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1. Onuc HaBYAJBHOI JUCIUILIIHHA

["ammy3b 3HaHB, CTICIABHICTD,

XapaxkTepucTuka

HaliMmenyBaHHs . . i i
ypar Crierianmsanisi, pilBeHb BUIIO] HaBHAIbHOL TNCIUILITHN
TTOKA3HHKIB OCBITH ouna popma | 3a0una gopma
HAGYAHHA HABYAHHA
3arajabHa KUJIBKICTB: l"any3b 3HaHb: O00B’SI3K0BA

KpeauTiB — 12/ 12
roauH — 360/ 360

3MICTOBUX MOJYJIB
-3/3

B KynbTypa, MmucrenrBo ta
TyMaHITapHI HAyKH

CremanbHICTD:
B11. ®inomorisa

Cremiam3zanii:
B11.043 I'epmaHChKi MOBH Ta
JiTepaTypH (mepexian
BKJIFOYHO), MepIla — HIMEIbKa
B11.051 PomaHnchki MOBU Ta
JiTeparypu (mepexiia
BKJIFOYHO), TIepIa —
ICrIaHChKa
B11.055 Pomanchki MOBHU Ta
JiTeparypu (mepekia
BKJIFOYHO), TIEpIIa —
dbpaHiy3bKa

PiBeHb BHUIIIOT OCBITH:
OpYruil (MaricTepchbKuil)

Pik niocomoexu:

1-i, 2-it | 1-if, 2-

Cemecmp

1-i4, 2-i, 3-it | 1-if, 2-i, 3-i

Jlekuii

Ilpakmuuni, ceminapcoKi

60 rog., 24 rog.,
30 rox., 12 ron.,
30 rom. 12 ron.
Camocmiiina poboma
120 ron., 156 ron.,
60 rog., 78 rog.,
60 rop. 78 Top.

dopmMa M1ICyMKOBOTO
KOHTPOJIIO:

3aJIiK, ICIIHT,
1CITUT

3aJIiK, iICIIHT,
ICIIUT




2. Merta Ta 3aBAaHHA HABYAJbHOI JUCIHUILIIHHA

Meta KypCy HaBUaJIbHOI JUCHUIUIIHM TOJSATA€E B OBOJIOJIHHI 37100yBadYaMu
BULIOI OCBITH 3HAHHAMM TIpaMaTU4HOi, JIEKCMYHOI Ta (HOHETHUHOI CHCTEM
aHTIIACHKOI MOBH, Pa3oM 3 i1 CHHTaKCHCOM Ta CTWJIICTHKOIO, Ta PO3BUTKY B HUX
HaBUYOK HOPMAaTHUBHOIO B)KMBAaHHSA KOHKPETHUX TIpaMaTH4YHUX (QopM Ta
CUHTAKCUYHUX KOHCTPYKILIIH, JIEGKCEM, BMIHb IIPOBOAUTH 0Aa30BHI CUHTAKCUYHUH,
CTHJIICTUYHUN Ta (POHETUYHHUI aHAI3U HA PI3HUX JIHTBICTUUHUX PIBHAX Ta OyTH
3MATHUMH CKJIaJaTH MIKHApPOJHI ICIUTH 3 aHIMIIMCHKOi, a TakoXX (HOopMyBaHHs
aKaJeMIYHUX HAaBUYOK, HEOOXIJHMUX ISl BUKOPHCTAHHA AaHIJIINCHKOI MOBU B
HAYKOBI# Ta mpodeciifHii AISUTBHOCTI.

3aBIaHHA:

* JaTH CHUCTEMAaTU30BaHI, MHOOKI 3HAHHS 3 AHIIIHCBKOT MOpQOJIorii Ta
CUHTAaKCHUCY, OCOOJMBY yBary (POKycyroun Ha HEocoO0OBUX (opMax [ieciioBa,
MOJAJIBHUX JIIECIOBAX Ta YMOBHOMY CMOCOO1 JI€CIOBa, CHHTAaKCUYHHUX
CTPYKTypaX, TMpEICTaBICHUX Yy PEYEHHl; MIArOTyBaTW CTYIEHTIB J0 37ayl
MIKHApOJIHUX ICIIMTIB HUISIXOM TPEHYBaHHS 0a30BUX aCIEKTIB, MPEJCTAaBICHUX Ha
€K3aMEHI1 3 BUCBITJICHHSIM HAWBaKJIMBIIIMX MOMEHTIB Ta CKJIAJIHOIIIB, III0 MOXYTh
BUHUKHYTH B IIpoleci ckiajnaHHs ek3ameHy tuny CPE; HaBuuTH 3100yBadviB
BUIIOT OCBITH BIJILHO BOJIOJIITH aHTJIOMOBHUMH KOHCTPYKIIISIMU 32 JaHUMU TEMaMU
Ta BIAUUTIpYBATH 1XHI 3arajibHi HaBUYKU aHJIIMCHKOI SIK B MHCHbMOBOMY, TaK 1 B
YCHOMY JI1QJIOTIYHOMY Ta MOHOJIOTIYHOMY MOBJIEHHI, MPUIIENUTA 0a30B1 HABUYKU
aHIJIO-YKPaTHCHKOTO Ta YKPATHCHKO-aHIIIIKCHKOTO MEepeKiaay B MexaxX OKPECICHUX
TE€M Ta TeM, TUTIOBUX JIJII MI>KHAPOJIHUX €K3aMEHIB;

* CUCTEMAaTHU3yBaTU Ta MOTVIMOUTH 3HAHHS 3 KOMIUIEKCHOTO aHalli3y TEKCTIB
pi3HUX (YHKLIOHAJBHUX CTUJIIB — XYAOXKHBOTO, MyOIIUCTUYHOTO, HAyKOBOTIO;
MOTTIMOUTH 3HAHHS 3 TEOPIii IHTEPIPETAIlil TEKCTY; 3aKPIMUTH HABUYKH BUSIBICHHS
KOHIIETITY TEKCTY, KOMITIO3UIIIMHUX Ta JIHTBICTUYHUX 3aC001B MOTO perpe3eHTallii;
MPOJIOBKUTH TOJAJNIbIIIE BUBYEHHS METAMOBH KOMILJIEKCHOTO aHai3y TEKCTY;
MOJAJBIIUN PO3BUTOK HABHYOK YCHOTO Ta MHCHMOBOTO MOBJICGHHS AQHTJIHCHKOIO
MOBOIO;

* HABUYUTHU YUTAHHIO, TEpeKiaAy, pepepyBaHHIO Cy4YacHOI aKaJeMIYHOI 1
($haxoBoi JIITEpaTypH; HABUUTH HAMKMCAHHIO 1 KOPErYBaHHIO aHOTAIllM 10 HAYKOBUX
cTaTeil; crnpuath (OPMYBAHHIO MPAKTUYHHX TIPE3CHTAIliIMHUX HABUYOK MO0
NPEACTABICHHS  pe3yJbTaTiB JOCHIKEHb B MHUCBMOBIM 1 YCHIM QopMmi 3
ypaxyBaHHSAM MPUAHATHX B KpaiHi MOBH, III0 BHUBYAETHCS, AKaAEMIYHUX HOPM 1
BUMOT 70 O(GOpPMJICHHS BIAMOBIAHUX TEKCTIB; CHOPHUITH HAOYTTIO HABUYOK
MPAKTUYHOTO BOJIOAIHHS aHIJIIHCHKOI0O MOBOIO B PI3HMX BHJIaX MOBJICHHEBOI
TUSTBHOCTI B 00CSI31 TEMATUKHU, 3YMOBJICHOI akKaJeMIYHUMU Ta MpodeciiHuMU
norpedamu.



[Tporec BUBYEHHS TUCIUILTIHUA COIPSIMOBAHUN Ha (JOPMYBAHHSI €JICMEHTIB
TaKUX KOMIIETEHTHOCTEH:

InTerpajbHa KOMNETEHTHICTH — 31aTHICTh PO3B’SI3yBaTH CKJIAHI 3a4a4i 1
npo0JieMH B TalTy3i JIIHTBICTUKY, JIITEPATYpPO3HABCTBA, MIEPEKIa Ly, METOIUKH
BUKJIQJIaHHs 1HO3EMHHUX MOB 1 3apyO1HO1 JTiTepaTypH B 3aKJafax BUIIOI OCBITH B
npoiieci mpodeciiHol AiSTPHOCTI a00 HABYaHHS, IO Mepedavyac MpoBEACHHS
JOCTIIKEHb Ta 3A1MCHEHHS IHHOBAIIN Ta XapaKTepU3yEThCsS HEBU3HAUYCHICTIO
YMOB 1 BUMOT.

a) 3arajapnux (3K):

3K05. 3naTHiCTh paIoBaTi B KOMaH/I1 Ta aBBTOHOMHO.
3K06. 3paTHICT CHIIKYBaTHCA 1HO3€MHUMHU MoBaMH (y PpI3HHX cdepax:

0COOUCTIH, OCBITHIN, TpodeciitHIl, akaieMIuHiN).

0) cneuiaabHux (CK)
CKO08. YcBigoMieHHS poil eKCIPECUBHUX, EMOIIMHMX, JOTTYHUX 3aC001B MOBU
JUTSL IOCSATHEHHS 3aIJTAaHOBAHOTO IIParMaTUYHOTO Pe3yJIbTaTy.

IIporpamui pe3yabraTn HaBuanus (I1P). Kinnesi nporpaMHi pe3ynbTaTu

HaBYaHHA, (OPMYBAHHIO SIKUX CIpHUS€ HaBYalIbHA TUCHUILIIHA «J[pyra iHO3eMHa
MOBa (QHTJIHACHKA)»:
P02 YmneBHEHO BOJOJITH JIEPKABHOK Ta 1HO3EMHOIO MOBaMH JJis peaiizarlii
NMCbMOBOI Ta YCHOI KOMYHIKalli, 30KpeMa B CHUTyalisX MpodeciiHoro u
HAyKOBOTO CIIJIKYBaHHSI; TIPE3EHTYBATH PE3yJbTaTU JTOCHIIKEHb JEpP>KaBHOIO Ta
1HO3€MHOI0 MOBAaMH.

IMP13. JlocTymHO ¥ apryMEHTOBAHO TMOSCHIOBATH CYTHICTh KOHKPETHHX
(b170JIOTIYHUX TIUTaHb, BJIACHY TOYKY 30py Ha HHX Ta ii OOTpyHTYBaHHS SK
daxiBigM, TaK 1 MKUPOKOMY 3araiy, 30KpemMa 0cobam, siKi HaBYAIOThCS.

ITP14. CtBoproBatu, aHaNI3yBaTH i pelaryBaTh TEKCTU PI3HUX CTHIIIB TA KaHPIB.



3. 3micT HAaBYAJIBLHOI AUCHHUILIIHA

1 cemecTp

3micToBuii Mmoay.sb 1. 'pamaTuka cy4yacHol aHIJIiIHCBKOI MOBH:
Heoco0o0Bi ¢popmu gieciioBa, MoaJIbHI J1i€C10Ba, YMOBHMI CIIOCIO ai€cioBa
Tema 1. The Non-Finites. Syntactic Complexes & Constructions with Them.

Infinitive Complexes

Tema 2. Gerundial and Half-Gerundial Complexes

Tema 3. Participle Complexes and Constructions

Tema 4. Modal Verbs: Basic Meanings and the Use of Infinitives. Can/Could,
May/Might, Must

Tema 5. Have to, Be to, Should, Ought to. Modal Verbs of Obligation Contrasted
Tema 6. Shall, Will, Would, Need, Dare, Used to

Tema 7. Moods: General Information. Subjunctive I. Conditionals Vs Sentences of
Unreal Condition. Types 1 & 2 of Sentences of Unreal Condition (2nd & 3rd
Conditionals)

Tema 8. Types 3 (Split Conditionals), 4 (“Would” in Conditional Clauses) & 5
(“Should” in Conditional Clauses) of Sentences of Unreal Condition. Conditional
Mood in Syntactic Patterns: But for, Otherwise; Would Rather, Had Better

Tema 9. Subjunctive II in Simple Sentences and Syntactic Patterns: Had Better;
Oh, if...; If only...; Oh that... Subjunctive II in Subordinate Clauses: As if, As
though... I wish...Suppositional Mood and Subjunctive I in Different Types of
Clauses: Recommendations, Emotional Evaluation (Shock, I am Surprised...),
Time (It’s (high) time...), Fear & Purpose. Lest.

Tema 10. Moods in Modern English: Revision & Final Test.

3micToBuit MOayJIb 2. JIeKCHYHA MPAKTHKA TA AHAJI3 TEKCTY

Tema 1. Literature. Describing books and films. Fiction in the 21st century.
Tema 2. Technology. Challenges.

Tema 3. Art. What is a masterpiece?

Tema 4. Culture Shock. Travel and tourism.

Tema 5. Basic notions in text analysis. Structure of the analysis.

Tema 6. Specific peculiarities of academic writing. Complex analysis of a
scientific text: Synaesthetic adjectives: a possible law of semantic change by
Joseph M. Williams.



3micToBHii MOayJIb 3. AKajeMiuHe MUCHMO AHIJIIICHKOI0 MOBOIO

Tema 1. International academic conferences. Conference announcements. Call for
papers. Academic and professional events.

Tema 2. University research. Virtual learning environments. Research areas.
Tema 3. Academic publications. Identifying the reader, type and purpose of
academic texts.Features of academic texts.

Tema 4. Writing a summary. First steps to writing a summary. Useful expressions for
writing a summry.

Tema 5. Literature review. Processing information. Paraphrasing and summarizing.

2 cemecTp

3micToBuii MoayJb 1. 'pamaTuka cydyacHol anriicbkoi MoBu: Cy4yacHi
0CO0JIMBOCTI BJKMBAHHS Pi3HUX MOP(OJIOTTYHNX (POPM Ta CHHTAKCHYHHUX
KOHCTPYKIIiH
Tema 1. CPE Training. Introduction. Reading & Use of English. Introduction to
Idioms, Phrasal Verbs, and Word Formation.
Tema 2. CPE Training. Listening. Collocations. Prepositional Phrases.
Tema 3. CPE Training. Writing. Essay.
Tema 4. CPE Training. Reading & Use of English. Open Cloze. Key Word
Transformation.
Tema S. CPE Training. Speaking. Contrastive Stress. Degrees of Likelihood.

3micToBHit MOAYJIb 2.

AHaJIi3 HAYKOBOI'0, HAYKOBO-IOMYJ/ISIPHOI0 Ta MyOJiMCTHYHOI 0 TEKCTY
Tema 1. Complex analysis of a scientific text: Conceptual dependency by Peter
Stockwell.

Tema 2. Complex analysis of a popular scientific text: Breathing by John
Haldaine.

Tema 3. Complex analysis of a popular scientific text: Stress by E. Baldine.

Tema 4. Specific peculiarities of publicist functional style. Complex analysis of a
publicist text: First Inaugural Address of William J. Clinton.

Tema 5. Complex analysis of a publicist text: The Gettysburg Address by Abraham
Lincoln.

3microBuii MmoayJIb 3.
AKajaeMiuyHe MUCHLMO AHIJIHCHLKOI MOBOIO
Tema 1. Rules of citation. References. Citation styles.

Tema 2. Annotation structure. Cliches and utterances. Useful expressions.

Tema 3. Describing research. The structure of a research article. Writing an
abstract.



3 cemecTp

3micToBuiit Moay.sb 1. I'pamaruka cydyacHol aHrjincbkoi MoBu: CyuyacHi
0C00JIMBOCTI B:KUBAHHS PiZHUX MOP(OJIOTiYHNX (POPM TA CHHTAKCHYHHUX
KOHCTPYKIii
Tema 1. CPE Training. Reading and Use of English. Prepositions. Extended Noun
Phrases.Modifiers. Conditional Clauses.
Tema 2. CPE Training. Writing. Review. Working with Two Texts.
Tema 3. CPE Training. Reading and Use of English. Multiple Matching. Participle
Clauses. Adjectives.
Tema 4. CPE Training. Speaking. Inversion. Linking Words & Phrases.
Tema 5. CPE Training. Listening. Multiple Matching. Register. General Revision.
Exam Dirilling.

3micToBuit MOaYJIb 2.
AHaJI3 XyJ10)KHbOT0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres functional style. Complex analysis
of an artistic text: How to Live to Be 200 by S.Leacock.

Tema 2. Complex analysis of an artistic text: Bliss by C.Mansfield.

Tema 3. Complex analysis of an artistic text: The Happy Man by W.S.Maugham.
Tema 4. Complex analysis of an artistic text: The end of something by
E.Hemingway.

Tema 5. Complex analysis of an artistic text: Lamb to the Slaughter by Roald
Dahl.

3microBuii MmoayJb 3.
AkaneMiuyHe MHCHMO AHTJIIHCHKOI0 MOBOIO

Tema 1. Presentation evaluation criteria. Presentation structure.

Tema 2. What makes a powerful presentation? Signposting language. Transition
words.

Tema 3. Describing visual data. The features of descriptions of visual
information. Creating slides.

4. CTpyKTypa HaBYAJIbHOI JUCHHUILTIHU

1 cemecTp
Ha3sBa 3micToBuX KinekicTs roaun
MOJYJIB 1 TEM ouyHa popma 3a04Ha popma
yYChOTO | y TOMY YHCJII | YChOTO | Y TOMY YHCIHI
1 I cp b I cp
1 2 3 4 5 6 7 8 9
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3micToBuii MmoayJs 1. 'pamaTuka cy4acHoi aHI il CbKOI MOBHU: HEOCO00BI
¢opmu niecioBa, MoaaNbHI i€cI0Ba, YMOBHUIA CIIOCiO aiecioBa

Tema 1. The Non-Finites. Syntactic 6 2 4 6 2 4

Complexes & Constructions with
Them. Infinitive Complexes

Tema 2. Gerundial and Half- 6 2 4 4 4
Gerundial Complexes

Tema 3. Participle Complexes and 6 2 4 6 2 4
Constructions

Tema 4. Modal Verbs: Basic 6 2 4 4 4

Meanings and the Use of Infinitives.
Can/Could, May/Might, Must

Tema 5. Have to, Be to, Should, 6 2 4 8 2 6
Ought to. Modal Verbs of Obligation

Contrasted

Tema 6. Shall, Will, Would, Need, 6 2 4 6 6

Dare, Used to

Tema 7. Moods: General 6 2 4 8 2 6

Information. Subjunctive I.
Conditionals Vs Sentences of Unreal
Condition. Types 1 & 2 of Sentences
of Unreal Condition (2nd & 3rd
Conditionals)

Tema 8. Types 3 (Split 6 2 4 6 6

Conditionals), 4 (“Would” in
Conditional Clauses) & 5 (“Should”
in Conditional Clauses) of Sentences
of Unreal Condition. Conditional
Mood in Syntactic Patterns: But for,
Otherwise; Would Rather, Had
Better

Tema 9. Subjunctive II in Simple 6 2 4 6 6

Sentences and Syntactic Patterns:
Had Better; Oh, if...; If only...; Oh
that... Subjunctive II in Subordinate
Clauses: As if, As though... |
wish...Suppositional Mood and
Subjunctive I in Different Types of
Clauses: Recommendations,
Emotional Evaluation (Shock, I am
Surprised...), Time (It’s (high)
time...), Fear & Purpose. Lest.

Tema 10. Moods in Modern English: 6 2 4 6 6
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Revision & Final Test.
Pa3owm 3a 3micToBUM MoayJiem 1 60 20 | 40 60 8 | 52
3micTroBuii MoayJIb 2. JIekCHYHA MPAKTHKA Ta AHAJI3 TEKCTY
Tema 1. Literature. Describing 12 4 6 10 2 8
books and films. Fiction in the 21st
century.
Tema 2. Technology. Challenges. 12 4 6 10 2 8
Tema 3. Art. What is a masterpiece? 12 4 6 10 2 8
Tema 4. Culture Shock. Travel and 12 4 6 10 2 8
tourism.
Tema 5. Basic notions in text 2 2 8 10 10
analysis. Structure of the analysis
Tema 6. Specific peculiarities of 10 2 8 10 10
academic writing. Complex analysis
of a scientific text: Synaesthetic
adjectives: a possible law of
semantic change by Joseph M.
Williams.
Pa3om 3a 3micToBUM Moays1eM 2 60 20 | 40 60 8 |52
3micToBHii MOAYJIb 3. AKaJeMiuHe MUCHbMO aHIJIiHCHKOI0 MOBOIO
Tema 1. International academic 12 4 8 12 2 10
conferences. Conference
announcements. Call for papers.
Academic and professional events.
Tema 2. University research. Virtual 12 4 8 12 2 10
learning environments. Research
areas.
Tema 3. Academic publications. 12 4 8 12 2 10
Identifying the reader, type and
purpose of academic texts.Features
of academic texts.
Tema 4. Writing a summary. First 12 4 8 12 2 10
steps to writing a summary. Useful
expressions for writing a summry.
Tema 5. Literature review. 12 4 8 12 12
Processing information.
Paraphrasing and summarizing.
Pa3om 3a 3micToBUM MoayJeMm 3 60 20 | 40 60 8 | 52
¥Ycboro ronmH 180 60 | 120 24 | 156
2 cemecTp

Ha3ga 3micToBHX
MOJYJIB 1 TEM

KinpkicTs roanu

o4Ha Gopma

3aouyHa (hopma

YChOTO | y TOMY YHCHI | YChOTO | Yy TOMY YHCHI
1| 1 cp 1| 1 cp
1 2 31 4 5 6 7] 8 9




3microBuit MoayJb 1. I'pamaTuka cydyacHoi aHrJiicbkoi MmoBu: Cy4dacHi
0C00JIMBOCTI B:KUBAHHS Pi3HUX MOP(0JI0oTiYHNX (POPM TA CHHTAKCHYHHUX

KOHCTPYKIiH
Tema 1. CPE Training. Introduction. 6 2 4 6 2 4
Reading & Use of English.
Introduction to Idioms, Phrasal
Verbs, and Word Formation.
Tema 2. CPE Training. Listening. 6 2 4 4 4
Collocations. Prepositional Phrases.
Tema 3. CPE Training. Writing. 6 2 4 8 2 6
Essay.
Tema 4. CPE Training. Reading & 6 2 4 6 6
Use of English. Open Cloze. Key
Word Transformation.
Tema 5. CPE Training. Speaking. 6 2 4 6 6
Contrastive ~ Stress. Degrees of
Likelihood
Pa3om 3a 3micToBUM MojayJeMm 1 30 10 20 30 4 26
3micToBHii MOAYJIb 2. AHAJII3 HAYKOBOI'0, HAYKOBO-IOIYJISIPHOI'0 TA
nyOJIUCTUYHOT O TEKCTY
Tema 1. Complex analysis of a 6 2 4 6 2 4
scientific text: Conceptual
dependency by Peter Stockwell.
Tema 2. Complex analysis of a 6 2 4 4 4
popular scientific text: Breathing by
John Haldaine.
Tema 3. Complex analysis of a 6 2 4 8 2 6
popular scientific text: Stress by E.
Baldine.
Tema 4. Specific peculiarities of 6 2 4 6 6
publicist functional style. Complex
analysis of a publicist text: First
Inaugural Address of William J.
Clinton.
Tema 5. Complex analysis of a 6 2 4 6 6
publicist text: The Gettysburg
Address by Abraham Lincoln.
Pa3om 3a 3micToBUM MoaysieM 2 30 10 20 30 4 26
3micToBuil MoayJIb 3. AKajeMiuHe NMCbMO AHIJIIIICHKOI0 MOBOI)
Tema 1 Rules of citation. 6 2 4 10 2 8
References. Citation styles.
Tema 2. Annotation structure. 12 4 8 10 2 8
Cliches and utterances. Useful
expressions.
Tema 3. Describing research. The 12 4 8 10 10
structure of a research article.
Writing an abstract.
Pa3om 3a 3micToBUM MojayJiem 3 30 10 20 30 4 | 26
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\ Y cbOro roauH

90

| 30 | 60 | 90 |

| 12 | 78 |

3 cemecTp

Hassa 3micToBux
MOAYJIIB 1 TEM

KinpKicTh TOauH

ouHa (hopma

3ao4yHa (hopma

YChOT'O | y TOMY YHCHI | YChOI'O | Yy TOMY YHCII
1| I cp 1| I cp
1 2 3 4 S5 6 7 8 9
3microBuii moay.sb 1. 'pamaTtuka cyvyacHoi anraiicbkoi MmoBu: Ilorimoiiena
MiZITOTOBKA /10 MI’KHAPOJHHUX €K3aMEeHIB 3 aHIJIiHCbKOI
Tema 1. CPE Training. Reading and 6 2 4 6 2 4
Use of English. Prepositions.
Extended Noun Phrases.Modifiers.
Conditional Clauses.
Tema 2. CPE Training. Writing. 6 2 4 4 4
Review. Working with Two Texts.
Tema 3. CPE Training. Reading and 6 2 4 8 2 6
Use of English. Multiple Matching.
Participle Clauses. Adjectives.
Tema 4. CPE Training. Speaking. 6 2 4 6 6
Inversion. Linking Words &
Phrases.
Tema 5. CPE Training. Listening. 6 2 4 6 6
Multiple Matching. Register.
General Revision. Exam Drilling.
Pa3om 3a 3mictoBum moayiaem 1 | 30 10 | 20 30 4 26
3micToBuii MOayJIb 2. AHAJI3 XYA0KHBOI'0 TEKCTY
Tema 1. Specific peculiarities of 6 2 4 6 2 4
belles-lettres functional style.
Complex analysis of an artistic text:
How to Live to Be 200 by
S.Leacock.
Tema 2. Complex analysis of an 6 2 4 4 4
artistic text: Bliss by C.Mansfield
Tema 3. Complex analysis of an 6 2 4 8 2 6
artistic text: The Happy Man by
W.S.Maugham.
Tema 4. Complex analysis of an 6 2 4 6 6
artistic text: The end of something
by E.Hemingway.
Tema 5. Complex analysis of an 6 2 4 6 6
artistic text: Lamb to the Slaughter
by Roald Dahl.
Pa3om 3a 3micToBuM moayJjem 2 | 30 10 | 20 30 4 26

3MmicTroBuil MoayJb 3. AKajeMiuHe MMCbMO AHIJIIICHKOI0 MOBOIO




14

Tema 1. Presentation evaluation | 12 4 8 10 2 8
criteria. Presentation structure.

Tema 2. What makes a powerful | 12 4 8 10 2 8
presentation? Signposting language.

Transition words.

Tema 3. Describing visual data. The 6 2 4 10 10
features of descriptions of visual

information.Creating slides.

Pa3om 3a 3micToBUM MoayJem 3 30 10 | 20 30 4 26
Ycboro rogun 90 30 | 60 90 12 | 78

5. Temu ceMiHApCBLKUX 3aHATH

CemiHapChKi 3aHATTS HABYAJIBHUM IIJIAHOM HE Tiepe0oaveHi.

6. TeMH NpaKTUYHUX 3aHATH
1 cemecTp

3/

HasBa Temu/Buau 3aBaaHb

KinpkicTs rogun

O4YHa
dhopma

3da04YHa

dbopma

3microBuii moxyab 1. 'pamaTuka cydacHoi anriaiicbkoi moBu: HeocoOoBi

¢opmu giecsioBa, MogaIbHI Ai€cI0Ba, YMOBHUI cIOCiO aiecioBa

Tema 1. The Non-Finites. Syntactic Complexes &
Constructions with Them. Infinitive Complexes BuBuenns
MIPaBUJI BYKUBAHHS TpaMaTHYHUX (DEHOMEHIB Y MEKax
OKpeclieHO1 TeMH, po0OoTa 3 BIIpaBaMH PI3HUX TUIIB IS
3aKpIIJIEHHS MaTepiany.

2

Tema 2. Gerundial and Half-Gerundial Complexes

BuBdeHHs mpaBus BXXHBaHHS TpaMaTUYHUX (EHOMEHIB Yy
MeXax OKpECIIeHOI TeMH, poOoTa 3 BIpaBaMU PI3HUX THUIIIB
JUTSI 3aKPITJICHHS] MaTepiay.

Tema 3. Participle Complexes and Constructions

BuBueHHs TpaBUI BXHMBAHHS TpaMaTUIHUX (HEHOMEHIB Y
MeXax OKpeclieHOi TeMHu, poOoTa 3 BIpaBaMH Pi3HUX THUIIB
JUIS 3aKPITUICHHSI MaTepiaiy.

Tema 4. Modal Verbs: Basic Meanings and the Use of
Infinitives. Can/Could, May/Might, Must

BuBueHHs TpaBui BXKHUBaHHSI TpaMaTUYHUX (HEHOMEHIB Y
MeXax OKpeclieHOi TeMHu, po0oTa 3 BIpaBaMH Pi3HUX THUIIB
JUTsI 3aKPIMJICHHS] MaTepiay.

Tema 5. Have to, Be to, Should, Ought to. Modal Verbs of
Obligation Contrasted

BuBueHHs mpaBui BXKHUBaHHSI TpaMaTHIHUX (HEHOMEHIB Y
ME)XaxX OKpecClIeHOi TeMHu, poOOoTa 3 BIpaBaMH Pi3HUX THUMIB
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JUTS1 3aKPIMJICHHS] MaTepiay.

Tema 6. Shall, Will, Would, Need, Dare, Used to

BuBueHHS TIpaBUI BXKHBAHHSI TpaMaTHUIHUX (DEHOMEHIB Y
MEXKax OKpEcleHOi TeMH, po0OTa 3 BIpaBaMH Pi3HUX THITIB
JUTs1 3aKPIMJICHHS] MaTepiay.

Tema 7. Moods: General Information. Subjunctive 1.
Conditionals Vs Sentences of Unreal Condition. Types 1 & 2
of Sentences of Unreal Condition (2nd & 3rd Conditionals)

BuBdeHHS TpaBWs BXXMBaHHS TpaMaTUYHUX (EHOMEHIB Yy
MEXKax OKpECIeHOi TeMH, po0OTa 3 BIpPaBaMH Pi3HUX THITIB
JUTSI 3aKPITUICHHS] MaTepiay.

Tema 8. Types 3 (Split Conditionals), 4 (“Would” in
Conditional Clauses) & 5 (““Should” in Conditional Clauses)
of Sentences of Unreal Condition. Conditional Mood in
Syntactic Patterns: But for, Otherwise; Would Rather, Had
Better. BuBueHHs npaBui B)KMBaHHS TpaMaTHYHHUX
(heHOMEeHIB y MeXKaX OKpecJIeHOi TeMH, poOoTa 3 BIpaBaMu
PI3HUX THUIMIB AJIs 3aKPIMVIEHHS MaTepiaiy.

Tema 9. Subjunctive II in Simple Sentences and Syntactic
Patterns: Had Better; Oh, if...; If only...; Oh that...
Subjunctive II in Subordinate Clauses: As if, As though... I
wish...Suppositional Mood and Subjunctive I in Different
Types of Clauses: Recommendations, Emotional Evaluation
(Shock, I am Surprised...), Time (It’s (high) time...), Fear &
Purpose. Lest. BuBueHHs npaBuil BXKMBaHHs T'PaMaTUYHUX
(heHOMEHIB y MEKaxX OKpecIeHOT TeMH, poOOoTa 3 BIpaBaMHu
PI3HUX THIIB JJIs1 3aKPITUICHHS MaTepiaiy.

10

Tema 10. Moods in Modern English: Revision & Final Test.
BuBueHHs TpaBu BXHMBaHHS TpaMaTUIHUX (HEHOMEHIB Y
MeXaxX OKPECIIeHOI TeMH, poOoTa 3 BIpaBaMU PIi3HUX THIIIB
JUISL 3aKPITUICHHS MaTepiany.

Pazom

20

3microBuii Mmoxyb 2. JIekCMYHA MPAKTUKA TAa aHAJI3

TEKCTY

11

Tema 1. Literature. Describing books and films. Fiction
in the 21st century. AyaitoBanHsi. YutanHus Ta
00roBOpeHH TEKCTIB 3 MiApyyHuKa. beciga. Bukonanus
komyHikatuBHuX Brpas. Eglish File. SB (c. 36-39)

2

12

Tema 1. Literature. Describing books and films. Fiction
in the 21st century. AynitoBanns. YutaHHs Ta
0OroBOpEHHS TEKCTIB 3 Miipy4yHuKa. beciga. Bukonanus
koMyHikaTuBHUX BrpaB. Eglish File. WB (c. 27-29)

13

Tema 2. Technology. Challenges. AynitoBanns. Yutanus
Ta 0OrOBOPEHHs TEKCTIB 3 Mifpy4Huka. becina.
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Bukonanns komyHnikatuBHuX BrpaB. Eglish File. SB (c.
60-63)

14

Tema 2. Technology. Challenges. AyaitoBanusi. UntanHs
Ta 0OTOBOPEHHSI TEKCTIB 3 MiJipy4yHUKa. becina.
Bukonanns komyHikatuBHux Brpas. Eglish File. WB (c.
40-42)

15

Tema 3. Art. What is a masterpiece? Ay/itoBaHHSI.
YutanHs Ta 0OTOBOPEHHS TEKCTIB 3 MiApyYHUKa. becina.
Buxonanns komynikatuBHux Brpas. Eglish File. SB (c.

70-73)

16

Tema 3. Art. What is a masterpiece? Ay/itoBaHHS.
YuTanHs Ta 0OroBOpeHHS TEKCTIB 3 MiApy4yHUKa. becina.
Buxonanns komyHikatuBHux Brpas. Eglish File. WB (c.
46-49)

17

Tema 4. Culture Shock. Travel and tourism.
AynitoBanHs. UuTaHHs Ta OOrOBOPEHHS TEKCTIB 3

nigpyyHuka. beciga. BUkoHaHHS KOMyHIKaTUBHUX
Brpas. Eglish File. SB (c. 80-83)

18

Tema 4. Culture Shock. Travel and tourism.
AynitoBanHs. UuTaHHS Ta OOrOBOPEHHS TEKCTIB 3
nigpyuHuka. becina. BukoHaHHs KOMyHIKaTUBHUX
BrpaB. Eglish File. WB (c. 53-55)

19

Tema 5. Basic notions in text analysis. Structure of the
analysis. [TosicHeHHSI OCHOBHHX MOHSITh aHATI3Y TEKCTY
Ta CTPYKTYpH aHai3y. YuTaHHs Ta 0OTOBOPEHHS 3pa3KiB
HAaYKOBOI'O TEKCTY 3 TOYKU 30PY IX JIEKCUKO-CTHIIICTUIHUX
0c00JIMBOCTEN.

20

Tema 6. Specific peculiarities of academic writing.
Complex analysis of a scientific text: Synaesthetic
adjectives: a possible law of semantic change by Joseph
M. Williams. Uurauss ta nmepekiaa TEKCTY YKPaiHCHKOO.
OOToBOpPEHHS JTEKCUKO-CTUITICTUHYHUX OCOOITUBOCTEH TEKCTY.
Bu3zHaueHHs aBTOPCHKOT TOYKH 30DYy.

Pazom

20

3micTroBuii MoayJib 3. AKajieMiuHe MACHMO AHTJIIHCHKOI MOBOI)

21

Tema 1. International conferences. Learning how to scan
conference programs for relevant information and how to
identify the main point or important information.

4

22

Tema 2. University research. Learning how to recognize the
main information in academic texts, to predict what a text will
be about, to distinguish main ideas from supporting details, to
understand relations between parts of a text through the use of
linking words/phrases, to guess the meaning of new
words/expressions from context.

23

Tema 3. Academic publications. Learning how to identify the
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type and purpose of academic texts, to eanime features of
academic texts, to understand similarities and differences
between texts, understand relations between parts of a text, to
understand the structure of abstracts and popular science
articles

24 Tema 4. Writing a summary. The structure of a summary. 4 2
Useful expressions.

75 Tema 5. Literature reviews. Processing information. 4
Paraphrasing and summarizing.

Pa3om 3a 3M 3 20 8

Yceboro 60 24

2 cemecTp
Ne Ha3Ba Temu/Buan 3aBiadb KinpkicTs roguna
3/m

OYHa
dbopma

3a04YHa
dbopma

3microBuii MmoayJb 1. 'pamaTuka cy4yacHoi anraiiicbkoi moBu: Cy4dacHi

0COOJIMBOCTI BJKMBAHHS Pi3HUX MOP(OJIOTTYHUX (POPM Ta CHHTAKCHYHHUX

KOHCTPYKIIH

Tema 1. CPE Training. Introduction. Reading & Use of
English. Introduction to Idioms, Phrasal Verbs, and Word
Formation. BuB4eHHs npaBuil BXXUBAHHS 1JIOMaTHYHUX
BHpa3iB, (Ppa3oBUX JIE€CIIB Ta MOJIEJICH CIIOBOTBOPEHHS,
poOoTa 3 BpaBamMu Pi3HUX THUIIIB JUISI 3aKPITUICHHS
Marepiany.

2

2

Tema 2. CPE Training. Listening. Collocations. Prepositional
Phrases. BuBueHnHs mpaBui BXKUBAHHS TPUIMEHHUKOBUX
(dpa3 Ta cranux BUCJIOBIB, poOOTa 3 BIpaBaMU Pi3HUX THUITIB
JUTSL 3aKPITUICHHS MaTepiaiy.

Tema 3. CPE Training. Writing. Essay. BuBuenns tumis ta
MpaBuWJI HanMcaHHs ece. Hanucanus ece

Tema 4. CPE Training. Reading & Use of English. Open
Cloze. Key Word Transformation. BuBueHHs mpaBui
BXKUBAHHS Ta PO3YMIHHS KJIIFOUOBHX CIIiB TEKCTY Ta poboTa 3
MPONYUICHUMHU CIIOBaMU, MMPAKTUKA 3 BIIPABAMH Pi3HUX THUIIIB
IUIS 3aKpITUICHHS MaTepiaiy.

Tema 5. CPE Training. Speaking. Contrastive Stress. Degrees
of Likelihood BuBueHHs mpaBui BKHMBAaHHS TIpaMaTHYHUX
(eHOMEHIB y MeXaX OKpeclIeHOi TeMH, poOoTa 3 yCHUMH
BIIpaBaMU PI3HUX THUIIB AJI 3aKPIMJIEHHS HABUYOK 3B’ SI3HOTO
MOBJICHHS.

Pa3om 3a 3micToBUM MoayJem 1

10
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3micToBHit MOIYJIb 2. AHAJII3 HAYKOBOT'0, HAYKOBO-TOIYJISIPHOTO TA

myOJiUCTHYHOTO TEKCTY

Tema 1. Complex analysis of a scientific text:
Conceptual dependency by Peter Stockwell. Uurtanns ta
MepeKsia], TEKCTY YKpaiHCbkoi. (OOroBOpEHHsI JIEKCHKO-
CTWJIICTUYHUX  OCOONMMBOC-Te  TekcTy.  BusHaueHHs
aBTOPCHKO1 TOUKH 30DY.

Tema 2. Complex analysis of a popular scientific text:
Breathing by John Haldaine. Yutauus Ta mepekian TeKCTy
YKPaiHCBKOIO. OO6roBopeHHs JIEKCUKO-CTHIIICTUYHUX
0c00JIMBOC-TEH TEKCTY. BU3HaUE€HHS aBTOPCHKO1 TOUKHU 30DY.

Tema 3. Complex analysis of a popular scientific text:
Stress by E. Baldine. Unurtanus Ta nepekian TEKCTY
YKpaiHChKOI0. OOTOBOPEHHS JIEKCUKO-CTUITICTUYHUX
ocobsiMBOCTEN TEKCTY. BU3HAaUEHHS aBTOPCHKOI TOUKH 30pYy.

Tema 4. Specific peculiarities of publicist functional
style. Complex analysis of a publicist text: First
Inaugural Address of William J. Clinton. Yuranus ta
HepeKyial TEeKCTy YKpaiHChkor. OOTrOBOpeHHS JIEKCHKO-
CTWJIICTUYHUX  OCOONMMBOC-Te  TekcTy.  BusHauenus
ABTOPCBHKO1 TOYKH 30DY.

10

Tema 5. Complex analysis of a publicist text: The
Gettysburg Address by Abraham Lincoln. Yuranus ta
nepeKiIa] TEeKCTy YKpaiHChbKow. OOTOBOPEHHS JIEKCHKO-
CTWJIICTUYHUX  OCOONMMBOC-Te  TeKkcTy.  BusHaueHHs
aBTOPCBHKO1 TOUKH 30DYy.

Pa3om 3a 3micToBMM MoayJseM 2

10

3micTroBuii MoayJib 3. AKajieMiuHe MUCHMO AHTJIIHCHKOI MOBOIO

11

Tema 1. Rules of citation.Citation styles. References. Citation
and refenece norms in our country and English-speaking
world.

2

12

Tema 2. Coming to conclusions. Learning how to describe
conclusions of your study. Annotation structure. Cliches and
utterances.

13

Tema 3. Describing research. Writing an abstract.
Learning how to structure an abstract, to connect parts of
an abstract using linking words, to write ann abstract.

Pa3om 3a 3micToBUM MoayJiem 3

10

Ycworo

30

12

3 cemecTp

No
3/1

HasBa Temu/Buau 3aBaaHb

KinpkicTh roauu

O4Ha
dopma

3a04YHa
dopma

3microBuit MoayJb 1. I'pamaTuka cydyacHoi anriincbkoi MmoBu: Cy4dacHi
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0C00JIMBOCTI B:KUBAHHS PizHUX MOPGOJIOriYHNX (POPM Ta CHHTAKCUYHUX
KOHCTPYKIii

Tema 1. CPE Training. Reading and Use of English. 2 2
Prepositions. Extended Noun Phrases.Modifiers. Conditional
Clauses. BuB4ueHHs mpaBui1 BXXUBAHHS TPUHMEHHUKIB Ta
3aco0u MOOYT0BY MOJOBKEHUX IMEHHUKOBHUX (pa3, yMOBHUX
pedeHsb, podoTa 3 BIpaBaMu Pi3HUX THUIIIB JJIs 3aKPITIJICHHS
Marepiany.

Tema 2. CPE Training. Writing. Review. Working with Two 2
2 | Texts. BuBueHHs TUIIB Ta IpaBUJI HAITUCAHHS PELICH31H.
Hammcanns penensii

Tema 3. CPE Training. Reading and Use of English. 2 2
Multiple Matching. Participle Clauses. Adjectives.
BuBUeHHSI TpaBWIT BXXKUBAHHS Ta PO3YMIHHS
TEMPUCTIBHUKOBHUX 3BOPOTIB Ta po0OTa 3 T€CTaMU, BUBUEHHS
MIPABWJT B)KUBAHHSI PI3HOTO THUITY MPUKMETHHKIB, TPAKTHKA 3
BIpaBaMU PI3HUX THIIIB IS 3aKPIIJICHHS MaTepiaiy.

Tema 4. CPE Training. Speaking. Inversion. Linking 2
Words & Phrases. Bupuenns TuiniB Ta IpaBuj iHBEpCii B
YCHOMY MOBJICHHI Ta B)KUBaHHS JIHKEPiB, TPAKTHKA 3
BIIpaBaMU PI3HUX THIIIB JAJIs 3aKPIIJIEHHSI MaTepiaiy.

Tema 5. CPE Training. Listening. Multiple Matching. 2
Register. General Revision. Exam Drilling. BuBuenns
MOHSTTS CTUJIIO Ta PETICTPY, MPAaKTHKA 3 BIPaBaMHu Pi3HUX
THUIIIB JIs 3aKPITUICHHS MaTepiany.

Pa3zom 3a 3micToBUM MoayJem 1 10 4

3micToBuii MoayJb 2. AHAJI3 XYA0KHBOI'0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres functional 2 2
style. Complex analysis of an artistic text: How to Live to
Be 200 by S.Leacock. O6roBopeHHs KaHpiB XyA0KHbOTO
6 | TekcTy Ta iX ocobmuBocTel. UnTaHHS Ta mepeKiay
TEKCTY YKpaiHChKOI. OOroBOpEHHS JIEKCUKO-
CTHJIICTHYHHUX OCOOJIMBOCTEN TeKkcTy. BusHaueHHs
ABTOPCHKOI TOUYKH 30pY.

Tema 2. Complex analysis of an artistic text: Bliss by 2
C.Mansfield. YutanHs Ta nepekiiaj TEKCTY YKPaiHCHKOIO.
OOGroBopeHHS JIEKCHKO-CTHIICTUYHNUX 0COOIUBOCTEH
TEKCTy. BU3HaYeHHs aBTOPCHKOI TOUKH 30Dy .

Tema 3. Complex analysis of an artistic text: The Happy 2 2
3 Man by W.S.Maugham. YuTtaHHs Ta nepexsaj] TeKCTy
yKpaiHCcbKo1. OOroBOpeHH JEKCUKO-CTUIIICTUYHUX

0Cco0JIMBOCTEN TeKCTy. BU3HaueHHs aBTOPCHKOI TOUKH




20

30py.

Tema 4. Complex analysis of an artistic text: The end of
something by E.Hemingway. UuTanHs Ta nepekiia
TEKCTY YKpaiHChKOI0. OOroBOpEHHs JIEKCUKO-
CTHJIICTUYHHUX OCOOJIMBOCTEH TeKCTy. BU3HaueHHs
ABTOPCHKOI TOUKH 30pY.

10

Tema 5. Complex analysis of an artistic text: Lamb to the
Slaughter by Roald Dahl. UuTanns ta nepekiiaj TEKCTY
yKpaiHCbKo10. OOTOBOPEHHSI IEKCUKO-CTHIIICTUIHUX
0co0MBOCTEM TeKCcTy. Biu3HaueHHsS aBTOPCHKOT TOUKH

30py.

Pa3om 3a 3micToBUM MoayJieM 2

10

3microBuii MmoayJnb 3.

11

Presentation evaluation criteria. Presentation structure.
Learning how to structure a successful presentation.
The stages of presentation.

12

Tema 2. What makes a powerful
Signposting language. Transition words.

presentation?

13

Creating slides. Learning how to use visuals effectively.
Recommendations on creating slides.

Pa3om 3a 3micToBUM MoayJiem 3

10

Ycnoro

30

12

7. Temu 1a00paTOPHUX 3aHATH

JlaGopaTopHi 3aHATTS HABYAIBHUM TUIAHOM HE Tiepei0adeHi.

8. Camocriiina pob6ora

1 cemecTp

3micToBuii MoayJb 1. 'pamaTnka cy4yacHol aHIJIiIHCBKOI MOBH:
Heoco0oBi ¢popmu gieciioBa, MoIaJIbHI JAi€C10Ba, YMOBHHI CIIOCIO Ti€c/I0Ba

No Ha3Ba Temu/Buau 3aBnaHb KinpkicTs roanu
3/ OYHa 3a04Ha
dopma | popma
BuBueHHS TEOPETHYHOTO MaTepiay Ta BAKOHAHHS HU3KU 4 4
BIpaB Jutst 3aTpenyBanHs Temu | «The Non-Finites. Syntactic
Complexes & Constructions with Them. Infinitive
1 Complexes» (3a nasuanvnum nocionuxom Morozova 1.,
Stepanenko O. The Use of the Non-Finites [5]. 7 enpas
00UPAOMBCSL 8 3AN1EAHCHOCI 810 PIBHS NIO2OMOBKU CMYOEHMIE 3
nacmynuux: énp 45-80 ¢ 105-120).
2 | BUBYEHHS TEOPETUIHOTO MaTepialy Ta BAKOHAHHS HU3KH 4 4
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BIIpaB Jj1s1 3aTpeHyBanHs Temu 2 «Gerundial and Half-
Gerundial Complexes» (3a nasuanvnum nocionuxom Morozova
L, Stepanenko O. The Use of the Non-Finites [5]. 7 enpag
00UPAOMBCSL 8 3A1EAHCHOCI 810 PIBHS NIO2OMOBKU CIMYOEHMIB 3
nacmynuux: énp 114-128 ¢ 137-143).

BuBueHHS TeOpeTHYHOTO MaTepialy Ta BUKOHAHHS HU3KU
BIIpaB )i 3aTpeHyBaHHs Temu 3 «Participle Complexes and
Constructionsy. (3a nasuanvrum nocionuxom Morozova L,
Stepanenko O. The Use of the Non-Finites [5]. Bnpasu

00UPaAIOMbCSL 8 3ANEIHCHOCMI 8I0 PIBHS NIO20MOBKU CIYOEHMIB 3
HacmynHux: enp 176-186 ¢ 167-171).

BuBueHHs TeOpeTUUHOTO MaTepialy Ta BUKOHAHHS HU3KU
BIIpaB JJI MOBTOPEHHS Ta 3aKpimiieHHs Temu 4 «Modal
Verbs: Basic Meanings and the Use of Infinitives. Can/Could,
May/Might, Must» (3a nasuanvhum nocionuxom Morozova L,
Pozharytska O. The Use of Modal Verbs and Moods. Volume 1:
Modal Verbs [6]. Bnpasu obuparomwscs 6 3anesicHocmi 8i0 pieHs
nio2omosxku cmyoenmis 3 nacmynuux. énp 38-48 ¢ 137-143).

BuBUeHHS TeOpETUYHOTO MaTepialy Ta BUKOHAHHS HU3KU
BIIpaB AJi 3aTpeHyBaHHs TeMu 5 «Have to, Be to, Should,
Ought to. Modal Verbs of Obligation Contrasted» (3a
HasyanoHum nocionuxom Morozova 1., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 1: Modal Verbs [6]. Bnpasu
00UPaAOMbCAL 8 34NEIHCHOCMI 8I0 PIBHS NIO20MOBKU CIYOEHMI8 3
nacmynuux. énp 81-92 ¢ 159-163).

BuBueHHs Ta NpakTUKyBaHHS MOJEJIEH B MEKaxX TEMH.

BuBueHHs TeOpeTHUHOTO MaTepialy Ta BUKOHAHHS HU3KU
BIIpaB i 3atpenyBaHHs Temu 6 «Shall, Will, Would, Need,
Dare, Used to» (3a nasuansnum nocionuxom Morozova L.,
Pozharytska O. The Use of Modal Verbs and Moods. Volume 1:
Modal Verbs [6]. Bnpasu obupaiomucs 6 3anexcnocmi 6i0 pieHs
niocomosxu cmyoenmise 3 nacmynuux. énp. 122-131 C 180-184

BuBueHHS TEOPETUYHOTO MaTepiay Ta BAKOHAHHS HU3KU
BIIpaB AJid 3aTpeHyBaHHs TeMu 7 «Moods: General
Information. Subjunctive 1. Conditionals Vs Sentences of
Unreal Condition. Types 1 & 2 of Sentences of Unreal
Condition (2nd & 3rd Conditionals)». BuBuensnst ta
MIPAKTUKYBAaHHs MOJIEJIEN B MEXaX TEMHU. (3a HABYANbHUM
nocionuxkom Morozova 1., Pozharytska O. The Use of Modal Verbs
and Moods. Volume 2: Moods [7]. Bnpasu obuparomscs 6

3an1eHcHoCmi 610 PigHsA NiI020MOBKU CIMYOEeHMI8 3 HACMYNHUX. 6Np.
1-11, c. 74-80.

BuBYeHHS TEOpPETUYHOTO MaTepialy Ta BUKOHAHHS HU3KU
BITpaB Ju1st 3aTpeHyBanHus Temu 8 «Types 3 (Split
Conditionals), 4 (“Would” in Conditional Clauses) & 5
(“Should” in Conditional Clauses) of Sentences of Unreal
Condition. Conditional Mood in Syntactic Patterns: But for,
Otherwise; Would Rather, Had Better». (3a nasuanonum
nocionuxom Morozova 1., Pozharytska O. The Use of Modal Verbs
and Moods. Volume 2: Moods [7]. Bnpasu obupaiomucs 6
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3ANeAHCHOCII IO PIBHS NIO20MOBKU CIYOEHMI8 3 HACMYNHUX. 6Np.
30-39 c. 90-94).
BuB4YeHHs Ta NpakTUKYBaHHS MOJEJEH B MEKaX TEMHU.

BuBuenHs TeOpeTUUHOTO MaTepialy Ta BUKOHAHHS HU3KU 4 6
BIIpaB JJIs 3aTpeHyBaHHA TeMu 9 «Subjunctive II in Simple
Sentences and Syntactic Patterns: Had Better; Oh, if...; If
only...; Oh that... Subjunctive II in Subordinate Clauses: As
if, As though... I wish...Suppositional Mood and Subjunctive
I in Different Types of Clauses: Recommendations,
9 | Emotional Evaluation (Shock, I am Surprised...), Time (It’s
(high) time...), Fear & Purpose. Lest.» (3a nasuanonum
nocionuxom Morozova 1., Pozharytska O. The Use of Modal Verbs
and Moods. Volume 2: Moods [7]. Bnpasu obuparomscs 6
3anexcHocmi 610 pigHs Ni020MOBKU CMYOeHMI8 3 HACMYNHUX. 6Np.
63-72 c¢. 107-111). BuB4eHHS Ta NPaKTUKyBaHHS MOJEJIECH B
MEXKax TEMHU.
Tema 10. 3aranbHe TOBTOPEHHS yChOTO MaTepialy. 4 6
[ligroroBka 10 KOHTPOJIBHOI poOoTH 3 TeMH «Moods in
10 | Modern English». (3a nasuarsnum nociornuxom Morozova I,
Pozharytska O. The Use of Modal Verbs and Moods. Volume 2:
Moods [7]. Bnpasu obuparomucs 6 3anesxicHocmi 6i0 pigHs
niocomosku cmyoenmis 3 Hacmynuux: énp. 100-106 c. 140-147).
Pa3om 3a 3micToBUM MoayJem 1 40 52
3MmicToBHit MOaYJIBb 2.
JlekCHYHA MPAKTUKA Ta aHAJI3 TEKCTY
No Ha3Ba Temu KinpkicTh roauH
3/m Ouyna | 3a0uyHa
dopma | dopma
1 Tema 1. Science fiction and fantasy: where are the 6 8
boundaries? (Essay)
) Tema 2. Smartphones and other high-tech devices: challenges 6 8
(Essay)
3 | Tema 3. What is a real masterpiece? (Essay) 6
4 | Tema 4. My experience of culture shock (Scenario) 6
5 | Tema 5. Basic notions in text analysis (Report) 8 10
6 Tema 6. Individually choose and analyze any English 8 10
scientific text (Presentation)
Pasom 3a 3micToBMUM MoayseM 2 40 52
3microBuii MOayJIb 3.
AkaneMiyHe MHCHbMO AHTIJIIHCHKOI0 MOBOIO
No HazBa temu KinpkicTs rogns
3/m O4YHAa | 3a04Ha
dbopma | dbopma
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[TigroToBka 10 MpakTHYHKUX 3aHATH 32 Temoro 1. BUKOHaHHA
BrpaB Ha ctop.10-21 [English for Academics, Book 1].
Search online for a conference related to your subject or
research area. Present details of the conference to the class
and explain your choice.

10

[TigroroBka 10 MpakKTUYHUX 3aHATH 3a Temoro 2. BukoHaHHS
BIIpaB Ha cTtop. 22-37 [3]. Search online for descriptions of
research programmes at your faculty/university (or any other
university in your country) and any university abroad
Compare the texts.

10

[linroroBka 10 MpakTUYHUX 3aHATH 3a Temoro 3. Bukonanus
BpaB Ha ctop. 38-46 [3]. Search online for 3 abstracts of
articles in your field of study. Make lists of key words from
the abstracts you found.

10

[TigroroBka 10 MpakTUYHUX 3aHATH 3a Temoro 4. BukoHaHHS
BIpaB Ha cTop.142-147 [3]. Choose a research article and
write a summary.

10

5

[TinroToBKa M0 MpaKTUIHUX 3aHATH 3a Temoro 5. BukoHaHHS
BIIpaB Ha cTtop. 78-79 [3]. Write paraphrases of the extracts.

12

Pa3om 3a 3micToBuUM mMoayJiem 3

40

52

Ycnoro

120

156

2 cemecTp

KOHCTPYKIiH

3micToBuit Moay.b 1. I'pamaTuka cydyacHoi anrincbkoi MoBu: Cy4yacHi
0CO0JIMBOCTI BKMBAHHS Pi3HUX MOP(OJIOTTYHUX (POPM Ta CHHTAKCHYHHUX

3/1

HasBa temu/Buau 3aBIaHb

KinekicTh roauu

OYHa
dopma

3a04YHa
dopma

Tema 1. BuBueHHs 3arajbHOI CUCTEMH 111IOMATUYHO]T JIEKCUKHU
Ta (pa3oBUX TIECIIB aHTIIHCHKOT MOBH, i MPUHIIHITIB Ta
npuKIaAiB. UNTaHHS TEKCTIB Ta po30ip TUIIOBHUX 3aBJaHb
tuny «Reading» ta «Use of English» 3 Touku 30py
rpamMaTHKi. BUKOHaHHS rpaMaTHYHUX TpaHCHOpMaIlii 3
CIIOBOOYIYBaHHSM. (3a HasuansHum nocionuxom Capel Annette,
Sharp Wendy. Cambridge English. Objective Proficiency. C2. [1]
enp 1-5 ¢ 11-15 ma Evans Virginia. CPE Use of English. Level:
Proficiency. CEF Level: C2 [4] enp 2-7 ¢ 8-11. Bnpaeu
00UPAOMbCSL 8 3AEIHCHOCI 8I0 PIBHI NIO20MOBKU CHYOEHMIB).

4

4

Tewma 2. BuBueHHs 3arajibHUX MPUHIIMIIB TOO0Y10BU
NPUHUMEHHUKOBUX (Ppa3 3 MpuKiIagaMu. TpeHyBaHHS
ayJlifOBaHHS 3 TOUYKH 30Py TPAMATHUKH. (3d HAGHANbHUM
nocionuxom Capel Annette, Sharp Wendy. Cambridge English.
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Objective Proficiency. C2. [1] enp 1-8 ¢ 23-28 ma Evans Virginia.
CPE Use of English. Level: Proficiency. CEF Level: C2 [4] enp
11-14 ¢ 15-17. Bnpasu obuparomvbcs 8 3a1e4cHOCMI 8i0 Pi6HS
ni020MOoBKU CIYOeHmis).

Tema 3. BuBueHHs MPUHIMIIB MOOY/I0BU aHTJIOMOBHOTO €Ce
Ta Horo pizHOBUIIB. [IpakTHka HamMcaHHs ece 3 yBarow Ha
rpaMaTuKy. (3a HaguanrbHum nocionuxom Capel Annette, Sharp
Wendy. Cambridge English. Objective Proficiency. C2. [1] enp 2-
9 ¢ 34-42 ma Evans Virginia. CPE Use of English. Level:
Proficiency. CEF Level: C2 [4] enp 1-10 ¢ 52-56. Bnpasu
00UPAIOMBCSL 8 3A1EHCHOCI 810 PIBHS NIO2OMOBKU CIYOEeHMIB).

Tema 4. BukoHaHHS HU3KHW BOpaB JUIsl TPEHYBAHHS YATAHHS
Ta rpamatudHoro Tuny «Use of English». BuBuenus
TUIOBUX MOJEJEN CIOBOTBOPEHHS Ta BUKOHAHHS BIIPaB HA
3anoBHeHH4 npomyckiB Tuy «Open Clozey. (3a naguanrvhum
nocionuxom Capel Annette, Sharp Wendy. Cambridge English.
Objective Proficiency. C2. [1] enp 1-8 ¢ 54-57 ma Evans Virginia.
CPE Use of English. Level: Proficiency. CEF Level: C2 [4] enp 2-
9 ¢ 63-68. Bnpasu obuparomuvcs 6 3a1eHCHOCMI 8i0 pigHs
ni020MOBKU CIYOEeHMmis).

Tema 5. BuBueHHsI TEOPETUUHOIO MaTepially Ta BAKOHAHHS
HU3KH BIPaB JJ1s 3aTpeHyBaHHs Temu «Contrastive Stress.
Degrees of Likelihood». TpenyBanHs MOHO- Ta A1aJIOTTYHOTO
MOBJICHHSI P13HOi TEMAaTUYHOI CIPSIMOBAHOCTI 3 YBaro J10
rpaMaTUYHUX KOHCTPYKIIH 1 POpM. (3a HasuanbHum
nocionuxom Capel Annette, Sharp Wendy. Cambridge English.
Objective Proficiency. C2. [1] enp 1-1- ¢ 70-75 ma Evans
Virginia. CPE Use of English. Level: Proficiency. CEF Level: C2
[4] enp 3-16 ¢ 83-98. Bnpasu obuparomscs 6 3anexcnocmi 8io
Di6Hs Ni020MOo8KU CMyOeHmia).

Pa3om 3a 3micToBUM MoayJsem 1

20

26

3micTOBHH MOYJIb 2. AHAJII3 HAYKOBOI'0, HAYKOBO-IOIYJISPHOI'O TA

nyO0JiMCTUYHOTO TEKCTY

No HazBa temu KinpkicTs roanu
3/m O4YHA | 3a0YHa
dopma | dopma
Tema 1. Compile a list of the most popular stylistic devices 4 4
1 | used by the authors of scientific texts (based on the material
of the course) (Pedepar)
) Tewma 2. Individually choose and analyze any English popular 4 4
scientific text (Pedepar)
Tema 3. Compile a list of the most popular stylistic devices 4 6
3 | used by the authors of popular scientific texts (based on the
material of the course) (Pedepar)
4 | Tema 4. Individually choose and analyze any English publicist 4 6
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text (Pedepar)
Tema 5. Compile a list of the most popular stylistic devices 4 6
5 | used by the authors of publicist texts (based on the material of
the course) (Pedepar)
Pa3om 3a 3micToBHM MoOayJeM 2 20 26

3micToBuii MOAYJIb 3. AKageMiuHe MHUCHMO AHIJIICbKOI MOBOI

No Has3Ba Temu KinpkicTh roauH
3/ oYHa | 3a04Ha
dopma | dhopma
[linroToBka 10 MpakTUYHUX 3aHATH 3a Temoro 1. Bukonanus 4 8
BrpaB Ha ctop. 80-85 [English for Academics, Book 2].
= Speak on the citation styles: the Harvard style, APA, the
Vancouver style.
) [TinroToBKa 0 MPaKTUYHUX 3aHSTH 32 Temoro 2. BukoHnaHHs 8 8
" | BupaB Ha cTop.85-93 [4]
[TiaroroBka 10 MPaKTHYHKUX 3aHATH 3a Temoro 3. BUKOHaHHSA 8 10
3. | BrpaB Ha cTop.147-155 [3]. Write an abstract of a research
article.
Pa3om 3a 3micToBUM MoayJiem 3 20 26
Yceboro 60 78

3 cemecTp

3micToBuii Mmoay.s 1. 'pamaTuka cydyacHoi anriiicbkoi MoBu: Iorinmoaena
MiATOTOBKA 10 MI’KHAPOJHUX €K3aMEHIB 3 aHIJIICHKOI

3/

HasBa temu/Buu 3aBIaHb

KinpkicTh roauu

OYHa
dbopma

3a049Ha
dbopma

Tema 1. BuBueHHst cuctemMu moOy/10BM aHTIIOMOBHHX
IMEHHUKOBUX (pa3, i1 NPUHLHKIIIB Ta MPUKIaAiB. UuTaHHS
TEKCTIB Ta po30ip TUMOBHX 3aBJaHb pyOpuk «Reading» Ta
«Use of English». IloBTopenns Tem «YMOBHI miaApsaHi
peuennsy, «[Ipuitmennuk» Ta «Moaudikatopu». Yuranus
TEKCTIB Ta po30ip TUMOBHX 3aBJaHb pyOpuk «Reading» Ta

«Use of English». (3a nasuanvrum nocionuxom Capel Annette, Sharp
Wendy. Cambridge English. Objective Proficiency. C2. [1] énp 1-9 ¢ 90-94 ma
Evans Virginia. CPE Use of English. Level: Proficiency. CEF Level: C2 [4] enp
2-7 ¢ 101-103. Bnpasu obupaiomuvcs 6 3a1es4CHOCmi 810 PigHsa Ni02OMOBKU
cmyoenmis).

4

4

Tema 2. TpenyBanHs poOOTH 3 ABOMA TEKCTAMH BOJAHOYAC.

Hanucanns peB’IO (BiI[l"yKa). (3a nasuanvrum nocionuxom Capel
Annette, Sharp Wendy. Cambridge English. Objective Proficiency. C2. [l] enp
1-14 ¢ 105-109 ma Evans Virginia. CPE Use of English. Level: Proficiency.
CEF Level: C2 [4] enp 1-11 ¢ 109-114. Bnpasu obupaiomuvcs 6 3a1ex4CHOCmi 610
PIiBHS Ni020MOBKU CIYOEHMIB).
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Tema 3. BuBueHHs npuHIMIIB poOOTH 3 3aBJJaHHSIMU TUITY
«Multiple Matchingy. IToBTopenHs TeM «/liempuciiBHUKOBI
Ta A1IENPUKMETHUKOBI Qpa3uy, «lIpukmeTHUK.» UnTaHHS
TEKCTIB Ta po30ip TUNIOBUX 3aBAaHb pyOpuk «Reading» ta

«Use of El’lglish». (3a nasuanvnum nocionuxom Capel Annette, Sharp
Wendy. Cambridge English. Objective Proficiency. C2. [1] enp 1-10 c 116-123
ma Evans Virginia. CPE Use of English. Level: Proficiency. CEF Level: C2 [4]
enp 1-9 ¢ 118-122. Bnpasu obuparomscsi 6 3a1edicHOCI 8I0 PIGHsL NIO2OMOGKU
cmyoenmis).

Tema 4. BUKOHaHHS HU3KHU BIIPaB JIJIs TPCHYBAHHS CJIiB-
JiHKEpIB (CIOJYYHUKOBUX KOHCTPYKIIii) Ta 1HBEpCii B
aHTJIOMOBHOMY pedeHH1. TpeHyBaHHS MOHO- Ta J1aJOr14HOIO
MOBJICHHS aHIIIHCHKOIO. (3a nasuanvuum nocionuxom Capel Annette,
Sharp Wendy. Cambridge English. Objective Proficiency. C2. [1] enp 1-6 ¢
127-131 ma Evans Virginia. CPE Use of English. Level: Proficiency. CEF

Level: C2 [4] enp 2-8 ¢ 127-131. Bnpasu 0bupaiomscsi 6 3a1ed4cHOCmI 610 PigHsi
ni020MosKU CIYOeHMmis).

Tema 5. TpenyBanus Tuny «Multiple Matching». [Ipaktuka
ayJitoBaHHS. 3arajibHe MOBTOPEHHS MaTepialy Ta MiAroToBKa

0 €K3aAMCHY. (3a nHasuanvrum nocionuxom Capel Annette, Sharp Wendy.
Cambridge English. Objective Proficiency. C2. [1] enp 1-11 ¢ 135-138 ma
Evans Virginia. CPE Use of English. Level: Proficiency. CEF Level: C2 [4] enp
1-7 ¢ 136=142. Bnpasu obuparomuvcs 8 3a1esiCHOCHI 8i0 PiBHs NiO20MOBKU
cmyoenmis).

Pa3om 3a 3micTroBuM MoayJiem 1

20

26

3mMicToBHIT MOAYJIb 2. AHAJII3 XY/I0:KHBOTO TEKCTY

No Ha3zBa Temu KinpkicTs roau
3/m OYHa | 3a04Ha
dopma | dopma
| Tema 1. Stylistic devices in English belles-lettres text and + 4
their role in rendering the author’s concept. (Pedepar)
) Tema 2. The title as a reflection of the author’s concept of a 4 4
belles-lettres text. (Pedepar)
3 Tema 3. Individually choose and analyze any English short 4 6
story written by W.S.Maugham. (Pedepar)
4 Tema 4. Individually choose and analyze any English short 4 6
story written by E.Hemingway (Pedepar)
Tema 5. Individually choose and analyze any English short 4 6
5 : .
story written in the 20-21st century (Pedepar)
Pa3om 3a 3micToBMM MoOayJiem 2 20 26

3micToBuii MOAYyIb 3. AKageMiuHe MUCHMO AHIJIICHbKOI0 MOBOIO

Ne HasBa Temu KinpkicTh roauu
3/m OYHa 3a04Ha
dopma | dopma

1. | Starting a presentation: useful language, introducing the 8 8
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p.108, ex.11-14, p.109, ex.16-19, p. 110. [4]

presentation topic and plan, setting goals. IlinroroBka g0
MpaKTUYHUX 3aHATh 3a Temoro 1. Ex.1-5, p.107, ex.6-10,

5 Closing a presentation. [TinroToBKa 10 TPaKTUIHUX 8 8
" | 3amaTe 3a Temoro 2. Ex. 1-20, p. 11-116. [4]
1 Improving slides exercises. [linroroBka 10 TpaKTHIHUX 4 10
" | 3amaTe 3a Temoro 3. Ex.1-15, p. 117- 120. [4]
Pa3om 3a 3micToBUM Moayem 3 20 26
Yceboro 60 78
B skocti camocTiiiHOi poOoTH 3700yBad MOXKE MPOMTH mpodeciitHi

KypPCH/TpEHIHTH, MpodeciiiHe CTaKyBaHHs, OHJIAMH-KYpCU, TPOMAJITHCHKY OCBITY,
OTpUMATH BIANOBIIHUNA cepTU(dIKAT HA OCBITHIX IUIaTGopMmax, MO0 MOXe OyTH
3apaxoBaHO K (ParMeHT IMiJICYMKOBOTO KOHTPOJIt0. [IpOmOHYIOTECS 10 pO3TIISITY
Takl OHJAMH-KypCcH, TICIS TMPOXOUKEHHS SKUX Ta HasgBHOCTI cepTUdIKaTy,

3100yBay MOKe OTpUMAaTH J0jaTkoBl 10 GamiB:

Ha3Ba ocBiTHBOI miargopmu, Ha3Ba OHJIAWH KypcCy,
KOPOTKHI OIUC, MOCUITaHHS

Hotnuno 1o Temu (Ta/abo
KOMITETEHTHOCTI,
pe3yabTaTH HaBYaHHS, IO

bopMytOTHCS)

1| OcBitas margopma British Council.
Online self-study English courses (Advanced).

JlaHnii  Kypc  CHpsSMOBaHMM  Ha  IOKpAILCHHS
CJIOBHMKOBOI'O 3amacy Ta TpaMaTUKH, PO3BUTOK Ta
BJIOCKOHAJICHHSI HAaBUYKIB YHWTAaHHS, ay/AIFOBaHHS,
nmMcbMa  Ta  TOBOPIHHA;  Hajga€e  JIOCTym  JO

IHTEpaKTUBHOTO KOHTeHTY. HamaeTbes cepTudikar.
https://learnenglish.britishcouncil.org/online-
courses/self-study

JotnyHo no GopmyBaHHS

OpPOrpaMHUX  Pe3yJIbTaTiB
maByanus I1P02, IIP13,
I1P14

2| Oceitasa iatdopma Coursera .

Omnmnaiin kypc: [ligroroBka go icnuty IELTS.

Kypc copsimoBanuii Ha KOMIUIEKCHY HiATOTOBKY /0
IELTS; nae mokKpalleHHS CJIOBHHUKOBOIO 3amacy Ta
rpaMaTUKH;, HAJa€ PO3BUTOK Ta CTpaTerii 4MTaHHA,
ayJiloBaHHS, NMHCbMa Ta TOBOPIHHS, BUKOPUCTOBYE
oHnaiH-pecypcu. Hanaetbes ceprudikar
https://www.coursera.org/specializations/ielts-
preparation ?trk

JotnyHo 10 (opmyBaHHS

OpOTPAaMHHUX  PEe3yNIbTaTiB
HaBuanus [IP02, IIP13,
[1P14
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3| Oceitasa atdopma Coursera. Jotuuno 10 QopMyBaHHS
Omnnaiin kypc: [Ipodeciitne nucsMo. IpOrpaMHUX  PE3yJIbTATIB
Jlanuii Kypc BIIHOCHTbCA 10 cepli “AKaneMiuHMi | yagyanus I1IP02, TIP13,
anrmiicekmii:  Writing”.  Kypce CIpsMOBAaHUM Ha | [[P14

MOTrMUOJEHHST Ta  PO3BUTOK  HABUYOK  IHCHMa
aHTJIHCHKOI0 MOBOIO.
https://www.coursera.org/learn/advanced-

writing ?specialization=academic-english

3n100yBay MOXE CaMOCTIMHO 00paTu pecypcH, s[ki OyayTh BIANOBITATH
HaBYAJIbHIN auctuiutini. [l 3apaxyBaHHS B SKOCTI MEPIOJUYHOTO, TMOTOYHOIO
abo ¢parmeHTa MiJICYMKOBOIO KOHTPOJIIO 3700yBauy Ma€ MOAATH JOKYMEHT, IO
NIATBEPAKYE HEPOpPMaJbHy OCBITY, MPOrpaMy, 3pOOUTH ONMHUC KOMIIETEHTHOCTEN
Ta pe3yJibTaTiB HaBYaHHs, CHOPMOBAHMX TI1]] 4ac HePOpPMaIbHOI OCBITH.

Buknagau 3anumiae  3a  co0Or0 TMpaBO  MEpPeBIpUTH  C(HOPMOBAHICTH
MepesiueHUX KOMIETEHTHOCTEH Ta pe3ybTaTiB HAaBYaHHS.

10. MeToau HaBYaAHHSA

3M 1

CJIOBECHI: PO3MOBIib, MOSICHEHHsI, OeciTa, eBpUCTHYHA Oecifa;

HAOuHi: UmocTpamiss (y TOMY YHCHI MYJIbTUMEIIAHI MPEe3eHTallii),
JIEMOHCTpAIIisl, MPE3eHTAIlisl pe3yJbTaTIB BIACHUX JOCIIHKECHb;

NPaKTUYHI: BIpPaBU, TPEHYBAJIbHI BIpPaBH, TBOpPYl BIPaBU, ITUCKYCIA,
MO3KOBUM IITYpM, HaMHMCaHHS €Ce, MIATOTOBKAa 1 BUCTYNU 3 JIOMOBIISIMHU,
O0OrOBOPEHHS JIOMOBIICH.

Bnpasu (ycHI Ta NMMCBbMOBI): PEUENTHBHI, PENPOAYKTUBHI, MPOIYKTHBHI;
HEKOMYHIKaTUBHI, YMOBHO-KOMYHIKaTHBHI, KOMYHIKaTHBHI, Ha 3allOBHEHHS
MPOMYCKIB, CHHTAaKCU4YHI TpaHcopmallii peueHb, Mepekia, OIHO-/IBOMOBHI
BIIPAaBHU, CUHTAKCHUYHE MOJICITIOBAHHS pEUYeHb, MPAKTUKYBaHHS Ta TMOOyTyBaHHS
JiajoriB  3a  3aJlaHUMH  CHUHTaKCUYHUMHU  [apaMeTpaMy  BHCIJIOBJIIOBaHb,
CUHTAKCUYHUH aHaI3 peueHb, BAKOHAHHS TECTIB.

['pamaTuko-nepexiagHuit METO/I, KOMYHIKaTHBHUH METO/I,
JIHTBOCOLIIOKYJIBTYPHHUM METO/I, METOJ] POJIbOBOI TPH.

3M 2

CroBecHi: PO3MOBi/Ib, TOSCHEHHS, Oecia.

Haouni: umoctparis (y TOMY dHMCIlI MYJbTUMENIMHI  TPE3EHTAIlii),
MPE3EHTAIliS PE3YIbTATIB BIACHUX JTOCIIKEHb.

[IpakTryHi: KOMIJIEKCHA METOJMKA 3 BHUKOPUCTAHHSIM HACTYIMHUX METOJIB:
KOMYHIKAaTHBHUN METOJl, JIEKCUYHUU MiAXiJl, KOHTEKCTHUN Mmetoj, meton PPP
(presentation, practice, production), METOJ MPOEKTIB, METOIU 3 BUKOPHCTAHHSIM
1H(OpMaIIITHO-KOMYHIKATUBHUX TEXHOJIOT1M.



3M 3

CrnoBecHi: PO3IOBi/Ib, TOSCHEHHS, Oecia.

Haouwui:

umrocTparis  (y

TOMY YHCII

MIpe3eHTAIlls Pe3yJIbTaTiB BIACHUX JOCHIKCHb.
[IpakTryHi: TPCHYBaJIbHI BIPABH , BHKOHAHHS CAMOCTIHHUX 3aBJIaHb.
Hamucanus pesrome, CKIagaHHs aHHOTOBAHOI 010iorpadii.

MYJIbTUMETIHHI

29

pe3eHTarlii),

KPUTEPII OLIHIOBAHHA
Ouinka 3a Teopernuna miaroToBka ‘ [TpakTH4yHa NiArOTOBKA
HaIlOHAJILHOIO 3100yBay4 OCBITH
IIKaJIO0
BigmMingO y NOBHOMY 00cCs31  BOJOJII€ | TIMOOKO Ta BCEOIYHO
HaBYaJIbHUM MaTepiajoM, BLIbHO, | pO3KpHUBAE CYTHICTb
CaMOCTIMHO Ta apryMEHTOBaHO | MPaKTHYHUX 3aBJlaHb,
HOro BUKJIAga€ TiJ Yac YCHUX | BAKOPUCTOBYIOUH MPH IIHOMY
BUCTYIIIB Ta NUCHMOBHUX | HOPMAaTHBHY, OOOB’S3KOBY Ta
BIJIMIOBi/ICH; TIMOOKO Ta BCEOIYHO | JIOMATKOBY JITEpaTypy; MOXKE
PO3KpUBA€E  3MICT TEOPETHYHHX | apryMEHTOBAHO obparu
NUTaHb, BHUKOPHCTOBYIOYM TIPH | palliOHAIbHUI crocio
IbOMY HOPMAaTHUBHY, OOOB’SI3KOBY | BAKOHAHHS 3aBJIAHHS i
Ta JOJATKOBY JIITEPaTypy; POOUTH | OLIHUTH pPE3YJIbTAaTH BIACHOI
CaMOCTIWHI ~BHUCHOBKH, BHUSBJISIE | TPAKTUYHOT JISIBLHOCTI;
MPUYMHHO-HAC1IKOB1 3B’SI3KM; | BUKOHYE TBOpYl 3aBJaHHS Ta
CaMOCTIHHO 3HaXOAWTh JOJATKOBY | IHIIIIOE HOBI  LUIIXM  iX
iHpopMallilo Ta BUKOPHCTOBYE i | BAKOHAHHS; BIJIBHO
JUI peaji3alii NOCTaBJIEHUX Iepe]] | BUKOPUCTOBYE HaOyTi
HUM 3aBJIaHb. TEOPETUYHI  3HAHHA  NpHU
aHami31 IIPAKTUYHOTO
marepiaiy.
Hobpe JIOCTaTHBO HIOBHO BOJIOJIIE | TIPABUJIBHO BUPILIUB
HaBYaJIbHUM MmarepiajsioM, | OUIBLIICTh TECTOBMX 3aB/laHb
OoOTpyHTOBaHO HOro BUKJIAJae MiA |32  3pa3KoM; Mae€  CTiHKi
4yac YCHUX BUCTYIIB Ta MUCHbMOBUX | HABUYKHU BUKOHAHHS
BIJINOBIIeH, BUKOPUCTOBYIOYM TpPH | 3aBJaHHS.

IbOMY HOPMAaTHUBHY Ta
00O0B’SI3KOBY  JIiTepaTypy; IpH
NPECTAaBIICHHI JESIKNX MMHUTaHb HE
BHCTA4a€ JIOCTaTHHOI TIMOWHHU Ta
aprymeHTarii, 3acTOCOBY€ 3HAHHS
UL pO3B’SI3aHHS  CTaHJAPTHUX
CUTyaIlil; CaMOCTIHHO aHai3ye,
y3arajibHIO€ 1 CUCTEMAaTU3YE
HaBYalbHy  1H(Qopmamio,  aine
JIOTTYCKAlOThCA TPU IIbOMY OKpemi
HECYTTEBI HETOYHOCTI Ta HE3HAYHI
MTOMHJIKH
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3a10B1JIBHO

BOJIOJIIE HABUYAIBHHM MaTepiajioM
Ha pENpoayKTUBHOMY piBHI abo
BiJITBOPIOE MIEBHY JaCTUHY
HABYAIILHOTO Marepiany 3
CJIEMEHTAMH JIOTIYHHX 3B’SI3KIB,
3Ha€e OCHOBHI TTOHSATTS
HABYAILHOTO  Marepiamxy;  Mae
YCKJIQHEHHSI TiJ Yac BHJIUJICHHS
CYTTE€BUX O3HAK BUBYCHOTO; MOXKE
BUKOPUCTOBYBATH 3HaHHS B
CTaHJAPTHUX  CHUTYyallisX,  Mae
CJIEMECHTAapHI, HECTIWKI HaBUYKH
BUKOHAHHS 3aBIaHHS. [IpaBUIIBHO
BUDIIIUB  TOJIOBUHY  TECTOBHX
3aBJIaHb. 3m00yBau Mae
YCKJIQJHCHHS mij qac
(dbopMyITtOBaHHS BUCHOBKIB.

MOXKE BUKOPHUCTOBYBATH
3HAHHS B CTaH/IaPTHHUX
CHUTYaIlisIX, Ma€ eJeMEHTapHi,
HECTIMKI HABUYKHM BHKOHAHHS
3aBJIaHHS.

Hes3agoBuisHO

BOJIOZIIE HAaBYAJIBHUM MaTepiaioM
noBepxoBo i (parmenrapuo (6e3
apryMeHTanii Ta oOrpyHTyBaHHS:);
6e3cucTeMHO BHOKPEMJTIOE
BUIIAJIKOBI O3HAKH BUBYCHOTO; HE

HEJIOCTaTHBO
CYTHICTb

PO3KpHUBaE
MPAKTUIHUX
3aBJaHb, JIOMYCKAIOYH TIpU
bOMY CYTTEBI HETOYHOCTI,
BiZICYTHI c(OpMOBaHI YMiHHS

BMIE pobutu y3arajlbHEHHs, | Td HABUYKH.
BUCHOBKH.
HE BOJIOIE HAaBYAJIHHUM | BUKOHYE  JIMIIIE  €JIEMEHTH

MarepiajioM B

3aBJIaHHs, TOTPeOye MOCTIHHOL
JIOTIOMOTY BUKJIa/1aya.

10. ®opMu KOHTPOJIIO i METOAM OLIHIOBAHHS

[ToTOYHMI KOHTPOJb: YCHE OINHUTYBAaHHS, KOHTPOJbHI MUCHBMOBI POOOTH,

OLIIHIOBAHHS JOMOBIAEH,

ece, TectyBaHHS (OyaHkoBe ab0 KOMIT IOTEpHE).

Hampukinii nepmoro ceMecTpy MNpPOBOAMTHCS 3alllK, JIPYroro Ta TpPEThOro

CEMECTPIB - 1CITHT.
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11. IIuTaHHs AJ5 MOTOYHOIO TA MiJICYMKOBOI0 KOHTPOJIIO

1 cemecTp
[ToToyHMiT KOHTPOJIb OXOIUTIOE TaKl TEMHU:

3micToBuii Moayab 1. 'paMaTuka cy4yacHOI aHIJIiHCHLKOI MOBH:

Heoco0o0Bi ¢popmu aieciioBa, MoaJIbHI Ji€C10Ba, yYMOBHMI CIIOCIO ai€cioBa

1. Dwell on the following topics:

* Forms of the Infinitive. Particle "to" with the Infinitive

* Syntactic Functions of the Infinitive

* Complex Object Vs Complex Subject vs For-Infinitive Complex
* The Infinitive Vs the Gerund

* Forms of the Gerund. Syntactic Functions of the Gerund
 Gerundial Complexes & Constructions

2. Answer the following questions:

1.

What is the participle? Speak about the forms and usage of participle L.
What is the difference between the gerund and participle I? What is the use
of participle I1?

What are the functions of the participle in a sentence?

What speech patterns with the participle do you know?

. What are the meanings of the modals CAN / COULD, MAY / MIGHT,

MUST?

. What modal verbs and equivalents expressing obligations do you know?

Contrast their usage and give examples to illustrate your point (MUST,
SHOULD, OUGHT TO...).

. Where does the borderline between modal verbs and modal equivalents lie?

Give reasons and illustrate your answer with a sufficient number of
examples. What meanings can the modal equivalents HAVE TO and BE
TO render? What are the differences in their usage?

. When do NEED and DARE function as modal verbs? When are they used

as regular verbs?

. Dwell on the usage of the modal verb SHALL.What meanings can the

modal verbs WILL and WOULD render? What are the differences in their
usage? Can SHALL be treated as the present form of SHOULD and WILL
as the present form of WOULD? Why? Why not? What are the functions of
USED TO in modern English? What are the differences between USED TO
and WOULD?

. Give the definition of the term ‘mood’ in grammar. How many moods can

be distinguished in English? Summarise their basic meanings and
functions; use examples to illustrate your point. What are the differences
between synthetic and analytical forms of oblique moods in English?
Enumerate their forms and dwell upon their usage.
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8. What are subjunctive I and subjunctive II like? What is special about the

conditional and the suppositional moods? What are their functions? What
sentence patterns with them do you know?

9. What are the interrelations between ‘conditionals’ and ‘moods’ in general

and ‘conditionals’ and ‘oblique moods’ in particular? Dwell upon the types
of sentences of unreal condition. Give examples of all types of sentences of
real condition.

10.What do you know about the usage of the oblique moods in different types

of clauses?
3MmicToBHii MOAYJIb 2. JIekcHYHA MPAKTHKA Ta aHAJII3 TEKCTY

Literature. Describing books and films.

Fiction in the 21st century.

Technology. Challenges.

Art. What is a masterpiece?

Culture Shock. Travel and tourism.

Basic notions in text analysis. Structure of the analysis. Special terminology
used for text analysis.

What are specific peculiarities of academic writing?

What are the lexical and stylistic peculiarities of a scientific text:
Synaesthetic adjectives: a possible law of semantic change by Joseph M.
Williams? What do you think is the author’s point of view?

3micToBuit MOAYJIb 3. AKageMiyHe NUCHMO AHIJIIHCHKOI0 MOBOIO

What are the sections of a research article? What are the purposes of each
section in a research article?

What is the purpose of an abstract in a research article?

What types of abstracts do you know? What are the main requirements to the
abstract length and structure?

What phrases can we use to state the purpose of research in the abstract?
What are the main requirements to the title of an academic article? In what
way can different titles be categorized?

What is a literature review? Where in an academic article can you find
references to other authors’” works?

What kind of grammatical, lexical and stylistic techniques can be used to
paraphrase and summarise?

What citation styles do you know? What are the common things in all
styles? What 1s the difference between the citation styles?
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2 cemecTp

[TincymMKOBUIA KOHTPOJIb MICTUTh HACTYITHI 3aBJIaHHS:

Read the text below and decide which answer (A, B, C or D) best fits each gap.
For questions 12-20, listen to the recordings and choose the correct answers
(https://www.examenglish.com/cpe/CPE_listening1.htm)

Read the passage, translate it into Ukrainian and make the stylistic analysis of
the text.

Write the abstract of the research article.

[TincyMKOBHIA KOHTPOJIb OXOIUTIOE TaKi TEMHU:

3microBuit MoayJib 1. 'pamaTuka cy4acHoOl aHIJIIHCbKOI MOBH:
CyuacHi 0c00IMBOCTI B;KMBaHHS PiZHUX Mopdosiorivanx popm Ta
CHHTAKCMYHUX KOHCTPYKIIil
What are the differences between phrasal and prepositional verbs? Illustrate
your point with examples.
What is an idiom? Give examples and explain their meanings.
What word-building patterns do you know? Give a few examples.
What is the structure of an essay?
What is contrastive stress and how can it help you on the CPE exam?
How to make your speech sound more doubtful? More self-assured? Give
examples of expressing different degrees of likelihood.

3micTOBHI MOYJIb 2. AHAJII3 HAYKOBOI'0, HAYKOBO-IOIYJISIPHOIO TA
nyOJIMMCTHYHOTO TEKCTY

What are specific peculiarities of academic writing?

What are the lexical and stylistic peculiarities of the scientific text Conceptual
dependency by Peter Stockwell? What do you think is the author’s point of
view?

What are specific peculiarities of popular scientific writing?

What are the lexical and stylistic peculiarities of a popular scientific text:
Breathing by John Haldaine? What do you think is the author’s point of view?
What are the lexical and stylistic peculiarities of a popular scientific text: Stress
by E. Baldine? What do you think is the author’s point of view?

Specific peculiarities of publicist functional style.

What are the lexical and stylistic peculiarities of a publicist text: First
Inaugural Address of William J. Clinton? What do you think is the author’s
point of view?

What are the lexical and stylistic peculiarities of a publicist text: The
Gettysburg Address by Abraham Lincoln? What do you think is the author’s
point of view?
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3micToBHii MOayJIb 3. AKajeMiuHe MUCHMO AHTJIIICHKOI0 MOBOIO

1. What citation styles do you know? What are the common things in all styles? What is
the difference between the citation styles?

2. What is the structure of annotation? Speak on the clichés and utterances.

3. What is an abstract? What purposes does it serve for?

4. What is the length and structure of an abstract?

3 cemecTp

IuTanHs A5 NiACYyMKOBOr0 KOHTPOJIIO

1. Complete the second sentence so that it has a similar meaning to the first
sentence, using the word given. Do not change the word given. You must use
between three and eight words, including the word given.

2. Read the text below and think of the word which best fits each space. Use only
one word in each space.

3. Read, translate and analyze stylistic devices in the given artistic text.

4. Write the review of the article.

[TiIcyMKOBHUI KOHTPOJIb OXOILIIOE TaKl TEMH:

3micToBuii MoayJib 1. 'pamaTuka cydyacHoi anrJiicbkoi MoBu: CyuacHi
0CO0JIMBOCTI BKMBAHHS Pi3HUX MOP(OJIOTTYHUX (POPM Ta CHHTAKCHYHHUX
KOHCTPYKIiH

5. Dwell upon the peculiarities of the use of prepositions.

6. What is an Extended Noun Phrase?

7. What Modifiers do you know and what is special about them?

8. What kind of Conditional Clauses do you know? What are their peculiarities?

9. What is a Review and how to write one?

10.Dwell upon different types of Participle Clauses, their formation and
peculiarities.

11.What specific groups of adjectives do you know? What is special about them?

12.What is Inversion? What types of inversion do you know?

13.Dwell upon various types of Linking Words & Phrases & their usage.

14.What Registers do you know and what are their peculiarities?

3micToBHIT MOAYJIb 2. AHAJII3 XY0KHBOT'O TEKCTY

. What are specific peculiarities of belles-lettres functional style?

. What are main genres of belles-lettres functional style and what are their
specific peculiarities?

3. What is the compositional structure of an artistic text?

N —
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What temporal and spatial markers can be found in an artistic text?

What types of narration and narrative compositional forms do you know?

6. What are lexical peculiarities and stylistic devices used in the artistic text How
to Live to Be 200 by S.Leacock? What do you think is the author’s message?

7. What are lexical and stylistic peculiarities of the artistic text Bliss by
C.Mansfield? What do you think is the author’s message?

8. What are lexical and stylistic peculiarities of the artistic text The Happy Man
by W.S.Maugham? What do you think is the author’s message?

9. What are lexical and stylistic peculiarities of the artistic text The end of
something by E.Hemingway? What do you think is the author’s message?

10.What are lexical and stylistic peculiarities of the artistic text Lamb to the

Slaughter by Roald Dahl? What do you think is the author’s message?

hd

3micTroBuii MoayJ b 3. AkaaeMidyHe MUCHMO AHIJIIHCHKOI MOBOIO

How do you usually start your presentation?

What phrases do you use to express your opinion about the research problem?

What phrases do you use to summarize the main points of your presentation?

What phrases do you use to handle difficult questions?

What phrases do you use to present the main body of the talk?

What phrases do you use to have a strong ending?

What phrases do you use to introduce the presentation topic and objectives?

What phrases do you use to outline the presentation structure?

9. What phrases do you use to deal with difficult questions?

10. What phrases do you use to present the main body of the talk?

11. What phrases can be used to express your agreement or disagreement with a
questioner?

12. What phrases can be used to support your ideas?

13. What signposting phrases do you use within the framework of your presentation?

14. How do you usually end your presentation?

S Al

12. Po3noain 6aJiB, AKi OTPUMYIOTh CTYACHTH

VY X0l MOTOYHOr0 KOHTPOJIO CTYJACHT MOXE OTPUMATH MAaKCHUMAaJbHY
otinky (100 6aniB) 3a KOXKHY TEMY 3MICTOBOTO MOIYJIS.

VY pasi 3aiiky 3arajibHa OHMIHKA 3 HAaBYAIBHOI JAMCIUILUIIHU — 1€ CEPEIHE
apudmeTnyHe 0asiB 3a KOKHUMA 3MICTOBUN MOYIIb.

IMincyMKkoBMi KOHTPOJIb - BIAMOBIAB 11T YaC €K3aMEHY TEX OIIHIOETHCS 32
100-6anbHOI0 mKanow (rpamatuyHi 3aBaaHHsA — 20 x 2=40 OamiB, YMTaHHS Ta
nepeKia] YpuBKy TeKCTy - 20 GaiiB, JEKCHUKO-CTHIIICTUYHUM aHami3 Tekcty - 20
OaiiB, aHOTYBaHHS cTaTTi - 20 OaiB).

VY pasi icuty 3arajbHa OliHKA 3 HABYAJIBHO! JUCIUIUTIHU — II€ CEPETHE
apudmMeTHdHe OaJTiB 32 MOTOYHUN KOHTPOJIb Ta MiJCYMKOBHI KOHTPOJIb.
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I cemecTp
[TorouHmit KOHTPOIH 3
a
3microBuit Moayis Nel 3micToBUN MOTYIH No2 3MiCTOBUI MOIYJIh 2
Ne3 n
b
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[ToToyHuii KOHTPOJIb Il 3
3micTtoBuit Motynb Nel 3micToBU MOyIh Ne 2 3MicTOBHH hily a
Moayib Ne 3 y T
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KO a
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[ToToyHMI KOHTPOJIb I |3

3micToBuid Moaynb Nel 3MicToBUH Moayh Ne 2 3MiCTOBUH MOAYIH e a

Ne3 yM r

KO a

BU 1

i b

KO H

HT a

po 0

b it

(ic i

izt H

T) K

a

T1 T2 T3 T4 T5 | Tl T2 T3 T4 T5 T1 T2 T3

100 100 | 100 | 100 | 100 | 100 | 100 100 | 100 | 100 | 100 | 100 100 100 100

MIxana oninroBanusa: HanmioHajabHa Ta ECTS

Cywma OauiB 3a Bci .
.. Omwinka . .
BUJIM HABYAJIHHOT ECTS O111HKa 32 HAI[IOHATBHOKO HIKAJIO0I0
JUSIIBHOCTI
90 — 100 A
85-89 B
75-84 C 3apaxoBaHO
70-74 D
60-69 E
35.59 FX HE 3apax0BaHO 3 MOXJIMBICTIO TOBTOPHOTO
CKJIaJaHHS
0-34 r HE 3apaxoBaHO 3 000B’I3KOBUM IMOBTOPHUM
BUBYCHHSIM JUCIHUILUTIHA
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