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1. Onuc HAaBYAJIBLHOI JUCIHHUILIIHA

Taysb 3HaHb, XapaxkTepucTruka
HaiimenyBaHHs CIIEL{aIbHICTB, HaBHaJIbHOL IMCIUIITIHA
MOKa3HHKIB creriai3aiisi, piBeHb Aenna Beuipna
BHIIOT OCBITH $popma $popma
HABYAHHA HABYAHHA
l'any3p 3HaHB Bubiprosa
B KynbTypa, MuctenrBo ta
ryMaHITapHI HayKH
y P y Pik niocomosxu:
: : 2-ii ] 2-ii
CrneniajpHICTD Cemecnp
B11 ®inonoris v v
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3arajibHa KIJIBKICTD: ) cye . Jexuii
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noKTOp dinocodii 3 A A
rojuH — 90 . Hpakmuuni
: e D dbimonorii
3MiCTOBHX MOJIYJIB — 12ron. | 12ron
PiBens BuII01 OCBITH: JI“@IT“”'OP”’
Tpertiii (0cBiTHBO- - . -
p ( . Camocmiiina poooma
HayKOBHii) 66 ron. | 66 rog.
dopma 1iICyMKOBOTO
KOHTPOJTIO:
3aJ1K
2. MeTa Ta 3aBJaHHSA HABYAJLHOI JMCIUILIIHA
MeTra HaByYajgbHOI JUCHMIUIIHM — O3HAMOMHUTH CJIyXadiB 13 Kypcy 3

MYJIBTUMOJIAJIbHUMHU 3aco0aMu peatizallii MiTUTraiii B aHTJIOMOBHOMY XYIOKHbOMY
JTUCKYPCI.

Meta nepenbauae po3B’si3aHHS HACTYNHUX 3aBAAaHb. 03HAHOMHTHU 3700yBauiB 3
KaTeTOPIMHO-TIOHATTEBUM amapaToM MYJIbTUMOMAIBHOI JIIHTBICTUKU Ta CHEIU(IKOI0
MYJIBTUMOJIAJIFHOTO 1HTEPAaKTUBHOTO aHaNi3y, IO BKIIOYAE aHAI3 KECTIB, TOCTABH,
PYXIB TOJIOBH, IPOKCEMIKH, MOIJISIY, TPOCTOPOBOIO PO3MIILIEHHS 00’ €KTIB, CIOCOOIB
iX po3MillleHHs; c(opMyBaTH PO3yMiHHA, SIKI CaM€ MOBJICHHEBI AaKTH CTAHOBIISATH
3arpo3y s «00IuY4s KOMYHIKAHTIB Ta MMOTPEOYIOTh MITUTAllll; HaJaTH 3100yBadyaM
YSBJICHHS MPO MYJIbTUMOJANbHI 3aC00M peasti3allii MiTUrauii Ha MPUKIIagl MOBJIEHHS
MEPCOHAXIB CYYacCHOTO aHTJIOMOBHOTO KiHOJUCKYPCY.

[Iporiec BUBUEHHSI TUCIUILIIHM CIIPSMOBAaHMI Ha (POPMYBAHHS €JIEMEHTIB TaKHX
KOMIIETCHTHOCTEH:



a) iHTerpajbHa KOMIIETEHTHICTh
31aTHICTh PO3B’A3yBaTU KOMIUIEKCHI MpoOiaeMu B ramaysi (ijosorii y mporeci
npodeciiftHOl Ta TOCTIAHUIIBKO-IHHOBALIMHOT TISJIBHOCTI, IO mependadae TIHOOKe
MIEPEOCMHUCIICHHSI HassBHUX Ta CTBOPEHHS HOBHUX IIUIICHMX 3HaHb Ta/ab0 mpodeciitnoi
PAKTHKH.

0) 3arajibHi KOMIIETEHTHOCTI:

3K 01. 3gaTHicTh A0 aOCTPaKTHOTO MHCIEHHS, aHANI3y Ta CHHTE3Y, T€eHEPYBaHHs
HOBUX 1JI€H;

3K 03. 3gaTHICTH MIaHYBaTH 1 3/IIHCHIOBATA KOMIUIEKCH1 AOCTIIXKEHHS, 30KpeMa 1
B MDKIUCHHIUTIHAPHUX Tally3sfX, HA OCHOBI CHUCTEMHOI'O HAyKOBOTO CBITOIJISINY 13
3aCTOCYBaHHA Cy4yacHUX 1H(pOpMaIifHUX Ta KOMYHIKalllHHUX TEXHOJIOT1H.

B) (paxoBi KOMIIETEHTHOCTI:

®K 02. 3patHicth 30upaTd gaHl Ui (QUIOJIOTIYHOTO  JTOCHIIKCHHS,
CUCTEMAaTHU3yBaTHU Ta IHTEPIPETYBATH iX;

®K 04. 3natHicTh pO3B’SA3yBaTH IIMPOKE KOJIO TPOOJIEeM 1 3aBlaHb Yy Taiysi
¢b170J10T1i HA OCHOB1 PO3YMIHHS iX MPUPOJU, YAHHUKIB YIUIMBY, TCHJICHIIIM PO3BUTKY 1
3 BUKOPUCTAHHSM TEOPETUYHUX Ta EKCIIEPUMEHTAILHUX METO/IIB.

IIporpamui pe3yJbTaTH HABYAHHS

ITPH 01. Ha OCHOBI CHCTEMHOr0 HayKOBOT'O CBITOIVISIIY aHalli3yBaTH CKJAIHI
SBUIA CYCHUIBHOTO JKUTTS, TIOB’SI3yBaTH 3arajibHOMUIOCOPChKI mpodiieMu 3
BUPIIIEHHSM 3aBJlaHb, 110 BHHHUKAIOTH y TpodeciiiHii Ta HayKOBO-1HHOBAIliHIN
JUSTTBHOCTI, 32CTOCOBYBATH €MITIPUYHI i TEOPETUYHI METOIN TI3HAHHSI.

IMPH 02. 3HaTw OCHOBHI KJAacH4YHI Ta HOBITHI (DUTONOTIYHI KOHIICHIII,
dbyHIaMeHTaJIbHI Tpall KOHKPETHOI (PUI0JOrIYHOI crenianizaiii, TIMO0KO PO3yMITH
TEOPETUYHI 1 TPAKTUYHI IPOOJIEMH B TaiTy31 JOCIIKEHHS.

IMPH 03. YMiTH NpOBOAUTH OTJISII, KPUTHUHUN aHAII3, OLIHKY ¥ y3arajibHEHHS
PI3HUX HAYKOBUX MOIJISIAIB y Taly31 AOCIHIKEHHS, (OPMYIIIOBAaTH ¥ OOTPyHTOBYBATHU
BJIACHY HAYKOBY KOHLEIILIO.

IMPH 04. OO6upatu anekBaTtHy mpeaMeTy (UIOJOTITYHOTO JOCTIHKCHHS
METOJIOJIOTII0, 3alMpOBa/PKYBAaTH CyYacHI METOJM HAYKOBHUX JIOCTIDKEHb IS
PO3B’sI3aHHS IIUPOKOTO KoJjia MpoOJieM 1 3aBAaHb y raiy3i (puIomiorii.

IMPH 06. IlmanyBaTu, iHimitOBaTH W 3A1MCHIOBATH PO3POOKY AOCIIIHHUIILKO-
1HHOBALIMHUX MPOEKTIB, OPraHi30ByBaTH POOOTY AOCIHITHUIBKIX KOJEKTHUBIB.

IIPH 08. BukopuctoByBaTH iH(pOpMAIiIiHO-KOMYHIKAIlIHHI TEXHOJIOTii Yy
npodeciitHiii HayKOBO-1HHOBAIIIMHIN A1SUTBHOCTI.

IMPH 12. PeanizoByBatu cTparerii AOCIIIHUIILKOTO CaMOBJOCKOHAJICHHS Ta
oOupaTu 3aco00M CaMOPO3BUTKY.



VY pe3ynbTari BUBYCHHS HABYAIHHOI JUCITUTIIIHU aCIipaHT MOBUHEH 3HATH:
- KaTerOpiHO-TIOHATTEBUMN anapaT MyJbTUMOAAIbHOI JIHTBICTUKH;
- cnenudiky MyJIbTUMOJAIBLHOTO IHTEPAKTHBHOTO aHajidy, IO BKIIOYAE aHaJi3
KECTIB, MOCTABU, PYyXiB T'OJIOBU, MPOKCEMIKH, MOTIISIY, MPOCTOPOBOTO PO3MIILIEHHS
00’€KTiB, CIIOCOOIB iX PO3MIIICHHS;
- XapakTep B3aeMOjli BepOaIbHUX, HEBEpOAIbHUX 1 MapaBepOAbHUX 3ac00iB B
Cy4aCHOMY aHTJIOMOBHOMY KIHOJUCKYPCI;
- CYTHICTb MITHUTAIII] SIK KOMYHIKAaTUBHOI CTpaTerii HeraTUBHOI BBIWIMBOCTI,
- MyJIBTUMOJAJbHI 3aco0M peanizamii MITUTalii y CHUJIKYBaHHI TEPCOHAXIB
CYy4aCHOTO aHTJIOMOBHOTO KiHOAHCKYPCY.

VY pesynbrari BUBYEHHS HABUYAJIbHOI JWCIHIUIIHA AaCIipaHT IMOBUHEH BMITH:
3aCTOCYBAaTH KOMIUIEKCHUN MiAXiJA J0 HAYKOBOTO (UIONOTIYHOTO JOCIIIKEHHS;
BUKOPUCTOBYBaTH OTpUMaH1 (pyHAAMEHTAJIbHI 3HAHHS 1 MPAKTUYHI HABUYKU Ha BCIX
eTanax BUKOHAHHS HAyKOBO-AOCIIHOI pOOOTH, BKJIIOYAIOYM TMOIIYK HEOOX1IHOI
1H(dopmarrii, 30ip eMIipUYHOTrO MaTepiany, Horo aHami3, GOpMyIIOBaHHS TEOPETUUHHUX
BHUCHOBKIB; BUKOPUCTOBYBAaTH OTPUMaH1 3HaHHA Y BIACHUX HAYKOBHX JOCIIHKCHHSX.

3. 3micT HAaBYAJIBLHOI AUCHHUILTIHA

3MICTOBUI1 MOJIY.JIb 1

Multimodal linguistics as an innovative branch of present-day linguistics.

Tema 1. The concept of multimodality. Multimodal approach to natural language
communication. Language-related applied research on multimodal communicative
processes.

Tema 2. Multimodal linguistics: detailing academic historical trajectories. The
first truly systematic investigation of non-verbal meaning making. Modern Centres of
Multimodal Research.

Tema 3. Three information channels: verbal, prosodic and visual. Prosody as a
pivotal component of oral discourse. Sentence versus sense group. Gesticulation is the
leading component of the visual information channel. Directive, expressive and
informative pointing gestures.

Tema 4. Multimodality as coexistence of more than one semiotic modes in one
context. Image, gaze, facial expression, posture, gestures as resources to produce
meaning. The importance of voice parameters (tone, tempo, timbre), spatial and
temporal characteristics, tactile parameters in a communicative act.

Tema 5. Various types of images, placement of elements on the page, size,
positioning of text, colour, font variations as multimodal resources of written speech.

3MICTOBUM MOJY.JIb 2
Multimodal markers of mitigation in modern English film discourse
Tema 6. Politeness and mitigation as umbrella categories in pragmatics. The
speaker’s Positive face and Negative face. Positive politeness strategies. Negative
politeness strategies.



Tema 7. The Concept of mitigation. Mitigation as a politeness strategy to reduce
the impacts of criticism, orders or bad news. Contextual factors that affect the type of
mitigating devices.

Tema 8. Types of mitigation. Bushes as mitigation of the propositional content.
Hedges as mitigation at the illocutionary level. Shields as mitigation of the utterance
source. Deictic shields, quotational shields and topical shields.

Tema 9. Multimodal markers of bushes in modern English film discourse.
Multimodal markers of hedges in modern English film discourse. Multimodal markers
of shields in modern English film discourse.

Tema 10. Mitigation of face-threatening speech acts in modern English film
discourse. Multimodal markers of mitigating disagreement, refusal, criticism, bad
news, request, advice, promise reproach in modern English film discourse.

4.CTpyKTYypa HABYAJIBHOI M CHUILIIHA

Ha3Bu 3MiCTOBHX KiabkicTh roayu
MOJIYJIIB i TeM Jenna ¢popma Beuipus ¢popma
Yceboro VY tomy uucii Yceboro VY Tomy uunci
1 i a1 |1H | cp 1 i a |iH | cp
6 |x 6 |x
1 2 3 4 516 7 8 9 10 |11 13
112

3micToBuii MoayJn 1. Multimodal linguistics as an innovative branch of present-
day linguistics

Tema 1. The concept of 12 1 1 10 12 1 1 10
multimodality. Multimodal
approach to natural language
communication. Language-
related applied research on
multimodal communicative
processes.

Tema 2. Multimodal 15 1 1 13 15 1 1 13
linguistics: detailing academic
historical trajectories. The first
truly systematic investigation
of non-verbal meaning
making. Modern Centres of
Multimodal Research.

Tema 3. Three information 7 1 1 5 7 1 1 5
channels: verbal, prosodic and
visual. Prosody as a pivotal
component of oral discourse.
Sentence versus sense group.
Gesticulation is the leading
component of the visual
information channel.
Directive, expressive and
informative pointing gestures.

Tema 4. Multimodality as 6 1 1 4 6 1 1 4




coexistence of more than one
semiotic modes in one
context. Image, gaze, facial
expression, posture, gestures
as resources to produce
meaning. The importance of
voice parameters (tone, tempo,
timbre), spatial and temporal
characteristics, tactile
parameters in a
communicative act.

Tema 5. Various types of
images, placement of elements
on the page, size, positioning
of text, colour, font variations
as multimodal resources of
written speech.

Pa3zom 3a 3micToBHUM
MoayJem 1
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48
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36
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Multimodal mar

kers of mitigati
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m discourse

Tema 6. Politeness and
mitigation as umbrella
categories in pragmatics. The
speaker’s Positive face and
Negative face. Positive
politeness strategies. Negative
politeness strategies.

9

2

2

5

9

2

2

Tema 7. The Concept of
mitigation. Mitigation as a
politeness strategy to reduce
the impacts of criticism,
orders or bad news.
Contextual factors that affect
the type of mitigating devices.

Tema 8. Types of mitigation.
Bushes as mitigation of the
propositional content. Hedges
as mitigation at the
illocutionary level. Shields as
mitigation of the utterance
source. Deictic shields,
quotational shields and topical
shields.

Tema 9. Multimodal markers
of bushes in modern English
film discourse. Multimodal
markers of hedges in modern
English film discourse.
Multimodal markers of shields
in modern English film
discourse.

Tema 10. Mitigation of face-
threatening speech acts in
modern English film
discourse. Multimodal
markers of mitigating

12

10

12

10




disagreement, refusal,
criticism, bad news, request,
advice, promise reproach in
modern English film

discourse.
Pa3zom 3a 3micToBMM MoayJieM 2 42 6 6 30 42 6 6
Ycboro roanu 90 12 | 12 66 90 12 | 10

5. Temn ceMmiHAPCHKUX 3aHATH
CemiHapChK1 3aHATTS HaBYAIBHUM IIJIAHOM HE Tepe0adeH.

6. Temu npakTU4YHUX 3aHATH

HazBa Temn KiabkicTs roayu

Jlenna ¢popma \ Beuipus ¢popma

3microBuii moayas 1. Multimodal linguistics as an innovative branch of
present-day linguistics

Tema 1. The concept of multimodality. 1 1
Multimodal approach to natural language
communication. Language-related applied
research on multimodal communicative
processes.

Tema 2. Multimodal linguistics: detailing 1 1
academic historical trajectories. The first
truly systematic investigation of non-verbal
meaning making. Modern Centres of
Multimodal Research.

Tema 3. Three information channels: 1 1
verbal, prosodic and visual. Prosody as a
pivotal component of oral discourse.
Sentence versus sense group. Gesticulation
is the leading component of the visual
information channel. Directive, expressive
and informative pointing gestures

Tema 4. Multimodality as coexistence of 1 1
more than one semiotic modes in one
context. Image, gaze, facial expression,
posture, gestures as resources to produce
meaning. The importance of voice
parameters (tone, tempo, timbre), spatial
and temporal characteristics, tactile
parameters in a communicative act.

Tema 5. Various types of images, 2 2
placement of elements on the page, size,
positioning of text, colour, font variations
as multimodal resources of written speech.

Pa3om 3a 3micToBUM MoayJiem 1 6 6

3micToBuii Mmoayab 2. Multimodal markers of mitigation in modern English
film discourse




Tema 6. Politeness and mitigation as 2 2
umbrella categories in pragmatics. The
speaker’s Positive face and Negative face.
Positive politeness strategies. Negative
politeness strategies.

Tema 7. The Concept of mitigation. 1 1
Mitigation as a politeness strategy to reduce
the impacts of criticism, orders or bad
news. Contextual factors that affect the
type of mitigating devices.

Tema 8. Types of mitigation. Bushes as 1 1
mitigation of the propositional content.
Hedges as mitigation at the illocutionary
level. Shields as mitigation of the utterance
source. Deictic shields, quotational shields
and topical shields.

Tema 9. Multimodal markers of bushes in 1 1
modern English film discourse. Multimodal
markers of hedges in modern English film
discourse. Multimodal markers of shields in
modern English film discourse.

Tema 10. Mitigation of face-threatening 1 1
speech acts in modern English film
discourse.  Multimodal  markers  of
mitigating disagreement, refusal, criticism,
bad news, request, advice, promise
reproach in modern English film discourse.
Pa3om 3a 3MicTOBUM MojayJieM 2 6 6

Ycboro roaiun 12 12

7. Temu 1a00paTOPHUX 3AHATH
JlaGopaTopHi 3aHATTS HE Mepe0ayeHi.

8. Camocriiina po6ora

KinekicTh roguna

No 3/m1 :
Ha3Ba Temu/Buau 3aBIaHb Tenna Bewipnn

¢popma popma

3micToBuii MoayJn 1. Multimodal linguistics as an innovative branch of present-
day linguistics

1. Tema 1. The multimodality of natural discourse. Language-related 10 10
applied research on multimodal communicative processes..

2. Tema 2. The multimodal turn in linguistics. The first truly 13 13
systematic investigation of non-verbal meaning making.
Multimodal (Inter)action Analysis.

3. Tema 3. Three information channels: verbal, prosodic and visual. 5 5
Establishing links between the studies of prosody and gesturing as
an essential strand of multimodal linguistics..




4. Tema 4. Perceiving the surrounding reality visually, with the help 4 4
of sounds and movements. The importance of voice parameters
(tone, tempo, timbre), spatial and temporal characteristics, tactile
parameters in a communicative act..

5. Tema 5. Various types of images, placement of elements on the 4 4
page, size, positioning of text, colour, font variations as multimodal
resources of written speech.
Pa3om 3a 3micToBUM Mojyaem 1 36 36

3micToBuii Moxyanb 2. Multimodal markers of mitigation in modern
English film discourse

6. Tema 6. The ethical aspect of a communicative act. Brown and 5 5
Levinson's politeness theory. Leech's Politeness Maxims.

7. Tema 7. The concept of mitigation versus the concept of face. 5 5
Mitigation as a linguistic, social, and cognitive strategy.

8. Tema 8. Types of mitigation. Mitigating techniques. 5 5

9. Tema 9. Multimodal markers of bushes, hedges and shields in 5 5
modern English film discourse.

10. Tema 10. Multimodal markers of mitigating disagreement, refusal, 10 10
criticism, bad news, request, advice, promise reproach in modern
English film discourse.
Pa3om 3a 3MicTOBUM MojayJieM 2 30 30
Yceboro 66 66
B sxocti camoctiitHOi poOoTH 3700yBad  MOKE MpoWTH mpodeciiiHi

KYpPCH/TpEHIHTH, TpodeciiiHe cTa)KyBaHHSA, OHJIAWH-KYpPCH, TPOMAJSHCBHKY OCBITY,
OTpUMAaTH BIAMNOBIAHMKA cepTUPIKAT HA OCBITHIX IUIaTQopMmax, IO MOXke OyTu
3apaxoBaHO SIK MEpPIOAMYHUNA, MOTOYHUU Ta (PpParMEHT MiJCYyMKOBOIO KOHTPOJIIO.
[IponoHytOThCA 10 PO3IIIALY TaKl KypCH, Kl MOKYTh OyTH BU3HAHI SIK IEPIOJUYHUM,
MOTOYHHI KOHTPOJIb Ta/ab0 O0HYCH1 Oanu (3a OaxkaHHAM 3700yBaya):

HedopmanbHa ocBita

Ha3Ba ocBiTHROI miardopmu, Ha3Ba OHJIAWH KypCy,
KOPOTKHUM OMUC, MOCUJIAaHHS

JotuaHo 10 TeMH (Ta/abo
KOMII eTeHTHOCTi, PE3YIbTaTH HaBYaHHA,

10 GopMYIOTHCS)

Coursera — MiKHapoaHa OHJIAHH-TIaT(GopmMa, MI0
00'eTHY€E KypcH TTPOBITHUX YHIBEPCUTETIB 1 KOMIaHIH.

Storytelling and influencing: Communicate with
impact - MucrenTBo po3moBiji Ta BIUIUBY: eeKTHBHA
KOMYHIKaIlis
https://www.coursera.org/learn/communicate-with-
impact

Strategic Communications in Technical

Organizations Specialization - Croemiamizamis 3

JotnyHo 10 ¢dopMyBaHHS TPOrpaMHHUX
pe3ynbTaTiB HaBUYAHHS:

ITPH 01.

ITPH 06.

ITPH 08.

ITPH 12.

10



https://www.coursera.org/learn/communicate-with-impact
https://www.coursera.org/learn/communicate-with-impact

CTpaTeriyHOl KOMYHIKAIII1 JIJIs TEXHIYHUX OpraHi3aIlii
https://www.coursera.org/specializations/strategic-
communications-in-technical-organizations

Verbal Operants - Bep6asibHi orepanTu
https://www.coursera.org/learn/verbal-operants

[Ticns 3aBepiIeHHs KypCiB HATA€ThCs cepTUdikar.

Jns 3apaxyBaHHS B SAKOCTI TMEpIOAMYHOr0, MOTOYHOro abo (parmenta
MiICYMKOBOTO KOHTPOJIO 3100yBay Ma€ TMOAAaTH JOKYMEHT, IO MiATBEPIKYE
He(hOopMaTbHY OCBITY, MpOTpamMy, 3pOOUTH OMHUC KOMIIETCHTHOCTEHW Ta pPe3yJbTaTiB
HaBYaHH, C(POPMOBaHUX Mi] 4ac He(HOPMaIbHOI OCBITH.

Buknanau 3anuinae 3a co0oro mpaBo NEpeBIPUTH CHOPMOBAHICTh MEPEIUYEHUX
KOMIIETEHTHOCTEH Ta pe3yJIbTaTiB HABUAHHS.

9. MeToau HAaBYaHHS
Cnogecni: nexuii (mpoOJjemMHI, JEKIIi 3 aHali30M KOHKPETHUX CHUTYyallii),
MOSICHEHHS, AUCKYCisl, 0OrOBOPEHHS MPOOJIEMHUX CUTYAIl;
HaouHi: 1mocTparis (y TOMY YMCII MYJbTUMEAINHI Mpe3eHTallli), MeTO
0e3MocepeTHbOr0 CIOCTEPEIKEHHS, PE3CHTALlIsl PE3YJIbTATIB BIACHUX JOCIIIKEHb;
npakmuyHi; MATOTOBKA 1 BUCTYNH 3 JOMOBIISAMH, OOTOBOPEHHS AOMOBIACH,
IPE3eHTAalllsl aHAJTI3Yy BJIACHOTO EMITIPUYHOTO MaTepiaiy.

10. ®opmMu KOHTPOJIIO | METOAU OLiIHIOBAHHS
MeToau MOTOYHOTO KOHTPOJIIO: YCHE ONMUTYBAHHSI, OI[IHIOBaHHS JIOTIOBIICH,
IpE3CHTAIll, B T.4. pe3yJIbTATIB BIIACHUX JIOCTIKCHb.
[TimcymkoBHif KOHTPOJBL: (OPMOIO TMIJCYMKOBOTO KOHTPOJIO B paMKax
HABYAJIBHOI IMCHIUILIIHYU € 3aJTiK.

Kpurepii oiiHIOBAaHHS HABYAJBbHHUX JOCATHEHb 3100yBa4iB 0CBITH

3a CUCTEMOIO
OHY imeni | Ominka
[.I.MeunukoB | ECTS Busnatenns
a
1 2 3
3100yBady y TIOBHOMY O0OCS31 BOJIOAIE HABYAIBHUM
90-100 A MarepiajioM, TOBHO Ta CHCTEMHO PO3KPHBAE 3MICT
TEOPETUYHUX TUTAaHb Ta TMPAKTHYHUX 3aBJaHb.
BusiBiise minH1 TBOpYI i7€i.

11



https://www.coursera.org/specializations/strategic-communications-in-technical-organizations
https://www.coursera.org/specializations/strategic-communications-in-technical-organizations
https://www.coursera.org/learn/verbal-operants

3100yBad JOCTaTHHO MPABHIBHO, TIOBHO W CHCTEMHO
BHUKJIaJla€  Marepiaal  mojao  npoOjemMu,  sKa
pPO3MIISIIAEThCS HA 3aHATTI, BUSABISIOUMA IIPH IIHOMY
TBOPYHUH TTJIX1]T.

85-89 B

3100yBay MPUIYCTUBCA OJHIEI-ABOX HECYTTEBUX
NOMHJIOK, JOTPUMYIOYHCH JIOCTaTHBbOI TOBHOTH,
CHUCTEMHOCTI BHKIAJy Marepiaiy Moo Mpoliemu,
SIKa PO3IJIAAETHCS.

75-84 C

3100yBay TPUITYCTHBCS ABOX CYTTEBUX MOMHIOK Yy
MOJaHHI  MaTepialy  mog0  mpoOjemu,  sgKa
PO3TISIIAETHCA, BIANOBIAL € HEIOCTaTHHO MOBHOIO M
CHCTEMaTH30BaHOIO.

70-74 D

3100yBad MPUITYCTUBCA TPhOX Ta OUIbIIE CYTTEBUX
MOMWJIOK y TIOJIaHHI MaTepially II0JI0 MpoOJIeMHu, sKa
PO3IIIAIA€THCA, BIAMOBIAb € HEJOCTATHHO TMOBHOIO I
CHUCTEMATU30BAHOIO.

60-69 E

3100yBau MpPOJEMOHCTPYBAB JIUIIE JIESKI €JIEMEHTH

35-59 FX :
MaTepialy HI010 NPOOIEMH, KA PO3TIAAAETHCS.

3100yBay He BUKIIAB Marepiainy HI0J10 NpoOIeMH, sKa
PO3TIIAIAETHCS.

0-34 F

11. IluTaHHs A1 MiACYMKOBOI0 KOHTPOJIIO
1. Define the concept of multimodality.

2. What are the main implications of the multimodal approach?

3. Dwell on language-related applied research on multimodal communicative
processes.

4. Name Modern Centres of Multimodal Research.

5. What was the first truly systematic investigation of non-verbal meaning making?

6. What is The Corpus method in linguistics?

7. What are the three information channels?

8. In what ways is sentence different from sense group?

9. How can voice parameters (tone, tempo, timbre) produce meaning?

10.What prosodic criteria determine sense group organization?
11.What are the main modes of visual information channel?

12. Differentiate between directive, expressive and informative pointing gestures.
13.How can gaze, facial expression, posture produce meaning?
14.How can spatial and temporal characteristics produce meaning?
15.What are the multimodal resources of written speech?
16.Define the term politeness.

17.Define the terms positive face and negative face.

18.What are the positive politeness strategies?

19.What are the negative politeness strategies?

20.Define the term mitigation.
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21.Speak on the difference between the terms politeness and mitigation.

22.What are the contextual factors that affect the type of mitigating devices?
23.What are the types of mitigation?

24. How are bushes used for mitigation?

25.How are hedges used for mitigation?

26. How are shields used for mitigation?

27.Differentiate between deictic shields, quotational shields and topical shields.
28.What are the multimodal markers of bushes in modern English film discourse?
29.What are the multimodal markers of hedges in modern English film discourse?
30.What are the multimodal markers of shields in modern English film discourse?
31.What are face-threatening speech acts?

32. Define the multimodal markers of mitigating disagreement in modern English film

discourse.
33.Define the multimodal markers of mitigating refusal in film discourse.
34. Define the multimodal markers of mitigating criticism in film discourse.
35. Define the multimodal markers of mitigating bad news in film discourse.
36.Define the multimodal markers of mitigating request in film discourse.
37. Define the multimodal markers of mitigating advice in film discourse.
38. Define the multimodal markers of mitigating promise in film discourse.
39. Define the multimodal markers of mitigating reproach in film discourse.
40.What multimodal markers can be used to skirt unpleasant topic of conversation?

12. Po3noaiu 0aJiiB, AKi OTPUMYIOTH aCIIPaHTH

VY X011 MOTOYHOrO KOHTPOJIIO 3100yBady MOKE€ OTPUMATH MAKCUMAJIbHY OLIHKY
(100 GamiB) 3a KOXHY TE€MY 3MICTOBOTO MOJyJs. 3arajbHa OILlIHKAa 3 HaBYaJbHOI
JUCLUUIUIIHU — 1€ € cepeqHe apu(dMeTHyHEe CyMH OailiB 3a MOTOYHUM KOHTPOJIb.
3100yBau ofiepIKye€ MMiICYMKOBY OIIIHKY, SKIIO 3a pe3yJbTaTaMHU MOTOYHOTO KOHTPOJIIO
BiH HaOpaB 3a KokHy Temy 60 1 OibIrie OaiB.

Sxmo 3a pesynbTaTaMu MOTOYHOTO KOHTPOJIO 3700yBad HabpaB meHiie 60
OamiB, abo skmo BiH HaOpaB 60 1 Oumpie OaiiB, MPOTE€ XOue€ TMOJIMIIATHA CBIH
MIJICYMKOBUW pe3yibTaT, BIH MOBUHEH BUKOHATU 3aliKoBe 3aBiaHHs (auB. I[lepemik
MUTaHb JJIS MOTOYHOTO KOHTPOJIO) 1 3 ypaxyBaHHSIM HOTO pe3yJbTaTiB OTPUMATH
BIIMOBIAHY KIJTBKICTh 3IIKOBUX OajIiB 13 AUCIUTLIIHH.

[ToTouHMI KOHTPOJIb 3arajiibHa
OI[IHKa
3micToBul Moayb 1 3MICTOBHUI MOYJIb 2
T1 T2 T3 T4 T5 T6 T7 T8 T9 | T10 100
100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100

HIxana ouninoBanuga: HaunioHaabHa Ta ECTS
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Cyma Gaiis 3a BCi . OmniHka 3a HalllOHAJIBHOIO IIKAJIO0
BHJIM HAaBYAJIbHOT Ominka ECTS ;
: : IS 3a0TiKy
TiSUTBHOCTI
90 - 100 A
82-89 B
74-81 C 3apaxoBaHO
64-73 D
60-63 E
HE 3apax0BaHO 3 MOXKJIUBICTIO TOBTOPHOTO
35-59 FX P P
CKJIQTAHHSI
HE 3apaxoBaHO 3 000B’I3KOBUM MOBTOPHUM
0-34 F BUBUYCHHSM JMCIUTUTIHH
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1. Poboya mnporpamMa HaByaldbHOI JUCHUIUIIHM «MynbTiMOJANBHI  3acO00M
peasnizalii MiTUrauli B aHrJIOMOBHOMY XYAO0KHbOMY TUCKYPCI».
2. Cumabyc wHaByanpHOI aucouIbiiHA  «MyIbTIMOJAIBHI  3ac00M  peasizartii
MITHTALli B @aHTJIOMOBHOMY XYJ0KHBOMY JTUCKYPCI».
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