Granting a Positive Feedback 2
from the Audience Addressed. Pinning Down the
Audience’s Choices and Their Reasons (mpe3eHTaris Ta
00TOBOPEHHS TOMOBIJEH 3a OKPECICHUMU TEMaMU)

6 Tema 6. The Concept of the Negative in the British World 2
Picture Vs the Concept of the Negative in the American
World Picture: Differences and Similarities and Their




Possible Origins. Real and Virtual Personalities & Their
Speech Portraits

(mpe3eHTarlliss Ta 0OrOBOPEHHS JOIOBIJIEH 32 OKPECICHUMHU
TEMaMHu)

Tema 7. Male and Female Attractiveness and Appeal. Cross-
Gender Communication. General Attractiveness. Appealing
and Unappealing Image & Speech Image.

(npe3eHTaliisi Ta 0OroBopeHHs! pedepaTiB 3a OKpPECICHUMU
TEMaMHu)

Tema 8. Speech Portrait as a Key to One’s Moral Image.
Speech Portrait of the Positive Personality Vs Speech
Portrait of the Negative Personality. Diachronical Factors
Changing Interpersonal Appeal Tendencies (mpe3enraiisi Ta
00TrOBOPEHHS TOMOBIJEH 3a OKPECICHUMHU TEMaMu)

IlincymkoBe 3aHATTH

Pazom

14

7. TeMu 1200paTOPHUX 3aHATH

JlaGopaTopHi1 3aHATTS HE MepeadadeHI.

8. Camocriiina po0ora

Ne 3/n

HasBa Temun/ Buau 3aB1anHsa

KiabkicTh roaun

Ouna
dhopma

3aouyHa
dhopma

Tema 1. Speech Vs Language Portraits. Levels of a
Personality’s Image & Speech Portrait. Personal Image as
a Cognitive & Verbal Construct

(ouna (popMa: HamMCaHHS IOTOBI/Il HA OJTHY 3 TEM; 3a04YHa

dhopMa: miaAroToBKa A0 JICKIIIi)

10

10

Tema 2. Speech Behaviour as a Clue to the Psychological
Portrait. Psychological Character Traits as Reflected in
One’s Image and Speech.

(ouna popMa: HamMCaHHS €ce Ha OJIHY 3 TEM; 3a0YHa
dhopMa: miaAroToBKa A0 JICKIIIi)

10

10

Tema 3. Interpersonal Appeal Types and Their Roots.

What Makes Us Like Other People? The Role of
Associations in Making a Certain Impression on the
Audience in General and One’s Interlocutor in Particular.
(ouna popma: HanucaHHs pedepaTy Ha OJIHY 3 TEM; 3a0UHA

dhopMa: miaAroToBKa A0 JICKIIIT)

10

11

10




Tema 4. The Concept of the Positive in the British World
Picture Vs the Concept of the Positive in the American
World Picture: Differences and Similarities and Their
Possible Origins. Real and Virtual Personalities & Their
Speech Portraits

(ouna popma: HanucaHHs pedepaTy Ha OJJHY 3 TeM; 3a04Ha

dhopMa: miaAroToBKa A0 JICKIIIT)

10

Tema 5. Verbal Modeling Granting a Positive Feedback
from the Audience Addressed. Pinning Down the
Audience’s Choices and Their Reasons. How to Look and
Sound Attractive for Different Audience Types.

(ouna (popMa: HamMCaHHS IOTOBI/Il HA OJIHY 3 TEM; 3a04YHA

dhopMa: miaAroToBKa A0 JICKIIIi)

10

Tema 6. The Concept of the Negative in the British World
Picture Vs the Concept of the Negative in the American
World Picture: Differences and Similarities and Their
Possible Origins. Real and Virtual Personalities & Their
Speech Portraits

Verbal & Non-Verbal Behaviour Patterns Granting A
Positive Feedback from the Audience Addressed (ouna
dbopma: HanKMcaHHs JOMOBI/I Ha OJTHY 3 T€M; 3a04Ha opma:
T1ITOTOBKA JIO JIEKITii)

11

Tema 7. Male and Female Attractiveness and Appeal. Cross-
Gender Communication. General Attractiveness. Appealing
and Unappealing Image & Speech Image.

(ouna opma: HanKMCaHHS JOMOBIAI HA OJHY 3 TEM; 3a0YHa
dhopMa: miaAroToBKa A0 JICKIIIi)

10

Tema 8. Speech Portrait as a Key to One’s Moral Image.
Speech Portrait of the Positive Personality Vs Speech
Portrait of the Negative Personality. Psycholinguistic
Experiment Results in Different Countries. Diachronical
Factors Changing Interpersonal Appeal Tendencies and
Their Reflection in Speech (ouna ¢opma: HamucaHHs
JOTIOBIZIl Ha OAHY 3 TeM; 3aouHa (opma: MiAroTOBKa 10
JIEKII1)

10

Pazom

60

82

9. MeToau HABYAHHSA

CrnoBecHi: JeKIlii, pO3MOBiJlb, MOSICHEHHS, AUCKYCis, OOTOBOPEHHS
npoOJIEeMHUX CUTYaIIi}.
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Haouni: imrocTpaiis, AeMOHCTparllisi, Mpe3eHTallisl pe3yabTaTiB BIACHUX

JTOCHIIKEHb.

[IpakTuyHi: NTIATOTOBKA 1 BHUCTYNM 3 JOMNOBIISAMH, OOTOBOPEHHS

pedeparis, ece, MIATOTOBKA MPE3CHTAIIIH.

10. ®opMu KOHTPOJIIO | METOAM OLIHIOBAHHS

[loToyHMi 1 MEpiOAMYHUN KOHTPOJIb: YCHE ONUTYBAaHHS, KOHTPOJIbHI

MUCBMOBI  po0OTH,

3aXHCT JOIIOBIJEH,

ece,

MpEe3CHTAIlisl 3 aHali30M

MOBJICHHEBOTO TMOPTPETY peadbHOI YW BIPTyaJbHOI MEPCOHANIT y BHUIJISAL
pedepary. @opmMor0 MiJICYMKOBOTO KOHTPOJIIO B paMKaxX JAUCIUIUIIHY € 3aJliK.

KPUTEPII OLIIHIOBAHHSI HABUAJIbHUX JIOCATHEHb
3JIOBYBAUYIB BUIIIOI OCBITH

OuwiHka 3a
HaAL[lOHAJILHOKO
LIKAJIOKO

Teopernuna miAroTOBKA

[TpakTHdHa MiArOTOBKA

3m00yBay ocBiTH

3apaxoBaHO

3Ha€ PI3HUIIO MK MOBHUM Ta
MOBJICHHEBHMH MOpTpPEeTaMu
0COOHCTOCTI; IICUXOJIIHTBICTHYHI
MEXaHI3MHU JIIOJICBKOTO CHIIKYBaHHS;
KOpensiiii MK MOBICHHEBUMHU Ta
MICUXOJIOTIYHAMH ~ PUCAMHU  MOBIIS;
Modice BHOKPEMUTH OCHOBHI
METOJUKH OIITUMI3allil aHTJIOMOBHOI'O

MOBJICHHEBOI'O CHiJ'IKyBaHHH;

MOXE

OKpPECJIMTH, [0  MPEACTaBIISIOTH
cO00I0 KOHIENTH TO3UTUBHOCTI Ta
HETaTUBHOCTI B AaMEPHKAHCHKIM Ta

OpHUTaHCBHKIN KapTHHAX

CBITY.

3100yBay Ha OCHOBI CHOCTEPEKEHHS
MOBJICHHEBOI TTOBEAIHKH MOBIISI MOYKE
obupaT  HaWOUIBII  e(EeKTUBHY
MOJIeTIb CIIUTKYBaHHS; J0Ope MpaIfoe 3
HAYKOBOIO JIHTBICTUYHOIO
JTEepaTypolo; BUKOPUCTOBYE
TEOPETUYHI 3HAHHS HA MPAKTHUIII Ta ITi]T
Yac CMUIKyBaHHS aHIJIIHCbKOI0 MOBOIO
Ta Tpe3eHTalii BJIACHOTO pedepary,
pO3Mi3HAae Ta 3alydae 0 HPaKTUKU
6azoBi mpuilomMu iMamKionorii 3
METOI0 3a0e3Ne4YeHHs] TO3UTHBHOTO

¢igbexy Bim  ayauropii;

MOXE

MOJEIIOBATH MO3UTUBHUHA IMIJUK B

oyax ayAaMTopii 3a JOMOMOIoI0

1HTpa-

MOXKe e(EeKTUBHO Ta I'paMOTHO Ta 0e3
MOMUJIOK CITUJIKYBATHCSI aHTJIHCHKOIO
MOBOIO,  MIATPUMYBaTH  Oecigy 3
JIHTBICTUYHUX Ta €KCTPATIHIBICTHYHHUX

pooiieM “no3aMOBHUX;
KpaiHO3HAaBYMX 30KpeMa); BMi€
MOJIETIOBATU yHIBEpCaJIbHO
MpUBAOIUBUN IMIJK B 3aJICKHOCTI BiJ
ayauropii CIIyXauiB; MOXeE
[IpoaHaji3yBaTH MPUYUHA

«puBaOIMBOCTI» TOrO YH  IHIIOIO
MOBIISI Kpi3b IPU3MY SIK MOBHHUX, TakK i
M03aMOBHUX  (akTopiB.  3700yBay
rMOOKO Ta  BCEOIYHO  PO3KpPUBAE

CYTHICTb MPAKTUYHUX 3aBJlaHb,
BUKOPHUCTOBYIOUH npu IBOMY
HOPMaTHUBHY, 000B’SI3KOBY Ta
JOJJaTKOBY JiTeparypy; MOXeE

apryMEHTOBaHO 00paTu palioHaJbHUH
croci0 BUKOHAHHS 3aBJAaHHS I OLIHUTH
pe3yJibTaTu BJIACHOI IIPAaKTUYHOI
TISUTBHOCTI; BUKOHYE TBOpPYl 3aBIaHHS
Ta IHIIIIOE€ HOBI HIIAXHM IX BUKOHAHHS,
BUIBHO BUKOPHCTOBYE HaOyTi
TEOPETUYHI  3HAaHHA TpU  aHaili3l
MPAKTUYHOTO  MaTepiainy; MPOSBIsE
TBOPUMK  MIAXi 1O  BHUKOHAHHS
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Ta eKTpa-TiHTBAJIbHUX 3ac00iB | IHIUBITyalbHUX Ta KOJIEKTUBHUX
KOMyHiKkalii. 3100yBad y TMOBHOMY | 3aBJaHb IIPH CaMOCTIiHINA pOOOTI.
o0cs131 BOJIOJII€ HAaBYAIbHUM
MaTepiajioM, BUIBHO, CaMOCTIHHO Ta
apryMEHTOBAaHO MOro BHKIAQJA€E TMiA
Yac YCHUX BHUCTYHIB Ta MHCbMOBHX
BiAmoBimeH; ranOOKO Ta BCEOIYHO
pO3KpHUBae 3MiCT TEOPETHUHUX
MUTaHb, BUKOPHCTOBYIOUH TIPU LIBOMY
HOpPMAaTHUBHY, 000B’ I3KOBY, 10JJaTKOBY
JmiTepatypy;  poOMTb  CaMOCTiHHI
BUCHOBKHM;  BHUSBISIE  NPUYUHHO-
HACIIOKOBI 3B SI3KU; CaMOCTIHHO
3HAaXOAMUTh JOJATKOBY iH(OpMaLio Ta
BUKOpUCTOBYE 11 g peamizarmii
MOCTABJICHUX TIepell HUM 3aBIaHb.
3n0o0yBau 3/1aTeH BUAUISATH CYTTEBI
O3HaKH BHUBYEHOIO0 3a JOIOMOIOIO
orepauii CUHTE3y, aHali3y, BUSBISATH
MIPUYUHHO-HACIIIKOB1 3B’SI3KH,
(bopMyBaTH BUCHOBKH 1 y3araJbHEHHS,
BUIBHO  omepyBatd  akTamMH Ta
BiJIOMOCTSIMHU.

3Hae 0a30B1 TEPMiHH Ta MOHATTS 3
JCIMILTIHY; BCTAHOBITFOE KOPEIISAIIT MiXK
MOBJICHHEBUMH Ta IICUXOJIOTTUHIMH
pHCaMHu MOBIISI; MOKE BHOKPEMHUTH
METOAUKHU ONITHMi3alii aHTJIOMOBHOTO
CHiJIKyBaHHA. 3100yBau MoXke 00HpaTu
eeKTUBHY MOJIEJIb CIIJIKyBaHHS Ha
OCHOBI CIIOCTEPEKEHHS 32 TIOBEAIHKOIO
MOBIISL, TIPOTE LeH BUOIp HE 3aBXKAU €
HAONTHMANBHIIINM, X04a 1 CIpHsIE
KOMYHiKallii; 1o0pe mpamroe 3 HayKOBOIO
JHTBICTHYHOIO JIITEpaTypo; 3Hae 6a30Bi
MPUAOMH 1MaKI0JIOTi] Ta CIIPOMOKHHIN
X IpaKkTUKYBaTH JJIsl CTBOPEHHS
MO3UTUBHOTO IMiJDKY B ayAUTOPII.
3100yBay JOCTaTHBO MOBHO BOJIOZIIE
HaBYAIBHUM MaTepialloM, OOTPYHTOBaHO
Horo BUKJIaga€ MiJl 4ac YCHUX BHUCTYIIIB
Ta MUCHMOBHUXBIANOBIAEH,
BHUKOPUCTOBYIOUH

HOpPMAaTUBHY Ta 000B’S3KOBY
JiTeparypy; Mpu IpeACTaBICHHI ACIKUX
MUTaHb HE BUCTAYA€ TOCTATHHOI INTIMONHU
Ta apryMeHTaii, 3aCTOCOBY€ 3HaHHS IS
PO3B’s13aHHS CTAaHIAPTHHUX CUTYALIil;
CaMOCTiHHO aHaJIi3ye€, y3araibHIOE i
CHCTEMaTH3y€ HaBuJIbHY iHpOpMaILilo,

POOUTH OKpEMi ITOMUIIKH ITiJ] 9ac
CIJIKYBaHHS aHTJIIHCHKOIO MOBOIO, IPOTE
3arajJoM HOro MOBJICHHS € 3p03yMLINM,
MPOTE HE JOCUTH SPEKTHBHUM Y
napameTpax iMapKioJorii Ta Teopii
e(eKTUBHOCTI MOBJIEHHEBOT'O CITUIKYBAHHS
(sixa OyJla 9acTHMHOIO MaTepiany Kypcy);
CTYZIEHT MOJKE MATPUMYBaTH Oeciny Ha
OKpeMi JIHTBICTHYHI Ta MM03aJiHIBiCTHYHI
TeMH (30KpeMa, KpaiHO3HaBYi); BMi€
MOJIENIOBATH YHIBEPCATBHO MPUBAOIUBUMA
IMIJDK B 3aJI©KHOCTI BiJl ay AU TOPIi
cllyXadiB; aHaJli3 IPUYMH «IPUBAOIUBOCTI»
TOTO YH 1HIIOTO MOBLS KPi3b MPHU3MY SK
MOBHHX, TaK 1 T03aMOBHHUX (hakTOpiB
MPOBOJIUTH HETIIMOOKUH, OKpeMi pakTopu
3aJIMIIAIOTHCS 11032 YBaroio (poTe He
OCHOBHI). 3100yBay MpaBUIBHO BUPIILIUB
OUIBILICTh TECTOBHX 3aBAaHb 3a 3pa3KOM;
Ma€ CTifKi HABUYKY BUKOHAHHSI 3aBJIaHHS

13




aJie 0MyCKArThCS MPU [IbOMY OKpeMi
HECYTTEBI HETOYHOCTI Ta HE3HAYHI
TTOMILJIKH.

3Ha€ 0a30BY TEPMIHOJIOTIIO AUCIUILTIHY,
MPOTE BOJIOJII€ HABYAIBHUM MaTepiaioM
Ha penpOIyKTUBHOMY PiBHI 200
BiITBOPIOE MIEBHY YaCTUHY HaBYAILHOT'O
Martepiaiy 3 elleMeHTaMHU JOTTYHHX
3B’S3KIB, 3HAa€ OCHOBHI ITOHITTA
HABYAIBHOTO MaTepiajy; JUIIE YaCTKOBO
OKPECIIIOE TICUXOTIHTBICTUYHI MEXaH13MH
JIIOICBKOTO CHIKYBaHHSI Ta CIOCOOH
BHUpaKeHHS Ta (YOPMyBaHHS KOHLETITIB
MO3UTHUBHOCTI Ta HETATUBHOCTI B
OpHUTaHCHKIill Ta aMepHUKaHCBHKil
KapTUHax CBiTY. 3100yBay He 3aBXKIU
o0upae e)eKTUBHY MOJEND CIUTKYBaHHS
3 ayIUTOPIi€I0; HEJOCTATHBO MPALIOE 3
HAYKOBOIO JIIHI'BICTUYHOIO JITEPaTypoIo;
Mae yCKJIaJHeHHS i 4ac BUIIICHHS
CYTTEBHX 03HAaK BUBUCHOTO ; i/ 4ac
BUSIBJICHHS! IPUYMHHO-HACI AKOBUX
3B’S3KiB 1 (HOpMYITIOBaHHS BUCHOBKIB

poOUTH TOBOJIi 6araTo MOMUIIOK TTij Yac
CHIJIKyBaHHS aHTJIIHCHKOI0 MOBOIO Ta
BJIacHOI mpe3eHTauii (mpoTe 3araabHa
CYTHICTb 3IMIIAETHCS HE3MIHHOIO); Ma€e
npobJeMu 3 MiATPUMaHHAM e(heKTUBHOT
KOMYHIKaIlii Ha JIHTBICTUYHI Ta
eKCTPaJIiHTBICTHYHI TEMH; Ma€ MPoOIeMH 3
BHOKPEMJICHHSIM OCHOBHUX METO/IIB
OIITUMIi3alii aHTTIOMOBHOTO CIIIJIKYBaHHS
PHUTOPIB Ha MPAKTHUL Ta BIACHUM
BHUKOPUCTAHHSM JaHUX MPUHOMIB;
PO3Mi3HAE Ta 3aiTyyac JULIe AesKi HABUYKU
iMiKOJIOTii 3 METOIO 3a0e3eYeHHS
MO3UTHUBHOTO (inOeKy Bix ayauTopii; He
3aBXK/IU BIPHO B 3aJICKHOCTI BiJ] ay TUTOPii
o0Hpae MOJIeNb IIO3UTHBHOTO BEPOATEHOTO
MPOEKTYyBaHHS BJIACHOTO IMIJDKY TIiJT 4ac
Mpe3eHTalii CBoro BIacHoOro pedepary,
ece. 3100yBau MOXe BUKOPUCTOBYBATH
3HaHHS B CTAaHJAPTHHUX CUTYAaIisX, Ma€
elleMEeHTapH1, HeCTiHKi HaBUYKU
BHUKOHaHHS 3aBaaHHs. [IpaBuiibHO BUpiIIMB
60% TecToBUX 3aBOaHb. 3100yBau Mae
YCKIIaIHEHHS MiJ] Yac BUAIJICHHS CYTTEBUX
O3HaK BUBYEHOTO; i/l 4ac BUSBJICHHS
MPUYMHHO-HACII JKOBUX 3B’ S3KIB 1
(hopMyITIOBaHHS BUCHOBKIB.

He 3apaxoBano
3 MOKJIMBICTIO
MOBTOPHOT'O
CKJIaaHHs

BOJIOJIi€ HABYAJIBHUM MaTepiaioM
MOBEPXOBO i hparmenTapHO (0e3
apryMeHTailii Ta OOIpyHTyBaHH); HE
3HAaXOAUTH KOPEJIALii MK
MOBJICHHEBUMH Ta IICUXOJIOTTYHIMH
pHcaMu MOBIIS; HE MOKa3y€e 3HaHb
HAYKOBOI JTIHIBICTUYHOI JiTEpaTypH;
0e3CUCTEMHO BUOKPEMITIOE BUIIAAKOBI
O3HaK{ BUBYEHOTO; HE BMi€ POOUTH
HalmpocTii onepartii aHaizy i CHHTE3Y;
poOHTH y3araJbHEHHS, BUCHOBKH; il
qac BiAMOBiAl JOMYCKAIOThCS CYTTEBI
MTOMUJIKH

HE MO>KE TPaMOTHO 1 6€3 TOMHUIIOK
CIIUJIKYBaTUCS aHTIICBKOI0 MOBOIO Ta
eeKTUBHO MiATPUMYBATU Oecimy 3
JHTBICTHYHOI Ta O3aJiH'BICTHYHOT
TEMaTUKHU (CyTHICTb MOBJICHHS
3aJTUIIAETHCSI HE 30BCIM 3P0O3YMIJIO0 Yepe3
0e37114 TOMMUIIOK); HE BMi€ MOZETIOBATH
yHIBepCaJIbHO NMPUBAOINBUH 1IMiK 32
JOMIOMOTOI0 MIPUHOMIB TeOpii ePeKTUBHOTO
MOBJICHHEBOTO CIIIJIKYBaHHS; HE PO3Mi3HA€E
Ta HE 3aIy4ae 10 IPaKTHKU 0a30Bi
MPUAOMH 1IMIJIKOJIOTIT 3 METOIO
3a0e3nevyeHHs MO3UTHUBHOTO (pindexy Bin
ayauTopii; HEAJOCTaTHLO PO3KPHUBAE
CYTHICTh IPaKTHYHHX 3aBJaHb,
JOMYCKAI04X NIPU IIbOMY CYTT€EBI
HETOYHOCTI, MPaBUIILHO BUPIIIUB OKpEMi
TECTOBI 3aBJaHHSI 3a JOIIOMOI'0I0
BHKJIa/1a4a, BiICYTHI chopMOBaHi yMiHHS
Ta HABHYKH.

He 3apaxoBano
3 000B’I3KOBUM
MOBTOPHUM

HE BOJIOJIi€ HABYATBHUM MaTepialioM

BHKOHYE JIMIIIE OKPEMIi CIICMCHTH 3aBJIaHHS,
MoTpedye MOCTIMHOT JONIOMOTHY BUKJIa1a4a
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BUBUYEHHSIM
JMCLUILTIHA

11. ITuranus AJIF IMIOTOYHOI'O Ta nepio;mqﬂoro KOHTPOJIIO

Dwell on the following topics or answer the questions below

Speech and Language Portraits: What are the differences between them?

. How are speech & language portraits codified in speech?

3. What 1s a psychological portrait of an individual? What levels of an
individual’s psychological portrait can be singled out?

4. Speech Behaviour as a Clue to the Psychological Portrait: What gives you
away?

5. How are one’s character traits reflected in one’s speech & image?

6. What is interpersonal appeal and what types of interpersonal appeal do you
know?

7. What factors influence one’s likes and dislikes when it comes to people?

8. What is the role of associations in making a certain impression on the
audience?

9. What is general appeal & how to get to know the audience’s preferences?

10.What are the differences between male and female attractiveness factors?

11.What makes up a female’s attractive image and speech for the male
audience?

12.What makes up a male’s attractive image and speech for the male
audience?

13.What makes up a female’s attractive image and speech for the female
audience?

14.What makes up a male’s attractive image and speech for the female
audience?

15.Types of appeal granted by one’s speech behaviour with a male and female
audience / mixed gender audience.

16.What makes up the concept of the positive in the British and American
world pictures?

17.What makes up the concept of the negative in the British and American
world pictures?

18.What are the reasons for the differences & similarities between the British
& the American concepts of the positive?

19.What are the reasons for the differences & similarities between the British
& the American concepts of the negative?

20. Analyse the real or virtual personality’s speech behaviour, image & the
impression they make on different audience types.

21. What is a psycholinguistic experiment? How to carry it out?

22.What are the validity criteria of psycholinguistic experiments?

N —
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23.What is typical of the positive personality’s speech in the British world
picture?

24.What 1s typical of the negative personality’s speech in the British world
picture?

25.What is typical of the positive personality’s speech in the American world
picture?

26.What is typical of the negative personality’s speech in the American world
picture?

27.What diachronical factors can change interpersonal appeal tendencies?
How?

28. How do interpersonal appeal tendencies reflect in people’s speech and
image over time?

29.What stipulates the general appeal? How can one’s speech behaviour
change the audience’s attitude to the speaker in different countries?

30.How to look and sound attractive for different audience types? Give
examples.

31.What kind of verbal behaviour can grant a positive feedback from the
audience addressed?

12. Po3noais 6aJiB, AKi OTPUMYIOTH CTY€HTH

Y Xoml MOTOYHOrO KOHTPOJIO 3100yBady OCBITH MOXE OTpUMATU
MakcuMalibHy OIiHKY (10 OamniB) 3a koxkHY 3 8 TeM. I[lepioguyHuil KOHTPOJIbL
31MCHIOETHCS 32 3MICTOBUM MOJTyJieM Y (hOpMi TUCEMOBOI KOHTPOJIBHOT pOOOTH,
sKa OwIHIOETEC B 10 OamniB. 3arajbHa OIHKA 3 HAaBYAJILHOI JUCILUILIIHU — 1€
cepeaHe apupMeTUuHe CyMH OalliB 3a MOTOYHUM Ta MEPIOIUYHUN KOHTPOIIb.

[ToTounmii Ta Cyma OaniB
NepioINYHUI KOHTPOIIb

3micToBHi MOAYNb |
3micToBHI MOIYNb 2

T T2 T T4 T T T7 T8

1 3 5 6 100
10 10 10 10 10 10 10 10

KonTtponsna pobora 3a

3MiCTOBHUM MOZyneM | KonTtponrna pobota 3a 3MicTOBUM

-10 Moxayaem 2- 10

Ixana oniHroBaHHA: HanioHaabHa Ta ECTS

Cywma 6adiB 3a Bci .
.. Oriuka . )
BUIM HABYAIBHOI ECTS O1iHKa 32 HaIllOHAJbHOIO KO0
JUSITBHOCTI
90 - 100 A

16



85-89 B
75-84 ¢ 3apaxoBaHo
70-74 D P
60-69 E
HE 3apax0OBaHO 3 MOXIIUBICTIO TOBTOPHOTO
35-59 FX P P
CKJIaJaHHs
0-34 F HE 3apaxoBaHoO 3 000B’3KOBUM IIOBTOPHUM
BUBYEHHSIM JUCIUILIIHI
13. HaBuajbHO-MeTOAMYHE 320e31eYeHHA
I. PobGoua mnporpama HaBYadbHOI JUCHUILTIHU
«IHTpa- Ta eKCTpaNliHrBaJIbH1 JETEPMIHAHTH 3arajbHO1 MPUBAOIUBOCTI.
2. Cunabyc HaB4aJlbHOI Jaucuuiuiing «IHTpa- Ta

€KCTpaJIIHIBAJIbH1 AETEPMIHAHTHU 3araJibHOI TPUBAOIUBOCTIY.
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