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1. Onuc HaBYAJBHOI JUCIUILIIHHA

lNasy3b 3HaHB,
. CIICIAJIbHICTb, XapakTeprucTUKa HaBYAJIbHOT AUCHHUTUTIHU
HaiimenyBanHs L
. crierfiamzaris,
MOKA3HUKIB . .
PiBEHb BUIIIO] Ouna popma nasuanus 3aouna popma
OCBITH HABYAHHA
3aranpHa KUIBKICTB: ,
i 0608 ’a3K06a
KpenutiB —17/24 I'amy3p 3HaHb: 03
roauH — 158*/208** I'ymanitapHi Pix niozcomoeku:
HAayKU 3-i, 4-i1 3-i, 4-1, 5-1
3MICTOBUX MOJYJIIB — 3 Cemecmp
CrieniasibHICTh: 5-i1, 6-ii,7-i, 8-if, 9-ii
. . 5-#, 6-i1,7-1, 8-i . o ’ ’
035 dimonorisa 10-i1
o Jlekuii
Creuiamizarris: _
035.041 11 - - -
TepManchKi I[pakmuuni, ceminapcoki
. 5-ii cemectp - 8 TO1.;
MOBH T4 5-if cemectp - 24 roxt; | ceMeCTp 2 roi ’
JnTeparypu 6-ii cemectp - 20 rog.; - ceMeCTp 6 ro;;"
(mepexnan 7-i cemectp - 12 rog. 3.t ceMeCTp 6 ron'f
BKJIIOYHO), 8-i1 cemecTp - 4 rox.; 9. p 6 ’
neplua- -i1 cemecTp - 6 TOJI.;
AHCITCBKA 10-i1 cemecTp - 4 rox.
Jlabopamopni
PiBeHb BHIIOT Camocmiinna poooma
BITH: 5-ii cemecTp - 36 rox.; .
1'(I)c 9 6-it CeMeCTp 30 > | 5-it cemectp — 32 rona.;
. cpmnn | o p 6-i cemectp — 32 roj.,
KaJIaBPChKUN . .
(baxanagpc ) L 7-i cemectp - 30 ron.;
7-i cemectp — 18 rog. o
. 8-it cemectp - 30 rox.;
8-it cemectp — 14 .
9-it cemectp — 30 roz.;
TO1I.; N
10-# cemectp — 16 rog.
dopma 1iJICyMKOBOTO KOHTPOJIO:
. . 5-it cemecTp - 3aliK
5-i1 cemecTp - ICIIUT . .
. . 7-1 ceMecTp - 3aliK,
6-11 cemecTp - ICIIUT . !
. . 8-11 cemecTp - ICIIUT
7-11 cemecTp - 3K, o .
o . 10-1 cemecTp - icnuT
8-11 cemecTp - ICIIUT

*Bing 3aranpHOi KimbkocTi roauH (510), 1m0 BiABOAMTHCS JUISi BHUBYCHHS HABYaIbHOI JUCITUILTIHU
«OcHoOBHa iHO3eMHa MOBa (aHrIichKka)» Ha 3 Ta 4 polli HaB4aHHA (04HA Gopma).
** Bin 3aranbHOi KibKOCTI ToauH (720), MO BiABOAMTHCS ISl BUBUCHHS HABYAIBHOI JUCIHMILIIHHA

«OcHoBHa 1HO3eMHa MOBa (aHTJIHCHKA)» HA 3, 4 Ta 5 poIll HaBUaHHs (3a04Ha Gopma).
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2. MeTa Ta 3aBJaHHA HABYAJILHOI AMCHUILTIHA

Merta — chopMmyBaTH y CTYACHTIB TBEPJll HABUYKU BOJIOMIHHS JIaJOTIYHHUM 1
MOHOJIOTIYHUM MOBJICHHSIM B paMkax 1HGOpMaIIfHOTo, aKaaeMidHOTro, XYA0KHBOTO,
MOETHUYHOTO Ta MyOIIIIUCTUYHOTO CTHIIIB.

3aBaaHHs — HaBUMUTU 3700yBayiB HAaBUYOK (HPa3UPOBKH TEKCTY, 1HTOHAIIHHOTO
MapKyBaHHS CMHUCJIOBHUX IIEHTPIB B CHHTarmax, JOUUIBHOTO BXXMBAHHS JIOTIYHOTO Ta
eM(aTHIHOTO HAroj0CiB, BMIHHIO MPABWJIHHO 1HTOHAIIMHO OGOPMIISTH TEKCTHU PI3HUX
cTuiiB; chopmyBaTu y 3100yBadiB TCOPETUYHI 3HAHHS TPO (POHOCTHITICTHKY, HABYUTH
3100yBaviB HAaBUYKaM (POHOCTHIIICTUYHOTO aHAIII3y YCHUX TEKCTIB Pi3HUX CTHIIIB.

[Ipouiec BHBUYEHHSA JUCHUIUIIHM CHOPSMOBAaHUM Ha (OpMyBaHHS €IEMEHTIB
HACTYITHUX KOMIIETEHTHOCTEN:

InTerpanbHa KOMIETEHTHiCTh: 3/1aTHICTh PO3B’SI3yBaTH CKJIAJHI CIELIali30BaHi
3a/1a4l Ta MPaKTH4YHI NPoOJIeMH B Tairy3i (ia0JIoTii (JIIHTBICTUKH, JITEPaTypO3HABCTBA,
MepeKIaay) Ta METOIMKY HaBYaHHS 1HO3EMHHMX MOB y MpoILeci MPoQeciiiHOl AiSIbHOCTI
a00 HaBuYaHHS, IO Mepeadavae 3acTOCYBaHHA TEOPid Ta METOMIB (PUIOJIOTIYHOT W
[Ee1aroriyHoi HayKH 1 XapaKTepU3yEThCSI KOMIUIEKCHICTIO Ta HEBU3HAYEHICTIO YMOB.

a) 3araapHux (3K):

e 3KO04. 3narHicTh OyTH KPUTUYHHUM 1 CAMOKPUTHYHUM.

e 3KO0S. 31aTHICTh YYUTHUCS U OBOJIO/IIBATA CYYACHUMHU 3HAHHSIMU.

e 3KO06. 3matHiCTh 10 MONIYKY, OMpallOBaHHSA Ta aHamizy iH(opmarii 3 pi3HUX

TDKEpelL.

e 3K08. 3maTHicTb mpaloBaTi B KOMaH/Il Ta aBTOHOMHO.

e 3KO09. 3xatHICTh CHUIKYBATUCS 1HO3EMHUMH MOBaMH (QHTJIIHCHKOIO).

e 3K10. 3marHicTh 70 aOCTPAKTHOTO MUCIICHHS, aHATI3Y, CHHTE3Y.

e 3K 11. 3x1aTHiCTh 3aCTOCOBYBATH 3HAHHS y MPAKTUYHUX CUTYaLISIX;

e 3K12. HaBuuku BUKOpUCTaHHS 1HPOPMALIHHUX 1 KOMYHIKAIIMHUX TEXHOJIOT1H 115

BUPILIEHHS 3aBIaHb Y TPAKTUYHUX CUTYAIISIX.

0) cneniaabHux (CK):

e CKO02. 31aTHICTh BUKOPUCTOBYBATH B MPODECiifHIi IsUIbHOCTI 3HAHHS TTPO MOBY
K 0COOJIMBY 3HAKOBY CUCTEMY, ii IpUpPOy, QYHKIII1, piBHI.

e CKO03. 3naTHicTh BUKOPUCTOBYBATH B MPO(ECiitHii MIsTIbHOCTI 3HAHHS 3 TEOpIi Ta
icTOpii aHTTIHCHKOI MOBH.

e CKO06. 3paTHiCTh BUIBHO, THYYKO i €()EKTMBHO BUKOPHCTOBYBATH AHIJIHCHKY
MOBY B YCHIN Ta MUCBMOBIHA (POpMI, y pi3HUX JKAHPOBO-CTHIILOBUX PI3HOBHJIAX 1
pericTpax cHuikyBaHHs (odiuiiHoMy, Heo(imiiHOMY, HEUTpadbHOMY), IS
PO3B’s3aHHSI KOMYHIKaTUBHUX 3aBJaHb y PI3HUX c(epax KUTTS.



e CKO07. 3patHicTh 10 30upaHHA W aHai3y, CHCTeMaTH3allii Ta I1HTepHpeTari
MOBHHX 1 JIiTepaTypHUX (hakTiB, IHTEPIPETaIlii Ta YCHOTO 1 MUCbMOBOT0 (haxO0BOTO
NepeKIIay 3 aHIIHChKOT MOBU YKPaiHCHKOIO, 3 YKPaiHChKOI MOBH aHTJIIHCHKOIO.

e CKO08. 3paTtHicTh BUIBHO OIEPYyBaTH CICIIATBHOI TEPMIHOJIOTIEID IS
po3B’s3aHHS IpodeciitHIX 3aBaaHb.

e CKO09. YcBigomiieHHs 3acajl 1 TEXHOJIOTIH CTBOPEHHSI TEKCTIB PI3HHUX KaHPIB 1
CTHJIIB aHTJIIACHKOIO0 MOBOIO, JIEPKaBHOIO Ta IHO3EMHUMHU MOBaMHU.

e CK10. 3parmicTe 3IIWCHIOBATH JIHTBICTHYHUH, JIITEpaTypoO3HABUMK Ta
MEepeKIao3HaBYMM ClielladbHUM (PUTONOTIYHUI aHami3 TEKCTIB PI3HUX CTUIIB 1
KaHPIB.

IIporpamui pe3yabTaTH HaBYaHHA. Y pe3yJbTaTi BHUBYCHHS HaBYaIbHOL
JTUCLUIUTIHY 37100yBay4 MOBUHEH:

e [IP 01. BinbHO chnuikyBatucs 3 npodeciiiHuX NHUTaHb 13 (axiBogIMU Ta
He(axiBIsIMU JEpKABHOIO Ta 1HO3EMHUMHM MOBaMH YCHO W MHCHMOBO,
BUKOPHCTOBYBATH iX JIJIsl OpraHizaiii epeKTUBHOI MIKKYJIbTYPHOI KOMYHIKAIlii.

o [IP 02. EdexTuBHO mpairroBatu 3 iHpopMalli€ro: 100upati HeoOX1aHy 1HPOpMAaIIio
3 PI3HUX JUKEpes, 30KpeMa 3 (axoBoi JiTepaTypH Ta eJIEKTPOHHUX 0a3, KPUTUYHO
aHaji3yBaTd W IHTEpPHpETyBaTH 1i, BIOPSJKOBYBAaTH, Kilacu(iKyBaTH W
CUCTEMAaTH3yBaTH.

e [IP 10. 3nartu HOpMHU JIITEpATypPHOI AaHTIIIICHKOT MOBHU Ta BMITH iX 3aCTOCOBYBATH
y IPAKTUYHIN A1SUTBHOCTI.

VY pe3ynbTari BABYCHHS HaBYAIBHOI TUCIIUTIIIHN CTYICHT MTOBUHEH:
3HATH TIPUHIUIN (Ppa3sUPOBKHU TEKCTY, IHTOHAIIMHOTO MapKyBaHHSI CMHCIIOBUX IIEHTPIB
B CHHTarMax, JOILUIBHOTO BXWBAHHS JIOTIYHOTO Ta €M(paTUYHOTO HArojocCiB; MaTu
TEOPETUYH1 3HaHHS MPO (POHOCTUIIICTUKY; BMITH MPAaBUIBLHO 1HTOHALIMHO OQOPMIISTH
TEKCTH PI3HUX CTHJIIB Ta MPOBOIUTH (HOHOCTHIIICTUYHUMN aHaAJI3 YCHUX TEKCTIB Pi3HUX

CTHJIIB.
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3. 3MicT HABYAJBLHOI AUCHHUILIIHA

3micToBuii MoayJb 1. IIpocoanyHi XapakTepUCTHKH MOETUYHOTO i Xy/105KHBOIO
CTHIJIIB.

Tema 1. IgToHamiiiHi  0CcOOJMBOCTI  IMOETHYHOrO  CTUIIO.  MenomiiiHi,
TEMIOpajbHi, JTUHAMIUHI Ta (QOHAIINHI XapaKTePUCTUKHU MOETHUYHUX TEKCTiB. OCHOBH
(POHOCTHIIICTUYHOTO aHANI3y MOETUYHUX TEKCTIB.

Tema 2. IlpoconuuHi 0cOOIUBOCTI MOSTUYHUX TBOPIB. IlomrykoBe ay/iroBaHHS.
[Ipe3enTaliisi akTyaJdbHUX HOBHHHUX Ta MyOMIIIUCTUYHUX TEKCTIB y TeXHill shadowing
(MeToa eX0-TTOBTOPIOBAHHS) 3 MOJAJBITUM OOTOBOPEHHSIM Yy TPYIIi.

Tema 3. [nTOHAIIITHI 0COOIMBOCTI XYA0KHBOTO CTUIIO. JleKIaMyBaHHS YPUBKIB
3 KJIACHUYHUX AaHTJIACBKUX XYyJAOXKHIX (UIBMIB 3 IMITYBaHHSIM 1HTOHAIll aKTOPIB.
[Ipe3eHTaliisi akTyaJlbHUX HOBUHHUX Ta MyOJIIIMCTUYHUX TEKCTIB Yy TEXHII shadowing
(MeToa eX0-TTOBTOPIOBAHHS) 3 MOJAJIBITUM OOTOBOPEHHSM Yy TPYIIi.

Tema 4. DOHOCTWIICTUYHUN aHaANI3 KJIACHYHUX Ta CYYaCHUX aHIJIOMOBHUX
XYJIOKHIX TeKCTiB. [Ipe3eHTaiisi akTyaalbHUX HOBUHHHUX Ta IMyONIIIUCTUYHUX TEKCTIB y
TexHill shadowing (MeTOJ €XO-TIOBTOPIOBAHHS ) 3 TOJAJIBIIIUM OOTOBOPEHHSIM y TPYIIL.

Tema 5. Ilpocoguuni ocobimBocTi ypuBky 3 TBopy “The Importance of Being
Earnest” (O. Wilde). IlomykoBe aynitoBanHs. IIpe3eHTaniss akTyanbHUX HOBUHHUX Ta
MyOTIIUCTUYHUX TEKCTIB Y TEXHII shadowing (METOJ] €XO-TIOBTOPIOBAHHS ) 3 TIOAJIBILIUM
0OTOBOpPEHHSAM Yy TPYTIi.

Tema 6. AHani3 MPOCOAUYHHX OCOOJMBOCTEM YPUBKIB 3 MPOMOB BIJIOMHUX
OpUTAaHCHKUX 1 aMEPUKAHCHKUX MOJITHYHUX JiAEpiB Ta iX iMmiTarliss. DOHOCTUITICTUYHHIMA
aHaJIi3 aHTJIOMOBHUX IMyOIiIuCcTHYHMX JomnoBiaei. [TomykoBe ayairoBanHs. [IpesenTartis
aKTyaJbHUX HOBHHHHUX Ta MyONIIMCTUYHUX TEKCTIB y TeXHill shadowing (MeToHd €XO-
MOBTOPIOBAHHS) 3 TTOAAJIBIITUM OOTOBOPEHHSM Y TPYIIi.

3microBuii moayab 2. IIpocoguyHi XapakTepUCTHKH MYyOJiMCTHYHOIO
CTHJTIO.

Tema 7. IuTOHamiHI 0COOIMBOCTI MYONIIIUCTAUYHOTO CTWIO. Menomiiiui,
TEMIIOpaJIbHI, JWHaMIYHI Ta (OHAIINHI XapaKTEPUCTHKU IMyONIIIMCTUYHUX TEKCTIB.
[Ipe3eHTaliisi akTyaqbHUX MYyONILMCTUYHUX TEKCTIB y TeXHIll shadowing (MeToA €XO-
MMOBTOPIOBAHHS) 3 MOAAIBIINM OOTOBOPEHHSIM Y TPYIIL.

Tema 8. donocTunicTuunuid a”ami3z (QparmMeHTa I1HaBrypaliiiHOi TPOMOBHU
amepukaHcbkoro npesuaenta Keneni. [lonrykose ayairoBanns. [Ipe3enrartis akTyanbHUX
HOBUHHUX Ta MyOTIIIUCTUIHUX TEKCTIB y TeXHIIll shadowing (METO/ €XO-TTOBTOPIOBAHHS)
3 MOAANbIIUM OOTOBOPEHHSIM Y TPYIIL.

Tema 9. donoctunicTuunumii ananiz pparmenrta nmpomou M.JI. Kinra “Speech at
the March on Washington”. IlomrykoBe ayaitoBanssi. [Ipe3eHTanis akTyalbHUX HOBUHHHUX
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Ta TyONIIIUCTUYHUX TEKCTIB y TexHill shadowing (METON €XO-TIOBTOPIOBAHHA) 3
MOJQIBIIIMM OOTOBOPEHHSM Y TPYIIL.

Tema 10. ®oHOCTUIICTUYHUN aHAII3 hparMeHTa TPOMOBH OPUTAHCHKOI KOPOJICBU
€nizaBetu Il “Golden Jubilee Speech”. IlomrykoBe ayairoBanHs. Ilpesenrartis
aKTyaJIbHUX HOBHHHUX Ta MyOJIIUCTUYHUX TEKCTIB y TexHilll shadowing (MeToj exo-
MMOBTOPIOBAHHS) 3 MOAAIBIINM OOTOBOPEHHSIM Y TPYIIL.

Tema 11. ®oHocTUNICTUYHUM  aHaM3 (parMeHTa TMPOMOBU OPUTAHCHKOTO
npem’ep-minictpa b. [Ixoncona “Final Speech as UK PM in PMQs”. ITlomyxkose
aynaitoBanHs. [Ipe3enTallist akTyaIbHUX HOBUHHHMX Ta IMyOIIIIUCTUYHUX TEKCTIB Y TEXHIII
shadowing (MeTOJ €XO-TIOBTOPIOBAHHS) 3 MOJATBIINM OOTOBOPEHHSIM Y TPYTIi.

3microBuii Moayiab 3. IlpocoanuHi xapakrepucTMKH iH(popMauiiiHOIo Ta
aKaJAeMivYHOI0 CTHIIO.

Tema 12. [uToHamilHI  0cOOMMBOCTI  1HGOpMaIiitHOro cTwio. MenoiiHi,
TEMIIOpAJIbHI, JWHAMIYHI Ta (POHALINHI XapaKTePUCTUKHU 1HPOPMALIMHUX TEKCTIB.
[Ipe3enTaliisi akTyaJlbHUX HOBUHHUX Ta MyOJIIMCTUYHUX TEKCTIB Yy TEXHII shadowing
(MeToJ1 €X0-MOBTOPIOBAHH) 3 MOAAIBIIUM OOTOBOPEHHSAM Y Tpyi.

Tema 13. ®onocTmnicTuuHU  aHami3 1H(GOPMALIMHOTO OCBITHBOTO  TEKCTY.
[TomrykoBe ayxitoBanHs. [Ipe3eHTalisi akTyaJbHMX HOBUHHUX TEKCTIB Yy TEXHILI
shadowing (MeTOJ1 €X0-TIOBTOPIOBAHHS ) 3 MOJAIBIIIUM OOTOBOPEHHSM Yy TPYIIL.

Tema 14. [aToHammiitHI  0COOMMBOCTI  aKaAEeMIYHOTO  CTHIIO.  MenomaiiHi,
TEMIIOpAJIbHI, JIMHAMIYHI Ta (OHAIIHI XapaKTEPUCTHUKU aKaJEMIYHMX TEKCTIB.
[Ipe3enraiiisi akTyaabHUX HOBHHHUX TEKCTIB y TexHim shadowing (MeTon exo-
MOBTOPIOBAHHS) 3 MOAAIBIINM OOTOBOPEHHSIM Y TPYIIL.

Tema 15. ®onocTwnicTuunuid  a”ami3z Jekmii mpo kuBomuc. [lomrykoBe
ayaitoBaHHs. [Ipe3eHTalis akTyalbHUX HOBUHHUX TEKCTIB Y TeXHilll shadowing (MeTon
€XO0-TTOBTOPIOBAHHS) 3 TTOJAAJIBIITUM OOTOBOPEHHSIM Y TPYIIL.

Tema 16. ®onocTunictuunuid  anamiz Jjekuii npo Bigpomxkennsa. Ilomrykose
ayniroBanHs. [Ipe3eHTallis akTyaabHUX HOBUHHUX TEKCTIB y TEXHIilll shadowing (MeToJ
€XO0-MTOBTOPIOBAHHS) 3 MOJAJIBIIUM OOTOBOPEHHSAM Y TPYMI.



4. CTpyKTypa HABYAJIbHOI IMCHUILIIHA

HazBu tem

KinbkicTh rogun

Ouyna popMa HaBUAHHS

3aouHa popMa HABYAHHA

Ycboro Y Tomy umcai

J | m/c | jga0.

cp.

Ycboro Y Tomy umcai

a | m/c | aab. | cp.

3micTroBuii Moayab 1. IlpocoanyHi XapaKTepUCTHKH OETUYHOIO i XyA0:KHbOI0

CTIJIIB

IaToHAaIIHI

MOETUYHOTO

Memnoniiini,
IUHAMIYHI Ta
¢oHariiHi XapaKTePUCTUKHU
MOETUYHUX TeKCTiB. (OCHOBH
(OHOCTUITICTUYHOTO aHaizy
MOETHUYHUX TEKCTIB.

Tema 1.
0COOJIMBOCTI
CTHUJIIO.
TEMIIOPaJIbHi,

10 4

16 4 12

Tema 2. [Ipocoamuni
0COOJIMBOCTI TOETHYHUX TBOPIB.
[Tomykose ayJiroBaHHS.
[Ipe3enTarrist aKTyaJIbHUX
HOBUHHHUX Ta MYyONIIHUCTUYHUX
TEKCTIB y TexHill shadowing
(MeTonl exO-TIOBTOPIOBaHHS) 3
MOJABIIINM  OOTOBOPEHHSIM Y

rpymi.

Tema 3. [rToHAariHI
0c00JIMBOCTI XYA0KHbBOTO
cTHI0. JlekmamMyBaHHS YPUBKIB
3  KJIAaCHYHHUX  QHTJIHACHKUX
XYJOKHIX ¢b11BMIB 3
IMITYBaHHSIM 1HTOHaIlli aKTOPIB.
[IpesenTarist aKTyaJIbHUX
HOBUHHHUX Ta MyOJIIUCTUYHUX
TeKCTIB y TexHill shadowing
(MeTonm exOo-TIOBTOPIOBaHHS) 3
MOJATBIIAM OOTOBOPEHHSIM Y

rpymi.

10 4

14 2 12

Tema4. DoHOCTHIIICTUUHUAI
aHalli3 KJIACUYHHUX Ta CY4aCHUX
aHTJIOMOBHUX XYOKHIX

10 4

14 2 12




TEKCTIB. [Tpocoanuni
0COOIMBOCTI YPUBKY 3
xynoxHeoro  ¢umemy  “The
Importance of Being Earnest”.
[Ipe3eHTarrist akTyanbHUX HOBUH
y TexHini shadowing (meron
€XO-TTIOBTOPIOBAHHS) 3
MOJAIBIIIAM  OOTOBOPEHHSIM Y

TpyIIi.

Tema 5. [Tpocogmuni

0c00IMBOCTI YPUBKY 3
XyaoxHabporo ¢gimemy “My fair
lady”. TlomykoBe ayairoBaHHS.
[Mpe3enrarnis aKTyaJIbHUX
HOBUHHHUX Ta MyONIIUCTUYHHUX
TekcTiB y TexHimi shadowing
(MeTol €XO-TIIOBTOPIOBaHHS) 3
NOJaJbIINM OOTOBOPEHHSAM Y

rpymi.

10

Tema 6. [Ipocoamuni
0c00IMBOCTI YPUBKY 3
XyaoxkHbporo ¢ineMy “An ideal
husband”. [TomykoBe
ayJliFOBaHHS. [IpesenTariis
aKTyaJIbHUX HOBHMH Y TEXHIIl
shadowing (meTon exo-
MOBTOPIOBAHHS) 3 IOJAJIBIINM
OOTrOBOPEHHSIM y IpyTIi.

10

Pa3om 3a 3micToBUM MoayJieM
1

60

24

36 80

16

64

3micToBuii MoayJIb 2.

IIpoconnyni xapaxkr

ePUCTHKH NMyOJIUCTHYHOTO

CTHUJIIO

Tema 7. [HTOHAIIIHI
0COOJIMBOCTI MyOJIIUCTHYHOTO
CTHIIIO. MenoniiiHi,
TEMIOpajibHi, JWUHAMIYHI Ta
¢donariixi XapaKTEPUCTUKU
My OTIIUCTHIHUX TEKCTIB.
[IpesenTarist aKTyaJIbHUX
MyONIIUCTHYHUX  TEKCTIB Y
TexHiul shadowing (MeTox €xo-

10

12
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MOBTOPIOBAHHS) 3 TOJAIBIIUM
00TrOBOPEHHSIM Y TPYIIL.

Tema 8. ®oHoCTHIICTUYHUI
aHawi3 dparmenTy
iHaBrypariitHoi IIPOMOBU
aMEpPUKAHCBKOTO  TPE3UJCHTa
Keneni. [TomrykoBe ay/iitoBaHHS.
[Ipe3enTariis aKTyaJIbHUX
HOBUHHHUX Ta MyONIIMCTUIHUX
TEKCTIB y TexHiui shadowing
(MeToll €XO-TOBTOPIOBaHHS) 3
MOJAIBIINM OOTOBOPEHHSIM Y

TpyIIi.

10

14

12

Tema 9. ®oHocTHIICTUYHUI
aHaniz  ¢parMeHTy MPOMOBHU
M.JIL. Kinra “Speech at the
March on Washington”.
[Tomykose ayJiroBaHHS.
[Ipe3enTarrist aKTyaJIbHUX
HOBUHHHUX Ta MyOIIIMCTUIHIX
TEKCTiB y TexHiUi shadowing
(MeTol €XO-TOBTOPIOBaHHS) 3
MOJAIBIINM  OOTOBOPEHHSIM Y

rpymi.

10

14

12

Tema 10. ®oHocTUIICTUYHUNA
aHaimi3  (QparMeHTy IpOMOBHU
OpHUTAHCHKOI KOpOJIEBU
€nizaBetn I “Golden Jubilee
Speech”. [TomykoBe
ayJliFOBaHHS. [IpeszenTariis
aKTyaJbHUX  HOBHHHHX  Ta
MyOMIIUCTUYHUX  TEKCTIB Y
TexHill shadowing (MeToa €xo-
MOBTOPIOBAHHS) 3 MOJAIBIIAM
OOrOBOPEHHSIM Y TPYIIL.

10

14

12

Tema 11. ®oHocTUIICTUYHUI
aHaimi3 (¢parMeHTy NpOMOBHU
OpUTAHCHKOTO pem’ep-
Mminictpa b. Jxoncona “Final
Speech as UK PM in PMQs”.
[Tonrykose ayJliFOBaHHS.
[IpesenTarist aKTyaJIbHUX

10

16

12
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HOBUHHHUX Ta MyONIIMCTUIHIX
TEKCTIB y TexHili shadowing
(MeTom €xO-TOBTOPIOBAHHS) 3
MOJAJIBIIIAM  OOTOBOPEHHSIM Y

TpyIIi.

Pa3om 3a 3micToBHM Moy 1eM
2

50

20

30 72

12 60

3microBuii MmoayJb 3. [IpocoanuHi xapakTepucTuk

U indopmaniiHoro Ta a

KaJaeMivYHOro CTHUJIiB

Tema 12. [HTOHAITIHI

oco0auBOCTI  iH(pOpPMALIHHOTO
CTHIIIO. Menoiiini,
TEMIIOpabHi, JIWHAMIYHI Ta
¢oHariiHi XapaKTEPUCTUKHU
iHpOopMaLiHHUX TEKCTIB.
[Ipe3enTarrist aKTyaJIbHUX
HOBUHHHUX Ta MyOIIIMCTUIHIX
TEKCTiB y TexHiUi shadowing
(MeTol €XO-TIIOBTOPIOBAHHS) 3
MOJAIBIIMNM OOTOBOPEHHSIM Y

rpymi.

10

4

6 10

2 8

Tema 13.DoHOCTHITICTHYHUHA
aHasi3 1H(popMaLiiHOTO
OCBITHBOTO TeKCTy. [lomrykoBe
ayJliFOBaHHS. [IpesenTariis
aKTyaJbHUX HOBUHHUX TEKCTIiB Y
TexHill shadowing (MeToa €xo-
MOBTOPIOBAHHS) 3 MOJAIBIIAM
OOrOBOPEHHSIM y TPYIIL.

10

Tema 14. [HToHAaIHI
0COOIMBOCTI aKaJIeMIYHOTO
CTHIIIO. MenopitiHi,
TEMIOpajibHi, JWHAMI4HI Ta
¢donariiHi XapaKTEPUCTUKU
aKageMIdHNX TEKCTIB.
[IpesenTarist aKTyaJIbHUX
HOBUHHHMX TEKCTIB y TEXHIIl
shadowing (meTon €Xo0-
MTOBTOPIOBAHHS) 3 TOJAIBIIUM
OOrOBOPEHHSIM y TPYIIL.

10

Tema 15. doHOCTHITICTHY-
HUH aHaJi3 JIeKii Ipo KUBOIIUC.




12

[TomykoBe ayJirOBaHHS.
[IpesenTarris aKTyaJIbHHUX
HOBUHHHMX TEKCTIB Yy TEXHIIl
shadowing (meTon €X0-

MOBTOPIOBAHHS) 3 MOJAIBIINM
00TOBOPEHHSIM Y TPYIII.

Tema 16. DOHOCTUITICTUY- 9 2 7 12 2 10
HUA  aHami3  JIeKIii  1po
BinpomxeHHs. [Tomryxose
ayJirOBaHHS. [Ipe3enraris

aKTyaJIbHMX HOBUHHHX TEKCTIB y
TexHili shadowing (MeTox exo-
MOBTOPIOBAHHS) 3 MOJAJIBIINM
OOTOBOPEHHSIM Y TPYII.

Pa3om 3a 3MicToBUM MoayJieM 30 16 14 56 10 46
3
Ycboro ronu 158 60 98 208 38 170

5. Temu cemiHApCHKHX 3aHATH
CemiHapchKi 3aHATTSA HABYAJIHLHUM ILJIAHOM HE Mepe0adeHi.

6. Temu NpaKTHYHUX 3aHATH

No Ha3zpa Temu KinpkicTh
3/m TOIUH
Ouna opma 3aoyHa
HaBYAHHS dbopma
HaBYaHHS

3micToBuiit Mmoay.sb 1. IIpocoanyHi XapaKTePUCTHKH MOCTHYHOTO i XyI05)KHBOTO
CTHJIIO.

1 [HTOHALIIHI 0COOJIMBOCTI MOETUYHOTO CTUJIIO. 4 4
TpeHnyBaHHS MPaBUIBHOTO MTPOCOAUYHOTO
0(OpMJIEHHS TEKCTIB IOETUYHOTO CTHUIIIO.
BianpanboByBaHHS 31MTOI BAMOBH 3BYKIB 32
JIOTIOMOT 010 Kypcey aianori “Link up”.

2 OOroBOpEHHS TPOCOANMYHUX OCOOMBOCTEH TBOPY 4 4
“It” (R. Kipling). ImiTartis BUMOBH Ta IHTOHAITI]
AHTJIOMOBHOTO JIMKTOPA, ACKIaMallis TBOpY 3
ypaxyBaHHSIM peKOMEH ialliii BukiIaaada. [lomrykose
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ayniroBanHs. [Ipe3enrarrisi Ta 00roBOpeHHSI HOBUH
(TexHika shadowing). BinnpaiboByBaHHsI 37IUTOT
BUMOBH 3BYKIB 3a JJOIIOMOTOI0 Kypcy aianoriB “Link

up”.

OO6roBopeHHs MPOCOANYHUX OCOOTUBOCTEM
dparmenty 3 TBOpY “Hamlet” (W.Shakespeare).
IMmiTaris BUMOBH Ta 1HTOHAIl] AHTJIOMOBHOI'O
JIUKTOpA, IeKJIaMallisi TBOPY 3 ypaxyBaHHSIM
pEeKOMeH 1Al BUKIIaAaya.

[TomrykoBe ayzaitoBanns. [Ipe3enTarist Ta
00roBOpeHHS HOBUH (TexHika shadowing).
BianpanboByBaHHS 31IMTOI BUMOBH 3BYKIB 32
JIOTIOMOTO10 Kypcy mianoriB “Link up”.

[HTOHAIIIHI 0COOIUBOCTI XyI0KHBOTO CTHIIIO.
TpenyBaHHs MPaBUIBHOTO MTPOCOTUYHOTO
o(opMIIEHHS XYI0)KHBOTO CTUIII0. BinpanboByBaHHs
37IMTOT BUMOBH 3BYKIB 32 JIOTIOMOTOIO KYPCY J11aJIOT1B
“Link up”.

OOGroBopeHHS MPOCOJUYHUX OCOOJIUBOCTEH
¢parmenty 3 xynoxHsoro gpuismy “The Importance
of Being Earnest ” (O. Wilde). ImiTariiss BUMOBHU Ta
1HTOHAIIIl aKTOP1B, JeKJIaMmallis pparMeHTy B mapax 3
ypaxyBaHHSM pPEKOMEH 1Al BUKJIa1aua.

ITomykoBe ayairoBanHs. [Ipe3eHrarris ta
00roBOpeHHs HOBUH (TexHiKa shadowing).
BianpainboByBaHHsI 31MTOI BUMOBH 3BYKIB 32
JIOTIOMOTOI0 Kypcy mianoriB “Link up”.

OOGroBopeHHS MPOCOIUYHUX 0COOJTUBOCTEH
dbparmenty 3 xynoxasoro ¢pinsmy “My Fair Lady”.
ImiTaliisi BUMOBH Ta 1HTOHAIlIl aKTOPiB, AEKJIaMarlis
(parMeHTy B napax 3 ypaxyBaHHSIM pEKOMEHIalliii
Bukianaya. [lomrykoBe ayaitoBanss. [Ipe3enTarris Ta
00roBOpeHHs HOBHH (T€XHiKa shadowing).
BianpanboByBaHHS 31MTOi BUMOBH 3BYKIB 32
JOTIOMOT 010 Kypcey aianoriB “Link up”.

Pazom3a3M 1

24

16

3micToBuii MoayJib 2. IIpocoanyHi XapaKTePUCTHKH MYOJIUCTHYHO

ro CTUJIIO.

7

[HTOHAIIITHI 0COOIMBOCTI My OIIIIUCTUYHOTO CTHITIO.
TpenyBaHHs MPaBUIBHOTO MTPOCOIUIHOTO
oopMIIEHHS TyOJIMUCTUYOTO CTHITIO.

4

2
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BinmpaiboByBaHHS MPOOJIEMHUX CIIOTYYEHb 3BYKiB
npu BUBYEHH1 Kypcy “Weak Forms”.

OO6roBOpeHHs MPOCOAUYHUX 0COOIUBOCTEN
dbparmenty 3 “Inaugural Address” (President
Kennedy).

ImiTariss BUMOBH Ta 1HTOHAIlIT TUKTOPA.

[TomrykoBe ayzaitoBanns. [Ipe3enTarist Ta
00roBOpeHHS HOBUH (TexHiKa shadowing).
BiampanboByBaHHS MPOOJIEMHUX CHIOTyYCHb 3BYKIB
pu BuBUYeHHI Kypcy “Weak Forms”.

OO6TOoBOPEHHS IPOCOAMYHUX OCOOTMBOCTEH
dparmenty 3 “Speech at the March on Washington ”
(Martin Luther King).

ImiTariss BUMOBH Ta iHTOHAIlIT TUKTOPA.

[TomrykoBe ayxaitoBanHs. [Ipe3enTarris ta
00roBOpeHHS HOBUH (TexHiKa shadowing).
BianpanboByBaHHS MPOOJIEMHUX CIOJTYyYEHb 3BYKIB
npu BUBYeHHI Kypcy “Weak Forms”.

10

OOGroBopeHHS MPOCOJUYHUX OCOOJIUBOCTEH
dbparmenty 3 “Golden Jubilee Speech” (Queen

Elizabeth II). ImiTanis BUMOBHU Ta IHTOHAIII1 JUKTOPA.

[TomrykoBe ayxaitoBanHs. [Ipe3enTanis ta
00roBOpeHHS HOBUH (TeXHiKa shadowing).
BianpanpoByBaHHS MPOOJIEMHUX CIIOJTYYE€Hb 3BYKIB
npu BUBYeHHI Kypcy “Weak Forms”.

11

OOGroBopeHHS MPOCOIUYHUX 0COOJTUBOCTEH
dparmenty 3 “Final Speech as UK PM in PMQs”
(Boris Johnson).

ImiTamis BUMOBH Ta iHTOHAIT TuKTOpa. [TomykoBe
aynaitoBanHs. [Ipe3enTarliist Ta 0OroBOpeHHSI HOBUH
(Texnika shadowing). BinnpaiboByBaHHS
MpOOJEMHUX CIOJTYUYEHb 3BYKIB IPU BUBUYEHHI KYypCy
“Weak Forms”. IlinroroBka /10 iCIIUTY.

Pa3om 3a 3M 2

20

12

3micToBuit Moay.b 3. IIpocoanyHi XapakTepucTUKH iHPOPMALIHHOIO TAa

aKaJaeMivYHOIo CTHJIIB

12

[HTOHAIIIHI 0COOIMBOCTI IHPOPMAIIHHOTO CTHUIIIO.
TpenyBaHHs MPaBUIBHOTO MTPOCOIUIHOTO
odopmienHs iHGopmartiiHoro ctwmo. [IpesenTartis
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Ta 00TOBOPCHHSI HOBHH (TeXHIKa shadowing).
BinmpanpoByBaHHS TPUCKOPEHOTO TEMITY MOBJICHHSI
npu BUBYEHHI Kypcy “Contractions”.

13 | O6roBopeHHs MPOCOIUYHUX OCOOTUBOCTEMN 4 2
1H(opMaIiitHOTO OCBITHROTO TEKCTY. IMiTaIliss BUMOBHU
Ta IHTOHAIII1 JUKTOpA.

[Tomrykose ayzaitoBanHs. [Ipe3enraris ta
00roBOpeHHS HOBUH (TexHiKa shadowing).
BiampanboByBaHHS MPUCKOPEHOTO TEMITY MOBJICHHS
npu BuUBYEHHI Kypey “Contractions”. IligrotoBka 10
3QUTIKY.

14 | O6roBopeHHs MEJIOAINHUX, TEMIIOPAIbHHUX, 4 2
JUHAMIYHUX Ta (POHAIIHHUX XapaKTePUCTUKHU
akaJeMIgYHuX TeKCTiB. [Ipe3eHTarris Ta 00roBopeHHs
HOBUH (TexHiKa shadowing). BianpanboByBaHHS
IPUCKOPEHOTO TEMITY MOBJICHHS TIPU BUBYEHHI KypCy
“Contractions”.

15 | OGroBopeHHs MPOCOIUYHUX OCOOIMBOCTEH JICKIIIT 2 2
npo xkuBonuc. [Ipe3enTanis Ta 0OroBOpeHHsI HOBUH
(TexHika shadowing). BinnpaiboByBaHHS
MPUCKOPEHOTO TEMITy MOBJICHHSI IPU BUBYCHHI KYPCY
“Contractions”.

16 | OGroBopeHHs MPOCOIUIYHUX OCOOIMBOCTEH JICKIIIT 2 2
npo Binpomxenns. BianpaiboByBaHHS MPUCKOPEHOTO
TEMITy MOBJICHHsI pu BUBYEHHI Kypcy “Contractions”.

Pa3zom 3a 3M 3 16 10

Ycboro roanH 60 38

7. Temu 1a00paTOPHUX 3AHATH
JlaGopaTopHi 3aHATTS HaBYAIBLHUM IJIAHOM HE Mepe10ayeHi.

8. Camocriiina po6oTa

Ne Ha3Ba temn/ By 3aBHaHb KinekicTs rogua
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3/

Oyna

dbopma
HaBYAHHS

3aoyHa

dbopma
HaBYAHHS

3micTroBuii Moay.ab 1. IlpocoanyHi XapaKTepUCTHKH MOETHYHOIO i XY/105KHbOT0
CTHJTIO.

1

donoctunicTHuHui aHaini3 TBopy “As you like it” (W.
Shakespeare). [TomrykoBe ayniroBanns. [linrotoBka
JI0 TIPE3CHTAIli1 HOBUHHOTO TEKCTY (TeXHIKa
shadowing), CAaMOKOHTPOJIb, KOPUTYBAHHS 3a ayai0
3aMMuCcoM.

DOHOCTUIICTUYHHUNA aHaJIl3 YPUBKY.

12

®donocTuwiicTHuHMi aHami3 TBopy ‘‘Funeral Blues”
(W.H. Auden). Ilomykose aynitoBanHsA. [lomykose
aynitoBanHsa. IligroroBka g0 mpe3eHTallii HOBUHHOTO
TeKCTy (TexHika shadowing), CaMOKOHTpPOJIb,
KOPUT'YBAHHS 32 ayJ110 3alIHCOM.

12

®onocTuinicTHuHMi ananmi3z TBopy “‘Leisure” (W.H.
Davies). IlomykoBe  aypitoBanHs.  [lomrykose
ayniroBanHs. IligroroBka g0 mpe3eHTallii HOBUHHOTO
TekcTy  (TexHika  shadowing), = CaMOKOHTPOJb,
KOPHUT'YBAHHS 32 ay/J110 3alHCOM.

12

doHocTuicTHUHMI aHami3 TBopy “Alice’s Adventures
in Wonderland” (L. Carroll). ITomykoBe aymitoBaHHS.
[TomrykoBe aymitoBanHs. [limroroBka a0 mpe3eHTalrii
HOBUHHOTO TEKCTY (TexHika shadowing),
CaMOKOHTPOJIb, KOPUTYBAHHS 32 ay/10 3aITHCOM.

12

®donocTuimicTHuHMid aHaiz TBopy “Luncheon” (W.S.
Maugham). [IlomykoBe aynitoBanHda. Ilomrykose
ayniroBanHsa. [ligroroBka g0 mpe3eHTallii HOBUHHOTO
TekcTy  (TexHika  shadowing), = CaMOKOHTpPOJIb,
KOPUTYBaHHSI 3a ay[i0 3aliCOM.

@DOHOCTUIIICTUYHUN aHaMi3 (ParMeHTy XyA0KHBOTO
¢imemy  “Pride  and  Prejudice”.  Ilomrykose
aynitoBanHd. [lomykoBe aynitoBanss. [linroroBka no
Mpe3eHTallli HOBUHHOTO TEKCTy (TexHika shadowing),
CaMOKOHTPOJIb, KOPUTYBAHHS 32 ayJi0 3aITHCOM.
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Pazom3a3M 1

36

64

3micToBuii Moayb 2. [IpocoanyHi XapaKTepUCTHKH IMy0JIUCTHYHO

ro CTuJjno.

[Tpocoanuni ocobmmBocTi ypuBKy 3 “Speech at the US
State Banquet” (Queen Elizabeth II). ITomykose
ayniroBanHs. [lomykose aymitoBanHs. [liqroroBka mo
Mpe3eHTallli HOBUHHOTO TEKCTY (TexHika shadowing),
CaMOKOHTPOJIb, KOPUTYBAHHS 33 ayi0 3aIHCOM.

6

12

[Ipocoguuni ocobnuBocTi ypuBKy 3 “Speech at the
Lincoln Memorial Concert” (B. Obama). Ilomurykose
aynitoBanHs. [lomrykoBe ayniroBanHs. [linrotoBka mo
Mpe3eHTallli HOBUHHOTO TEKCTY (TexHika shadowing),
CaMOKOHTPOJIb, KOPUTYBaHHS 32 ayIi0 3alHCOM.

12

[Ipoconnuni ocobiauBoCTI ypuBKY 3 “Speech at the
Democratic National Convention” (H. Clinton).
[TomrykoBe aynitoBanHs. [lomrykoBe —ayniroBaHHS.
[linroToBKa 10 TMpe3eHTalli HOBUHHOTO TEKCTY
(TexHika shadowing), CAMOKOHTPOJIb, KOPUTYBaHHS 32
ayJ110 3aIuCcOM.

12

10

[Ipocoauuni ocobnuBocTi YpuBKY 3 “Speech at Mount
Rushmore » (D. Trump). [lomykoBe ayniroBaHHS.
[TomrykoBe aymitoBanHs. [ligroroBka a0 mpe3eHTallii
HOBUHHOTO TEKCTY (TexHika shadowing),
CaMOKOHTPOJIb, KOPUTYBAHHS 32 ay 110 3alHCOM.

12

11

[Ipocoguuni ocobnmBocTi ypuBKY 3 “Sermon during
British Remembrance Service” (Archbishop of
Canterbury, the most Revd Dr G. Carry). Ilomykose
aynitoBanHs. [lomrykose ayniroBanHs. [linroToBka a0
Mpe3eHTAallli HOBUHHOTO TEKCTYy (TexHika shadowing),
CaMOKOHTPOJIb, KOPUTYBAHHS 32 ay/i0 3aIHCOM.

12

Pa3zom 3a 3M 2

30

60

aKaJeMivYHOI0 CTHJIIB

3micToBuii Mmoay.s 3. IIpocoanuHi xapakrepucTuku ingopManiiHoOro Ta

12

BuBueHHs IHTOHAIIMTHUX O0COOJIMBOCTEN
iH(opMariitHoro ctuito. [TiaroToBKa 10 npe3eHTallli
HOBHUHHOTO TEKCTY (TexHiKa shadowing),
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CaMOKOHTPOJIb, KOPUTYBAHHS 32 ayi0 3aITUCOM.
BuBuenns namam’ate gianoris “‘Contractions”.

13 [Ipe3enTarlist Ta OOrOBOpEHHS HOBUH (TEXHIKA 6 8
shadowing). IlinroToBKa 10 Mpe3eHTaIlii HOBUHHOTO
TEKCTy (TeXHiKka shadowing), CAMOKOHTPOJIb,
KOpHUTYBaHHSI 3a ayio 3amicoM. BuB4ueHHs HaraM’ iTh
mianoriB “Contractions”. IliqroroBka o 3a1iky.

14 BuBYEHHS NPOCOANYHUX XAPAKTEPUCTUK 6 10
akajgeMiyHuX TeKCTiB. [limroroBka 10 mpe3eHTartii
HOBUHHOTO TEKCTY (TeXHIKa shadowing),
CaMOKOHTPOJIb, KOPUTYBAHHS 32 ayi0 3aITUCOM.
Busuenns nammam’ a1 gianoris “‘Contractions”.

15 DOHOCTUITICTUYHHIA aHaJ13 JIEKIIIT PO KUBOIIKC. 7 10
[TinroroBKa /10 mpe3eHTAaIlli HOBUHHOTO TEKCTY
(TexHika shadowing), CAMOKOHTPOJIb, KOPUTYBAaHHS 3a
ayio 3anvicoM. BuBueHHsI HamaM ATh J11aJIOT1B
“Contractions”.

16 DOHOCTUITICTUYHHM aHal13 JIeKIT po BiapomkenHs. 7 10
[linroToBKa 10 Ipe3eHTAIlli HOBUHHOTO TEKCTY
(TexHika shadowing), CAMOKOHTPOJIb, KOPUTYBaHHS 3a
aynio 3anvucoM. BuBueHHst HanaM’ATh J11aJIOT1B

“Contractions”.
Pa3zom 3a 3M 3 32 46
Ycboro roauH 98 170

9. MeToan HABYAHHS
VY mpotieci BUBYEHHS! HABYAIBHOI TUCIUIIIIHU 3aCTOCOBYIOTHCS HACTYITHI METOIH:
C/l08eCHi: PO3IOBi/Ib, MOSICHEHHS, Oecizja, 0OrOBOpEeHHsI MPOOJIEMHUX CHUTYaIlii,
JOTIOB1Tb, 0OTOBOPEHHS JIOITOBIJICH;
HaouHi: 1TroCTpallist (B TOMY YKCIT MYJIbTUMEIIMHI IPE3eHTAlll1), JEMOHCTpAIlis;
npakmuyHi: BUKOHAHHS CAMOCTIMHUX 3aBJlaHb, TPEHYBaJIbHI BIIPAaBH; TBOPYI
BITPaBHU.

10. ®opMu KOHTPOJIIO i METOH OLIHIOBAHHS
(Y T.4. KpuTepii OLiHIOBAHHSA Pe3yJbTATIB HABYAHHS)
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IMoTo4HUIT KOHTPOJIB: YCHE ONUTYBAaHHA, TECTYBaHHs, NIEPEBipKa nmepediry BUKOHAHHS

3aBJaHb.

IHincyMKkoBUMiA KOHTPOJIb: 3aJIiK, 1CITHT.

Kpurepii oiHiOBaHHSA pe3y/ibTATIB HABYAHHS

BUKOPUCTOBYBAaTH i s peamizamii
MOCTABJICHUX 3aBJIaHb, BUJTBHO
BUKOPUCTOBYE HOBI  1H(OpMaIiitHi
TEXHOJIOT11 IJIsl TIOTIOBHEHHSI 3HAHb.

Ouinka 3a 100 Teoperuuna miaroroBka IIpakTH4HA NiATOTOBKA

HAiOHAJIb- 0aJIbHA

HOI0 IKAJI0K0 | prrreasia /

Ouinka
ECTS

3apaxoBano [90-100/A | 3mo0yBauy y moBHOMY 00cs3i Bojioie | 3m00yBau MOXE
HAaBYAJIbHUM  MarepiajioM, BUIBHO, | apTyMEHTOBAHO oOpatu
PO3rOpHYTO, 00rpyHTOBaHO Ta | parioHaTLHUN croci6
apryMEeHTOBAHO HOT0 BUKJIA/IAE M1l YaC | BAKOHAHHA  MPAaKTHYHUX
YCHUX BHUCTYIB Ta THUCHMOBHX | 3aBJaHb, BUKOHYE
BiAnoBiAe. 3m00yBau JEMOHCTpPYE | IPAaKTUYHI 3aBAaHHA HE
YiTKe 3HAHHS BIAMOBIAHUX KaTETOpiH, | mepeadavyeHi HaBYAIHHOIO
ix 3MicCTYy, PO3YMiHHS iX | mporpamoto, BUJIBHO
B32€MO3B 3Ky, MPABUIBLHO (POPMYITIOE | BAKOPUCTOBYE Ha0yTi
TAyMadeHHs  BIANOBIAHUX TOHSTH, | TEOPETUYHI 3HAHHS TPHU
JIEMOHCTpPY€ 3HAHHSA 3MICTY | aHai31 IIPAKTUYHOT O
nependadeHux Iporpamoro | Matepiany, MPOSIBIISIE
HOPMAaTUBHO-TIPAaBOBUX AaKTIiB, POOUTH | TBOpUUI X1 110
CaMOCTIHHI BUCHOBKHU. 3100yBay BMi€ | BUKOHAHHS
BUSBIISITU MPUYUHHO-HACIIIKOBI | IHIUB1TyaTbHUX Ta
3B’SI3KM,  CAMOCTIHHO  3HAXOJUTH | KOJEKTUBHUX 3aBIaHb MPHU
JIOJAaTKOBY 1Hpopmarrito Ta | cCaMOCTIHH1HA poOOTI.
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3apaxoBaHO

85-89/B

3100yBay JOCTAaTHHO TIOBHO BOJIOJIE
HaBYaJIbHUM Marepiaiom,
0OIpyHTOBaHO HOT0 BUKJIAJA€E MiJ] Yac
YCHUX  BHUCTYIIB Ta IHChMOBHX
BIJIMIOBiZIC, BUKOPUCTOBYIOUM TIPU
IbOMYy HOPMAaTHBHY Ta OOOB’SI3KOBY
JiTeparypy, 3acTOCOBY€ 3HAaHHS IS
PO3B’sI3aHHSI CTaHAAPTHUX CHTYaIliid,
CaMOCTIMHO aHali3ye, y3arajbHIOE 1
CHUCTEMaTH3Y€ HaBYaJIbHY
iH(popMmarito, ane JIOITyCKae
HETOYHOCTI, IKI HE € CYTTEBUMH JUJIs
XapaKTePUCTHKH TPEAMETY TMUTAHHS
Ta HE BIUIMBAIOTh ICTOTHO Ha 3arajbHy
XapaKTePUCTHKY TOrO YH IHIIOTO
sBUIIA (TTOHATTS).

Ma€e  CTiHKi
BUKOHAHHS
3aBJIaHb,
BHpIIIYE
MPAKTUIHUX

3n00yBau
HAaBUYKHU
NPaKTUIHUX
PaBUIBHO
OLIBIIICTE
3aBIaHb.

75-84/C

3100yBay BHSIBIISIE 3arajioM BUCOKHUI
piBeHb 3HaHb LIOJO BCi€i Mporpamu
HaBYaJbHOT JHACILHUILTIHY, Ha
JIOCTaTHbOMY piBHI BOJIOJIE
HABYAJILHUM MaTepialioM, 3aCTOCOBYE
3HAHHS JIUIS1 PO3B’SI3aHHS CTaHJIAPTHHUX
CUTYyalliii, ajie He BMIE CaMOCTIHHO
aHai3yBaTH  JIeAKI TMHTaHHSA, HE
MTOBHICTIO MIEPEKOHIUBO
apryMeHTyBaTH CBO1 BIJIMOBIII,
JOTTyCKa€e HE3HAYH1 HETOUHOCTI.

3nm00yBau  3a
CaMOCTIIHO
PAKTHYHI 3aBJIaHHS,
nepeadadeHi  Mporpamoro
HaBYAJIBHOT JUCIUIIIIHH.

3pazKoM
BUKOHYE

3apaxoBaHO

70-74/D

3n00yBay  BONIO/I€  HaBYAJIHHUM
MaTepiaJoM Ha PEenpoayKTUBHOMY
piBHI a00 BIATBOPIOE NEBHY YaCTHHY
HaBYAJIBHOTO MaTepiany 3 eeMEHTaMH
JOTIYHUX 3B’s3KiB. 31m00yBad 3Hae
OCHOBHI MTOHATTS HaBYAJIHLHOTO
Mmarepiany, aje Ma€ yCKJIAQIHEHHS [
yac BHIUICHHS CYTTEBHX  O3HAK
BUBYCHOTO Ta IIiJl Yac BHBJICHHS
MPUYMHHO-HACIIKOBUX 3B S3KIB Ta
(dbopMyIItOBaHHS BUCHOBKIB.

3n100yBay Mae eJIeMeHTapH1
HaBUYKH BHUKOHAaHHA
NPaKTUYHUX 3aBJlaHb,
IPAaBWJIBHO BUPILIYE JIUIIE
HOJIOBUHY HNPaKTUYHUX
3aBJIaHb.
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3 000B'SI3KOBUM
MOBTOPHUM
BUBYEHHSAM
JIVCIHUILTIHA

[IOJIOKEHD HAaBYAIBLHOI JUCIUILIIHHU, HE
BOJIOZII€ HABYAILHUM MaTepiajioM.

60 — 69 / E |3100yBau HE TIOBHOIO Mipoi0 po3ymie | 3mo0yBad MOXKe
npeIMeT HaBYajibHOI  JUCIUIUIIHH, | BAKOPUCTOBYBATH 3HAHHS
HasBHI HENOJIKMA y PO3KPHUTTI 3MICTYy |JIMIIE€ B  CTaHJApTHHUX
MOHSTh, KAaTEropiif, 3aKOHOMIPHOCTEH, | MPAKTUYHUX  CUTYallisX,
HA3B Ta 3MICTy HOPMATHBHO-TIPABOBUX | Ma€  HECTIMKI  HAaBUYKHU
akTiB. 3m00yBa4 HajJa€  HEYITKI | BAKOHAHHS  NPAKTUYHHUX
XapaKTepUCTUKH BIAMOBIAHUX SBUIL, | 3aBJaHb, pPOOUTH Oarato
BUKJIAJ]a€ CBOi JyMKH 3 ICTOTHHUM | CyTTEBHX MOMMIIOK.
MOPYIICHHSIM JIOTIKH MOIaHHS
Marepiany.
He 3apaxosano |35 — 59 /|3g00yBauy He NpaBWIBLHO pPO3KpHUBAE | 3100yBay 3IaTHUI
3 MOXKIHBICTIO | FX CYTHICTh 0a30BUX NMHUTaHb HABYAIBHOI | BUKOHATH JIUIIE OKpEMi
ii?;‘;i‘:;rﬂo JUCHMIUIIHM,  JONYCKa€  CYTTEBi | IPaKTUYHi 3aBJaHHA 34
3MICTOBHI IIOMUJIKH, BOJIOJII€ | IOIIOMOT'0I0 BHKJIadada. Y
HAaBYAJIbHUM MaTepiajioM MOBEPXHEBO |3100yBaua BIJICYTHI
17§ (dparmeHTapHo, Oescucremue | chopmMoBaHi  yMiHHS — Ta
BUOKPEMIIIOE  BUIMAJKOBI  O3HAKH | HABUYKHU.
BHUBUCHOTO, HE BMi€ C(HOPMYITFOBATH
CBOIO AYMKY Ta BUKJIACTH ii B JIOT1YHii
MOCIITIOBHOCTI, pOOUTH y3araibHEHHS
Ta BUCHOBKH.
He 3apaxoBano |0 —34 /F |3n00yBau HE 3HAE OCHOBHUX | 3100yBay BUKOHYE JIHIIIE

€JIEMEHTH MPAKTUIHUX
3aBJlaHb, norpedye
MOCTIMHOT JIOTIOMOTH
BHKJIaJaya.

3micToBuit Moayab 1.

11. ITuTaHHSA AJI51 IOTOYHOI0 KOHTPOJIIO

XYA0KHBOT0 CTHJIIO.
1. What is the poetic style based on?
. What is the intonation organisation of line in poetic style?
. What is peculiar about rhythmic organisation of verses?
. Why might rhythm become violated in poetry?
. What patterns of sounds are observed in poetry?

. What is the intonation structure of poetic speech?

Ipocoauyuni

XAPAKTCPUCTHKH IMOCTHUHIHOIO

. Why is tempo a crucial intonation component in poetry?
What functions do pauses fulfil in poetry?

2
3
4
5
6. What is rime? What varieties of rime are observed in poetry?
7
8
9.
1

0.What is the difference between the author’s reading and logic reading in
poetic style?

i
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11.What are the prosodic peculiarities of the poem “If”?

12.What are the two varieties of oral representation of literary texts?

13.What is the intonation of reading descriptive prose characterised by?

14.What is the intonation of the author’s reproduction of actual conversation
characterised by?

15.What are the prosodic peculiarities of the extract from “The Importance of
Being Earnest™?

3micToBuii Moayab 2. IIpocoanyHi XapakTepUCTHKH MyOJiMCTUYHOTO
CTHJTIO

16.What might be the speaker’s aim in the publicistic style?

17.What kind of skills should a public speaker possess?

18.What is the intonation structure of the publicistic style?

19.What is special about loudness in the pieces of publicistic style? What are
the reasons for increasing or decreasing it?

20.What are the grounds for a great variation in terms of speech ranges and
levels in publicistic texts?

21.Why is tempo a crucial intonation component in publicistic texts?

22.In what way the accentuation of semantic centes is achieved in publicistic
texts?

23.What are the prosodic features of M.L. King’s speech?

24.What are the prosodic features of the Queen Elizabeth’s speech at the US
State Banquet?

25.What are the prosodic features of David Cameron’s speech?

3micToBuii MoayJib 3. IIpocoanyHi XapakTepucTHKH iHPOPMALIHHOIO TA
aKaJeMi4YHOI0 CTHIIIB

26.What is the speaker’s aim in academic texts?

27.What is the intonation structure of the academic style?

28.Why are the attitudinal and emphatic functions of intonation most important
for academic texts?

29.How are variations of the tempo helpful for the academic speaker?

30.What is special about the rhythmical organisation of academic texts?

31.What pre-nuclear patterns are common for academic texts?

32.What are the prosodic peculiarities of the extract from the lecture on
painting?

33.Why is the informational style called formal and neutral?

34.What are the main realisations of the informational style?

35.What is the intonation structure of the informational style?

36.What is special about rhythm in the news bulletins?

37.In what way is the speech of radio and television announcers different?
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38.In what way the accentuation of semantic centes is achieved in television
and radio broadcasting?

39.What intonation components arenot remarkably varied in news bulletins?

40.What are the prosodic features of the news bulletin “Independent Radio
News”?

3pa3ok Oisery nuis icnuTis

1. BupasHe untanHs (pparMeHTy XyJI0KHBOTO, MMyOIIIUCTUYHOTO, IHPOPMAIIITHOTO
a00 aKaIeMIYHOTO TEKCTY 3 B)KUBAHHSIM aJCKBAaTHUX 1HTOHAIIIMHUX MOJEIICH.
2. DOHOJIOTIYHMI aHAJI3 TEKCTY.

12. Po3noain 6aJiB, AKi OTPUMYIOTH 3100yBayi

Y 5-omy, 6-omy Ta 8-omy cemectpax (ouHa ¢opma HaBuaHHs) Ta 8-my, 10-my
cemecTpax (3aoyHa (hopma HaBUAHHSA) 3a KOXKHY TEMY 3MICTOBOTO MOYJIIO 3700yBay
MOXe oTpuMaTu MakcuMalbHy OIiHKY (100 Gamni). [limcyMKOBI TeCTH Ta CKJIaJaHHS
ICIIMTIB OLIHIOIOTECI TakoK B 100 OaimiB. 3arajgbHa OIHKA 3 HABYAILHOI JUCIUILIIHU —
cepeaHe apudMeTHUYHE CyMHU OajliB 3a IMOTOYHHWM, MEPIOAWMYHHMI Ta IiJICYMKOBUMN
KOHTPOJIb.

Y 7-omy cemectpi (ouHa (opma HaBYaHHS), Ta 5-My, 6-My Ta 7-My cemMmecTpax
(3aoyHa ¢opma HaBUaHHS) 3a KOXHY TEMY 3MICTOBOTO MOJIYJIO 3100yBad MOXKE
oTpuMatd  MakcuMaibHy oIiHKy 100 OamiB. 3100yBad BHUIOI OCBITH OJEPKYE
MIJICYMKOBY OIIIHKY 3a 3aJlIKOBY HaBUY&IbHY AUCIUIUTIHY, SKIO 3a pe3yjibTaTaMu
NOTOYHOT0 KOHTPOJIIO BiH HaOpaB 60 1 Oinblie OaiB.

Axio 3a pe3ynbTaTaMu MOTOYHOTO KOHTPOJIO 3/100yBayd BHINOI OCBITH HaOpaB
meHmie 60 OaniB, BIH MOBUHEH BUKOHATH 3aJIIKOBE 3aBAaHHS 1 3 ypaxXyBaHHAM HOro
pe3yJIbTaTIB OJIEPKATH BIAMOBIIHY KUIBKICTh 3aJ1KOBUX OQJIIB 13 TUCIUILTIHU.

SAxio 3a pe3yapTaTaMu MOTOYHOTO KOHTPOJIIO 3/100yBay BHINOI OCBITH HabpaB 60
1 OpIIe OaniB, MPOTE XOYE MONIMIIUTH CBIM MIJCYMKOBUN pe3yJbTaT, BIH TAKOXK MOXKE
BUKOHATH 3aJIIKOBE 3aBJaHHS 1 3 ypaxyBaHHSM MHOro pe3yJjbTaTiB IMiJBUIIUTH CBOIO

M1JICYMKOBY OLIIHKY 3 JUCIHILUIIHU.
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Ouyna ¢popma HABYAHHSA
5-i1 cemecTp

Icnur
[TincymkoBwmit 3arajgbHa
. : . KOHTPOJIh OIliHKA
[ToTouHMI Ta NEPIOAUIHUI KOHTPOIb .
(icoiut)
3M1
Tl T2 T3 T4 T5 T6
100 100 | 100 100 100 100 100 100
KonTtponrha pobota 3a 3mMictoBuM Mojysiem 1 - 100
6-i1 cemecTp
Icnur
[TincymKoBHiA 3araibpHa
[ToTouHuii Ta NEPIOIUYHUN KOHTPOIb KORIPOTL OIlIHKa
(icout)
3M2
T7 T8 T9 T10 T11
100 100 100 100 100 100 100
KoHTposbHa poboTa 3a 3MicTOBUM MoyJieM 2 - 100
7-i1 cemecTp
3agik
[ToTOYHMI KOHTPOJIb 3arasbHa oniHKa
3M3
T12 TI3 T14 100
100 100 100
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8-i1 cemecTp

Icnur
[TincymkoBuii | 3araigbHa
. . . KOHTPOJIh OIliHKA
[Torouynuii Ta nepioAMYHUIN KOHTPOJIb :
(ictiut)

3M3
T15 T16
100 100 100 100

KonTtpoabsHa pobota 3a 3MicToBUM MojysieM 3 - 100

3aouyna ¢gopma HABUAHHA

5-i cemecTp

3agik
IToTOYHUI KOHTPOJIb 3arajpHa ouniHKa
3M1
T1 T2 100
100 100
7-i1 cemecTp
[ToTOYHMI KOHTPOJIb 3araibHa
3M1 3M2 OIlIHKA
T3 T4 T5 T5 T6 T7 T8 T9 | T10 | TII 100
100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100
8-i1 cemecTp
Icnur
[ToTounuii 1 nepiognynuii | I[ligcymMKoBHIA KOHTPOJIb 3aranpHa OI[iHKa
KOHTPOJIb (icout)
3M3 100
T12 T13
100 100
KonTtponbsHa poboTa 3a 100
3M3
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10-i1 cemecTp

Icnur
[ToTounwuit 1 mepioAMIHUI [TimcyMKoBU KOHTPOJIb 3arajbpHa OILIHKa
KOHTPOJIb (ictiut)
3M3 100
T14 T15 T16
100 100 100
KoHnTtposbsHa poboTa 3a 100 100
3M3
IMIkajaa ominoBanHsA: HanmioHaabHa Ta ECTS
Cyma OamiB 3a | OrmiHka OmiHKa 32 HAI[IOHAJBLHOIO IIKAJIOK0
BC1 BUIU ECTS
HAaBYaJIbHOI
ISUTBHOCTI
JUTSL ICIIUTY Ta JUTSL 3QIT1Ky
T epeHIInHOTO 3aJiKy
90-100 A BigminzO
82-89 B
74-81 C Hobpe
64-73 D
60-63 E 3JI0BLILHO 3apaxoBaHoO
35-59 FX HE3aJIOBLITLHO 3 MOKITUBICTIO HE 3apaxOBaHO 3
MMOBTOPHOTO CKJIaIaHHS MOXJTMBICTIO TIOBTOPHOTO
CKJIQJIaHHS
0-34 F HE3aJI0BUTHHO 3 000BA3KOBUM HE 3apaxOBaHO 3
MOBTOPHUM BHUBYCHHIM 000BSI3KOBUM ITOBTOPHUM
TUCIUAIUIIHA BUBYEHHSIM JUCLUILIIHU
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