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AKTyaJIbHICTh HAyKOBOTO BHBYCHHS JIHTBOKYJBTYPOJOTIUHOI  CHEIU(IKH
pPOCIMChKOI ~ MapoHiIMii  3yMOBJCHO  IIOTPEOOIO  CTBOPEHHS  TMOBHOIIIHHOL
AHTPOMOLICHTPUYHOT MapaJiurMu JIEKCUYHOI CUCTEMHU pOCiiichbkoi MoBH. [TapoHiMis moci
JMIIE EeMi30AUYHO TOTpaIuisia y Toje 30py JIHIBOKYJIBTYPOJIOTii, 0O TOCIIAHUKH
HaMarajaucs KBaji(ikyBaTd 1€ SIBUIIE TUILKH 3 00'€KTUBHUX MO3UIIN 3217151 BUBHAYCHHS
NOCTIMHUX YHIBEPCAJBHUX O3HAK, SKI O BIAPI3HSUIM MAPOHIMU BiJ HENApOHIMIB.
Hacnpasai , mapoHiMis — 1€ JIEKCUYHA KaTeropisi, OJIMHUII 1 CIOCOOH (hyHKIIIFOBAaHHS
AKOT MOpsiA 3 00'€EKTMBHO BUOKPEMIICHUMH O3HAKaMU BHSBIISIOTh YUMAaJIO OCOOIMBOCTEM
Cy0'EKTUBHOTO XapaKTepy, 3aKOHOMIPHUX JIJI 1I1€1 KaTeropii 1 3aJIe’KHUX BlJ] OCOOMCTOCTI
MPOJYILICHTa 1 PELUITEHTa, BIJ MOBJICHHEBO-TIOBSIIHKOBUX CHTYyaIlli 1 TaKTHK,
MOBJIEHHEBO-KYJIbTYPHHX CLEHAPIiB, BiJ JIIHTBOKYJIBTYPHOTO (POHY JIEKCUYHHUX OJIMHUIIb,
10 BXO/SATh Y BITHOCUHH MAPOHIMII.

Mera 1penCTaBICHOrO0  JUCEPTAIIMHOTO  JIOCHIKEHHS —  BHU3HAUEHHS
JIHTBOKYJIBTYPOJIOTTYHOI CBOEPIAHOCTI MApOHIMIT B POCIMCHKINA MOBI. JIOCSTHEHHIO LIi€l
METH TIepeayBajia HHM3Ka 3aBJaHb, 110 BHUPIIIye aBTOpKa auceprarii: 1) BUBYCHHS
TEOPETUUHUX 3aCa/l JOCIIKYBaHO! IPOOJIEMHU 3 METOI0 YTOYHEHHS CYTHICHOI IPHPOIH
JIEKCUYHOI KaTeropii mapoHiMii 1 cTymeHs ii B3aeMOJli 13 CyMDKHUMH JIEKCHYHUMHU
KaTeropisiMU: OMOHIMI€I0, CHHOHIMIEI0, aHTOHIMIEIO 1 TIOJIICEMIEO; 2) aHal3 TUIOJIOTTi
MapoHIMIB Y POCIICBKOMY MOBO3HABCTBI, B TOMY 4YHCI JIHTBOKYJIBTYPOJOTIYHOTO
aCTeKTy IIi€l THIOJOTIT; 3) BU3HAYEHHS] M CHUCTEMaTH3allisl JIHTBOKYJIbTYPOJIOTTYHOT
CBOEPITHOCTI MOBJIEHHEBO-TIOBeNIHKOBUX TakTHK (MIIT) 1 curyamin (MIIC) 1

MOBJIEHHEBO-KYNbTYpHUX  crieHapiiB  (MKCi) HeHaBMHUCHOTO 1  HaBMHCHOTO



BUKOPHUCTaHHSI MApOHiMiB; 4) BUABJICHHS MPUYHH (PYHKIIIFOBaHHS U 3aC001B BUPaKEHHS
HEHABMFKCHOI 1 HABMHUCHOI1 ITAPOHIMIi B pOCIHCHKOMY JIIHTBOKYJIBTYPHOMY TIPOCTODI.

O0'eKT BUBYECHHS — MAPOHIMU POCIMCHKOI MOBH, NPEJCTABICHI OMO3UIIISIMU
napoHiMivHMX map i/ abo naniroxkis. [peaMeT qoCiiKEeHHs — TIHTBOKYJIBTYPOJIOTIUHI
3aKOHOMIPHOCTI Ta OCOOJIMBOCTI MAapOHIMIl SIK JIGKCHUHOI KaTeropii 1 MmapOHIMIYHHMX
OTMO3UIIINA SK 11 BUPA3HUKIB y POCIHCHKIM MOBI. Marepiaj BigiOpaHO 31 CJIOBHHKIB,
NUCBMOBHMX 1 YCHHMX TEKCTiB pi3HMX cTwiiB. Kaproreka craHoButh mnonan 2000
MapPOHIMIYHUX OTIO3MIIIH.

HaykoBa HOBHM3HA OTpUMaHMX y JAWCEPTaIlii pe3yabTaTiB MOJSIraE B TOMY, IO B
Hill yriepliie npeJCTaBIeHO JIHIBOKYJIbTYPOJIOTUHI 3acaiy (PyHKI1FOBAHHS MAPOHIMIB Yy
pociiicekii MOBI. [lapoHiMiI0 BH3HAYEHO SIK JIIHTBOKYJIBTYPOJIOTIYHY KATEropiro, IIIo
¢yHKLII0E B pociiicbkiii MOBI y Mexax MIIT HeHaBMHCHOI 1 HABMHCHOI MapoHIMIl.
B ocHOBY nudepeHianii cucteMaTi30BaHuX 32 (PYHKIIITHOIO 03HAKOIO, 3 OJJHOTO OOKY,
MIIT napoHiMi4HOT HEHAaBMUCHOI TOMUJIKH 1 TAPOHIMIYHOTO HEHABMUCHOTO YTOYHEHHSI
IYMKH, a 3 iHmoro, — MIIT tpanchopmariiinoi mapoHomasii, Xy 105KHbOTO BUKOPUCTAHHS
MapoHIMIi 1 HAaBYAJIBHOTO BIUIMBY MAPOHIMIT — MOKJIAJICHA JUXOTOMIS MPAKCIOIOTTUHUX
HOHATH HeHaBMUCHOCTI / HaBMuUCHOCTI. Y MIIC, npuramanaux 1um MIIT, peanizyeTbes
IparMaceMaHTHKa, 3yMOBJICHA COIIAJIbHOIO 1 HAIIOHAIBHO-KYJIBTYPHOIO CIIEH(]IKOI0
MKCi1 (CkpuIITiB), sSIKi KOPETIOIOTH 13 BIAMIOBIIHUMHU CTPYKTYPHUMU (pperiMmami.

TeoperuuHe 3Ha4YeHHs TucepTallii MOJsIrae B TOMy, IO B HIA Ha marepiaii
POCICBKOI MOBH PO3pOOJICHO JIHIBOKYJIBTYPOJIOTIYHI 3acaau JIEKCUYHOI KaTeropii
napoHiMii Ta cnocoOu PYHKIIFOBAHHS OJMHMIIb, L0 11 B1IOOpa)KaroTh 1/ a00 KOPEITIOI0Th
3 Hero. BHUBUYEHHS JIHTBOKYJBTYPOJIOTIUHOI CBOEPIAHOCTI HEHABMHMCHOI 1 HABMHMCHOI
MapoHiMii 3a JOMOMOTOI0 KOHIIENTY «MOBJICHHEBO-TIOBEIIHKOBA TAaKTHKa» BKa3ye Ha
COCOOM BUBYEHHS JIHTBOKYJIBTYPOJIOTii HE TUIBKM Bl €KCTPATIHIBICTUYHOIO [0
JIHIBICTUYHOTO, a ¥ NIDIIXOM OUIBII JIOFIYHHMM: Bl MOBHOI CHCTEMH 1O il
JHTBOKYJIBTYPHOI peatizaliii B COIliyMi.

Pe3yJibTaT 10CIIKEHHS BUCBITIICHO Y BCTYII, TPhOX PO3/ILIAaX 1 BUCHOBKAX.

VY mepmiomy posaim «TeopeTnko-MeTOoMONIOTIYHI 3acaii BUBUEHHS POCIMCHKOT

NapoHIMID» JAaHO OIVIAJ ICTOpii BUBUEHHS MAPOHIMII 1 MApOHIMIB y POCIHCHKOMY



MOBO3HABCTBI, PO3IISIHYTO Pi3HI MiAXO0M BYCHUX J0 PO3YMIHHS MApOHIMIi Ta CyMIKHUX
3 HEI TMOHATh, OOIPYHTOBAHO METOJOJIOTIIO JIHTBOKYJIBTYPOJIOTIUHOTO JOCHTIKEHHS
napoHiMii. SIk KIIIOUOBMH y aucepTaliii oOpaHO KOHIICNT MOBJICHHEBO-TIOBEIIHKOBOI
TaKTUKH, SKUA BHUCYHYTO SIK IIGHTPaJIbHUN Yy JIIHTBOKYJIBTYPOJIOTIUHINA KOHIICTIII]
MOBJICHHEBO-TIOBEIIHKOBUX TakTHK €. M. Bepemiarina 1 B. I'. KocromapoBa. YTouneHo
ab0 3aHOBO PO3pO0JICHO Ae(iHIMIi KOHIENTYyaIbHO BAXKJIMBUX TEPMIHIB MOBICHHEBULL
axkm, pelim, MOBIEeHHEBO-NOBEOIHKOBA MAKMUKA, MOBNIEHHEBO-NO0BEOIHKOBA CUMYAYis,
MOBJIEHHEBO-KVIbIMYPHUU CYEHAPIUL.

Hpyruit po3nin «HeHaBMHUCHa NapoHiMisi B POCIACBKOMY JITHTBOKYJIBTYPHOMY
MPOCTOPI» TMPUCBSUEHO MpoOsieMi (YHKIIIOBAaHHS MPAKCIONOTIYHO HEHABMUCHOI
napoHimii. YcraHoBJIeHO, 0 BoHa BusBisie AB1 MIIT: 1) HeHaBMHUCHOT MapOHIMIYHOT
MOMIUTKH 1 2) mapoHiMiuHOTro yrouHeHHs nymku. [lepma MIIT peamizyerses y MIIC
CITyXaHHsI, TOBOPIHHSI, YUTAHHSA i MUCbMA. Y POCIHCHKOMY JIIHTBOKYJIBTYPHOMY MPOCTOPI
MIIC «HenaBmMucHa noMmuika roBOpiHHS» 1 «HeHaBMuCHa TIOMMIIKA THCAHHS)
3yMoBJIeHi, 31e0utbinoro, MKCri, 1o BUHHKIIM Ha 6a31 ppeliMiB HecTadi 3HAaHb MOBHOT'O
KOJIy 1 aBTOMaTHU3My BUKOPUCTAHHS OUTBII 4aCcTO1 OAMHUII TTapoHiMiuHOi ono3utii; MITC
«HenaBMucHa mOMMJIKa CIyXaHHs» 3yMOBIEHa (peiiMaMu BIUIMBY aKyCTHUHHX
nepenikosl 1 BUMOBHUX abo / 1 ciyxoBux aedekriB; MIIC «HenaBmucHa momuika
YUTaHHS» 3yMOBJICHAa (peiiMmamMu HecTadi OCBITJICHHS, AE(PEKTy 30py, MOIIOHOCTI
rpa14HUX KITIOYIB CJIiB, HEPO301pIMBOCTI MOYepKy. Crucok 0a30BUX (hpeiiMiB 3aIeKUTh
Bij oOctaBuH peamzarii MIIC ta MKCu. VYuiBepcamsuumu mist MIIT maporimigHOT
HCHABMHCHOI MOMWIKU € (ppelimMu: 1) HECTIHKUX / HEIOCTATHIX 3HAHb MOBHOTO KOIY
yYaCHUKaMH KOMYHIKallii; 2) BIAMIHHOCTE y MOBHHUX KapTHHaX CBITY KOMYHIKaHTIB;
3) acomiarii 3 OLIBII YaCTUMU B MOBIICHHI a00 TEMAaTUYHO WMOBIPHIIIMMH B YMOBAaX
KOMYHIKaIlli OJUHUILIMU TApOHIMIYHUX Tap. B3aeMo3B’S30K BHJIIB MOBJICHHEBOI
nisutbHocTi (M) cnipuumnioe 6araroBumipai MIIC 13 KOMIUIEKCHOIO MapOHIMIYHOIO
MOMUJIKOIO, SIKA BUSBISIEThCS B pi3HUX Buaax MJI omHouacHO abo TOCIHIIOBHO.
CopuiiHATTS 3aayMy aBTOpa y CIOTBOPEHOMY BHUIJIAAI 3YMOBIIOE€ BHUHUKHEHHS

KOMYHIKaTHBHOI (hirypu KBipokBo (QUi Pro quo) i HecroiBaHy PEaKIlito PEIMITIEHTA.



MIIT napoHIMIYHOTO YTOYHEHHS AyMKH peanizyiote y MIIC, ne BxuBaHHA
MapOHIMIYHUX CIIIB B OJJHOMY BHCJIOBJIFOBAaHHI BUIIPAB/IAHO 1 HE TIOPYIITYE€ MOBHUX HOPM.
B ocnogi Takux MIIC, siki, 371€011b1110r0, BUHUKAIOTH Y HAYKOBOMY 1 O(iLIIHHO-TILJIOBOMY
MOBJICHHI, KOJM B MOBI HEMa€ PIBHO3HAYHOTO CHMHOHIMA 1 BXHBAHHS MapOHIMIB €
HEMHUHYYHUM, JISKATh MEJIIOPATHBHI MapOHIMIYHI OTIO3HIIIi 3 HEUTPAIBHOIO KOHOTAITIETO,
a TTapOHIMIIO CIPUYHHIOE Ha3WBHA (DYHKIIIS CJIOBA SIK €IMHOTO HOCIS ITePETaHUX 3HAUEHb.
BunydyeHHs HEHaBMHUCHO BUKOPHCTAHUX OJHOKOPEHEBHX IMApOHIMIB 3 XYI0KHBOTO 200
MyOTIITUCTUYHOTO TEKCTY, KOJIM BOHU HAaHOUTBII MTPABMIIBHO TIEPEIaloTh IyMKY aBTOpa 1
OIMKCYBaHI1 SIBUIIA, POOUTH BUCIOBU MEHIII TOUHUMH.

Tperiit po3ain «HaBmucHa mapoHiMisi B POCIHCBKOMY JIIHTBOKYJIBTYPHOMY
MIPOCTOP1» MPENCTABIIAE€ PE3yJbTaTH BUBYCHHS MpoOiIeMUu (PYHKIIIOBAaHHS MapOHIMIB
y Tppbox MIIT HaBMHCHOro iX BUKOpUCTaHHA: 1) TpaHchopmaniiiHoi mapoHOMasii;
2) Xy/IO)KHBOTO ~ BUKOPHCTAHHS MApOHIMIl, 3) HABYAJIBHOIO BIUIMBY IApOHIMIl.
VYCTaHOBNIEHO psII 3aKOHOMIPHOCTEH MIOJ0 O0'ekTa 1 MpeaMeTa JIOCIIIKEHHS.
OOroBoOprOETHCS BUKOPHUCTAaHHS NapoHiMiyHOI MOBHOI rpu B MKCr 1 cTpyKTypHUX
dpeliMax KOMIYHOTO, >KapTa, IpOHIi, caTUpH, TJIy3yBaHHS, OOpa3H, 3acyIKEHHS,
NPUHKEHHS, aBaHTIOpU, OOMaHy Ta 1HILIMX; Y>KMBAaHHS MAPOHIMIYHOTO O(OPMIICHHS
MOBH B 1THOCKa3aHHI, IiJIKPECICHOMY 30JIF>KEHH]1 CITiB, pUMYBaHHI.

MIIT tpanchopmariitnoi mapoHoMasii (MAPOHIMIYHOI HABMHCHOT TTOMUJIKH)
Mi3HaBaHa 3aB/SKHU PI3HIN JEKCUYHIN IUCTpUOYLIT TpaHC(POPMOBAHOTO MAPOHIMY 1 HOTO
TpaHnchopMy, ii Bizmpizuse Bigx MIIT napoHiMiuHOT HEHABMUCHOI TOMIJIKU MTPAKCIOJIOT IS
3MIACHIOBaHOI KOMYHiKallli. TpanchopmaliiiiHy nmapoHomasito CyIpoBOHKYE HAaBMUCHE
MaHIMyTFOBaHHS MOBHMM MaTepiajioM, HOTO BHKPHBJIIEHHS y TEKCTaX, y TOMY YHCIHI
NPELEACHTHUX, SK1, 3a3BUYai, BIJIOMI HOCISIM POCIMCHKOTO JIHTBOKYJIBTYPHOTO KOIY.
Cdepr BUKOpHUCTAHHS: XYHOXHIN, MyOJIIIUCTUYHUMA, PO3ZMOBHUN CTWJI, HaBYAJIHHUM
MiJCTAIP HAYKOBOTO CTHIIIO 1 mpoctopivuus. Haituactime BkuBatoTh B adopuszmax,
TYMOpECKaX, CAaTUPUYHUX MiHIaTIopax, (eiyieToHax, aHeKI0TaxX, y TOMY YUCII T 9ac
eCTpagHOrO BHKOHAHHSA; y 3MI — B peKiIaMHHUX CIIOTaHaX, 3aroJIOBKax Ta3eTHUX
1 )KypHaJIBHUX CTaTeH, y MocTepax ColialbHUX Mepex. HaBMUCHI mapoHIMIYHI 3aMiHH

BUCJIOBJIIOIOTh ~ €KCIIPECII0  3aBASKH  MapaJOKCAIBHOCTI, 3YMOBJEHIM  SBUIIEM



KOHLIENTYaJIbHOT ~ 1HTErpallii, TOOTO TOE€IHAHHAM Yy CBIJJOMOCTI  pELUITIE€HTA
JTUCTPUOYTHUBHO HECYMICHHUX 200 HaBITh CEMAHTUYHO B3a€MOBUKIIFOUHUX O3HAK.

MIIT XymoXHROTO BHUKOPHCTAHHS MapOHIMIi — 3aci0 €CTETHUYHOro BILIMBY Ha
permmmienTa. [{ro MIIT peanizyrors y nBox MIIC: ectreTndHOro 30JMKEHHS TTAPOHIMIB
1 mapoHiMiyHOrOo puMyBaHHA. Y MIIT XynoKHBROrO BHUKOPHUCTAaHHS MAapOHIMIi
MPOTUCTABJICHI KOHOTAaTMBHO 3a0apBJICHI MENIOPAaTHBHI MAapOHIMH, TYT HaBMHUCHE
30JIMOKEHHS MOMIOHMX 32 3BYYaHHSIM CJIIB HE BUKPUBIISE paHIlle CTBOPEHOTO TEKCTY,
BUKOHYE (DYHKIIIIO MAapOHOMa3ll SIK XYI0>KHBOTO TPOIMa 1 MOXE CYHpPOBOJKYBATHCS
CHUHOHIMI€I0 200 aHToHIMI€0. Y MIIC ecreTHdHOro 301MKEHHS TapOHIMIB TAPOHOMA3is
— 3aci0 CMHCIOBOrO 30JMKEHHS B PI3HUX JUCKYPCUBHUX C(epax JTIHTBOKYJIbTYPHOIO
IIPOCTOPY, 3ACOUTBIIIOr0, B XyI0KHIX TEKCTaX MOSTUYHUX 1 MyOMIIMCTUYHUX JKaHPIB, Y
MOBJIEHHEBHX >KaHpax MaJioi (hopMu: IpUCHIB'SIX, MPUKA3Kax, apopu3Max, rIy3yBaHHSX,
Mapoisx, 4YacTiBKax 1 moi. Sk puUMOTBOpUMi MOBHHMM 3aci0 MapoHIMIsS TMOKpaIIye
3ByYaHHsI MOETUYHOIO TEKCTY. ABTOPM HEPIAKO IMOJAIOTh PUMOBAaHI MAPOHIMH SIK
OKa310HaJIbHI, CHTYaTUBH1 CHHOHIMU 200 aHTOHIMU. Y MIIT Xyn0KHROTO BAKOPUCTAHHS
NapoHiMii  XyJOXHbO-eCTeTHUHOi  (yHKIT  HaOyBae  TaBTOJIOTIS, HABMHCHE
3IITOBXYBAaHHS AHTOHIMIYHUX NApOHHMMIB E€KCIIPECUBI3ZYE BHCIOBIIOBaHHS. Brane
BUKOPUCTaHHS TPHUMOMY €CTETUYHOTO 30JIKEHHS MMapOHIMIB CTBOPIOE e(deKT
BUTOHYCHOI 1 JIOTEITHOI I'PH CIIOPITHEHUX CITiB, pOOUTH OUIBIIT OMYKIIUM 3MICT 1 TICUIIIOE
XY0XKHIO €CTETHKY CTIPHMHSATTS BUCIIOBIIOBAHHS.

MIIT HaByaIbHOTO BIUTUBY MapOHIMIl — OJIMH 3 HABYAJIBHUX MPUHOMIB METOJIUKU
BUKJIQJIaHHS MOBH, 1110 (DYHKIIIIOE B POCIHCHKOMY JIIHTBOKYJIBTYPHOMY MPOCTOP1 Y ABOX
MOBJIEHHEBO-TIOBEIIHKOBUX CHUTYAI[IsIX: BUKJIAJaHHS POCIMCbKOI MOBU SIK PIJHOI Ta
BUKJIQJIaHHS POCICHKOT MOBH sIK HepiiHO1 / iHo3eMHO1. MK Cir rix MITC po3pi3HstoThes
METOAMKOIO 1 CHPSMOBAHICTIO IMI3HABAJILHOIO BIUTUBY MAPOHIMIB Ha Y4YHIB, & TaKOX
pIBHEM BOJIOMIHHS YYHSIMH POCIHCHKOIO MOBOI. HaBuanbHMIA BIUIMB TapOHIMIl
30pi€EHTOBAHO HA BUKOPUCTAHHS OJTHOKOPEHEBHX MMapOHIMiB, HOTO BU3HAYAIOTH PIBHEM 1X
€TUMOJIOTTYHOI 1 MOP(HOJIOTTYHOIT OJIM3BKOCTI, (POHETUYHOTO 1 rpadIyHOrO yroAiOHEHHS,
CMHCJIOBUM CIIBBIIHOIICHHSIM, HASBHICTIO / BIZICYTHICTIO CHHOHIMIB JIJIsl PIBHO3HAYHOT

3aMIHU, MOXJIMBOCTSIMM CHHTAKCUYHOI CHHOHIMIi, THUIIOM 1 CTYIEHEM MOMIUPEHOCTI



peueHHs, B SKOMY (YHKIIIOIOTh MapOHIMH, JUCTPUOYTUBHUMH 1 CTHIIICTUYHUMHU
0COOJIMBOCTSIMH KOXKHOTO 3 HHMX, CTWJIICTUMHUMH Hamipamu aBropa. [laponimiio sk
METOJIMYHUN TMPUHOM Yy BHUKIAJaHHI POCIMCHKOI MOBU SIK PIJHOI BHUBYAIOTH ¥
MOBJICHHEBO-KYJIBTYPHOMY 1/a00 Xy0>KHBO-CTHJIICTHYHOMY acrekTax. MOBJIEHHEBO-
KYJIbTYPHHUM acreKT MpeACcTaBiIeHO MOBIEHHEBO-KYJILTYPHUMH CIIEHApisiMU OOPOTHOU 3
TaBTOJIOTI€10, MIA00pPY JIEKCHUYHUX 1 CUHTAaKCMYHUX CHHOHIMIB. ba3oBi dpeliMmu TyT:
pO3MOAIOHEHHSI, TTOMUJIKA, BHIPABJICHHS, BHUOIp, 3aMiHA, 3HAYCHHS, IUCTPUOYITiS.
XyIOKHbO-CTHIIICTUUHUN ~ acniekT —mpenactaBieHo MKCu HaBuaHHS — XYJO0XKHBO-
€CTETUYHOTO Ta CTWJIICTUYHOIO BUKOPUCTAHHS MAPOHIMII B MOe3li 1 Mpo3i, B YCHOMY
MOBJIEHHI 1 HAa THUCHbMi, PO3BUTKY MNOYYTTS pUTMY 1 Komno3uiii. ba3osi ¢peiimu:
yrnoAiOHeHHs, Mia0ip, PUTM, KOMITO3UIIS, €KCIIPECisl, BIPIIOBAHUI pO3Mip, CMHUCIOBA
BUPA3HICTh, CEMAaHTUYHE 30JIMKEHHS. 3aCTOCYBaHHA APOHIMIi y BUKJIaIaHH]1 POCIACHKO1
MOBH SIK HEP1JIHOI a00 1HO3EMHOI CIIPSIMOBAHE Ha 3aCBOEHHS CIIOCOOIB CIIOBOTBOPEHHS,
npua0aHHS JOCBITY MPABWJILHOTO PO3YMIHHS MAPOHIMIB Y X YCHOMY Ta MUCHMOBOMY
COPUUHATTI, BHUKOPUCTOBYIOUM TIpadiuHuil K04, MOp(EMHHUM, CIOBOTBIPHUM,
CEeMaHTUYHUH, 31CTABHUM aHaJI13, HA BMIHHS KOPUCTYBATUCS TEPMIHOJIOTTYHUM anapaToM
HaJ0aHUX 3HaHb, Y TOMY YHCJII 3 MaOyTHBOI npodecii.

PesynbraTii 1OCTKEHHST MOXYTh OYTH BHUKOPHCTAHI B TMOJAIBIIUX HAYKOBUX
po3poOkax. BoHU BiIKpWBaIOTH MEPCNEKTUBY BUSBICHHS 1 BHBUEHHS B PIZHUX
JIHTBOKYJTYPaX MOBJICHHEBO-TIOBEIIHKOBUX TAaKTUK 1 CHUTYalliil, MOBJIEHHEBO-
KYJIBTYpHUX CIIEHApiiB Ha MiJCTaBl (DYHKI[IOBAaHHS Y MOBI JIEKCUYHUX, (DOHETUYHHX,
CJIOBOTBIPHHX, IPaMaTUYHUX, CTUIICTUYHHUX KaTeropii.

Kuro4osi ciioBa: napoHimist; IapoHiM; MapOHIMIYHA OMO3ULILS; TIHTBOKYJITYPHUN
NPOCTIp;  JIKCHYHUW; CEMAHTUYHUMW;  JIHTBOKYJIBTYPOJIOTIYHHI,  MOBIJICHHEBO-
TIOBE/IIHKOBA TAKTHKA; MOBJICHHEBO-TIOBEIHKOBA CHUTYAIlisl; MOBJICHHEBO-KYJIBTYPHHIM
CIICHapii; KOTHITUBHMIA, KOMYyHIKATUBHUIA; aCOIIaTUBHUHN, HEHABMUCHUW; HABMUCHUIA;,
TIOMHJIKA; MOBHA T'pa; CHHOHIMIST, aHTOHIMIsI; OMOHIMIsI; pOCIiiChKa MOBA.
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The relevance of the scientific study of the linguoculturological specificity of
Russian paronymy is due to the need to create a full-fledged anthropocentric paradigm
of lexical system of the Russian language. Until now, paronymy has only occasionally
got into the field of view of linguoculturology, since researchers tried to qualify this
phenomenon only by objective positions to determine permanent universal signs that
would distinguish paronyms from non-paronyms. In fact, paronymy is a lexical
category, the units and methods of functioning of which, along with objectively
distinguished characteristics, reveal many features of a subjective nature, conventional
for this category and dependent on the personality of the producer and recipient, on
speech-behavioral situations and tactics, speech-cultural scenarios, linguocultural
background of lexical units included in paronymy relations.

The purpose of the presented thesis is to determine the linguoculturological
originality of paronymy in the Russian language. Achievement of this goal was
preceded by a number of tasks solved by the applicant: 1) studying the theoretical
foundations of the problem in order to clarify the essential nature of the lexical category
of paronymy and the level of its interaction with adjacent lexical categories:
homonymy, synonymy, antonymy and polysemy; 2) analysis of the typology of
paronyms in Russian studies, including the linguoculturological aspect of this
typology; 3) designation and systematization of the linguoculturological originality of
speech-behavioral tactics (SBT) and situations (SBS) and speech-cultural scenarios
(SCS) of unintentional and intentional using of paronyms; 4) identifying the reasons
for the functioning and means of expressing unintentional and intentional paronymy in

the Russian linguocultural space.



The object of study is the paronyms of the Russian language, represented by the
oppositions of paronymic pairs and / or chains. The subject of the research is
linguoculturological patterns and features of paronymy as a lexical category and
paronymic oppositions as its exponents in the Russian language. The studied material
was selected from dictionaries, written and oral texts of different styles. The card index
contains more than 2000 paronymic oppositions.

The scientific novelty of the results obtained in this study lies in the fact that for
the first time linguoculturological foundations of the functioning of paronyms in Russian
are presented in it. Paronymy is defined as a linguoculturological category that functions
in the Russian language within the framework of SBTs of unintentional and intentional
paronymy. The basis of differentiation of functionally systematized, on the one hand,
SBTs of paronymic unintentional error and paronymic inadvertent clarification of
thought, and on the other hand, SBTs of transformational paronomasia, artistic use of
paronymy and teaching effect of paronymy, is based on the dichotomy of praxeological
concepts of unintentionality // intentionality. In SBSs inherent in these SBTSs,
pragmassemantics is realized, due to the social and national-cultural specifics of SCSs
(scripts), which correlate with the corresponding structural frames.

The theoretical significance of this thesis lies in the fact that, on the basis of the
Russian language, the linguoculturological foundations of the lexical category of
paronymy and the ways of functioning of the units that reflect it and / or correlate with
it are developed. The study of the linguoculturological originality of unintentional and
intentional paronymy using the concept of "speech-behavioral tactics" indicates ways
of studying cultural linguistics not only from extralinguistic to linguistic, but also in a
more logical way: from the lingual system to its linguocultural implementation in
society.

The results of the study are presented in the introduction, three chapters and
conclusion of the thesis. The first chapter "Theoretical and methodological foundations
of the study of Russian paronymy" provides an overview of the history of the study of
paronymy and paronyms in Russian linguistics, discusses various approaches of

scholars to understanding paronymy and related concepts, substantiates the



methodology of linguoculturological research of paronymy. The key concept in the
work is “speech-behavioral tactics”, which is also central in the linguoculturological
theory of speech-behavioral tactics by Yevgeniy Vereshchagin and Vitaliy
Kostomarov. The definitions of such conceptually important terms have been clarified
or redeveloped: ‘“speech act”, “frame”, “speech-behavioral tactics”, ‘speech-
behavioral situation”, “speech-cultural scenario”.

The second chapter "Unintentional paronymy in the Russian linguocultural
space” is devoted to the problem of the functioning of praxeologically unintentional
paronymy, which, as we have established, manifests itself in two SBTs: 1) an
unintentional paronymic error and 2) a paronymic clarification of thought. The first
SBT is implemented in SBSs of listening, speaking, reading and writing. In the Russian
linguocultural space, SBSs "Unintentional Speaking Error* and "Unintentional Writing
Error” are mainly caused by SCSs, arising on the basis of frames of lack of the language
code knowledge and the automatism of using a more frequent unit of paronymic
opposition; SBS "Unintentional listening error* is caused by frames of the influence of
acoustic interference and defects in pronunciation and / or hearing; SBS "Unintentional
reading error" is caused by frames of lack of lighting, visual impairment, illegibility of
handwriting, similarity of graphic word keys. The list of basic frames depends on the
circumstances of the implementation of the SBS and SCS. Such frames are universal
for the SBT of paronymic unintentional errors: 1) unstable / insufficient knowledge of
the language code among communicants; 2) differences in their language pictures of
the world; 3) associations with units of paronymic pairs that are more frequent in
speech or thematically more probable in terms of communication. The interrelation of
the types of speech activity (SA) determines the presence of multidimensional SBSs
with a complex unintentional paronymic error, which manifests itself in various types
of SA simultaneously or sequentially. Perception of the author's intention in a distorted
form causes the emergence of a communicative figure of the qui pro quo and the
recipient’s unexpected reaction. SBT of paronymic clarification of thought is realized
in SBSs, in which the use of paronyms in one statement is justified and does not violate

linguistic norms. Such SBSs, which occurs, as a rule, in scientific and official-business



speech, when there is no equivalent synonym in the language and the use of paronyms
IS inevitable, are ameliorative paronymic oppositions of neutral connotation, and
paronymy is due to the nominative function of the word as the only carrier of existing
meanings. Removing from artistic or journalistic speech unintentionally used
paronyms of the same root, which most correctly convey the author's ideas and events,
makes statements less accurate.

The third chapter "Intentional paronymy in the Russian linguocultural space”
presents the results of studying the problem of the paronyms’ functioning in three SBTs
of their intentional use: 1) transformational paronomasia; 2) artistic use of paronymy;
3) teaching effect of paronymy. A number of regularities have been established that
relate to the object and subject of research. The use of paronymic language game in
SCSs and structural frames of comic, joke, irony, satire, ridicule, insult, condemnation,
humiliation, adventure, deception and others is discussed; the use of paronyms in
allegory, in emphasized convergence of words, during rhyming.

The SBT of transformational paronomasia (paronymic intentional error) is
recognizable by the different lexical distribution of the transformed paronym and its
transformation. Praxeology of communication distinguishes this tactic from SBT of
paronymic unintentional error. Transformational paronomasia is accompanied by
intentional manipulation of lingual material, its distortion in texts, including precedent
ones, which, as a rule, are known to connoisseurs of the Russian linguocultural code.
Fields of application: artistic, journalistic, colloquial styles, educational substyle of
scientific style, vernacular. Most often, this tactic is used in aphorisms, humoresques,
satirical miniatures, feuilletons, anecdotes, including during their pop performance; in
the media — in advertising slogans, headlines of newspaper and magazine articles,
posters of social networks. Intentional paronymic substitutions convey expression due
to the paradoxicality caused by the phenomenon of conceptual integration, that is, the
combination of distributively incompatible or even semantically mutually exclusive
features in the recipient's mind.

The SBT of artistic use of paronymy is a means of aesthetic impact on the

recipient. This tactic is implemented in two SBS: aesthetic convergence of paronyms



and paronymic rhyming. In SBT of artistic use of paronymy, connotatively colored
ameliorative paronyms are contrasted; here the intentional convergence of words
similar in sound does not distort the previously created text, performs the function of
paronomasia as an artistic trope and can be accompanied by synonymy or antonymy.
In the SBS of aesthetic convergence of paronyms, paronomasia is a means of semantic
convergence in various discursive spheres of the linguocultural space, usually in poetic
and journalistic texts, in small speech genres: proverbs, sayings, aphorisms, ridicules,
parodies, ditties, etc. As a rhyming tool, paronymy improves the sound of a poetic text.
Authors often present rhymed paronyms as occasional, situational synonyms or
antonyms. In SBT of artistic use of paronymy, tautology acquires an artistic and
aesthetic functions, the intentional collision of antonymous paronyms adds expression
to the utterance. The successful use of the technique of aesthetic convergence of
paronyms creates the effect of an elegant and witty play of related words, makes the
content more significant and enhances the artistic aesthetics of the utterance perception.

The SBT of teaching effect of paronymy is one of the methodological
approaches in language teaching, which is implemented in the Russian linguocultural
space in two SBSs: in situations of teaching Russian as a native language and as a non-
native / foreign language. SCSs of these SBSs differ in methodology and focus of the
cognitive paronymy impact on students, as well as in the level of the students' Russian
language proficiency. The teaching effect of paronymy is focused on the use of the
same root paronyms and is determined by their etymological and morphological
affinity, phonetic and graphic similarity, semantic relationship, the presence / absence
of synonyms for equivalent replacement, the possibilities of syntactic synonymy, the
type and size of the sentence in which paronyms function, their distributive stylistic
features, author’s stylistic intentions. Scholars and teachers study the speech-cultural
and artistic-stylistic aspects of paronymy as a methodological technique in teaching
Russian as a native language. The speech-cultural aspect is represented by speech-
cultural scenarios of tautology eradication, the selection of lexical and syntactic
synonyms. In this case, the basic frames are: inconsistency, error, selection,

replacement, meaning, distribution. The artistic and stylistic aspects are presented by



the speech-cultural scenario of teaching the artistic, aesthetic and stylistic use of
paronymy in poetry and prose, in oral speech and writing, the development of senses
of rhythm and composition. At the same time, the basic frames are: assimilation,
selection, rhythm, composition, expression, poetic size, semantic expressiveness,
semantic convergence. The use of paronymy in teaching Russian as a non-native or
foreign language is aimed at mastering the methods of word formation, gaining
experience in the correct understanding of paronyms in their oral and written
perception, using a graphic key, morphemic, word-formation, semantic, comparative
analysis, as well as at the ability to use the terminological apparatus of acquired
knowledge, including in the field of the future profession.

The research results can be used in further scholar developments. They open up
the prospect of identifying and studying speech-behavioral tactics and situations,
speech-cultural scenarios based on the functioning of lexical, as well as phonetic,
derivational, grammatical, stylistic categories in various linguocultures.

Key words: paronymy; paronym; paronymic opposition; linguocultural; lexical;
semantic; speech-behavioral tactics; speech-behavioral situation; speech-cultural
scenario (script); linguocultural space; cognitive; communicative; associative;
unintentional; intentional; error; language game; synonymy; antonymy; homonymy;

the Russian language.
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