MIHICTEPCTBO OCBITH I HAYKU YKPAIHU
OJIECbKUI HALIIOHAJIbHWI YHIBEPCUTET imeni I.I. MEHHMKOBA
Kadeapa rpaMaTHKU aHIJIIHCHKOT MOBH
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POBOYA ITPOTPAMA HABYAJIBHOI JIMCLHUILITHA

OMN-KYJIbTYPHA JIHI'BICTUKA: APTE®@AKTH TA TUCKYPC

PiBenp BuII0i ocBiTH : TpeTiit (OCBITHBO-HAYKOBHIA)
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Po6oua mporpama  HapyambHOi  aucuuILIiEM «Ilom-KyabTypHa JiHIBICTHKA:
apredaxtu Ta 1uckype». Opneca : OHVY, 2025. 14 c.

Po3po6HuK:
Baniepis HEKJIECOBA, noktop ¢inonoriunux Hayk, npodecop, npodecop Kadeapu
rpaimamlm AHIJIIMCHKOT MOBH
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PoGoua rporpaMa 3aTBep/UkeHa Ha 3acilaHHi Kapepy rpaMaTiKi aHIIHCHKOI MOBH

TTpotokon Ne £ Bin 28 copnect 2025 p.

3aBigyBau Kapeapu %"% #’\» Onena KAPITEHKO

I[Toromxkeno 3 rapastom OHIT (Din%
4
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CxpBajleHo HaBuaipHO-MeToxmdHoro Komiciero (HMK) dakynsrety poMaHO-
repMaHchKoi Ginosorii

[Tpotoxon Ne 7/ BiII“XJ} »_ceppred 204 p.

T'onosa HMK o (= Onena TPUTOPOBHY

\
\

HeEeerHyTo Ta 3aTBEPKCHO Ha 3acifaHHi KadeIpu rpaMaTUKU aHIIiHCHKOI MOBH
ITpoTokoi Ne Bin“_ 7 20 p.
3aBixyBay kadeapu ( )

Banepis HEKJIECOBA

[lepersHyTO Ta 3aTBEPKEHO Ha 3aci1aHHi Kae Py rpaMaTHKHU aHTIiACBKOT MOBH
[Tpotoxomn Ne Bim“__ 7 20 p.
3asinyBad kadeapu ( )




1. Onuc HAaBYAJIBLHOI JUCIHHUILIIHA

XapakTepucruka

I"aity3b 3HaHb, 3 .
HaBYaJIbHOI JUCLUILIIHH

HaiimenyBaHHs CHeIIaTbHICTb,
MOKa3HMKIB Creriai3aiisi, piBeHb Aenna Beuipna
BUIIOT OCBITH $opma $popma
HABYAHHA HABYAHHA
l'any3p 3HaHB Bubipkosa

B KynbTypa, muctenrBo ta
TYMaHITapHI HAyK{

Pik niocomoexu:

: : 1-it | 1-if
CremlaibHICTD
. . Cemecmp
B11 ®unomoris v v
2-i | 2-i
3arajabHa KUJIBKICTD: ) .
KkpeuTis — 3 OcBiTas kBamidikaris: - JI‘I'K”" =
romH — 90 JOKTOp (inocodii 3 ron. £ T4
. . dimomorii Ilpakmuuni
3MICTOBHX MOJYJIIB — 2 12 rox. ] 12 rog.
PiBeHb BUIIOI OCBITH: JIMOIT“"'OPHI'
Tperiii (OCBITHBO- . . -
P ( . Camocmiitna poooma
HayKOBH) 66 ron. | 66 rox.
dopma 1iICyMKOBOTO
KOHTPOJTIO:
3aNIK

2. MeTa Ta 3aBJaHHSA HABYAJBLHOI JMCIUILIIHA

MeTta HaBYQJIBHOI AMCIUIUIIHA — O3HAMOMMTH CJIyXadiB 13 MOM-KYJIbTYPHOIO
JIHTBICTUKOIO SIK HOBITHIM HalpsSMOM Ha TMEPETHUHI KyJbTYpPHOI JIHTBICTHKUA Ta
CTHOJIIHTBICTUKH, PO3KPUTH OCHOBHI TIIOHATTS W IMAXOAW 1O BHUBYCHHS MOBH
MOMYJISIPHOI KYJIBTYpPHU, TMPOCTEKUTHU i1 posib y (HopMyBaHHI MOBHOI 1IEHTUYHOCTI Ta
npucKopeHHi MoBHUX 3MiH. Kypc mepenbadae anamiz HedopMaabHOI KOMYHIKaIlii,
BITMBY MeJlia Ta COIIaIbHIX MEpPEeX Ha MOBHI IHHOBAIII1, @ TAKOK BUBYEHHS IHTEPHET-
JUCKYpCY 3 MOT0O YHIKQIbHUMHU (DEHOMEHAMH — MEMaMH, XeIITeraMH, eMO/I31.

OcHOBHMMU 3aBJaHHSIMH BUBYCHHS TUCIUIUIIHU BOAUA€THCS HAJAHHS CIyXadam
0a30BUX 3HAHb 13 MOM-KYJbTYPHOI JIHTBICTUKH, HEOOXIAHUX JJi BIOCKOHAJICHHS
CaMOCTIIHOT HayKOBO1 poOOTH; aHaIII3 KJIFOYOBUX KOHUENIIN KYJIbTYPHOI JIHTBICTUKA
Ta €THOJIIHTBICTUKH B TXHBOMY 3B’SI3KY 3 MOI-KYJbTYPHUMH CTYIiSIMH; O3HAHOMJICHHS

3



3 0cOONMBOCTAMU (PYHKLIOHYBaHHS HE(POpPMaIbHOI MOBU Ta IHTEPHET-AMCKYPCY B
yMOBax HU(POBOI KOMYHIKAIlli; BUBUCHHS MeXaHi3MIB (hOPMYBaHHs 1HJIWBITyaJbHOI
Ta TPYNOBOi IJEHTHUYHOCTI Yy MeXaxX ION-KyJbTYpPHOTO NIPOCTOpPY; KPUTHYHE
OCMHUCJICHHS POJIl Meia, CTEPEOTHUINIB 1 PENPe3eHTAIlIl COLIAIbHUX TPYI Y CydacHii
KyJIbTYp1; TOIJIMOJIEHHS, y3arajlbHEHHsI Ta CUCTeMaTH3allisl TEOPETUYHUX 3HAHb IPO
B3a€MO/III0 MOBH U KyJIBTYpHU y cpepl NOMyJISIPHOT KYJIBTYpH.

[Ipouec BUBUEHHS TUCLMIUIIHU CIIPSIMOBAHUM Ha (OpMyBaHHS E€JIEMEHTIB TaKUX
KOMIIETEHTHOCTEH:

a) iHTerpajibHa KOMIIETEHTHICTh

31aTHICTh PO3B’SI3yBaTH KOMILIEKCHI MpoOieMu B ramysi (iosorii y mporeci

npodeciiHoi Ta AOCHITHUIBKO-IHHOBALIMHOT JiSUTBHOCTI, IO Tependadae TIMOOKe
NIEPEOCMUCIICHHSI HassBHUX Ta CTBOPEHHS HOBUX I[UTICHUX 3HaHb Ta/abo0 mpodeciitHoi
MPAKTHKH.

0) 3arajibHi KOMIIETEHTHOCTI:

3K 01. 3natHicTh 70 aOCTPAKTHOTO MUCJICHHS, aHaJI3y Ta CUHTE3Y, TCHEPYBAHHS
HOBHUX 1I€H;

3K 03. 31aTHICTh IJIaHYBATH 1 31HCHIOBATH KOMILJIEKCHI JOCIIIIKEHHS, 30KpeMa 1
B MDKIUCHMIUTIHAPHUX Tally3iX, Ha OCHOBI CHCTEMHOIO0 HAyKOBOTO CBITOIVIANY 13
3aCTOCYBaHHS Cy4acHHUX 1H(POpMAIIHHUX Ta KOMYHIKAIIMHUX TEXHOJIOTIH.

B) (paxoBi KOMIIETEHTHOCTI:

®K 02. 3patHicth 30upaTd  JaHl Ui (UIOJOTIYHOTO  JTOCHIIKEHHS,
CHUCTEMATU3YBaTH Ta IHTEPIPETYBATH iX;

®K 04. 3patHicTh pO3B’SA3yBaTH IIMPOKE KOJIO MPOOJEM 1 3aBlaHb Yy Traiysi
(b1710J10T1i HA OCHOB1 PO3YMIHHS iX MPUPOJU, YAHHUKIB YIUIMBY, TEHJICHIIN PO3BUTKY 1
3 BUKOPHCTAHHIM TCOPETUIHHUX Ta EKCIIEPUMEHTATLHUX METO/IIB.

IIporpamHi pe3yJbTaTH HABYAHHS

ITPH 01. Ha ocHOBI CHCTEMHOT0 HAyKOBOTO CBITOIJISIIY aHali3yBaTH CKJIAIHI
SBHUINA CYCIUJIBHOTO JKUTTS, TIOB’SI3yBaTH 3araibHOMUIOCOPCHKI mpodiieMu 3
BUPILIEHHSIM 3aBJlaHb, 110 BUHUKAIOTH y NPOQEciiiHii Ta HayKOBO-IHHOBAI[IMHIN
JUSTTBHOCTI, 3aCTOCOBYBATH €MITIPUYHI i TEOPETUUHI METOJIM MI3HAHHS.

INPH 02. 3naTti OCHOBHI KJIAacCHMYHI Ta HOBITHI (IJOJOTIYHI KOHIICIIIIi,
dbyHIaMEeHTaIbHI TIparli KOHKPETHOI (iojoriyHoi creriaiizaimii, TIH00KO PO3yMITH
TEOPETUYHI i TPAKTUYHI POOIEMH B raity31 JOCIIKEHHS.

ITPH 03. YMITH NPOBOAUTH OIJISIA, KPUTUUHUNA aHAII3, OLIHKY i y3arajibHEHHS
PI3HUX HAYKOBHX MOIJISAIB Yy Taly3l JOCHIKeHHS, (OPMYIIIOBAaTH ¥ OOIPYHTOBYBATH
BJIACHY HaYKOBY KOHIIETIIiIO.

INPH 08. BukopucrtoByBaTH iH(pOpMAIiIiHO-KOMYHIKAIlIHHI TEXHOJIOTii Yy
npodeciitHiii HayKOBO-1HHOBAIIIHIN A1SUIBHOCTI.

ITPH 012. PeanizoByBatu cTpaTerii AOCIIIHUIIBKOTO CaMOBJOCKOHAJCHHS Ta
o0upatu 3aco0u CaMOpPO3BUTKY.



VY pe3ynbTari BUBYCHHS HABYAIHHOI TUCITUTIIIHU aCipaHT IOBUHEH 3HATH:
OCHOBH TEOPETHYHOI 0a3W Ta TEPMIHOJIOTIYHHA amapaT MON-KyJIbTypHOI
JIIHTBICTHKHU,

KITIOYOB1 HAMPSMU PO3BUTKY KYJIbTYPHOI Ta €THOJIHTBICTHUKH Yy 3B’SI3KY 3 IIOII-
KYJIbTYPHUMH CTYISIMU;

OCHOBHI 0COONMUBOCTI (DYHKIIOHYBaHHS He(OpManbHOI MOBU Ta IHTEPHET-
AUCKYpPCY;

TUTIOBI MEXaHI3MH MOBHOI ileHTU(IKAIlli Ta COIiaTbHOI pempe3eHTallii B MOI-
KYJIbTYPHOMY KOHTEKCTI;

npoOJIeMaTUKy CTEPEOTHITIB, MOBHUX I1HHOBAIM 1 TJIO0ATBHUX Ta JOKAJIbHHUX
TpaHc(opMarliil y cydacHiil mom-KyJIbTypi.

VY pe3ynbTari BUBYEHHS HABYAJIbHOI JUCHMIUIIHM AacHipaHT IMOBUHEH BMITH:
3aCTOCOBYBaTH KOMIUIEKCHUM MIJX1J O aHajIi3y MOBHMX SIBULI y cepl MOomysspHOI
KyJbTYpH; BHU3HAYaTH ONTUMaJbHI METOAM JOCIIJDKEHHS CJEHTY, MeIiaJuCKypcy,
1HTEpPHET-KOMYHIKAIli; BUKOPUCTOBYBATH OTPUMAaHI 3HAHHA JJIi KPUTHYHOTO aHAJI3Y

II0II-

KyJIbTYPHUX TEKCTIB (MEMIB, XEIITETiB, €MOJ31, ay/al10BI3yaJIbHUX MPOAYKTIB);

IHTErpyBaTU TEOPETHUYHI 3HAHHS 3 KYJbTYPHOI Ta MOM-KYJIbTYpPHOI JIHTBICTUKH Yy
BJIACHI HAYKOB1 JOCIIJKEHHS; OIpalbOByBaTH Ta IHTEPIpPETyBaTH Marepian Jyis
BUSIBJICHHS BIUTMBY IOI-KYJIbTYpH Ha MOBHI 1HHOBAIIll, KOJEKTUBHY 1JICHTHUYHICTh Ta
MDKKYJIBTYPHY KOMYHIKaIIIIO.



3. 3MicT HABYAJBHOI AMCIUILIIHI
3MICTOBUU MOAYJIb 1

Foundations of Pop Cultural Linguistics

Theme 1. Pop Cultural Linguistics: Definition, Object, and Research Goals

Theme 2. Cultural Linguistics and Ethnolinguistics: Similarities and Differences

Theme 3. Slang and Informal Language in Popular Culture: Mechanisms of
Emergence and Spread

Theme 4. Language and Identity: How Popular Culture Shapes Group Belonging

Theme 5. Media as a Driver of Language Change: The Role of Film, Music,
Television, and Social Media

3MICTOBHM MOJY.JIb 2
Applied Perspectives on Pop Cultural Linguistics

Theme 6. Internet Discourse: Memes, Hashtags, Emojis as New Forms of
Communication

Theme 7. Language and Stereotypes: Representation of Social Groups in Popular
Culture

Theme 8. Popular Culture as a Space for Linguistic Innovation: From Experiment
to Norm

Theme 9. Global and Local Interaction: Borrowings and Transformations in
Language Use

Theme 10. The Impact of Pop Cultural Linguistics on Intercultural
Communication

4.CTPpYKTYpa HABYAJIBHOI M CHHUILIIHH

Ha3Bu 3MmicToBHX KiabkicTh roayu
MOJYJIIB i TeM Jlenna ¢popma Beuipus ¢popma
Ycboro Y Tomy uucJai Ycboro Y Tomy uucJai
J 1| cp J n cp
1 2 3 4 5 6 / 8 9

3micToBuii Moayab 1. Foundations of Pop Cultural Linguistics

Theme 1. Pop Cultural 12 1 1 10 12 1 1 10
Linguistics: Definition,
Object, and Research

Goals

Theme 2. Cultural 14 1 1 11 14 1 1 11
Linguistics and

Ethnolinguistics:

Similarities and




Differences

Theme 3. Slang and
Informal Language in
Popular Culture:
Mechanisms of
Emergence and Spread

Theme 4. Language and
Identity: How Popular
Culture Shapes Group
Belonging

Theme 5. Media as a
Driver of Language
Change: The Role of
Film, Music, Television,
and Social Media

Pa3om 3a 3micToBUM
MoayJiem 1

48

6

6

36

48

6

6

36

3MicTOBMHA M

oxyasb 2. Applied

Perspe

ctives on Pop Cultural Linguistics

Theme 6. Internet
Discourse: Memes,
Hashtags, Emojis as
New Forms of
Communication

8

2

2

5

8

2

2

5

Theme 7. Language and
Stereotypes:
Representation of Social
Groups in  Popular
Culture

Theme 8. Popular
Culture as a Space for
Linguistic  Innovation:
From Experiment to
Norm

25

Theme 9. Global and
Local Interaction:
Borrowings and
Transformations in
Language Use

Theme 10. The Impact
of Pop Cultural
Linguistics on
Intercultural
Communication

10

25

10

Pa3om 3a 3micToBUM
MoayJaem 2

40

30

40

30

Ycboro roaud

90

12

12

66

90

12

12

66

5. Temu ceMiHAPCHKHX 3aHATH

CeMmiHapChK1 3aHATTS HE MepeaoayveHi.




6. TeMu MpaKTHYHHUX 3aAHATH

Ha3Ba temn KiabkicTh roaus
Jdenna popma Beuipus
¢bopma
3microBuii moayasn 1. Foundations of Pop Cultural Linguistics
Theme 1. Pop Cultural Linguistics: Definition, Object, 1 1
and Research Goals
Theme 2. Cultural Linguistics and Ethnolinguistics: 1 1
Similarities and Differences
Theme 3. Slang and Informal Language in Popular 1 1
Culture: Mechanisms of Emergence and Spread
Theme 4. Language and Identity: How Popular Culture 1 1
Shapes Group Belonging
Theme 5. Media as a Driver of Language Change: The 2 2
Role of Film, Music, Television, and Social Media
Pa3om 3a 3micToBUM MoayJiem 1 6 6
3microBuii moayan 2. Applied Perspectives on Pop Cultural Linguistics
Theme 6. Internet Discourse: Memes, Hashtags, Emojis 2 2
as New Forms of Communication
Theme 7. Language and Stereotypes: Representation of 2 2
Social Groups in Popular Culture
Theme 8. Popular Culture as a Space for Linguistic 2 2
Innovation: From Experiment to Norm
Theme 9. Global and Local Interaction: Borrowings
and Transformations in Language Use
Theme 10. The Impact of Pop Cultural Linguistics on
Intercultural Communication
Pa3om 3a 3MicTOBHM MoayJieM 2 6 6
Y cboro roguH 12 12

7. Temu 1a00paTOPHUX 3AHATH
JlabopaTopHi 3aHATTS HE MepeaoaveHi.

8. CamocriiiHa podoTa

KinbkicTs roqun

Ne 3/m1 .
Ha3Ba Temu/Buau 3aBJaHb Ouna Beuipnn

(popma popma

3microBuii moayas 1. Foundations of Pop Cultural Linguistics

1. Theme 1. Pop Cultural Linguistics: Definition, Object, and 10 10
Research Goals. OnmpaimfoBanHs TEOPETHYHOI  JiTEpaTypH.
[TigroroBka 0 MPaKTHIHOTO.

2. Theme 2. Cultural Linguistics and Ethnolinguistics: Similarities 11 11
and Differences. OmpaifoBaHHsi TEOPETUYHOI  JITEPATYPH.




[TinroroBka A0 MPaKTUYHOTO.

Theme 3. Slang and Informal Language in Popular Culture:
Mechanisms of Emergence and Spread. 36ip mnpuknanis i3
cydacHuX memia. [ligroroBka 10 mpakTHIHOTO.

Theme 4. Language and ldentity: How Popular Culture Shapes
Group Belonging. HammcanHs KOpOTKOi aHAIITHYHOI JOMOBIII.
[TigroroBka 0 MPaKTHYHOTO.

Theme 5. Media as a Driver of Language Change: The Role of
Film, Music, Television, and Social Media. OnpamtoBanHs KEHCiB.
[TigroroBka 0 MPaKTUYHOTO.

Pa3om 3a 3micToBUM MoayJsem 1

36

36

Linguistics

3microBuii moayan 2. Applied Perspectives on Pop Cultural

Theme 6. Internet Discourse: Memes, Hashtags, Emojis as New
Forms of Communication. IIpoBemeHHS MiHi-IOCIIIKEHHS.
[TigroToBKa J0 MPaKTHYHOTO.

5

Theme 7. Language and Stereotypes: Representation of Social
Groups in Popular Culture. Ananiz npuknanis. IligroroBka o
IIPAKTUYHOI'O.

Theme 8. Popular Culture as a Space for Linguistic Innovation:
From Experiment to Norm. Hamwmcanus ece. IligroroBka mo
MIPAKTUYHOIO.

Theme 9. Global and Local Interaction: Borrowings and
Transformations in Language Use. [lopiBHsIbHHI aHaJTi3 MOBHHX
MarepiaiiB. ITiqroroBka 10 NpaKTHYHOTO.

10.

Theme 10. The Impact of Pop Cultural Linguistics on Intercultural
Communication. TlpeseHraliiss pe3yjibTaTiB  IHIUBIAYaIbHOTO
,[[OCJ'Ii)I)KeHHSI. Hi,Z[FOTOBKa A0 IIPaKTUYIHOTO.

10

10

Pa3om 3a 3mMicToBUM MoayJieM 2

30

30

Ycboro

66

66

B sxocti camoctiitHOi poOoTHM 3700yBad  MOKE MpoWTH  mpodeciiiHi
KYpPCH/TpEHIHTH, TpodeciiiHe cTa)KyBaHHSA, OHJIAWH-KYPCH, TPOMAJSHCBHKY OCBITY,
OTpUMAaTH BIANOBIAHMKA cepTU(IKAT HA OCBITHIX IUIaTQopMmax, IO MOXke OyTu
3apaxoBaHO SIK MEpPIOAMYHUNA, MOTOYHUU Ta (PpParMEHT MiJCYMKOBOIO KOHTPOJIIO.
[IponoHytOThCA 10 PO3IIIALY TaKl KypCH, Kl MOKYTh OyTH BU3HAHI SIK IEPIOJUYHUM,
NOTOYHUHN KOHTPOJIb Ta/ab0 OoHyCHI 6anu (3a Oa)kaHHSM 3100yBaya):

HedopmanbHa ocBiTa

Ha3Ba ocBiTHbOI miatgopmu, Ha3Ba OHJIAWH Kypcy, | JloTuuHO 110
KOPOTKHMH OMKC, MOCUIIAaHHS KOMITETEHTHOCTI,

Temu  (Ta/abo

HaBYaHHS, 110 (POPMYIOTHCA)

pe3ynbTaTu




Coursera — wikHapogHa onHdaiH-TuIatrgopma, 1o | JloTnyHo hi (o) dbopmyBaHHS
00'eTHy€e KypCH MTPOBITHUX YHIBEPCUTETIB 1 KOMIAHINA. | MPOrpaMHUX pe3ysbTaTiB
Fandom and Popular Culture in the Digital Age | HaBuaHHS:

Specialization IPHO1.

- @®enpoMu i momynsapHa KyabTypa B I1udporomy | IIPHOS.

CEpPEeIOBHILII: CIeIiami3aris MMPH12.
https://www.coursera.org/specializations/fandom-

popular-culture-digital-age

[Ticns 3aBepiieHHs] KypCiB HAAAEThCS cepTUdIKar.

Jns  3apaxyBaHHS B SAKOCTI TEpPIOAMYHOTO, MOTOYHOrOo abo (parmenta
MiICYMKOBOTO KOHTPOJIO 3100yBay Mae€ TMOAAaTH JOKYMEHT, IO MiATBEPIKYE
He(hOpMaTbHY OCBITY, MpOTpamMy, 3pOOUTH OMHUC KOMIIETCHTHOCTEW Ta pPe3yJIbTaTiB
HaBYaHHs, C(hOPMOBAHUX 11 YaC HEPOPMaIbHOI OCBITH.

Buxnanau 3anuinae 3a co0or0 MpaBo MEpeBIpUTH CHOPMOBAHICTH MEPEIUCHUX
KOMIIETEHTHOCTEH Ta pe3yJIbTaTiB HABUAHHS.

9. MeToau HAaBYAHHSA

Cnogecni: nexuii (mpoOJjemMHI, JEKIli 3 aHali30M KOHKPETHUX CHUTYyallii),
MOSICHEHHS, AUCKYCisl, 0OTOBOPEHHS MPOOJIEMHUX CUTYAIIN;

Haouni: UnOcTpauis (y TOMY 4YHMCHI MYJIbTUMEIINMHI Npe3eHTalli), METOJ
0e3MocepeIHbOr0 CIOCTEPEIKEHHS, IPE3CHTALlIsl PE3YJIbTATIB BIACHUX JOCIIIKEHb;

npakmuyui: MATOTOBKA 1 BUCTYNHW 3 JOMNOBIASIMH, OOTOBOPEHHS JOIOBIIEH,
MIArOTOBKA MPE3EHTAlllil, eKCIEPUMEHTANIbHI JTOCIIKEHHS.

10. ®opMu KOHTPOJIIO | METOAM OLIHIOBAHHS
MeToau TOTOYHOTO KOHTPOJIIO: YCHE ONMMTYBAaHHS, OI[IHIOBAHHS JIOTIOBIJICH,
IpPE3CHTAIll, B T.4. pe3yJIbTATIB BIIACHUX JIOCTIKCHb.
[TincymMKoBUIT KOHTPOJb: (OPMOIO IIIJICYMKOBOTO KOHTPOJIIO B paMKax

HABYAJIbHOI JUCHHUILIIHA € 3aJIK.

Kpurepii oiiHIOBaHHS HABYAJBbHHUX JOCATHEHb 3100yBa4iB 0CBITH

3a
CUCTEMOIO Oniirika
OHY imeni Buznauenusa
ECTS
[.I.Meunuko
Ba
1 2 3
3m00yBau y TOBHOMY 00CS31  BOJIOZIE
HABYAJbHUM MaTepiajoM [IOBHO Ta
90-100 A p ’
CUCTEMHO PO3KPUBAE 3MICT TEOPETHYHUX
NMUTaHb Ta TNPAKTUYHHX 3aBlaHb. BUIBIIE
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https://www.coursera.org/specializations/fandom-popular-culture-digital-age
https://www.coursera.org/specializations/fandom-popular-culture-digital-age

NogabkowdE

8.
cultur
Q.
10.
11.
12.
13.
14.
15.

I[IHH1 TBOPYI 1]1€1.

3100yBad JOCTaTHHO MPaBUIIBHO, MOBHO U
CUCTEMHO  BHUKJIAJa€e  maTepiall  HIOJI0
npoOjemMu, sika pO3MISIIAETbCS Ha 3aHATTI,
BUSIBJISIIOYM TIPU IbOMY TBOPYUH MIAXII.
3n00yBau MPUITYCTUBCS OJTHI€1-TBOX
HECYTTEBUX MTOMUJIOK, JTOTPUMYIOUHNCH
75-84 C JIOCTaTHhOI TOBHOTH, CHUCTEMHOCTI BHKJIAQIy
Marepiany 1010 mpo0emMHu, sKa
PO3TISAAETHCA.

3100yBady  MPUIYCTUBCA  JBOX CYTTEBUX
7074 D MOMUJIOK Y  TOJIaHHI MaTepiapy o710
npoOsemMu, sKa PO3TIISIAAEThCS, BIANOBIb €
HEJIOCTaTHHO MTOBHOIO M CUCTEMATHU30BaHOIO.
3n00yBau MPUITYCTUBCS TPbOX Ta OUIbIIE
CYTTEBUX TOMWJIOK Yy TIOJaHHI Marepiainy
60-69 E OI0  TNpoOJIeMH, sSKa  PO3TIIAJAETHCA,
BIINOBIAL € HEJOCTaTHLO IMOBHOIO U
CHUCTEMATHU30BAHOIO.

3100yBad MpPOAEMOHCTPYBAB JIMILE JIEAKI
35-59 FX CJIEMEHTH MaTepially MI0oJI0 MpoOJeMu, sKa
PO3IIISAIA€THCA.

85-89 B

3n00yBau HE BHUKJIAB MaTepiajly I0A0

0-34 F
po0IeMHU, sIKa PO3TISTAETHCS.

11. IluTaHHA AJI51 IOTOYHOI0 KOHTPOJII0

What is the definition of pop cultural linguistics?

What are the main research goals of pop cultural linguistics?

How does pop cultural linguistics differ from traditional linguistics?
What is the object of study in pop cultural linguistics?

What are the key principles of cultural linguistics?

How does ethnolinguistics differ from cultural linguistics?

What common aspects link cultural linguistics and ethnolinguistics?
How can cultural and ethnolinguistic approaches be applied to the study of pop
e?

What are the main characteristics of slang in pop culture?

How does informal language emerge in popular culture contexts?
What mechanisms contribute to the spread of new slang terms?

Can slang from pop culture enter mainstream language? How?
How does language in pop culture reflect social identity?

In what ways does pop culture influence group belonging?

How can pop cultural expressions signal resistance or solidarity?
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16.
17.
18.
19.
20.
21,
22,
23.
24,
25.
26.
217,
28.

How do films influence language change?

What role does music play in shaping new linguistic forms?

How can television shows affect everyday language?

In what ways do social media accelerate linguistic innovation?

What are the linguistic features of internet memes?

How do hashtags function as a tool of communication?

What is the communicative role of emojis in online discourse?

How do internet language forms differ from traditional written language?
How are social groups represented in pop cultural language?

What linguistic devices are used to construct stereotypes?

How can pop cultural language reinforce or challenge social norms?

How does pop culture serve as a testing ground for new words or expressions?
Can innovations in pop culture language become part of standard language?

Give examples.

29.
30.
31.
32,
33.
34,
35.

What factors influence the acceptance of linguistic innovations in society?
How does globalization affect language use in pop culture?

What are examples of loanwords in pop cultural contexts?

How do local communities adapt global pop cultural phenomena?

How can pop cultural language influence intercultural communication?
What challenges arise when translating pop cultural expressions?

How can understanding pop cultural linguistics improve cross-cultural

understanding?

(100

12. Po3noaia 6aJjiB, AKi OTPUMYIOTH aCHIPaHTH

VY X0J1 MOTOYHOrO KOHTPOJIIO ACHIPaHT MOKE OTPUMAaTH MAaKCUMAJIbHY OLIIHKY

0aiiB) 3a KOXXHY TEMYy 3MICTOBOIO MOJYJis. 3arajibHa OI[lHKa 3 HaBYaJbHOI

JUCLUUIUIIHU — 1€ € cepeaHe apu(MeTHyHe CyMH OaiiB 3a MOTOYHUA KOHTPOJIb.
3100yBay ofiepKy€e MiACYMKOBY OLIIHKY, KIIO 3@ Pe3yJbTaTaMH OTOYHOTO KOHTPOJIIO
BiH HaOpaB 3a KoxkHy Temy 60 1 OuibIe OamiB.

Sxmo 3a pe3yiabraTaMu TMOTOYHOTO KOHTPOJIIO acmipaHT HabpaB Menmie 60

OamiB, abo skmo BiH HaOpaB 60 1 Oumpine OaiiB, MPOTE€ XOuU€ TMOJIMIIATHA CBIM
MIJICYMKOBUW pe3yibTaT, BIH MOBUHEH BUKOHATH 3aliKOBe 3aBiaHHs (muB. I[lepemik
MUTaHb JJIS MMOTOYHOTO KOHTPOJIO) 1 3 ypaxyBaHHSM HOTO pe3yJbTaTiB OTPUMATH
BIJIMOBIJIHY KIJTBKICTh 3TIKOBUX OaJIiB 13 AUCIUILTIHH.

[ToTOYHMI KOHTPOJIb 3arajibHa
OILIIHKA
3mictoBuil Moyhb 1 3MiCTOBUM MOITYITh 2
TIL | T2 | T3 | T4 | TS | T6 | T7 | T8 | T9 | TI10 100
100 100 100 100 100 100 100 100 100 100
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90 - 100 A
82-89 B
74-81 C 3apaxoBaHO
64-73 D
60-63 E
35-59 EX HE 3apax0BaHO 3 MOXKITUBICTIO

MMOBTOPHOT'O CKJIaJaHHSI
HE 3apax0BaHO 3 000B’I3KOBUM

0-34 F TIOBTOPHUM BUBYCHHSM JTUCIUILTIHH
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