





1. Onuc HaBYAJBHOI JUCHHUILIIHA

l'any3p 3HaHb,

XapakTepucTuka

HaﬁMeHYBaHHH CHGHiaJ'H)HiCTB, HaBYAJIBLHO1 I[I/ICHI/IHJIiHI/I
IMOKA3HUKIB cneuiaﬂi3?uiﬂ, 'piBeHB Ouna opma | Saouna popma
BHIIO1 OCBITH HAGUAHHA HABUAHHA
3arajbpHa KIJIbKICTD: ["any3p 3HaHb BuoipkoBa

KpeauTiB — 3/3
roaud — 90/90

3MICTOBUX MOJYJIB —
2/2

B Kynbtypa, mucrentso ta
ryMaHITapH1 HAyKH

CoemniajgpHICTh
B11 ®uiomoria

Cremianizaris:
B11.041 I'epmanchki
MOBH Ta JITepaTypu
(mepekJiaJ BKIIFOYHO),
nepia — aHrkchka

PiBens BUIIOT OCBITH:
Hpyruit (MaricrepchbKuii)

Pik niocomoexu:

2-it | 24
Cemecmp
1-it | 1-it
Jlekuii
16 ron. 6 ron.

Ilpakmuuni, ceminapcoKi

14 ron. 4 ron.

Camocmiiitna poooma

60 ron. | 80 ro.

dopma miCyMKOBOTO
KOHTPOJIIO:
3aiik




2. MeTa T2 3aBAaHHA HABYAJBLHOI JUCIHUILIIHA

VY nmanoMy Kypci po3risacThecsi MpodiieMa 1HTpa- Ta €KCTpaTiHTBAIbHUX
3ac001B CTBOPEHHS (BIACHOPYY Ta HE TIJILKH) IM1/KYy MTPHUBAOIUBOI OCOOMCTOCTI.
OcoOMBICTIO 3alPOIIOHOBAHOTO MiAXOAY € JIeTalbHE BUBUEHHS OCOOMCTOCTEH
Oe3nepeyHnX MOTaHIIIB, SKUM, SIK BIJIOMO, 3arajoM CIiBUYyBalOTh, MOMPHU iXHIO
31y CYTHICTh. [IpoTsiroM Kypcy aHami3ylOThCs Pi3HI MEHTaIbHO-JIIHTBAJIbHI
MEXaHI3MH CTBOPEHHS TIEBHOTO IMiIKy ocobucrocti. OcoOnmBy yBary
NPUIIICHO BepOaJbHOMY acCleKTy IbOr0 TMpoIlecy Ta BYEHHIO PO
KOMyHIKaTUBHI Moneni. CTyIeHTH O3HalOMIIOIOTBCA 3 KOHIemiieo P.
Caccoyepa npo «rio0ajbHy Ta yHIBEpCaJlbHY MPUBAOIMBICTEY Ta 3 pOOOTAMH 3
IMIJKMEHKIHTY, 3alpOTIOHOBaHUMHU ["apBap/ICbKUM YHIBEPCUTETOM.

Meta nanoro kypcy — cdopmyBatd y 3700yBayiB OCBITH MPaKTUYHI
HABUYKH BEpOAJBHOTO MOJIENIOBaHHS, fAKI O TapaHTyBalW I[O3UTHUBHE
CHPUUHSATTS IXHBOTO MOBIIOMJICHHS ayTUTOPIEIO.

3aBaaHHA:

- MeroanuHi: 03HAOMUTH CTYACHTIB 3 TEOPETUYHUMHU 3acajamMu
€(PEKTUBHOCTI MOBJIEHHEBOTO CIUIKYBaHHSI Ta CTBOPEHHS YyHIBEpPCAIbHO
MPUBAOIMBOTO IMI)KY OCOOMCTOCTI;

- Ii3HaBaJbHi: OKPECIUTHU TOJIOBHI HANPSIMU IMIKOJIOTIT 3 TMO3UIIIN
MOBHOI Ta M03aMOBHOI KOMYHIKaIlii;

- IIpakTu4Hi: HaBUUTH €(PEKTUBHOMY CHUIKYBAaHHIO AHIJIHCHKOIO
MOBOIO; YJIOCKOHAJICHHSI TIPO(eciiHO-TIeIaroTiuHoi MiATOTOBKU MaiOyTHHOTO
¢axiBIg 3 1HO3EMHOI MOBH, JIOJaHHS TICUXOJIOTTYHUX Ta €KCTPaTiHTBICTHYHHUX
“mo3aMoOBHI”; KpaiHO3HaBUl 30KpEMa); HABUMUTH MOJEIIOBATH YHIBEPCAIHHO
NpUBAOIMBUI IMIJK B 3aJI€KHOCTI BiJl @y AUTOPIT CITyXadiB.

VY pe3ynbTari BABYCHHS! HABYAIBHOI JUCIUTUIIHU CTYJICHT TOBUHEH

° 3Hamu:

- PI3HUITIO MI>)K MOBHUM Ta MOBJICHHEBUMH TTOPTPETAMU OCOOUCTOCTI,

- TICUXOJIIHTBICTUYH1 ME€XaH13MH JIFOJICBKOTO CITUIKYBaHHS;

- KOpeJIii Mi>)K MOBJICHHEBUMH Ta IICHXOJOTITYHUMH PHCAaMHU MOBIIS;

-  OCHOBHI METOAMKH OITAMI3AIl] AaHIJIOMOBHOTO MOBJIEHHEBOI'O
CHUJIKYBaHHS;

- 110 MPEJCTaBIISIIOTh COOOK0 KOHIIENTH MO3UTUBHOCTI Ta HEraTUBHOCTI B
aMEpUKaHChbKIN Ta OpUTAHCHKIN KapTUHAX CBITY.

° emimu:

-Ha OCHOBI CIOCTEPEKEHHS MOBJICHHEBOI TOBEIIHKHM MOBIIS BUOpaTu
HaNOUIbII e(PEeKTUBHY MOJIENb CIIJIKYBaHHS;

- TIPAITIOBATH 3 HAYKOBOIO JIIHTBICTHYHOIO JIITEPATYPOIO;

- BUKOPHCTOBYBATH TEOPETUYHI 3HAHHS HA MMPAKTHIII Ta ITi]T YaC BUKIATaHHS
aHIJIHCHKOI MOBH;



- pO3Ii3HaBaTH Ta 3ajJydaTH A0 NMPAKTUKH 0a30BlI MPUHOMH IMIKOJIOTII 3
METOI0 3a0e3MeUeHHs MTO3UTUBHOTO (hiI0EKY BiJl ayIUTOPII;
- MOJICJIFOBATH MO3UTHUBHUM IMIJK B OYax ayJUTOPIi 32 JOIMIOMOIOI0 1HTpa-
Ta eKCTpa-JIIHTBaJIbHUX 3aC001B KOMYyHIKaITii.

® Oymu 30amuum:

- pO3B'sA3yBaTH CKJIAJHI KOMyHIKaTHBHI 3a7]a4l B YMOBaX HEBU3HAYCHOCTI;

- BUABIIATHU ¥ yCyBaTH NMpoOiaeMH Hee(eKTUBHOTO CIUIKYBAHHS ,

- CIIUJIKYBAaTHCS aHTJIIACHKOI0 MOBOIO, (POPMYIOUN TTPUBAOTHBUI
MOBJICHHEBUH IM1JK;

- TEHepyBaTH KpeaTHBHI PillICHHS BEpOaTbHOIO MOJICTIOBAHHS;

- BLIBHO ONIEPYBATH TEPMIHOJIOTIEIO IMIJIPKOJIOTIL Ta IICUXOJIHTBICTUKH,

- JIOCSITaTH MParMaTUYHOTO PE3yIbTaTy eKCIPECHBHUMU, EMOIIIHHUMU
JIOTIYHUMU 3acO00aMU MOBH;

- HayKOBO aHaJ13yBaTU MOBJICHHEBUU MaTepiai i popmMyIIroBaTH
y3arajibHEHHS;

- apryMEHTOBAHO MOSICHIOBATH (PUIOJIOTIYHI MUTaHHS (axiBLSAM i
MIMPOKOMY 3araiy.

OnaHyBaHHs I[i€] HaBYaJbHOI JUCHUIUIIHM 3abe3nedye HaOyTTS
3mo0yBadyaMy HaBUYOK 1 KOMIIETEHTHOCTEW HAMpaBICHUX Ha JOCSITHEHHS
HACTYyIHUX II100aIbHUX LiJIeH cTajgoro po3BUTKY 10 2030 poky, MpOTroIomEeHuX
pesomoriero I'enepanbHoi Acambiei Opranizamii O6’exnanux Hamiit Big 25
BepecHs 2015 poky Ne 70/1, BuzHauenux Ykazom Ilpesunenta Ykpainu Big 30
BepecHs 2019 poky Ne 722, 30kpema:

Iisb 4 - 3a0e3nedeHHs BCEOXOIUTIOIYO] 1 CIIPaBe/IJINBOI AKICHOT OCBITH Ta

3a0X0YEHHSI MOXKJIMBOCTI HaBYaHHS BIPOAOBXK YChOTO JKUTTS JJIsl BCIX:
Kypc YIOCKOHATO€ TpodeciiiHo-nenaroriyny MiArOTOBKY MaiOyTHHOTO
BHUKJIaJa4ya 1HO3EMHOI MOBH.

Lins 5 - 3a0e3nedyeHHs TeHAEPHOI PIBHOCTI, PO3UIMPEHHS TpaB 1
MOXJIMBOCTEM ycCiX KIHOK Ta JiBuar: Tema 7 (male/female attractiveness,
KpPOCTEHJIepHa KOMYHIKallig) (HOpMy€e PO3YMIHHS TE€HAEPHHUX CTEPEOTHUIIIB Yy
MOBJICHHI Ta IUISAXIB 1X ITOJ0JaHH.

ins 10 -  cKopoyeHHST ~ HEpPIBHOCTI:  aHaJI3  KOHIENTIB
MO3UTUBHOI'O/HETaTUBHOTO B OPUTAHCHKIN Ta aMEPUKAHCHKINA KapTHHAX CBITY
BUYMUTD JIOJIATH YIIEPEKEHHS ¥ €THOLIEHTPU3M Y MDKKYJIBTYPHOMY CIIJIKYBaHHI.

Ljiab 16 - cnpusiaAs To0y10B1 MEPOIFOOHOTO 1 BIAKPUTOTO CYCHIJILCTBA B
1HTepecax CTaJloTO PO3BUTKY, 3a0€3MeUYeHHS JOCTYITY J0 MPABOCYAS JIJIS BCIX 1
CTBOpPEHHS

e(peKTUBHUX, MI3BITHUX Ta 3aCHOBAHUX HA HIMPOKIN y4acTi IHCTUTYIIIH Ha
BCIX PIBHSIX.



3. 3micT HAaBYAJIBLHOI AUCHHUILTIHA

3MICTOBHI MOJYJIb 1
Interpersonal Appeal & What Accounts for Taste: Speech &
Behaviour

Tema 1. Speech Vs Language Portraits. Levels of a Personality’s Image
& Speech Portrait.

The course distinguishes between the language portrait as the totality of a
speaker's linguistic competence and the speech portrait as its situational
realisation. Students examine the hierarchy of levels - phonetic, lexical,
grammatical, pragmatic - at which a personality's image is constructed and read.

Tema 2. Psychological Portrait of an Individual. Speech Behaviour as
a Clue to the Psychological Portrait.

The topic surveys the psycholinguistic mechanisms linking temperament,
motivation and self-presentation to observable speech behaviour. Students learn
to infer psychological traits from lexical choice, syntactic complexity, hedging
and prosody.

Tema 3. Interpersonal Appeal Types and Their Roots. The Role of
Associations in Making a Certain Impression on the Audience in General
and One’s Interlocutor in Particular.

Types of interpersonal appeal are classified and traced to their social,
cultural and cognitive origins. Special attention is paid to associative networks
through which a single word or intonation pattern triggers a lasting impression on
a mass audience or a single interlocutor.

3MICTOBHM MOJYJIb 2
Mental-and-Lingual Mechanisms of Creating Particular Personal
Images

Tema 4. The Concept of the Positive in the British World Picture. The
Concept of the Positive in the American World Picture

The topic contrasts the linguistic encoding of “the positive” in British and
American world pictures - understatement, irony and reserve versus overt
enthusiasm, optimism and self-promotion. Students identify the value systems
and historical circumstances underlying each model.

Tema 5. Verbal Modeling Granting a Positive Feedback from the
Audience Addressed. Pinning Down the Audience’s Choices and Their
Reasons. How to Look and Sound Attractive for Different Audience Types.

Students practise verbal modelling techniques that secure positive
feedback, drawing on R. Sassower's concept of global and universal appeal and
on Harvard image-making research. The topic covers audience profiling -



identifying listeners' preferences and their motivation - and adjusting register,
tone and non-verbal presentation accordingly.

Tema 6. The Concept of the Negative in the British World Picture Vs
the Concept of the Negative in the American World Picture: Differences and
Similarities and Their Possible Origins. Real and Virtual Personalities &
Their Speech Portraits

The topic examines how negativity is verbalised in both cultures and why
certain "villains" nevertheless attract sympathy. It also compares the speech
portraits of real personalities with those of fictional and online (virtual) identities,
where the image is deliberately engineered.

Tema 7. Male and Female Attractiveness and Appeal. Cross-Gender
Communication. General Attractiveness. Appealing and Unappealing Image
& Speech Image.

Gender-specific parameters of attractiveness and the typical asymmetries
of cross-gender communication are analysed, together with the stereotypes they
rest on. Students contrast appealing and unappealing speech images and isolate
the features that make appeal universal rather than gender-bound.

Tema 8. Speech Portrait of the Positive Personality Vs Speech Portrait
of the Negative Personality. Psycholinguistic Experiment Results in
Different Countries.

The final topic summarises the contrastive speech portraits of positively
and negatively perceived personalities across the levels studied. Findings of
psycholinguistic experiments conducted in different countries are discussed as
evidence of the cultural relativity - and the universal core - of communicative
appeal.

4. CTpyKTYpa HABYAJIBHOI JUCHUILIiHU

Ha3zBu 3micToBHX KinbkicTh roaun
MOAYJIB i TeM Ouna ¢opma 3aouna ¢popma
Ycboro Y Tomy yucIai Ycboro Y Tomy yucIaIi
J I cp J n cp
1 2 3 4 5 6 7 8 9

3MICTOBUM MOJY.JIb 1
Interpersonal Appeal & What Accounts for Taste: Speech & Behaviour
Tema 1. Speech Vs 13 2 2 10 12 2 10
Language Portraits.
Levels of a
Personality’s Image
& Speech Portrait.




Tema 2. 13 2 10 10 10
Psychological
Portrait of an
Individual. Speech
Behaviour as a Clue
to the Psychological
Portrait.
Psychological
Character Traits as
Reflected in One’s
Image and Speech.

Tema 3. 14 2 2 10 12 2 10
Interpersonal
Appeal Types and
Their Roots. What
Makes Us Like
Other People? The
Role of Associations
in Making a Certain
Impression on the
Audience in General
and One’s
Interlocutor in
Particular.

Pa3oMm 3a 40 6 4 30 34 2 2 30
3MIiCTOBUM
moayJieMm 1

3MICTOBUM MOJIYJIb 2
Mental-and-Lingual Mechanisms of Creating Particular Personal Images

Tema 4. The 10 2 2 6 12 2 10
Concept of the
Positive in the
British World
Picture Vs the
Concept of the
Positive in the
American World
Picture: Differences
and Similarities and
Their Possible
Origins. Real and
Virtual Personalities
& Their Speech
Portraits




Tema 5. Verbal
Modeling Granting a
Positive  Feedback
from the Audience
Addressed. Pinning
Down the
Audience’s Choices
and Their Reasons.
How to Look and
Sound Attractive for
Different Audience
Types.

10

10

10

Tema 6. The
Concept of the
Negative in the
British World
Picture Vs the
Concept of the
Negative in the
American World
Picture: Differences
and Similarities and
Their Possible
Origins. Real and
Virtual Personalities
& Their Speech
Portraits

10

12

10

Tema 7. Male and
Female
Attractiveness and
Appeal. Cross-
Gender
Communication.
General
Attractiveness.
Appealing and
Unappealing Image
& Speech Image.

Tema 8. Speech
Portrait  of  the
Positive Personality
Vs Speech Portrait
of the Negative
Personality.

10

10

10

10




Psycholinguistic
Experiment Results
in Different
Countries.
Ilincymkose 2 2 2
3AHATTHA
Pa3zom 3a 50 10 10 30 56 50
3MICTOBUM
MoayJiem 2
Ycnoro roinH 90 16 14 60 90 80
5. TeMu ceMiHApPCbKHUX 3aHATH
CeMiHapChKI 3aHATTS HE Mepe0aydeHi.
6. TeMu NpaKTUYHUX 3aHATH
KinbkicThb
Ne 3/m Ha3Ba Temu/ Buau 3aB1anns TOAUH
Ouyna | 3aouHa
dopma | dopma
1 Tema 1. Speech & Language Portraits. Personal Image as a 2
Cognitive & Verbal Construct (mpeseHrariss Ta
00roBOpEHHS JOMOBIIEH 32 OKPECIEHUMU TEMaMH )
2 Tema 2. An Individual’s Psychological Portrait & Speech
Behaviour (mpe3enTartisi Ta 00roBopeHHs ece 3a
OKPECJICHUMH TEMaMH )
3 Tema 3. Correlations between People’s Associations and 2 2
General Appeal Types. Image-Building Factors
(mpe3eHTarlisi Ta 00roBOpeHHs pedepartiB 3a OKpPECICHUMU
TEMaMH)
4 Tema 4. The Concept of the Positive in the British World 2
Picture Vs the Concept of the Positive in the American
World Picture (mpesenraiiist Ta 06roBopenHs pedepartiB 3a
OKPECJIEHUMH TEeMaMHU )
5 Tema 5. Verbal Modeling Granting a Positive Feedback 2
from the Audience Addressed. Pinning Down the
Audience’s Choices and Their Reasons (mpesenTarrisi Ta
00TOBOPEHHS JIOMOBIJICH 32 OKPECICHUMH TEMaMU )
6 Tema 6. The Concept of the Negative in the British World 2
Picture Vs the Concept of the Negative in the American
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World Picture: Differences and Similarities and Their
Possible Origins. Real and Virtual Personalities & Their
Speech Portraits

(mpe3enTartiss Ta 0OTOBOPEHHS OTIOBIACH 3a OKPECICHUMH
TeMaMu)

Tema 7. Male and Female Attractiveness and Appeal. Cross-
Gender Communication. General Attractiveness. Appealing
and Unappealing Image & Speech Image.

(mpe3eHTarlisi Ta 0OroBopeHHs1 pedepartiB 3a OKpECICHUMHU
TEMaMHu )

Tema 8. Speech Portrait as a Key to One’s Moral Image.
Speech Portrait of the Positive Personality Vs Speech
Portrait of the Negative Personality. Diachronical Factors
Changing Interpersonal Appeal Tendencies (mpe3eHTaris ta
00rOBOpPEHHS JTIOMOBIICH 32 OKPECICHUMHU TEMaMU)

IMincymKoBe 3aHATTH

N

Pa3zom

7. Temu 1a00paTOPHUX 3AHATH

JlabopaTopHi 3aHATTS HE Mepea0aveHi.

8. Camocriiina pob6ora

Ne 3/m

Ha3sa temun/ Buau 3aBn1anus

KinekicTs rognn

Ouna
dhopma

3aouHa
dbopma

Tema 1. Speech Vs Language Portraits. Levels of a
Personality’s Image & Speech Portrait. Personal Image as
a Cognitive & Verbal Construct

(ouHa Ta 3a04Ha hopma: HAMMUCAHHS JOTOBI/1 HA OJHY 3

TEM)

10

10

Tema 2. Speech Behaviour as a Clue to the Psychological
Portrait. Psychological Character Traits as Reflected in
One’s Image and Speech.

(ouHa Ta 3a04Ha popMa: HAMKMCAHHS €CE HA OJIHY 3 TEM)

10

10

Tema 3. Interpersonal Appeal Types and Their Roots.
What Makes Us Like Other People? The Role of
Associations in Making a Certain Impression on the
Audience in General and One’s Interlocutor in Particular.

10

10

11




(ounHa Ta 3a04Ha (hopma: HamMcaHHsS pedepaTy Ha OJHY 3
TEM)

Tema 4. The Concept of the Positive in the British World
Picture Vs the Concept of the Positive in the American
World Picture: Differences and Similarities and Their
Possible Origins. Real and Virtual Personalities & Their
Speech Portraits

(ouna popma: HanmcaHHs pedepaTy Ha OJHY 3 TEM; 3a09HA

dbopma: miAroToBKa 710 JICKIIIi Ta HAITMCAaHHS JOIMOBI1 Ha
OJIHY 3 TEM)

10

Tema 5. Verbal Modeling Granting a Positive Feedback
from the Audience Addressed. Pinning Down the
Audience’s Choices and Their Reasons. How to Look and
Sound Attractive for Different Audience Types.

(ouHa gopma: HamKMCaHHS JOIOBIII HA OJIHY 3 TEM; 3a04YHa

dbopma: miAroTOBKa JI0 JICKIIIi Ta HAITMCAaHHS JOIOBIA1 Ha
OJIHY 3 TEM)

10

Tema 6. The Concept of the Negative in the British World
Picture Vs the Concept of the Negative in the American
World Picture: Differences and Similarities and Their
Possible Origins. Real and Virtual Personalities & Their
Speech Portraits

Verbal & Non-Verbal Behaviour Patterns Granting A
Positive Feedback from the Audience Addressed (ouna
dbopma: HanMcaHHs AOMOBIAI HA OJIHY 3 TeM; 3a04Ha opma:
1JITOTOBKA JI0 JISKITii Ta HAITMCAHHS JOTIOBII1 HA OJIHY 3 TEM)

10

Tema 7. Male and Female Attractiveness and Appeal. Cross-
Gender Communication. General Attractiveness. Appealing
and Unappealing Image & Speech Image.

(ouna (opma: HamMCaHHS JOMOBI/II HA OJHY 3 TEM; 3a04HA
dbopma: MmiAroTOBKA JI0 JICKIIi Ta HAIMCAHHS JOIMOBIAI Ha
OJIHY 3 TEM)

10

Tema 8. Speech Portrait as a Key to One’s Moral Image.
Speech Portrait of the Positive Personality Vs Speech
Portrait of the Negative Personality. Psycholinguistic
Experiment Results in Different Countries. Diachronical
Factors Changing Interpersonal Appeal Tendencies and
Their Reflection in Speech (ouna ¢opma: HamucaHHS
JIOTIOBIZIl HA OJAHY 3 TeM; 3a04Ha (opMma: MiArOTOBKA [0
JIEKIIi1 Ta HAMMCAHHSI IOMOBIi HA OJIHY 3 TEM)

10

Yceboro roiuH

60

80

12




9. MeTroau HABYAHHSA

CrnoBecHi: Jiekuii, pO3MOBiAb, TOSCHEHHS, JUCKYCis, OOTrOBOPEHHS
MpOOJIEMHUX CUTYAITiH.

Haouni: inmrocTpariis, A1eMOHCTpallisi, MPE3eHTallis pe3yIbTaTiB BIACHUX
nociimkensb, PowerPoint nmpesenrarii.

[TpakTuyHi: yCHI JOMOBIJI, CaMOCTiHA MIATOTOBKAa 10 MPAKTHYHOTO
3aHATTA, 1HAUBIAYalbHI 3aBAaHHA, SIKI MependavyaroTh HamMCaHHsS pedeparis,
aHAJIITUYHOIO €cCe, PO3pOOKY Npe3eHTalll, IUIaHy-KOHCIEKTY JIEKLIHHOTO
3aHATTA.

10. BuzHaHHS pe3yJbTATiB, OTPUMAHHUX B CHCTEMI
He(opMaJIbHOI/IHGOPMATIBLHOI OCBITH

VY Mexax onaHyBaHHsI HaBYaJbHOI JTUCUHUILUIIHU 3700yBay MOXKE MPOUTH
OCBITHI a00 mpodeciiiHi KypCH/TpEeHIHI U, MpoQeciiiHe CTaKyBaHHS YM OHJIAKH-
KypCH Ha MaCOBHMX OCBITHIX IUIaT(OopMax.

OpieHTOBHMI TMepedik KypciB, AOTHUYHUX JIO0 3MICTY HaBYaJIbHOI
JUCHUIUIIHY Ta IICHS MPOXOJKEHHS SIKUX Ta HasIBHOCTI cepTudikaty, 3100yBad
MOKe OTpUMaTH noaaTkosi 10 Ganis:

Ha3ssa ocBiTHhO1 uiiaropmu | Hazea kypcy [Tocunanus

13




[Tnardopma 3 oHaiH-
KypCaMH BiJ] YHIBEPCUTETIB 1
kommaniii Coursera gae
MOKJIUBICTh CIIyXaTH KypCH
Ta OTPUMATH IUIATHUN
cepTudikar.

Haguanenuii kypc “Beryn
JIO MUCTEIITBA IMyOJIYHUX
BucTymiB” (Introduction to
Public Speaking) Bin
YHiBepcHUTeTy
BamuHrrony npeseHrye

https://coursera.pxf.io/L
Py0J3

JloTnuHO 10
dbopmMyBaHHS

1HbOpMaIIiIO 00 TOTO,
K 3p0OHUTH CBOT MyOIiuH1
BUCTYIH YCITIIITHUMH 3 11
PI3HUMH THIIAMU
ayJIUTOPii Ta ONTUMIZYE
e(hEeKTUBHICTb
MOBJICHHEBOTO
CI1JIKYBaHHS.

IPOrpaMHUX

3100yBau Mae MpaBO TaKOX OOpaTH CaMOCTIMHO OCBITHIO IiaThopmy Ta
KYpC, SIKI BIATIOB1/Ial0OTh 3MICTY I[1€] HABYAJIBHOI JUCLHHUILIIHY.

Pesynbratn, oTpumani B cuctemi HehOpMalbHOI/IHPOPMAIbHOI OCBITH,
3aCBIUYIOTHCS BIAMOBIIHUM cepTU(IKATOM, JI€ BKa3ylThbcs oOcsAr roauH (abo
kuibkicTh kpenutiB €KTC) Ta 3100yTi KOMIETEHTHOCTI Ta pe3yJbTaTh
HaBuaHHA. Taki pe3yiabTaTH MOXKYTb OYTH 3apax0BaHi sIK pe3yJbTaTH OTOYHOTO,
Mep1oUIHOr0 ad0 MiICYMKOBOT'O KOHTPOJIIO 32 I1€10 HABYAJIBLHOIO JUCIUTLTIHOIO
3a nporenypamu, BuzHaueHuMU «I10J105keHHSIM PO MOPSI0K BUHAHHS Y BUIIIH
Ta (haxoBi TEPENBUINIM OCBITI pe3yJbTaTIB HAaBYAHHS, 3A00yTHX MUISIXOM
HedopMalibHOI Ta/abo 1H(popManbHOI OCBITH B OJeChKOMY HaIllOHAIBHOMY
yHiBepcuTeTi iMmeHi I. I. MeuyHukoBa Ta BIJOKPEMJIIEHOMY CTPYKTYPHOMY
migpo3aimi  «®axopuit  komemx  OHY  imeni 1. 1. MeunukoBay
https://onu.edu.ua/pub/bank/userfiles/files/documents/polozennya/polozhennya
neformalna_osvita 2024 final.pdf

Buknanau 3amuimiae 3a  co0or0 MMpaBo TepeBIpUTH  CHOPMOBAHICTH
NepeTiuYeHnX KOMIIETEHTHOCTE! Ta pe3yIbTaTiB HaBYaHHS.

11. ®opmMu KOHTPOJIIO | METOAU OLIHIOBAHHS (Y T. 4. KpUTEPii OL[iIHIWBAaHHA
pe3yJibTaTiB HABYAHHS)

IHoTouHwmii i mepiogUYHNH KOHTPOJIb: OI[IHIOBAHHS YCHUX BIAMOBIACH MMij Yac
MPaKTUYHHUX 3aHATh, YCHUX JOTOBIJEH, 1HIWBIAYaJIbHUX 3aBllaHb, OLIIHIOBAHHS
KOHTPOJIBHUX POOIT.

IMincyMKoBHii KOHTPOJIb: 3aJIK.

14
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https://coursera.pxf.io/LPy0J3
https://coursera.pxf.io/LPy0J3
https://onu.edu.ua/pub/bank/userfiles/files/documents/polozennya/polozhennya_neformalna_osvita_2024_final.pdf
https://onu.edu.ua/pub/bank/userfiles/files/documents/polozennya/polozhennya_neformalna_osvita_2024_final.pdf

Kpurepii ouiHoBaHHsI 32 pi3HUMHU BUIAMHU POOOTH

Bua xonTpoJio banu Kpurepii oniHioBaHHsA

OnuTyBaHHS Ha | 20 IToBHa, mpaBUIbHA, TOCIIIOBHA W apryMEHTOBAaHA BiIOBIIb;

MPAKTUYHOMY BiJIbHE PO3MEKYBAaHHS MOBHOTO Ta MOBJICHHEBOTO TOPTPETIB

3aHATTI 0COOHMCTOCTI, yIIEBHEHE BOJIOIIHHS TEPMIHOJIOTIERO 1M1 KOJIOTTT
Ta TICUXOJIHTBICTHKH, IMPAaBWJIBHUHA aHai3 3allpONOHOBAHUX
MOBJICHHEBHX 3Pa3KiB.

OnuryBaHHS Ha | 15 3arajnoM IpaBuiIbHA i JOCTaTHHO IOBHA BiJIOBI/b; JOMYIIEHO

MIPaKTUYHOMY OJIHY-ZIBI HECYTTEBI NMOMMJIKM a00 HAJaHO BIMOBIAL MICIS

3aHATTI YTOYHIOBAJIbHUX 3alIMTaHb BUKJIaaya.

OnutyBaHHS Ha | 10 BinTBOpeHO OCHOBHMIA 3MiCT MTUTAHHS, aJIe BiIOBIb HETIOBHA,

IPAKTUYHOMY HE/IOCTaTHbO TIOCHIJOBHA a00 MICTUTh KUIbKa MOMHUIIOK Y

3aHATTI BXXMBaHHI CIENiaJIbHOI TEPMIHOIOT1].

OnutyBaHHS Ha |5 BinTBOpeHO nmImie OKpemi TIOJOXKEHHS TEMH; BIAMOBIIb

IPAKTUYHOMY (dparmeHTapHa, MICTUTh CYTT€BI IOMUJIKH; MOBJIEHHEBI 3pa3Ku

3aHATTI MIPOAHAJI30BAHO 32 IOTIOMOTOI0 BHKJIa1a4a.

OnutyBaHHS Ha | 0 Binnosine BiACyTHS, HE BiANOBiZae TeMi ab0 HE JEMOHCTpPYE

MPAKTHIHOMY PO3YMiHHS HaBYaJIBLHOTO MaTepiamy.

3aHATT1

Bukonanns 30 3aBgaHHs BHKOHAHO IIOBHICTIO, CaMOCTIHHO Ta MOBHO

MUCbMOBHUX 3aBJIaHb NpaBUIbHO;  MOBJICHHEBUI  MOPTPET  CXapaKTEpPU30BAHO
KOPEKTHO, 1HTpa- Ta €KCTpaJIHIBalbHI 3ac00M CTBOPEHHS
IMIZDKY 110paHO AOPEYHO /10 TUITY ayIUTOpii; BUCIOBIIOBAHHS
aHTTICHKOI0 MOBOIO IMOOYT0BaHO 0€3 TTOMUJIOK.

Bukonanus 25 3aBaHHs BHMKOHAHO TIOBHICTIO Ta NEPEBAXHO IPaBHILHO;

MMACbMOBHX 3aBJaHb JOTIYIIEHO OJHY-Z[BI HECYTTEBI MOMMJIKH B J000pI MOBHHX
3ac00iB a00 B XapaKTEPUCTHII MOBJIEHHEBOTO MIOPTPETA.

Bukonanhus 20 BuxoHano Ouibllly YacTHHY 3aBJaHHS; OCHOBHI NpPUHOMH

MUCHMOBHUX 3aBJIaHb aHalizy Ta BepOaJlbHOTO MOJICNIOBAHHS 3aCBO€HO, aje
3aCTOCOBAHO HEMOCHIOBHO; MOMYIIEHO KiJThbKa MOBHUX abo
3MICTOBHUX TTOMHJIOK.

Buxkonanus 10 3aBgaHHS BHKOHAHO YaCTKOBO; JIOMYIICHO 3HAYHY KUIBKICTh

IIMCBbMOBUX 3aBJaHb

IIOMUIIOK; OerMi CJICMCHTHU BUKOHAHO ITPABUJIBHO.

15




Buxonanns 0 3aBlaHHA HE BUKOHAHO, MOJAHO HE 32 TEMOI a00 MPaBUILHO

MHUCbMOBHX 3aBJaHb BUKOHAHI €JICMEHTH BiJICYTHI.

Bukonanusg 3asmanb | 20 3aBHaHHs BHKOHAHO IIOBHICTIO, CBO€YACHO H CaMOCTIHHO;

CaMOCTiltHOT poboTH OTPaIbOBAHO HayKOBY JIHTBICTUYHY JiTeparypy,
UTIoCTpaTUBHUI Matepian (IPOMOBH, IHTEPB'IO, MENIATEKCTH)
Ii0paHO JOpPEYHO, BHCHOBKHM apryMEHTOBaHO, JIKepena
3a3HaYEHO KOPEKTHO.

Bukonanns 3aBmassb | 15 3aBaHHs BUKOHAHO IMOBHICTIO Ta NEPEBAXHO MPABUIILHO, aje

CaMOCTiitHOT poboTH HasBHI OKpeMi HETOYHOCTI B aHaji3i, J0OOpi LIFOCTPATHBHOTO
Marepiairy, BUCHOBKax abo opopMIICHHi.

Buxonanusa 3aBnans | 10 OcCHOBHY 4YacTHHY 3aBJaHHS BHKOHAHO, OJHAK MaTepia

camocCTiHOT poboTH PO3KPUTO HENOCTATHHO MOBHO; JOMYIIEHO KUIbKAa 3MICTOBHUX
a00 MOBHHX MTOMUJIOK.

Bukonanus 3aBnaus | 5 [lonano nwumie okpemi (parMeHTH 3aBIaHHS; Marepial He

CaMoCTiifHOT poOoTH CHCTEMaTH30BaHO, BHCHOBKH BIACYTHI a00 HEZOCTaTHBHO
0OTrpyHTOBaHI.

Bukonanus 3aBmaus | 0 3aBmaHHsd He BHKOHAHO a00 MOro 3MICT HE BIAMOBiZac

caMmocCTiiHOT poboTH MOCTaBJIIEHOMY 3aBJ/IaHHIO.

KontponsHna pobora | 27-30 | KonTponbHy poboTy BukoHaHO B moBHOMY 00cs3i (90-100 %
3aB/laHb): TEOPETUYHI TNHUTAHHA PO3KPUTO CHCTEMHO W
apryMEeHTOBaHO, IPAKTHYHI 3aBJaHHS 3 aHANi3y MOBIEHHEBOTO
NopTpeTa Ta BepOAITbHOTO MOJIEITFOBAHHS BHKOHAHO TIPABUIIBHO.

KonTponbnaa podora | 23-26 | [IpaBunbHO BuKOHaHO 75—89 % 3aBaaHb KOHTPOJIBHOI poOOTH;
JOTIYIIEHO MOOMHOKI HECYTTEBI HETOYHOCTI B TEPMIHOJIOT1] 200
apryMeHTaIlii.

Konrtponsna pobora | 1822 | IlpaBuiibHo BukoHaHo 60—74 % 3aBlaHb KOHTPOJIBHOI poOOTH;
BIJINTOB1/11 HETIOBHI, apTrYMEHTAIIisl TIOJIEKY I BiJICYTHSI.

Kontponbnaa pobora | 11-17 | [IpaBunsHo BuKOHAHO 35-59 % 3aBaaHb KOHTPOIBHOT pOOOTH;
Mmarepiall BIATBOPEHO (hparMeHTapHO, JIOMYIIEHO CYTTEBI
TTOMUJTKH.

Kontponbna podora | 0-10 | [IpaBunbHO BukKoHaHO MeHme 35 % 3aBaaHb KOHTPOJBHOT

pob6oTtu a6o poOOTYy HE BUKOHAHO.
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Ycboro 3a tTemy

100

OnuryBanass — a0 20 GaniB; mucbMoBi 3aBaaHHs — 10 30
6axniB; camocrtiifHa podota — 10 20 6aniB; KOHTpoJIbHA poOoTa

— 1o 30 Gauis.

[TimcymMKoBa OITiHKA 32 TEMY PO3PaXOBYETHCS 3a (HOPMYJIOIO:

OmutyBanusa (mo 20 GamiB) + mmchmoBi 3aBmanHsa (1o 30 OamiB) +
camocTiitHa po6oTta (mo 20 6amiB) + KoHTposbHA pobdoTa (10 30 Gamis) = 100
OatiB.

[TomiTuka moAO0 OeANaliHIB Ta MEPECKIaJaHHA: Yy BUMAAKY MPOMYCKY
3aHATTA 3 MOBAKHUX NPUYMH 3700yBad 3000B’s3aHUN BUKOHATH BIJMOBIIHE
KOHTPOJIbHE 3aBJaHHs Y MO3aHaBYAIbHHUM Yac 3a MOTO/KEHHSAM 13 BUKIIaJayeM.
[lepecknaganust BiIOYBA€ThCS 3 JO3BONY JEKAHATY 3a HAABHOCTI MOBAXKHHUX
IPUYKH.

[TomiTvka MmMOAO0 axkaAeMIYHOI JOOPOYECHOCTI: TiJ Yac OMaHyBaHHS
HAaBYaJIbHOI JUCHMIUIIHM HE JOMYyCKAIOThCSA TMOPYIIEHHS  aKajeMivyHOi
noOpouecHOCTI 3 OOKy 3100yBadiB BHUIIOI OCBITM Ta BHUKIajgada. Y pasi
BUSIBJICHHSI TIOPYIIIEHHS 3aCTOCOBYIOTHCS 3aX0/11, MepeadaueHi 3aKOHO/1aBCTBOM
Ykpaiam Ta BHYTPIIIHIMH HOPMAaTUBHUMH JOKyMeHTamMH  (OIeChKOro
HalllOHAJIBHOTrO YHIBepcutety imeHi I. I. MeunukoBa.

[TomiTHKa MO0 BUKOPUCTAHHS MITYYHOTO IHTEIEKTY: HE JOMyCKAEThCS
MOJaHHsA TEKCTIB, 300pakeHb, MojeNied, AaHux abo IHIIUX pe3yJIbTaTiB,
3reHepOBAaHUX IITYYHUM IHTEJIEKTOM, K PE3yJbTATIB BJIACHOI aKaJEeMIYHOI YU
HABYaJbHOI [ISJIBHOCTI, AKIIO BUKOPUCTAHHS TaKUX 3aco0IB HE J03BOJICHO
yMOBaMU 3aBJaHHS Ta HAJIC)KHUM YMHOM He 3a3HaueHo. i1 yac mijgcyMKoBOTro
OI[IHIOBAHHS BUKOPUCTAHHS PECYPCIB IITYYHOTO THTEIEKTY 3a00POHSIETHCS.

12. ITutaHHs AJ11 NiACYMKOBOI0 KOHTPOJIIO

Dwell on the following topics or answer the questions below
Speech and Language Portraits: What are the differences between them?
. How are speech & language portraits codified in speech?
. What is a psychological portrait of an individual? What levels of an
individual’s psychological portrait can be singled out?
4. Speech Behaviour as a Clue to the Psychological Portrait: What gives you
away?
How are one’s character traits reflected in one’s speech & image?
6. What is interpersonal appeal and what types of interpersonal appeal do you
know?
7. What factors influence one’s likes and dislikes when it comes to people?
8. What is the role of associations in making a certain impression on the
audience?

[E—

(US I )

)}
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9. What is general appeal & how to get to know the audience’s preferences?

10.What are the differences between male and female attractiveness factors?

11.What makes up a female’s attractive image and speech for the male
audience?

12.What makes up a male’s attractive image and speech for the male
audience?

13.What makes up a female’s attractive image and speech for the female
audience?

14.What makes up a male’s attractive image and speech for the female
audience?

15.Types of appeal granted by one’s speech behaviour with a male and female
audience / mixed gender audience.

16.What makes up the concept of the positive in the British and American
world pictures?

17.What makes up the concept of the negative in the British and American
world pictures?

18.What are the reasons for the differences & similarities between the British
& the American concepts of the positive?

19.What are the reasons for the differences & similarities between the British
& the American concepts of the negative?

20. Analyse the real or virtual personality’s speech behaviour, image & the
impression they make on different audience types.

21. What is a psycholinguistic experiment? How to carry it out?

22.What are the validity criteria of psycholinguistic experiments?

23.What is typical of the positive personality’s speech in the British world
picture?

24.What is typical of the negative personality’s speech in the British world
picture?

25.What is typical of the positive personality’s speech in the American world
picture?

26.What is typical of the negative personality’s speech in the American world
picture?

27.What diachronical factors can change interpersonal appeal tendencies?
How?

28. How do interpersonal appeal tendencies reflect in people’s speech and
image over time?

29.What stipulates the general appeal? How can one’s speech behaviour
change the audience’s attitude to the speaker in different countries?

30.How to look and sound attractive for different audience types? Give
examples.

31.What kind of verbal behaviour can grant a positive feedback from the
audience addressed?
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13. Po3noaia 6aJiB, siki OTPUMYIOTH CTYA€HTH

VY X0/l MOTOYHOTO KOHTPOJIO 3/100yBady BHUIIOI OCBITHM MOXE OTPUMATH
MakcuManbHy OIHKY (100 6aiiB) 3a KOKHY TeMy 3MICTOBOTO MOJTYJIs. 3arajibHa
OIlIHKa 3 HABUYAJIbHOI JUCIHUIUIIHA — 1€ € CepeHE apumeTnyHe cymMu OaiB 3a
NOTOYHUN KOHTPOJb. 37100yBad BHILOI OCBITH OAEP)KY€E IMiJICYMKOBY OIIIHKY,
AKIIO 32 pe3yJIbTaTaMi MOTOYHOIO0 KOHTPOJIIO BiH HaOpaB 3a KOkHY Temy 60 i

OlJbIIe OaiB.

Sxki1o 3a pe3yapTaTaMy OTOYHOTO KOHTPOJIIO CTYyACHT HaOpaB MeHIe 60
OaJtiB, BIH TTOBMHEH BUKOHATH 3aJiKoBe 3aBAaHHs (muB. [lepenmik mutanb mis
MTOTOYHOT'0 KOHTPOJIIO) 13 YpaxyBaHHSIM HOro pe3ybTaTiB OTPUMATH BIAOBIAHY

KUIBKICTH 3aJIIKOBUX OaIiB 13 JUCIUILUIIHH.

[ToToyHuM1 KOHTPOJIb 3aranpHa
OLIIHKA
3micToBUi MOTYyJIb | 3MICTOBUN MOAYJITH 2
T1 T2 T3 T4 T5 T6 T7 T8 100
100 100 100 100 100 100 100 100
Ikana ouinoBanuda: HanioHaabHa Ta ECTS
Cyma Gauis 32 BCi O1iHKa 3a HAIllIOHAJBHO MIKAJIOK
BUJIU HABYAIBLHOIL Ominka ECTS .
) i AJIs1 3aJ1KY
TISIIBHOCTI
90 — 100 A
82-89 B
74-81 C 3apaxoBaHO
64-73 D
60-63 E
35.59 FX HE 3apaxoBaHO 3 MOXKIIUBICTIO IIOBTOPHOTO
CKJIaJaHHSA
HE 3apaxoBaHo 3 000B’I3KOBUM IMOBTOPHUM
0-34 F BUBYEHHSAM JUCLUILIIHA

Kpurepii oniHioBaHHSI HABYAJIbHUX JOCATHEHb 3100yBa4iB BHIIOI OCBIiTH

Ouninka 3a HalliOHAJILHOIO Teoperuuna nixroroska

IIpakTHYHA NiATOTOBKA

IIKAJIOI0 3100yBa4 ocBiTH

3100yBa4 ocBiTH

y TOBHOMY 00cs31 BOJOII€E
TEOPETHIHUM MarepiaaoMm
CIEIKYPCY: YITKO PO3MEKOBYE
MOBHHUM 1 MOBJICHHEBHIA

90-100 / 3apaxoBaHo

Ha OCHOBI  CIOCTEpEXKCHHS
MOBJICHHEBOT IMOBEIIHKH TOYHO
OKPECIIOE TICUXOJIOTTYHUN
MOpPTPET MOBII Ta o0OUpae
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MOPTPETH  OCOOMCTOCTI  Ta
pO3KpuBae piBHI (popMyBaHHA
IMIJIKY; [MOSICHIOE
IICUXOJIIHTBICTHYHI MEXaHI3MH
JIOJCBKOTO  CIIJIKYBaHHS |
KOpeJsiii MiXk MOBIICHHEBUMU
Ta TICHXOJIOTIYHUMH pHUCAMH
MOBIISI; CHCTEMHO 3ICTaBJIs€
KOHI[ENTH  TMO3UTHUBHOCTI  #
HEraTUBHOCTI B OPUTAHCHKIN Ta
aMepUKaHChKii KapTHHAX
CBITY, apryMEHTOBaHO
MOSICHIOE iXHI BHTOKH;, BIJIBHO
KOPHUCTYETHCSI TEPMIHOJIOTIEIO
IMIJDKOJIOTIT, CIHMpAEThCSl HA
koHuentito P. Caccoyepa mpo

HaliepeKTUBHIITY MOJICITh
CHUIKYBaHHS; BIJIBHO MOJIEIIOE
AHTTIHCHKOI0 MOBOIO
YHIBEpCaJIbHO  NPUBAOIMBHIA
IMIIDK 3 ypaxyBaHHSM THITY
ayuTopii, JIOPEYHO
MOEIHY YN iHTpa- Ta
eKCTpaiHIBaJIbHI 3acobu
KOMYHIKaIIii; CBIJIOMO
3aCTOCOBY€E CKCIIPECHBHI,
eMOLllfiHl ¥ JIoriu”i 3acobu
MOBH JUIst JOCSTHEHHS
3aIlTAaHOBaHOTO

parMaTUYHOTO PE3YJbTaTy Ta
MIPOTHO3YE PEAKIIII0 ayaUTOPii,
YCHIIIHO BUKOHYE TBOpYl I

75—-89 / 3apaxoBaHO

«ryo0anbpHy Ta YHIBEpCAIbHY | aHATITUYHI 3aBJIaHHA,
npuBaOIUBICTE» 1 TapBapJIChKi | IOCTYITHO  MOSICHIOE  BIIACHI
npami - 3 IMIJDKMEHKIHTY; | pilieHHs i CaMOCTIHHO
CaMOCTIHHO OTIPAIbOBYE | BUIIPABJISIE KOMYHIKaTHUBHI1
HAyKOBY JTIHTBICTHYHY | TOMUJIKH.

JiTeparypy, y3araibHIOE

pe3yJbTaTi

MICUXOTIHTBICTUYHHUX

EKCIIEPUMEHTIB 1 (OpMYITIOE

BJIaCH1 BUCHOBKH.

JOCTaTHRO  TOBHO  BOJIOJII€ | IPABUIBHO BHUKOHYE OLTBIIICTh
MOHSITTEBUM arapaToM | 3aBJaHb 3 aHaJIi3y MOBJICHHEBOI
CIEIKYypCY, MPAaBUIBHO | IOBEIHKA Ta BepOATbHOTO
XapaKTepu3ye PIBHI | MOJICIIIOBAHHS;, OyIye 3arajiom
MOBJICHHEBOTO MOPTpPETa, TUMH | MPUBAOIUBUIA  MOBJICHHEBUHI
MI’)KOCOOHMCTICHOT IMIDK  aHTJIIMCBKOI0O MOBOIO,
NpHUBa0JIMBOCTI Ta TXHI BUTOKH, | IOPEYHO 3aCTOCOBYE 0a3oBi
pOJIb acomiamiii y CTBOPEHHI | IpUHOMH  IMIDKOJIOTHT  Ta

BPa)KEHHS; MOSICHIOE
KyJbTYPHO 3YMOBIIEHI1
BIIMIHHOCTI KOHIIEITIB

MMO3UTHUBHOTO HETraTUBHOTO,
OHaK OKpPCMUM II0JIOKCHHAM

Opakye TIHOWHA abo
apryMeHTalii; CaMOCTIHHO
aHalizye i y3arajbHIO€E
marepial, JIOITy CKarouu
OO INHOKI HECyTTEBI

HETOYHOCTI B TEPMiHOJIOT1].

OTpUMY€E TO3UTUBHUI (inldek
ayITOPii; PO3pI3HAE OCHOBHI
CTHJIICTUYHI BIATIHKH, TPOTE
MOXKE TIPUITY CKaTHCS
MOOJMHOKUX  TOMWJIOK Y
HETUTIOBHX  KOMYHIKaTHBHUX
cUTyalisix abo B ypaxyBaHHI
eKCTpaTIHTBATBHUX
(kpailHO3HABUMX ) YHUHHHKIB.

60—74 / 3apaxoBaHO

BiJITBOPIOE OCHOBHI TOHSITTS
CIIEIIKYPCY Ha
pPENPOAYKTUBHOMY piBHI,

aHaji3ye MOBJIEHHEBY
MOBEIHKY Ta MOJENIOE 1MIIK
MEPeBAXHO 3a 3pa3KoM 1 B
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YaCTKOBO XapaKTepPU3ye
PI3HUIIO MK  MOBHHUM 1
MOBJIEHHEBHM OPTPETaMH,
Ha3HUBae oKpeMmi

MICUXOJIIHTBICTUYHI MEXaHI3MU
CHUIKYBaHHS Ta  IpuUiioMHU
CTBOPECHHS IMIJI)KY; OJTHAK Mae
TPYAHOILI i3 CUCTEMAaTH3AIi€l0
Marepiany, 3iCTaBICHHSM
OpUTAaHCHKOT Ta aMEPUKAHCHKOI
KapTHH CBITY, MOSICHEHHSM POJIi
acomianiii 1 ¢GopMyIIIOBaHHIM
BHCHOBKIB.

CTaHJAPTHUX CHUTYaIlisIX;
NPaBUIBHO BHUKOHYE OJIM3BKO
MIOJIOBUHU MPAKTUIHUX
3aBJlaHb;, Ma€ €JIeMEHTapHi, aje
HECTIWKI  HaBUYKH 000Dy
KOMYHIKaTUBHOI ~MoOzeni Ta
3aco0iB caMoTpe3eHTallii;
NPUITYCKAETBCSI  TIOMHJIOK B
aHTJIOMOBHOMY MOBJICHHI, SIKi
YaCTKOBO 3HHXKYIOTh
[IO3UTUBHE CIIPUMHATTSA
MOBIAOMJICHHSI ayAUTOPI€IO.

35-59 / He 3apaxoBaHoO 3
MOXJTHBICTIO TIOBTOPHOTO
CKJTaJIaHHS

BOJIOJIIE TEOPETHYHUM
MaTepiajJoM CIEIKYpCY
IIOBEPXOBO U (parMeHTapHO;
HE  PO3pI3HSE  IOCIIOBHO
MOBHHI i MOBJICHHEBUH
MOPTPETH OCOOUCTOCTI, IITyTaE
IHTpa- Ta eKCTpaTiHTBaJIbHI
3aco00M CTBOpPEHHS IMIIXKY, HE
MOXKe apryMEHTOBaHO
MOSICHUTH 3B'I30K
MOBJICHHEBHX 1 TICHXOJIOTIYHHUX
pHUC MOBISI Ta BIUTUB KapTUHU
CBITY Ha CIPUMHATTS; BIAMOBII
0e3CUCTeMHI, MICTATh CYTTEBI
MOMWJIKH, y3araJbHCHHS Ta
BHUCHOBKH yCKJIaTHEHI.

PO3IIi3HAE Ta 3aCTOCOBYE JIUIIE
OKpeMi MPUHOMH 1MIKOJIOTIT
3a  JIOTIOMOTOI0  BHUKJIAJaua;
CHUCTEMATHYHO TIOMHWISETHCS Y
BUOOpI MOAET CHINKYBaHHS,

3aco0iB camoIlpe3eHTallii Ta
CTIJIICTUYHOTO PETiCTpy; HE
3IaTHUH CaMOCTIHHO
3MOJICTIOBAaTH  NPHUBAOIMBHI
IMIIDK  JUIS  3aJ]aHOTO  THUITY
ayJuTopii; chopMoBaHi
HaBHYKH AHTJIOMOBHOTO

CIIIJIKYBAaHHS € HEJIOCTAaTHIMU.

0-34 / me 3apaxoBaHoO 3
000B’SI3KOBUM MTOBTOPHHUM
BUBYCHHSIM JII/ICIII/IH.]'IiHI/I

HE BOJIOZIE OCHOBHHUMH
MOHSTTSMH CIICIIKYPCY, HE 3HAE
3acaj IMI1KOJIOT,
MICUXOJIIHTBICTHYHUX
MeXaHi3MiB CIUJIKYBaHHS,
crienudiku MOBJIEHHEBOT'O
MOpTpeTa  OCOOMCTOCTI  Ta
KOHIIEIITIB TO3WTHUBHOCTI H
HETaTHUBHOCTI B aAHIJIOMOBHHX
KapTHHAaX CBITY.

HE pO3Mi3Hae IHTpa- Ta
eKCTPAJIIHIBAJIbHUX  MapKepiB

npuBabIMBOCTI M HE BMI€
3aCTOCOBYBATH x B
aHIJIOMOBHOMY  CIIUIKYBaHHi;
BHKOHYE€ e OKpeMi
eJIEMEHTH 3aBJIaHHs i moTpedye
MMOCTIMHOT JIOTIOMOTH
BUKJIa/1a4a.

14. HaByaJbLHO-MeTOANYHE 3a0€e31eYeHH
1. PobGoua mporpama HaBYaJIbHOI JUCITUTUTIHU «[HTpa- Ta eKCTpaTiHTBaIbHI
JeTepMiHAHTH 3arajbHOI MPUBAOIUBOCTD.
2. CunaOyc HaBYAJIbHOT AUCHMILIIHY «IHTpa- Ta eKCTpaNiHTBaJIbHI IE€TEPMIHAHTU
3arajibHOi MPUBAOIMBOCTIY.
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3. Mopo3oga L.b., IToxapuipka O.0. General Attractiveness & Appeal: Mental-
and-Lingual Mechanisms of Creating Particular Personal Images: meton.
peKOMeHaIlli 0 MPaKTUYHHUX 3aHATh Ta CAMOCTIHHOI poOOTH 3 HaBYAIBHOI
TUCHUIUTIHM ~ «IHTpa- Ta  eKCTpaJIHTBaJIbHI  JCTEPMIHAHTH  3arajabHOl
npuBaOIUBOCTD 7S 3400yBaUiB JPYroro (MaricTepCchbKOro) piBHsI BUILOT OCBITH
cnemianbHOCTi 035 «®Dinonorisy, cnemiamzanii 035.041 'epmancbki MOBU Ta
JiTepaTypu (Iepekiiaj BKIOYHO), epia — anriiichka. Omeca: OcBita Ykpainu,
2023. 68 c. URL: https://dspace.onu.edu.ua/items/b9bff4b3-55ed-4c1b-b03c-
2tbal273a511

15. PexomeHi0BaHa Jiiteparypa

OcHOBHA

1. MoposoBa L.b., Spuea O. JlinrBajgpHi NPUHIUIHN MPOQITIOBAHHS
BIPTYyaJIbHOI ~ OCOOUCTOCTI. AKmyanvHi NUMAHHA — 2YMAHIMAPHUX — HAYK:
MIdHCBY3I6CHKULL 30IDHUK HAYKOBUX Npayb MOJIOOUX 8YeHUux JIpocobuybkoco
0epAHCABHO20 Neda2o2iuno2o YHigepcumemy imeni leana @panxa. Jporoduy:
Bupasunuuii gim «I'eapBeTuka», 2022. Bumn. 51. C. 386-393
DOI https://doi.org/10.24919/2308-4863/51-60

2. Mopo3ona I.b. YcknagHeHe peueHHs K IHANKATOP IHTEIEKTYyalbHOTO
PIBHS BIpTYyaJbHOTO MOBIISL. 3anUCKU 3 POMAHO-2epMAaHCbKOI ¢hinonozii. Nel(52).
2024. C. 134-147. DOI: https://doi.org/10.18524/2307-4604.2024.1(52).310314
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