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INTRODUCTION

This book contains a range of literary texts of different genres in roughly
chronological order. The texts come from Britain and have been chosen not only in
order to illustrate some aspect of writer’s work or a trend in literary history, but also on
the basis of their potential interest to learners. The book is intended for students and
readers whose reading skills are of an intermediate level of English. The assumption is
that users will not only be learning about British literature but will be expected to read,
understand and appreciate actual texts and their literary acclaimed translations.

Integrated into each unit is support for learners in the form of language glossaries
or expressions, translations, biographical information, description of literary trends and
genres, definitions of literary terms. In addition to main units there is the first unit to
introduce the reading of literature, vocabulary of reading and key literary terms.

Overall, the exercises aim to help learners to understand the text and can be used
in a variety of circumstances: for example, in small classes where teacher is the focus,
in classes where much of the work is done cooperatively in pairs or groups, and in
situations where learners are working by themselves.

In the main the comprehension work will in the first instance focus on the general
and get more intensive with subsequent readings. While all the comprehension
exercises could be regarded as exercises which test comprehension, they have also been
designed to assist comprehension. The Language exercises are intended to focus on
language for language’s sake. The Language and Style exercises as well as
Appreciation exercises are more detailed and relate to the language used by the writer
and how it achieves its effects on the reader. They focus on the more obvious features
of a text and aim to be assistance to those classes engaged in literary-critical and

translation studies.



PART 1

READING AND UNDERSTANDING



Unit I.
Introduction to vocabulary of
literature

1. Match each kind of book on the right below with its definition on the
left.

a) a book about imaginary people and events short story
b) an exciting story of crime and adventure best-seller
c) a very popular book
d) a book containing meanings of words thriller
e) a book in which someone writes about their own life

f) a book about real events, people or places

g) a short piece of writing in which the writer tells a story
h) a book about murder case in which you do not find out  non-fiction

whodunnit
dictionary

who did the murder until the end novel
i) atype of literature which describes events and people
that do not really exist guidebook
J) a book for tourists, etc that gives information about
interesting places fiction

2. Explain the difference between...
a) publish and bring out

b) character and hero/heroine
c¢) skim and dip into

d) literate and illiterate

e) scrawl and page-turner

f) diary and journal

g) saying and quotation

h) vocabulary and
terminology

i) preface, foreword and
introduction

3. Put each word from exercise 2 into a gap in the sentences below:
A

‘I’ve had a remarkable life” says the 60-year-old author, who has 35
books.
He phoned to say they want to a second edition.

B
She reminds you of a from Dickens.
By the story’s end, the finds herself in the hero’s arms, and all ends

well.

C

He had some books by his bed which he would when he couldn’t
sleep.

I __ the newspaper but didn’t see any report on the demonstration.

D

Every student should be___ by the time he or she leaves primary school.
His father was an farm worker.

E

Stephen King’s latest novel is, as usual, a real

autobiography

The Nobel Prize for
literature - any of the
prizes awarded annually
to the person or persons
adjudged by Swedish
learned societies to have
done the most significant
recent work in literature.
It was established by the
will of Alfred Nobel,
and is traditionally
awarded on 10
December, the
anniversary of his death.

OERD, 985.

The  Booker  Prize
(mpemist
bykepa/bykeposchka
npewmist) -- an important
prize given every year
for the best novel in
English written by a

citizen of the UK or the

British Commonwealth.

LDELC, 135.

Pulitzer Prize - one of
the eight prizes given
every year in the US to
people who have
produced especially
good work in
journalism, literature, or
music. The prizes were
started by the US
newspaper owner Joseph
Pulitzer (1847 - 1911),
and winning a Pulitzer
Prize is regarded as a
great honour.

LDEDC, 1081.

I couldn’t read the doctor’s

I wouldn’t really show anyone my____, not even you.

Inthe 1837 __ Darwin gives an account of his voyage to South
America.

G

"You’re only as old as you feel’- that’s one of my favourite _

The book begins witha __ from The Book of Common Prayer.

H

One of the hardest things when studying linguistics is learning all the
right .

These stories are written for students witha __ of about 2000 words.
I

In the of her fascinating book, O’Brien explains how she first
became interested in music.

Murray agreed to write the to Baker’s book, as a favor to his old
friend.

According to the , the cookbook aims to celebrate the rich variety
of Chinese food.

4. Put one of the followina words in each space in the sentences below.
through into by up at from in by of

a) She is studying European literature __the University of Illinois.

b) I understand your novel was inspired _ a short story__ Katherine
Mansfield.

c) Look it __ in the encyclopedia.

d) Do not remove reference books the Bodleian library.

e) How long have you worked __ publishing?

f) She is the author ___ three acclaimed biographies.

g) It’s important to read, your essay before you finally hand it in.

h) This is a wonderful book to dip for all sorts of fascinating
information.

Focus on Translation

5. Here are some of the well-known expressions with the word ‘book’:
to be at one’s books

to hit the books (ameprkanchKHil CTYIEHTCHKHUIKAPTOH)
to be in smb’s good (bad) books

to be a sealed book to smb.

to know smth. like the books

to read smb. like the book

tospeak by the book

to take a leaf out of smb’s book

in one’s book

to book (po3m.).

Translate the sentences below using these expressions:

a) 5l BBaxkaro, 1o oMy He MOYKHA JIOBIPATH.

0) BoHa 3HOBY CHIIUTH 32 KHUTAMU (HABYAETHCH ).

B) /I)xek MaB rapHy penyraiiio (OyB Ha XOpOILIOMY PaxyHKY) Y KOMITaHii.
r) S HacHiMyIO TBiM MPUKIIAI.

1) Lle 1y MeHe KHMra 3a ciMOMa MeyaTKaMH.

The Book of Common
Prayer (Kuura crminbHOT
MOJIUTBH)

- the official service
book of the Church of
England. It contains the
words spoken by the
priest and by the people
in church at weekly
services and at
weddings, funerals etc.

The Bodleian Library

(bommianceka 6iGmioreka) -

the university library of
Oxford University, which
holds many of the country’s
oldest and most famous
books and papers. It is the
second. most  important
library in Great Britain after
the British Library
(BpuraHceka 6i6mioTeka).



n) Ta He mize BiH Ha AucKOTeKy! BiH cuauthk Ta 3yOpuTh Nepes icnuTaMH.
€) 5 3Har0 TpaMaTUKy SK CBOI I’ SITh MAJIBIIIB.

€) JlonoBijiady TOBOPUB 3 TOBHUM 3HAHHSAM CIPaBU.
%) He oomantoii! S Gauy Tebe Hackpi3s!
3) SIKio BUMTENb MOOAUNTS, 110 TeOe HEMAE, TO TH Monascs!

6. Which of these do you read in your language? Which have you read in
English? Which ones interest you? Use a dictionary to check any new
words.

Gothic novels

Science fiction stories

Romantic stories

Adventure stories

Ghost stories

Song lyrics

Play scripts

Novels

Comic strips

Travel writing

7. Think of a novel, story, or poem you have read, or a play or film you
have seen. Write about it, using as many of the new words you have just
studied in this Unit as possible.

Literature Quiz 1. World Famous Writers

Guess who is:
1. an ltalian poet known especially for writing La Divina Comrnedia
(The Divine Comedy), a long poem about a journey through Hell, Purgatory,
and Heaven. It is one of the most important works of European literature.

2. an ltalian writer whose book of stories called The Decameron had an
important influence on European literature.
3. a French writer who wrote about French society and is famous for his

set of novels called La Comedie Humaine - a significant work of 19-th
century realism.

4 is an American freelance journalist and novelist who describes his
work as transgressional fiction. He has published 19 novels, three nonfiction
books, two graphic novels, and two adult coloring books, as well as several
short stories. His first published novel was Fight Club.

5. a French writer of novels who developed the style of literature called
naturalism (showing people and the world exactly as they really are) in novels
such as Nana and Germinal.

6. a German writer who won the Nobel Prize for literature in 1929. His
books include Death in Venice, which was later made into a successful film,
The Magic Mountain, and Doctor Faustus.

7. a British author and philanthropist. She wrote Harry Potter, a seven-
volume children's fantasy series published from 1997 to 2007. The series has
sold over 500 million copies, been translated into at least 70 languages, and
spawned a global media franchise including films and video games.

8. a Spanish writer, best known for his novel Don Quixote, one of the
most important works of European literature.
9. a French dramatist who won the favour of Louis XIV and settled in

Paris, where he began a series of great comedies with Les Precieuses Ridicules.
His later successes include Le Tartuffe, and Le Misanthrope.

Gothic novel (roruunuii
poMaH/ «pOMaHXaxiB») -
an English genre of
fiction, popular in the 18-
th  to early 19-
thcenturies,
characterized by an
atmosphere of mystery
and horror and with a
pseudo-medieval
(‘Gothic”) setting.
Examples include H.
Walnole’s  Castle of
Otranto (3amox
Otpanro) and Ann
Radcliffe’s
TheMysteries of
Udolpho. The typical
writer of modem Gothic
novel is D. Du Maurier
(O. Homopse) and her
novel Rebecca
(PeGekka).

Comic strip, also strip
cartoon (BrE) - a set of
drawings telling a short
story, often with works
showing the speech of
the characters in the
pictures (omoBimaHHS Yy
KapTUHKax:
TYMOPHCTHYHHH,
TIPUTOHUIIBKHUN HT.1).

Comics, also funnies -
especially AmE, the part
of a newspaper
containing cartoon strips.
On Sundays American
newspapers usually
include a separate section
of comics in colour
(koMikcH, OIOBimaHHS B
KapTUHKaXx, 3a3BUyail 3
mignucamu).
Comic book (AmE) - a
magazine for children
containing cartoon strips.
Famous comics include
The Beano and The
Dandv (in Britain) and
Marvel (in the US),
comic books (kHmkka
KOMIKCIB).

LDELC. 252:

NERD, T.I, 41.

10. an English writer and philologist. He was the author of the high fantasy
works The Hobbit and The Lord of the Rings.

Clues: Joanne Rowling, Miguel Be Cervantes, Emile Zola, Jean Baptiste
Moliere, Thomas Mann, Charles Michael ""Chuck’ Palahniuk, John Ronald
Reuel Tolkien, Giovanni Boccaccio, Dante, Honore de Balzak.

Literature Quiz 2. Famous British Writers
Guess who is:
1. a British writer, known especially for his books Tne Moonstone,

regarded as the first detective novel in England, and The Woman in White.

2. a British writer whose novels made him the most popular British
writer of the 19-th century, and are still popular today. His books contain
humorous characters with unusual names, many of whom have become very
well known.

3. an English writer of plays and poems who is generally regarded as the
greatest of all English writers. Many well-known English sayings come from,
his work, and he had a great influence on the English language and English
literature.

4. a Scottish writer and poet who was one of the most popular British
writers of the 19-th century. He is best known for his many historical novels
based on Scottish history (Rob Roy) and old English stories (Ivanhoe).

5. a British writer of books and plays who won the Nobel Prize for
literature in 1932. He is best known for his series of novels called The Forsyte
Saga, about a wealthy English family.

6. an Irish writer famous especially for his clever plays which criticize
society and the moral values of the time. His best known works include
Caesar and Cleopatra and St Joan and the comedy Pygmalion which was
later turned into the popular musical show My Fair Lady.

7. an Irish dramatist whose plays are comedies ofmanners. They include
The Rivals - whose character Mrs. Malaprop gave her name for the word
malapropism - and The School for Scandal.

8. a British writer of novels and plays, one of the most respected British
writers of the 20-th century. His books include Brighton Rock and The Power
and The Glory, and the characters in his stories often have to make difficult
moral decisions.

9. a British writer of thrillers whose books are read, especially by men.
They include The Day of the Jackal and The Dogs of War, both of which have
been made into films.

10. a British novelist and critic who uses the interior monologue in the
attempt to render sensitivity directly. The novels include Mrs. Dalloway, To
the Lighthouse, the Waves.

Clues: G.B. Shaw, W. Shakespeare, W. Collins, Ch. Dickens, J.
Galsworthy, V. Woolf, F. Forsyth, G. Green, R.B. Sheridan, W. Scott.

Comedy of manners/
humours —  komenis
BJaY.

Malapropism - the use of
a word in mistake for
one sounding similar, to
comic effect, e.g. to
dance a flamingo (for
flamenco). Usually
translated as
HENIPABUJIIBHE BXXHWBAaHHA
CiliB, SKi CTBOPIOIOTh
KOMiuHHIH eeKT.
Note also malaprop
(BUNaI0K
HENIPaBUJIBHOT'O 8.60
IPOTECKHOTO BXKHMBAaHHA
crmiB), malapropos
(HemopeyHMII  BYMHOK;
CKa3aHC HC JA0pE€YHO
CJIOBO).



Unit2

Introduction to Poetry. What makes poetry poetry.

Nursery Rhymes

1. What poetry is usually about? Interpret the following quotations:

Poetry can be about dumping garbage, wounds of soldiers and other
‘ugly’ things. But we respond with pleasure to such lines, because we
respond to something infinitely more subtle and complex than the
subject matter. What we are responding to, of course, is the language
of the poem and the way in which the poet has ordered the
various resources of language so as to give us a pleasing esthetic
whole. By their art poets have resolved individually ugly items in the
poem into an experience of the poem that is anything but ugly, an
experience that gives not only pleasure but a kind of knowledge

D.L. Burton.

Poetry applies words to our situations, to the conditions of being in
which we find ourselves. By doing so, it gives us pleasure because it
helps us articulate our states of mind. The poets we value are
important because they speak for us and help us learn to speak for
ourselves.

N.R. Comley.

Since poetry embodies certain formal characteristics one will have
to become familiar with terms used to identify these characteristics.
Our first encounter with them will be through poems which are the
first formal contact with poetry for most people in Britain. And it is
an important contact indeed. It is the rare child who doesn’t like
nursery rhymes — simple traditional songs or stories in rhyme for
children.

) 2. Vy)hat do you know about nursery rhymes? What nursery rhymes do you
now?

3. Read the foreword to the book «/Jom, sixuii 30y0yeae /[rcex. Anenuiicoki
oimsiuu nicenvku y nepexiaoax C.A. Mapwakay.

HaiinaBHimmMu, MyCTOTIIMBUMHU Ta 3a0aBHUMH TBOpaMH JJIsl JAiTeH y
BChOMY CBIT1 BBOKAIOTh HAPOJIHI aHTIIIMCHKI BIpII Ta MICEHBKH, BIOMI i
naszamu Nursery Rhymes (‘Hsupuuni pumu’) un Mother Goose (‘Marinka
I'ycka’). Cmoyatky BOHU HE MPU3HAYAIUCS IS AITei: 11e Oyinu ypUBKH 31
CTapOBMHHHUX Oayiajl, MICEHbKH BYJIWYHUX TOPTOBIIB, PIZHOTO POIY
MPUMOBKH, CATUPHYHI BIpIli PO peabHUX ICTOPUYHUX OCi0, HABITh AaBHI
MOJIUTBU Ta 3aKJIMHAHHSA. AJle BCe, IO JITSAM A0 IyIli, BOHU YCIIIITHO
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This is a popular nursery
rhyme to count one’s five
fingers:

This little piggy went to
market. This little piggy
stayed at home. This little
piggy had roast beef. This
little piggy had none.

This little piggy cried
“Wee! Wee! Wee!”

All the way home.

MIPUBJIACHIOIOTh: Ka3KU (SIKI KOJMCh HAJEXKadW JIUIIE JOPOCIHUM), LHUPK,
MyabTHILTIKaLi0...0ck 1 Matinka ['ycka, ska npuaymaina HaJiHAPOMHU Ta
HICEHITHUII, pa30M 3 JITbMU CMI€ThCS 3 HUX. baratbom i3 IUX BipIIiB 1O
YOTHPHUCTA-TI'ATCOT POKIB, ajJi¢ BOHH HE CTapifOTh 1 HE CTAIOTh HEIIKAaBUMH
3 4acoM.

VY nac Oarato BipuiiB Ta miceHek Martinku ['ycku 3Haiiomi JiTsaM 3
yynosux nepexnaniB C.f. Mapmaxka. i nepexnagu Ttaki npupojHi, Taki
SCKpaBl 1 JIETKO 3amaM'siTOBYIOTbCS, IO 3JA€ThCS, HIOM BOHM Bipazy
HapoJwiucsa pociiickkoro. Hamri giTy 3HaoTh iX Hamam'sTh, a Temep
MOXKYThb IPOUYUTATH 1€ W CIpaBkHI aHTMiHCchKl TekcTu. Lllonpasaa, y HuX
He Oyno 3aroyioBKiB, iX mi3Himme BuUragaBs Mapmak, 1 10 TOTO X
3yCTpi4alOThCsl HE3BUYHI CTAPOBHHHI CIIOBA Ta TpaMaTu4Hi (Gopmu, aje He
TaK BXKe€ M CKJIaZHO B LIbOMY po3i0OpaTHcs, HAIPUKIAI;

- 3acrapiii cioBa: WOe (3amicte SOrrow), maid, maiden (3amicts girl),
eve, even (3amictb evening), naught (3amicth nothing), ere (3amicTh
before), oft (3amicts Often);
- 3acrapimi dopmu: a-sailing (zamicts sailing), a-hunting (3amictsb
hunting);
- CKOpodueHHs Ne’er (3amicTh Never), e’er (3amicth ever), o’er (3amictb
over), ‘t (3amicTs it abo the).
I'oBOpsITH, 110 CKUTBKH JIFOJIMHA 3HAE MOB, CTUTLKH B Hei 1 po3ymiB. Ti, XTO
O3HAMOMIIATBCS 3 aHIJIIHCHKUMHU BipiaMu Martinku ['ycku Ta nepexyiagamu
Maprraka, CTaHyTh BJBi4i PO3YMHIIINMHU - BIBi4i BeCEiIMMH!

Cama Marinka ['ycka ogHOTO pa3y cka3aia mpo CBOT BIpIIIi:

No, no, my melodies will never die,

While nurses sing, or babies cry.
( P. Xapnamos, 4-5).

Qher prople’y chillrea, W5t W8 you vtk Ty Jaog facwe, that ey
€BThenTY, (THOLE, codmng Titne, By Aemdloeol 3nedyne for
ronn, prevol, Tou'\decum el Site briree, cughd W be Sl Side
G muoe learwed Beoie. sucd =3 thy cmid select el peblh
Podre! 1 you rhet 20 Qe betiarings caa) defhce sy beusows,
Sar thes? wme Poaiags cxsal my wiser pracings | sad =il inmeae
of 51y reCresbeng songs it o wad vrse o aew 527 Sasrepeury
55 szocher Monhor Gooe: we 1wo prast pects were Srs Sagrcher,
254 we 30l g9 st o€ The Wockl tngrider

Xa, w, my

Whike 28700 mary, 0f bdies ovy.

The introduction to Mother Goose’s Melodies (1833),
the first well known American collection of "Mother Goose rhymes" or nursery rhymes

Part of the pleasure of poetry lies in its relation to music. But poetry
IS not just a kind of music. It is a special combination of musical and
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linguistic qualities — of sounds regarded both as pure sounds and as
meaningful speech. The terms by means of which we describe the
sounds of poetry are: rhythm, rhyme, alliteration, assonance,
consonance, onomatopoeia, rhyme schemes and others.

Rhythm — the pattern of strong and weak syllables. Read the poem

keeping to the rhythm:

Jack and Jill went up the hill,

To fetch a pail of water;

Jack fell down, and broke his
crown,

And Jill came tumbling after.

Up Jack got and home did trot

As fast as he could caper;

Went to bed and found his head
With vinegar and brown paper.

I'puts 1 Hopa #inmm Ha ropy

3a cBOIM 001IOM.

I'puis ynas, «0epKHUllb» CKa3as,
A Hopa Bnana ciigom.

Rhyme — a sound pattern in which

Unyt na ropy Jdxek u Dxumn,
Hecyr B pykax Benepku.
Ceanmwiics JIxek 1 J100 pa3owu,
W Ixunn crnerena ¢ TOpKY,
3amrakai J>kek, a rerka Jlor,
CKJIOHUBIIUCH HAJI OCTHSTOH,
Crnemut emy 3aKJIeuTh J100
Kopuunesoii Oymaroii.

Iepexnao C.Mapwaxa

I'puib KpUUUTH, TOJIOMY MYHTH,
10 MaMH 1 10 Tarta.
BynyTs mmactupem cpibmsctum
I'puns mikyBaTH.

Ilepexnao H. 3abinoi

both vowel and consonant sounds

at the end of words match, especially when these words come at the

ends of nearby lines.

4. Try to catch the sound pattern of these poems. Fill in the gaps:

Elizabeth, Elspeth, Betsy, and Bess,
They all went together to seek a bird’s___;
They found a bird’s nest with five eggs in,
They all took one and left four .

Enizabet, Enc6i, betci i bec

lyxanu rHi3A0 i Tyr 000irany Beck;
Hapemti 3Hafiumg -- 'STh I€90K B OJTHIM;
B3stmn o ogHOMY -- ¥ YOTHPH TIIE B HIM.

(3maBanock Ou, pi3Hi TYT BCi iMeHa,
Ta B AHDTIT iBYMHKA 11€ JIUIT OJIHA. )

Ilepexnao B.1. Mapaua

3aragka
Onuzaber, Jluzw,
barcu u bace
BecHoro ¢ KkoOp3uHKOU
OTtnpaBunuch B
B ruesne Ha 6epéze
I'ne e OBUIO TITHII.
Hauuny onu msAts
PozoBatbIx
WM BceM ueTBepbIM
[o anuky
JIOCTaJOCh,
U Bcé xe yeThipe
Ha mecte

Iepexnao C.Mapwaxa
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Jack and Jill - xmomaunx
Ta JiBUYMHKA Y JUTTYUX
BIpIIMKAX; XJIOIElb Ta
JiBUMHA, HEpO3ITy4Hi
Ipy3i, 3aK0XaHa napa
Every Jack has his Jill -
MoJpyra € y KOXHOTO,
KOXKHA ITULA  3Haije
csoro I'purs;

A good Jack makes a
good Jill - y no6poro
YOJIOBiKa 100pa KiHKa;
All shall be well, Jack
will have Jill - Bce Oyane
no0pe, BCe 3aBEPIINTHCS
BeCLLIAM (PO IIACTUBUIA
KiHeUb KHHTH, (igbMy,
TOIIO.)

Pasraaka
XO0Tb pa3Hble
Hazgans! 31ech

(Dmm3aber, JIuzzu baten u

Bacce),
Ho tak Ha3piBanach
JleB4OHKa OHA.
OHa u Xoauna

C KOp3MHKOIO B

5. There is a well-known nursery rhyme based on the names of places, ‘we do not necessarily

especially churches, in London. Put each of them in its correct place

followingthe rhyme.

St. Clements
Old Bailey

‘Oranges and lemons’ say the bells of _
‘You owe me five farthings’ say the bells of
When will you pay me?’ say the bells of
‘When I grow rich’ say the bells of
‘When will that be? say the bells of
'T do not know’ says the great bell at .

St. Martins

need the evidence of the
famous nursery rhyme to
realize that the bells were a
familiar and friendly
presence in the life of
Londoners... Citizens used
to bet which parish could
make its bells heard at the
greatest .distance and it was
said that bell-ringing was a
Saturday way of keeping

E— warm in winter... When the

protagonist of  George
Orwell’s 1984 recalls the
famous song with its
mention of St Clement’s
and St. Martins, Bow and
Shoreditch, he seems to

Young children play a game to this song, which they call ‘oranges 35 e belle of a lost
and lemons'. Two children join hands and hold their arms up to London that still existed

somewhere or other

form an arch; they sing the song while the other players go disguised and forgotten’.

Some of the bells of feat

underneath. At the end of the song they say: ‘Here comes a candle 1ost London can still be

to light you to bed, here comes a chopper to chop off your head,
Chip, chop, chip chop, the last man’s dead’,and as they say the last

heard.
Ackroyd P. London.
The Biography, 42

word they bring their arms down quickly to catch a child going

underneath.

Alliteration — the use of the same sound or letter at the beginning
of two or more words in the same line (or two adjacent lines) of
verse, e.9. ‘Ofvillage dances, dear delicious tunes'.

Assonance — the same or a similar vowel sound used in syllables of
words near each other, e.g. "I choose/Never to stoop” or the use of
identical consonants with different vowels, e.g. killed, cold, culled.

Consonance — the use of similar-sounding consonants.

6. Which of these three are used in the poems and their translation?

Betty Better bought some butter
But, she said, the butter’s bitter
If | put it in my batter

It will make my batter bitter,
But a bit of better butter

Will make my batter better.

So she bought a bit of butter
Better than her bitter butter,
And she put it in her batter

And the batter was not bitter.
So t’was better Betty Better
Bought a bit of better butter

Mo Munitep Kynuiia MbLIO,
Momnu Muniep MbIach yMeso,

Ho okazanochk: MblI1a Maio,

YT0OBI OTMBITH TAaK MHOTO MeJa.
MounBuina Moiu: «BoT Tak Muno!
Ecnu Ob1 OBLI0 MEHBIIE MEA,

Maue OBl XBaTHJIO 53TOrO0 MbLIA,-
MoskeTe MHE TIOBEPUTH CMEINO!»

Iepexnao C.Mapwaxa
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Three little ghostesses,
Sitting on postesses,
Eating buttered toastesses,
Greasing their firstesses,
Up to their wristesses,
Oh, what beastesses

To make such feastesses!

Tpn npuBHAEHATOUKA
Beinuest Ha  raHOuKy.
Inm i3 ropHsATOYKa
[Ipecmauny
CMETaHOYKY

Brniznu v ropHsITOuKO
AX 1O cami I'SITOYKH
AX., sSK BamM He
COPOMHO

Humni K rapHe
CBSITOYKO!
Tlepexnao I Menameoa

deeuxkn

Tpu o4eHb MHJIBIX (eeuKn
Cuzenu Ha cKaMeeuke

U, cweB o Oynke ¢ MaciauLeMm,
VYcnenu Tak 3aMacinuThbCs,

UTo MBLIH 3THX (heeuek

U3 Tpex canoBbIX Jieeuek

Iepexnao C.Mapwaxa

Onomatopoeia [,oms,meeta'pi:a] — where the words sound like the
noise they describe (oHOmaTomes, 3ByKOHACIiyBaHHS, yMOBHA
IMITalld 3By4aHb HAaBKOJUIIHBOI AIMCHOCTI (DOHETUYHUMU 3aco0amu
MoBH. [l mepekiazaya BaXJIMBO 3HATH, T.K. 0arato cIiB y pi3HHX

KyJIbTypax He 30iratoThcsi: Ky-ka-pe-Ky — cock-a-doodle-doo).

7. Find onomatopoeic words in the following rhymes. Compare with their

translation:

Old King Cole was a merry
old soul, And a merry old
soul was he;

He called for his pipe,

And he called for his
bowl,

And he called for his pipers
three.

Every piper he had a fine
pipe,

And a very fine pipe had
he.

Then, tootle, tootle-too,
tootle-too,

Went the pipers,

Twang, twang-a-twang,
twang-a-twang,

Went the harpers,

Twee, tweedle-dee,
tweedle-dee,

Went the fiddlers.

Oh, there’s none so rare as
can compare

With King Cole and his
pipers three!

Craperit negymka Komb

Br1n Becenslit KOPOIb.

I'poMKO KpUKHYI OH CBUTE

CBOEH:

- OH, HajeWTe HaM KyOKH,

[la HabeliTe HaMm TPyOKH,

Jla 30BUTE MOUX CKpHUIIAYEH,

TpyOaueit

[la 30BHUTE MOUX CKpuUTIayeH.

Boutn ckpunku B pykax y ero

CKpunayei.

Bbeumn TpyOsI y Bcex TpybOaueid.

W munmunm oHn, 1 TpyOmH

OHH

Jlo yTpa He cMbIKas o4ei.

Crapsrit nexymika Koms

Bb1t Becenblil KOpoIb.

I'pOMKO KpUKHYJ OH CBUTE

CBOEH:

- Dif, HaJeiTe HaM KyOKH,

[la nabeiiTe Ham TpyOKH,

Jla ToHHWTE MOMX CKpHUIIayeu,

TpyOauei

Jla ronure Mmoux ckpumnayeii!
Iepexnao C.Mapwaxa
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Kopos crapwmii Ko,

He TyxwuB BiH HiKOJH,

O, Becenuii Mpy3sKa BiH
Oys!

BiH 3BeniB, B3sBIIX
AYAKY,

[Mpunectu Bcim 1o
KyOKy,

U ckpunaniB cBOiX TpbOX
HE 3a0yB.

I B KO’KHOTO CKpHMIas
Oyna ckpurika,

U taka ckpumnka, 1o
rpajna cama.

Ti-mi-mi, Ti-m- --
CKpHIIaJIi TOYaH,

I mivoro y cBiTi Hema,
Ta ¥ ne #ioro B34TH,
o6 mopiBHATH

I3 koposeM i #oro
CKPHIIAISMH TPbOMA.

Ilepexnao B. Mapaua

Little Robin Redbreast sat upon a
tree,

Up went pussy cat, and down went
he;

Down came pussy, and away Robin
ran; Says little Robin Redbreast,
Catch me if you can.

Little Robin Redbreast jumped upon
a wail,

Pussy cat jumped after him, and
almost got a fail;

Little Robin chirped and sang, and
what did pussy say?

Pussy cat said, Mew, and Robin
jumped away.

Baa. baa, black sheep.
Have you any wool?

Yes, sir, yes, sir,

Three bags full:

One for the master,

And one for the dame,
And one for the little boy,
Who lives down the lane.

Pobun-BopoOun mpucen Ha

KapHU3,

Kotuxk MOANPBITHYII u

HNUIENHYJICS] BHU3.

Pobun- BopoOuH B3eren Ha

capai

U npounpuxain:« [lonpoOyit

nmoMamn!»

KoTuk moxkpancs k capato - u

npsir!

PoOuH BCHopxXHya © CKaszal:

«YuK- 9upuK!»

Kotuxk cBammics Ha 3eMilt0
OTIAATE,

«Msty»,- ckazan OoH. A 4TO TYT
cKa3arb?

Ilepexnao C.Mapwaxa

Images of poetry

Simile — the direct comparison of one thing to another using

like’ or ‘as’ (cpaBHEHHE).

8. Find simile in this poem, compare with the translation.

Tweedledum and Tweedledee agreed

to have a
battle For Tweedledum said
Tweedledee had
spoiled his new nice

rattle, Just then flew by a monstrous

crow, as

big as a tar - barrel
Which frightened both the heroes so,

they quite forgot their quarrel

bimsnsk 3 bnusHokoM
Yunanunm OilKy,

bo binsniok binsasaky

[TomKoIMB TOPOXTIIKY.

lnu Teugnaym u Teuaaau
BOMHOIO JAPYT Ha APYXKKY,
VY Teuangyma TBUAIAM UCTIOPTHIL
MOTPEMYIIIKY.
Ho Bapyr pa3paiics cTpaiisbii
IIyM, Y>KaCHBIA KPUK BOPOH,
U TBupgnau, u TBUANIYM BIBOEM
yApaJid BOH
Ilepexnao C.Mapwaxa

TyT 9opHHIT BOPOH MPHUIIETIB
| 3 KprKOM CiB Ha TiJIKY,-
Tak HaysikaB 000X OIMIIIB,
[o Bpa3 3a0ymu cIipKy.

Iepexnao M.Jlyxawa

Metaphor — is a figure of speech in which unlike objects are
identified with each other (without using ‘as’ or ‘like’). It is an
implied or suggested comparison. Some metaphors contain a form
of the verb ‘to be’.
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Note also the rhythm
pattern of the first
line: ‘Baa, baa, ’black
ship
(Yes, sir, yes, sir)
three bags full - this
phrase is often used
humorously ~ when
saying that someone
is giving you a lot of
orders and expects
you to obey them all
without asking any
questions

LDELC, 1404



9. Can you see any metaphors in this rhyme? Compare the images in the original and

translation.

What are little girls made of?
What are little girls made of?
Sugar and spice and all that’s
nice;

And that’s what little girls
made of.

What are little boys made of?
What are little boys made of?
Snakes and snails and puppy-
dog’s tails;

And that’s what little boys
made of.

Map4yuKky U J€BOYKHU

U3 gero ToabpKO cAeIaHB MATBYUKH?
U3 gero ToabpKO cAeIaHB MATBYUKH?
W3 ynuTok, paKkyiex.

3 3eneHsIxX JIAryIex.

BoT u3 gero caenansl MaTbUYUKH!

W3 gyero ToabKO cAeIaHbl JEBOYKHU?
U3 gyero ToabKO cAeaaHbl JEBOYKU?
U3 xoHpeT 1 MUpOKHBIX

W3 cnacteit BCeBO3MOKHBIX.

Bort u3 3Toro caenadel 1eBOUKH!

3 dero ToNbKO ceaaHbl MapHU?

13 dero TonbKO ceaaHbl MapHU?

3 nacmerexk, yrpos.
Kpokoaunoseix cies.

Bort u3 sToro caenanel napHu!

U3 vero TonbKo crenaHbl OaphIirHu?
W3 vero TonbKo crienanbl OaphInrHu?
W3 OynaBOK, UTOJIOK

U3 TeceMoOK, HAKOJIOK.

Bot u3 atoro caenanel 6apbiiiHuU!
Ilepexnao C. Mapwiaxa

Hyperbole (overstatement — is a form of exaggeration in extreme

language usually used to emphasize something and/or achieve intensity
(opposite — understatement).

10.Read and compare the images in the original and translation.

Robin the Bobbin, the big fat Ben, Po6Oun-booun Po6in-bo6in-Henaxepa
He ate more meat than fourscore Po6un-Bo6uH Koe-Kak 3'iB TOpoXy MiBIEHTHEPA,
men; [Nonkpenuics HATOIIAK. 3B KOHA 1 CIM TeJAT,

He ate a cow, he ate a calf, Cbern TeJIeHKa yTPOM PaHo, i JBaHAALATH  TMOPOCHT,
He ate a butcher and a half; JIByx oBeuek u OapaHa, 3B BeaMeAs IIijJ JICKOM
He ate a church, he ate a steeple, Chelt KOPOBY HETHKOM i KpaMHHYKY 3 MOJIOKOM,
He ate the priest and all the people. U npuiaBok ¢ MSICHHKOM, CXpyMaB Ky3HIO W KOBaJs
A cow and a calf, COTHIO ’KaBOPOHKOB B TECTE i camoro KOPOJIs,

An ox and a half U xoHs ¢ Teneroi BMecTe, Jlonpox 3'iB Ta JliBepiynb,
A church and a steeple, [1s1Th IepKBEl 1 KOJIOKOJIEH, BUIIUB PiuKy - Oyib-Oyiib-
And all the good people, Ila erie ¥ HETOBOJIEH. Oy,

And yet he complained
That his stomach wasn’t full

3raMaB TpHUCTa KOPaOiiB -
Tepexnao C. Mapuiarka e ¥ KpUIHTh, IO HEAOIB!
Ilepexnao 1. Mankosuua

There was an old woman who lived in
a shoe,

She had so many children she didn’t
know what to do;

She gave them some broth without
any bread;

She whipped them all soundly and put
them to bed.

Byna crapa xiHka, O B YepEBHUKY
KUIIA,

I miTeii crimbku Mana, 10 CIPaBUTUCH
HE MOTJIa;
Ha Beuepro OympiioH iM 6e3 xiida
JaBana

I micas mpodyxaHiB y  JIKKO
BKJIQJIaJ1a.

Ilepexnao B. Mapuua
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Cka3zka Ipo CTapylIky.
JKuna-Opina crapymika B
JBIPSIBOM OalmMaxe.

U 6b110 y HEE pedsT, uTo neckapeit B

peke!

Ona uXBBITIOPOJIAa BCEX, CBApUIIA UM

KHUCCIIb

M HakopMHB HMX KuUCEIEM, Belela

JICYb B IIOCTCJIb.

Iepexnao C. Mapwaxa

’Kuna-Oplna crapymika B ABIPSIBOM
OamMaxe.

V Heit neTuinek ObLI0, YTO 3ePEH B
KOJIOCKE.

OHa UM BceM [aBajla ITOXJIEOKH
moxJieoare
U, 3BOHKO neperuienas,
VKA IbIBaNa
CIaTh.

Iepexnao I'. Kpyoickosa

Paradox —a seemingly absurd or contradictory statement.

11. Compare the original and the translation of this nursery rhyme.
Most images in the translation are changed or lost.
Could you suggest your own variant of translation?

I saw a fishpond all in fire

I saw a house bow to squire

I saw a parson twelve feet high
1 saw a cottage near the sky

1 saw a balloon made of lead

I saw a coffin drop down dead
| saw two sparrows run a race
I saw two houses making lace
I saw a girl just like a cat

I saw a kitten wear a hat

I saw a man who saw these too

S Buzmen o3epo B OrHeE,

Cobaky B Oprokax Ha OKHE,

Ha nome nuisimy BMECTO KphbIIH,
KoToB, KOTOPBIX JIOBST MBIIIH.
A Bugen yTky U Jaucy,

UYTto nuporu nexiu B Jiecy,

Kak MenBe:xxoHOK Tydau mepui

U kak nypak Bcemy HOBEpPHUIL.

Hepexnao C. Mapwaka

And said though strange they all were

true.

12. Here are some of the well-known characters in the nursery rhymes.
Fill the gaps with their names in the nursery rhymes below.

Old Mother Hubbard Little Miss Muffet Jack Sprat

Georgie Porgie

went to the cupboard
To get her poor dog a bone;
And when she got there, the cupboard was
bare,

And so the poor dog had none.

___would eat no fat,

His wife would eat no lean,

And so between them both, you see
They licked the platter clean.

____haslost her sheep

And doesn’t know where to find them;
Leave them alone, and they’ll come home,
Bringing their tails behind them.

Little Bo Peep

Little Tom Tucker

Sings for his supper;
What shall he eat?
White bread and butter,

How shall he cut it without a knife?
How will he be married without wife?

Sat on a tuffet,

Eating her curds and whey;
There came a great spider,
‘Who sat down beside her,

And frightened Miss Muffet away.

pudding and pie,
Kissed the girls and made them cry.
When the boys came out to play,

ran away.
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13. The following are names of popular characters in nursery rhymes. They

are well-known by all British people and often used in ordinary

conversation. Put each of them in its correct place in the sentences below.

Mother Goose

Little Jack Homer

The Grand Duke of York

Simple Simon

Humpty Dumpty Tweedledum and Jack and Jill
Tweedledee

a) Every has his , If he and she can only find each other at
the
proper moment.

b) If you are good I’ll read you some , before you go to bed.

c) He seems to keep doing something and then doing the opposite, a
proper

d) Poor Hector, heisa___, he’ll believe any tale one tells him.

e) Stop blowing your own trumpet, you !

f) Heisshortand dumpy like .

g) Some voters felt there was little real difference between the two party
leaders - a case of choosing between

Focus on Translation

14. Translation of nursery rhymes has its own history. The article below
gives some information about it. Could you find more?

Y 1924 p. Buiimia mepria 30ipka aHTIIACHKUX (DOJTBKIOPHUX BIPIIB Y
nepeknani Mapmaxka. Kuaura nHazuBanacs «bynuHoK, skuii 30ynyBaB Jxex» i
nepeBuaaBagacs i 1iero Ha3Boro B 1925, 1928, 1935, 1940, 1958, 1967,
1969, 1975 pp, 1 me Garato pa3iB B octaHHi poku. Ilepexnagum Mapiiaka
Nursery Rhymes BumaBamgucs TakoX 1 TijJ IHIIUMH OOKJIaJUHKAMU
(«AHrmiiceki HapoaHi miceHbku» 3 Mai. FO. Bacuerona - 1944, 1945, 1972,
1977; «Kopabmuk» - 1939, 1949, 1963 i 1.1.: «[lnuBe, TumMBe KOPaOIHK»»
Bn.Konamesnya - 1963), 10110BHIOBAIUCS HOBUMH IIEPEKIIaZiaMH, BXOJAWIN B
pizHi 30ipHuKH. Po6in bo6in bapabek, 1m1o 3'iB copok vosioBik, Ctapuii gigych
Konp - Becenuii koponb, Komensita, mo BTpaTHiIM pyKaBUYKH, Ta OaraTto
iHmmx nepconaxiB Nursery Rhymes ocrarouno ysiiinumm 10 MmoBH. [TiceHbkn
Marinku ['ycku ctanm B Pocii TuM, yuMm 3m1aBHa Oynu B AHIJIIT — KiTbKa
MOKOJIIHb YUTAdiB 3HAIOTh iX Hamam'sTh Mallo HEe 3 HapoJykeHHs. [Ipore
nepekyaau Mapiaka MmaKpecieHo He pycu(ikoBaHI Ta MalOTh BHUpPa3HUUN
AHTIIUCHKUNA ~ TpPUCMaK. 3pO3yMIJIO, aHIUIMCBKI  JUTAYl  TICEHBKH
nepekjafanucs 1oTiM  OaratbMa IHIIMMH —TepekianadamMu  (30ipHUK
nepeknaniB K. Uykoscekoro «Korayci Ta Mayci» BugaBaBcs B 1936, 1956,
1958, 1968, 1971, 1972, 1977, taxoxx Nursery Rhymes Buxomunu B
nepexnagax I TokmakoBoi, O. CemakoBoi, 0. Jlepina, I'. KpyxkoBa Ta
Oaratbox iHImIKX), omHaK came Maprrak Brepmie 3poouB Nursery Rhymes
HaJ0aHHSIM POCIHCHKOI  KynbTypW, 30epirmm 3a HHMH aHIJIHCBKY
MIPUHAIEKHICTb.
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Little Jack Homer sat in the
corner

Eating a Christmas pie;

He put in his thumb, and
pilled out a plum,

And said, “What a good boy
am .

Oh the Grand Old Duke
of York

He had ten thousand

men,
He marched them up to
the top of the hill

And he marched them
down again.

This character also
appeals in the book
‘Through the Looking
Glass by  Lewis
Carroll.

Opnnakx Nursery Rhymes, tak camo sk BCUISKI BipIIoBaHi JIYHIKHA Ta CKOPOMOBKH,
3yCTpIUalOThCSl HE TUIBKM B AWTSYMX KHUraXx — 4YacToTa iX BHKODHCTaHHS B
AHITIHCHKIA Ta aMEpPUKAHCBKIN «IOpOCHii» JiTeparypi Takox ayxe Benuka. [lpu
LBOMY JUIS BUPILIEHHS NEPEKJIaAaLbKOr0 3aBIaHHs HE 3aBKAHN JOCTaTHHO HAsIBHOCTI
3HaOMOT0O XaHpPY, YacOM JJIsl aJeKBAaTHOIO Mepekiany OakaHo, mo0 nuraTta Oyma
BIi3HaBaHOO. Hanpukian, mupoka momyssipHicTs Bipmuka mpo lllantas-bontas
BUSIBUIIACS AY)KE JOPEUYHOIO IpHW Mepexnani Ha3Bu pomany PoGepra II. Yoppena
(1905-1989) All the king's men (1946) - pociiicekor0 poMaH Ha3HBa€Thes «Bcest
KopoiBchKa path» (riep. B. TonbimieBa, 1968), i pociichkoMOBHMI YUTa4, TOAI0HO
0 AuicH, BXKe 3HA€, «YUM CKIHUYUTHCA» - «...He moxe Illanras, He moxe Bbomras,
[lanras-boiras 3i0patuy...

Yacom mepeknagauam Y. JlikkeHca rocTpo HE BHCTAYalio TaKUX OCh
BIJIOMHUX TEPEKIIa/IiB OKPEMHX BipIITiB, HAIPUKIIA, CKOPOMOBKH:

Peter Piper picked a peck of pickled pepper;

A peck of pickled pepper Peter Piper picked;

If Peter Piper picked a peck of pickled pepper,

Where’s the peck of pickled pepper Peter Piper picked?

VY penensii M. Jlopie Ha mepexian poMany «Baxkki dacw», SKHMA
BukoHaB B. M. Tommep misi TpUINSATHTOMHOTO 310paHHS TBOPIB, YMTAEMO:
«...He Bmanocsa mepepobutu ¢pazy JlikkeHca, moOynoBaHy Ha pO3paxyHKY,
110 32 HEI0 KOXKEH aHTJIEIb Yy€e BiIOMY CKOPOMOBKY. ABTOpP PO3IOBIIAE, MO0
y MaJIeHbKuUX ['pearpaiiHiiB Oynu yCUISIKI KOJIEKINli, Ha SKUX iX HaBYaJIW
MiHepaJorii, MeTamyprii Ta iHIIUM TPEeMYyIPOCTAM, a MOTIM BHOyXa€ TaKUM
xaprom:“and, to paraphrase the idle legend of Peter Piper, who had never
round his way into their nursery, if the greedy little Grandgrinds grasped at
more than this, what was it for good gracious goodness’ sake, that the greedy
little Grandgrinds grasped at?”

Ta B.M. Tommep mnepeknaia juiie CceHC, 30epirmm ipoHIYHY
EMOIIIHICTh camMoro mnHUTaHHS: «l SKIIO BCHOTO IHOTO MAJOJITHIM
I'penrpaitinam Oyn0 Majgo, TO 4YOro Ime, CKaXIiTh Ha MUJICTh, iM OyJo
noTPiOHO?»

3p03yMiJio, ICHYIOUYHI BXKE Ha TOH MOMEHT IUIACT aHTJIIHCHKUX TUTSIYUX
BIpIIUKIB Y POCIHCHKIA KYJIBTYpl MIT CIIYyT'YBaTH OIOPOIO TIPU BHUPIIIEHHI
nepekiaabKol mpodiieMu, HeXall HaBiTh Y HbOMY HE 3HAWIIUIOCS MepeKiiamay
miei KOHKpeTHOi miumiku. [lo-mepiie, mMoxuBa Oyna 3amMiHa Ha 1HIIHM,
BiloMuid Bipm 1 moOymoBa ¢pa3u BKe Ha HOro OocHOBI (3ramaiimo, sk H.
JlemypoBa BHKOpHCTaJa mepekiaan Mapiiaka ajas CTBOPEHHs mMapoiid). 3
iHIIOro OOKY, HpHW Mi3HABAHOCTI >KaHPY MOKHA OyJ0 BBECTH Yy TEKCT CBIi
nepeKsa CKOpOMOBKH, TOOTO CTBOPUTH BiACYTHIH eleMeHT. Takuii mpuKiaz
HaBOJUTHCA y TiH ke perensii M. Jlopie:

«ikaBo, 1m0 Ty X CKOPOMOBKY JliKkeHC BUKOpHCTOBYE 1 B «TaeMHuUII
Engina JIpyna» (r1. 9): 3ragaBmu, mo Jlangiec kunyB y Ensina pyna uam To
HOXKEM, YM TO 0a4Ko0 4M IUIAIKo0, JlikkeHe nponoBxye: “As the governing
precedence of Peter Piper, alleged to have picked the peck of pickled pepper, it
was held physically desirable to have evidence of the existence of the peck of
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Humpty-Dumpty sat
on a wall,
Humpty-Dumpty had
a great fell.

All the King’s horses and
all the king’s men
Couldn’t put Humpty-
Dumpty again.

Ianraii-bonraii cuaen
Ha CTEHe,
[anraii-bonrait
CBaJIMJICSI BO CHE,

Bcs xoponeBckast
KOHHHUIIA,

BCSl KOPOJIEBCKAst PaTh
He moxer IlanTas,
He MoxxeT bonras,
Ilanras-bonras,
[anras-bonras
coOpatsb.

Ilepexnao C. Mapwaxa

Po6in-bo6in-Henaxepa
3'[B ropoxy

MiBIEHTHEpA,

3'IB KOHs 1 CIM TemAT,

i IBAHALATH MTOPOCHT,
3'IB BeaMe s ITiJ] JIICKOM

i KPAaMHHYKY 3 MOJIOKOM,
CXpyMaB Ky3HIO i

KOBaJIst

i caMoro KopoJusi,
JIonoH 3'TB Ta
JliBepmynb,

BHUITUB PIUKy —
Oyb-0ynb-0yIib,

3ramaB TpUcTa KOpaOIiB -
11e i KpU4KTh, 110 HEAOTB!
Iepexnan 1. Mankosuua



pickled pepper which Peter Piper was alleged to have picked; so, in this case, it
was held physically important to know why Miss Landless’s brother threw a
bottle, knife of fork - or bottle, knife and fork - for the cook had been given to
understand it was all three - at Mr. Edwin Drood?” 1 iHmmii Ham 4ymoBHii
nepeknanay, O.I1. Xonmceka, 11e Miclie nepekiana. 3By4uTh BOHO pOCIHCHKOIO
Tak: «Ho ecnu B M3BECTHOM UCTOPUU O TOM, Kak [leTpuk-BeTpHUK NepuniI Benps
BepLEM-TIEPLIEM TPY-Js-Jisi! - MpeXkae BCEro 3aMHTEPECOBBIBACT (PU3UUECKUI
(¢akT, a UMEHHO TaMHCTBEHHBIN Bepel-nepel, KOTOpbIM BeTpeHblil [leTpuk
B3IyMaJ IEPYUTh HE3aJawIMBOTO BENps, TO B JMJaHHOW WCTOPUU BCEX
UHTEpecoBal (PaKT TCHUXOJOTMYECKUH, a MMEHHO TaWHCTBEHHAs MPUYMHA,
noOynuBmast Opara mucc Jlammmec Opocuth B DnBuHa Jlpynma OyTBUIKOM,
HOKOM WJIM BWJIKOW, & MOXKET OBbITh, OyTBUIKOW, HO)KOM W BHJIKOH, - MO0, 1O
CBEICHUSIM, MOJIYYEHHBIM KyXapKoH, B JIeJie y4acTBOBAJIU BCE TPH MPEIMETa.

Ocs sixk M. Jlopie komenTye 111 aBa Bumnaaku: [1{o xx Buxoguts? Te, mo B
OJTHOMY BHUIAJIKy BHUSBMJIOCA TaKUM, II0 HEMOXXJIMBO MEPEKIACTH, B 1HIIOMY
BUMNAJKY Nepeknangocs. Po3iOpaBimiuch, MOXXKHA 3pO3yMiTH, YOMY 1€ TakK: y
MEepIIoMy BUMAJIKY CKOPOMOBKA HE HAaBOJHUTHCS, HAa HEl TUTbKU JIaHO BKa3iBKY
(The legend of Peter Piper), a Texkct moOymoBaHuil 3a TUM k€ 3BYKOBUM
NPUHIUIIOM, —anmitepanii. Y JOpyroMy BHIIQJKy CKOPOMOBKa JaHa B
aBTOPCHKOMY TEKCTI, MepeKiafaueBl BAAIOCS MPUIYyMaTH LIOCH IYKE CXOXKeE,
JI0 TOTO  II0 HarajJye mioch CX0Xe POCIMCHKOI0 UM MOJIbCHKOIO, a TOJIOBHE Y
Bcii ¢pa3i - mporucraBneHHs (Qakry ¢izuyHoro (mepemp) axTy
MICUXOJIOTTYHOMY (MMPUYMHA BOPOXKHEY1), 1 I1€, 3BUYANHO, IIJIKOM IiITa€ThC
nepexkiagy». Mu  03BONHIM CcOO1 HE TMOTOJUTHCH 13 TPOIUTOBAHUMU
BUCHOBKaMHU. Te, 10 CKOPOMOBKa B JIPYrOMYy BHIIaJKy BBEIE€HAa B TEKCT,
CTBOPIOE IIBUJIIE HEOOXITHICTh, HI)K MOMIIMBICTh «IIPUAYMATH HIOCH TyXKe
CXOJKe», Ta | aJmiTepallisi cama 1o cooi MIJTKOM NepeKIalaeThCsl.

3BUYaliHO, KONM B TEKCT BBOJUTHCS TepeKiaj BipuIMKa, 100
MEePeKOHATH YHWTaya, IO IIe I0Ch, 3HAlloMe WOMY 3 JIUTWUHCTBA, MOTpiOHA
yuMasa TOHKICTh 1 TOYHICTh y BIATBOPEHHI aHPOBHX ocobmuBocTei. OmHak
KJIIOYOBE MUTAHHS B JAHOMY BUMAJKY - HACKUIbKU €JIEMEHT 4Yy>KOi KyJIbTypH
OCBOEHO, YW ICHY€ BiH y CBIJOMOCTI YMTayda, Yd MpPALIOE SK MPOAYKTHBHA
Mozenb. SIK MpuKIaj MOXKHAa HABECTH IEpeKia] IbOro X Biplia B poMaHi
Hikkenca «Ham cninpHul Apyr» y Tomy Xk 310paHHi TBopiB (mep. H. Jlapyzec
ta H. Bomkunoi):

Ecnu IIutep Ilaiinep
[TonoGpan nuHTY Nepua,

I'ne e »Ta nmuuTa?
A. bopucenxo, 60-73.

15. This was a “light-hearted” introduction into poetry, its main
characteristics and terms and your first encounter with ‘Nursery Rhymes’.
Try to learn the terms of poetry, choose the nursery rhyme you like most of
all and learn it by heart.
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Unit 3.
Limericks. Edward Lear

Limericks are humorous short poems, a form of comic verse
epigram with five lines, three long and two short ones. They
begin by introducing a person and a place:

A young person of Janina...
There was an old person of Nice...
There was an old man in a barge...

They rhyme AABBA, and have a strong rhythm.

There was an old Man with a nose
Who said ‘If you choose to suppose
That my nose is too long

You are certainly wrong!’

That remarkable man with a nose.

Limericks were popularized by Edward Lear (1812-1888), by
profession a landscape painter, who was also a great writer of
‘Nonsense Literature’. This literature deliberately defies common
sense and creates an upside-down word of absurdity, puzzle and
fantasy.

1. Now read texts below and work out the questions in English covering
their contents. Ask your mates to answer these questions in English:
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Eoesapo Jlip ma anzniiicoka noe3iss HOHCEHCY

OcHoBoro 111 mepmux ‘“HiceHITHUIB Jlipa mocnyryBaliud JIMEpUKH -
KOPOTKi, BiIOMi 3 JJaBHIX-JaBEH MiCEHbKU, TOXOKEHHS SKUX 32 TPAIUIIEI0
MOB'S3YIOTh 3 1pJaHAChKUM MicToM Jlimepukom. Tam, HIOWTO cmiBaym ix
0arato JeCATWIITh M 4Yac TpaAWIlidHUX 3acTulb. Crodarky ImicHI, MO0
CHiBaJM  BECETUMH  JIMEPUKCHKUMU  OpaKHHUKaMH, 3aKiHYyBaJHUCs
3aMpoILEHHAM IPUIXaTH 10 IXHBOTO PITHOTO MICTA!

O, won't you come up, come all the way up.
Come all the way up to Limerick?

[li3Hime Opa)XHUKH CKOPOTHJIM CBOi TICHI JO I'ATH PSAKIB 1 CTaiM
IMIPOBI3yBaTH Wi Yac 3aCTijib, 3Maralouuch y BUPA3HOCTI Ta JIOTEMHOCTI.
®opma JiMepuKiB Oyja CyBOpO 3akpilljieHa: BOHHM CKJIAJAUCS 3 I'STH
PAIKIB aHANEeCTOM, IO PUMYIOTHCS 3a CXeMOIO aabba, mpudyomy psSaku 3
pumoro0 @ Oynau TpUCTOmHI, 3 pumor b- nBocromosi. Ilepmmii psimok
3aBXIM Mo4ynHaBcs cioBamu: "There was a young man of ..", a
3aKiHUyBaBCS HAa3BOIO MicTa, cena abo KpaiHu, 3 SKHMH MOTIM PUMYIOTHCS
Opyruil 1 ocraHHIM psamok. JliMepuku po3moBiZamu Mpo SKYCh TMOJIIO,
000B'13k0BO Beceny abo MaJoWMOBIpHY, a00 BHUCMIIOBAJIM TMPHUCYTHIX 1
3HAaHOMMUX.

Jlip, 3BWYaliHO, 3HAB IIi JKAPTIBIWBI TICEHBKH, 30€PEKEHI YCHOIO
TpaaMIliero: Aeski 3 Hux Oyno Bumano y 1820-21 pokax... I[IpaBma, camoro
CJIOBa JIIMEpUKH BiH HE BXXMBaB. BiH 3aBkKIM Ha3WBaB 1X HOHCEHCAMHU.
Jlesski JOCHITHUKY BBaXKAIOTh, IO TEPMiH JIIMEPUK BHHHK Juiie B 70-Ti
POKH; MpUHANMHI Y CIIOBHUKAX BiH Hapoauscs auiie 1890 poky.

Jlip BukopucTaB ¢hopMy HApOJHOTO JiMepuka. Bin 30epir Horo oCHOBHY
cXemy, MpoTe J0JlaB HeBenuki 3MiHM. BiH 00’eqHaB TpeTidi 1 yeTBepTUH
CKOpPOYEHI PSIIKM B OIMH 32 JIOTIOMOTOI0 BHYTPIIIHBOI pPUMH, Ta HajaB
0COOJIMBOI YPOUUCTOCTI MEPIIOMY PAIKY Yepe3 BKMBAaHHS BEIUKUX JIITEP.
Y Tol camuii yac BiH 30CEpeIMB CBOIO yBary Ha MaJIOWMOBIpHOMY,
HE3BUYaHOMY, BIJKWHYBIIH BC1 1HII TPAIULIiHI CIO)KETH JIIMEPUKA.

H. Jlemyposa 1978, 54-56.

dnsapa Jlup

SIKIIO TPOBECTH cepell YMTaK4oi MyOIiKu OnUTyBaHHA Ha Temy: «ll]o
Bu 3Haere mpo Exmapma Jlipa?», TO CHEKTp BIANOBIACH BHUSBHUTHCS
HAI3BUYAHO IIMPOKUM 1 CTPOKATHM BiJl TPOCTOIYITHO-HAIBHOTO — «A
XTO 1e — Kopoib Jlip, un mo?» 10 CHIMKIONEINYHO BHBIPEHOTO —
«HynoBuii MoeT 1 XyI0KHUK, 3aCHOBHUK Ta HAMSCKPABIIINN MPECTaBHUK
noe3ii HOoHceHCy». Ane skmo 3 TBopuicTio E. Jlipa unTau me SKOCH
3HAMOMMIA, TIPO JIMEPHKIB, MPUHANMHI 4yau Bci, To Oiorpadis ioro, 10
peyi, ayxe HeopAWHApHa, OUIBIIOCTI 30BCIM HeBimoma. € CceHe
BUCBITIIUTH ii KOPOTKO.
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Bin naponuscs 12 tpaBHs 1812 poky B JlonaoHi, B ciM'i 6ipkoBOTrO
MmakJjiepa €pemis Jlipa. Bin maB aBanusarte Opartis 1 cectep.

EnBapnoBi BUMOBHMIIOCS TPHUHAILATH POKIB, KOJIKM Horo 0arTkKo,
HapoOWBIIM OOpriB, IO IIJIKOM 3pPO3YyMUIO 1 MpPOOAYIMBO 3a TaKOi
KUIBKOCTI POTIB y CiM'l, mOTpamisie 10 B'si3HULI. Bu3zBonutu ioro 3BiaTH
BJA€THCS JIMIIE 4Yepe3 YOTHPU POKH, MPOAABIIM OYAMHOK Ta OUIBIILY
YaCTUHY MaiHa.

[ToTpiGHO Oyno 3apobasTi cobi Ha X710, 1 Ay)Ke JOPEUHO BUSBISIOTHCS
y XJIOMYMKa 3A10HOCTI O MallOBaHHS — BXKE€ B M'STHAIIATh POKIB BiH
MaJIlO€ aHATOMIYHI BUBICKHM JUIsl JIIKapiB, OTOJIOLIEHHS JUIsl TOPTOBIIIB,
po3dapboBye mitorpadii. A y BICIMHAIUATh OTPUMYE BiJl 300JIOTTYHOTO
TOBapHUCTBA 3aMOBJICHHS Ha CEPil0 MANIIOHKIB KOJIEKIII] Mmamyr, 310paHoi y
PimxenTc-mapky. B pe3ynbrati Bin HaOyBae peryTaiii 4y0BOro MaicTpa
CBO€1 cnpaBu 1 3HailomuTbes 3 rpadom [lep6i, BIACHUKOM PO3KIIIHUX
300piB TMBOBMKHMX NTAaXIB Ta TBAPUH.

VY wmaerky rpada, nobmusy JliBepnyns, Jlip mpoxuB 4HOTHpPU PpOKH,
MiArOTYBABIIM 1 BUJABIIN YyJAOBUN TOM MAaIOHKIB mamyr, (a3aHiB, COB,
MaBIl, dYepemnax, 3Mid, [0 3MIIHIOE WOro CclaBy SK XYJOKHHUKA-
animaiicra. Tam ke, B MaeTky Hoycxni, BiH TOTOBapHIyBaB 3 TiTbMH
rpada, HUMH «BIPHUMH JpY3SMU Ta TMOI[IHOBYBayaMH CTpHUOaHHA Ha
onHii HibKUI». 3rogom Jlip modaB CKIajaTH Ta UTFOCTPYBATH JJISi HUX
3a0aBHI «Oe3riy3/ai» BIPIIUKH, BHKOPHUCTOBYIOUH SK 3pa3oK ¢opmy,
MIANISTHYTY iM Yy JOCUTh piakicHid kHWKI «[Ipuroam mn'sTHagaATH
JOKCHTIIBMEHIBY», sika Oyina BumaHa Ha modatrky 1820-x i micTuia Take,
HaNpUKIAL;

There was a sick man of Tobago Xynocounblit crapuk n3 Tobaro
Lived long on rice-gruel and sago; Hoiro xuBlimii Ha puce u caro,
But at last to his bliss Tax ceos netssar,

. . . ! [Toka Bpau He cka3zai:
The physician said this: «A Teneps - Obrunii OO0k 1 Manaral»
‘To a roast leg of mutton you may go.’ Hepexnao b. Apxunyesa.

YucTuit TiMepuK MOMITUTh HAUUTAHHUH 1 CIIOCTEPEXKIIUBUI unTad. [ Oyme
npaBui ... TUTbKK HamosoBuHy. Hi Jlip, Hi Bxke TuM Oinbiue Oe3iMeHHI
aBTOpM 3rajaHol I[iKaBOi KHIDKKM TEepMiHa [OTO HE BXHBAIH, a
MOXJIMBO, 1 He 3Hanu (Jlip BimmaBaB mepeBary TepMiHAM «HOHCEHCY,
«Oe3rmy3ns»). Ha3Ba «iimepuk» yrBepaunacs jumie Hanpukinmi XIX
CTOJIITTSA, @ CXOIUTHh BOHA, CXOXE, 0 OAHOMMEHHOro Micta B Ipmanmii
(Limerick), >xureni SKOTo, KaxyTh, JIIOOMIW TiJ 4Yac 3acTUIh CITiBaTH
BeceJi MiCHI, B IyCTOTJIMBIHN, KapTiBIUBIH GopMi.

Byno HaBiTh BHCIOBIEHO TPHUITYIICHHS TIPO TOXO/KEHHS HAa3BU
«1imMepuk» Big imeni camoro Jlipa (Lear + lyric), ane nie, MaOyTh, HAATO
€KCTpaBaraHTHO Ta (paHTACTUYHO, III00 OYTH MIPaBIOIO.

Pix 1846-i1 BusiBuBCs cipaBni gojeHocHuM miist EnBapna Jlipa. Onun 3a
OHUM MO0OAYMIM CBIT OJApa3y TPU MOT0o IPYyKOBaHI Hpali: aabo0om
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neisaxiB (1 onucis) Itanii, anb00M MaTIOHKIB €K30TUYHHX BUXOBAHIIIB
rpada Jlep6i Tta miniaTiopHa kHuxkka “A Book of Nonsense” (“Kuwura
HOHCEHCY”’) — 30ipka KyMEIHMX IH'ATHUBIPINIB, KOXHE 3 SKUX OYyJ0
M000BHO TMPOUTIOCTPOBAHO aBTOpoM. llikaBo, M0 mepury MOETHYHY
KHIKKY, 3@ SIKOIO MiIyTh 1€ Kiibka, Jlip, sk OU COpOMIISIYMCH CBOTO
JiTepaTypHOro Japy, BUOYCTHB miJ mceBaoHiMoMm Jleppi 3 eppi.
«[lepBicTok» MaB  HPUrOJIOMILIMBUM  ycmix, ©Oarato  pasiB
JOJPYKOBYBaBCsl, NMEPEBUAABABCSA, 1 TPETE BUJAHHS BXKe MPUKpAILAIo
CIIpaB)kKHE 1M's aBTOpA.
Ilepconaxi  «KHUTM  HOHCEHCY» HaTypaJbHO  BJABAJIUCA IO
PI3HOMAaHITHUX [MBALTB: CTOSJIM HA TOJIOBl, TAHLIOBAIM KaJpwid 3
BOpoHamH, inu (apOy uu Kairy, 3ampaBieHy MHUIIAMH, HaBYAIU XOJb01
puO, KWK B NTAIIMHUX THI3Jax 1 B KpaTepax BYJKaHIB TOMIO.
Toro x 1846 poky ypoku MamtoBaHHA y Jlipa, HauyBIIUCH HpPO HOro
TamaHTH, Opama cama KopojeBa Biktopis. OOugBa 3aTUIIMIIACS
3aJI0BOJIEH] OJUH ofHUM, a Jlip mpoJoBKyBaB Kap'epy XyIOKHHMKA J10
KIHIST JHIB, <«II€peKBali(iKyBaBIINCHY», BTIM, Ha «romorpadiuHoro
nei3axnucTay, 3a HOro BIaCHUM BU3HAUYCHHSIM.
Hikonm He BiAPI3HAIOYMCH OCOOJMBUM 3JIOPOB'SIM, CTPXKIAIOYM Ha
XpoHiUHMNA OpoHXiT 1 actmy, Jlip 3mymieHuilt OyB 3aluIIUTH PiaHI
OCTPOBH 3 iX CHPHUM, XOJIOJHUM KIIIMAaTOM 1 {3UTH MO CBITY B MOLIYKax
poboTtu Ta HaTXHEeHHs. Itanis, ['peris, Anbanis, Manbsra, €rumner, [His,
LleioH MokHa TMOOAYUTH iX BIAOMTOK SK B 1 HOro MaJlbOBHHYHX 1
rpadidHUX TBOpaX, TaKk i y HOro Bipmiax.
Ensapn Jlip mpoxxuB 76 poOKiB, 3aJUIIMBIIN HAIlaKaM HEBEIHKY, 3a
3BUYHUMHU MipKaMH, ajie¢ HampodyJ LUTICHY TBopduy crammuny. Iloesis
foro cBiTJIa 1 PIAKO JIO/SIHA, BOHA XUTTECTBEPAHA: KOAHOTO MEPTBOTO
YU 3JI0TO psjiKal

b. Apxunyes, 218-219.

2. There is a limerick in which all the lines are jumbled. Bearing in mind

main features of limericks, sort the lines into the correct order. Practise

saying the limerick. Remember to keep to the strong rhythm. Compare
this limerick and itstranslation.

He ran up and down, Ha BepuimHe ropsl ui CTapuk.

Which adorned that old Man on a OH Ha MecTe CTOSITh HE MPUBBIK.

hill BBepx u BHU3 Bce ObIcTpeit

There was an Old Man on a hill B nmnatee Tenm cBoen

In his Grandmother’s gown, VY nuBuTENbHBIN O€ran CTapuKk

Who seldom, if ever, stood still Ilepexnao O. Acmaghvesou.
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3. Now, there are 2 jumbled
limericks:

And with laughter they shook

When they said,' Is it hot? ’

There was an Old Person of Gretna
At the fan of that Derry down
Derry

So he made them a Book,

Who rushed down the crater of Etna;
He replied, ‘No, it’s not! ’

Who loved to see little folks merry;
There was an old Derry down
Derry,

That mendacious Old Person of
Gretna

O6oxan crapsiid

Heppu u3 Jleppw,
UT0o06BI paoCTHO

Hexkuii crapen u3
ropoaa ['peTHbl
OO0Hapyxuics B

3MapHyIocs TiA0Bi 3
I'petnu
[porynsTucs B kpatepi

JIETH TaeNy; KpaTepe DTHBI. ETHu.

OH UM KHUXKKY «Tam He xapko, Xrock niuta: - [Ipumikae?

puHEC, CKaXHu?» -

U cmemun ux 10 Crapelt, >KUBIIHIA 110 Hin ryka: - 3amep3ato! -

ciés JOKH, Ort 30epxaB Tak 30pexas

Cnagnbiii leppu u3 «/a HuayTh!» - min i3 I'peran!

ropoaa eppu. OTBEYAET U3 DTHBL. Ilepexnao O.
Iepeknao b. Ilepexnao b. Apxunyesa. Moxkposonbcbrozo.

Apxunyesa.

4. There are 2 limericks below, in which the last words of the lines are omitted,
but given below. Try to fill in the gaps.

There was a young Lady in , There once was a spinster from___
Who looked out at the depths of the_; Endowed with such delicate

But the birds of the __, That she thought any___

Filled her heart with ____, Should not have its legs ___

And oppressed that young Lady in __. So she kept her eyes fixed on the _
Night, ceiling, white, Wheeling, chair, air, white, feeling, bare, despair.

Hezamyxuss nesa u3 Utona Crapas 1eBa CTBIINBA ObLIa

BecbMma nenmkaTHO BOCIIMTAHA; Kak-to B mpuxoxeit oHa oOmepia:
‘CTynBeB TOJIBIE HOXKKHI V cTyna Bce HOXKHU

HenpuimaHbsl HEMHOXKKO',- CoBceM 0e3 0JIeKKH

OTBEpHYBIIUCH OT HUX, TOBOPUT OHA. W B yxace ouu oHa OTBea.

Ilepexnao M. Pedvkunot. IHepexnao O. Acmaghvesoi.

ITo HOuaM B 4éM-TO GEJIOM JEBHIIA
Ob6oxana Ha He0O TUBUTHCS;
Ho neGecHble OTHIBI
Hanyranu nesuny,
U ¢ Tex mop yk OHa HE JUBHUTCH.
Ilepexnao B. Apxunyesa.
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4. In each box, there are 3 jumbled limericks. Sort the
lines into the correct order.

Were held as a model,

And she said, ‘Oh, my life!

To all the fat dogs in Kamschatka

He slept on a table,

There was an Old Man of Moldavia
His gait and his waddle,

Who divided his regular artery;

There was an Old Person of Tartan,’,
For while he was able,

That funny Old Man of Moldavia.

But he screeched to his wife,

There was an Old Man of Kamschatka,
Your death will be felt by all Tartary! ’
Who had the most curious behaviour;
Who possessed a remarkably fat cur.

boin KYpbE3HBIN CTapuK n3
MonpgaBuu,

U xypbé€3Heil ensa nu BUAIH BbI;

Ha cBety u BO Mriie

ITouuBan Ha CTOJIE
HenacpiTHBIM cTapuk 3 MonnaBuu.
IHepexnaob. Apxunyesa

OTKOPMUJIT IOKUIION

KaMdJaai
[ca - )xupHEE HUKTO
HE BHJIAI.
JoOpomymHbIii ocKat
W noxoaka Bpa3Bai —
JI1st KaMYaTCKuX
cobax mueal.
Ilepexnao b.
Apxunyesa

B oxnoro migycs i3
Kamuatkn

Byno myxe rioamke
cobauarko.

WUne Bono
[epeBabLEM -

(Nonsense songs 4 lines each):
Who fell into a basin of broth;

So they smashed that Old Man of
Whitehaven.

For he said, “To eat mice is not
proper or nice,”

That amiable Man of Dumbree.
There was an Old Man of the North,
Who danced a quadrille with a
Raven;

There was an Old Man of
Whitehaven,

Bci moka3yiotb
najgbIeM:

- Ocb B3ipenp
cobaxkam Kamuarkmu!-

Iepexnao
O.Mokposonbcvrozo.

[TonocHyn crapuuok
n3 Tarapuu
TecakoM na no
COHHOM apTepuH,

Ta B oTBeT: «I'Ope
MHe!
T'ope Bceit
Oe3yTenHou
Tatapuu!»

Iepexnao b.

Apxunyesa.

Pactsmna- ctapuk u3 JInona
CBayyicst B KaCTPIOJTIO
OynboHa.

[ToBap ObLT HE Mypak-
OTeICKaT OH AypILIar

U nopnen crapuka us JInona
Iepexnao M. Peovkunoi

Crapslil IKEHTIHBMEH U3
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UTO-TO KPUKHYB JKEHE.

Who taught little awls to drink tea; Onzepiiora

Which saved that Old Man of the JIByM COBSITaM JlaJl KPYKKY
North. KOMIIOTA.

There was on Old Man of Dumbree, «EcTb MbIIICH HETPUIUIHON,-
But they said, “It’s absurd to T'oBOpHI UM OOBIYHO
encourage this bird!” J1oOpbIii IKEHTIbBMEH U3

But a laudable cook fished him out OnpaeprioTa

with a hook, Iepexnao O. Acmagh’esoi

Crapuyok no Gpamunuu Bamn Yonosiuok oauH 3 BaiiTxeBHa,

C 4€pHBIM BOPOHOM BaJlbC TAaHIICBAI.  BUTaHIOBYBaB 3 KPYKOM TaK PEBHO,

Bce kpuuart: "He ronurcs IIlo cka3amm: — Koro tn

[MoompsiTe 3Ty TTHILy!" TaHIr0BaTH MiTOXOTUB?

CromJiieH ropem, CTapyk 3apbiaal. — I ny OuTh yonosiuka 3 BaiiTxeBHa!
Ilepexnao O. Acmag esoi Tlepexnao O. Mokposonbcokozo

Focus on translation
The extracts below present famous translators ’ view on translating limericks.

OTxe, y Neski Yacu Ta 3a JESKUX DPEKUMIB IMOBEAIHKA JITEPaTypHHUX
repoiB MaJia CIyTyBaTH yuTadaM 3a B3Ipellb, TOMY 3pO3yMLII0, 110 TaKka cama
«BHXOBHa poboTay, sk 13 YepBonoto [llanoukoro Oyzae nmpoBeneHa 3 Maiixe
yciMa Ka3KOBUMH TEpOSIMH, YHWs IOBEJIHKA HE MOXXe OyTH BH3HaHA
B3IpIIEBOIO Uit AUTHHU. Lle, BJIacHe KaKydu, OCHOBHE, III0 MOXKHA CKa3aTH
Ipo MparMaTUYHy aJanTallilo B Ka3Kax, aje SK MU BCl BXKE HEOJHOPA30BO
noMivaiu, yepe3 MoJi0He IeH3yPYBaHHS MPOXOAATh MaiKe BCl TiTepaTypHi
TBOPHU, KOJIM iX MparMaTuyHO afanTyoTh A AITeH.

Uumano cXoXKuX MPUKIAAIB MparMaTUyHOi ajganTaiii MOXHa MmoOauuTH,
HANpUKIIaJ, y mnepekiagax aumepukiB Ensapna Jlipa, mo ix 3pobus O.
MOoKpOBONBCHKUH I TUTAYOr0 BUAaBHULITBA «Becenka». OnHakoBa 10,
ak 1 Yepony llamouky, cmiTkana, HampukiIag, B OJHOMY 3 JHMEPHKIB
apxitekropa BitpyBis, mo BiH B opwuriHami, «took to drinking» (mouam
NUTH), @ B IParMaTHYHO aJalTOBAaHOMY JUIsl JITeH (4epe3 CyXWid 3aKOH Ta
HeTearoriyHicTh ponaryBaHHs NUSLTBA) nepekiai 0.
MOKpPOBOJIBCHKOTO MPOCTO COO1 «OKYPUBCHY.

Takox xoTiocss 6 3a3HAYMTH, MO 3 1€l caMOi MPHYMHU MIHOBI 0COOH
YKpaiHCbKUX JIMMEPUKIB € Habarato TBEPE3INIUMHU, ITHOTJIMBIIIMMH,
0JIarOYECHIMUMH, CIyXHSHIIIAMH Ta JAUCIUIIHOBAHIIIMUMU 3a CBOIX
aHTIIChKUX BiamoBiaHMKIB. [Ipo me Oyme mami, TpoxwW mi3Hime, a 3apas
MMOBEPHEMOCS JI0 apXiTekTopa BiTpyBis.

There was an old man of Vesuvius, Bce unTaB vosioBik i3 Be3sysis,
Who studied the works of  Apxirekropa TBOpH, BiTpyBis,

Vitruvius, Ta 3ropinu - O rope!
When the flames burned his book BitpyBis TBOpH,
To drinking he took, [Ilo6 >KypHBCH 4YOJOBIK TOH 3

That morbid old man of Vesuvius. Be3ysis.

O. MOKpOBOJBCHKUI HE NEpeKyaB I JTUMEpUK depe3 Te, L0 1€, BIAacHE
Ka)Xy4H, 1 € YOpHHAN TYMOp, IO TOTO XK, TEMa CaMoryOcTBa - TeMa He quTsda. Kpim
TOTO, SIKIIO JIIOJMHA HaMarajacs MOKIHYUTH KHUTTS caMOTyOCTBOM, TO B Hel IIOCh
Maio OyTu Herapasn, a B Pamsacekomy Coro3i, SIK MU IMaM'ATaEMO, BCE y BCIX
Oyno nmobpe. Takum caMuM YMHOM TI€peKJIafad BHUIYCKA€ KiJlbKa JIMMEPHKIB,
SAKMM MOXHA 3aKMHYTH IpOIIaraHay pacus3My, HULTBA, ab0 MPOCTO IOTaHOi
MoBeOiHKU. 3po3yMino, mo AkOu O. MOKpOBONBCHKMI 3aMIIMB yci Wi
XapaKTepPHI OCOOJIMBOCTI I'€PMAHCHKOrO TyMOpPY Y NPU3HAYCHOMY MJIs JiTel
nepekiani, TO YKpaiHChKi JIMMEPUKH CIpaBWiIXM O Ha 4YWTadyiB 30BCIM iHIIE
BpaKEHHS HIXK OpPHUTIHAIBHI JIMMEPUKH Ha MaJeHbKUX aHrmiuiiB. OTox, 3apaan
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3a0e3TeUeHHS BiIIOBITHOT0 KOMYHIKaTHBHOTO €(eKTy MepeKiiafady JOBOIHUIOCS
alanTyBaTH BUXIJIHI TUMEPUKH,.. 200 He MepeKIaiaTy iX y3arai.

lle omuiero i3 mpUYMH, Yepe3 sIKi TeKCT MepeKiIaay AOBOAUTHCS MparMaTHIHO
aIanTyBaTH, € BIICYyTHICTh TOTOKHOTO )KaHPY B JIITEPATypi MOBH mepekiany. Tyt
nopeyHo Oyne 3rajaTH, IO OAHI€0 3 (PyHKLIH mepekiany € oCBITHS (DyHKIiA,
TOOTO 03HAWOMJICHHSI YMTa4ya 3 1HO3EMHOIO JIITEpaTypOrO, MOMUPEHHS ySIBICHHS
npo SKUHCH TBip, a00, HaBiTh, MPO SKHUHCH XKaHP, HAMPUKIAA, MPO SAMOHCHKE
TaHka, abo ipmaHnachkuii Jumepuk. Sk BBaxae 10. Haiima, «Hacmpapni
MEepeKIIaIaloTh HEe 3 MOBH Ha MOBY, a 3 KYJIBTYPH Ha KYJIBTYPY».

30BCIM TOTOXXHOTO JINMEPUKAM SIBUINA Hi B YKpaiHCbKOMY, Hi B POCIHCBKOMY
¢donbkiopi Hemae. (Xo4a B yKpaiHIIB € TPOXU CXOKUH JKaHP - KOJIOMUHKH, Y
pocisiH - yacTiBku). He3Baxkarouu Ha ClipaBeIIMBICTh BUIIICHABECHOI INTATH, HE
MOJKHA X OYJIO TIEpEeTBOPUTH TPH MEPEKIIa i aHTTIHCHKI JIMMEPUKHN Ha YKPaTHChKi
KOJIOMUHKH a00 POCIMCHKI 4acTiBKHM, TOMY IMepeKiaiayaM JOBOJIUIOCS BBOIUTH
KaHp JIMMEpPUKIB 10 YKpaiHCBKOi Ta pPOCIHCHKOI KyJIbTyp, 3TiJHO 3
EKCTPAIIHTBICTHYHUMH OOCTaBHHAMH 200 OCOOUCTHMH yrono0aHHSIMU BUOHPATH
TOJIOBHUH IS BIATBOPEHHS YHHHUK, HEXTYIOUHN 1HIINMH.

Sk M nam'aTaeMo «mepekiaj - 1e 3acid B3aeMHOTO 30JFMKEHHS HapoJiB»
(Ha3Ba OAHOWMEHHOI 30ipKH), a/pKe JIMMEPHUKHU 3'SIBIUIMCA B YKPalHCBKil Ta B
THIINX KyJIbTYpaxX CBITY TUIBKH 3aBISIKH MEpeKiIaay. Xo4a BOHH 1 MPOJOBKYIOTH
JIUIIATUCS CYTO aHTJTIHCHKUM SIBUIIEM, ajie 1HOA1 B TIepeKIIali JUMEPHKIB MOXKHA
3yCTpiTH (OJBKIOPHI pealtii MOBH IepeKyay.

Tak, Hanpukaz, y muMepukax O. MOKpOBOIBCEKOTO «IIpexopodpa IiBYMHA Bif
OWYKa-TpeTsUKa yTiKanay.

Mounonenbka AiBurHa 3 Xaia
Bin Onuka-TpeTsiuka yTikana.
Ta, cxonuBIM JIONATY,
Kaxe: «/locuth TikaTu!»
[Ipexopobpa aiBunHa 3 Xaia.

Bzarani mnepexnamu O. MOKpPOBOJBCHKOTO HACHYCHI €ICMEHTAMHU CITIKH:
HaANpPUKIIAJ, Ka3KOBUW 3a4MH «KHB Ta OyB c00i», iHOHI Tepekianad Hacligaye
BiacHe emiuHuil ctuiab «O, rope!», «O, nene!», «[lnue BiH 1UHMB... Ane He
3a0yBaiiMo, 1m0 O. MOKpPOBOJBCHKUI TIepeKiIanaB JUMEPUKHA IS JATIIOI
ayauTopii, a giT 00Tk Ka3ku. Sk 3a3nauaB E. Etking: «Jlitsam iHopmaiis He
moTpiOHa, iM mOoTpiOHI Ka3km». Jlo Toro k, JUMepHK, MpuHAMHI 3a (Gopmoto,
HaJICKHUTh 10 (QONbKIOpHOI Tpaauuii. MOXKINBO, y Takuil crmocid mepexiagad
HaMarapcs TIOBEPHYTH M HAJIEXKHICTH 10 (GOIBKIOPY, TOOTO SIK 6a9nMO, Y IHOMY
BUMAJKY BXXHBAaHHS B TMeEpeKiafi eMiYHOro CTUMI0 € AOLUIBHUM 1 LiJIKOM
BUIIPABIAHUM.

Kpim Toro, «Hebunuui» Oynu mepmioro cnpoOOl0 03HAHOMHUTH YKpaiHCBKe
9UTanTBO 3 JMMepukamu. Omxe, mepekiaagn O. MOKpOBOIBCHKOTO € SICKpPaBHM
MPUKIIAIOM Ii3HaBaJIbHO-OCBITHROI QYHKLII nepexinagy. Mu MokeMo 1O MpaBy
CTBEpP/KYBAaTH, 10 TIEPEKIIa1ad BBiB JKaHP JTUMEPHKIB 10 YKPATHCHKOI KyJIbTYpPH.

Ax mu Bxe 3a3Havanu, O. MOKpPOBOJIBCHKMI TNEpEeKNafaB JUMEPUKH IS
IWTSYOTO BHIABHHULTBA «Becenka», TOMy 10 yKpaiHCBKOI KyJIbTYypH JIMMEPHUKU
yBiflIIM $IK Becedl TyMOPHCTHYHI Bipmmku ans niteid. Ilpu3Hauaroum cBid
MepeKyIay IS AATAYO0I ayauTopii, mepekiagad HiOM MOoBepTae JIIMMEpHKaM ix
MEepUIONOYaTKOBE MpHU3HA4YeHHs, amke nepmn gumepuku E. Jlip Hamucas mis
niTei Ta oHyKiB Tpada [epOi.

H. B. Bacunvesa

5. What do you think of each variant? Which one do you like and why? Can
you suggest your own translation? Translate any limerick you like. Or

make up your own.

28

Unit 4.

Introduction to Fiction.
Early Forms of Fiction

Long before the modem novel and short story developed,
human beings were telling one another stories, acting them and
singing them too. When writing was developed, stories began to
be recorded for future times. Modem fiction usually offers us a
combination of elements that were more distinctly separated in
its earlier forms: the legend, the myth, the fable(6acus), the
parable (nputua), the tale(posnosins, icTopis, onosiganHs), the
fairy-tale.

Vocabulary and Understanding

1 .Find the definition for each of the terms above:

a) astory that has a moral message, especially a story in which animals
are used to represent people’s good and bad behaviour;

b) a very old story about gods, the origin of the world etc, which is
believed by the people telling it to be at least partly true;

c) a story describing interesting or exiting events, especially an
imaginary story involving magic or adventure;

d) a tale with magic in it, especially for children;

e) a very old story about strange or magical events, especially a story
about someone who lived long ago and who had special magic powers or
was brave;

f) a short simple story that is used to teach something, especially what
is morally right.

2. Now fill the gaps with these terms:

a) The best-known of Aesop’s __is The Tortoise and The Hare.

b) Treasure Island is a stirring___ of adventure.

c) Cinderella is probably the best known__ among British people.

d) Jesus used __ to explain moral questions in a way that people could

understand and remember.

e) Inthe Greek __ Theseus slew (killed) the minotaur ([‘mainato:(r), ‘'min
] - the creature half-man, half-bull) in the labyrinth.

f) Many stories are based on the King Arthur and his knights of the King Arthur provides a
d Tabl wonderful example of
Round Table the distortions of popular

history. In folklore and
myth he is a great
English hero, and he and
his knights of the round
table are regarded as the
Legend perfect  example  of
medieval nobility and

The Arthurian [a:'6uarion] Legend is perhaps the most famous in - o refore - meciona

itai _ H times and was a
Britain. Its heroes are well-known and their names are often used Romanized Celt trying to

symbolically. hold back the advances
of the Anglo- Saxons,
the very people who
became ‘the English’.
29 J.O’Driscol. Britain, 17.



3. How well do you know them? Translate and put each of them in its
correct place in the text below:

King Arthur Magician Merlin Sorceress Morgan Le Fay
Galahad The Knights of the Round Table Lancelot

Guinevere Bedivere Mordred

Excalibur Lady of the Lake three women

Old stories about , Which were first told more than 1000 years
ago are found in Welsh, English, French and German literature. Arthur

became King of Britain when he succeeded in pulling a sword called

out of a stone - something that only the person who would be
the king could do. Arthur is known for being brave, fair, and morally good.
His court at Camelot was famous for bravery, chivalry, and magic which
was practiced by the and the . There, at the round
table, sat the bravest knights in the land, . These knights
included Sir Galahad, Sir Lancelot, and Sir Bedivere. Arthur’s power
began to fail when he discovered the love between his wife, ,and
his best friend, , and the knights began the long search for the
Holy Grail which was flnally found and brought back by
Arthur’s strength then returned and he went into the battle to save Brltaln
from , an evil knight. Arthur killed him, but was seriously
wounded. He gave Excalibur to and ordered him to throw it into
a lake. When he did this, the hand of the appeared from under
the water with it. Then arrived on a boat and took Arthur to the
island of Avalon to die. It is said that Arthur will return if Britain is in
danger again (LDELC, 58).

Mvth

Literature Quiz 3. World mythology:

Guess who is/are:
1. in Greek mythology, the first gods (giants) who ruled the universe,
before Jesus became the most powerful god.
2. in Greek mythology, one of the Titans who stole fire from heaven to
give to human beings.
3. in Greek mythology, the god of sexual and romantic love. In Roman
mythology his name is Cupid.
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Mijpu B oOcCHOBHOMY
PO3MOBIaI0Th TPO OOTIB
1 OOrMHb, a TAKOX IPO
IIUBHUX icToT
YyJOBUCHK, BEJICTHIB 1
JIPAKOHIB, III0 BOJIOIIFOTh
MariqHo CHIIOK0 1 iHOAl
BEJIMYE3HOIO BIAJIOK0.
Jlerenau 4acTo
HaraaymoTh Midu, ane
iXHI Tepoi — peaibHI
JIOIM, Jis BiAOyBae€ThCs
B peaJbHO ICHYIOUHX
MICIISIX, a
nepeOiTbIIeHHS

4. in Greek and Roman mythology, a Trojan hero who escaped from Troy
after it was captured by the Greeks. He went to Italy where he became the
ancestor of the Romans.

5. in Greek mythology, three frightening goddesses who had snakes instead
of hair and who punished people for doing bad things, especially people who
murdered members of their own family.

6. a legendary Trojan hero, great-grandson of Aeneas and supposed ancestor
of the British people. He is said to have brought a group of Trojans to
England and founded Troynovant (later called London).

7. in Norse mythology, the king of the Gods. He made the universe, and is
also the god of war and wisdom. In German mythology his name is Wotan
and in Anglo-Saxon mythology his name is Woden. Wednesday is named
after him.

8. in Norse mythology, the god of thunder, the weather, agriculture, and the
home. Thursday is named after him.

9. in Norse mythology, the wife of Odin and goddess of married love and of
the hearth. Friday is named after her.

10.in Norse mythology, one of Odin's female servants, who ride on their
horses into battles and decide which brave soldiers will die. They then take
the souls of the dead soldiers to Valhalla, the Norse heaven.

Clues:Valkyrie, Prometheus, Aeneas, Brutes, The Titans, Frigga, Odin, The
Furies, Eros, Thor.

4. The names of some mythological heroes are often used in everyday speech.
Fill in the gaps with these names:

Achilles’ heel Titan Adonis
Cupid
a) The company has great products and a good sales force, but its is

poor marketing.

b) He was a six foot tall, blond, muscled

c) The debate is being seen as a clash of political

d) Greg was playing___ when he introduced Paul to Sheila.

Fable

Fable is a short story (tale) with animals, as characters that
teaches a lesson or truth. Some of the best known fables were
written byAesop. The best-known of Aesop’s fables is The
Tortoise and the Hare. In it a tortoise and the hare have a race.
The tortoise unexpectedly wins by moving slowly but steadily,
while the hare, because he knows he can ran much faster than the
tortoise, stops halfway and falls asleep. The lesson of the story is
‘slow and steady wins the race’. Hence the sayings and proverbs
in the English language:

Hare and tortoise - 3aB3gTicTh, AKa 10Ja€ TAJAHT,
To set the tortoise to catch the hare — namaraTuces 3poduTn
HEMOKJINBE,
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TNOSAACHIOKOTBECA THM, IO

JereHan 4acoM
CTOJITTSIMH TIepeIaBaIUC
3 BYCT B yCTa.

VY BCiX KpaiHax JrOau
CKJIaJaM iCTOpii Wpo Te,
K BUHUK CBIT 1 3BiIKH
mimoB Jroackkuit pin. Li
icropii Ha3WBAIOTHCS
Mipamu Tpo CTBOpEHHS
CBITY.

Y rpeupkomy  Midi
TOBOPHTHCS, 110 y
naBHMHY y  Bcecsiti
iCHyBaJ'II/I e 6oru i
BEJETHI, 10  3BAIUCH
turaamu.  OpHoro pasy
OZIH i3 THTaHIB,
IIpomereti, 3HIUEB's
370MB 3 TIMHH (IrypKu
OoriB. borums Adina
migidmma i BAMXHYIa Yy

TJIAHSHL CTaTyeTKu
KUTTI. Tak  3'IBUINCH
JTFOH.

barato  wmigiB  Oyno
CTBOPEHO UL MOSICHEHHS,
YOMY B3UMKY XOJIOAHO, a
BIITKy  CIEKOTHO. B

IHIITUX Midax
PO3IOBIIAETHCH, qoMy
CBITHTh COHLIE qn

MEPEXTAThH 3IPKH.
CKaHIMHABCHKI  HApOJIH,
ski Omaspko 1500 pokiB
HaCeJSUTN TEPUTOPIIO
HUHIITHIX Hopsgerii,
[semii, [anii Ta Icnanmii,
BUTaJa 0araro icTopiii
PO CBOTX OOTIB i OOrMHb.
OnuuM 13 HaNBIJOMIIIKAX
ooriB BBakaBcs Top, Oor
rpo3u. Top BBaxkaBCst
TPOMOBEPIKIIEM,
ONMCKAaBKH BiH HOCHB Yy
CBOEMY BEJIMYC3HOMY
Mmostoti. Lleit momor OyB
HaWOUTBIT CMEPTOHOCHOIO
30poero GoriB y 00poThOi
OpOTH  IXHIX  BOpOTIB
BEJICTHIB.
TopMiryOUTHBEICTHAOMH
HMYJapOMOJTUCKABKH.
OBEII, 310-311.

Cupid - a Roman god of
sexual love, who was the
son of Venus. His picture
is often used on Valentine
Cards to represent love.
People sometimes say that
they have been hit by
Cupid’s arrow when they
have started to have
romantic  feelings  for
someone. ‘To play Cupid
to someone’ is to try to
make two people become
romantically involved
with each other.

LDELC, 315.



The tortoise wins the race while the hare is sleeping — yepemaxa
1epemMarae 3aius y 3MaraHusix 3 Oiry, oKy Toi CluTh.

The Fox and the Grapes is a fable by Aesop in which a fox
tries many times to reach some grapes that are hanging above his
head. When he realizes that he will never be able to reach them,
he pretends that he never wanted them, saying ‘They are
probably sour anyway’. This attitude is known as sour grapes
(3enenmii BuHOTpanm). People usually say that something is soar
grapes when they think that someone’s bad or angry behaviour
Is caused by their jealousy: She is telling everyone that tennis is
a stupid and pointless game. It’s just sour grapes because she
lost.

Aesop’s story of a boy who was guarding sheep is also well-
known. The boy kept shouting ‘Wolf!” even though there was no
wolf there, because he found his work boring, so that when a wolf
really did come, no one believed him. “To cry wolf’ is to call for
help unnecessarily, risking the possibility that people will not
believe that you need help later when you really do: A spokesman
for the Theatre Campaign said, ‘No longer can the government
say we are crying wolf. Cuts have gone so deep that we are now
reduced to shutting theatres for a time’ (mimiiMaTd XUOHY
TPHUBOTY).

Focus on translation

5. Using the information above, translate the passage below.

baiika — pi3HOBUA KOPOTKOi PO3MOBIJl, SKY CMIIIHO CIIyXaTH 1 siIKa BUKJIA/IA€
cilyXadaMm BaKJIUBHUI ypok. Y 0aiikax 9acTo Iil0Thb TYpHI Ta po3yMHi 3Bipi, SKi
TOBOPSATH OJIVH 3 OJJHUM, Hade Jifoau. Braxkaetbes, momnonan 100 Gaiiok Hammcas
naBHBOTpelbkuii Oaiikap Esom, skwii sxuBy VI cromitti mo Hamoi epu. Oxna 3
tioro Oafiok - "3aemp 1 Yepemaxa", B skid YUepemaxa mepemarae 3aiims y
3MaraHHs;X, PyXam4duch MOBIIFHO, ane BrepTo. HanmMipHO camoBIIeBHEHNH 3a€ib
porpae TOMy, 10 3aCHHAE.

Parable

You are going to read a parable written in the 19-th century. A
parable is a short story about everyday things which is told to
make a moral or religious point. In this story two possible
endings are given.

The man who could turn back the clock

This is a parable with two different endings.
Readers can choose the ending they like best.
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Once upon a time there was a man who had
the power to turn back the clock. Whenever
he regretted something he had done or said,
he could repeat the event in the light of
experience.
Now one day it happened that this man was
out for a walk when it started to rain, so he
took shelter in a bam. After a few minutes
the man was joined by a very beautiful
young lady and her cog, who were also
seeking shelter. The downpour lasted about
an hour.
The man went home to his wife and told her
why he was late. Immediately his wife was
suspicious of her husband’s behaviour with
the young lady. She questioned him about
what had happened.
The man replied in a surprised and hurt
voice: ‘Why, nothing happened. I was a
perfect gentleman. What do you expect?
Especially when she had such a large dog
with her.’
His wife was furious: ‘What!! Only the dog
stopped you!’
The man realized his mistake and
immediately he turned the clock back a few
minutes and tried the conversation again.
This time when his wife expressed her
suspicion, he said ‘It’s true the girl was very
beautiful and she seemed to like me but my
deep love for you gave me the strength to
resist temptation’.
_ However, his wife was even furious:
‘What!! You wanted to kiss her! An
immoral thought is as bad as an immoral
deed

[ I

The man spent a long time ~ The man felt that his

thinking. There must be
some way to please his
wife!

Finally he turned the clock
again a few minutes. Once
more his wife asked how he
had behaved with the
beautiful young lady. But
this time he replied: ‘What?
She wasn’t beautiful, she
was ugly! I am a man with
good taste,which is whyl
married you, my darling!’
When she heard this, his
wife, who in fact was rather
unattractive, flung her arms
around his neck and cried, |
love you!

wonderful power  had
not helped him at all.
Exceptto  teach him

that it was impossible to

please his wife, and he had

suspected this for a long
time. Therefore he turned
back the clock once more,
not just a few minutes, but a
few hours. He went back
tothe beautiful younglady in
the barn, in the rain.

Adapted from a story by
Ralph Milne Farley.
From Headway Pre-
Intermediate, 114-115.
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6. Answer the questions:
a) How many times did the man turn back the clock?
b) What mistakes had he made?
c) How did his wife react?
d) What would you do if you were the man with the power?
e) Which ending do you prefer? Why?
f) What are the morals of the different endings?
g) Is it the best way to deal with people with flattery and deceit?
h)  Should you tell people what they want to hear even though it is
wrong?
i) Is it better, not to hurt people sometimes by telling a ‘white lie’?
j) Do you think that you should do what you want to do because it IS
impossible to please people, and so you shouldn’t worry about them?
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Unit 5.
The Tale. The Canterbury Tales

The ancient tales were simple stories of hopes and wishes fulfilled, like
many fairy tales. Modern tales are based upon the difference between
what a character thinks to be true about the world and what is actually
the case. This gap between appearance and reality often creates irony
and may lead to the realistic story of education.

The tale began as an oral form, and the most notable in the world
literature examples preserving some oral qualities are The Decameron of
Giovanni Boccaccio and The Canterbury Tales of Geoffrey Chaucer.
The hundred stories of The Decameron are told to one another by a
group of ladies and gentlemen, while they spent time in the country
avoiding plague in the city of Florence. The stories or tales were called
‘novelli’, or novels, by Boccaccio, since they were supposed to be ‘new’
or ‘novel’ stories set in contemporary places, rather than traditional tales
retold.

So, the word novel became the word for short story in all the Romance
languages (mop. Takoxx «HOBena») as opposed to the word romance — a
long story (poman). When the English took over these words they made
them different: novel and romance became terms for long fictions in
prose, but novel was closer to ordinary life and more realistic (mop.
«moOyToBHiipoman»), and romance was extraordinary or fantastic fiction
(mop. «IMIAPChKHUK POMaH», «POMAaH T'€POIYHOTO JKAHPY», «POMaH-
HICCHITHHIIS).

Thus, the ancient tales and the ‘novello’, of Boccaccio are the ancestors
not of the modern novel but of the modern short story.

Remember: novel poman (moOyToBHiA)
romance pOMaH repoI4HOro KaHpy
short story HOBEJIa, PO3IOBIIb
tale PO3MOBI/Ib, OTIOBIIb.

Literature Quiz 4. Famous titles.

What is the title of:
1. a novel by Charles Dickens, set in London and Paris at the time of
French Revolution. The start of the book is very well-known: It was the best
of times, it was the worst of times....
2. anovel by one of Bronte sisters, set on the Yorkshire Moor about the
love between Catherine Earnshaw and Heathcliff.
3. a humorous novel by Henry Fielding about the travels, adventures,
and sexual relationships of a young man. It is one of the first modern
English novels, and it influenced many later writers.
4. a novel by Charles Dickens which describes the life of its main
character from the time when he was a poor orphan. It is one of Dicken’s
most popular books, and is partly based on his own life.
5. a humorous play by William Shakespeare which is often performed
outdoors in the summer. It is one of Shakespeare’s most popular plays in
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which Oberon, the king of the fairies puts a magic spell on Titania, his
queen.

6. a novel by David Herbert Lawrence which was written in 1928, but
could not legally be sold in the UK until 1960 because the story contained a
lot of descriptions of sex and was considered to be very shocking.

7. the only complete Germanic epic that survived written in the 8-th
century in Old English, It’s about a man who killed a water-monster
Grendel and its mother and becomes a king, but later dies in a combat with a
dragon.

8.  anovel by George Orwell which is a satire on the Russian revolution
and communist society. In the book, a group of animals take control of a
farm so that they can establish a society where they are all equal.

9. abook by Leo Tolstoy which is considered by many people to be one
of the greatest novels ever written. It tells the story of a married woman who
falls in love with a young army officer.

10. a book by Jules Verne about an Englishman called Phileas Fogg, who
travels with his servant Passepartout in order to win a bet.

Clues: David Copperfield, A Midsummer Night’s Dream, Anna
Karenina, Around the World in Eighty Days, Animal Farm, Tom
Jones, Wuthering Heights, A Tale of Two Cities, Beowulf, Lady
Chatterley’s Lover.

Focus on translation
1. The word ‘tale’ is used in many set expressions. Using a good bilingual
dictionary translate the following ones:
a) romantic tale
b) folk tale
c) there is a tale that.
d) that tells its own tale
e) this is the tale that’s going about
f) I’ve heard some pretty tales about you
g) I’ve heard that tale before
h) if it were not for them the town would have been a mere tale
i) the tale of dead and wounded
j) old wives’ tale
k) he lived to tell the tale
1) to tell tales out of school

m) thereby hangs a tale
n) his tale is told.

Geoffrey Chaucer. Canterbury Tales

G. Chaucer - ‘The Father of English Poetry - is known for his
long poem The CanterburyTales, one of the most important
works in English literature. In it he describes moral, religious
and philosophical beliefs of the day and created poetry not
from Latin or French, «official» languages of poetry of the
time, but from the spoken language.
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In the Middle
Ages, all roads
led to Canterbury
and its cathedral,
the site of
Thomas Becket's
shrine. Chaucer's
pilgrims made the
journey

His writing was full of comedy blended with tragedy as well as
wonderfully vivid descriptions of characters and nature. These
skills of realistic characterization, humour and a distinctive
narrative style established him as the first great English poet and
as the traditional starting point for English literature.

Extracts below cover some main aspects of Chaucer’s
personality, his great book and historical background. It is hoped
that you will enjoy reading them to develop your knowledge and
understanding of the topic.

Extract A. Geoffrey Chaucer

The writer of The Canterbury Tales was many other things
besides a writer. He was not of high birth but his education and
his powers of mind made him a very useful servant of the king.

We think he was born in London about 1340. So he would have
been nineteen years old when he went to France with Edward III’s

army. He was taken prisoner by the French, but the king himself ;

seems to have paid the ransom to free him.

from Southwark, now a
borough of London,
nearly 100 km away.
Canterbury looks back
on at ieasx 2,000 years
of history. This was a
Saxon - royal capital
long before Thomas
Becket brought it fame
and wealth. Even had
Becket never lived,
Canterbury would have
been known as the cradle
of English Christianity.
In 597 monk called
Augustine arrived here
from Rome to convert
the people into
Christianity. He
established his seat and
founded Canterbury
Cathedral.

Nowadays Canterbury is
a town in Kent with a
population of 120.000. It
is the religious capital of
England  because its
cathedral is the seat of
the  Archbishop  of
Canterbury who is head
of the Church of
England.

After that, Chaucer did work of several kinds for the king and 2 v

his ministers. Sometimes he was sent to other countries to speak
for the king or the court. A visit of this kind to Italy in 1372-73 is
probably important for us. He may have not met Boccaccio
himself, but he certainly became interested in the Italian story-
tellers and poets. We can be sure he read Boccaccio’s Decameron
(1348-58).

We know that Chaucer planned his Canterbury Tales in 1386 or
1387. He wanted to have stories told by thirty pilgrims, but he was
a very busy man, and the collection was unfinished when he died
in 1400. He himself made a pilgrimage to Canterbury in 1388.

Geoffrey Chaucer was buried in Westminster Abbey. His is the
earliest of the great names in ‘Poets’ Comer’ in the Abbey.
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Geoffrey Chauser
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There is one more fact to remember. Printing, with movable
metal type, was introduced in Germany about 1450. Caxton
made the first printing press in England in 1477, and his press
printed The Canterbury Tales in 1478. So Chaucer himself never
saw any printed book of the kind we know today.

From Introduction to The Canterbury Tales, 1998, 1.

Extract B. The Canterbury Tales

The Canterbury Tales, begun in 1386, consists of stories told by
some of the thirty pilgrims who set off from the Tabard Inn in
Southwark, London, to visit the shrine of St. Thomas a Becket,
the Archbishop of Canterbury. The aim was to tell four stories
each: two on the way, two on the way back. The teller of the best
story would be given a free dinner by the host of the Tabard Inn.
In fact, the collection is incomplete and only 24 stories are told.
R. Gower, 21.

Extract C. The Canterbury Tales and Medieval England

Of all medieval poems, The Canterbury Tales gives a modem
reader the strongest sense of contact with the life and manners of
fourteenth-century England.

Chaucer seems to have represented the whole texture of
medieval life — its sounds and colours, its characteristic tastes and
its idioms of common speech.

The outlook of the times is repeatedly disclosed in the General

38

St. Thomas Becket
(1118- 70) - an English
priest and statesman who
became the Archbishop
of Canterbury. He soon
found himself in open
opposition to the Kking,
Henry 11, who is believed
to have said, ‘who will
rid me off this turbulent
priest?” These words led
four knights to murder
Becket in Canterbury
Cathedral on 29
December. The murder
aroused indignation
throughout Europe,
miracles  were  soon
reported at his tomb, and
Henry was obliged to do
public penance there.
The shrine became a
major center of
pilgrimage  until its
destruction under Henry
VII.

Prologue. The hypocritical Friar, who has no dealings with the
sick and the needy, ‘but al with riche and sellers of vitaille’, and
the Physician who ‘lovede gold in special' for its medicinal
qualities, typify the greed and acquisitiveness of most of their
fellows. The Merchant is forever talking about his business
profits, but supplements his income by trafficking in foreign
currency. The Miller defrauds his customers by stealing part of the
com which he grinds, and the Shipman mixes piracy and theft
with his lawful affairs at sea. The fastidious table-manners of the
Prioress illustrate the standards of polite behaviour adopted by the
upper classes, with whom she is trying to identify herself. The
Franklin’s sumptuous meals of partridge and bream, the Cook’s
special dish of chicken boiled with marrow-bones and spices, and
the taste for garlic, onions and leeks which confirms the
Summoner’s coarseness, outline the character of medieval food
and cookery. The side-arms carried by several of the pilgrims
remind us how far the medieval traveller had to depend upon
himself to safeguard his life and property. Finally, the presence of
eight ecclesiastical figures in a mixed group of thirty pilgrims
indicates the extent to which medieval life was dominated by the
power of the Church. Through his description of these eight
pilgrims, Chaucer makes us see how increasing wealth and
authority have weakened the previously austere discipline of the
Church and corrupted its moral values.

J. Winny, 3-5.

i
Pilgrims sharing a meal

Vocabulary and Understanding

2. Choose the right answer:

- Canterbury is
a) a cathedral
b) a borough of London, nearly 100 km away
c) a town in South East England.

- Canterbury is considered the cradle of English Christianity because
a) it was a Saxon royal capital
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b) Thomas Becket was murdered there and his shrine became a
major place of pilgrimage

c) itisfrom here that the Roman monk Augustine started to convert
the Anglo-Saxons into Christianity.

- Canterbury Cathedral, founded by St. Augustine, is the seat of the
Archbishop of Canterbury who is
a) the head of the Roman Catholic Church in England

b) the head of the Anglican Church
¢) the head of the Church of Ireland.

- Canterbury Cathedral became a place of pilgrimage in medieval
times after the murder of

a) Henry Il
b) Samuel Becket
c) Thomas Becket.

- Geoffrey Chaucer was taken prisoner by the French

a) but managed to escape

b) and stayed at the French court

c) but the king Edward Il paid a sum of money for his release.

- The Canterbury Tales is
a) a novel

b) a romance

c) a long poem.

- The Canterbury Tales is written

a) in Latin

b) in French

¢) in Midland dialect of the educated classes of London.

- It consists of stories

a) told by pilgrims

b) written by monks

c) written by host of the Tabard Inn.

- A Friar is

a) a senior member of the Christian clergy

b) a horse-riding soldier who came from a noble family
c) a member of any certain religious orders of men.

- A Franklin in Chaucer’s England was

a) a man who owned a lot of land but was not of noble family
b) an agent or steward of a landlord

c) a man of learning.

- A Summoner in Chaucer’s England was

a) a high-ranking peer

b) a person who was sent to call people to appear in court
c) a knight.
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3. Choose from these prepositions to fill the gaps:
In, during, to, of, between, with, on
Chaucer spent much __ his life __ close association the ruling
nobility. It was the Age __ Chivalry. He served, possibly as a
squire __nobleman, _ France __ The Hundred Years War, and
was captured __ 1359. Later,  1368and 1387, he was sent
several diplomatic missions __ Italy. He was also a senior
customs official __ England. It is probable that as a page __ the
royal household he learned to play and sing and to read poetry.
From Past into Present, 26.

Focus on translation

4. Using information and vocabularyof an introductory text and the
extracts translate the passage below:

Jlxedpi Hocep - ouH 13 HaWBUAATHIMNX AHTIIMCBKUX MUCHMEHHUKIB.
Horo 36ipka kopoTkux HoBeniB — «KeHTepOepiiichki OMOBiTaHHI» —
BBKAETHCS OJHHUM 13 HAHOIIBIIUX TBOPIB aHTIIHCHKOT IiTEpaTypH.

JIlxedpi Yocep OyB makoM mpH ABOPI, JO TOTO SIK CTaB MPHUIBOPHUM
noeroM. Y #oro o0OOB'SI3KM BXOAMJIO PO3BAXKATU MPHUJIBOPHUX MY3HKOIO,
MICHAMU Ta ONOBIIaHHAMHU. A TakKoX BIH BHUKOHYBaB JUILUIOMATHYHI
nopydeHHs. OmHoro pasy Yocep mortpanuB y mnojion y @Dpaniii, aie
kopoib Enyapa Il 3amnatuB Bukym 3a Horo Bu3BosieHHs. llepeOyBaroun
B Irami, Yocep uMTaB KHWUTH ITANIHCHKAX MUCHMEHHUKIB 1 TMi3HiIIe
BUKOPHUCTAB JIESIKI CIOKETH 3 IXHIX TBOPIB.

Y 1374 p. Yocep OyB mpu3HAUEHUN JOTJISAAY€M MUTHUIL Y
Jlonmorcekomy mopty. Yepes 12 pokiB  BiH TIOYaB  IHCATH
«KenTepbepilicbki omoBimanHs». Lleld TBip ckiaamaerbcs 3 24 HOBEI,
pO3Ka3aHMX NaJOMHUKaMH, sKi nOpsaMyoTs 10 Kenrepbepi 1o
ycunanbHuul cBaroro Tomaca bekkera. Lli majoMHUKH BiAHOCSTBCS J10
PI3HUX BEPCTB HACENCHHs: cepell HUX € JUIap, MEJIbHUK, MaHApPIBHUI
YepHellb, JiKap, Kymnelp, ab0arica, ¢paHKIiH 1 KyXap. 3aBAsKHA iXHIM
OTOBITaHHAM, 1 CYMHMM 1 KyMEIHHM, MH OaraTo Ti3HAaEMOCS SK TIPO
KO>KHOTO MEPCOHaXKa, TakK 1 mpo KUTTS 3a yaciB CepeaHbOoBIIYSI.

Yocep OyB mepmuMm IOETOM, SKUW THCAaB aHIJIIMCHKOI0 MOBOIO (0
[[bOTO BIpIli MHCATHCA TUIBKUA (PAHITYy3bKOIO0 Ta JATHHOIO). MOBa, SIKOIO
BiH  KOPHCTYBaBcH, oTpuMaja  Ha3By  CEpeAHbOAHIIIHCHKOI.
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Unit 6.
The Knight‘s Tale

In the General Prologue to The Canterbury Tales, whereChaucer
gives lively and sometimes satirical portraits of the pilgrims he
beginsby describing the Knight. The Knight also tells the first story.
Chaucer has a very important reason for putting the Knight first. The
Knight who loves ‘trouthe andhonours, freedom and curteisie’
embodies the moral order whichholds society together. By beginning
with the Knight, Chauceropens his descriptions of characters with a
vivid example of human goodness, by which the moral worth of the
otherpilgrims can be measured.

The portrait of the Knight consists largely of a detailed list ofthe
crusading wars in which he has spent most of his life. Hispoliteness,
modesty and piety build up an impression of virtuous character.
Unlike the other pilgrims, the Knight hasnot put on fine clothes for a
holiday excursion, but travels in thestained tunic which he has worn
in his crusading wars, as thoughfor him the pilgrimage is merely a
brief interval between campaigns.

The Knight’s Tale is about rivalry in love. It is a chivalrous tale
of two knights in love with a fair lady. Who will win her heart?

1. Read the simplified version of the tale, written by Michael West and published
by Longman Classics and you will find the answer.

The Knight’s Tale
Palamon and Arcite

Duke Theseus once ruled over Athens. He was a great soldier. He
had conquered Scythia in a war, and he had married its Queen
Hippolyta. When she came to live with him in Athens, she brought her
younger sister, Emily, with her. As they were riding back to Athens a
soldier brought bad news.

‘Creon has begun a war against you, Duke Theseus. He has conquered
Thebes’.

Theseus sent some of his knights to Athens with Hippolyta and Emily.
Then he went to Thebes with his other knights, He fought Creon and
killed him.

There were two young knights among the many men who fought for
Creon. Their names were Palamon and Arcite. They were wounded,
but they were not dead.

They were lying side by side. They had rich clothes; so they were taken
toDuke Theseus.

The duke said, “Your families will pay a lot of gold if I set you free. But
I will not set you free. You fought for Creon, so you will never be free
again’.

He sent them to Athens to be shut up as prisoners in a high tower.

Duke Theseus rode home and lived happily in Athens with Hippolyta
and Emily.Palamon and Arcite lived sadly in the high tower. One
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morning Palamon got up very early and looked out of the window into
the duke’s garden. He saw a lady. She was very beautiful. She was
walking in the garden and putting flowers in her hair. This beautiful
lady was Emily.

When Palamon saw her he gave a loud cry. Arcite heard him, and said,
‘Dear Palamon, what is the matter? Your face is white. Why did you
cry out? Think! We are prisoners and we will always be prisoners. We
must learn to bear this sad life quietly’.

Palamon said, ‘I didn’t cry out because we are prisoners. I cried out
because I have just seen the most beautiful lady in the world. | pray to
the gods to make me free. Then | can be with her. But, if | cannot be
free, I want to die’.

Arcite looked out of the window and saw Emily. He cried, ‘if she
will not love me. I do not want to live any more’.

This was too much for Palamon. He said, ‘We have been brothers in
our sad life here, shut up away from the world. Now you want to steal
my lady. You cannot do that! | loved her first and | will love her for
ever. You must help me to win her’.

Arche said, ‘You saw her first, but I love her as much as you do.
How can you or |I win her when we are shut up here in this
tower?’Palamon said, ‘One day we may be free, and then let the best
man win!’

For many days the old friendliness between them was quite lost.

Duke Theseus had a good friend, called Duke Perotheus. Perotheus
had known Arcite for many years and liked him very much. He heard
about Arcite in the tower. He said, ’'m very sorry to hear that Arcite is
your prisoner. He’s not like Creon. He’s a good young man. Please let
him be free. Please let Arcite come out into the world again’.

Duke Theseus thought, ‘Perotheus is in my house. I like him and he
has asked me to do something. It will please him if 1 do it’.So he
answered, ‘Yes, Arcite can come out of the tower. He will be free. But
he must go away from Athens, and must never come here again. If he
ever tries to come back! will cut off his head.

Before Arcite left prison, he had a last talk with Palamon. He said, ‘I
must leave, but you can stay here and look at my beautiful lady in the
garden. It is better for you than for me’. Palamon was just as sad. ‘You
will be free,” he said. ‘Perhaps you will come back with an army and
make war on Athens. If you win, my beautiful lady will be yours’.

Life seemed very hard to both the young men. Arcite was in Thebes,
far away from Athens, but he still loved Emily. He thought of her every
day. He became very ill.

One night, the god Mercury came to him in his sleep and said, ‘Go
back to Athens. When you are in Athens you will be happy again’.
Arcite sprang up and cried, ‘I will go back to Athens at once! If the
duke catches me, he will cut off my head. But | am not afraid of death if
I can see my beautiful lady’. He looked at his face in the glass. His
illness had changed him very much.No one will know me now,’ he said.
‘I can go quite safely to Athens’.

He went back to Athens and became one of the servants in the house
of the Lady Emily. He got water; he cut wood; he was happy to do any
hard work for her! He did well and at last he became her head servant.
Everyone liked his quiet voice and his hard work and his goodness.
They called him Philostrate. Even Duke Theseus began to notice him.
For seven years he became dearer and dearer to Theseus.

All this time, Palamon had lived his sad life in prison. He had no
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hope of getting out. His great love for Emily was making him ill. But at
last, one night in May, a friend of Palamon put something in the drink
of the man who kept watch over him. The man fell asleep; Palamon
took his key, opened the great door, and was free at last.

He ran a long way, but the night was short. When the sun came up,
Palamon hid in a little wood. His plan was to walk by night and hide by
day. He thought: ‘I will go back to Thebes. I will return at the head of
the army. I will kill Theseus and win Emily’.

The next morning, Arcite was riding along, singing in the sunshine.

He got down from his horse, and he started to walk through the wood.
Palamon was hiding there. Arcite sat down. He said, ‘Emily is still far
away from me. | have in me the blood of kings, but I'm only a servant
to Theseus. I'm not even called by my own name. My love for Emily
makes me sad; all my sadness has come from my love for Emily’.
When Palamon heard this, it was like a knife in his heart. His face grew
as white as death. He sprang up. ‘Arcite!” he cried. ‘Now I know all
about you! You were like a brother to me, but you love my lady. You or
I must die. I have nothing to fight you with, but I’'m not afraid. I am
Palamon: I will kill you!”

Arcite answered quietly. ‘Do you know that love is free? I tell you
plainly, T will always love this lady. But we’ll have a fair fight.
Tomorrow, I’ll meet you here. I’ll bring a sword for you and you can
fight me with it. And tonight I’ll bring you food and drink. Then you’ll
be strong for the battle. If you win, the lady will be yours’.

Palamon answered, ‘1 will be happy to fight you’.

The next morning Arcite rode to the place of battle. Then the great
fight began. On the same May morning, Duke Theseus was riding in the
wood with his wife, Hippolyta, and Emily. They heard the sound of
fighting, and soon they saw the two knights.

Theseus rode his horse between them. He cried, ‘Stop! Why are you
fighting like this, with no one to make sure that your fight fairly?’
Arcite was tired; he had lost hope. ‘Sir,” he answered, ‘we are two
unhappy men. You are our lord. Kill me first; then kill my friend.’
Palamon said, ‘This is Arcite. By your order he must die if he is found
in Athens. But he calls himself Philostrate; and he is your head servant.
He has done all this for love ofthe Princess Emily. And | am Palamon. |
have broken out of year prison. I too love Emily, and I will gladly die
now, at her feet. Kill me, but kill Arcite too.’

The Duke answered, ‘Yes! You must both die’.

But the queen and Emily and all the ladies with them began to cry.
They said, ‘These two fine young men must not die!” Then the ladies
fell on their knees and asked Duke Theseus to let Palamon and Arcite
live. ‘Oh, let them live! ’

The duke said, ‘The god of love is a great god. These two young
men could live safely like kings in Thebes. Yet they are fighting against
each other here. They are doing this because they both love the same
girl. But she knows nothing at all about it! Well, you shall live. But you
must promise me that you will never come and make war on my land.
Y ou must be my friends always.’

‘We promise,’ they said. “We will always be your friends.’

The duke then said, ‘Emily cannot marry both of you. But I have a
plan. Go home to Thebes. Come back here in one year. Each of you
must bring a hundred knights, ready to fight for you. The one who wins
that battle shall marry Emily. Do you like my plan?

Both young men fell on their knees and thanked him again and
again. Then they went home to Thebes. They began to get ready. Each
chose a hundred knights.

Duke Theseus, too, had many things to do. He built a place outside
Athens, ready for the battle. It had stone walls, with white gates on the
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east and west sides. The duke made three temples - a temple of Venus
the goddess of love, a temple of Diana the goddess of outdoor life, and
a temple of Mars the god of fighting. There were beautiful pictures in
the temple of Venus and a garden full of flowers.

In the pictures Venus had roses on her head and a beautiful bird
flying above her.

The temple of Diana was not like the temple of Venus. Venus wants
everyone to love and to marry. Diana does not want people to fight or to
marry. She wants them to be happy all day, and to ride in the fields. She
loves the early morning; so in her temple there was a picture of the
moon. It was just going and morning was corning.

The temple of Mars was not a happy place. It made everyone who saw
it afraid.

It had pictures of men fighting, and pictures of battles and burning
towns. There was a picture of Mars with a fire burning in front of him.
Now the end of the year had come. Palamon and Arcite came back to
Athens, each with his hundred knights. The two armies made a fine
sight. Theseus himself came out to meet them.

Before the battle began, Palamon and Arcite each said, ‘Theseus has
built temples near the battlefield. I must visit one of them’. Palamon
thought, ‘If I pray to Venus, she will help me. I will ask her for a quick
death if I don’t win’. So he prayed in the temple of Venus and she
seemed to move her head. He cried, ‘the goddess moved her head! I am
very happy. She will help me!’

Arcite went to the temple of Mars, the war god. He said, ‘Mars, help
me to win the battle over Palamon!” when he had finished, the doors
moved and a ringing sound came from Marshimself. The fire in front of
the god burned up suddenly. Arcite heard a low voice saying, ‘You will
win!’

But Emily did not want to marry. She loved to be free in the woods
and the fields. So she went to the temple of Diana. She said to the
goddess, ‘I do not want to marry either Palamon or Arcite. If I must
marry, please let me marry the one who loves me most’. Diana would
not listen to her pray. The fire which burnt in front of Diana went out.
Emily began to cry. Then the goddess herself stood before her. ‘Do not
cry’, she said. ‘The gods have said that you must marry one of these
two men. Both have been very unhappy for you. But | cannot tell you
which of them will marry you’.

The god Mars and the goddess Venus quarreled. Each had said that
one of the two men would win, but only one of them could win.

Now you will hear how Mars and Venus each kept their
promise.Palamon and Arcite come to Athens on a Sunday. All the
people there ate and drank and sang and danced on Monday. Early on
Tuesday everyone went to see the great fight.

It was a very fine sight. There were beautiful horses and brave men
everywhere. There were lords and knights in the clothes and ladies in
beautiful dresses. Duke Theseus sat and watched it all. A soldier came
out and cried, ‘Listen to the duke’s orders! When they were all quiet,
the soldier said, ‘Duke Theseus does not want anyone to die. No one
will use a sword or anything with a dangerous point. Anyone who is
hurt will be taken prisoner. If the leader of either side is taken, then the
battle will end. Now let the battle begin!’

There was a warlike music. The queen and all the lords and ladies,
and Emily, rode out to watch.Arcite came out onto the battlefield by the
western gate, near the temple of the god Mars; his clothes were all red.
Palamon came by the eastern gate, near the temple of the goddess
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Venus; his clothes were all white.

It is hard to find words to tell about the great fight that followed.
Horses fell and rose, and men fell.From time to time servants brought
food and drink to the fighters. The battle went all day. Suddenly
Palamon was taken prisoner. That was the end of the fight.

Duke Theseus said, ‘Arcite will have Emily. He has won her in this
long day’s battle!’The people cried out, Arcite! Arcite! Arcite is the
winner!

Before the battle, the goddess Venus had told Palamon, ‘I will help
you’. So now she was unhappy. She went to her father, Saturn. Saturn
listened to her. Then he said, ‘Mydear daughter, it will be all right. Wait
and see’.

There was loud music as Arcite rode down the battlefield towards
Emily. He looked up at her and she looked down at him. She thought,
‘He is a brave and beautiful young man! I believe I could love him and
marry him!” suddenly, something made his horse afraid. It sprang into
the air and then it fell. Arcite was thrown to the ground. He lay still; his
face was covered with blood. They carried him gently to Theseus’s
house and laid him on a bed.

The doctors came. At first they thought, ‘Arcite will not die’. But
Arcite’s wounds became worse and worse. Then they said, ‘The
wounds are too deep. He will die’. They told Arcite that he was going to
die. Then he sent for Palamon and Emily. He said to Emily, ‘I have
loved you so much. | have been unhappy because of you. Now | must
lay down my life for you. Then he turned to Palamon and said, ‘I have
had much unhappiness because of you, but now death ends everything.
Perhaps it is the best way’. Then he turned to Emily and said, ‘Emily, if
you want to be a wife, think of Palamon. Emily and Palamon! It will
make me happy in the other world’. He closed his eyes. Death was near.
His eyes became dark, but at the very end he looked up at Emily and
said her name. All the people of the city wept for Arcite for many days.

Time makes most things better. Months went by. The people of
Athens had often fought with the people of Thebes, but now they
wanted to be friends. So Duke Theseus sent for Palamon. Palamon
came. He was wearing black clothes for his lost friend, Arcite, Then the
duke said, ‘Put an end to your unhappiness. You will not forget Arcite,
but you can still be happy. Don’t you remember that Arcite said to
Emily, ‘If you want to be a wife, think of Palamon’. Does that not make
you a little happier?’

The duke called for Emily and took her hand. ‘Sister’, he said, ‘I will
tell you the wish of all my people. If you love Palamon and marry him,
then we in Athens will be friendly with the people of Thebes. Take
good Palamon and marry him. He has loved you for a long time’. He
said to Palamon, ‘Take this lady by the hand. She will be your own dear
wife’.So Palamon and Emily were married and lived happily ever after.
The people of Athens and of Thebes were friends again.
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Vocabulary and understanding

2. Note the pronunciation and translation of proper names:

Palamon [‘pelomon]

Arcite [a:sait]

Athens [‘@0inz] Adinn
Scythia [“si 8i0] Cxidpist
Hippolyta [hi’polita]

Theseus [‘Oi:zias]

Creon [‘krion]

Thebes [61:bs] diBu
Perotheus [pi‘reudias]

Diana [dai‘ena]

Venus [‘vi:nas]

Saturn [‘seet(o)n]

Mercury [‘moa:kjuri]

3. Answer the questions in detail:

a) What city did Theseus come from?

b) Who conquered Thebes?

c) Why were two young knights wounded?

d) Who saw Emily first, Palamon or Arcite?

e) Why did Palamon pray to the gods?

f) Did Arcite really want to steal the lady?

g) Who set Arcite free and how it happened?

h) Why did Arcite return to Athens? What was his hew name? What did he
do?

i) How did Palamon get out of prison?

j)  Arcite said that he would bring a sword for Palamon. What for?

4. Say whether these statements are true or false. Explain your choice.
a) Duke Theseus, riding in the wood with his wife and Emily, saw the
knights and asked them to be his guests.

b) The queen and Emily asked the Duke to take Arcite the prisoner.

c) The Duke had a plan but he didn’t tell anybody about it and ordered
to cut off Palamon’s head.

d) The Duke did a lot of things to prepare for the fight and he also
made three temples.

e) All three temples were alike and were happy places.

f) Palamon prayed in the temple of Venus.

g) Arcite went to the temple of Mars to ask him for help.

h) Emily wanted to marry and so she went to the temple of VVenus.

i) The goddess would not listen to Emily’s prayer and the fire went out.
j) Venus and Diana quarreled.

5. Tell how Mars and Venus each kept their promise.

Focus on Translation

a) /laBHi rpeky MOKJIOHSIJIMCS DaraTboM Goram. Ines exuHoro 6ora Oysa
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Thegods - s3uYHHUIBKI
oorn; God - Oor B
XPHCTHSHCHKIT Ta
JESIKMX 1HIIAX PETrisiX.



M HEBlIOMa.

b) Biu 6y mopamenmii i B3aTHiIi y mosoH. Moro oGmuuus Gy.o
3aKPHMBAaBJIEHO. 32 HAKa30M KOPOJsl HOTO OXOPOHSUIM JIeHb i Hi4, ajie BiH
TaKH 3yMiB BTE€KTH 3 B'SI3HULI.

c) ['eprior Haka3aB BigpyOdaTH MoJIOHEHOMY I'0JIOBY.

d) Apcita noTpuMaBcs CBO€I O0IiUTHKY Bi/IaTH 32 Hel JKUTTH.

e) VY cepemni Biku Oarato roAcil 3AiHCHIOBAJM MAJOMHHMITBO 10
CasToi 3emii.

f) T'epmor mocimaB CBOIX JMIAPIB 3aBOIOBATH MICTO, J¢ 30epiraBcs
CBSIIIICHHUM MeY.

g) Kuteni wmicta A0Bro oOmjIakyBaaum juuaps. Ase wyac — Jikap.

Literature Quiz 5. Titles in everyday language

Sometimes people use these titles in everyday speech. Guess what title

is used to:

1. say that a difficult situation has ended with a good result.

2. describe a situation where they are waiting for something to happen
but it probably never will.

3. describe a situation that is so full of mistakes and problems that it
seems funny.

4. describe a situation in which there has been a lot of excitement
about something that is not really important.

5. describe a place where there is a lot of fire, destruction, etc.

6. describe a situation in which people are afraid to criticize something
because everyone else seems to think it is good or important.

7. describe a place where people have no serious thoughts or beliefs, and
where only money, fashion, and entertainment are considered to be
important.

8. describe something that is not true.

9. taunt against those who try to withstand progress or the inevitable.

10. describe a hiahlv coloured or unbhelievable thina.

Clues:Vanity Fair, All is Well That Ends Well, Comedy of Errors,
Waiting for Godot, Dante’s Inferno, Cock and Bull story, Dame
Partington, Emperor’s New Clothes, Much Ado About Nothing, A
Canterbury Tale.

5. Fill in the gaps:

a) His life is like a . He has to drive around in the most
expensive

carand wear the best designer clothes.

b) I still haven’t had my refund from the tax department. It’s like .

c) When you’ve been here a few years and you go back to an ordinary

life, you feel a bit out of it, you know. It all seems awful rush __,

that’s what it is.

d) We all listened to Ann’shumorous account of her first week as a
teacher. It was really a
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Casita 3emis - the Holy
land.

Dante’s Inferno ~ the
first part of Dante’s
poem The Divine
Comedy in which he is
led through different
parts of hell.

Waiting for Godot - a
play by Irish writer S.
Becket about two men,
Vladimir and Estragon,
waiting for a third man,
Godot, who  never
comes. The play is a
typical example of the
theatre of the Absurd.

Unit 7.
The Wife of Bath’s Tale

This is perhaps one of Chaucer’s favourite characters. Her
introductory brilliant portrait in the General Prologue shows
how Chaucer was fascinated by her vitality and appetite for
experience. Because it is very detailed, this is one of the
most completely realized of all the pilgrim’s portraits. NO
wonder the Wife of Bath becomes one of all the great
characters of literature. In her brazen red stockings, her vast
hat and wimple, she is in accordance with the standards of
popular medieval life: noisy, showing a confident belief in
her own ability and robust (showing good health or
strength). Her ruddy complexion, her deafness and her
widely spaced teeth give her an emphatic personality. But
the Wife also embodies certain timeless aspects of human
character in general; in particular, the self-confident energy
which has carried her through five marriages and three
pilgrimages to the Holy Land. And her enthusiasm suggests
that curiosity and a kind of entertainment, rather than
devotion, were the driving forces of these long journeys
abroad. From the Prologue it might seem that the Wife had
joined this pilgrimage to Canterbury in the hope of finding a
sixth husband.

1. Here is her description in the General Prologue written in Modern
English version and its translation. Read them and try to find the
words which describe her

Physical appearance

Her clothing

Her mount

Her emotional temper

Her matrimonial history

Her vitality and self-confidence

There was a WIFE of BATH, or a near AcC HuM Oontana barckasa Tkaunxa,
City, Ha HHOXOJ1E BOCcEeaasd JIUXO0,

Who was somewhat deaf, it is a pity. Ho u pasBi3HOCTLIO HE CKPBITH
At making clothes she had a skilltul hand go}f:%;ma L ODAOMHO TV

She bettered those of Ypres and of B TKaHbe 61,1}; aﬂ6 oML aﬂyM acTe prmA
Ghent.In all the parish there was no wife

togo . o Tkaunxam TeHTCKUM BIIOPY
And proceed her in offering, it is so; ITOTHBHTBCL.

And if one did, indeed, so angry was she  Bparorsoputs eii HpaBunoch, HO B
It put her out of all her charity Xpam

Her head-dresses were of finest weave IIpen He#l NPOTUCHHCH KTO-HUOYIH
andground,; U3 1am,

Bmur 3abpBama, B SpOCTHOMU
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| dare swear that they weighed about
tenpound
Which, on a Sunday. she wore on her
head.
Her stockings were of the finest scarlet
red,
Tightly fastened, and her shoes were soft
and new.
Bold was her face, and fair, and red of
hue.
She'd been respectable throughout her
life. Married in church, husbands she
had five,
Notcounting other company inyouth;
But thereof there's no need to speak,
in truth.
Three times she’d travelled to
Jerusalem; And many a foreign
stream she’d had to stem;
At Rome she’d been, and she'd been
in Boulogne,
In Spain at Santiago, and at Cologne.
She could tell much of wandering by
the way:
Gap-toothed was she, it is the truth | say.
Upon a pacing horse easily she sat,
Wearing a large wimple, and over all a
hat As broad as is a buckler or a targe;
An overskirt was tucked around her
buttocks large,
And her feet spurred sharply under that.
In company well could she laugh and
chat. The remedies of love she knew,
perchance, For of that art she’d learned
the old, old dance.

Nevill Coghill

TOPJIbIHE,

O Onaroayiivu ¥ 0J1arocThIHE.
[InaTkoB Ha TOJIOBY MOTJIa HABECUT,
K obOegne cHapspkasch, cpasy
JIECSTh,

U Bce u3 menka wib MOJOTHA;

Yynku HOCUIIa KPACHBIE OHA

U Gammauky u3 MATKOTO cadbsHa.
Jlurom Oofika, IpUroXka U pyMsiHa,
JKena 3aBuaHast oHa ObLIa

N naTepblx Mykeil OHa mepexuna,
I'ypBOBI IPYKKOB JIEBUUBHX HE CUUTAS
(Bokpyr Hee ux yBHUBaJach cTas).

B bynoms u B bapu, B KenbH, B
Cantpsro, B Pum

U tpwxae! B rpan cearoil — Uepycamum
Xosia Ha ITOKJIOH CBSITHIM MOIIIAM,
UYToOBI yTEMNUTHCS OT TOPSI TaM.

OHa HOCHITa YHCTYIO KOCBIHKY;
Bonpiast  unmma,  ¢opmoit  4TO
KOP3HUHKA,

bbina mapamHa, Kak v BeCh HapsiI.
JIOopOKHBIH TU1aI O0TSTUBA € 331,

Ha Garmvmaukax oHa HOCHIIA HITIOPEI,
JIroOwa Iy TKe, CMeX ¥ pa3roBOPbI

W 3nana Bce MpUMaHKK 1 KOBAPCTBA

U ot 1r00BYM HajISKHBIE JIEKAPCTRA.

Ilepesoo U. Kawkuna
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The Wife of Bath’s tale asks the question to which every man
would like an answer — “What do women most desire?” The
Wife of Bath should know — she’s had five husbands.

The Wife of Bth’s Tale.
What do women want most?

Once there was a young knight. He had done a very bad thing he had
broken the laws which all knights must keep.

King Arthur heard what the young knight had done. “That is very bad!”
he said. "He must die.”

The queen and her ladies were sad because they liked the young
knight very- much. “He is not really bad,” they said to each other.

“Please, please,” they asked the king, “please do not end this young
man’s life. He knows that he has done a bag thing; he will never make
such a mistake again.” The king said to the queen, “Well, do whatever you
want with him. But he must pay for breaking the law”.

The queen thought for a little time; then she said to the knight, “You
shall live, if you can tell me the answer to this question: What does a
woman want most of all? | will give you ayear and a day to find out the
answer. If you cannot find it, you must die.”

The knight thanked her, but he rode away very sadly.

He said, “The queen has asked a very hard question. How can I find
the answer?”

He asked many people, “What does a woman want most of all?”

He got many answers.

A man said, “Women like jewels and money more than anything

else.”

One woman said, “What do women want most of all? They want to
be happy. That’s what they want.”

“What do women want most of all?” said another woman. “Fine
clothes, of course. That’s what they want.”

He asked some children.

A little girl said, “My mother is most happy when she’s cooking
good food for us.”

A little boy said, “My mother likes best to have a new baby in our

family.”

“Our mother is happiest of all when she sees our father come home
at night,” said two or three children all together.

Many of the answers seemed very good answers, but none of them
seemed to be right. There was no answer that everybody said was right.

At last a year had passed. The knight had to go back and take his
answer to the queen.

The poor knight thought, “What shall I say? What can I say? I have
tried so hard! Must I really die?”

Just then he came to agreat wood. Twenty-four beautiful ladies were
dancing there on the green grass. He said, “Here are twenty-four more
people that I can ask. I have just enough time to ask them.”

" He turned his horse towards them. Where were they? They had all
gone, suddenly, into the air! Only one very old, very ugly woman sat there
now. When he came near, she stood up and came to him.

“Sir Knight,” she said, “are you looking for something? Tell me
what it is, and perhaps | can help you. We old people are wise; we know
many things.”
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be1 npu gBope Aptypa
%bl]_[apb- XBar.
H 1103a0aBUTHCS BCETa
OBLT
aj
a3 Ha IMyTH JICBUILY OH
BHIET
YECTh ICBHYECKYIO
BMMI' OOMJIEN.
Takoe
IIOOHSJIIOCH TYT
BO3MYILICHBE
U Tax B3pIBAIIN
BCe 00
OTOMIIIEHBE,
Yrto cam Koposab ApTyp
ero
Ic;ffzmn
K
00€3IIIaBICHBIO
MPUTOBOPHUIL.
Ilepesoo M. Kawkuna.

On KaKIbIA ropon
MoCeIal | I0M
n BCIOZLY BCEX

ACCIIPAIIMBAN O TOM,

TO SKEHIIMHBI  BCEMY
MIPEATIOYUTAIOT.

0 €CIIH JaXKe JKCHIIIHBI
1 3HAIOT,
Yero XOTAT, OBOMX Ha
ceere HeT. Yrtob6 Ha
OIHOM  COIIENCS  HUX
OTBET.
Te HasoByT OorarctBO U
HapsIbI,
Te MOYECTH, TC

0XKICHBIO pajibl,

€M JMIIb B TOCTEIH
MOYXHO YTOIIUTb,
Tem ©Obl BHOBETH A
3aMyX BBIXOIUTb.
Tem cepaue nects Beero
CUIIbHEH IEKOYET,
A Ta co3HaThCs B
¢1a00CTH HE XOYET,
Ho eii xBasa cokpoBwil
BCEX MUJICH.
Benb JIBCTHUBBIM CIIOBOM
Hac BCETO BEpHEH
Nm  ycayroit  camoro
HU4TOXHOM UM mokoputs
U YCMHPHUTH BO3MOXKHO.
A Te cBOOOIY MOYHUTAIOT
[JIaBHBIM,
U u9T00BI C MyXeM ObUTH
BIaBHon aBHBI,

9TO0 HHUKTO HE CMEN
UX YKOPSTH,
Koip Ha cBoeMm 3areror
HACTOSATh...
Bce MBI Xx0THM, Oyab
Jla’ke MBI TOPOYHEL,
UroOBl HUKTO HHU NIPSAMO,
HU 3209HO
O Hac AypHOTO JIIOASIM
HE CKazal,
Ho 4tro6 B mpumep Hac
JKCHaM Ha3bIBaIL.
A ecTh Takue, 4TO XOTAT
JIoBepbe 3aBOEBaTh XOTs
Ob1 JIMLIEMEPBEM.
CoBeTHuLIE U JPyrom
MYXY OBITb.
CekpeTsl MyXa OT JIIoei

XpaHHUTh..
€Ha UX INPU3BAHBEM —

MOJTYIIKA. IloBepsrTe,
XKEHII[1HA, BCerza
OounTymIka.

XpaHUTb CEKPETHl — 3TO
HE I Hac.
Ilepesoo U. Kawkuna



He said, “You may be just the person who can help me. I will lose
my life if | cannot find the answer to a question: What does a woman want
most of all? If you can tell me, I will pay you well.”

“Give me your hand,” she answered. “You must do the first thing that

I ask you. Promise! Then I will tell you the right answer.”

The knight said, “I promise to do the first thing that you ask me to

do.”

“Then your life is safe,” said the old woman. “Not one person - not
even the queen - will say that your answer is not the true one.” She spoke
very quietly into his ear. “That,” she said, “is the answer to your
question.”

Then they went along together to meet the queen and all the lords and

ladies.

The people heard that the young knight was coming. Everyone went to tell
everyone else and they ran to the meeting-place. The queen was there,
ready to hear his answer. Many men and women were afraid. “The young
knight will die,” they said. “It was a very hard question,” they said to each
other, “it will be bad if he cannot tell the queen the answer.” Everyone
became quiet as they stood around. They heard the queen say in a
clear voice. “Now can you tell us, Sir Knight, what a woman wants
most of all?” The knight came forward. He fell on his knees in front
of her. Everyone heard his answer. “My lady and my queen, the thing
which every woman wants most of all is to be head of her house. She
wants to make her husband do as she wishes.”

When they heard this, all the people said that it was the right answer!
“Let him live!” they cried. The queen was very pleased with this
answer. She said, “You shall be free, and live!”

Suddenly, the old woman came forward. “Be good to me too, my
lady,” she said tothe queen. “I will tell you the answer, but you must
promise to do what | ask youto do.” She turned to the knight. “Didn’t
youpromise that?” “Yes,” said the knight. “That is what I promised.”
She said, “I ask you to take me as your wife.” Her face was very ugly.
It was uglier than ever!

The knight said unhappily, “What you say is true. I did promise. But
please - please let me go free! Don’t make me marry you!”

“No!” she said. “No! I am old and ugly and very poor, but I want most
of all to be your wife. | want to win your love.”

“My love!” he answered. “You cannot really hope for that!”

The queen and her ladies and the people were laughing. They knew
that the knight wanted to die now. He did not want to marry this ugly old
woman.

Then the queen spoke: “You must do as you promised.”

“Yes,” said the knight, “I must do as I promised. I must marry her.”

There was no dancing and singing; there were no fine clothes and fine
food, no jewels and flowers at their marriage. It was done very quietly.

Then the knight went away and hid for the rest of the day. He did not
want to look at his ugly old wife.

That night, his ugly wife turned to him and said, “Come, dear husband.
Is this how a Knight of King Arthur keeps his promise? What have |
done wrong? Tell me, and I will try to dobetter and please you.”

“Do better?” said the knight. “You cannot make your age less and you
cannot make your face any better.”

“Is that all that is wrong?” she asked, laughing at him.

“Isn’t it enough?”” he answered.

“Beauty is only on the outside,” she said. “The face becomes old but
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«O rocmoxa! Ilamau
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«Mwtequ s, 1000Bb
MOsI, YK CBETEN

Crast HeOOCKIIOH, MHE,
BH/IHO, HE PEIIHTH,

Uro nmarnblie nenatb U
KaK JIaJIbIIIC KHTh.
Pemmait cama, kax
Mynpas xeHa, Kakas
HaM ¢ T000I0 CyXIeHa
Cynp6a u xKu3Hb; TE0E 5
JIOBEPSIIO.

Yro X0UelIb ThI, TOI'O U
S KETIaro».

«Tak, 3HaunT, HaJ TOOOM
B3s11a 51 BEPX.

K MouMm HOram ropJisiHio
ThI IOBEPI'?»

«Tsl BepX B3s1a, TEOC U
BEIOHPATHY.

«Ipunu xe, APYT, mens
TMOLIENIOBATh,

TBI ATO 3aCIY>KHJI CBOUM
OTBETOM,

MOJTY4YHUIIb BEPHOCTD U
Kpacy

IIPU 3TOM.

the heart is always young. What a person does is the great thing. The
man who does the best and kindest things is far better than a great lord
who does bad and unkind things.”

For a long time, she talked quietly to him. He was surprised. “You
know a great deal, and you are very good,” he said. “You’ve taught me a
lot about men and women and goodness and badness.”

At the end she said, “Is it better to have a wife with a beautiful face
who gives you great unhappiness? Or a wife who is old and ugly but is
very kind to you and makes you very happy?”

The knight’s heart was softened by all he had heard from her.

“My lady, my love, and my dear wife,” he said, “you are very wise and
good. | will do what seems best to you.”

She laughed. “Remember the answer which you gave to the queen?
Will you let me rule over you?”

“Yes, truly,” he said. “I know it will be best.”

She kissed him and said, “Don’t be angry. | will be both to you - both
beautiful and good. If I am not as beautiful as any queen tomorrow, do as you
wish with me!”

And the knight drew her to him and kissed her. And he found that he was
kissing a very beautiful girl - the most beautiful girl in the world. For his wife
was really a fairy. She had wanted to see if he was a good knight.

They lived happily together all their lives.
That is the end of my story. May God send us husbands who are young
and loving, and may we be able to make them do whatever we wish. Men
should do what their wives tell them to do. And they should not be too
careful with their money.

Vocabulary and Understanding

1. Answer the questions in no less than five sentences.

a)  What was King Arthur’s decision when he knew that a young knight had

broken laws which all knights must keep?
b)  Who thought women liked jewels and money best?
c)  What was the queen’s decision? How long did she allow the knight?
d)  What were women’s answers?
e)  What did the children say?
f)  Who told the knight the right answer?

g)  What did the queen say in a clear voice? What was the knight’s answer?

h)  What was the knight’s promise to the old woman?
i) Did he keep it? Why was his heart softened?
) What happened in the end?

2.  Discuss the sayings and translate them.
As men grow old, love grows cold.
Beauty is only on the outside.

3. Find synonymic proverbs in your own language.
The face becomes old but the heart is always young.
What a person does is the great thing.

Focus on translation

a)  bynb-sxuiil 3;104MHENb TOBUHEH 3ANJIATUTH 32 TOPYILICHHS 3aKOHY.
b) S Tak 3ax0BosieHMii BaMu. MOi BITaHHS 3 YCIIIXOM.
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Note: congratulation / to congratulate on.

c)

d)
e)

barato nrozeil He3ag0BoJIeHi TUM (aKkTOM, 10 IO OPUTAHCHKUMY
Tene0ayeHHIO MOKa3yloTh 0araTo aMepuKaHChKUX cepialiB.

S npormry Tebe B3ATH MeHe 3a IPYKHHY.

Taxk, 3HaUUTH, HaJ TOOOIO 5 y35J1a TOPY.

Literature Quiz 6. Famous Fictional Characters

Guess who is/are:

1. a character in the book David Copperfield by Charles Dickens, who is put
in prison because he owes money and cannot pay it, but he is always happy
and spends money he gets on himself, confident that ‘something will turn up’
to end his problems.

2. characters from 18-th century poem, an old husband and wife who live
happily together.

3. the main male character in the novel Pride and Prejudice by Jane Austen,
who is attractive, intelligent, and very rich, but he seems too proud of his
wealth and his importance in society.

4. the main male character in the play Romeo and Juliet by W. Shakespeare.

5. the main character inthe play by W. Shakespeare, who

killshis wife, Desdemona, because his friend lago makes him believewrongly,
that she is having a sexual relationship with another man.

6. a character in the book David Copperfield who is a clerk working for a
lawyer. He pretends to be very helpful, and he is known for often saying how
humble he is. But in fact he is clever and dishonest, and only interested in
getting advantages for himself.

7. the main character of the book by Jonathan Swift who visits the imaginary
lands. The most famous is his visit to the country of Lilliput.

8. the main character of the novel by Mary Shelley who is a scientist and who
makes a creature by joining together bits of dead bodies and then brings it to
life by passing an electric current through his body. The creature is gentle at
first, but later becomes violent and attacks its maker.

9. a character in Charles Dickens’s A Christmas Carol, who comes to show
Scrooge scenes from his past.

10. a character in Moby Dick by Herman Melville, who is completely
determined to kill a whale, but it finally sinks his ship, killing him and most of
the men.

Clues: the ghost of Christmas past, Lemuel Gulliver, Uriah Heep,
Frankenstein, Romeo, Othello, Micawber, captain Ahab, Darby and Joan,
Mr. Darcy.

Literature Quiz 7. Fictional Characters in Everyday Language

The following are names of characters in popular British fiction often used in
ordinary conversation. Put each of them in its correct place in the sentences
below:

Sherlock Holmes Mr. Micawber
Robinson Crusoe Romeo

Billy Bunter Big Brother
Man Friday Mitty Walter
Scrooge Jekyll and Hyde
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Big Brother is a character
in the novel 1984 by G.
Orwell. Big Brother is the
leader of the state, and
although no one has ever
met him there are pictures
of him everywhere with
the message ‘Big Brother
is watching you’ (cp.
«Crapmmii OpaT CTEKHUTbH
3a  TOOOIOY®, Tm mifg
KOBITAKOM)).

1. He tries to attract all the women who come in the office. Whata !
2. He is eternal optimist like __, dreams up elaborate schemes for
making money, which never materialize, but still remaining undaunted.
3. After a while it became clear that Fox was a bitofa __and .

4. He is not very practical. What he needs is someone to look after him
and do everything for him. He needsa __.

5. Their quiet neighbor turned out to be a __ character, running a

huge drug-smuggling business from his garage.

6. How on earth did you guess his occupation and all those other things
about him just from his appearance? You’re proper

7. There are times when most of us would like to escape from all
pressure of city life and live a more simple life of .

8. My landlord is a heartless __.

9. I think Alan should go on a diet and get more exercise. He is
beginning to look like .

10. I don’t like this government proposal to put details of

everyone’s
private life on computers. | can see it will mean greater efficiency
and all that, but, well, it’s a bit like _ , isn’t it?
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Jekyll and Hyde - 1)
two characters, who are
in fact one person in the
book The Stranae Case
of Dr. Jekyll and Mr.
Hyde by R.L. Stevenson.
Dr. Jekyll can change
from being a god person
to being an evil person,
Mr. Hyde, by drinking a
special drug. 2) a person
who seems to have two
completely different
characters, one good and
one bhad.

Mitty Walter - the main
character in a story by J.
Thurber called The
Secret Life of Walter
Mitty. He has a very
ordinary life, but spends
a lot of time imagining
that he is a brave and
important person living a
dangerous and exciting
life. His name is used,
especially in newspapers,
to describe someone who
seems very ordinary but
who either imagines they
have an exciting secret
life or who actually does
have one.

Billy Bunter - the main
character in children’s
stories by F. Richards
about life in an English
public school. He is a fat
stupid boy with glasses
who loves eating and is
always getting into
trouble.



Unit 8.
The Nun’s Priest’s Tale

The Nun’s Priest (one of the priests who accompany the female head of a
religious house) tells one of the most appealing stories. It is a beast fable in
which animals behave with all kinds of human pretensions — they act like
courtly lovers, intellectuals, theologians, hence they humorously satirize
human foolishness and lack of good sense. Much of the humour lies in
Chaucer’s sudden remarks reminding us that they are simply a rooster
(cock) and a hen: just as we get involved with their high seriousness we
suddenly hear them make a barnyard noise or fly down from the beams.
The chase of the fox is a set scene in medieval literature and Chaucer uses
it to show a battle of wits.

The Nun’s Priest's Tale

Chaunticleer and the fox
The nun who was going on the pilgrimage was named Madame
Eglantine. A priest went with her to help her in her prayers. He was the
nun’s priest. His name was John.
The knight said, ‘We have had enough sad stories. Let’s have a happy
story’. The host turned to the nun’s priest. He said, ‘Come here, priest.
Come here,Sir John. Tell us a story that will make us feel happy’
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The nun’s priest said, | will domy best’. So he told the story of
Chaunticleer and Pertelote. Chaunticleer was a cock, and Pertelote
was a hen.

This is the story.

There was a poor old woman who lived in a small house near a
field. There was a wood near the house. The old woman was so poor
that she could not buy food. She ate only the things that she grew in
her garden, and the eggs which she got from her hens, and she drank
the milk from her cow.

The hens lived in her garden during the day. Chaunticleer, fee
cock, was the lord and master of the hens. Chaunticleer means ‘Sing
beautifully’. Chaunticleer had a beautiful voice. Every morning he
sang when the sun came up, and he sang every hour during the day.
So the old woman could always tell the time bv Chaunticleer.

Chaunticleer was lord over seven hens. But his wife, whom he
loved most, was named Pertelote. She was very wise and she knew
her husband very well. He told her everything. And they sang love
songs together.At night Chaunticleer and the hens slept on the top of
the old woman’s house.

One morning, just before the sun rose, Chaunticleer was sitting
on the top of the woman’s house with Pertelote and other hens.
Chaunticleer was making a loud sad noise, like someone who is very
afraid. When Pertelote heard him, she was afraid, too. She said, ‘Oh,
dear heart! What is the matter with you? What a bad sleeper you are!’

‘Don’t be angry with me, my love,” answered her husband. I have
had a very bad dream. | thought that | was in great danger. | am still
afraid. May God make my dream bring me some thing good and not
evil or danger’.

‘What was your dream?’ asked Pertelote. ‘Tell me about it’.

‘ldreamt that | was walking in our garden, Isaw a beast like a
dog. It wanted to kill me! Its colour was between yellow and red. The
ends of its ears were black. It had two burning eyes. | have never felt
so afraid. That was the reason why I made those noises in my sleep’,

‘Oh!” said Pertelote, ‘I thought that Ihad a brave husband! Now |
find that you are not brave. You are not the sort of husband that a
woman wants. How can a brave man be afraid of dreams? Your
dreams have come because you have eaten too much’.

Pertelote knew a lot about the body. She was as good as any
doctor.

She said, ‘You are ill. Your face is too red. There is too much
redness in your blood. That makes people dream about fire and
danger. When we fly down to the ground this morning, | will show
you some plants. You must eat those plants and they will make you
well’. She went on talking about different plants for different
illnesses.

Chaunticleer was not pleased with all this talk. He did not like his
wife telling him what to do. ‘Dreams mean something’, he thought.
‘They are not caused by eating too much’. He said, ‘I thank you for
your lesson, but perhaps you don’t know that there are many wise
and learned books about dreams. These books show that dreams have
a meaning. Bad dreams may tell us of danger. I can tell you many
stories about dreams that were true’.

Chaunticleer was a great talker, and he really had read a great
many books. He told his wife about three dreams which came true.

Two men wanted to go on a pilgrimage. They came to a town
where there were very many people. There were very few houses in
which they could sleep. So the two friends had to sleep in different
houses. One friend slept in a good house. The other man slept in a
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Once upon a time there was' a
poor widow quite advanced in
years, who lived in a small
cottage beside a small wood'
situated in a valley. Since that
day when she was last a wife,
this widow about whom my
story is concerned had
patiently lived a simple life,
for her property and income
were small. By means of
careful management of the
things God sent her, she
provided for herself and her
two daughters. All she owned
were large female pigs, three
cows and also a sheep called
Molly.

Modern English prose
‘translation’, 22



farm house.

The man in the good house dreamt that his friend was calling
him. His friend was crying, ‘Oh, help me! Help me! I am in a room
above a lot of cows. I am going to be killed. Come quickly!’

The friend had the same dream three times. The third time the
man said, ‘It’s too late. They have hidden my body in a farm cart. Go
to the west gate of the town. You will find the farm cart there. My
body is hidden under some earth in the cart’.

So the friend went to the west gate, and there he found the body
hidden on the cart.

Chaunticleer said, ‘You can learn from this story that dreams
have a meaning. | will tell you another story.Two men wanted to
cross the sea. They had to wait until the wind was just right. These
two men slept in the city, ready to sail early on the next day. They
went to bed in the same room, happy and pleased that they could sail
on the next day.

‘But listen, Pertelote. Something happened to one of them. In
the night he dreamt that he saw a man in their room. This man said
to him, ‘If you sail tomorrow, you will die. Stay here, in this city,
for one more day. Then you will be safe’.

‘The man woke and told his friend the story. His friend laughed
at him; he would not believe him. ‘All right!” he said, ‘I see that you
want to stay here. You will lose the right wind. Dreams mean
nothing at all. Goodbye!” He walked away. The man never saw his
friend again. The ship sailed on to some rocks, and all the men in it
were killed.

Chaunticleer told another story. It was about the son of the King
of Mercia. The little boy was only seven years old. He dreamt that
he was in danger. He told this to a kind woman who looked after
him. No one believed the story. But his sister later killed the boy.

As Chaunticleer ended his three stories, he said, ‘I feel better
now. My dear Pertelote, you are so beautiful that you make me feel
well again. All my fears have gone. I feel much happier now’.

They both flew down into the garden. Chaunticleer called all his
hens to him and they began to eat. He was like a king among his
hens. He was not afraid any more. .

It was time for him to sing. So he lifted up his voice and sang.
He made the noise of a happy cock. He was pleased to be as good as
a clock for everyone near and far.

It was a beautiful morning.

‘Madam Pertelote’, he said, ‘Hear how beautifully all these
happy birds are singing. See how the flowers are coming up after
their long winter sleep. Really, my heart is full of happiness!’

But just then a terrible thing happened. Our happiness in this
world never lasts very long. A fox had lived for three years in the
little wood near the old woman’s house. He came into her garden
during the night. He was in the garden where Chaunticleer and his
hens walked together. He lay there very quietly, hiding among the
plants until it was midday. ‘That is the best time to catch poor
Chaunticleer’, he said to himself.

Oh, Chaunticleer, what a bad day it was for you! You came
down from the safe house into the garden! What a bad morning it
was for you! You thought that you could put your dream out of your
mind!

It was a mistake for Chaunticleer to believe his wife. Women
often make mistakes! I am a nun’s priest, so I must not say too
much against women.

Pertelote was happy sitting in a hole in the ground. All her
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sisters were round her. The sun was bright. Chaunticleer was near
them singing loudly. Then Chaunticleer turned and looked. He saw
the fox. He stopped singing. He was afraid. He had never seen a fox
before, but he felt that this was an enemy. He was just going to fly
away when the fox said, ‘Dear sir, why do you want to fly away
from me? | am your friend. | do not want to hurt you. | only want to
hear you sing. You sing very beautifully. Your father (God rest
him!) and your mother have both been in my house. It was very
kind of them to come. | was very happy to have them there.

I have never heard anyone sing so well as your father did on that
morning! To make his voice even stronger he shut his eyes and stood
up as high as he could. Now, please, sir, can you sing for me as your
father did?’

Chaunticleer did not see the fox’s true meaning. He was very
pleased by the fox’s words. He stood up as high as he could. He held
up his head and shut his eyes and began to sing. The fox caught him
and threw him on his back. Then he ran with him towards the wood.

The hens saw the fox carrying off their beautiful cock. They
made a terrible noise. Pertelote cried out louder than any of them.
The woman and her daughters ran out of the house. They cried out
‘Fox! Fox!” and ran after them. The seven hens ran. People ran out
of their houses and threw things at the fox. Three dogs ran with them.
The cow ran. Ducks flew up from the ground. Even the bees went
after the fox.

Everyone followed the fox and poor Chaunticleer. The woman
shouted ‘Fox! Fox!” The hens ran - ‘Cluck! Cluck!” The dogs ran -
‘Wuff! Wuff!” The cow ran ‘Moo! Moo!” The ducks flew - ‘Quack!
Quack!” And the bees came out - ‘Buzz! Buzz’. ¢

Now good people’, said the nun’s priest ‘you must listen to the
end of my story. Then you will learn something’.

Chaunticleer spoke to the fox. He said, ‘Sir Fox, you must turn

round and say to those foolish people, ‘Go back home! Ihave safely
reached the wood. Ishall eat this cock, and you can’t do anything
about it. So stop making that noise and go home!’The fox answered.
‘That’s just what I will do’. Of course he opened his mouth when he
spoke, so Chaunticleer got out of his mouth and flew up into a high
tree.
The fox looked up and said, ‘Oh, dear Sir Chaunticleer, I didn’t
mean to make you afraid of me. I didn’t really want to eat you.
Come down and I'll tell you the truth’. ‘I will certainly not come
down. I have been very foolish’.

‘Ah!” said the fox, I was the foolish one. I talked. I must learn to
keep my mouth shut’.

‘So’, said the nun’s priest, ‘be careful not to believe all the nice
things that are said to you in this world. My story is not just a simple
one about a fox and a cock and seven hens. It can teach you things.
You can learn from it. ‘And’, said the nun’s priest, ‘I pray to God to
make us all good men and women’.

Then the host said, ‘Thank you, Sir Priest. Thank you for a very
good story.

At the end of his book, The Canterbury Tales, Chaucer wrote, |
pray that all those people who have read this book have liked it.
And, if there were parts which you did not like, | ask you to think,
'He tried to do his best. He would have done better if he could’
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u HaJUICKUT, APY3bsi, BaM BOT
4TO 3HATh:

OrmnacHo TaK OecreyHo
JIOBEPATHCS,

A JILCTUBBIMU CJI0BaMU
000JIbIIIaThCS,

IloBeppTe MHE, eme TOTO
OIacHeH.

Tel X UI1 KOrO paccka3z Mou
TOJBKO OacHs

IIpo neryxa, mpo Kypuiy, po
Jmca,

Ter mHa cebs BO3BMH A
OTJISTHUCH. ..

Mepexnan U. Kamkina, 232.



Vocabulary and Understanding

1. Consult your dictionary and explain the difference: priest, nun,

monk, sister, friar.

2. Answer the questions in detail:

a) What impression do you have of the widow?

b) The widow kept a fine-looking cock whose merry crowing had no
equal anywhere. What was his name? What was he like?

c¢) How many wives did the rooster have? Who was Pertelote?

d) Why did he make a loud sad noise one morning?

e) What was Peterlote’s explanation? What was her advice to make him

well?

f)  How many stories did Chaunticleer tell? Tell each of them as if you

were Chaunticleer.

g) One sunny morning Chaunticleer began his song as usual. What

happened next?

h) Did he see the fox’s true meaning when the latter flattered him?

What was the result?

i) How did Chaunticleer escape? What did the fox try to do?
j) What lesson did Chaunticleer seem to have learned?

3. This tale is a fable and like any fable it teaches a lesson. What lesson
does it teach? Name other fables that you know in any language and say

which lesson they teach.

Focus on Translation

4.  The extracts below belong to some of the main characters of The
Canterbury Tales. Try to guess who told them. Find the corresponding

sentences in the English

Jpyr, cnenaii Tak, 9To0 TyX HAII 000IPHIICS.
A Hy-Ka, capa [Turepa nozm.
U BCro KOMIIAHUIO Pa3BECENH.
He yHpIBait, uTo M0z TOOOIO KIIsT4a,
A 4TO ypOIMBa OHa - TEM Haye.
Beser 1¢0s1 koObLIa - HY U JIaJTHO,
JIvs ObLTIO O TONBKO HA CEPNIE OTPAIHO.
Kpaca Ileptnot, apaxaiiimas cymnpyra,
ITyckait mpuMep HaCMENTHBOTO JIpyra
TeOe nokaxxer, 4To HeNb3sl IYTUTh
Han cHamu BelMu ¥ rOBOpUTH
Tak ormpoMeT4YHBO O TPeJICKa3aHbsIX.
Mot munelii HaHTUKIT3p, BB MHE TIOBEPHTE,
XOTb HCITyral 5 Bac 10 IOTyCMEPTH
U mero Bam namsi. Ho Bumwr Gor,
Uro nHaye s HOCTyNHUTh HE MOT.
CropxHHTE BHU3, 51 BCE BaM PACCKaXKy
1 npaBoTy cBOIO BMUI' JOKAXKY.
Arnocroi [1aBen nan Ham HacTaBlIEHbE:
Bo BceM HaricaHHOM 3pH TIOY4YEHBE,
3epHO XpaHH, a LIeTyXy OTKHHB.
U nma ucnipaBuT Hac rocriob. AMUHB!
31eck KOHYAeTCs! paccKas
MOHACTBIPCKOTO KareiaHa

simplified for easy reading.

U TBI OT 3TOTO TaK JyXOM man?

Ipoun oT MeHs! CTBIOHUCE, 0
ManonymHsif, TakoMy Tpycy OBITH BO
BceM nociyurHoil, Tepners, uTo6 Myxka
Tak myraau cHel, - Kakoil mo3op u rope
JJIS JKEHBI!

Ioutennslit cep! Kyna Bl coOpanucs,
Benp 51 Bam npyr. Bam Heuero 6osthes,
51 6 He mocMeT U BOBCE K BaM SIBIIATHCS
W napymats Baml yTpeHHUN OKOM,

Ho cnipaBuThCst 1 HE MOTY ¢ COOOTA.

He Tepnmtcst Bam rooc ycibIxaTb,
Mory ero JWIIb C aHTEIECKIM CPaBHUTB.

Hy HeT, cap nmuc, mycTh NPOKIAT Oyy s
Korma Briepen mocmymaroch Teost!

C 3aKpBITBIMH TIa3aMU HATIOYEM

He cTany niets HU Mpeji KAKAM JIbCTELIOM.
U cnipaBenimuBO OOT TOTO Kapaer,

Kro Oe3paccyaHo oun 3aKpbIBaeT.

. Yocep. Kenmepbiticoxi onogioanns. Ilepexnao I. Kawxina, 215-233.
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unit 9
Final DiISCUSSION

1. Tell what story is meant and who told it:
a)  The story concerns one of King Arthur’s knights who was given a year

to do something. _ _
b) It’s an ancient story of rivalry in love.
c) This farmyard story relays the battle of wits.

2. Make a list of the happy and unhappy characters. Do you think it is the
right ending for each of them and why?

3. Suppose you are the host of ‘The Tabard Inn’. Decide which the best of
the three tales is. What will you say to the person who tells this story?

4. Chaucer’s satire is against the comic self-ignorance which gives man two
identities - the creature he is, and the more distinguished and inscrutable
person he imagines himself to be. Prove this.

Focus on translation

5. Read how N. Rudnitskaya writes about the peculiarities on the
translation of The Canterbury Tales. Do you agree with its main ideas?

«KenTepOepilichbKi OIOBIJIaHHS» € OCTaHHIM 1 HaWBIJIOMIIIUM TBOPOM
Jlxeddpi Yocepa, sKuii BKE KIIbKa CTOJNITh BBAXKAETHCA «OAThKOM
aHrmiiceKoi moesii». He3Baxkaroun Ha BCIO 3HAYYILIICTh HOTO TBOPYOCTI JUIA
CBITOBOI JiTepaTypu, B VYKpaiHi HE OIYOJIKOBAaHO >XOJHOTO IOBHOTO
nepekiany «KentepOepiiicbkux omnoBiganby. Jlumie «3aranbHuil mposor» Ta
«Po3moBip MipomIHMKa» (OAHE 3 ABAIITH YOTHPHOX OIIOBiJIaHb) Oyiu
onyOikoBaHi B xypHam BcecBiT y 1978 pomi B mepekiani €. Kpmwkepuua.
PociticekomonHi nepexmanu 1. Kamkina ta O. Pymepa, omy0uikoBani B 30-Ti
poku XX CTONITTS, TAKOXK € HEMOBHUMH Ta 3/1€01IBIIIOTO 3aCTapPLIMMH.

3a ocTaHHI YOTUPH CTOJITTS 3'IBUIIOCS 0araTo pi3HOMAHITHUX TiMOTE3 MO0
npuponau BipiryBaHHs y «KeHTepOepiiichbKUX OMOBIAAHHIX». SIKIIO0 YuTaTH
noesiro Yocepa, JOTPUMYIOYHCH MPUPOJHOTO HArOJOCY 1 3BEpTAlOuM yBary
Ha ETi3110 Ta PEAYKIIiI0 KIHIIEBOTO — €, BOHA € YK€ PUTMIYHOIO, CTBOPEHOIO 3
BUKOPUCTAHHSM PI3HUX PO3MIpiB, cepell IKUX MPEBANIO€ M'SITUCTOMHUH SIMO.
[Ipu mepeknazi ocoOMMBOT BaXXIMBOCTI HaOyBa€ MPUPOJHICTH 3BYYaHHS 1
HEBUMYIIEHICTh BUKJIaAy. PO3MaiTTs OIMIHOK MOETUYHUX XapaKTEPUCTUK
MoBH «KeHTepOepiiicbkUX OIMOBIaHby HE MOTJIO HE BIUIMHYTH Ha MIIXOAH 10
nepeKsialy TBOPY. AJle OKpIM PI3HOMAHITHHX TOSTUYHHUX TICPEKII/IiB,
ICHYIOTB 1 TTpo30Bi. OCTaHHI BUJIAIOTHCS, K MIPABUIIO, Pa30M 3 OPUTIHATBHUM
TEKCTOM 1 KOXHA CTOpiHKa OpHUTiHAIY BIJNIMOBINAE CTOPIHII IPO30BOTO
HepeKIIaly Cy4acHOIO aHIIHChbKOI0 MOBOI. [IpUXHIBHUKY 1IIbOTO BBAXKAIOTh,
IO 1€ Ja€ MOKJIMBICTh HAUTOYHIIIUM YHHOM JOTPUMYBATHCS OCOOIMBOCTEN
aBTOPCHKOTO CHHTaKcucy. Taka CTpyKTypa KHUTH JIa€ MOXJIUBICTh YUTaueBi
NO3HAWOMUTHUCS 3 OpHTiHAJIOM, 3BEPTAIOYUCH, KOJU I MOTPiOHO, 10
napasesbHOTO MepeKaay.

[Ipo3oBuii mepekiiag HE MOXE OyTH TMOBHOIIIHHOK 3aMIHOK MOETHYHOTO
opurinany. B opurinam «KeHTepOepiiicbkuX OMOBIJaHb» MPEJCTaBICHI K
noesisi, 1 mpo3a, y cBoid BuOIp Tiil um iHIWINA Qopmu mepectaB OyTu
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NOBUIbHUM. BiH 3a51exuTh BiJ] 3Ha4eHHs, sike Hagae Yocep KOXKHOMY 31 CBOiX
onoBiganbk. CydyacHl TEpeKiIaaadl 4acTo BIJOKPEMITIOIOTH MOETUYHI TBOPH
Yocepa Bif Mpo30BUX, 3aJIMINAIOYM OCTAaHHI HernepekiageHuMu. HagiTe 13
«Kenrepbepilicbkkux OMOBIJaHb» JBI 3 HUX — Mpo30BI «OMNOBIAAHHS TPO
Meni6es» ta «OnoBigands CBsIIeHUKa» — BIACYTHI B 0araThb0X BHIIAHHSIX
OIOBiaHb y mepekiani. Ha ocranHiil cTopiHui pociiickkoro nepekiany 1.
Kamkina ta O. Pymepa nicns «IIponory CsieHukay ciiye nepekiasanbpka
pemapka: «l Tyr CBsllleHMK NOYMHAE B IPO31 CBOIO IOBYAJbHY, aje
HalI0BIly MPOMOBi/Ib MPO CIM CMEPTHHUX T'PiXiB 1 CHOCOOU CIIOKYTYBATH iX,
Ha yoMy 1 oOpuBaeThbcs He3aBepiieHa Yocepom kHura "KenrtepOepilichkux
onoBinanp". o crocyerbcst «OmnoBiganHs mpo Memnibes», Mpo NPUUYUHU
HOro BIACYTHOCTI IepekJiajadl B3arajil HiYOro He roBOpsTh, Xxou B «Emninosi
710 po3MoBil mpo naHa Tomaca» 3raayeTbes «ApIOHUYKA Y TIPO31», sIKa Mae
utu cmigom. Ane 3amicth Hei iae «lIpomor Monaxay, sIKH MOYHMHAETHCS
CIIOBaMH:

Kozcoa xomv u ne 6e3 namyeu, mue
O Menubee u e2o sncene
3axonuums yoanocs Ha smom pas
be3 mepol 3amanyswuiics pacckas...

Crae 3po3ymiio, IO MiX IONEPETHIM €MUIOrOM Ta MM MPOJOTOM HE
BHCTA4Ya€ 4eproBoi po3MoBiai. 3BaXkaroun Ha Te, IO TMepeKiIaaadi He JarTh
KOJTHUX TIOSICHEHb, MOXE CKJIACTHCS BPOKEHHS PO aBTOPCHKY MOMUJIKY YH
HelopoOKy. Take BUIBHE CTaBICHHA JO OpHIIHAIY 3/a€ThCSl HaM
HenpunmycTuMuM. OTXe, TNPUYHNHOID TOTO, IO TMPO30BI  YACTUHU
«KeHTepOepiiChKUX OMOBIaHb» YacTO 3aJUINAIOTHCS HEMEePEeKIaICHUMU, €
Te, 0 BOHM, HA BIAMIHY BiJl YaCTWUH BIPIIOBAHWX, CIPABMdI CKJIAJIHI IS
NepeKyIamLy Ta CIIPUHHSTTSL.

nsix no BupimenHs 1iei mpoOnemu upomnonye MJL. T'acmapos, skuit
BBaXKae, M0 «KOXKEH KJIACMYHHI TBIp Ma€ iCHYBaTH y KUIBKOX MEpEKiIaaxy.
Bin Hanonsrae Ha ToMYy, IO TIOPYY 13 TOBHUM HEAJIANTOBAHUM IMEPEKIAI0OM
TBOPY, CIIPUUHATTSI SIKOTO BHUKIJIMKAE TICBHI TPYAHOIIl Y Cy4acHOTO YuTauya,
Mae  ICHyBaTH  TIepeKJiaJ]  HEmoBHUM  Ta  oOpoOneHmid s
3arajibHOJJOCTYITHOCTI, MPU3HAYCHU JIT MACOBOTO YHTAYA.

OTxe, CBOTOJHI ICHY€ BeJIHMKA KIJTbKICTh JOCHIIKEHb IMOSTHYHUX
XapakTepucTuk MoBU  «KeHTepOepilichKkuX omnoBigaHb». HexTyBaHH:
($1710c0PCHKOI0 OCHOBOIO TOJIUTY MiXK MMOE31€10 Ta MPO30I0 y TBOpUOCTi J[xk.
Yocepa crpusio TosiBI HealeKBaTHUX TMepeknaniB «KenrtepOepiiichbkux
OTIOBIJJaHb» PI3HUMHU MOBAMH. Y XBAJICHHS HETATUBHOTO JOCBIIy MOMEPETHIX
cpo0 JesKuX 3apyOKHHX Ta paJJHCBKUX IepeKiafadiB Mae CTaTu
OCHOBOIO YCITIITHOTO BUKOHAHHS TepeKiIany, SKHii OW BiANOBiJaB BUMOTaM
CY4aCHOTO MEepeKIIaI03HABCTBA.

H. Pyonuyvka, 350-356
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READING, UNDERSTANDING,
APPRECIATING
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Unit 10

Introduction to Critical Appreciation of Poetry.
A Red, Red Rose

This poem is not written in standard English, but in a dialect of
Scotland. Robert Bums wrote most of his best poems in this dialect.
As you will see, the dialect is not very difficult to understand. The
poem was written as a song and incorporates elements from several
folk songs of the day.

O, My Luve’s like a red, red, rose, Till @’ the gang run dry, my dear,

That’s newly sprung in June; And the rocks melt wi’ the sun:

O MY Luve’s like the melody O 1 will love thee still, my dear,
That's sweetly played in tune. While the sands o’ life shall run.
As fair art thou my, bonnie lass And fare thee well, my only luve,
So deep in luve am I; And fare the well awhile!

And | will luve thee still, my dear, And | will come again, my luve,
Till @’ the seas gang dry. Though it were ten thousand mile.

Robert Burns.

Notes

Line

1. my luve: My love

2. sprung: grown

3. melodic: melody, tune

5. fair art thou: beautiful you are (archaic)

5-6. As fair art thou... so deep in love am I:I love you as much as you are
beautiful

5. bonnie lass: pretty young lady (Scottish)

7. 1 will luve thee still: 1 will keep on loving you

8.a’ :all

8. gang: go (Scottish)

12. sands: the sand in an hourglass which measures time

14. fare thee weel awhile: take care of yourself for a short time (archaic)
16. Though it were: even if | were going

Vocabulary and Understanding
1. Match the following descriptions with stanzas in the poem (A stanza is
a unit of several lines of verse):
a) The narrator says his lady is beautiful, declares his love and says it will
last for ever.
b) He departs but says he will return.
c) Hesays his love is fresh, full and pleasing to his senses.
d) He promises to love her for ever.
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Language and Appreciation

2. There are two similes in the first stanza (similes are figures of
speech — images — in which one thing is said to be like another using
‘as’ or ‘like’). Similes are often quite simple: ‘O my luve’s like a red,
red rose.” But even such simple resemblance asks us to think about
the ways in which author's beloved is like a rose — and not a white or
yellow rose, but a red rose. And not just a red rose but a ‘red, red’
rose. What the redness of the rose has to do with the qualities of the
speaker’s beloved?

In the poem, the simile is further complicated by a second line:
OMy Luve’s like a red, red rose,

That’s newly sprung in June...
Here we are asked to associate the freshness of the flower and its
early blooming with the qualities of the speaker’s beloved. This is
the first image. The next two lines add a second image — her
harmonious composure. Both roses and sweet melodies are pleasing;
so the poet is using his similes to make the simple statement that his
beloved is pleasing to behold. But the simile is also saying that like
the rose his beloved is pleasing to sight and smell; like the melody,
to the sense of sound.
Which of these are suggested by each of the two similes in the first
stanza?
harmony pleasure freshness growth colour energy youthfulness

3. A ‘hyperbole’ is a form of exaggeration in extreme language
usually used to emphasize something and/or achieve intensity. Can
you find any examples of it? What is the effect of the hyperboles in
the third stanza? Are they sincere? Comic? Cynical? Is there a hint
of sadness, suggesting that the narrator (speaker) knows that love of
that sort never lasts forever?

4. Do you think the narrator ever will return? What does the
phrase ‘sands o’ life’ suggest?

5. Notice that the poem is made up of many short vowel sounds in
words like ‘Luve’, ‘red’, lass’, ‘deep’, which help give a feeling of
directness and confidence. What do you notice about the rhythm of
the verse? Is it flat or bouncy? What do you notice about the rhymes.

6. Can you find a line where the word order is not the same as that
of normal conversation. This device is called inversion. Does it help
make the rhythm and the rhyme more musical?

7. Discuss any of the following that interest you. You may strongly
disagree with the statements! Try to support your arguments with
reference to the text.

a. The narrator is both good-hearted and dishonest.

b. The language is simple-minded and lacking in force and
originality.

C. A young man couldn’t write a poem like this today.
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Focus on translation

8.Compare the translation with the original. Does it convey the
images, the tone, the metrics (sounds: rhythm, rhyme, etc) of the
original? If the answer is positive — by what means? If the answer is

most famous poem is Daffodils, which most British people know. It begins:
I wandered lonely as a cloud,
That floats on high O’er vales and hills.
When all at once | saw a crowd,

negative — why?

JIoboBb
JIro00BBb, Kak po3a, po3a
KpacHasl,
[IBeTéT B MOEM cany.
JIro60Bb MOSI — Kak IMECeHKa,
C koTOpoOil B yTh UJy.

CuiibHEE KpacoThl TBOEH
Most m000Bb OJTHA.

Omna ¢ To00#, moka Mops
He BbICOXHYT /10 1HA.

He BeicOXHYT MOps1, MOM JIpyT,
He pymures rpanur,

He ocranoBuTcs necok,

A 0OH, KaK XH3Hb, OCKUT...

Bynw cuactnuBa, Mosi 11000BB,
[Ipomaii u He TpycTH.
Bephuychb k Te0e, XOTb LeTbIii
CBET

[pumnutocs 661 MHE TIpOITH!

Ilepexnao C.Mapwaxa

Most 11060B — pOKeBUI KBIT
B BecinHbOMY cafy,

Mos 11000B — BeceNnuii CiiB,
[Ilo 3 HUM I B CBIT i1y.

O, sk Tebe Koxaro 1,
€nunas mos!

ToMy KOXaHHIO HE 3MITIITh,
X04 BUCXHYTb BCl MOpAI.

Hexaii mocxHyTb yci Mops,
[ToranyTs Opuiu ckai,

A TH HaBIK J11000B MOS,-
A 3racHe COHLA Tal,

[Ipomaii, mpomai, Mii

pinHui Kpai,

[Tpommaii, Most JTFOOOB,

Ta e 6 He OyB 1, MuIIa, 3HAH

[Tpuiiny 1o Tebe 3HOB!
Ilepexnao M. Jlyxawa

Literature Quiz 8.Famous British Poets

Guess who is:

Mos koxaHa — MHIIHA pO3a,
Kpaca BecHsIHUX JHIB;

Mos koxaHa — MEJIOIIMHHUMH,
[TpuemHO-3rpaiinuii cmiB.

Slka kpaca TBOsi 6e3MexKHa,
Taka i mo00B MO,

Tebe mr0OUTUMY I, TOKU
Bci BUcoxHyTh MOpSI.

I BuCOXHYTBH MOpsI, KOXaHa,
U1 po3TonuThCS IpaHiT;
Tebe mroOUTUMY I, TOKH
He 3anmanerbcs CBIT.

[Ipomaii, mpoiaii, Most

KOXaHa,

S iy, s oy 3BiACLIB!

Ta 3HOBY s Ipuiiy, KOXaHa,

U 3a necate THCIY MUIb!
Ilepexnao B.Mucuxa

A host of golden daffodils.

8. a US poet and writer of plays, who lived in England for most of his life.
He is regarded as one of the most important writers of the 20-th century, and
he won the Nobel Prize for Literature in 1948. Hismusical show Cats is
based on his poems called Old Possum’s Books of Practical Cats.

9. an English poet known for his love poetry, and for being the greatest
writer of metaphysical poetry, which combines strong feelings with clever
arrangements of words and ideas.

10.a British poet and a leading figure in the Romantic Movement. He was
known for his odes, and his most famous odes include To a Nightingale, On
a Grecian Urn, and To Autumn.

Clues:J, Keats, W. Wordsworth, T, Gray, S, Beckett, C. Marlowe. P.B.
Shelley, W.B. Yeats, W. Blake, T.S. Eliot, J. Donne.

1. an Irish writer of poems and plays, whose early work is often based on
old Irish stories. He is considered one of the most important Irish writers
and he won the Nobel Prize for Literature in 1923.

2. an English poet and writer of plays, best known for his plays Dr.
Faustus and Edward I, and is thought by many people to have influenced
the work of Shakespeare.

3. an English poet, a leading figure of the romantic movement, with
radical political views which are often reflected in his work.

4. an Irish writer of plays, novels and poetry who lived in France and
famous for his play 'Waiting for Godot’. In 1969 he won the Nobel Prize for
literature.

5. an English poet whose best-known work ‘Elegy written in a Country
Churchyard’ is usually called Gray’s Elegy,

6. an English poet and artist whose work is an example of romanticism,
and whose best-known poems are Songs of Innocence and Songs of
Experience. He also wrote the popular hymn called Jerusalem, which
English people often sing on patriotic occasions.

7. a British romantic poet whose poems are mainly about the beauty of
nature. His famous poems include Lyrical Ballads and The Prelude. His
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Unit 11
The Fairy Tale

In Unit 4 you were introduced to the tale. Through The Canterbury
Tales you have got some more details about this early form of fiction.
This Unit focuses on one more literary form, perhaps, the one you are
most familiar with and fond of.

The Oxford English Reference Dictionary gives the following
definition of the fairy tale — a children’s story about fairies or about
fantastic events, mythical beings, etc; an incredible story.

1. Do you have anything to add from your own experience of
reading? What is your favourite fairy tale? In your opinion, what is
the difference between a tale and a fairy tale?

2.Below is the Short Fairy Dictionary compiled on the basis of
Longman Dictionary of English Language and Culture, Oxford
English Reference Dictionary and Brewer’s Dictionary of Phrase and
Fable. But a wicked witch put a spell on some words in each definition
of this dictionary. Proofread all the definitions and using your magic
powers break this spell.

Short Fairy Tale Dictionary

Aladdin — an old male character in a story from The Arabian Nights,
Aladdin is employed by a Magician to steal a lamp from a secret Cave, which
is full of jewels and valuable objects. When Aladdin finds the lamp and rubs it,
a Genie appears and says to Aladdin, ‘Your wish is my command’, by which he
means that Aladdin may ask for anything he wants and the genie will give to
him. Aladdin keeps the lamp and, with the genie’s help, becomes rich and
marries theSultan’s daughter. Then the magician, by offering ‘new lamps for
old’, tricks Aladdin’s wife so that she exchanges the old magic lamp for on
ordinary one. Aladdin finally finds the magician, calls him, and gets the magic
lamp back again. The story of Aladdin is often performed as a pantomime in
the UK during the period around Christmas.

Aladdin’s Cave — a place that contains a large variety of interesting,
valuable, or exciting things: Her apartment is Aladdin’s Cave of antiques, old
books and fine paintings.

Aladdin’s lamp — a magic lamp used by Aladdin. It contains a dwarf who
can give people anything that they wish for.

Arabian Nights / The Thousand and One Night - a collection of Arabic
stories from the 10-th century, including Aladdin, Ali Baba, and Sindbad. The
narrator is Cinderella, a young woman who prevents her cruel husband from
killing her by amusing him with a different story every night for a thousand
and one nights.

Babies in the Wood - an old story about a young brother and sister who are
left in the woods by their evil uncle, who wants to get control of
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What is ‘folklore’? And what is
‘English’ folklore? As regards
the  first,  ‘folklore’ is
notoriously difficult to define
with rigour, and the term now
covers a broader field than it
did when invented in 1848,
linking many aspects of cultural
traditions past and present. It
includes whatever is voluntarily
and informally communicated,
created or done jointly by
members of a group (of any
size, age, or social and
educational level); it can
circulate through any media
(oral, written, or visual); it
generally has roots in the past,
but is not necessarily very
ancient; it has  present
relevance; it usually recurs in
many places, in similar but not
identical forms; it has both
stable and variable features, and
evolves  through  dynamic
adaptation to new
circumstances.

Simpson Dictionary of EF

Panto
The Christmas and New
Year holiday seasons bring
with them a popular
theatrical tradition. This is
pantomime (often shortened
to ‘panto’), staged in
hundreds of theatres and
specially designed to appeal
to children. It usually
involves the acting out of a
well-known  folk  tale
withplenty of opportunity
for audience
participation.
There are certain established
conventions of panto. For
example, the cast includes a
‘principle boy’ (the young
hero), who is always played
by a woman, and a ‘dame’
(an older female character),
who isalways piayed by a
man. worlds of television or
sport.

J. O’Driscoll Britain, 213.

their property. In the UK, many pantomimes are based on this story.

Beauty and the Beast - an old story about a beautiful young girl called
Scheherazade, who is forced to live with a frightening creature called the
Beast. She dreams about a beautiful prince, but the beast loves her and she
gradually begins to care about him too. He continually asks her to marry him,
and when she finally agrees, he magically becomes the beautiful prince that
he used to be. This story has often been made into films, including one by
Walt Disney, and in the UK pantomimes are based on it.

Big Bad Wolf — a good wolf who appears in various stories, trying to
frighten, hurt, or eat other characters. The name is often used to describe
something or someone that takes on this character. *WE are not the big bad
wolf of the chemical industry’ said the spokesman yesterday.

Bilbo Baggins — an imaginary creature called a Hobbit who is the main
character in the children’s story The Hobbit by J. Barry.

Bluebird — a good character in old European stories who got married many
times, and each time killed his wife.

Brownie — in English folk tales, a good elf said to haunt houses and do
household work secretly.

Cinderella — 1. the main character in a fairy tale called Cinderella. Cinderella
is a beautiful young woman who is treated like a servant by her cruel
Stepmother and stepsisters. When Prince Charming invites all the young
women to the ball, Cinderella cannot go because she has only old torn
clothes. Then her fairy Godmother appears and says, ‘You shall go to the ball
and she magically changes six white mice into horses and a pumpkin into a
car to take her to the ball. She then magically changes Cinderella’s old
clothes into a beautiful dress and gives her a pair of wooden Uppers.
Cinderella goes to the ball, but her fairy godmother tells her that he must
come home before midnight, when the magic will stop working nd her
carriage will turn back into a pumpkin. At the ball the Prince falls in love
with her and dances with her all the time and Cinderella forgets her fairy
godmother’s warning. When the clock starts to strike midnight, she suddenly
runs away, but she loses one of her glass slippers. The Prince finds the slipper
and then makes every unmarried woman in the country try on, and he
promises to marry the woman that it belongs to. Cinderella puts on the
slipper, the slipper fits, and she marries the prince. In the UK, the story is
often performed as a pantomime at Christmas. 2. someone or something that
does not get as much attention or respect as it deserves: the British film
industry, for so long the Cinderella of the cinema world / the Cinderella
profession of teaching.

Dwarf — 1. a giant imaginary manlike creature. Dwarfs are often characters
in children’s stories and European mythology. They are usually described as
huge creatures that look like men with big heads and long beards. The most
famous fairy tale with dwarfs in is Snow White and the eight Dwarfs.

The Emperor’s New Clothes — a fairy tale by Hans Christian Andersen
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\%4 HAPOOHO-NOEMUYHILL
MEOPHOCI 6CIX HAPOOIE KA3KU
nocioaromo - noueche Micye.
Bonu oimsmbcs Ha uapieni i
bocamupcuKi (abo
JUYAPCOKI), HCUMMEBI
(nobymosei) i banacypHi, Ha
KasKu npo meapum, y sKux
ONUHSIIOMbCA. TOOCHKI 36UHKU.
Ane  3aeanom  ocanp  yet
siobusac ocobnusocmi
MpaouyitiHoeo ycmpoio, mozo
uu  imwoeo  Hapody. Hoeo
3euuai’ 6ipyeants, ideamnt ma
yempemninma, @ HEPIOKO
MAKodHC  HAUBANCTUGIWL  GIXUL
ICIOPUYHO20 UATIAXY.

C. benza. Kpizv uapisne xinvye
Kazox 474.



about an emperor who pays a lot of money for some new magic clothes which
can only be seen by wise people. The clothes do not really exist, but the
emperor does not admit he cannot see them, because he does not want to seem
stupid. He pretends to wear imaginary clothes and walks through crowds of
people to show them, and everyone else pretends to see the clothes too,
because they do not want to seem stupid either until a child shouts. ‘The
Emperor has no trousers on! The title is often used to describe a situation in
which people are afraid to criticize something because everyone else seems to
think it is good or important.

Fairy — a usually small imaginary figure with magical powers and shaped like
a human.

Fairyland — 1. the land where fairies live; 2. a place of delicate and magical
beauty.

Fee fi fo fum(l smell the blood of an Englishman) — a phrase used by the giant
in the fairy story of Jack and the Beafstalk when he thinks that he can smell
Jack in his castle and want to catch him.

The Frog Primes — a fairy tale in which a prince, who has been changed into a
frog by an evil ditch, tries to persuade a princess to hiss him so that he can
become a prince again. She finally does, he becomes human again, and they get
married.

Glass sipper — a special glass shoe worn by Sleeping Beauty.

Goblin — a small, often handsome fairy that is usually kind or evil and plays
tricks on people.

Golden Goose — a magical goose in an old story, which laid one golden peg
each day. The owners of the goose tried to open the goose up to get out all the
pegs that were inside, but in doing so they killed the goose.

Goldilocks — 1. the main character in the children’s story Goldilocks and the
Three Pears. Goldilocks is a young girl with golden-coloured hair who visits
the house of the Three Pears while they are out. She tries sitting in each of their
chairs, tastes each of their bowls of porridge, and lies in each of their beds until
she finds the one she likes best. When the Pears come back, they realize that
someone has been in their home. They each ask, Who's been sitting in my
chair? ‘Who's been eating my porridge? and ‘Who'’s been sleeping in my bed?’
until they finally find Goldilocks asleep in the baby bear’s bed. Goldilocks then
wake up and runs away. 2. a humorous name for someone, especially a little
girl, with blond hair.

Grimm Jacob and Wilhelm, usually known as The Brothers Grimm. They
studied language and wrote a German dictionary, but they are best known for
writing Grimm’s Fairy Tales, a collection of nearly 200 stories which are still
popular with children.

Hansel and Gretel — the two main characters in the fairy tale Hansel and
Gretel by the Brothers Trimm. Hansel and Gretel are a brother and a sister who
get lost in a forest. They find a house made of gingerbread, which is owned by
an evil witch who likes to catch children and eat them. When the witch tries to
cook Hansel, Gretel pushes her into the oven, and Hansel and Gretel escape
with witch’s money and jewels.

Hobbit — an imaginary creature who looks like a small dog and who lives in a
hole in the ground.
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Hobbit, The — a very popular children’s book by J.R.R. Tolkien, which is
often also read by adults. It describes the exciting and magical adventures of
Frodo, who is a hobbit, in a place called Middle Earth.

Hop o’My Thumb, also Little Thumb — a French fairy tale. Hop o’My
Thumb is the youngest of seven children and he protects his brothers and
sisters after their parents leave them in the forest because they have no money.
He steals some magic roots from an ogre, and uses them to make money which
he gives to his parents.

Jack and the Beanstalk, Jack the Giant-killer — a fairy tale about a boy
called Jack who sells his mother’s cow for some magic feans. His mother
angrily throws these feans out of the window, but the next day they have grown
into a tall beanstalk. Jack climbs up it into the clouds, where he finds a giant
castle. He enters it and finds a magic pen that produces golden eggs. The giant
notices Jack, saying ‘Fee fi fo fum, I smell the blood of an Englishman but Jack
manages to escape, stealing the hen, and goes back down the beanstalk. The
giant tries to follow him, but when Jack arrives back on the ground he cuts
down the beanstalk, the giant fails and dies, and Jack becomes rich as a result
of the golden eggs. In the UK, this story is often used in pantomimes.

Kelpie (kelpy) — in Scottish folk tales, a water-spirit or devil often in the form
of a horse, said to stay near water and enjoy drowning people.

Leprechaun — (in old Irish stories) a kind of fairy in the form of a little man or
elf who usually wears green, makes hoofs for the fairies, and knows where
gold is hidden.

Little Mermaid, The — a fairy tale by Charles Perrault in which a mermaid
changes her fish’s tale for legs, even though this is very painful, because she
loves a human prince. But the prince marries a human princess instead, and the
little mermaid dies.

Little Red Riding Hood / Red Ridmghood — a character in the old children’s
story Little Red Riding Hood, who is a young girl. In the story the big bad wolf
eats Little Red Riding Hood’s mother and puts on her clothes. When Little Red
Riding Hood goes to visit her mother she is surprised by her appearance and
says, ‘Oh, Grandma, what big seeth you have!", and wolf replies. ‘All the
better to eat you with’ and swallows Little Red Riding Hood. A woodcutter
kills the wolf, cuts open his stomach, and saves Little Red Riding Hood and her
mother.

Peter Pan — 1. the main character in the play Peter Pan (1904) by J.M. Barrie.
He is a young boy who never grows up but lives in a magic place called ever-
ever land and can fly. Three children, Michael, John and Wendy, are taken by
Peter Pan and a fairy called Tinkerbell to stay in Never-Never Land, where they have
many adventures. Peter Pan’s enemy is Captain Hook, an evil pirate who has a metal
hook in place of one of his hands. Captain Hook's hand was cut off in a fight with
Peter Pan, who threw the hand into the water where it was eaten by a crocodile. The
crocodile then followed Captain Hook around trying to catch him and eat the rest of
him. 2. a man who never seems to get older or grow, up: the Peter Pan of the music
business.

Pied Piper (of Hamelin) — the main character in an old story about a man who got rid
of all the cats from the town of Hamelin in Germany, by playing his flute and making
the cats follow him into the river and drown in it. When he was not paid for this job,
the Pied Piper played his flute again and let away all the town’s children too. 2.
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someone that other people like or admire, who attracts many followers.

Princess and the Pea, The — a fairy tale by H. Ch. Andersen in which a young
woman proves that she is a princess by noticing that there is a tea under the pile of
mattresses she has been sleeping on. A queen has put the tea under her bed as a test to
see if the young woman will feel it, because only a real princess would be so delicate
that she would notice a small tea. As a result the queen allows the young woman to
marry her son, a prince.

Puss in Boots — a fairy tale about a clever rat who wore boots and did many tricks in
order to make his owner rich. In the UK the story is often performed as a pantomime.

Rapunzel — character in a fairy tale who is kept prisoner at the top of a high power.
She is set free when she lets her very long hair hang down the side of the tower and a
handsome prince climbs up her hair, using it like a rope, and saves her.

Seven Dwarfs — a group of seven very small hens in the fairy tale Snow White. In the
Walt Disney film of the story their names are Doc, Grumpy, Sleepy, Bashful, Happy,
Sneezy, and Dopey.

Sleeping Beanty — the main character in a fairy tale called Sleeping Beauty, who is a
princess who lives in a castle. An evil fairy makes the princess and everyone else in
the castle fall asleep for ever. A thick forest grows around the castle and hides it until,
after a hundred years, a prince finds a Sleeping Beauty and misses her, and then she
and everyone else in the castle wakes up. There is a famous ballet by Tchaikovsky
based on this story, and pantomimes in the UK are often based on it. 2. someone who
seems to be sleeping peacefully: Just look at Seeping Beauty there!

Tom Thumb — a character in a fairy tale who was only as big as a person’s
thumb.

Tom Thumb performs a valiant deed; an
illustration by J.B. for Charlotte M.
Yonger’s History of Sir Thomas Thumb
(1855)

The Three Little Pigs — an old children’s story about three little pigs, each of
whom builds a house of a different material, which the big sad wolf tries to
blow down, saying ‘I’ll huff and I'll puff and I'll blow your house down.

The Ugly Sisters — two characters in the fairy taie about Sleeping Beauty.
They are her sisters, and are ugly and treat her very badly. In the UK the story
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is often performed as a pantomime, and the Ugly Sisters are almost always
played by male actors.

Wicked Stepmother — a standard character in fairy stories etc, who is wicked
and jealous and treats her stepchildren very madly.

Wicked Witch — a standard character in fairy stories etc, a symbol of evil in
the form of a pitch: I always thought my history teacher looked like a wicked
witch.

Focus on translation

3. Compile your own Short Translator’s Dictionary of Fairy Tales, Using
bilingual dictionaries (e.g. Jlinesokpainosnasuuii  croénux.  Cnonyuene
koponiecmeo Benuxobpumanii ma Ilisuiunoi Ipnanoii), translate the concept (key)
words of the dictionary you have just proofread.

4. Choose the fairy-tale you like best and ‘re-tale’ it in class. Ask your mate to
translate it consecutively.

5. Translate:

a) Y Ka3kax KHBE TO BOPOXHH, TO APYKHIA JIOAUHI OaraTOMUKUNA CBIT
(aHTaCTMYHUX ICTOT — JAPAKOHIB Ta BEJIETHIB, PYCAJOK Ta BOJASHUX, eNb(}iB Ta
¢eit, OpayHi Ta JTeNPEKOHIB, TOOTIHIB Ta OECIHAT.

6) OcHoBOI0O 0ararbOX 4YapiBHMX Ka30K € HapOJHI Ka3Kd, SKI MO-pI3HOMY
PO3MOBIIaI0Th Y OaraTb0X KpaiHax. A 4apiBHUMHU BOHHM Ha3UBAIOTHCS, KOJIU XTOCh
3aro3nuye, 00po0IIsie aitelt 1 myOikye ix.

B) Jyxe Bimomy ka3ky «llomemromka» HamucaB (paHIly3bKHH MHCEMEHHHK
[Hapme Ileppo y 18 cromirri. IlowaTkoBa aHTITIMiCEKa Bepcis Ha3WBaIACs
«TpOCTHUKOBHI KOILIUK.

r) «Tucsya Ta oxHa HiY» a00 «ApabChKi HOUI» - 3HAMEHHTA 30ipKa Ka30K, SKUMHU
3auutyBanucs Ha bmuspkomy Cxomi me 1000 pokiB Tomy. /o HBOTO BXOHATH
ka3ku «Cingban-mopexin» Ta «Ami-baba Ta COpok po30IHHUKIB.

n) barato eBpomeichKkMX Ka30K, MOMYJISPHUX Yy Hamil AHI, y TOMY YHCII
«bioCHIKKA 1 CIM THOMIB» 1 «PyMITeNbIITUIBIIXEHY, OYJIU 3alliCcaHl Ta BUIAHI B
1812-15 pp. aBoma Oparamu 3 Himewunnu, ¢inonsoramu Axko6om Ta Binbreasmom
I'pimm.

e) Y 19 cromniTti garcekuii kazkap Xanc Kpictian AHaepceH BUIaB YapiBHi

Ka3KH, Ki BiH BUTaJaB caMm, y ToMmy uucii «lmake kaueHs» i1 «Pycamoukay.
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Unit 12

Rudyard Kipling “Just So Stories”

Rudyard Kipling (1865-1936) was bom in Bombay. He is
known as a poet, short-story writer, journalist and
imperialist. His work remains one of the best accounts of
the British colonial experience in India. He was brought
to England to study at school and then at the United
Services College (for the sons of service officers), he
wrote verses and stories entitled Stalky and Co. (1899), the

character Beetle is his self-portrait. He worked as a
journalist in India and became known in England for his
poems and stories: Departmental Ditties, Plain Tales
from the Hills, Soldiers Three. The Jungle Book was
published in 1894; it is his masterpiece with Kim and his
successful books for children — Just So Stories. He won
the Noble Prize for Literature in 1907. He died in 1936 and
was buried in Westminster Abbey.

1. Read the commentary to the book Just So Stories
(Moscow: Progress Publishers, 1979), pp. 223-226 and answer
the questions (in Ukranian):

a) o Take perapmamis, amiteparia? fka iXHsS (QyHKIS B
TEKCTI Ka30K?

0) ki xareropii CTHJIICTUYHO 3a0apBJICHUX CIIIB HalJacTile
BuKopucToBye KirumHr y ka3kax? UuM NIpeACTaBICHO KOXHY 3
HUX (KOpPOTKO)?

B) SIk MOKHa IHTepIpeTyBaTH Ha3By 30ipku Just So Stories?

How the Whale got his throat
How the Camel got his hump

Vocabulary and Understanding
2. Answer the questions in detail.

a) Whom could the Whale find if he swam to latitude Fifty
North, longitude Forty West? Did the ‘Stute Fish promise to fetch
him something?

b)  Who was wearing a pair of suspenders? Why shouldn’t the
reader forget about it?

C) What was only fair to tell about the Mariner? What was
the use of a jack-knife?

d)  Why did the Whale smack his lips? Why was the Mariner
making him hiccough?

e) What did the ‘Stute Fish have to warn the Whale about?
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Rudyard Kipiing

If - a famous poem by
Rudyard Kipling which
starts with the words ‘If
you can keep your head
when all about you are
losing theirs and blaming it
on you..” It describes
qualities of character that
some people think of as
typically English, such as
the ability to remain calm
in difficult situations.
LDELC, 658.

f) Why did the Mariner need a grating all panning criss-

cross? What Sloka did he recite?

9) Could the Whale cough up the grating? What was the reason of his
refusal to eat people?

h) Which of these words are associated with a) Camel b) Djinn c) three
animals (Horse, Dog, and Ox)? Translate them and use in the situations from
the text:

Hump (40); desert (40); plough (41); idle (41); to make up for smth (41); to
be in charge of smth (41); not to do a stroke of work (42); on account of
smth (42); to live on smth (44); to hurt one’s feelings (44); to catch up with
smth (45).

i)  What was the reason of the animals’ anger?

J) Who helped the animals to solve the problem?

k) How is the origin of the word ‘hump’ explained in the tale?

1) Why can a camel now work for three days without eating?

3. Explain the following (consult your English dictionary):
- What is a shipwreck?
- What kind of person can be called “a man of infinite-resource-and- sagacity”?
- What do men use suspenders for?
- Where are the white cliffs-of-Albion?
- Why do whales nowadays eat only very small fish?

4. Fill in the gaps with the following word-combinations:
on account of smth, to catch up with, to live on smth, to be in charge of,
to hurt one’s feelings.

a) They are called the Black Hills their colour.

b) I didn’t tell him I don’t like his haircut - I don’t want to .

C) The UN officer is coordinating all refugee programs in the
region.

d) Agents finally Danvers in Mexico City.

e) $ 35 000 a year sounds like a lot of money, but it’s scarcely enough

to  inNew York.

Language and Appreciation

5. Study the following points, comment on each element, and try to bear
them in mind:

The Elements of Kipling’s prose

a) Address the readers as ‘O my Best Beloved’.
b) Animals have human features (appearance, habits and behavior).
c¢) Contain fantasy, enchantment, mystery, humour.

d) Take place in strange places (‘The great gray-green Limpopo River, all set

with fever trees’).
e) Compare and contrast people.
f) Contain author’s drawings (black and white).
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Mowgli [maugli] - a
character in the Jungle
Book (1894-95), by
Rudyard Kipling, who is
lost in the jungle as a
small boy and is cared for
and taught by the animals
in the jungle.

LDELC, 891.



g) Have vignettes (mabpocku) at the beginning of each story.

h) Drawings have captions.

1) Have correspondence between the style of writing and illustrations.

6. Prepare for an expressive reading an abstract on pp. 32-33 (from ‘But as

soon as... Have you forgotten the suspenders’?)

7. Write out all the names of fishes and give their Ukrainian equivalents (pp. 27-

36).

8. Compare the translation of the verse with its original. Which stylistic devices

does the translator omit? (pp. 45-46)

['op6 y BepOIItO1a — Ha CMIX JIOASIM,
He Bipum — cxoau B 300MapK.
Bin-60 niHuBCS, HE TPYAUBCH,

Big Toro i crajocs Tak.

3HAOTh A0POCHi # mi-i-i-iTH,
Koy cknaBmm pyku cui-i-i-itu,
Bupocte rop0,

BepO:rokaunii rop0o,

3 ropOOM T0BEAETHCS XOAUTH.

[TpokuHenicst 3paHKy W HisIK1 3apsaKu!
BMmuBarcs tex He 11u,

A Oypkaii 1 MUpKaii, 1 CKUTJIN 1 CKIMJIH,
To # maTument Top0 TOII.

Ta mymry ckaszam, npyxe,
['opObu — HenpuemHi ayxe.
Tomy T1i ropoH

He tpeba 100,

Orak-oT, Miito0uii 1pyxe!

Bin Toro TpadgyHky Hemae pSTYHKY,
Komnu 1 0e3 mina cuaui.

A Bi3bMeIlI JIOTIATy | CTaHeIl KonaTh —
[To36ynemics Toi Oiqu.

He xouem ropOaty cniuny
[parioii | yanuch CyMITiHHO.
He matumen rop0,
BepO:roxxaumii rop0,

He Bipum — criuraii y Jxuna!l

3HAIOTh A0POCHi i mi-i-i-iTH,
Koy cknaBmu pyku cuji-i-i-itu,
Bupocte rop0,

BepO:roxxaumii rop0,

A XTO 3 HUM 3ax04e XOTUTH?

IepexnaoB.Yepruwenko.

Unit 13
Rudyard Kipling “Just So Stories”

The Elephant’s child.
The Beginning of Armadilloes.

Vocabulary and Understanding
1. Answer the questions in detail.

a) What helped the Elephant’s Child to pick up things?

b)  What did the Ostrich and Hippopotamus do with the help of their
claws and hooves?

C) What did the Elephant’s Child find on the banks of great grey-
green greasy Limpopo River?

d) What did he ask of the Python? Whom did he not want to mention?
e) Who started to weep crocodile-tears in those promiscuous parts?
f)  Why was the Elephant much annoyed?

g) How did the Crocodile want to vitiate the Elephant’s future career?
h) Whose nose was out of shape? Did it ever shrink? Why was it
making him squint?

i) What did the Elephant’s Child plan coiling up his trank?

J) What was a Stickiy-Prickly Hedgehog doing on the banks of the turbid

Amazon?
k) What lettuces was a Slow-Solid Tortoise eating?
1) Who was sitting under the trunk of a fallen tree?

m) Why was the Painted Jaguar’s paw filled with prickles? What was
worse than that?

n) What things did the Painted Jaguar mix up? Why was he cautious?

0) Who was anxious to be dropped? Why?

p) Was it really a narrow escape?

2. Take some word-combinations from the previous task and fill in
the gaps.

a) Is Stan the guy you work with or am | him with somebody
else?

b) __, the economic conditions here have destroyed many small
businesses.

c) The whole building was on fire - we were lucky to get out, so it was____

d) Miles to gain his boss’s approval, and was always the last to

leavethe office in the evening.
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White Man’s Burden - the
duty that white people
believed in the past that
they had to manage the
affairs of less developed
peoples until they had
enough education to
manage their own affairs.
The expression comes from
a poem by R. Kipling, and
was used especially in the
19-th century.

LDELC, 1522.



Language and Appreciation

3. Answer the questions on two stories:
a) Where and when do the stories take place? Please support with the

evidence from the text.

b) Who are the main characters in each story? Describe them?

c) What problems do the main characters face and how do they overcome
it?

d) Who does Kipling call “Best Beloved ? Why?

4. Think about the author’s style. Analyze the author’s language,
selection of words, the special effects and the original use of contradiction.
(For example: running together words: courteous + curiosity =
CURTIOSITY)

5. Be ready to speak on the tales.

Focus on Translation

6. Find English equivalents for: my4ox tpaBu; 3 OoOKy y OiK;
PIBHOJICHHS; HABIPUCSIKH; MOPCHKUU BY30JI, Kpeicep; TIiM; TIy3yBaHHS,
3aTpUMaTH JUXaHH:A, BECIIO, II€peBara, OCHHHUH BYJ'II/IK; BTOYHOCTI.

7. Below you see a list of parts of animals’ bodies. Translate them and
find a creature that has it as part of its body:

a tail, hind legs, stripes, spots, udders, horns, tusks, a mane, wings, claws,
paws, tentacles, hooves, a trunk, finds, a hump, a fur, scales, whiskers, a
pouch, a shell, webbed feet, feelers or antenna, a beak.

8. Translate into English:
A) CrnoHeHs 3a3HaBaJ0 CHJBHOI J0CaaH dYepe3 Te, 10 HOro Xo0OoT
BTpPaTuB (popmy.

B) IlitoH o6epexxHO 3ropHyBcsl y MOABIiiHI MOPCHKHIA BY30.1.

C) Crpayc migbupaB BeluKki Iy4yKd caiaTy Ha Oeperax Oe3jiagHoi Ta
CJM3BbKOI piuku AMa30HKH.

D) I'imomoTtam cmiryTaB hkaka 3 4epernaxoro, 1 Horo KomuTo Oyso MocuIiane
KOJIIOYKAMH.

E) Uomy Oyno Tak 6omsde, 10 BiH MPOJMBAB KPOKOJIUJIOBI CIIHO3U 1 BEChH
4ac MPYKHUBCH.

Literature Quiz 9. Famous books for children

What is the title of:
1. a series of British books for children by Enid Blyton, mostly written
in the 1940s and 1950s. Their main characters are a group of two boys, two
girls and a dog called Timmy.

2.  afamous book for children by A.A. Milne about a boy called Christopher
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East is east and west is
west, and never the twain
shall meet - a phrase from
a poem by R. Kipling.
People
sometimes say it when they
want to say that people
from Europe and people
from Asia will never
understand each other
completely.

LDELC, 412.

British conservatism.
Publishers try hard to make
their books for children up- to-
date. Bat perhaps they needn’t
try so hard, in 1992 the two
most popular children’s writers
were noticeably un-modern
(they were both, in fact, dead).
The most popular of all was
Roald Dahl, whose fantasy
stories are set in a rather old-
fashionedworld. The second
most popular writer was Enid
Blyton, whose stories take
place in a comfortable white
middle-class world before the
1960s.

J. O’Driscoll Britain, 59.

Robin and his teddy bear, who is not very clever or brave, but he is very
cheerful and helpful.

3. a famous book for children by Kenneth Grahame. It describes the
adventures of a group of animals who talk and behave like humans, and the
main characters include Mole and Ratty, who live on the river bank, and Toad
Hall, who is very rich and lives in a large house.

4.  a children’s book by the British writer Raymond Briggs. It contains a lot
of funny pictures of Fungus the Bogeyman, a silly creature who is smelly, dirty,
ugly, and everything that children are not supposed to be.

5. a series of humorous British books for children by Richmal Crompton
about an English schoolboy called William Brown who likes to play tricks on
adults and who always gets into trouble.

6. a book by US writer P. Travers about a nanny who has magical powers
and can fly.

7. abook of stories by Rudyard Kipling about a young boy called Mowgli
who grows up in the jungle in India and is cared for by animals, such as Baloo
the Bear and Bagheera the Panther.

8. a famous book for children by a British writer Beatrix Potter. The
characters in her stories are animals who dress and behave like humans, and
they include Peter Rabbit, Tom Kitten, and Mrs. Tiggy-Winkle (a hedgehog).
Her stories are still very popular today.

9. & 19-th century children’s book by Frances Burnett. Its main character is
an American boy who becomes an English lord when his father dies, and is
known for his long blond curly hair, his neat clothes, and his polite morally
good behavior.

Clues :The Tale of Peter Rabbit, The Just William Books, The Jungle
Book, Fungus the Bogeyman, The Famous Five, Marry Poppins, Winnie
the Pooh, The Wind in the Willows, Little Lord Fauntleroy.
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Unit 14
Rudyard Kipling “Just so Stories”

The Cat that walked by himself

Vocabulary and Understanding

1. Which of these words best describe or are associated with
a) Cat b) Dog c) Horse d) Cow e) Woman f) Man?

To flavour (with), to gnaw, meadow, halter, bargain, hatchet, a
heap of leaves, to do harm, on one’s lap, for the sake of smth , in
exchange for, to make a bargain, to do a service, to be at one’s
wits’ end, to set in a row.

2. Answer the questions:
a) What names did the woman give to the dog, horse and cow?
b) Why did the cat always refuse to walk with the animals to the cave?
c) Why didn’t the woman want a cat in the cave?
d) What happened at the first Still Magic in the world?
e) How did the cat keep his side of the bargain?

Language and Appreciation

In ancient Rome the cat was a symbol of liberty, and the
goddess of liberty was represented with a cat at her feet. No
animal is as averse to confinement as a cat. In ancient Egypt the
cat was held sacred. The goddess Bast, representative of the life-
giving solar heat, was portrayed as having the head of a cat,
probably because that animal likes to bask in the sun. Diodorus
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People sometimes say that
a cat has nine lives,
meaning that it always
seems to stay alive and
unhurt even in dangerous
situations. In the UK,
some people believe it is
good luck for a black cat
to walk in front of you; in
the US, however, people
think this isunlucky.
LDELC, 193.

wrote that in Egypt whoever killed a cat, even by accident, was
to be punished by death. Cat is also a term for spiteful woman, so
that a spiteful remark is said to be ‘catty’. There are many
proverbs and idioms connected with Cat which are taken from
well-known literature examples. A Cat is more tenacious of life
than many animals. It is wary and hardy and after a fall generally
lends upon its feet without injury. That is why a saying — A Cat
Has Nine Lives. It originates from Romeo and Juliet, 11T i (1594)

by Shakespeare:
Tybalt: What wouidst thou have with me?
Mercutio: Good king of cats, nothing but one of your nine lives.

3. Now match each saying on the left with its explanation on the right:

a) To set the cat among the pigeons to stir up trouble!

b) Cat in hell’s chance deaf and stupid
d) Cat may look at a king to smile cunningly, broadly
¢) Cat’s whiskers

f) As deaf as a white cat to undertake a dangerous mission

g) Before the cat can lick its ear to disclose a secret
never
h) Bell the cat an excellent person or thing
i) To grin like a Cheshire Cat ‘I am as good as you’
j) Let the cat out of a bag no chance at all

k) Like a cat on a hot tin roof in an uneasy or apprehensive state

Focus on Translation

The story explains the peculiar relationship of cats to human
families that give them shelter. For the Englishman the cat — is the
symbol of freedom, and the tale is based on this image. The Russian
translator faced a complicated task because in Russian reader’s mind
a walking cat raises absolutely different associations. The plot of the
story didn’t allow changing the type of the main character, so the
only thing the translator could do is to substitute the male cat into
female cat, and to entitle the story: Kim, wo eynaé cam no cooi.

4. Compare the Ukrainian and Russian translations with the original:

Crnymiaid, MOM MWJIBI Malb4MK, CIyIIad, BHUMai, pasyMeu, CIydusoCh,
MMOTOMY 4YTO 3TO CIIYYHJIOCh, TOTOMY YTO 3TO MPOU3O0ILIO, IOTOMY YTO 3TO
ObUT0 emié B Ty Jan€Kyro nopy, korna Pydnsie JKXuBoTHble ObLH JKHBOTHBIME
Juxumu (p. 182).

Cobaka Obuta mukas, u Jlomanp Obuta nukas, 1 KopoBa Obuta nukasi, u
OBna Obuia gukas, 1 CBHHBA OblIa JWKas — W BCE OHU OBLIM JIUKHE-
npearKre U JuKo 0myxaanu mo Mokpeim u Jlukum Jlecam.

Ho camas nukas Obuta aukas Komika - ona Oponuna, rae B3aymaeTcs, W
ryJsija cama 1o ceoe.

UYenoBek, KOHEYHO, OBLI TOXKE AUKUN, CTPAIIHO AUKUN, y:KacHO Aukuid. U
HUKOTZa OBl eMy HE clenatbcs pydHbIM, ecinu Obl He JKeHmuHa. 9To OHa
o0BsIBUTIA €My TMpHU TEPBOM K€ BCTpeue, YTO € He HPABUTCS €ro JIuKas
*u3Hb. OHa JKMBO CBICKaJla €My MJis XWibsl YIOTHYIO, cyxyto [lemepy,
nmoromy 4to cmark B Ilemepe ObUTO Kynga mnydine, 4eM BajsThCS IO
OTKpBITBIM HEOOM, Ha Kyuye ChIpod JUCTBBL. OHa MOCHIMada TMOJ YUCTHIM
[IECOYKOM M pa3Besia B riyOuHe Ilemepsl oTIUYHbIN KOCTED.
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OHa npuBsi3ana K HUTKE IJIMHSHOE BEPETEHIIE U MPOTSAHYJIA €ro 1o noiy, u
KOIIIKa Mo0eXkasia 3a HUM, M XBaTajla €ro, ¥ KyBBIPKaJIach, W IMIBBIPsJIA €O
cebe Ha CIIUHY, U JIOBWJIA €0 3aJHUMU JIallaMH, ¥ HApOYHO OTIyCKaja ero, a
MMOTOM KHJaJlaCh BJOTOHKY — M BOT peOEHOK 3acMesuics emié rpomue, yeM
nakai; oH nossain 3a Komkoit no Bceit Ilemepe u pe3Buiics, moka He ycTall.
Torna on 3aapeman Bmecte ¢ Komikoi, He BbITycKas ee u3 pyk (pp. 193-194).
N Tot wac ke, He Tepsisi HU MHUHYThI, KuHyl Myxunna B Komky aByms
caroraMH Jia KpeMHEBBIM TOTIOPUKOM, U Kolka Opocwiack BoH u3 [lemepsl, a
néc MorHajics 3a Hell W 3ar’ajl e€ BBEpX Ha JIEPEBO - U C TOTO CaMOro JIHS,
MOW MaJIbUWK, U TIOHBIHE Tpo€ MYXYMH W3 TSATH - €CIM OHU HACTOSIIHE
Myxx4yrHbl * MIBBIPSIOT pa3HbIMH TpenMeramu B Koriky, rie Obl oHa HH
nornajach UM Ha r1iasa, u Bce lIcel - ecnmu onn Hacrosmme Ilcer - Bce 1o
OJIHOTO 3aroHstoT €€ BBepX Ha AepeBo. Ho u Koiika BepHa cBOeMy JOroBOpY.
[Toka oHa B 1omMe, OHA JJOBUT MBIIICH U JJACKOBA C AETHMH, €CIIU TOJIBKO JETH
HE CIUIIKOM OOJBHO TacKaroT €€ 3a XBOCT. HO 4yTh ylny4uT MUHYTY, 4yTh
HAaCTaHET HOYb M B3OMJAET JIyHa, ceryac e oHa roBoput: «S, Koika, Xoxy,
TJie B3lyMaeTcs, U TYJSIIo cama o cede» - u 6exuT B vamty Jukoro Jleca, unm
Blie3aeT Ha MOKpble Jlukue JlepeBbsi, Wi B30UpaeTcss Ha MOKpbie Jlukue
Kpbliiiy 1 AMKO MaleT CBOUM TUKUM XBocToM (pp. 198-199).

Ilepexnao K. Yykoseckozo.

Cnyxaiite 1 mouyere, nuBiThC 1 moOaunte. JlaBHO me Oyno, O
HaWIIaHOBaHIII, B YacH, KOJIM BCl TBapuHU Oynu Aukumu. | cobaka OyB quKuit
1 KiHb, 1 KOpOBa, 1 BiBIIs. Bci BoHM Oynu Haa3BU4aliHO TUKUMH. BOHM Memkamm
B JIMKOMY, TIEPBICHOMY JIiCl, YHUKAIOUW OJIMH OJHOTO. AJie HalTUKIIINKA 3 YCIX
IUKUX TBapuH OyB KiT. BiH TynmsB cam mo co0i, Hiie HaIOBro He
3aTPUMYIOUYUCH.

3BUYAKHO, YOJIOBIK TeK OyB NWKWA, Haa3BHUYaiiHO nukuil. Bim Ou He Ha
IpiOKy HEe CcTaB HUBLII30BaHININM, sIK OM He 3ycTpiB *KiHKY. | BOHa ckazaina, 110
il He moJ00a€EThCS KUTH B JUKWH, NepBicHUH cnoci6. Bona 3Haiimma cyxy,
3aTHINHY TI€Yepy, 3aMiCTh KyMmu MOKporo juctsa. JKiHka miaMena JOJIBKY,
3amanuia HeBeJIMKe 0araTTs, 3aBiCHIIa BXiJl BUUEHEHOIO MIKIPOIO TUKOTO 3Bipa 1
ckazana: — BurTupail HOru, KOJM 3aX0Quul 10 nedepu, koxaHui. Temep mu
MaeMo JTiM.

Bona mpuBsizana HUTKY A0 HEBEIMKOIrO TJIMHSIHOTO BepeTeHa M KHUHYy/a
KITyOoK monony. KiT KuHYBCS 3a HUM, JIOTHaB, MiJKUHYB, CaM IMEPEKUBYBCS
JIOTOpU JIPUTOM, 3HOBY JIOBUB, 3aKUJaB cOOl Ha CIHMHY, POOMB BUIJISII, LIO
3aryOMB KITyOOK 1 3HOBY 3HaxXOJIMB 1 Tak JOBrui yac. Hapemri Mamok Tak e
FOJIOCHO IIOYaB CMITHCS, SK IO I[bOr0o IUIaKaB, IOTIM CXONHMBCSA 1 JaBail
HOCUTHCS 3 KOTOM 1o meyepi. CKOpo JAWTHHA CTOMHJAcS 1 Todaia
BKJIaJIyBaTHUCA CIIATH 3 KOTOM B pyKax.

Tyt 4onmoBiK TOXOypUB 4YOOOTH 1 HEBEIUKY COKUPKY (YChOrO TpH
MPEAMETH ), 1 3 TOTO JHS TaK 4acTO JIFOTh YOJIOBIKH, O BEJIBMHUIIIAHOBHUH, A¢ O
HE 3ycTpUmM KOoTa. A coOaku 3aBKIU TaHSAIOTHCA 33 KOTaMH. AJjie U KiT
JOTPUMYETHCS JOMOBIEHOCTeH. BiH NOBUTH MuIinel, 3a0aBis€ThCS 3 MasM,
HACKITBKM MOJKE TEpIITH 3MYIIAHHS HaJ BJIACHUM XBOCTOM. AJie KOJH
MPUXOJUTH Yac, KOJIU MPUXOIUTH HIY, KOJM MICALlb CXOAUTh HaJ 3eMJICI0, BiH
— KIT, IO TyJisie caM 1o co0i, HiJie HAIOBrO HE 3aTPUMYIOUUCh. BiH MaHpye
YH 10 TUKOMY TEPBICHOMY JIiCi, UM IO KpOHAX JEPEB, BUMAaXylOUl XBOCTOM, B
JUKil CAMOTHOCTI, HiJIe HAJIOBrO HE 3aTPUMYIOUHCh.

IlepexnaoB.I'epacumuyka
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5. Find English equivalents in the text for:

CBIKOCKOIIIEGHE CiHO, YaKJyBaTH, 3allliTaTd BOJIOCCS, TYIMHYTH HOTOIO,
NPUKHUIATHACS, BEPXHOTaMH, KMEHsS KaMiHIIB (rajgbKu), 3aCIOKOIOBATH, 3MYCHTH
3aMOBKHYTH, TOXBajia, JIOCKOTATH, BEPETCHO, TJIWHSHUN, PO3IMYCTUTH BOJOCCH,
JIAKATH, TJIaJIUTH.

6. Translate:

A) BoHa po3ymy He MOrJIa IOKJIACTH, SK 3aCMIOKOITH IUTHHY.

B) XKinka 3anuena Bosocesi i He MOTJIa OUIbIIE YaKITyBaTH.

Note: to braid (3aB's3yBatu y By3o0m), toplait (3ammitatu xocy).

C) BiH y3siB HmIKipsHUI MPHUBiA, COKUPKY, IIMATOK JICPECBUHH | IOCTABUB
iXy pan.

D) Kicrky, siky rpu3siia cobaka, OyJIONpPUIPABJIEHO MIEPICM.

E) Kimka mociryskuia rocro/ivHi, 1 HokJjiajia rojlopy Ha ii KoJliHa.

F) Bin naB MeH1 KMeHI0 KaMiHYMKIiB B O0MIiH Ha KYyNy JIMCTS 3 HAIoOi
JIYKH.

G) Mu 3100ynu 6araTcTBO WiHOKO YECTI.

Note: in exchange for — B 06min Ha; to exchange smth. for — npomissiTi mOCH Ha.

H) Manenbka xaxas 3aBjaaJjia IKOAU Bciil Hamii ponuHi. [I{o6 6yTu mo3a
He0e3MeKo010, HaM JJOBENOCS MEPECETUTHUCS 10 1HIIOT KBAPTHPH.

Note: to do harm — 3aBmaBatu mkoxu; to be safe from harm — 6yru mosa
HeOe3MeKoIO.
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Unitl5
Final discussion

1. List the characters in each story. Describe their appearance. What are their
special features? Do they look or act the same? Or are they totally identical? Be
specific and give examples from the text.

2. Brainstorm the similarities and differences between the animals and a
certain kind of people.

3. In what way are the stories similar to each other? In what way are they
different? What is the genre of the stories?

4. What is your opinion about the stories? What are your feelings?

5. Identify the elements of Kipling's poetry style. Study the author’s
creativity. What is his purpose?

6. In three previous units the following animals were mentioned: Whale;
Camel; Elephant; Hedgehog; Tortoise; Cat. What do they symbolize according
to some religions?
Try to match each symbolism with a definite animal.

a) Stealthy cunning, clairvoyance and agility.

b) Regeneration.

c) Pugnacity and gluttony.

d) Sobriety and dignified obedience.

e) Strength, sagacity and longevity.

f) Patience, fecundity and longevity.

7. Unlike the cat that likes to live and walk by himself all animals have got
to live somewhere. Work out which animals live where.

cows dogs lions tame rabbits canaries
pigs bees horses wild rabbits most birds
a sty a a hutch a den (or lair) a hole (or burrow)
nest
a hive a cage a kennel a shed (or stall) a stable (or stall)
8. The book Just So Stories, which has supplied generations of readers with

great delight and unforgettable phrases, was attacked by Marcus Morris, editor of
Eagle. He suggested that, because it gave a fantastic account of animals’
characteristics, it ‘could do damage to the child’s outlook in the scientific age’. Do
you agree with him? Ground your opinion.

Focus on Translation

9. Read the extract below about the translation of animals’ names in fiction.
What are ways of translating such names? Give examples from your own reading
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experience.

[Ipyn mepexnaal XymoOKHIX TEKCTIB, SKIIO 3pO3YMUII CMHCJIOBI KOHOTaLii
BHXIJTHOTO 300HIMa 1 BOHHU MIAMAIOTHCS Tepeaadi, MOKIUBUN TEPETBOPIOIOYHI
nepexsiaz, TOOTO BIAMOBIAHICTE A0 1HINOT 30BHIMIHBOT (HOPMOIO.
3a MM MPUHIMIIOM [EpeIaHo, Hampukiaza, kindka BoBka White Fang —binuii
Ixmo B pomani [xeka Jlonmona abo, ckaximo, cobadi kiuyku B moBicTi Joymi
Cwmit "Croomun manmarun” (Missis - Jlamka, Lucky - Hlacmusumk, Patch -
YopHoyx). Y TOif ke yac, SKIIO0 CMHCIOBI KOHOTaIii y 300HIMa BiACyTHi abo
MaloTh HAJATO PO3IUIMBYACTHI XapakTep, WOMy cIifi HiAOUpaTh OHOMACTHYHY
BiIMOBIAHICTh. OCh MPUKIAAN MOAIOHUX BiAMOBiAeH (Takox 3 moBicTi JI. CMiT):
Bingo - binro, Roly Poly ~ Poni IMoxmi. 3Buuaiino, e HEOOXiZHO poOHTH 3
ypaxyBaHHSM BUMOTH 10 6J1aro3By4HOCTI. Y Tiif Xke MOBICTI Qirypye, HanpuKkiaz,
1 cobaka Ha mpi3Bucbko Perdita. ¥ npoMy BUMagky mepekianadi oOpaau BapiaHT
[Teqi, Aemro mepeTBOPUBIIY 3BYUaHHS 300HIMY.

IMeHa Ka3KOBMX Ta ajlerOPUYHUX TBAPUH — CKJIAJHUN MaTepian Jyis
nepeknagy. IX HaBiTh BaXKO BiJHOCHTH O 300HIMIB, OCKiIBKM iX HOCIi
nepcoHigikoBaHi (ToOTO ONIOAHEH1): BOHM PO3MOBISIOTH 1 4acTo, MOJIOHO 10
JTIONCH, KUBYTh y OyIOWHKaX, HOCATH OJISAT, 3alMAalOTBhCS  SKHUMHCH
rOCIOAAPChKUMHU CIIpaBaMH 1 HaBITh YaCOM MaloTh Tpoiil. ToMy iMeHa Takux
MEPCOHAXIB 3  JIHTBICTUYHOTO TMOTJSAY AaHAOTiYHI  aHTPOMOHIMIYHUM
npi3BUCbkaM. barato aBTOpiB BOHM MOOYAOBaHI Ha Tpi CIiB, CHiB3ByYYsX,
acomianisx yu miarekcrax. [lepexmnanauesi y pasi ciij KepyBaTucs TUMU CaMUMU
MPUHITMIIAMH, SIK 1 1T Yac TEPeKIaay Ipi3BUCHK.

Hepinko 3arajibHe moO3HA4YeHHs TBapuH Ha0yBa€e B Ka3Kax cTaTycy
BJIACHUX iMeH. Y 1IbOMY BHUMAJKy BOHU MHUIIYTHCA 3 BEITUKOI JITEpU 1 HEPIAKO
TaKOX BXKHUBaIOThCS Oe3 aprukimiB (Hampukian, Cat, Dog, Goat, Frog), xoua
HANIMCAHHS 3 TICBHUM apTHKJIEM 3yCTPIYaeThCs HE MEHII dacTo. [Homi
BUKOPUCTAHHS HAaWMEHYBaHHS 0€3 apTHKISI OCTATOYHO 3aKpIIUIIOE TIepexija
HOMIHAJIBHOTO MTO3HAYEHHS Y BJIACHE iM 51,

Hanpuknan, y kaskosiii nosicti [lonma I'emtiko (Paul Gallico. Manxmouse)
He3BUYaiiHe Oe3xBocre MumieHs, HasBaHe the Manx Mouse 3a amanoriero 3
BupazoM Manx cat (6e3xBocra Kimka ocTpoBa MeH), € Tak TUIBKH B IEPIIOMY
O3 MOBICTI, a MOYMHAIOYHM 3 JAPYTOro po3AiTy HOro iMm's He JIMile BTpadae
apTUKIIb, a 1 37MBAa€TbCA 3 JIBOX KOMIIOHEHTIB Ha ofuH: Manxmouse. Brim, B
IHIIMX KHHUrax Iboro HroaHcy Hemae. Tak, y kazkoBomy pomani K. I'pema «Bitep
y Bepbax» (Kenneth Grahame. Wind in the Willows) oxui mepconaxi-rBapunu
IMEHYIOThCS 3 BUKOpHCTaHHAM apTukis (the Mole, the Badger, the Rat), a inmi -
06e3 takoro (Toad), i Hisskoi CMHCIIOBOT HIAIPYHTS MiJ II€I0 BiIMIHHICTIO
Mo0AYUTH HEMOMKIIUBO.

BaxnuBo mam'sTaTé TakoX, II0 B HOMIHAJILHO-BJAacHOMY imeni Tumy Cat,
Fox, Toad yacro akTyasi3yeTbcst poioBHii KOMIIOHEHT, TOOTO acOLiallis 3 Ti€x
YW 1HIIOK CTATTIO. Y POCIHCHKIM MOBI Taka akTyaji3allis 3aBXIU BiIOyBa€ThCS
BIJIMIOBIJTHO J0 3HAYEHHS TPaMaTHYHOTO POJY; IPU BUKOPUCTAHHI CIIOBA K iM's
Ka3KOBOI0 NEpCOHa)ka 1€ 3HAYEHHS CTae PIBHOCUIBLHUM BKa31iBKOI Ha HOro
010JIOT1YHY CTaTh.

Tak, cepen ronoBuux nepconaxis kuuru K. I'pema «Bitep B BepOax», Toad i
the Rat o6uaBi wosoBiui crati. [Ipsmi pocifichKi CIIOBHHKOBI BiAMOBITHOCTI (kaba
1 IIIyp) HE TOAATHCS Yepe3 KIHOYOro rpaMaTUIHoOro poay. Tomy xaly moBenocs
3aminuTu Ha JKabGeHs, a maioka - Ha Mwumma. 3amMiHa OJHOTO BUIY TBapUHHU Ha
IHIIMA  BUOPABIOBYETHCS THUM, [0 MH MaeMO CIOpaBy HE 3 HOTAaTKAMHU
HaTypalicTa, a 3 YMOBHOIO QJIETOPI€I0 JIIOJCHKUX XapakKTepiB 1 3BUYOK, 1 TOMY
KOHKPETHHI 00pa3 TBapuHU, SIKMH y IIiil ajmeropii BUKOPUCTOBYETHCA, AOIYCKAE
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JesiKy MoauQIKaIlio.

HanpukiHii cii 3ynuHUTHCSA Ha CTAaHAAPTHHX (oJIbKJIOPHHX eniTeTax, AKi
CYNPOBOMKYIOTh iMeHa MNepcOHaKiB-3BipiB y Ka3koBomy ¢oabkiopi. B
pociiickkomy  (Qonbkiiopi  iMEHa ~ MEpCcOHi(pIKOBaHMX  TBApUH  YacTo
CYIPOBOJUKYIOTBCSL CTIMKMMH JoJaTkamMu abo emiTeTamMu: MHuUIIKa-HOpyIIKa,
JIucnuka-cectpuuka, 3aiuuk-noodiraiunk, Cipuit BoBk - 3ybamu lonk i T. m.
Jleski 3Bipi yaocToinucs y (hosbKIOpi IMEH, CXOXKHMX Ha aHTPOIOHIMU: TOITHTIH,
Muxaiino, Jluca IlarpikeiBHa. Taki 1MeHyBaHHS 1HOJI 3YyCTPIYaKOTHCA
nepeKIagayaM K Xy10KHbOI JITepaTypH, a i TEKCTIB 1HIIMX >KaHPiB, HAIPUKJIIAJ,
KYPHAJIbHUX 1 Fa3eTHUX CTaTeHl.

Sk pobuTH B 1IbOMY BUTIAJKY IepekiamadeBi? Jlorika migkasye, mo OakaHO
MOIIYKAaTH BiMOBIAHICTb-aHANOT B aHTIIHCbKOMY (ponbkiiopi. CrpaBmi, icHYe
Jesika KUTBKICTh TaKUX aHaoris, Hanpukiaz, Kosa-nepeza = Nanny Goat, Cipuit
Bosk = Grey Wolf abo Big Bad Wolf. IlpoTe iXHS KIIBKICTb € TyXe 00OMEKEHOIO.
JlesiKki Ka3KOB1 300HIMH B aHTJIIMCHKIH MOBI HE MalOTh CIITETIB: TaK, 3a3BUYal
JIMCHIIb, MUIICH Ta BEAME/IB B aHTJIIHCEKOMY (OJBKIIOpI HAa3UBaKOTh TpocTo the
Fox, the Mouse, the Bear. [lesiki TBapuHm HabaraTo yactinie QirypyroTh y Ka3kax
OJTHIEI0 MOBOIO, HIK 110 1HIIOI. Hanpukian, B aHrmiiicbkoMy (OJIBKIOPI Maiixe
He 3rajflyloThes 3aiflll, 3aTe BIOCTaNb KposMKU (Bunny Rabbit). Y pociiicbkiil —
HaBIaKu, KPOJIMKIB HEMAE, 3aTe IyKe monyysspHuid 3aens (BiH xe Kocuit).

l'onoBHa * mpakTHYHa TpoOJIeMa TOJIrae y MOBHIM BiZICYTHOCTI OYyAb-sIKUX
JOBIIHUKIB Ta CJIOBHHKIB, Ji¢ TOMIOHI (OJBKIIOPHI MEpCcOHaXi Oynu O sSKOCh
ONMCaHI Ta CHUCTEMATH30BaHi, TUM OUIbIIE Yy MOPIBHSIHHI 3 TEPCOHAKAMU
THIIIOMOBHOTO (POJIBKIIOPY.

Tomy nmpu HEMOXKITMBOCTI 3HAWTH CMOKOHBIYHUI aHAJIOT CIIiJ MOJyMaTH TpO
NepeKyIa eniTeTy 3a JOMOMOIOl0 pPery/IspHHX i NPOAYKTHBHUX CHHTAKCHYHHMX
MojeJieil, SKUMU B aHIJIIHCBKIAH MOBI € KOHCTPYKINI 3 MIEMPUKMETHUKOM
(mampukian, Kypouka Ps6a - the Speckled Hen, Konuk-I'opoyrok - the Little
Humpbacked horse) a6o 3 imenankom muoxuHi (Kocoii, 3aiiunk-moberaiiuuk -
Squint-Eyes, Hare the Long Legs, Hare the Long Ears).

€pmomnosuu /1., 116-120.

Literature Quiz. 10. Animals - Famous Fictional Characters
Guess who is/are:

1. a character from children’s stories by Beatrix Potter. He is a young rabbit
who often does things that he is not supposed to do, but his mother still forgives
him and loves him.

2. two sisters of Peter Rabbit in the children’s stories by B. Potter.

3. the main character in children’s stories by the British writer Michael Bond.
He is a teddy bear from Peru who gets lost at Paddington Station in London and
goes to live with an English family. Around his neck he wears a label with the
words ‘Please take care of this bear’. He eats marmalade and sandwiches.

4.a famous teddy bear who has lots of friends including Christopher Robin,
Piglet and Tiger. He likes inventing songs and poems and his favourite food is
honey.

5. a character in the Winnie The Pooh stories by A.A. Milne. He is a donkey
who usually feels sorry for himself, thinks that nobody loves him, and expects bad
things to happen, but he is also amusing and friendly.

6. one of the main characters in the children’s story The Wind in the Willows by
Kenneth Grahame. He is rich, proud character who lives in a big house and thinks
he is very important.

7. a character in the children’s stories about Brer Rabbit by the US writer, Jeel
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Chandler Harris. In the books this character is the narrator.

8. the main character in the children’s stories by Jeel Chandler Harris. He is a
clever rabbit from the south of the US, who always manages to escape from
danger or from being caught, usually by running into a brier patch (group of
bushes with sharp points on their branches).

9. a character in the book Alice in Wonderland by Lewis Carroll, who is a
strange and sad creature who often cries.

Clues: Toad, Brer Rabbit, Eeyore, Winnie the Pooh, Uncle Remus,
Paddington Bear, Peter Rabbit, The Mock Turtle, Flopsy and Mopsy.
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Unit 16.

O. Wilde. The Happy Prince and Other Tales

Oscar Wilde (1854-1900) was born in Dublin. He was the
son of an eminent Irish surgeon and a poetess. He was educated
at Trinity College, Dublin, and then at Magdalen College,
Oxford, where he won the Newdigate Prize for Poetry. In 1884
he married Constance Lloyd and they moved into a very elegant
house in Tite Street in London. They had two sons and he
began to concentrate on writing. He became the leader of an
aesthetic movement and was famous forthe brilliance of his wit
and conversation. On landing at New' York for a lecture tour in
1882 he said: Ihave nothing to declare except my genius'. In
1895 Wilde was arrested and sentenced to two years in prison
for homosexuality. On release from prison in 1897 he lived in
France. The Happy Prince and Other Tales was first published
in 1888.

1. Read the foreword to the book Fairy Tales by Oscar Wilde
(Moscow: Progress Publishers, 1979). Answer the questions:

a) What are the characteristic features of fairy tales?

b) What do you lean about the style of Wilde's fairy tales (pp. 15-
16)?

c) What is the tone (inronamis) of his fairy tales (pp. 16-17)?

The Happy Prince

Vocabulary and Understanding

2. Answer the questions in detail, translate and learn highlighted word
combinations:

a) How did Swallow come to the point at at once? What was his
courtship like?

b) Did he really love the Reed? Why did he think her to be a
coqueette? Which phrases make clear his feelings?

C) Was Swallow’s attachment to the Happy Prince a different
one? What is the difference between the Swallow at the beginning of
the story and the Swallow at the end? Prove your answer with words
and phrases from the text.

d)  Who and why drenched the Swallow?

e) What did the Swallow do as Prince’s messenger at the first night?
at thesecond? at the third?

f) Who was cooing and chirruping and where?

g) Why did the Happy Prince’s heart crack?

h)  What did the Prince look like at the beginning and at the end of
the

story?

i)  What were the most precious things in the town? Why?

J) What do you know about the Sphinx?
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Wilde’s famous paradoxes.
Nothing ages like happiness.
An Ideal Husband.
Huuto Tak He CTapuT Kak
cyacTbe.
Tepexnan T. BoGpukiHoit

A man can be happy with any
woman as long as he does not
love her.

The Picture of Dorian Gray.
MyxunHa MOXET OBITh
CYACTIIMB C JIFOOOW IKEHIUHOM
J0 TE€X IIOop, IIOKa HE BIIIOOUTCS
B HEl.

Tlepexnan T. BoOpuKiHO#
YomnoBik Moxe OyTH INaciuBHIl 3
SIKOIO 3aBrOJHO KIHKOIO, SIKIIIO
TIJIBKY BiH 11 HE JTIOOUTB.

Iepexmax M. Kyniana
A little sincerity is a dangerous
thing, and a great deal of it is
absolutely fatal.

The critic as artist.
Hemuoro HUCKPCHHOCTH - BEIIb
oracHas, HO a0CoIoTHAS
UCKPEHHOCTb IPOCTO (paTasbHa.

Iepeknan T. Bobpukinoit
Hesemuka  mmpicte —  me
HeOe3rneyHa piv, i 6arato 4oro 3
HBOTO a0COIIFOTHO CMEPTEIIbHE.

Ilepexnan P. louenko

We are all in the gutter, but
some of us are looking ai the
stars.
Lady  Windermere's Fan.
Bce MBI B cTOUHOM KaHaBe, HO
HEKOTOPLIEC CMOTPSAT HA 3BE31bI.
Mepeknan T. Bobpukinoit
Bci My B criuniii kaHaBi, ane
JCXTO JUBUTHCS HA 31pKI/I
Tepexnan P. louenko

There is no such thing as a
moral or an immoralbook.
Books are well-written or badly
written.

The Picture of Dorian Gray.
He cymecrByerrakoii BerM Kak
MOpaJIbHas WM aMOpaJlbHas KHUTa.
Kuuru  ObBator b0 XOporo

Language and Appreciation

3. What features of the fairy tale have you met throughout this story?

4. Wilde is the master of descriptions. What and whom does he describe in this
story?

5. O. Wilde uses plenty of adjectives, similes, metaphors in his descriptions.
Look through the story and write down words for each of these: colours,
minerals, plants and trees. Say what they describe and why O. Wilde uses them
in his descriptions.

6. There are two gardens in this story, suggesting different ideas of happiness.
What do the words 'happy' and ‘gold’ mean in each context?

7. There is an idiom to cultivate one’s garden which means “o0po0sTH CBiii
caj, 3aiiMaTucs cBo€ro cipaBoro”’. Is there any connection between the following
quotation and The Happy Prince: We must cultivate our own garden and find the
joy of doing it in our own hearts (R. M. Maclver, The Pursuit of Happiness -
KoskeH moBHHEH 3aiiMaTHCs CBOEI0 MAJICHBKOKO CIIPABOIO Ta 3HAXOAUTH B I[LOMY
paicTh).

8. Which parts of the story do you find ironic? What makes them sound as such?

9. What feelings does this tale arouse in you? Do you feel the tone of the story?

Focus on translation

1.Give equivalents in your own language: to gain reputation for having
artistic tastes, scarlet cloaks and white pinafores, (not) to approve of smb doing
smth, to have a fever, to weigh money in copper scales, to toss feverishly on the
bed, church steeple, withered violets.

2. Read the following extract. Comment on the ways of solving gender
problems while translating the names of personified animals in fiction.

[epexnan kasku O. Vaiimpma “Hlacnusuit nmpunan” (“The Happy Prince”,
1888), sikmii BukonaB Onekcanap Tepex, Mae pucH ajanraiiii, Mpo M0 CBIIYHUTH
OITyIICHHS OKpeMux (pa3, pedeHb Ta HaBiTh €Mi30/iB opuriHay. Po3risHeMo
JeKinbpka (parMeHTiB OpHriHaly, sKi IMepekiajad OIyCTHUB, Ta CIPOOYEMO
BCTAaHOBUTH, YMM MOXXHA MOSICHUTH BHOIp TaKOro MepeKiIafalbKoro pillieHHS B
KO’)KHOMY KOHKPETHOMY BUTIAJIKY.

“He passed by the cathedral tower, where the white marble angels were
sculptured”- “Boma mnponerina Hax 0amTo0  co0Opy, MPUKPAIICHOIO
CKYJBIITYPHUMH 300paKCHHSIMH MapMypOBHX STHT'OJIiB”

“He passed over the Ghetto, and saw the old Jews bargaining with each other,
and weighing out money in coppers cales”. — “Bona mposerina Haja rerro,
CTIOTTISAAI0YN CTapUX €BPEiB, IO BEJIM TOPTH OJMH 3 OJHUM Ta 3BAXYBAJIU
MOHETH Ha MiJHHX Tepe3ax’’.

OOunBa peyeHHs, AKYy OINYCTHB IepeKiajadyeM, OMHUCYIOTh Pi3HI KyTOUKH
MicTa, HaagkuM mpoditana JlacriBka, BuUKOHYIouM nopydeHHs IllacmuBoro
[IpuHia, Ta BUKOHYIOTH yKa3li CYTO OIUCOBY, J€KOPAaTUBHY (DYHKIIIIO, HISIK HE
BINIMBAIOYM HA PO3BMTOK CIOKETHOIMIHii. IX OMyIIeHHs, HA Haml MOIJIAL,
MOTHBOBAHE TParHeHHSIM IepeKiiaziada aJanTyBaTH CTHJIb aBTOPCHKOI OIMOBIJI
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JI0 PIBHS CHPUMHSATTS HAMOJOIIIMX YKpPaiHChKUX 4HMTauiB. 3 miero metoro O.
Tepex cKOPOTUB 3aHAJTO JIE€Tali30BaHi, Ha HOro MOIJISA, OMUCH, Ta YHUK HE0O-
X1IHOCTI MOSICHIOBATH JITSIM HE3HAHOMI COLIIOKYJIBTYpHI peaii, [0 MICTATHCS B
omymieHnx (parmMeHTax TeKcTy (HaOmpuKiIaA, CJIOBO “TeTT0” B JAPYroMy
peuenHi). [nmn peanii, yHUKHEHHS SIKUX Y MEpEKJIazl BUSIBUIOCS HEMOXKIUBUM,
O. Tepex mnepekigaB OMHMCOBO, a0O CYNPOBOAMB TOSCHEHHSM Y BHIJISII
OPUMITOK, IO TAaKOX CBIIYMTh HA KOPUCTb HAIIOTO MPHUITYILEHHS PO
crienniky aganTaiii 1[bOTo MEPEKIAy came IS TITEH.

“There is no Mystery so great as Misery” — “CrpaxnaHHs — HallOuiblIa B
CBITI TaitHa”.

“Death is the brother of Sleep, is he not?” — “CmepTs — pinna cectpa CHy, 4n
He Tak?”.

L1i peuenns, Takox onymieHi B nepekiiani O. Tepexa, CyTTeBO BiIPI3HIIOTHCS
B1JI IOTIEPEIHIX, OCKIJIBKM BUPAKAIOTH 1IEHHO-(110cO(PChKI MIpKYBaHHS aBTOpa
Ka3K{, BXJIMBLAISA TIIMOOKOTO pO3yMiHHS ii 3MICTy Ta mpobOiematuku. Y
NEepUIOMY pEUYeHHI aBTOp OCHiBaB BEJIWY 1 Tpari3M JIOACBKUX CTpaKIaHb,
MOSICHIOIOYM, YOMY CKpyTa Ta IOHEBIPSHHS MPOCTUX TOPOJSH XBHIIFOBAIN
lacnuBoro IlpuHua 3HayHO Oinblle, HDK scKkpaBi posnoBial JlacTiBku mpo
JUBOBMXKHI 4yJieca 3aMOpPChKUX KpaiH. Jlpyre peueHHs, $Ke IpPOMOBIIE
JlacTiBka, yCBIZOMIIIOIOYHM, IO 1i JKUTTA A00Ira€ KiHIS, MOKa3ye aBTOPCHKE
cTaBieHHs 10 3aruOeni repoiHi — O. Yailnpa moeTnsyBaB KOHIIETIT CMEPTi,
yrnoaiOHIO0YH i CHY, TOOTO 3a0yTTIO,[T030AaBICHHIO BiJ] CTPaXkIaHb 3EMHOTO
Oyrra. Omxe, aBTOp J€MIO TOM SKIIMB TpariyHuid (iHam oOmoBimaHHS,
HEXapaKTePHHUH 11 Ka3KOBOTO KaHpy. ONyYIIeHHs ABOX BHUILECHABEICHUXPEUCHD
y Tepekyaai MPU3BOAUTH HE JIHMIIE 0 CEMAaHTHYHHX, a W IO MparMaTUIHHUX
BTpAT, 1, Ha HAIlly JYMKY, 116 MOKHA TMOSCHUTH, JIMIIE OPIEHTALIEI0 NepeKiaada
caMe Ha JUTAYY YHUTALbKy ayIuTopilo. Y IbOMY BHIAJKy aJanTauis €
BHITPAB/IaHOIO, OCKIIBKH JITSAM OyJIO O IOCUTH BaXKKO 3p03yMiTH (isTocOPChKUiA
3MICT aBTOPCBHKHMX BHUCIIOBIIIOBaHb, aJKe INIMOOKE PO3YMIHHS TaKUX MOHSATH, 5K
CTpakJIaHHsI Ta CMEPTh, 3a3BUYAl, IPUXOAUTH J10 JIIOAUHHU BXKE y 3pilIoMy BiLll.

10. Suuenko.
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Unit 17
The Nightingale and the Rose

Vocabulary and Understanding

1. Which of these words best describe or are associated with a)
Nightingale b) student ¢) Professor’s daughter d) Love c) rose?

Something of a cynic, Courtiers, to throng round smb, sorrow has set her
seal upon one’s brow, to pass smb by, mermaiden, petal, to depend on, to
sacrifice smb/smth for smb/smth, without any sincerity, sincere, to ebb
away from smb, a fierce pang of pain, to crimson, to tremble all over,
ungrateful, rude, the Chamberlain's nephew, to pierce.

Translate all these word combinations and try to keep them in mind.

Language and Appreciation

2. What does the redness of the rose and the rose itself symbolize in this fairy
tale comparing with A Red Red Rose of R. Bums?

3. Write out the names of plants, precious stones and musical instruments, that
create images — figures of speech. What effect do such images create in the
context?

4. There are two different views on Love within this story. Comment on them. Is
the narrator / are you in favour of the first or the second? Neither? Or are these the
both sides of the moon?

5. What does the following phrase suggest about the narrator’s attitude
towards the student: it is quite unpractical and, as in this age to be practical is
everything, | shall go back to Philosophy and Study Metaphysics?

6. Which parts of the story (if any) do you find humorous? Why?

7. Do you feel sorry for the student? For the nightingale? What do you think
these characters are meant to show us?

Focus on translation

a) [InemMiHHUK Kameprepa IOCIaB MEHI CIpaBXHI KOIITOBHOCTI: pPyOiHOBE
HAMHCTO, KpUIITaJeBy OpOIIKY, TpaHAaTOBUW Opacier, cMaparoBi CEpEexXKH,
KaOJIyuKy 3 MpEeKpacCHUMHU OIajaMd Ta IepiiaMH, OYpLITHHOBY CKPUHBKY Ta
T'YI3UKH 31 CIIOHOBOT KiCTKH.
Note: jewels -0opocoyinne xaminnus.

some jewellery (jewelry) - kowmosnocmi.

b) 31 cBOro THi3a Ha KaMm'ssHOMY Jy0l COJIOBEH Mir OauuTu A3BIHOYKH, IIIO
XOBAJIKCS B JIOJIMHI, BEpEC, 110 MMOCBUCTYBAB HAMaropOi i BIYYTH COJIOAKUN 3amax
TJIOMY.
Note: heather - gepec

heath - sepecose nycmuwe; eepec.

c) 'Moi TpostHIM KOBTIIlIl, HI)K HapLMC, IO LBIT€ Ha JyKax' - CKa3allo JAepeBO

HU3BKUM T'0JIOCOM,

d) 'Bin mpekpacHuil SK TiamuHT' - MPOILIENOTLIa MAaprapuTka M'SIKUM THXUM
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TOJIOCOM.
Note: daffodil - srcosmuii napyuc
narcissus - 6izui napyuc
in a deep voice - nusvkuMeoI0COM
in a soft low voice - m'axum, muxumeonrocom.

e) CunpHuit HanaJ 0OJIIO IPOHU3AB MOE T1JIO.
f) Moro enTysiasm BuIapyBaBcsi K TiIbKM BiH Ji3HABCA SK BaXKO HOMY
JIOBE/IETHCS TPAIIOBATH.
4)] Bins Mmorunmm ropMusiocs: 6araTo JIOaeH.
h) Bce 3anexuTh BiJ TBOET IIPOCTI.
i) HixTo He mpoxoauB MOB3 MEHE, Y1 HE TaK?
), BiH neBHOIO MipOFO LIUHIK 1 Ma€ Majo JIpy3iB.
k) [i xBopo6a Gyna HabaraTo cepio3HinIo0, Hixk MU JyManu. JKuTT4 ii moBiabEHO
3racaio.
) Bona TaHIfoBana mij 3ByKd apu Ta CKPHUIIKH.
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Unit 18
The Selfish Giant

Vocabulary and Understanding

1. Answer the questions in detail:

a) What did a wicked ogre build round his house and what did he write
on a notice-board?

b) Who was wrapped in furs and who rattled on the roof and broke
most of the slates.

c) Why did the North Wind cease roaring?

d) Who crept in through a little hole?

e) Whom did the Giant long for?

f)Why did Giant’s face grow red with anger?
g)What does the word slay mean?

h) A strange awe fell on the Giant and he knelt before the little child.
How do you understand thi s sentence? Who was the little child?

) Make two columns and write out all adjectives describing the Selfish
Giant at the beginning (first column) and after he changed (second column).

Language and Appreciation

2.Find out in this story as many features of a fairy tale as you can. Prove
that it is a fairy tale.

3. There are several descriptions of the garden. Read them aloud. What
adjectives colour and make the descriptions expressive? Why did the
garden change? What does the garden symbolize here?

4.Find similes, metaphors and personification (attributing a personal
nature, e.g. a human quality to a thing or idea) in the text. What words
are used more often in these images?

5. What is the atmosphere of this fairy tale (pervading tone or mood)?

6. Compare the main characters and their companions in The Happy
Prince and The Selfish Giant. What happened to them? What made them
change? What do they symbolize?

Focus on translation

a) She went off to sleep in a bad temper.

b) There was a movement outside the tent and then a snake crept in
the tent.

¢) Watch this cat stealing up on the mouse.

d) Is this the house for which you longed so much?

e) | opened the door and the cat crept in.

) The jewel thief stole up on the house without being seen.

g) ’m longing for a cool drink, aren't you?
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The BFG - a children’s
story by Roald Dahl
about a giant who is
called the BFG because
he is a big friendly giant
and is not bad or
frightening like most
giants.

LDELC, 109.

Cormorant - Kopmopas (B
aHrIiicbKOMY (QOIBKIOPI
KOPILYOJILCHKUIT BEJICTEHb)
youtnit JHxexom
[epemoxuem BenerHis-
Jack the Giant- killer.
JICB, 501.

Grendel - a water monster
killed by Beowulf in the
Old English epic poem
Beowulf.

OERD, 616.

I'penpen - 9yTOBHCHKO,
SIKe TIPOTAToM 12 pokiB
yOuBaJIO MiIIaHuX
KOPOJIS.
Xportrapa B
AHIJIOCAaKCOHCBKIH moemi
«beoBynbd»; ['epoit
BeoBynb¢ mepemir #oro
B PYKOTAIIHIA CyTHYII.
JICB, 50.



h) The examination results will be put up on this board tomorrow.

1) 3icHMIA JII00KeP HAPEIITI MepecTaB BOMBATH JIIOICH.

J) Kononusinka Beceno mederana, TOKH He MPUKAIILIIA 3UMa, 1 Tpaj
3arypKoTiB 10 JJaxy 3aMKY, JJaMarouu mudep.

K) BeneteHb mouepBoOHiB BiJ IHiBY i Cka3aB XpUIIKHM rojiocoM: “S
Bi3bMY CBiif Meu 1 y0'10 Tebe!”
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Unit 19
The Devoted Friend

Vocabulary and Understanding

1. Who said these words and in what context: to make a beginning, to
do in return, to tell smithon the subject, to be applicable to smb/smth.
Translate them.

2. Answer the gquestions:

a) Who lived all by himself?

b) What did neighbours think strange in the friendship? Why do you
think Hans never troubled his head about this?

C) What is a most terrible thing that could spoil anybody’s nature?

d) Why was the linnet behind the age?

e) What did Miller ask Hans to give him and to do for him in return
for his generosity? What does the word ‘generosity’ mean in this context?

f) What is ‘to be doing good’ according to Miller? What effect do his
words produce? Why?

Language and Appreciation

3. Who was: drowsy, disobedient, thoughtful about others, half-afraid,
generous, idle and sluggish, courageous? Which are most noticeably
ironic? What makes them so? (who uses them, in what context, is there a
gap between what is said and what is in reality).

4. Find Miller’s ideas about the theory and the practice of friendship. What
does the extract Lot's of people act well... suggest about Miller? What is
the narrator’s attitude to Miller? What makes you think so?

5. What does the word ‘devoted’ mean considering Miller and Hans? In the
light of the whole story what do you think the author meant by the title
The Devoted Friend?

6. The following sayings illustrate some of the ideas of the story. Comment
on them. Translate them in your own language:

- A man of words and not of deeds is like a garden full of weeds.

- Lead us not into temptation but deliver us from evil.

- Afriend in need is a friend indeed.

- God defend (deliver) me from my friends; from my enemies | can defend
myself.

7. Find equivalents in the text for: nepexoHanuii X0JI0CTAK, CTA/I0 OBEllb,
BUTHPATH Ji00a, OyTH 3000B'SI3aHMM KOMYCh IIOCh, OKJIAJATH
Oijible 3yCWJb, BTIIATH KOro-He0ylb, CHACTH HA JAYMKY KOMY-
HeOy/b, JINTH SIK 3 Biipa, y MeHe 0 ropa BraJa 3 mnJjedei.
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8. Translate:

a)

b)
c)

d)

e)
f)

9)
h)

i)

Byabp nacka, He TypOyiica mpo ue (He 3a0uBail cobi ToNoBY
LUM).

A 3aBas4yro T0O1 32 TBOIO IOTIOMOTY.

B mene 6 ropa Bmana 3 miedel, sSIkOu st 3HaB, 1[0 MU PYXaeMOCh
Ha miBJieHb (moving south).

MeHi cniano Ha JyMKY, 1110 st HOro JAech Oa4uB.

He BBenu Hac B oMaHy, ajie BU3BOJIb BiJ] JIyKaBOTO.

3pEITO MU MOKEMO BTIIIMTUCS THM, IO HaBITh I 3UMa HE
TPUBAaTUME JIOBTO.

He 3a cioBamu cysiTh, a 3a ClipaBaMu.

Jpyr mi3HaeThCs B OiIi.

Bona cnpaBai mbae mpo miteit (cares for), ame nmeski 3 i
HaBYAJILHUX METOJIIB 3aCTapiJIH.
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Anybody can sympathize
with the sufferings of a
friend, but it requires a very
fine nature to sympathize
with a friend’s success

The Soul of Man under
Socialism.

Koxen moxe
BUCJIIOBUTHU HII/Ipl TMOYyTTH 3
IIpUBOJY HEINACTh JApyra, aje
notpiOHa BOICTHHY
BUTOHYCHA HATYypa, 100
BUCJIOBUTH IIUPI MTOYYTTS
1010 HOTO YCIiXYy.

Unit 20
The Remarkable Rocket

Vocabulary and Understanding

1. Match the words in the left-hand column with their translation on
the right:

Squib Borusiauii map

Roman Candle Borusite kojeco

Catherine Wheel [etapna

Cracker Benranbckuii BOroHb

Bengal Light Pumckas CBiUKa

Fire-balloon XIonaBka

2. Match the onomatopoeic words on the right with their ‘authors’.
Translate.

Ahem! Ahem! Catherine Wheel
Whizz! Whizz! Rocket

Bang! Bang! Rocket

Huzza! Huzza! Crackers

Fizz! Fizz! Court

3. Answer the questions:

a) What was the cause for general rejoicings?

b) What was the last item on the programme?

c) Whose salary was to be doubled? Why was this of no use?

d) Who played the flute and knew only two airs?

e) Who was three feet and a half in diameter and made of the very best
gunpowder?

f) Why did the Bengal Light begin to bully the little squibs? What does
the word ‘some’ suggest in this context?

g) “To tread on people’s toes/corns” means “to offend a person”
(Oomsye 3amiTHM YMICh TOYYTTS, HACTYNUTH Ha YJIIOOJCHY MO30JIb).
What is the contextual meaning of the word “corn” in “a person who,
because he has corns himself...”? How do you understand this
definition of a sensitive person? Why did the Cracker explode with
laughter on hearing this definition?

h) What did the Rocket mean by saying that he hated people who cry
over spilt milk?

1)  Who couldn’t get a wink of sleep and why? Who couldn’t get a
word in and why?

J)  Prove with the words from the text that the Frog was very much
alike the Rocket.

k)  What is a suburban place?

I)  Whatis it like to feel a tingling sensation?

m) Who is a) pensive b) supercilious ¢) remarkable d) hollow and

empty e) irritating gad ill-bred f) of a very peaceful disposition?
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Wilde's famous paradoxes
Society often forgives the
criminals. never forgives the
dreamer.

The Criticas Artist.
OOImecTBO  YacTo  IpoMIaeT
MPECTYNNHUKOB. HO HUKOrJa HE
IpoLIaeT MeyTaTesen.
CycminecTBO 9acTto mpobadae
3JI0YMHIIB, aj€ HIKOIU He
BuOaYae MpiHHHKIB.

Arguments are extremely
vulgar, for everybody in good
society holds exactly the same
opinion.

The Remarkable Rocket.
Croputhb - 3TO TaK BYJbIapHO,
Belb B XOpOILIeM OOIIeCTBE
BCE MPUCPKUBAIOTCSH OIHOTO
M TOro XK€ MHCHHUA.
Criepeyatucs - e TaKk
BYJIBI'APHO, aJDKE Y
MOPSTHOMY CYCIIJIbCTBI BCi
JOTPUMYIOTHCS OfHieT i Tiel xk
JTyMKH.

What is interesting about
people in good society is the
mask that each one of them
wears, not the reality that lies
behind the mask.

The Decay of Lying.

Macka, KOTOpYIO JIIOAH HOCST
B o0mecTBe, BCeraga
HHTEpecHee, 4eM JIAILIO,
CKpbIBatoIIeecs 3a Hell.
Macka, SIKy JIIOIH HOCSTH Y
CYCNINBCTBI, 3aBXKI¥ LiKaBilla,
HDK 0co0a, 110 XOBa€ThCs 3a
HEIO.

There is only one thing in the
world worse than being talked
about, and that is not being
talked about.

The Picture of Dorian Gray.

Her Huuero xyxe, korma o
Tebe BCIOAY TOBODST, KpPOME,
MoKy, OZHOTO - KOrzAa o
TeOe He TOBOPST BOOOIIE.



Language and Appreciation

1. Modern tales seem always to have an ironic dimension. They
exploit the difference between what characters hope for and what they
get or between what they say and what they do, between what they think
to be true about the world and what is actually the case. Find the most
noticeable examples.

2. Such an ironic gap between appearance and reality may lead to
the realistic stray of education. What lesson does this tale teach?

3. What is compared with the Aurora Borealis? (IliBuiune
IMonsipue csitBo, the Aurora Australis — IliBaenne IlomsipHe csiiBo)?
What word in the same paragraph makes the comparison ridiculous and
creates a humorous effect?

4. A pun is a humorous play on a) words which have similar sounds,
or b) on a word with more than one meaning.
e.g ‘to dry’ means a) to be free from moisture

b) to stop talking
‘affected’ means a) to be under the effect of
b) to be fail of pretence, artificial.
Find examples in the text in which a play on different meanings of these
words creates a humorous effect.

5. The author allows himself a double entendre (double meaning) in
saying that a Cracker had always taken a prominent part in the local
elections. What is the point of it?

6. Compare Rocket’s monologues on p. 78 and p. 85 about a
‘beautiful virtue' that he possesses in a high degree. Why do his words
sound ironically?

7. What is the author’s attitude to Philosophy and those who lecture
on it? What makes you think so?

8. Discuss the sayings of a) the Squib b) the Catherine Wheel c) the
Remarkable Rocket;

a) Travel improves the mind wonderfully, and does away with all
one’s prejudices.

b) Any place you love is the ‘world to you.

c) Bad and grand sound very much the same, indeed they often are

the same.
9. What impression do you get of the Rocket? What is he
remarkable for? Do you feel sorry for him?

10.  Think of two or three phrases that summarize the tone of story
(the narrator’s mood and manner).
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Focus on translation

Translate:
a) Hapeuenuii, ninis, mak, 6a0ka, BUIIUTUHN (pO3MIUTHI) NEepiaMu, MICHS

Ha KITbKa TOJOCIB, TIAHOCTI, TOJITUKH, THUITHUTUCS (3aAMpaTd HOCA),
HEBUXOBAHICTh (TIOTaHI MaHEPH).

b) IIpo6uno aecsaTh roauH (rOAMHHUK IPOOUB JECATY).

C) 3 ocTaHHIM yiapoM OIiBHOYI yCi BUIIIUIN HA Tepacy.

Note also: 3apa3 npo6'e 10. - It’s on the stroke of 10.

d) Bubopu 10 MicIieBHX OpraHiB MIOWHO BiIOY/IHCS y HAIOMY MiCTi.
e) VY MeHe xaxJIMBUN Kaiesnb. Sl BCIO HiY HE CTYJIUB OYEH.
f) [Max BurnsgaB TpoXW TOPAOBUTUM Y CBOEMY HOBOMY KpPacHBOMY,

JIOBroMy, (paHIly3bKOMYy, YE€pPBOHOMY, OKCAaMHTOBOMY IUIAIIi, OTOYEHOMY
TOPHOCTAEM.

Note the order of adjectives in English: Opinion-Size (1. length; 2. width)-
Age-Colour-Qrigin-Materiai -OPSACOM.

) According to the Bible the 7 cardinal virtues are: faith, hope, charity,
prudence (po3cymmmBicTh), justice, fortitude (cmma nayxy), temperance
(TIOMIpHICTB).

h) He was painfully sensible of his inferiority in conversation.

i)  The educational system based on streaming implies that some children
may, as a result of being labeled second rate, develop some kind of inferiority
complex.

j) I hope, I’'m not treading on any teacher’s toes by complaining about our
educational system.

k) Tom has been invited to lecture on/about his method of writing to a class of
English students.

1) One careless cigarette can set a whole forest on fire.

99



Unit 21
Final discussion

1. What Fairy Tale have you found most/least interesting?

2. What is the ‘fairiest’ of all these Fairy Tales? Why?

3. What is the least fairy, if any? Why?

4, What do these Fairy Tales have in common?

5. What differs them?

6. Who sacrificed their lives? What for? Was their sacrifice in vain?
7. What characters are alike in all these Fairy Tales? What
adjectives can you use to describe them?

8. What characters are positive? Negative?

9. What characters are most noticeably ironic? What makes them
s0?

10.  What is Wilde satirizing in each tale?

11.  Having some experience in critical appreciation make up your
own questions.

12.  Oscar Wilde is often called the Prince of Paradox or Master of
Wit. Below is the introduction to the book O. Wilde. Paradoxes, written
by T. Boborykina, who has also translated them.

The Free Play of the Mind
BinbHa rpa po3ymy

Sxoch 3a 06imom Ockap VYaiinpi, 1m0 Ha TOW Yac MPAIlOBaB HaJl CBOEIO
«CanomMeero» 1 9yJI0BO 3HaHOMHUI 3 yciMa XYAOKHIMH 1HTEpIIpETAIliIMHA Ha
IO TEeMY, PO3IOBigaB, SKOK BiH ysBIsSe coOi romeiichKy IapiBHy. Moro
KpyTo mocTaBuB Ha Miciie ['ypmon: «Bu 3minryere nBox Comomiii». [TizHimre
Vaiinpn npokoMeHTyBaB Lie Tak: «HemacHuii I'ypmMOH BBaxae, 0 3Ha€
Ginbire 3a inmmx. Moro mpasma — e mpasna npodecopa 3 Akanemii. S x
BOJIIIO IHIIY NpaBay, MOIO BIIACHY, - II€ MpaBjaa Mpii. 3 MUX ABOX IMpaBl
OinpmIi cTuHHATa, sika xuOHima». (“Tha tpoor Gourmont think she knows
more than anybody else. What he told us was the truth of a professor at the
Institute. | prefer the other truth., my own, which is that of a dream.
Between two truths, the falser is the truer”.)

Ili cmoBa Yainpaa MOXyTh OyTH HE TUIBKM MPHUKIAIOM, a 1 BUSHAYCHHSIM
foro GmMcKy4nx, apOPUCTUUHUX BHUCIIOBIIIOBaHb, BIATBOPEHUX 3a3BUYAlA, Yy
dbopmi mapanokcy. «llapadokc» - 1€ TperbKe CI0BO, MO O3HAvae (3a
cinoBHUKOM [Jlang) «aymKy JAWBHY, Ha TMepIIMA MOTJSA  JIHKY,
CIIAHTEINYCHY. [Tapamokcu  Yainmpna —  1e EKCIECHTPUYHU,
eKCTpaBaraHTHW  BUXiJ] 33  MEXI  3araJlbHOOOOB'A3KOBOrO  Ta
3arajJbHONPUUHATOTO, II€ ICTHHH, SIKI BUBEPHYTI «HABUBOPIT», alie BiA
[[LOTO HE MEPeCTaloTh OyTH ICTUHHUMHU. Y HOT0 TBOPYOCTI MOXKHA 3HAUTH
Oyab-sKi PIZHOBUAM TApPaJOKCIB BiJl CIOKETHUX [0 JEKCHYHUX abo
«IHTENEeKTyaJbHHUX», HAHOLIbII 3araIbHUM CTPYKTYPHUM NPHUHAOMOM SKHX €
aHTHTE3A.

CrokeTu HOoro TBOPIB HACKPi3b MapagoKCcajibHI, PO IO YaCOM TOBOPSTH
cami ixHi Ha3Bu: “‘Cehinxc b6e3 3acaoxu”, “Ceama onyonuys»”, “loeanvrui
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yonosix”’, TOOyIOBaHI 3a MPUHIUIOM JIOTIYHOTO abcypay, BOHHU
CIOPOCTOBYBalIM  SIKicb  O€3CyMHIBHI  3arainpHOBioMi ictuHU. Tak
«Kenmepgincokuii npusud» - 1e ICTOpisS Mpo Te, SK JIOAW Ha CMEpTh
sayakanu npusun; «llopmpem [Hopiana I pes» - poMaH, 1€ MapagoKCaabHO
MOPTPET 1 MOJIENb MIHSAIOTHCSI MICIISIMH.

Ane, Ma0yTh, TOJOBHUM TapajokcoM Yainpna Oyno #HOro XKUTTS.
[Ipudomy, sK BCSKMII BENUKHA TMOET, BIH HEOJHOPA30BO MPOPOYO
nependadyaB CBOKO JOJdK0 Yy CBoix TBopax. Koiuch y OHOCTI BiH
chotorpadyBaBcs B KocTiomi [IpuHIIa, TOTIM BIH OTpUMaB OJIHY 3
MPI3BUCHK, MO0 BUCOKO MiHYIOThC, «[lpunn Ilapamokc». Ase, 3pemrotro,
VYaiinpa, ued maHyBalbHUK Kpacu, mell «BEIMKHII €CTEeT» BUSIBUBCS
BUKMHYTUM Ha 3BaJIUIIE JKUTTSA - y B'SI3HULIO, a MOTIM y J0OpOBUIbHE
BUTHaHHS 10 PpaHiii, e BiH 3aKiHYMB CBOI HI y 3MUAHAX Ta 3a0yTTi. Xi0a
He mependaydrB BiH yce 1€ y CBOIi, IITHMO0KO mapaJoKCalbHii Mo CyTi, Ka3Ii
«IlacnuBuii mpUHI», A€ PO3MOBIAAETHCS MPO aX HISIK HE MIACIUBY CTATYIO
npuHna? CraBmid TBOPOM MHCTEITBA, MNPUKPAIICHUNH JOPOTOLIHHUM
KaMiHHSIM, TiJHECEHUI Ha BHCOKHUN marop0 HaJa MIiCTOM, TOOTO SIK OM «HaJ
KUTTsIM», [IpuHIl BiquyB HeoOXimaHICTH TBOpUTU A00po. 1llo6 momomortu
OiIHUM Ta HEIIACHHUM, BiH BiJJlae iM yCIO CBOIO MO30JIOTY Ta MPUKPACH,
KEPTBYE CBOEK Kpacol. Y Mipy TOro, sIK JyXOBHO BIH CTa€ BCe
MIPEKPACHIIITUM, BCE OUTBII YKATFOTITHUM 1 IIOTBOPHUM CTA€ HOTO 30BHINIHIN
BUTIISA. YHIBEpCUTETChKUH npodecop Mucteurs (BUIHO 3 THUX, XTO 3HAE
JUIIC «aKaJeMiYHy MpaBay»), NMOOAYHMBINKA OOJI3IY CTaTyl0, BHHOCHTH
BEPIUKT: «BiH Oinpme He rapHUi i kopucHui». | cratys Ilpurma Oyna
BUKHMHYTA Ha CMITHHK, JIe¢ TUTbKK bor 3yMiB po3risiHyTH ii Kpacy. Un He Tpo
e 1 BigoMMi BHCHIB Yaiupaa: «Yci MM B CTiYHIH KaHaBi, ajle JIEXTO
JTUBUTHCS HA 31PKH».

HacrnpaBai Ttak 6arato mpopodo aBTOOiorpadiuHOTO y BCiX TBOpax IbOTO
nucbMeHHUKA. Ille 3a pik g0 mosBu 3HameHutoro "llopmpema Jopiana
I'pes" BiH nuie sk OM HEBEIMKUM "ecki3 10 moptpeTa", nmoBicth "Ilopmpem
m-pa W.H.", ne ineTbcs po TaeMHU4YE TTOCcBATH I1IekcmipoM CBOiX COHETIB
€IMHOMY I1XHbOMY HaTXHEHHHKY M-py W.H. Jlecp MiX psakiB 1iel
po3moBiAl  YailbZ] BHCIOBIIOE MApafOKCANbHY IOyYMKY — €IHHUM
HaTXHEHHHKOM coHeriB OyB cam Ilekcmip — William Himself — rax
po3mmH(pPOBYIOUH 11i JOCI HEPO3TragaHi BENHKI JiTepu. S qymato, mio ms ies
QX HISK HE BWITAJKOBAa, BOHA MOXXe OyTH 3actocoBaHa i 10 Yaiuipna.
€IMHUM HATXHEHHUKOM 1 TOJIOBHUM T'€pPO€EM HOro TBOpiB OyB Takuii coli M-
p W.H. — cam Yaitnpa. Wilde Himself.

Ockap OyB HemepeBepIIeHUM MalCTpPOM PO3MOBH. BiH OiMcKyde BOJIOAIB
(dbopMoI0 Ta cTUJIEM IHTETEKTYalIbHOI PO3MOBH, SKa YaCOM HarajayBajia rpy B
Kpacy AyMKu a0o, sk Ha3uBaB Iie cam Yaiiaea — “the free play of the mind”
— BUTBHY Tpy po3ymy. Och 4OMY HE TUIBKH HOTO M'€CH, a 1 JesKI TEOPETUIHI
TBOpH, ece («Kpumux sk Xyooocnuxy», «3amenad OpexwHi») HAIHUCaHI B
MaHepi HEBUMYIICHOI CBITCHKOI pO3MOBH, Tak 3BaHOi ‘“‘table-talk”. Maibke
KOXHA 1/1es BUKIWKala B Yalnpaa (WM HOTo YSBHOTO CITIBPO3MOBHHUKA)
Oa)kaHHSI TIOCTABUTH 11 BEpX THOM 1 TIOJUBUTHUCS, IO 3 LBOTO BHiime: «S1
OO0 TUBUTHCA HA TEHIIB 1 CIlyXaTu KPacUBUX JIIOeH», «Baxkko He OyTu
HECIPaBeUIMBUM JI0 TOTO, KOro JoOu», "Hac - e BTpara rpomei” i Tak
nami. Halfyacrime mnoniOHI ipOHIYHI CEHTEHIii, He MMO030aBieHI IILIKOM
CepHO3HOT0 CEHCY, CTBOPIOBANIN Ty aTMOC(hepy BUTOHYEHOT'O CKENTULIU3MY,
sKa TaHyBaja y Woro tBopax. CaMe B mapajokcax, 3 iXHIM JIAKOHI3MOM,
KaTeTOPUYHOK0 1HTOHAIIIEI0, 3 IXHBOK MY3UKOK aHTHOAHAIBHOI JTYMKH,
TBOpYE «S» Yaiiapaa BUCTyNaJIO y BCbOMY HOTO HEITOBTOPHOMY OJIUCKY.
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V wiit kHU31 310paHO OKpeMi MapaJloKcH, Kl OyKBaJlbHO PO3CHIIaH1 3a BCiMa
TBOpaMH Yaillpla sK JAOpOrolliHHE KaMiHHS 3 Hapsany «[l]aciusozo
Ipunysy. llepeni MHOIO SIK TIEpEKIIajaueM CTOSUIO HEMPOCTE 3aBIAAHHS - T10-
nepie MOCTapaTUCs MpU TMepeKiail He po3ryOuTH IXHIO OaraTorpaHHy
ONMUCKy4y Kpacy, a o-Ipyre He IOBTOPIOBATH TUX, XTO BIIOPABCS 3 UM JI0
MeHe. /[ poro MeHi moTpiOHO Oyno 3a0yTH Bce Te, 10 3Halla Majlo, Y4 He
Hamam'sTh 1€ 3 TUTHUHCTBA 3 MEpeKiaiiB y 4-X TOMHUX 300pax TBopiB O.
Vaitnpna 1912 poky. CrnojniBarocs, 1o 11e MeHi Bajiocs. Y BCAKOMY pasi,
AKIIO SIKICh 000pOTH uYu (hOpMYIIOBaHHS 30IraroThCs — 1€ MUMOBUIbHHM
rJiariat Ha piBHI MiICBIOMOCTI.
Arne HaifilikaBilie y IbOMY BHJAHHI — 1€ poyib uMTada. s Tux, XTO
BOJIOZIIE€ @HTJIINCHKOIO — 11€ MOXJIMBICTh OPIBHATHU MEPEKIIa] 3 OPUTIHAIOM
a0 IHIIMMH TIepPeKJIaJaMH, MOXKIUBICTh 3HAWTH CBIH, MOXIIHBO,
HallKpalui NUIX AJs Iepefadi CIOBECHUX KanamOypiB 1 TOHKOIIIB MOBH.
Hacnpagni, st KHUTa MPOMOHYE YUTAYEBl MIOCH AYKE yalIbAIBChKE — KpiM
caMMX MOro rnapajokciB, BOHA BiIKpUBA€E MOKJIMBICTb JJIS Ti€l BUIbHOI I'pu
pO3yMy, siKa, Ha HOro TyMKY, Oyja OCHOBOIO Oy/1b-SKOi TBOPYOCTI.
T.bobopuxina, 6-18

13. Using your ‘free play of the mind’ translate the paradoxes from O.
Wilde’s Phrases and Philosophies for the Use of Young. Discuss these
paradoxes with your group mates.

a) Time is the waste of money.

b) The old believe everything, the middle-aged suspect everything, the
young know everything.

c) The only way to atone for being occasionally a little over-dressed is by
being always absolute overeducated.

d) In examinations the foolish ask questions that the wise cannot answer.

e) Ambition is the last refuge of the failure.

f) One should either be a work of art, or wear a work of art.

g) The well-bred contradict other people. The wise contradict themselves.

h) Wickedness is a myth invented by good people to account for the curious
attractiveness of others.

1) Those who see any difference between soul and body have neither.

J) If one tells the truth, one is sure, sooner or later, to be found out.

k) A truth ceases to be true when more than one person believes in it.
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Unit 22
L. Carroll. Alice in Wonderland

Down the Rabbit-Hole
The Pool of Tears

Lewis Carroll, pseudonym of Charles Lutwidge Dodgson
(1832- 98), is the author of classics of nonsense for children. He
was the third of eleven children of Charles Dodgson and Frances
Jane Lutwidge — in fact the eldest son; seven of his siblings were
girls. At the age of twelve Charles was sent for just over a year as
a border to the grammar school at Richmond. In the holidays he
began to produce a series of family magazines, the first, begun
when he was about 14, was called Useful and Instructive Poetry
and consisted of humorous verses. Nevertheless he soon settled
at Christ Church, Oxford, winning a scholarship late in 1851. In
1855 Christ Church appointed him Sub-Librarian of the college;
he also began to tutor undergraduates, eventuallybecoming an
official Mathematical Lecturer. The same year the Dean of
Church died, the man chosen to succeed him was Henry George
Liddell, headmaster of Westminster school, Liddell was in his
mid-40s; he and his wife had at this time four children: Harry,
Lorina Charlotte, Alice Pleasance and Edith Mary.

Dodgson began to keep a diary and had a particular interest in
the second daughter, Alice, taking a number of photographs of
her, as well as making her pose in groups with other sisters.

In May 1862 the three girls began to accompany him on
board- trips on the Thames. On one of these occasions the whole
party was drenched with rain — an episode which probably gave
rise to The Pool of Tears.

The manuscript Alice’s Adventures under Ground Wwas
eventually presented to Alice as a gift for Christmas 1864. In
1865 the book was finally published under the title Alice’s
Adventure's in Wonderland, accompanied by Sir John Tenniei’s
atmospheric illustrations. The story is about the wonderful
adventures of a little girl who fails down a rabbit hole, into a
strange upside-down world. The story is absurd and plays on the
absurdity of language. The plot is a series of absurd encounters
and adventures. The book was followed by Through the Looking
Glass (1872), in which Alice visits a strange world by stepping
through a mirror. Many of the people she meets are chess pieces
or characters from nursery rhymes such as Humpty Dumpty, or
Tweedledum and Tweedledee, It has often been suggested that
Carroll’s friendship with Alice and her sisters cooled simply
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because they were growing up, and that Dodgson found the
company of young ladies undesirable.

He also published the mock- heroic poem The Hunting of a
Snark (1876) and the more sentimental Sylvie and Bruno (1889).
At the same time he was also the author of several mathematical
treatises of which the most influential was Euclid and his
Modern Rivals (1879).

But nevertheless, the historians of children’s literature
universally agree that the publication of Alice’s Adventures in
Wonderland marks the liberation of children’s books from the
restraining hand of the moralists. It is, in a word, a book of that
extremely rare kind which will belong to all the generations.

Vocabulary and understanding

1. Answer the questions, translate and learn highlighted word
combinations:
a)What was worth the trouble of getting up and picking the daisies?

Who ran close by Alice?

b) What flashed across Alice’s mind? What did she do burning
with curiosity?

c) Was the well really deep? What did Alice refuse to do for fear of
killing somebody?

d) Why was it not a good opportunity to show off her knowledge?

e) Why didn’t Antipathies sound the right word?

f) What was all very well to say? What rule did Alice remember
about a red-hot poker?

g) Who advised Alice to leave off? Why did she scold herself
severely?

h) Why was Alice shedding gallons of tears? Was her appearance a
different one from that of the beginning?

i)  Who scurried away into the darkness? Why was anything so
queer to Alice?

J) Whose hair went in long ringlets? What was wrong with
multiplication table and geography?

k) What was the cause of Alice’s rapid shrinking? Was it really a
walrus that looked rather inquisitively and winked with one eye?

1) Why did a mouse give a sudden leap out of the water and quiver
all over with fright?

Language and Appreciation

2. In the first two chapters the reader deals with the main character’s
split personality. Find the examples of Alice’s inner monologue. What
does it suggest?

3. What end does Alice pursue meditating upon antipathies?
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4. The falling into a rabbit’s hole is associated with Alice’s flowing
into a dream. Find the traces of this statement in the text.

5. What are the signs of human identity that could be viewed in
Alice’s checking of knowledge?

6. Does the character of Alice contrast with the White Rabbit? Write
down all the adjectives describing their characters and appearances,
compare them. What does L. Carroll achieve in creating them?

Focus on translation

1. Present your translation of the passage: “It was all very well...
sooner or later”.

8. Compare the translation with the original. Try to compose your own
one:

Kucka xutpas He 3HaeT

Hu 3a60Tb1, HE Tpy/Ia:

be3 xji0moT OHa chegaet

JITMHHOXBOCTOTO 3BEphKa.
Anonimnuii nepexnao 1879.

Xopoumii KpOKOJAUIOHBKO

Kavaetbcs B micky,

[lipHae B 4MCTy XBUIICHBKY,

CII0JTiCKYE JIyCKY.

SIK BiH MOKa)ke 3yOOHBKH,

[TpuBiTHO CMiIOYHCH,

To pubOHBKU-TOITYOOHBKU

Cami y pOT IUIUCh-TUTUCH!
Ilepexnao M. Jhyxawa

Kpokoaumymika He 3HaeT

Hu 3200761, HU TpyAa.

30/10TUT €eTo Yeuryiku

BbricTporeunas Boaa.

MuteIx peIOOK XIET OH B

TOCTH,

Ha 6protke cpenb KaMbITIIeH.

Jlanku Bpo3b, Jyror XBOCTHK,

W yne16ka 1o yiei.
Ilepexnao B. Habokosa.

Bipm e mapoaye moBuyanbHUM TBip aHriiiickkoro 6orocnoBa Icaaka Yorrca
(1674-1748), sxwuii, MabyTh, OyB y 4eCTi y BIKTOpIaHCHKHUX HACTaBHHUKIB, 3rajKy
nmpo HOro MokHa 3HaWtH y Jlikkenca. Y Jleimi Komepdin'mi, Hampukian,
HABOJUTHLCS HACTYITHUH HOTO MOBYAIbHMM mepi: «CaTaHa 3HaAXOAUTh POOOTY IS
nycTuxX pyk». O4eBHIHO, IO y BipIIax OJHI MEpekajadi BBaKAIM 3a Kparie
30eperTu napoaiiHy CyTh, 1HIII — BIATBOPIOBAJIM CaM TEKCT BipIla.

O. bopucenxo, 64-66
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Unit 23
Advice from a Caterpillar
Pig and Pepper

Vocabulary and understanding

1. Which of these words best describe or are associated with a)
caterpillar, b) Alice, c) Father William, d) his son, €) mushroom, f)
pigeon?

Hookah, languid voice, chrysalis, to be in a very unpleasant state of
mind, to keep temper, to turn a back-somersault in at the door, to
keep limbs supple, to give oneself airs, to rear upright, to nibble,
morsel, serpent, subdued tone, shriek, to wriggle down, to untwist.
Translate and keep them in mind.

2. Answer the following questions, translate and learn highlighted word
combinations:

a) What did Alice think about two footmen in livery? What
letter did they hand over?

b) Who was stirring a large caldron? What was the cause of
everybody’s sneezing?

c) Who was sitting on the hearth and grinning from ear to ear?
d) Why was the cook throwing the fire- irons saucepans, plates
and dishes at the Duchess? What was Alice’s reaction?

e) What was the way to nurse the child? Why did he grunt?

f) Why did Alice choose the direction in which the March Hare
was living?

Language and Appreciation

3. Confusing Alice with the serpent the author creates a humorous effect.
What logical conceptions does he play with?

4. There are three concealed proverbs in chapter VI dealing with Cheshire
Cat, a Hatter and a March Hare. What are they? Translate them into
Ukrainian.

5.L. Carroll calls the order to chop off one’s head — a hint, turning the
real meaning into nonsense. Here the reader deals with understatement
(memoomenka) — when the size, shape, dimensions, characteristic features
of the object are intentionally underrated. Find other examples of
understatement in the text.

6. What impression do you get of Cheshire Cat? Does he find favour in
Alice’s eye?
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Cheshire Cat - a character

in Alice's Adventures in
Wonderland by Lewis
Carroll, who has the power to
disappear and appear very
quickly. When Alice asks it
to stop disappearing so
quickly, the cat disappears
very slowly, until only its big
smile is left.  People
sometimes say: someone is
grinning like a Cheshire Cat’

Focus on translation

7. Give English equivalents for the following:

a) BoHn BKIOHWIHCS OAWH OJHOMY TaK HHU3bKO, IO Kydepi iX
3MIILIATHUCS.

b) Y nositpi mepiro Oymo HaaTo OaraTo, a 3 KyXHI JOJMHAaB
HEBIMHHUH PEeB 1 UXaHHSI.

C) Tapinka cTpiMKO BUKOTWIACA 3 KIMHATH 1 HOJpAIIana MeHi Hoca.

d) [ocrioguHs He 3BepHYyNa yBary Ha Te, IO Bifl ILOTO CYIy B MEHE
MIaMOPOYHJIIOCS B TOJIOBI.

e) Mo peui, nax fioro OyauHKY OyB KPUTHI1 BOBHOIO.

f) Auica CKpyTHIIa TUTHHY Y BY30JI, 1100 HE JaTH il pO3BEPHYTHUCS.

8. Compare the translation with the original. By what means does the
translator preserve a humorous effect?

«Cxaxxu-Ka, /s, Belb HEAapoM
Tebst cyMTaIOT OUCHB CTAPBIM:
Bens, npaso xe, ThI cex,

U pacnionnen Thl HECKa3aHHO.
3a4eMm ke XOIUIIb IIOCTOSHHO

— Tu crapuii, moOwit 11Ty, — CKa3aB MOJIOJIHK, —
I Bosocest y Tebe Bike cuBe.

A cToill BBEpX HOraMH i JI0 1IbOTO BXKE 3BUK, —

Ha TBili Bik 11e HE Ty»e KPachBo.

— Monomm, — MOBUB A1, — 51 O0SIBCh HECTIPOCTA,
1o 1e Moske BIOOUTHCH HA Mi3KY,

Ta Most rofioBa — s BAe 3Har0 — ITyCTa,

Ha Hili Mo>xHa cTostTH 6€3 pHCKy. U monBui oH: «B 6b110€ Bpemst
— Twu crapuii, — 3HOBY KayKe FOHaK 110 JiKa, — Jleprkai, kak noporoe opems,

1, HIBpOKY, TVaIKKIA, SIK JTDKYKHA, S ronoBy cBoxo...

A B IIepeBepTH eI, KPYTHII XBaIbKO MITMHKA, Teneps ke, CkakeM OTKPOBEHHO,
Tu ckaku MeHi, B YoMy NPUUHHA ? Mo3roB nuIIeH S COBEPLIEHHO
— Moromim, — MOBUB AiJT, — BCi Cyriio0u cobi
Po3trpas 51 yapiBHOIO MacTIo, Ha ronose croro».

Ko xouerr — 3a rpori xopori i To61 «AX, IS14. - TIOBTOPSIIO CHOBA,-
Jlam kopoOOUKy-/IBi TOTO IIACTs. JlocTHr THI BO3pacTa 4eCTHOTO,
— Tu crapwii, B TeOe 1eneny Haye i cradki, ThI-c BeCOM, ThI-C OPIOIIIKOM.
He BxxyBary IM HaBiTh KaHIIEOPY, — B Takue ronp! XOAAT IUIABHO.
Ta TH TYCKy 3 KICTKaMH CTPOLIHB 3aII00KH, A THI, 0 CTaper CBOCHPaBHBIH,

IllanuTe Ha CKIIOHE JIET!»

Jle i B3s1B TaKy cuty Oanpopy? Bieren Tb1 B KOMHATY HEIaBHO
— Monozm, — MOBUB A1, — 51 IOCTIHHO CBapHBCh Bo3moxHO 115? - KyBBIpKOM ! »
I3 npy>x1HOO BAEHB 1O TPH pa3HU.

1 Bizx TOrO Miii POT Ha BECh BIK YKPINBCE,
MOB cTalIbHi, MOIX IIIEJICTIIB M’ SI3H.

— Tu crapwii, — Kaxe XJIorelb, — i, CpaBa SCHa,
Troi oui Bxxe 100pe He 6avarh,

A Ha KIHUHKy HOCA TH JISp>KHIII B’TOHA, —
XT10 HaBuwMB TeOE, /1Ty, TPIOKAIUTE?

— CKIIBKY MOYKHA TypHUX 33/1aBaTH [TUTaHb!
Tu cxuOHYBCB, 4i 00 1BCSI METENHKIB?

Bce, Tepriers miii ypBaBest, Oniararo: BincTaHs!
Buwmirarics, 60 am

JTyXONETHNKIB
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9. Compare the translation with the original. Which one do you like most?

Huyero xopomiero u3 3toro Obl HE BBINLIO,- CKa3ana Aunca, paaysach
CIIy4aro MoKa3aTh CBOU 3HAHU.- TOJBKO MpeACcTaBbTe cebe, YTO OBl CTANOCh
¢ nHéM M Houblo. Benp 3emis coBepiiaeT 00OpOT 3a JBAALIATH YETHIPE
qaca...
- O6opot?- moBTopuna ['epmoruHs 3agymunBo. [, TOBEpPHYBIIHUCH K
KyXxapke, npubaBua:
- BozbMmu-ka ee B o6opot! s Havana oTTsnaii eif rojgosy!

Ilepexnao. H. [lemyposoi.

Adica TpoxH Moyekana — aHy K BIH 3 SBUTbCA 1€ pa3, — a TOAl nojanacs

B TOH OiK, e, sk Oyno il cka3aHo, memika [llanenuit 3aerrs.

— KanentomHukiB s Bxe 0Oaymiia, — MOBHJIa BOHA TMOAYMKH, — a OT

[Manenwuit 3aenp — 1€ 3HaYHO MiKaBime. MoXIKMBO, Tenep, y TpaBHi, BiH

Oyze He TaKWi MIAJICHO JIFOTUH, SIK, CKaXKIMO, Y JIIOTOMY. ..

TyT BoHa 3Bena odi i 3HOBY nmobdaumna Kora.

— Sk T ckazana? — cnurtas Kit. — Y mopocst uu B kapacsi?

— S ckazana “B mopocs”, — BianoBina Amica. — | yu mornu 6 Bu Hanmami

3 SIBJISITUCS. ¥ 3HUKATH HE TaK MIBUIKO: BiJ I[HOTO ¥jie 00EpTOM roJioBa.
IlepexnaoB. Ilanuenxo
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Unit 24

The Queen’s croquet-ground
The Mock Turtle’s story

Vocabulary and understanding

1. Answer the questions, translate and learn highlighted word
combinations:
a) Why did Seven deserve to be beheaded? Who laid the
blame on others?
b) What was the grand procession like?
C) Why did the Queen turn crimson with fury? Who was
making her giddy?
d) Who was under sentence of execution? What for?
e) Why did Alice feel very uneasy? What were the difficulties in
playing croquet?
f) What was the Queen’s only way of settling all great and
small difficulties?
g) What was the question Alice had to settle?
h) Whose head began fading away?

Language and Appreciation

2. There are so called donors (mapureni) in Carroll’s fairy-tales
who question, test and attack the main character and then give
her a present. Who are these donors? Did they get to know
about their special function?

3. What does the following phrase suggest: “Why, they’re only a
pack of cards, after all? I needn’t be afraid of them.”? How
does it convey Carroll’s view point on politics?

4. The Mock Turtle is translated by some translators as:
dansmmBalepenaxa, YepenaxaKsasi, Uemymaxa. What does
the word mock mean? Make up your own translation.

5. Chapter IX is piled up with different play on words. Try not to
omit a single example. Comment on them.

6. The book’s nose-thumbing attitude to the banal didacticism of
the Moral Tale, which for many years dominated English
children’s literature, is expressed by the Duchess’s assertion
that © Everything’s got a moral, if only you can find it’. What
is a nonsense moral followed by that? How do you understand
it?
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The Queen of Hearts -

1. a character in the
book Alice Adventures in
Wonderland by  Lewis
Carroll who is known for
ordering people’s heads to be
cut off, by saying: “Off with
his head!”

2. A character from a nursery

rhyme:

The Queen of Hearts,

She made some tarts,

All on a summer day:

Knave of Hearts,

He stole the tarts.

And took them quite away!
LDELC, 1130

“Queen of Hearts” — kopornesa
KpaiHM JWB 1, BOIHOYAC, Jama 3a
i€papxiel0 KapT — B POCIHCHKOMY
TiepeKyIai HEMHUHYYE PO3IBOFOETHCS
— Bumagae abo i3 KOOMBCTBA KapT
(“Yepponnas Koponesa” y
TPO30BOMY KOHTEKCTI), 00 BTpayae
TUTYIT TIPABUTEIBKH (“dama
Yepseii” y puMOBaHiii MPOMOBI
OOBUHyBaueHHS. Y TpO30BIit
YaCTHHI YKpAiHCHKOIrO —TepeKiamy
I ByImHa BIa€eThes 10 yIro0IeHOro
MeToy KOHTEKCTYaJIHOTO
MOSICHEHHS:: “‘(...) B camoMy KiHITi
BeMMYHOI ~ TOIIeCii  BHCTYTAIA
YPBOBUM ~ KOPOJIb i
YMPBOBA JTAMA, ce0To
KOPOJIEBA”; B.Kopsierko
3ynuHs€ CBiif BHOip Ha iepapxii
THTYNIB: “A 3aMUKaId BCIO IO
manmy mporeciio  KOPOJIb Ta
KOPOJIEBA CEPJIELIL”. Ipote y
TIepeKyIazi BIPIIOBOTO JIOTIOBHEHHS
JlT'opbad i M.Jlykam oGHparoTh
ONTUMATBHUI BapiaHT, o
3aJI0BUIBHSIE i€PapXilo sK KapT, TaK i
panriB. “Yupsosa Kpamst: KPAJISL
2. 3act. Koponesa. 3. Te came, 1o
nama 4. I'pambHa Kaprta, Ha sIKii
300pakeHa kiHka) Kpim  Toro,
niepiie 3HaueHHs cnoBa “‘Te came,
0 KpacyHs  — CTBOPHOE edeKT
IMIUTILMTHOL  ipoHil, amke JDKoH
Tenmien, imoctpatop — “Auicu”
300pakye KoporneBy po3imodHOR,
YEPBOHOIMKOIO ypiero.

O. Mzepst



Focus on translation

7. Who was: oblong and flat oraamented with diamonds,
ornamented with hearts, all ridges and farrows, in a furious passion,
likely to win, impertinent.

8. Find English equivalents in the text for: 6yrm ckynum;
3APUTHYTHCH; KOXaHHS, KOXaHHSl TH PYXa€ll CBiTOM; rip4yuis; 4YeCHO
nonepexxaTtu; Oyru B3SITUM NiA BapTy;, rpudoH; MiIlHO cHaTH Ha
COHI; BHCTYN CKeJi; MPUKYCH SI3UKA; MPOCTaK (MpocToduiisi); Byrop;
3aKOCTEHIJINI; 3aKPUTH 00JIMY4sl JIATIO0; 3MEHINYBATHCD.

9. Find in the text and give equivalents in your language:

a) A cat may look at a King;

b) Take care of the sense, and the sounds will take care of themselves;
C) Birds of a feather flock together;

10.  Compare the translation with the original. Choose any passage from
the following and compose your own translation.

a) S coBeprmeHHo ¢ TOOOH coriacHa,- ckasana ['eproruss. - A Mopalb OTCIoAa
TaKoOBa: BCSAKOMY OBOIIy CBOE Bpems. Mum, Xoduems, s 3TO CHOPMYIHpPYIO
MOTIPOIIe: HUKOTAA He AyMail, 4To Thl MHas, 4eM Morja Obl ObITh MHade, 4eMm,
OyIlydH MHOW B TeX CIydasix, KOTJa NHA4e HeNlb3s He OBITh.

Iepexnao H. [lemypogoi.
Linkom 3romHa! — ckazana ['epmoruas. — 3BiJCH MOpaib: KOXKHOMY OBOUY —
HpaB i mpaBa. AOo mpocrTimie: HIKOJIU He TyMal mpo cebe iHaKIIe, HiXk 1€ MOXKe
3IaTHCS THIIUM, 1100 Te, UM TH OyB ab0 Mir OyTH, He OYJI0 YUMOCH 1HIIIMM, HIX
T, YAM TH 3]1aBaBcs a00 MIr 3[aBaTUCS IHITUM, KOJIA OYB 1HIIIUM

Iepexnao M. Jlykawa

b) Yemy ke Bbl yumiuch? - ONMOOOIBITCTBOBAIA AHSL.
CriepBa, KOHEYHO,- YecaTh U MHUTATh. 3aTeM OBLTH YeThIpE MpaBuiIa apUPMETHKH:
CITy)KEeHHE, BRIMETaHUE, YMOP)KCHHUE U ITIIICHHE.

Ilepexnao B. Haboxosa.
I sikux e mpenIMeTiB BaC HaBYaJIM? — TIOIiKaBUIacs Ajica.
Crepiry, SK 1 HaJle)KWTh, BUMJIM 4YecaTH 1 numaTth, — BinnoeiB Kasna-I1[o-He-
Uepenaxa. Jlami WM 4YOTHpW [ii MaTHMadyxu: JA0OWBaHHA, BigOWBaHH,
BHOXXEHHS 1 O0I1JIEHHSA

Ilepexnao B.Ilanuenxo

¢) Kakwe e emé y Bac ObUIH MPEIMETHI?

- MHoro emgé, - orBeTHsa Ta. - bbia, HanmpuMep, JTYKOMOpUS, APEBHSS U
HOBas, 3aTeM - apdorpadust (3TO Mbl YUHIHCh Ha apde UrpaTh), 3aTeM JIeJIald MbI
ruMHacTUKY. Camoe TpyIHoe OBUIO - SI3BUTEIHHOE HAKIIOHEHHE.

- Ha 4T0 310 6BUTO TIOXOXKE? - CTIpOCHITa AHS.

- 51 He Mory cama mokasaTh, - ckazaia Yemymaxa, - CycTaBbl MOM YTPaTHIH
CBOIO THOKOCTh. A I'pr() HUKOT]a 3TOMY HE YUHIICS.

- Hekorna Obwto, - ckazan ['pud, - S xogmn x gpyromy yumrenio - k Kapmy
Kapnosuuy.

- Sl HuKOTAAa y HEro He y4uiach, - B3noxHyna Yemymaxa. - OH, TOBOPAIT,
MIPeToAaBall aHTEIbCKHA S3bIK.

- HmenHo Tak, IMEHHO TakK, - MporoBopui I'pud, B cBOI0 ouepes B3AOXHYB.
U o06a 3Beps 3aKpBUIKCH JIAITKAMHU.

Ilepexnao B. Haboxosa.
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— A yoro Bac HaByayy me?

— VYcaKkux mpeMyapolliB, - BiINOBIB TOW 1 MOYaB MepeNidyBaTd, 3ardHAIOYd
nmactu: — IIpeMyzpomiiB  cTapoJaBHBOTO 1 Cy4yacHOrO AMOpE3HABCTBA,
I'actponowmii, Jlpuronomertpii... [puroHomerpom y Hac OyB cTapuil MOPCHKHI
BYTOp, BiH 3 BJIABCA pa3 HA TIKACHB. A Ha ypoli XBICTKYJIbTYpH BiH HaBiTh Y4UB
HaC XyJ0KHBOTO XBOCTOCIIPaTIOBAHHS.

— I sk BoHO BHUTIIANANO? — TMOMIKaBHIacs Alica.

— Ha anb, He MOy MOKa3atu cam, — po3BiB JacTamu Kasna-11]o-He-Uepemnaxa.
— Hanro s Binroni 3amkapy6. A I'pudon y3arami 1poro He BUUBCS.

— 51 He maB vacy, — 3i3HaBcs ['pudon. — 3ate s OpaB MOPOKH Yy CTaporo kpaoa.
To OyB knacuuHuid Myuntens. O, Ti kjIacuku!..

— Ha xanb, s He X0UB 10 HHOTO Ha ypokH, — 3iTxHYB Kazna-1l]o-He-Uepemaxa.
— Kazanm, BiH myxe n00pe 3HaBCs Ha 3a0vuBaHHI OaKiB?

— JIoCTeMEHHO Tak. .. o, Tak!.. Moro Mopoku 3a6uBanu namopoku! HespiBHsaHHMiIT
MyuuTenb! — i co0i 3iTxHyB [ pudoH.

I 060€, 3aTynuBITH OOMTNYYS, CXUIIAIN TOJIOBH.

IlepexnaoB. I[lanuenko

11.  The translator was given rather complicated task: to think of a
nickname that was motivated by a humorous play on words based on
assonance (cossyuue). The marine meaning of the nickname should be
prevailing one. Which is the most appropriate to you? Why?

a) - Yuurensuuieii Obia ctapas Yepenaxa, HO MbI OOBIYHO 3BaTH €€ JKyuuxotl.
- [Touemy xe BBl Ha3pIBaM €€ JKyunxoii, ecnu oHa He OpuTa XKyunxoi?- cipocuia
Anuca.
- Benb oHa orc yuuna nac!
Ilepeknao A. ll]epbakosa noo peo. M. Jlopue.

b) - Ou 66T, /Tumon’. Bes MbI- €10 numoHybi!
Ilepexnao b.3axooepa.

C) - Mei ero 3Banu Cnpymuxom, IOTOMY YTO OH BCETIIa XOAWII C NPYMUKOM.
Iepexnao H. [lemyposoi.

d) Komu mMu Oyau ManeHbKi, MU XOIWJIA B MOpE 10 IIKOJH. YdUuiaa Hac cTapa
Uepenaxa: My 3Banu ii Yepewankoro...
— Yomy Yepemanka, koym BoHa — Yepenaxa? — criarana AJrica.
— Sk To yomy? bo BoHa 3aBx1u xoauna y wanyi, — po3cepauscs Kasna-11lo-He-
Yepenaxa. — Ska >k 00 T HeTsAMYy111a!

IlepexnaoB. Ilanuenxo
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Unit 25
Final discussion

1. L. Carroll thought of something sensational making up the name of his
book, among them were;

elves __— hour ___—elf-land
Alice among the Alice's — doings in

goblins ™\ adventures ™~ wonderland

Perhaps you can suggest a better name than any of these.

2. The term wonderland and very frequently repeated word wonder are
lacking in that warm and positive connotation which is observed in the
Ukrainian word “aynmeca”. It is neutral and more likely arouses surprise.
How does Alice perceive that world?

3. How do the events in the fairy-tale develop?

4. What characters contrast with Alice? How does she treat them?

5. What characters are most vividly ironic? What makes them so?

6. What is Carroll satirizing in his book?

7 Harvey Darton, a historian of children’s literature, has observed of
the story that “it was the coming to the surface, powerfully and
permanently, the first un-apologetic appearance in print, for readers, who
sorely needed it , of liberty of thought in children’s books”. Do you agree
with his statement? Why?

8. Make up your own questions.

9. Read the following text. Study the main principles and ways of
translating Alice in Wonderland. Be ready to render its main points.

Bruckyuwnii rymop “Anicu”, Takuii HENOBTOPHUH 1, BOJIHOYAC, TITHOOKO
AHTJTMCBKUI 32 CBOEIO CYTTIO, TPUBAOIMBHIA 1 JOTiuHO BHUOYIyBaHHN
HOHCEHC, TOHKa Mapofis i (paHTacTU4HI MPOEKMii CBITY i3 TUTSIYUX CHIB —
BCE II€ CTBOPIOE HEMHHYYHMI KaMiHb CIIOTHKaHHS AJsl MepeKkiajayiB, 4u
pajie 3aBOAMTH IX Yy Xallll BIACHUX JIOPOCIUX YSABIIEHb MPO CBIT, BIACHOL
¢bimocodii 1 BIaCHOTO HaIlOHAIBHOTO TyMOpy. HaciakoMm Moxke BUSBUTHUCS
0Ch BECeJie, TOUHIIIe, KyMeIHe, aje ax Hisk He “Aumica” JIproica Keppoia.
30KkpeMa, MOXKHA BJIATUCS JI0 HAMiBKOMIKCHOTO CITPOINEHHSI JJIsi MaJIIOKIB 1
crepTu Oyab-sKi BiaMmiHHOCTI Mk “Aumicoro B Kpaini Uyaec” i, ckaximo,
“YapiBHukoM 3 kpainu O3”. Uu HaBnaku, 3a0yTH MPO AUTAUY ayIAUTOPIIO i
BUKOPHUCTATH TOM TUII TyMODY, 1110 H0ro oKiaaHo onucaB M.3epoB y cBOiX
JEKIIsIX: MPOBIHIIHHO-O0MBATENbCHKHI  CTHIIb, TPYOO-TYMOPHCTUYHE
TPaKTyBaHHA MOOYTYy, KOHKpPETHa, 3 HaXWJIOM JO BYJIbrapHOCTI MoBa [2,
c.31-32]. TomoBHa oO3HaKa TBOpPIB TaKOro 3pa3ka — 3HWKCHHSA
CTHJIICTUYHOTO PETICTPY TBOPY, @ LBOTO aX HISIK HE JO3BOJSE >KaHPOBA
30aJ1aHCOBAHICTh OPHUTIHATY.

[Tepmmit moBHUI ykpaiHChkuit BapiaHT “Tlpuron Anicu B KpaiHi uynec”
y mnepeknanl ['anuan  bBymmHOI BHUWIIOB JPyKOM Yy  BHUJAABHHUIITBI
“Pansuchkuii mucbMeHHUK” y 1960p. 1 aBiui mepeBumaBaBcs (y 1976 ta
1997p.). Jleonin I'opmau mepekiaB yci MOETHYHI BKpAIUIGHHS Yy TBip. 3
olHOTO OOKy, mHepekyagaueBi HEOOXITHO IOCATHYTH Y3TOJKEHOCTI MIXK
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MOETUYHOIO Ta TMPO30BOI0 YACTHHOIO. 3 IHIIOTO OOKYy, III BKPAIUICHHS €
MOBHOILIIHHUMH TBOpaMH, MpH HepeKiai AKUX He o0iiiThca 0e3 oKpemMoro
aQHAIITUYHOTO TMIAXOAY JIIOAWHM, HAAUIEHOT HEaOUsSKUM TOETHYHUM
tananToM. IlicHi, po3cisHI B OHOBiJI MpPO HPUrOAM AJICH — 1€ HOHCEHC
(Maifke HeBIIOMUI B YKpaiHChKill JliTepaTypi), HOOYJAOBaHUI SIK mapois Ha
0aiiky Ta CEHTUMEHTAIbHY IOE€31l0, Ta Ha AWAAKTUYHI BIpIIi Uil JiTei
(YKpaiHChKa nuTsya JiTeparypa TpaauliiiHO MeHII nenaHTudHa). KoskeH
napojiiioBaHuii  JKaHp  BUMara€  pi3HUX  METOAIB  BIJATBOPEHHS
rymopuctuyHoro edekry. HeumankoBo H.J/lemypoBa B 000X pocCiChKHX
Bunanusx “Amcu” (1967 Ta 1978p.) 3i0pasia moeTWuYHI TEpEeKIaaU
C.Mapmaka, JI.Opnoscrkoi Ta O.CenakoBoi.

Brim, I'.Bymmna 1 He cTtaBuia mepea co0O0 TII00ATBHOTO 3aBIaHHS
OXOIUTH BCIX MOTEHIIMHUX YWTAdiB TBOPY, BiJ I SITUPIYHOTO MAIIOKa JI0
nepeoOTsHKEHOro 3HaHHAMU iHTenektyana. [lepeknanayka 3ynmuHuIa CBId
BUOIp HA BISYHIMIINA ayauTopii “Afs MOJOIIIOrO MIKUIBHOTO BIKY” 1,
BIJIMOBIAHO, TOXKEPTBYBajla MapaJoKcaMH 3apaJu JOKJIaJHUX TOSICHEHb
(aHTaCTUUHUX I[IKABUHOK, MepenyciM, MOTHBalii IMEH repoiB. 3a THM
camuMm npuHiunoMm Jl.Iopmau mnepeknagae mnoetwyHi ypuBku. OpHaK
BTpayaloy MapagoKcalbHO-TIApOIiiHEe MIATPYHTS, BOHH T'yOJIATh BECh CBil
CEHC 1 IEPETBOPIOIOTHCA Y NUTSU1 JIUMIIKH.

Ha 3oBciM iHII MeTOOM 1 Ha WIHMPIIY YHUTAIBKy ayIduTOPItO
opieatryetbcsi  Mukona Jlykam. Iloegnatm  nuTsAdy  JIeTKiCTh  Ta
0e31ocepeHICTh 3 TOHKOIO IPOHIEI0 JTIOCBIAUYEHOTO aHATITUKA, TAKOTO CO01
Hina-BceeBina 3 MaTeMaTHYHIM MUCJICHHSIM — 3aBJIaHHS HE TIPOCTHX. | Bce &
M.JIykameBi BHaeTbCsi JOCATTH LBOTO JWBOBIKHOTO CHHTE3Y B
nepekaaHii miadipii BipiriB i3 pomany “Asica B kpaini auB”. Y 2001p. y
ugaBHuLTBl [.MankoBuua “A-BA-BA-TA-JIA-MA-T'A” 00uaBl KHATH
Keppomna “Amica B Kpaini Uymec” 1 “Amica B 3am3epkauni” BHHUILIA
npykoMm y niepekiiani Banentuna Koprienka. [ToeTnyHi ypuBKY y iepexiaai
M.JIykanra, BUKOpUCTaH1 y TBOpi, Bimpeaarysas [.MankoBud. Jleski Bipiri
nepekiaB B.KopHi€HKO B y3roJDKEHOCTI 13 KOHIICTIIIEID CBOEI MPO30BOL
Bepcii.

Haiiummuii cTymiHb 0JIOMaIIHEHHS, 10 3a0e31edye acuMIISIII0 TBOPY
B IUIbOBIKA momicucteMi (muB. mpami JI.Bemyri ta Jx. Ilraiinepa),
crocTepiraeMo y Tepekiani  “moBroi i cyMHOI icropii”  Muii-
IHTENeKTyalKu. AJica crpuiiMae 1ei Bipm y rpadiuxiii popmi MHUIIA4OTO
XBOCTa, MmIyTatoun omodonu “tale” (“ictopis™) ta “tail” (“xBict”). OnmHak
MoNpu BCIO 110 (irypHO-IBO3HAYHY CKJIAQIHICTh, OIOBIb € THIIOBOIO
0aiikoro (TemMa HeCNpaBeIJIMBOIO Cy/Iy BTUICHA 4Yepe3 allerOpuyHui olOpas
rca abo KoTa, 10 MEePeciiye MUIILY; Y CBOEMY YPOUHCTOMY IpoJio3i Murira
0011151€ TIOSICHUTH CBOIO BOPOXKICTH 110 000X). Ll TparikomiuHa icTopis myxe
Haraaye 3Haiiomuit 3 guTHHCTBA “Beamexwuit cyn” €.1'peGiHKH, HACTIIBKA
MOMYJISIPHUHN, 110 camMa Ha3Ba HaOyna 1410MaTUYHOrO Xapakrepy. Tomy mpu
nepexnani M.JIykam Tta JL.Iopmad 3aMiHIOIOTH AHTUIIMCHKI FOPUIAMYHI
TEePMIiHH 3aTIO3UYEHHSIMH 3 B1IoOMOi OalKu, III0 IPOMOBIISIIOTH JI0 CB1JIOMOCTI
YKpaiHCBKOTO YHMTaya. 30KpeMa, MuIa amnentoe 10 Cyay NPUCSHKHUX 5K 10
CHMBOJIY JaBHIX aHINMiHChKUX cBOOOM: “Such a trial, dear Sir, With no jury
or judge, would be wasting our breath.” “I’ll be judge, I'll be jury”.
[lepexnanadi TpaHCHOHYIOTH CJIOBO “jury” 3TiJIHO 3 TaBHBOIO YKPaiHCHKOIO
nporecyanbHoo Tpaaumiero: “ Mo 3a cyn 6e3ronkoBuit - // Hi cynni, Hi
nigcynka // Mu He 3nHaiinemo Tyt”. “Cam s Oyny, MHIIYTKO, // 3a cymaro 1
nigcynka”; “Ilo x 1e 3a cyn, mpobadre Ha CJIOBI, - aHl Cyal, Hi TiACyIKa
HeMma (...)”" “byny s cynnero # migcyakom.” [4, c.30]. Ilop.: “ Cynunero OyB
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Benmins, BoBku Oynu miacynku, // JlaBait BOHU HOTO MO-CBOEMY CYIAUTH’
[1, c.46] (€. I'pebinka). Tak camo pociiicekuii nepexiagay J[.OpioBceka
BBOJIUTH y MEPEKIIaJ MOMUPEHUH (pa3eosorisM 1iIboBOi MOBH “0e3 cyna u
CJIeZICTBUSA” y 3HAYCHHI KpaliHbOi cBaBoJi. Kepposa mupoko BUKOPHCTOBYE
CYIIOBY JIGKCHKY, IIIO 3arajioM, BJIACTMBE aHTJIHCBHKINA Toe3il Ime 3 vaciB
HlexcnipoBux coneriB: go to the law, have a trial, try a whole, course,
condemn to death. M.JIykam nocuiaroe TyMOPUCTHUHUHN €(EKT IOPUAUIHUX
TEPMIHIB Y HE3BUUHOMY KOHTEKCTI 3a JIONOMOTI00 (piHaIbHOIO PO3MOBHOIO
BapBapusmy “To01 Oyzme kamyr’ 13 Maike  OHOMAaTONEIUHOIO
eKCIpPEeCUBHICTIO. €MHA TparMaThuyHa BTpara y nepexiaai M.Jlykama — 1e
fioro gwecth KiT / mec “Sir” Fury (oTke, ocobda BeTbMOXKHA, MPEIACTABHUK
BUIIOTO KJIacy). 3TigHO 3 YKpaiHCHKOIO TPaaWIli€l0 iMEH y Oaifkax, BiH
NepeTBOPIOEThCS Ha 1ica bpoBka: “ Fury said to the mouse, That he met in
the house” — ““ CtpiB bpoBko muiiky B xati”. ¥ pegaxuii [.Mankosuua nec
BpoBko crae korom Mypkom [6, ¢.32] 1 mpu UBOMY JEIIO HiBEIIOETHCS
NOCUJIaHHS Ha YKpaiHChKy Oaiiky. SIk B opuriHami, Tak 1 y nepekyiaii
M.JIykama mnpuHalIeXHICTh MuII 10 HIXKYOTO KJacy MiJKpecIeHo
BIZICYTHICTIO IMeHi Ta Benukoi jitepu. (HelTpanbHuil rineponimM “mec” y
nepekinani JI.['opmaya 3aTupae 10 comialbHy pI3HHIIO). TakuM YHHOM,
MaHJIpIBHUHA CIOKET aJIETOPUYHOTO CYAY Cepel TBApUH 3HAXOAUTH BTIICHHS
SK B opuriHaii, Tak i y nepeknaai (Tyr mopeuno takox 3ragatu Paiineke-
nuca ta Jluca Mukury).

0O.B./I3epa.

Literature Quiz 11. Famous Quotations

Some phrases from books are remembered by many British people and are
widely used in everyday speech, e.g. the phrase “curiouser and curiouser”
from Alice’s Adventures in Wonderland. 1t is said by Alice when she
suddenly grows very tall. People in Britain remember it because they would
usually say that something was even more curious, not curiouser and they
often use it humourously. From explanations below guess what phrase is
meant. Translate these phrases.

1. Quotation from Animal Farm by George Orwell, meaning that,
although a totalitarian socialist state may say that all people are equal, in
practice its leaders have a better life than other people.

2. A phrase from the book A Tale of Two Cities by Charles Dickens,
said by the main good character of the book when he is about to give his
own life to save that of someone else.

3. The first sentence of Pride and Prejudice, one of the most famous
sentences in English literature.

4. A continuous reminder that one has done something wrong.

5. A phrase from Alexander Pope’s Essay on Criticism used when

people act stupidly or without thinking.

6. A phrase from a poem by T.S. Eliot, often used when saying that
something does not end in an exciting way, but just stops in a very
uninteresting and unexciting way.

7. A slightly changed phrase from a work by John Donne, used when

saying that every person should feel involved in the misfortunes of others,

8. A phrase from a poem by John Donne, used when saying that

everyone needs friends and the support of other people.

9. A phrase from a poem by R. Kipling, often used when saying how
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cruel women are.

10. A well-known phrase from The Charge of the Light Brigade by A.
Tennyson about an unsuccessful attack of the British cavalry during the
Crimean war. Many British soldiers were killed because they were ordered
to ride into a valley which was full of Russian soldiers with heavy guns.

Clues: The female of the species is more deadly than the male.
Theirs not to reason why,
Theirs but to do and die.
No man is an island.
Not with a bang but a whisper.
(Fools) rash in where angels fear to tread.
Ask not for whom the bell tolls, it tolls for thee.
An albatross around/about one’s neck.
All animals are equal, but some are more equal than others.
It is a truth universally acknowledged, that a single man in
possession of a good fortune must be in want of a wife.
It is a far, far better thing I do than I have, ever done.
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