AHOTAIISA

Jloneouy6  B.A. TlpakTuku PpEKOHCTPYKIIi Ta CHocoOM pempe3eHTari
TpaauUiiHOI KyJIbTYpH B YKpaini Ha mouatky XXI ct. — KBamidikarmiiina HaykoBa
npalls Ha TpaBax PyKOTHCY.

Hucepramisi Ha 3400yTTS HAYKOBOTO CTYIEHs JokTopa ¢iumocodii 3a
cnemianbHicTiIo 032  «IcTopiss Ta apxeonorist». — Opecbkuil HallOHATbHUN

yHiBepcuTteT iMeHi [.I. Meunukona, 2020.

3MicT aHOTALIl

Y ecmyni pO3KpUBAIOTBCSI MeTa W OCHOBHI 3aBJaHHS JUCEPTALIMHOTO
JOCIIJIKEHHSI, OKPECIIOEThCSI  METOJIONIOTIS, 3a3HAYarOThCA  XPOHOJIOTIYHI ¢
TEPUTOPIATIbHI PAMKHU JOCIIKEHHS, BKa3yIOThCS OCHOBHI JJOCATHEHHS JUCEPTAHTA.

Y  nepwomy po3oini TpoaHaNI30BaHO JKEpena, HaykKoBa JiiTeparypa i
METOJI0JIOT'Is1, III0 3aCTOCOBYBAJIMCH B X011 HAITUCAHHS BCIET AUCEPTAIliiHOT pOOOTH.

3okpema, 0ysi0 chOpMOBAHO JKEpEIbHY 0a3y, sika OXOIUTIOE Pi3HI BUIU JKEPE:
apxiBHI cmpaBH, OMyOJIKOBaHI W po3MillleHI B Mepexi I[HTepHEeT HapaTuBU
PEKOHCTPYKTOPIB TPaaulIMHOI KyJbTypHu, Matepianu 3MI, Bigeo3amnucu, MOIbOBI
eKCleuLIiHI Matepianu (IHTepB 10, aHKeTH, ¢ortorpadii) tomo. is BUpIilICHHS
KOXHOTO 13 3aBJaHb MiaiOpaHo crienu(piyHUi MepertiK JHKepes, OJHaAK HaWO1IbIIHIA
aKIIEHT 3p00JICHO HA THX, SIK1 JaHe JOCIIKEHHS 1 BBOJIUTh Y HAYKOBUH OOIr.

BusiBneno, mo B pajasHCBbKINA eTHOrpadii KOHIENT TPaAUIiiHOI KyJIbTypu OYB
TICHO TIOB SI3aHUM 13 TEOPIEIO0 €THOCY 1 CIYTyBaB IMepeaoBCiM st (hikcallli TATIOCTI
KyJbTYpH Ha TJI1 AMHAMIYHOI «00pOTHOU Ki1aciB». HaToMiCTh B aHIJI0aMEPUKAHCHKIM,
HIMEIIbKINA Ta (PpaHIly3bKild icTopiorpadii Tpaaullis MoB sA3yBajiach, B OCHOBHOMY, 3
MOJIITUYHOIO Ta PEJIriiHOI0 cdepaMu CYyCHIIBHOTO KUTTS, MPOCTOIO 3BUYKOIO, a
Mi3HIIE — 3 MHHOCTAMH Ta HinsaMu. [Tounnaroum 3 1960-x pokiB TpHUBaIOTh CIPOOH
JEKOHCTPYKI[T TaKuUX KOHIICTTIB, SK «TPAAUIlis», «HAPOAHA KYJIbTypay,
«aBTEHTUYHICTBY», OJJHAK, SIK MOKA3aHO y JlaHiid poOOTi, y KpaiHax «Ha3J0raHsr4oi

MOJIepHI3allii» IXHE aHATITUYHE 3aCTOCYBAaHHS € PEJIEBAHTHUM 1 MOXKE CIYTYBaTH ISl



BUOKPEMJICHHSI SIBUINA PEKOHCTPYKLII TpaauLIAHOI KyJIbTypu 3-MIOMDK 1HIIUX
CYCHUIbHUX MPAKTHUK.

B saxocTi mMeTomosorii BUKOPUCTOBYBaJlach Teopis MpakTuk (practice theory),
HalnoBHime npeacrasieHa y npausx [1. Bypase ta M. ne Cepro, a Takox Okpemi
MOJIOKCHHST  1HTepnperatuBHOi  aHTpomojorii K. Tipma Ta cuMBOMYHOrO
iaTepakiionismy I. 'opmana.

Jpyeuii po3oin  poOOTH TPUCBAYEHO KOHIENTyasi3amii Ta pempe3eHTartii
yKpaiHChKOI TpaauiliiHol KynbTypu y XIX-XX cT.

[IpocmigkoBano mporiec (opmMyBaHHS 00pa3y YKpaiHCBKOI TpaguIliiHOT
KyJbTypHu B eTHorpadiunomy nuckypcel XIX — nouatky XX cronith. [ToBCskneHH!1 i
pUTYaJIbHI MPAKTUKU CEJIIH MIUISTald eTHOorpaiyHii TUHOJOri3alli, >KaHpOBOMY
PO3MEXKYBaHHIO, HApaTUBI3allll 3 MOJAIBIION MYyOJIKAIIEI0 B SIKOCTI «KAHOHIYHUX)
TeKCTiB. 30upayl i AOCTHIAHUKUA (OJIBKIOPY KEepyBajIuCs CHEHUPIYHUMHU TEXHIKAMU
BiIOOPY: TOJIOBHUMU KPUTEPISIMH ISl HUX OYTIH ecmemuyHicmy 1 He36UUHIiCMb; KPIM
TOTO, TepeBara HaJaBalach IMICEHHOMY (OJIBKIOPY, NPOCTOMY ONUCY — Haj
MOSICHEHHSIM. BUCIIOBIIEHO MpUITyIIIeHHS, 110 1Iei 00pa3 0cTaTouHO cPOopMyBaBCs Ha
1917 p. ITlomanpmii #oro Ttpancopmalii Oymu Oe3MOoCepenHbO TIOB S3aHl 3
KyJIbTYpHOIO  TOJITUKOIO  PaasSHChKOI  BIagu, 30KpemMa 31 crmpoOamu
aJMIHICTPATUBHOTO «KEPYBAHH» (HOIBKIOPOM.

VY 3aranpHUX pHCcax PO3TIIHYTO «peHecaHc erHiyHOoro» B CPCP y 1960-
80-X pp., KMl MO3HAYMBCS ) TEOPETUYHOIO PO3POOKOIO MPOOIEMATHUKH, TTOB' S3aHOT
3 €THOCOM Ta ETHIYHOIO KYJbTypolo; 0) MEepPeOCMHUCICHHSAM Ta BUKOPHCTAHHSIM
HapOJHHUX TPATUIIIA B SIKOCTI «HOBOI COIIAIICTHYHOI OOPSAOBOCTI»; B) pO30YI0BOIO
Mepexi eTHorpapiyHUX MY3€iB i BIAKPUTUM HEOOM; T) MOIIMPEHHSIM KITYE€BOTO
bonbkIOpU3MY (Waposapwuny) Ha PiBHI aKaEMIYHOTO 1 aMaTOPChKOTO BUKOHAHHS,
1) MoJIoAKHUM (GosbKIopHUM pyxoMm (M®P), saxuii MaB 3a MeTy sIkOMOTa TOYHIIIIE
BUKOHYBAaTH (OJILKJIOP Ha CIeHl ab0 BIAPOAMTH HOro B MICBKOMY MOOYTIi; X)
IHCTUTYIIOHATI3AINIEI0  TPAAWIIMHUX  peMecell 1  TPOMHUCTIB  XYJI0XKHBO-
MIPOMHUCIIOBUMH i AMTPUEMCTBAMHU Ta CITIJTKAMH.

Y mpemvomy po30ini TMPOaHAIN30BaHO THII CYO €KTUBHOCTI, SKHH IOPOIKYE

MPAKTUKY PEKOHCTPYKIi 1 cam (hopMmyeThes «10hOPMOBYETHC» Heto. biorpadiuna



CUTYyallil KOXKHOTO PECIOHICHTa BHBYAlacsi 3 pI3HUX OOKIB 3a[iii TOro, Moo
SIKHAUMOBHIIIIE BII0Opa3UTHU MOro/ii cTpaTerii mi3HaHHS ¥ OBOJIOJIHHS TPAIUIIIMHOIO
KyJbTYpPOI0, MOTHBAIlIIO y MIH JISJIBHOCTI, OOI3HAHICTh Y JIOKaJbHIN crenudiii,
BILJIUB Ha MOBCSKJICHHE JKUTTS 1 PIBEHb 3allIKaBICHOCTI y Til camiil TemMi OJIM3BKUX
J0JIeH, Tiepe1oBCiM JiTe. Ha ocHOBI KOMIUIEKCY pi3HOMAaHITHUX JKEpEN MOKa3aHo,
[0 PEKOHCTPYKTOPH HAPOJIHUX peMeces 1 MPOMHCIIB, a TaKOXK (POILKIOPUCTH-
MNPAKTUKU TEPEBAKHO HACHIAYIOTh TPATUIIHHUN THI ONaHyBaHHS HaBUYOK,
dakTHUHO — TepelMaroTh Tpaauiito. J[0aTKOBO PO3IIIIHYTO MUTaHHS, YOMY Ha
moyatok XXI cT. TOYHAa PEKOHCTPYKINS  TPAAUMIHHOTO  (OJBKIOPY €
BY3bKOCIEI[IaJII30BaHOI0  CNpaBoto. [IpakTHKM  HEOS3UYHUKIB  JEMOHCTPYIOTH
CKJIQJHIII BIJHOCUHM 3 TPAJULINHOIO KYJIbTYPOIO, aJKe L IpyIla OPIEHTYEThCS Ha
BIITBOPEHHSI KYJbTYPH, Bl SKOi BOHA BIJIMEKOBAHA 3HAYHO OLIBIIMM YaCOBUM
BIATMHKOM. YTepule IpoaHali30BaHa pOJb 3HAHb 1 HAaBUYOK, O€3MOCepeaHbO
MEPENHATUX HEOSI3MYHUKAMH BIJ CBOIX POJIUYIB (32 Tpaguli€r0). YTOYHEHO, IO
YKpailHChKE HEOSI3UYHUIITBO HA pIBHI Npakmuxu 3BOJUTHCA TEPEJOBCIM [0
PEKOHCTPYKINT TpaJuIiiiHOI OOpsAOBOi KyJbTypH, BIAOMOI 3 eTHOrpagigyHOro
muckypey kiHog XVII — mouarky XX cr. JlochimkeHi OpuUKIaad TPUBATHUX
CKaHCEHIB Ta arpocajud BKIIOUEHI JI0 MPOIIECIB PO3BUTKY JOKAIBHUX CIUIBHOT, J0
AKUX BOHU TE€PUTOPIATIBHO HaJNEKaTh. BUIbIIICTH 13 HUX Oyja 3aCHOBAaHA JIIOABMU 3
BHIIIOIO OCBITOIO 3-1103a MEK IIUX CAMHX CHUJIBHOT 3 CCHTUMEHTAJIbHUX, 1JIEOJIOTTYHUX
a00 KOMEpIIIHHUX MIPKYBaHb.

Ha ocHOBI Mob0BUX MaTepialliB B SIKOCTI TMHOTE3U OyJI0 BUILIIEHO 7 YMOB, 3a
AKUX TIPAKTUKA PEKOHCTPYKIIi Oe3mocepelHb0 HAOMMKAIOTHCS O MPAKTUK HOCIIB
TpaJaHUIIii 1 5IKi, B CBOIO Yepry, y MaOyTHOMY MOXKYTh (3aHOBO) 3aITyCTUTH MEXaHI13M
MDKITOKOJIIHHEBOT Tpaauilii. I{g rimore3a morpelye mepeBipkd y ManOyTHHROMY, 3i
3MIHOIO OJTHOTO-BOX MOKOJIIHb.

Yemeepmuti po30in  TPUCBAYEHO CMOCOOAM  perpe3eHTalii  yKpaiHChbKOi
TpaauLiHHOI KyJIbTypH Ha mouatky XXI cr.

Tak, y HbOMY TIOKa3aHO, IO TMPAKTHKHA PEKOHCTPYKINI Ta penpe3eHTarii
HapogHUX peMecen Ha mnoyatky XXI cT. € mepenoBCiM TBOPUOIO AISUIBHICTIO

npodeciiHuX MHTLIB ab0 aMaTopiB, fKI 3a MEBHUX yYMOB MOXYTh IeperdMaTH i



MPOJOBKYBATH JOKAJIbHY €THIUHY Tpaauiio. OCHOBHUMHU BEKTOpaMU pernpe3eHTallii
TAKOro pOJy KYyJbTYpPHOI CHAJUIMHU € OJHOYACHO ecTeTH3allls Ta apxaizaiis,
MIJIKPECIICHHS BUIIYKAHOCTI ¥ XYyJIOXHBOI eKcIipecii Ta Harojoc Ha MarigyHocTi. Ille
OJTHUM HEOAMIHHHM BEKTOPOM pEMpe3eHTallli € MiAKPEeCIeHHS HallOHAIBHOT
1IEHTUYHOCTI 3a PaxyHOK BHUKOPHCTaHHS €JEMEHTIB TPaAuIlliHOI MaTepiaibHOI
KyJbTYPH B SIKOCTI CHMBOJY. PEKOHCTPYKIIli My3eHHOTO THITY X04a W BiICUJIAIOTh A0
1HIIIOTO Yacy 1 MPOCTOPY, BOHU TAKOXK € CAMOCTIMHUMU KYJbTYPHUMH KOMIUIEKCAMH,
NpU3HAYEHHS 1 3aCTOCYBaHHS SIKMX 3MIHIOIOTHCS BIJIMIOBITHO /IO MOIHUTY.

PekoncTpykuis 1 pempe3eHTaiiss nepGOpMATUBHHUX AaCMHeKTIB TpaauLIiHOI
KyJabTypH ((DoJpKIIOpy 1 OOPSAOBOCTI) aHAJI3yBaJlach Ha MPUKIIAAaX «CaMOISIILHO
HApOAHOI TBOPYOCTi, MPAKTHUK CY4YaCHOTO (POIBKIOPHOTO PyXy, CydYaCHHUX
«ETHOrpaQIYHUX BECUIbY 1 KaJIEHAAPHOI 0OPSAI0BOCTI HEOSA3UUHUKIB. « CaMOIIsIIbHIY
KOJICKTUBH, AKIIO BOHU HE € THCTUTYIIIOHANI30BaHOIO (hOPMOIO JIOKAIBHOI TpauIlii,
CTBOPIOIOTH PENPE3CHTAlLlll €THIYHOI KYJIbTYpH, sIKI OepyTh Marepiai 3 TpaJAULIHHOTO
dosbKIOpy, OAHAK TpaHCHOPMYIOTh MOro BIAMOBIAHO JO BHUMOT CIEHIYHOTO
BUKOHABCHKOI'O MHUCTELTBA. Y pENpe3eHTalllsIX TpaauliiHOro (GoJIbKIOpY HasBHUN
YITKAA TOAT Ha [JIBl MNapaJurMu: KiT4 («IIapOBapIIMHY») 1 «aBTEHTHU3M.
«EtHorpadiuni Becuisi» B Ykpaini Ha mod. XXI cT. BapiiorOThCAd B MeEXKax JIBOX
J1ana3oHIB: MK  «CUIBCBKUM» Ta  «yKpPAlHCBbKMM  HAalIOHAJIBHUM»; MK
nepdopMaHCcOM 1 BiacHe BecUUIsIM. Heos3MUHUKY BKITIOYAIOTh TPAAMILIIHI 00psian y
cnenudiuHui peniriino-¢pia0cohCchbKuil KOHTEKCT, HAAIOTh IM HOBOI 1HTEpIpEeTallii,
03700I0I0Th X BUHAWIEHUMH JIITYPTiAHUMH €JI€EMEHTaAMU.

Y 6ucnoékax TiACYMOBaHO 1 CHCTEMAaTH30BaHO pE3yJbTaTH BCHOTO
JOCIIJKEHHS, @ TAKO HaMi4eH1 MOXKJIMBI CTpaTerii pO3BUTKY OCHOBHUX MOJIOKEHb
JUcepTartii.

OCHOGHUMU HAYKOBUMU NOJIONCEHHAMU JUCEepTallii, SKI MICTATb HAyKOBY
HOBH3HY 1 BUHOCSITHCSI Ha 3aXHUCT, € TaKi:

1) Halyna moaanbiioro po3BUTKY BHCIOBICHA B icTopiorpadil ies, 1o Crieck

I[IKaBOCTI1 JI0 €THIYHOI KyJIbTYpH 1 eTHIYHOCTI sik Takoi B CPCP y 1960-1980-
X pp. 33JaB CTapTOBI yYMOBHM [Jisi NPAKTUK PEKOHCTPYKIT TpaaUIIIHUX

pemMecen 1 TPOMHUCHIB, (OJBKIOPY, MY3€HHUX KOMIUIEKCIB, a TaKOX



HEOSI3MYHMIITBA Ta BIHCHKOBO-ICTOPHUYHOT PEKOHCTPYKLII SIK MOB S3aHUX 13
IIUM TIPOLIECOM SIBHILI.

2) 3a pe3yiapTaTaMu JOCTIJDKCHHS BICpIIEC BCTAHOBJICHO, IO TPAKTUKU
PEKOHCTPYKIIT TPaaUIiitHOI €THIYHOI KyJIbTYpH B YKpaiHi Ha modatky XXI
CT. OXOIUIIOIOTH COO0OI0 YOJIOBIKIB 1 KIHOK (B PIBHIH Mipi) y IIUPOKOMY
BIKOBOMY Jlialia3oHi; J€MOHCTPYIOTh CKJIaJHY MPOCTOPOBY OpraHi3aliio (K B
m1aHi MOOUTBHOCTI iXHIX yYaCHHWKIB, TakK 1 B IJIaHI MIJTLOBOI Ta I[IHHICHOI
opieHTaIlii); y nepeBakHii OUTBIIOCT] BUMAKIB BUSABIISIOTHCS BIIUCAHUMU JI0
mmpiroi iHayctpii hand-made ToBapiB, «3eiaeHOTO TypH3My» abo0 IHIIUX
BU/IIB KYJITYPHOTO M1TPUEMHUIITBA.

3) Ha ocHOBI KOMIUIEKCY pI3HOMAHITHHUX JDKEped  IOKa3aHo, IO
PEKOHCTPYKTOPU HAPOJHUX pEMecel 1 IPOMUCIIB, a TaK0X (POJIBKIOPUCTH-
MPAKTUKH TMEPEBAXKHO HACTIAYIOTh TPAIUILIMHUN TUIT ONaHYBaHHS HaBUYOK,
bakTUIHO — nepeimaoms TPAAUIIO.

4) YTOYHEHO, IO YKpaiHChbKE HEOS3UYHMIITBO HA PI6HI NPaAKmMuKu 3BOIUATHCS
MEPENOBCIM JI0 PEKOHCTPYKIIIT TPaAUIIHOT 0OPsII0BOI KyJIbTYpH, BIIOMOT 3
etHorpagiyHoro auckypcey Kinug XVIII — noyarky XX cT.

5) Brmepiie  BH3HA4YeHO, M0 PE3yJbTaTOM  JISTIBHOCTI  TAKOro POy
PEKOHCTPYKTOpPIB € (opMHU KyJIbTypH, BiapedJeKCOBaHI B  SKOCTI
eTHorpag1yHuX 00 €KTIB 1 KyJAbTypHOI cnaamuuu. Lli hopMH 1eMOHCTPYIOTh
MIMPOKUIA [1ara3oH TpaHchOpMalliii BITHOCHO €THIYHOI KYJbTYPH, JI0 SIKO1
BOHH BIJICHJIAIOTE.

6) JloBemeHo, IO caMe MpsAMa 3alIeKHICTh PEKOHCTPYHOBaHHX (OPM Bif
eTHOrpadIyHOTO  JUCKYPCY YMOXIIUBIIOE TIOPIBHSHHA 3  pealisiMu
«mepBUHHOI» Tpaauuii. CaMe MiJ dYac TakOro TMOPIBHSHHSA KaTeropis
ABTEHTUYHOCTI, m030aBjieHa I[IHHICHOTO HAaBaHTA)XEHHS, BHUABJIIECTHCS
PEJIEBAaHTHOIO B IKOCT1 TEXHIYHOTO TIOKa3HUKA MOYHOCHII.

Ilpakmuune 3HauenHs oOeporcanux pesyabmamie TONATAE Yy MOMXKIMBOCTI 1X

BUKOPUCTAHHS JUIsl MIATOTOBKH CHEIIaJbHUX KYypCIB, HAMKMCAHHS Y3arajlbHIOIOYUX
mpaip 3 €THOJIOTII Ta KYyJbTYPHOI aHTPOIIOJIOTii, a TaKOXX CTBOPEHHS TeMaTUYHUX

excro3uiliit my3ei. [lizcyMoByroun peanbHUI JOCBIT PEKOHCTPYKTOPIB TPAAHIIIITHOL



KyJbTYpH, JaHa poOOTa MOXE BHUKOPHUCTOBYBATUCH JJISi CTBOPEHHS pEKOMEHAAIIN
TUM, XTO 30MpaeThCs 3aMaTucs ado BxkKe 3aMa€ThCS LIUM BUJIOM JISIbHOCTI.

Ocobucmuii @Hecok 3000ysaya. 3MICT JUCEPTAIiiHOT POOOTH PO3KPUTO Y
BOCHMHU IyOJIKALISIX B YKPATHCHKUX 1 JBOX 3apyOKHMX BHJIAHHAX (B T.4. 1 BUAaHHA
kpainu €C), a TakoX Te3ax, OMyOJIKOBAaHMX 3a MaTepialaMd HayKOBHUX
KOH(EpEeHIIi.

Marepianu aucepranii TpOUNIUIM anpobayilo B XOIl IIECTH HAyKOBUX
KOH(EepeHII1H Ta OJTHOTO KPYTIIOro CTOMY:

1. MixHapoHa HayKOBO-TIpakKTU4YHa KoH(epeHIis «KalHITBChKI YUTaHHS,
npucBsiaeHa 150-piuuto Bim gHs HapopkeHHs P.®D.Kaitamis, m. YepHibi,
UHY im. 1O. ®enpkoBuua, 23 BepecHs 2016.

2. BceykpalHchbKka HAyKOBO-TIpakTHUHA KOH(QEpeHiis «3HaKOBI IMOCTaTi
BITYM3HIHOL TYMaHITapUCTUKU y HaIlOHATBHO-KYJIBTYPHOMY
caMocTBep>keHH1 Ykpainu», M. KuiB, IMOE im. M.T. Punscskoro HAH
VYkpainu, 25 tpaBas 2017 p.

3. Conferinta internationald “Identitati etno-confesionale §i reprezentari ale
celuilalt in spatest-european: intre stereotip si vointa de a cunoaste”, m. fcu,
Pymynisi, 2-5 nucronama 2017 p.

4. VII MixnapoaHa HaykoBa KoH(pepeHuis «ETHIYHa KynbTypa B
robanizoBaHomy cBiT», M. Opeca, OHY im. II. MeunukoBa, 16-17
nuctonazna 2017 p.

5. MixHaponHa HaykoBa KOH(epeHLIs «ApXeoyoris, €THOJOTis Ta OXOPOHa
KyabTypHOI criaguan [liBnenno-Cxignoi €8porm», M. Oneca, OHY im. LI
MeunukoBa, 27-29 Bepechs 2018 p.

6. X MixunapoaHa HaykoBa KoHGepeHliss «Onecbki eTHorpadiuyHl YUTAHHS
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ABSTRACT
Dolgochub V. Reconstruction practices and ways of representation of the
traditional culture in Ukraine at the beginning of the XXI* ¢. - The Qualifying
scientific work on the Manuscript rights.
The thesis for obtaining the scientific degree of Doctor of Philosophy (PhD) by
speciality 032 — «History and Archeology». Odesa National University by
I.1. Mechnikov. — Odesa, 2020.

The contents of the abstract

The introduction reveals the aims of the dissertation research, defines the
methodology, indicates the chronological and territorial framework of the study,
observes the main achievements of the dissertation.

In the first chapter the author analyzes sources, scientific literature and
methodology that were used during the work on the dissertation.

During the investigation ramified source base was formed: it consists of archive
materials, published on paper and on the Internet narratives of the traditional culture
reconstructors, media publications, visual content, field expeditionary materials
(interviews, questionnaires) etc. For each task of the research particular source list
was used, but the main emphasis was made on those, which were proposed for the
scientific circulation for the first time.

The author revealed that the concept of traditional culture in Soviet ethnography
was closely connected with “ethnos theory” and served to fix cultural continuity on
the background of the dynamic “class struggle”. Meanwhile in English, American,
German and French historiography tradition was connected mostly with political and
religious aspects of social life, with ordinary habit, later — with values and aims.
Since the 1960° attempts of deconstruction of such concepts as “tradition”, “folk
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culture”, “authenticity” have been continued, but, as it is shown in this research, in



the countries of “overtaking modernization” usage of these concepts is relevant and
can serve to single out the phenomenon of traditional culture reconstruction from
other social practices.

As methodological background the author used the practice theory, proposed
first of all in the works of Pierre Bourdieu and Michel de Certeau, as well as
particular positions of the interpretative anthropology of Clifford Geertz and Erving
Goffman’s symbolic interactionism.

The second chapter is devoted to conceptualization and representation of
theUkrainian traditional culture in the 19" and the 20" cc.

Formation of the Ukrainian traditional culture image in the ethnographical
discourse of the XIX™" — beginning of the XX™ cc. was considered. The author claims
that during the process routine and ritual practices of the peasants were subjected to
be ethnographically typologized, separated by genres, narrativized with further
publication as “canonic” texts. Folklore collectors and researchers were guided by
specific techniques of selection: main criteria for them were aesthetics and
strangeness; high preference was given for the song folklore, for simple description —
over explanation. The author supposes that this image finally had been formed by
1917. Its further transformations were connected with cultural policies of the Soviet
authorities, especially with the attempts of administrative “management” of folklore.

The “ethnic renaissance” in the USSR in the 1960-1980-s was examined in the
most important traits, such as a) theoretizing about the issues, connected with ethnos
and ethnic culture; b) rethinking and using of folk traditions as the “new socialistic
rituality”; ¢) development of the open-air ethnographic museums network;
d) spreading of kitsch folklorism on the levels of academic and amateur performance;
e) youth folkloristic movement, aimed to perform folklore on the scene accurately or
to revitalize it in the city everyday life; f) institutionalization of traditional craftworks
as art-industrial factories and associations.

In the third chapter The type of subjectivity that generates the reconstruction
practice and is “reformed” by it was analyzed. Biographical situation of each
respondent was studied from different positions to clarify as fully as possible his/her

strategies of traditional culture cognition and appropriation, his/her motivation,



awareness of local specificity, influence on everyday life and interest in this activity
of reconstructor’s family, mostly children. Basing on the different kinds of sources, it
was shown that the reconstructors of traditional craftworks, as well as folklorists-
practitioners usually inherit their skills traditionally, in fact — they inherit the
tradition. An issue of highly specialized character of accurate traditional folklore
reconstruction was considered additionally. Practices of Neopagans demonstrate
more complicated relations with the traditional culture because of the great temporal
gap with the valuable for them period of time. The role of skills and knowledge,
directly inherited by Neopagans from their relatives, was analyzed for the first time.
The author clarified that on the practical level Ukrainian Neopaganism can be
considered as reconstruction of traditional ritual culture, known from the
ethnographical discourse of the late XVI1I"" — beginning of the XX cc. Private open-
air museums and ethnographical farmsteads, regarded in this research, are engaged in
the development process of their local communities. Most of them were established
by persons with higher education from outside of this community, guided by
sentimental, ideological or commercial motivation.

Summing up the expeditionary materials, the author defined 7 conditions of
direct approximation of reconstruction practices to the exact traditional practices and
further this approximation can start the process of intergenerational tradition again.
This hypothesis needs verification in future, with change of one-two generations.

The fourth chapter is devoted to the ways of the Ukrainian traditional culture
representations in the beginning of the 21% c.

Reconstructions and representations of folk craftworks at the beginning of the
XXI*tc. are mainly creative activity of professional artisans and amateurs, who can
inherit ethnic local tradition under certain conditions. Primary features of such
cultural heritage representation are aestheticization and archaization, underlying of
elegance, art expression and magic. One more fundamental representational vector is
emphasizing of national identity by using the elements of traditional material culture
as symbols. Reconstructions in private open-air museums refer to another time and
space, but also they are autonomous cultural complexes, which functions and

exploitation can change according to the demand.



Reconstruction and representation of performative aspects of traditional culture
(folklore and rituality) were analyzed on the examples of “samodiyal nist’” (amateur
folklorism), contemporary folkloristic movement, “ethnographical weddings” and
calendar rituality of Neopagans. “Samodiyal ni” ensembles, except those, which are
Institutionalized forms of local tradition, create representations of ethnic culture on
the material of traditional folklore, transformed according to the requirements of
scenic performance. There are two paradigms in traditional folklore representations:
kitsch (“sharovarschyna”) and “authentism”. “Ethnographical weddings” in Ukraine
at the beginning of the XXI® c. vary between frames of “peasant” and “Ukrainian
national”; between performance and wedding as it 1s. Neopagans add traditional rites
into specific religious and philosophical context, give them new interpretations,
decorate them by invented liturgical elements.

The conclusions sum up and systemize all author's assertions and strategies of
their further development are matched.

The main theses of the dissertation, which contain scientific novelty:

1) The author develops an idea that the “ethnic renaissance” established the start
conditions for the reconstruction practices of traditional craftworks, folklore,
museum complexes and the Neopaganism, as well as military historical
reconstruction as the phenomena, related to this process.

2) The author defined at first that the practices of the traditional ethnic culture
reconstruction in Ukraine in the beginning of the 21% c. engage man and
women equally in wide age diapason; they demonstrate complicated space
organization (concerning their mobility as well as their target and value
orientations); most of such practices adjoin hand-made industry, “green
tourism” or other types of cultural enterprising.

3) Using the complex of different sources, the author defines that the
reconstructors of folk crafts and practical folklorists-practitioners mostly use
traditional type of skills formation, in fact they inherit tradition.

4) The author clarified that on the practical level Ukrainian Neopaganism can
be considered as reconstruction of traditional ritual culture, known from the

ethnographical discourse of the late XV 11" — beginning of the XX™ cc.



5) The products of reconstructors™ activity were identified as cultural forms,
reflected as ethnographical objects and cultural heritage. These forms
demonstrate wide spectrum of transformations concerning ethnic culture,
which is represented by them.

6) The author proved that direct dependence of reconstructed forms from the
ethnographical discourse enables the comparison with the realities of the
“original” tradition. During the very comparison the category of
“authenticity”, purified from value assertion, can be used as technical
indicator of precision.

The practical significance of the results of the study lies in the possibility of
their using in special courses and generalizing works in Ethnology and Cultural
Anthropology, as well as creation of museum expositions. Summing up real
experience of the reconstructors of the traditional culture, this work can be used as
recommendations for people, who want to start such activity or who is already
engaged in it.

Personal contribution of the applicant. Content of the thesis is represented in
eight publications in Ukrainian scientific magazines and two publications in the
foreign scientific magazines (including one magazine from country - the EU
member).

The main materials of the dissertation were tested in speeches at six scientific
conferences and one round table:

1. International scientific-practical conference “Kaindl readings”, devoted to the

150 anniversary of R. Kaindl, Yuriy Fedkovych Chernivtsi National
University, the 239 of September, 2016.

2. National scientific-practical conference “Prominent names of Ukrainian
Humanitarian Studies in national and cultural self-affirmation of Ukraine”,
M.T. Rylsky Institute of Art, History, Folklore and Ethnology of National
Academy of Sciences of Ukraine, Kyiv, the 25" of May, 2017.

3. Conferinta internationald “Identitdfi etno-confesionale si reprezentari ale
celuilalt in spatest-european: intre stereotip si vointa de a cunoaste”, lasi,

Romania, the 2-5" of November, 2017.



4. VII International scientific conference “Ethnic culture in globalized world”,
1. Mechnikov Odesa National University, the 16-17" of November 2017.

5. International scientific conference “Archeology, Ethnology and Cultural
heritage of South-Eastern Europe preservation”, I.I. Mechnikov Odesa
National University, the 27-29"" of September, 2018.

6. X International scientific conference “Odesa ethnographical readings”
(Frontier in ethnocultural context), I.I. Mechnikov Odesa National
University, the 12-13 of September, 2019.

7. National round table “Contemporary Paganism (Neopaganism) in urban
culture: Ukrainian and European contexts”, T. Shevchenko Kyiv National
University, the 18" of October, 2019.

Key words: reconstruction, representation, tradition, traditional culture,

folklorism, Neopaganism.
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