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Po3poOuuku:

Kaprierko O.10., 1. pinon. Hayk, npodecop, 3aB. kadeapu rpaMaTHKK aHITIHCHKOI MOBH
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CxpaneHo HapuanbHO-MeToamunoto  kowmiciero (HMK)  dakyibTety POMaHO-Te€pPMaHChKOT
¢inosorii

IIporoxon Ne = Biz I {iéf’é&?/ 2022 p.
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3asiqyBau kapenpu
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MOBH
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3apigyBau Kapeapu
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[Iporokon Ne  Bix ” 20 p.

3aBigyBau Kadeapu

I[MeperistHyTO Ta 3aTBEP/DKEHO HA 3acifanni Kadye[py TEOPETHIHOT Ta MPUKJIAIHOT (oHEeTHKHU aHITIIHCHKOT
MOBH

[Mporokon Ne B ” 20 p.

3aginyrau kadenpu o S ) - N




1. Onuc HaBYAJBLHOI AMCHHUILTiHA

HaitmenyBaHHs
MOKa3HHKIB

I'any3b 3HaHb,
CIICIaJbHICTb,
crienianizaiis, piBeHb
BHUIIIOT OCBITH

XapaKTepUCTHKa
HaBYaJIbHOI TUCIUILIIHI

3a04Ha hopma Haeuanns

3arajgpHa KUIBKICTh:
KpenuriB —6/3/3
roaud — 180 /90/90

3MICTOBUX MOJYIIB — 3

I'any3b 3HaHb:
03 I'ymaHiTapHi HayKu

CroeranpHICTh:
035 Piumonorig

Cremianizaris:
035.041 I'epmaHChKi MOBU
Ta JiTepaTypu (mepekiiaj
BKJIFOYHO), MepiIa —
aHTIChKa

PiBeHb BUIIIOi OCBITH:
Hpyruii (MaricrepchbKuid)

O00B’A3K0BA

Pik niocomoexu:

1-i1, 2-i

Cemecmp

1-ii / 2-i/3-11

Jlekuii

Ilpaxkmuuni, ceminapcoKi

26 ron. / 26 ron./12 rom.

Camocmiina poooma

154 rox. / 64 ron./78 ron.

dopma miICyMKOBOTO
KOHTPOJTIO:
1COUT / 1ICOUT/1CITAT




2. MeTa Ta 3aBJaHHA HABYAJBLHOI JUCHHUILIIHI

Meta Kypcy HaBYaJbHOI AMCLMIUIIHMA TOJATA€E B OBOJIOAIHHI 37100yBadaMu
BHUINOI OCBITH 3HAHHAMH TpPaMaTUYHOI, JEKCHYHOi Ta (OHETHYHOI CHUCTEM
aHTJIICHKOI MOBH, pa3oM 3 ii CHMHTAKCMCOM Ta CTHJIICTHUKOIO, MPUIICIJICHHI Ta
PO3BUTKY B HUX HABUYOK HOPMATHBHOIO BXXMBAHHS KOHKPETHUX TpaMaTHUUYHHUX
dbopM Ta CHHTAKCHYHUX KOHCTPYKIIIH, JEKCEeM, IHTOHALIMHUX MOJeNeil Ta
CTUJIICTUYHUX TPUHOMIB, BMIHb MPOBOJUTA CUHTAKCUYHUM, CTUIICTUUYHHUMA Ta
(hoHEeTHYHUIA aHaNI31 HA PI3HUX JIIHTBICTUYHUX PIBHSAX.

3aBIaHHA:

* JJaTW CHCTEMAaTH30BaHl, IIUOOKI 3HAHHS 3 aHrJIKACbKOI Mopdoiorii Ta
CUHTaKCHUCYy, 0CcOOJUBY yBary (DOKyCyHOUM Ha YMOBHOMY CIIOCOO1 Jl€CIOBa fK
MPOMIKHIA JIaHII MK KIACUYHOI MOP(QOJIOTIE€0 Ta CHUHTAKCHCOM AHTJIHACHKOI
MOBH, CHUHTAaKCUYHUX CTPYKTypaxX, MPEACTaBICHUX Y PEUYCHHI, PIZHUIl MIXK
CTPYKTYpPHO-CUHTaKCUYHUMHM  THUIIAMU  pPEYECHb (mpocte,  yCKJIaJHEHE,
CKJIQTHOMIJPSIIHE, CKJIAJHOCYpPSAIHE, PEUEHHs 3MIMIAHOrO0 THUIY) Ta THUIAX
MIAPSATHAX PEUYCHb, HABYUTH 3J00yBadiB BHIIOI OCBITH BUIBHO BOJIOHITH
AHTJIOMOBHUMH KOHCTPYKIISIMU 32 JaHUMHU TE€MaMH SK B MHCbMOBOMY, Tak 1 B
YCHOMY IIiaJIOTIYHOMY Ta MOHOJIOTIYHOMY MOBJICHHI, TIPHUIIENUATA 0a30B1 HaBUKU
aHTJIO-YKPAiHCBKOTO Ta  YKPAiHCBKO-aHTJIINCBKOTO  TepeKiagy B Mexkax
OKPECJIEHUX TEM;

* CHCTEMAaTHU3yBaTH Ta MOTJIMOUTH 3HAHHS 3 KOMIUIEKCHOTO aHali3y TEKCTiB
pi3HUX (QYHKIIOHATBHUX CTUJIB — XYAOXKHBOTO, MYyOIIIMCTUYHOTO, HAYKOBOTO;
MOTTTMOUTH 3HAHHS 3 TEOPii IHTEPIPETAaIlil TEKCTY; 3aKPIMUTH HABUYKHU BHUSIBICHHS
KOHIIETITY TEKCTY, KOMITO3HUIIIHHUX Ta JIHTBICTUYHUX 3aC001B OT0 pemnpe3eHTarlii;
MPOJOBKUTH TONANbIIE BUBYCHHS METaMOBH KOMIUIEKCHOTO aHalli3y TEKCTY;
MOMANIBIITUN PO3BUTOK HABHUYOK YCHOTO Ta MHCHMOBOTO MOBJICHHSI aHTJIACHKOIO
MOBOIO;

* HABYWTH aHANI3yBaTH OCOOJMBOCTI IHTOHAIIIHHOTO OQOpPMIIEHHS
BUCJIOBJIIOBaHb B PI3HOMaHITHHX CTHJIbOBHX THITAX MOBJIEHHEBHX peaiizaiiil (Ha
CETMEHTHOMY Ta CyIIpacerMEHTHOMY PIiBHSX);
HaBYUTH BUKOPHCTOBYBAaTH BHSBJICHI JHCTUHKTUBHI O3HAKH Y BJIACHUX
MOBJICHHEBUX aKTaX; HABUYUTH BMIHHIO BIJIbHO ayJiIOBaTH aBTEHTUYHI TEKCTH 3
METOI0 OTPUMaHHS YCHOI 1H(popMaIlii B 3a71€KHOCTI BiJI iIXHHOIO KOMYHIKaTHBHOTO
TAMy Ta  TNPOTHO3YBaHHS  TONAJBIIOD  KOMYHIKATUBHOI  TOBEIiHKH
CITIIBPO3MOBHHUKIB.

[Iporiec BUBYCHHS TUCIMILIIHU CIIPSIMOBaHUHN Ha (DOPMYBaHHS €JICMEHTIB
TaKUX KOMIETEHTHOCTEM:

InTerpajbHa KOMNETEHTHICTh — 31aTHICTH PO3B’A3yBaTH CKJIQ/IHI 3a/1a4i 1
poOJIeMH B Tally31 JIIHTBICTUKH, JIITEPATYPO3HABCTBA, MEPEKIIATy, METOIUKH
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BUKJIaJIaHHSI 1IHO3EMHHUX MOB 1 3apyO1XKHOI JIITepaTypu B 3aKJiajiax BUIOI OCBITH B
npoiieci mpodeciitHoi AIsUTbHOCTI 00 HaBYaHHS, 1110 TIepedadac MpoBeaCHHS
JOCJIIIKEHb Ta 3[[1MCHEHHS IHHOBAIlIN Ta XapaKTepU3y€e€ThCsl HEBU3HAUEHICTIO
YMOB 1 BUMOT.

a) 3araabHux (3K):

3K06. 3natHIiCTh CHOUIKYBaTHCS  1HO3EMHMMH MoOBamMH (y pi3HUX cdepax:
0COOHUCTIH, OCBITHIN, IpodeciiiHil, akageMiuHil).
3K10. 3paTHiCTh CHIIKYBaTUCA 3 MPEACTABHMKAMH IHIIUX TPOQPECIHHUX TPyl
pI3HOrO pIBHSI, 3 €KCIepTaMU 3 IHIIUX Trajdy3ed 3HaHb / BUJIB E€KOHOMIYHOI
JUISIBHOCTI.

0) cnemiaabHux (CK)
CKO03. 3paTHicTh KPUTHYHO OCMHUCIIOBATH ICTOPUYHI HaJ0aHHS Ta HOBITHI
JOCSITHEHHS (P1JI0JIOTTYHOT HAYKH.
CKO06. 3paTHicTh 3aCTOCOBYBAaTH MOIJIMOJIEH] 3HaHHA 3 00paHOi (UIONOrTYHOT
crietianizanii sl BUpIIIeHHsS TPo(eciiHUX 3aB/IaHb.
CKO08. YcBimomiieHHS poOJii €KCIPECUBHUX, €MOIIMHUX, JOTTYHUX 3aC001B MOBHU
JUTS1 JOCSITHEHHS 3aIJIJaHOBAHOIO MPAarMaTUYHOIO Pe3yJIbTary.

IIporpamui pesyabraTn HaBuyanHs (I1P). Kinnesi nporpaMHi pe3yiabTaTu
HaBYaHHS, (POPMYBAHHIO SKHUX CHOpHsI€ HaBuajdbHa guciuiuiina «OCHOBHA
iHO3eMHa MOBa (aHTIIHACHKA)»:

IIP 02. VYneBHEHO BOJIOJITH JIEP>KaBHOIO Ta 1HO3EMHOK MOBaMH IS peai3ailii
MMCHhbMOBOI Ta YCHOI KOMYHIKallli, 30KpeMa B CHUTyalisx MpodeciiHoro u
HAYKOBOTO CIIJIKYBaHHS; MPE3EHTYBATH PE3yJIbTATH JOCHIKEHb JIEPKaBHOIO Ta
1HO3€MHOIO0 MOBaMH.

IIP 06. 3acTtocoByBaTH 3HaHHS MPO €KCIPECHUBHI, €MOIIiiiHI, JTOT14H1 3aCO0M MOBHU
Ta TEXHIKY MOBIICHHS JIJIsl JOCATHEHHS 3aIUIAHOBAHOTO MTPAarMaTHYHOTO PE3yJIbTaTy
i opraHi3aliii yCImmHoi KOMyHiKarii.

IIP 10. 30upatu ¥ cucreMaTu3yBaTH MOBHI, JiTeparypHi, PoiabkiIopHi (HakTH,
IHTEpIpeTyBaTH ¥ MepeKiIafiaTi TEeKCTU PI3HMX CTHIIIB 1 JKaHPIB (3aJIEKHO BiJ
oOpaHoi crieriamizarii).

IIP 11. 3xiiicHIOBaTH HaYKOBHUI aHaJIi3 MOBHOTO, MOBJICHHEBOTO ¥ JIITEPaTypHOTO
Marepianay, IHTepIpEeTyBaTH Ta CTPYKTypPyBaTH MOT0 3 ypaxyBaHHSIM JIOIIJIbHHUX
METOAOJIOTTYHUX MPUHIIMITIB, (JOPMYIIFOBATH Y3araJIbHCHHS Ha OCHOBI CaMOCTIHHO
OTIpaIlbOBaHUX JIAHUX.

IIP 14. CtBoproBaTH, aHAMI3yBaTH W pearyBaT TEKCTH PI3HUX CTUJIIB Ta JKaHPIB.



3. 3micT HAaBYAJbLHOI AUCIHHUIIIIHHA

1 cemecTp

3micToBuii Mmoayab 1. 'paMmaTuka cy4yacHol aHIJIiliCbKOI MOBH:
YMoBHMH c1IOCiO aieci0Ba
Tema 1. Moods: General Introduction. Subjunctive I. Conditionals Vs Sentences of

Unreal Condition. Types 1 & 2 of Sentences of Unreal Condition. Type 3 of
Sentences of Unreal Condition (Split Conditionals)

Tema 2. Types 1-3 of Sentences of Unreal Condition (2nd, 3rd, Split Conditionals)
Real Vs Unreal Conditionals

Tema 3. Types 4 & 5 of Sentences of Unreal Condition (“Would” and “Should” in
Conditional Clauses)

Tema 4. Types 1-4: General Revision. Test 1.

Tema 5. Conditional Mood in Syntactic Patterns: But for, Otherwise; Would
Rather, Had Better

Tema 6. Subjunctive II in Simple Sentences and Syntactic Patterns: Had Better;
Oh, if...; If only...; Oh that...

Tema 7. Subjunctive Il in Subordinate Clauses: Predicative Clauses and Adverbial
Clauses of Comparison: As if, As though...Object Clauses of Wish: I wish...

Tema 8. Suppositional Mood and Subjunctive I in Clauses of Recommendation,
Advice and Arrangement for the Future. Suppositional Mood in Clauses of
Emotional Evaluation: Shock, I Am Surprised...

Tema 9. Suppositional Mood and Subjunctive I in Subject Clauses Showing Time:
It’s (high) time... Suppositional mood and Subjunctive I in Object Clauses of Fear
& in Adverbial Clauses of Purpose. Lest.

Tema 10. General Revision of the English Moods. Test 2.

3MmicToBHii MOayJIb 2.

AHaJI3 HAYKOBOTI'0 Ta HAYKOBO-NOIYJISIPHOT0 TEKCTY
Tema 1. Specific peculiarities of British and American academic writing.
Tema 2. Complex analysis of a scientific text: 4 brave new linguistic world by
D. Crystal.
Tema 3. Complex analysis of a scientific text: from Women, fire, and dangerous
things by G. Lakoff .
Tema 4. Complex analysis of a scientific text: Language in computer-mediated
communication by N. Baym.
Tema 5. Complex analysis of a scientific text: Bee dance by J. Tautz and B. Bujok.
Tema 6. Complex analysis of a scientific text: Corpus-based discourse analysis by
L. Flowerdew.
Tema 7. Specific peculiarities of popular scientific style.



Tema 8. Complex analysis of a popular scientific text: Eco-Farming Can Double
Food Output by Poor: U.N. by Alister Doyle.

Tema 9. Complex analysis of a popular scientific text: Where next? By Robert
Matthews.

Tema 10. Complex analysis of a popular scientific text: Can Red Wine Really Heal
Cancer and Prolong Your Life? By Dan Nosowitz.

3micToBHi MOaYJIb 3.
AHruiiicbKka OHOCTHIIICTHKA Ta KYJbTYPa MOBJICHHA

Tema 1. Suprasegmental units. Intonation groups. Phrases. Phonetic passages.
Tema 2. The component structure of English intonation. Rhythm component.
Dynamic component. Melody component.

Tema 3. Stylistic use of intonation. Graphical representation of intonation
components. The functions of intonation. The communicative function of
intonation.

Tema 4. Informational style. The functional peculiarities of informational style.
Melodic, dynamic and temporal chracteristics. Semantics of the intonation of the
informational style.

2 cemecTp

3micToBuiit Moayanb 1. I'pamaTuka cydyacHol aHIJIiHCbK0I MOBU: CHHTAKCHYHI
CTPYKTYPH B IPOCTOMY pedeHHi. Y CKJIalHeHe pevYeHHSs

Tema 1. Syntactic Structures. Primary & Secondary Predication Structures.

Transformational Analysis (Primary Structures Becoming Secondary and Vice

Versa)

Tema 2. Subject-Predicate Agreement

Tema 3. Syntactic Complexes & Phrases

Tema 4. Different Types of Sentence Complication. The Complicated Vs the

Simple Sentence. Independent Sentence Elements. Direct Address, Apposition &

Its Types, Inclusions & Parentheses, Homogeneous Sentence Members.

Tema 5. Inversion & Inverted Word Order. Practical Sentence Analysis

3micToBuit MoayaIb 2.

AHani3 ny0TiMMCTHYHOI0 TEKCTY
Tema 1. Specific peculiarities of publicist functional style. Complex analysis of a
publicist text: Bad feminist by R. Gay
Tema 2. Complex analysis of a publicist text: Why I write by J. Didion
Tema 3. Complex analysis of a publicist text: TED talks by Prince William
Tema 4. Complex analysis of a publicist text: The inaugural address by J. Biden
Tema 5. Complex analysis of a publicist text: Genius works of art: how are
masterpieces made? by A. Neugebauer



3micToBHid MOAYJIb 3.
AHruiiicbKka POHOCTHIIICTHKA Ta KYJbTYPa MOBJICHHA

Tema 1. Informational and educational descriptive monologues and dialogues
(prepared and spontaneous). Informational and educational descriptive texts in
written speech. Informational and educational descriptive monologues and
dialogues (prepared). Informational and educational descriptive monologues and
dialogues (spontaneous). Melodic, dynamic and temporal characteristics.

Tema 2. Radio and television broadcasts. Functional features of radio and
television broadcasts. Melodic, dynamic and temporal characteristics. Semantics of
intonation.

Tema 3. Academic style. Functional features of academic style. Melodic, dynamic
and temporal characteristics. Semantics of the intonation of academic style.

3 cemecTp
3micToBuii Mmoayab 1. 'paMaTuka cy4yacHol aHIJIiliCbKOI MOBH:
CHHTaKCHMYHUI aHAJII3 CKIAJAHOI0 peYeHHS

Tema 1. Sentences Containing More than One Primary Predication Structure.
Compound Sentence, Complex Sentence, Composite Sentence. Ways of
Connection. The Complicated, Compound, Complex, and Composite Sentences
Contrasted. Complex Sentences: Types & Functional Roles of Subordinate
Clauses. Types of Coordination. Punctuation

Tema 2. The Subject and the Predicative Clauses. Practical Sentence Analysis
Tema 3. Object Clauses & Their Types.

Tema 4. Attributive Clauses & Their Types (Descriptive, Restrictive, Appositive
Attributive Clauses), Types of Connection, Punctuation

Tema 5. Adverbial Clauses & Their Types. Types of Connection, Punctuation.
Revision of Syntax and Analysis Practice

3MicTOBHH MOAYJIb 2. AHAJII3 XyT0:KHBOT0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres functional style. Main genres of
belles-lettres functional style. Complex analysis of an artistic text: from 7he Da
Vinci Code by D. Brown

Tema 2 . Complex analysis of an artistic text: Cat in the rain by E. Hemingway
Tema 3. Complex analysis of an artistic text: Genesis and Catastrophe by R. Dahl
Tema 4. Complex analysis of an artistic text: The Smile by R. Bradbury

Tema 5. Complex analysis of an artistic text: The Kiss by K. Chopin
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3micToBHi MOAYJIb 3. AHIIINICbKA GPOHOCTHIICTHKA TA KYJIbTypa
MOBJICHHS

Tema 1. Publicistic style. Functional features of publicistic style. Melodic,
dynamic and temporal characteristics. Semantics of the intonation of publicistic
style.

Tema 2. Declarative style. Functional features of declarative style. Melodic,
dynamic and temporal characteristics. Semantics of the intonation of declarative
style.

Tema 3. Conversational style. Functional features of conversational style. Melodic,
dynamic and temporal characteristics. Semantics of the intonation of
conversational style.

4. CTpyKTypa HABYAJIbHOI AMCHUILIIHA

1 cemecTp
Ha3sa 3micToBuX Kinekicts rogun
MOJYJIB 1 TEM Ycporo y TOMY 4HCJIl
JI I cp
1 2 3 4 5

3micToBuii moayJs 1. 'pamaTuka cy4yacHoi aHIJIiiiCbKOI MOBH: YMOBHHUI cIIOCi0
aiecaoBa

Tema 1. Moods: General Introduction. 7 2 5
Subjunctive 1. Conditionals Vs Sentences of
Unreal Condition. Types 1 & 2 of Sentences of
Unreal Condition. Type 3 of Sentences of Unreal
Condition (Split Conditionals)

Tema 2. Types 1-3 of Sentences of Unreal 5 - 5
Condition (2nd, 3rd, Split Conditionals) Real Vs
Unreal Conditionals

Tema 3. Types 4 & 5 of Sentences of Unreal 5 - 5
Condition (“Would” and “Should” in Conditional

Clauses)

Tema 4. Types 1-4: General Revision. Test 1. 5 - 5
Tema 5. Conditional Mood in Syntactic Patterns: 5 - 5
But for, Otherwise; Would Rather, Had Better

Tema 6. Subjunctive II in Simple Sentences and 5 - 5

Syntactic Patterns: Had Better; Oh, if...; If
only...; Oh that...

Tema 7. Subjunctive II in Subordinate Clauses: 7 2 5
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Predicative Clauses and Adverbial Clauses of
Comparison: As if, As though...Object Clauses of
Wish: I wish...

Tema 8. Suppositional Mood and Subjunctive I in
Clauses of Recommendation, Advice and
Arrangement for the Future. Suppositional Mood
in Clauses of Emotional Evaluation: Shock, I Am
Surprised...

Tema 9. Suppositional Mood and Subjunctive I in
Subject Clauses Showing Time: It’s (high) time...
Suppositional mood and Subjunctive I in Object
Clauses of Fear & in Adverbial Clauses of
Purpose. Lest

Tema 10. General Revision of the English
Moods. Test 2

Pa3om 3a 3micToBuM MoayJem 1

60

8

52

3micToBuii MOayJIb 2. AHAJII3 HAYKOBOI'0 Ta HAYKOBO-IOIYJISIPHOI0

TEKCTY

Tema 1. Specific peculiarities of British and
American academic writing

7

2

5

Tema 2. Complex analysis of a scientific text: A
brave new linguistic world by D. Crystal

Tema 3. Complex analysis of a scientific text:
from Women, fire, and dangerous things by G.
Lakoff

Tema 4. Complex analysis of a scientific text:
Language in computer-mediated communication
by N. Baym

Tema 5. Complex analysis of a scientific text: Bee
dance by J. Tautz and B. Bujok

Tema 6. Complex analysis of a scientific text:
Corpus-based discourse analysis by L. Flowerdew

Tema 7. Specific peculiarities of popular
scientific style.

Tema 8. Complex analysis of a popular
scientific text: Eco-Farming Can Double Food
Output by Poor: U.N. by Alister Doyle.

Tema 9. Complex analysis of a popular
scientific text: Where next? By Robert
Matthews.

Tema 10. Complex analysis of a popular
scientific text: Can Red Wine Really Heal
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Cancer and Prolong Your Life? By Dan
Nosowitz.

Pa3zom 3a 3micToBUM MoayJieM 2

62

10

52

3micToBuii MoayJb 3. AHrJiiicbka (pOHOCTHIICTHKA Ta

KYJbT

ypa MOBJIeHHS

Tema 1. Suprasegmental units. Intonation groups. 14 2 12
Phrases. Phonetic passages.
Tema 2. The component structure of English 14 2 12
intonation. Rhythm component. Dynamic
component. Melody component.
Tema 3. Stylistic use of intonation. Graphical 14 2 12
representation of intonation components. The
functions of intonation. The communicative
function of intonation.
Tema 4. Informational style. The functional 16 2 14
peculiarities of informational style. Melodic,
dynamic and temporal chracteristics. Semantics of
the intonation of the informational style.
Pa3zom 3a 3mictoBuM MoayJeM 3 58 8 50
Ycboro roavu 180 26 154
2 cemecTp
Ha3sa 3micToBuX Kinekicts rogun
MOJYJIB 1 TEM Ycporo y TOMY 4HCJIl
JI I cp
1 2 3 4 5
3micToBuii moay b 1. 'pamaTuka cyyacHoi aHIJIiCbKOI MOBH:
CHHTaKCHYHI CTPYKTYPH B IPOCTOMY peYeHHi. Y CKJ/IaJHeHe pedyeHHs
Tema 1. Syntactic Structures. Primary & 6 2 4
Secondary Predication Structures.
Transformational Analysis (Primary Structures
Becoming Secondary and Vice Versa)
Tema 2. Subject-Predicate Agreement 4 - 4
Tema 3. Syntactic Complexes & Phrases 6 2 4
Tema 4. Different Types of Sentence 6 2 4
Complication. The Complicated Vs the Simple
Sentence. Independent Sentence Elements. Direct
Address, Apposition & Its Types, Inclusions &
Parentheses, Homogeneous Sentence Members.
Tema 5. Inversion & Inverted Word Order. 8 2 6
Practical Sentence Analysis
Pa3om 3a 3micToBUM MoayJem 1 30 8 22
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3micToBuii Moy b 2. AHAJI3 NYOJMIMUCTHYHOIO TEKCTY

Tema 1. Specific peculiarities of publicist 6 2 4
functional style. Complex analysis of a publicist

text: Bad feminist by R. Gay

Tema 2. Complex analysis of a publicist text: 6 2 4
Why I write by J. Didion

Tema 3. Complex analysis of a publicist text: 6 2 4
TED talks by Prince William

Tema 4. Complex analysis of a publicist text: The 6 2 4
inaugural address by J. Biden

Tema 5. Complex analysis of a publicist text: 8 2 6
Genius works of art: how are masterpieces made?

by A. Neugebauer

Pa3zom 3a 3micToBUM MoayJieM 2 32 10 22

3micToBuii MoayJb 3. AHIJIICEKAa (POHOCTHIICTHKA Ta KYJbTYypa MOBJICHHS

Tema 1. Informational and educational descriptive
monologues and dialogues (prepared and
spontaneous). Informational and educational
descriptive texts in written speech. Informational
and educational descriptive monologues and
dialogues  (prepared).  Informational  and
educational descriptive monologues and dialogues
(spontaneous). Melodic, dynamic and temporal
characteristics.

12

4

8

Tema 2. Radio and television  broadcasts.
Functional features of radio and television
broadcasts. Melodic, dynamic and temporal
characteristics. Semantics of intonation.

Tema 3. Academic style. Functional features of
academic style. Melodic, dynamic and
temporal characteristics. Semantics of the
intonation of academic style.

Pa3om 3a 3micToBuUM MoayJiem 3

28

20

YcLoro roamH

90

64




3 cemecTp

14

Hasga 3micToBUX

Kinekicts rogun

MOJYJIB 1 TEM Ycporo TOMY YHUCIII
1 0 cp
1 2 3 4 5

3micToBuii moayJs 1. I'pamaruka cyyacHoi anrJiiicbkoi moBu: Iloramoaena
NiArOTOBKA /10 Mi>KHAPOJHHUX €K3aMeHIB 3 aHIJIiHCHKOI

Tema 1. Sentences Containing More than One
Primary  Predication  Structure. = Compound
Sentence, Complex Sentence, = Composite
Sentence. Ways of Connection. The Complicated,
Compound, Complex, and Composite Sentences
Contrasted. Complex Sentences: Types &
Functional Roles of Subordinate Clauses. Types of
Coordination. Punctuation

6

6

Tema 2. The Subject and the Predicative Clauses.
Practical Sentence Analysis

Tema 3. Object Clauses & Their Types.

Tema 4. Attributive Clauses & Their Types
(Descriptive, Restrictive, Appositive Attributive
Clauses), Types of Connection, Punctuation

Tema 5. Adverbial Clauses & Their Types. Types
of Connection, Punctuation. Revision of Syntax
and Analysis Practice

Pa3om 3a 3micToBUM MoayJem 1

30

26

3MmicToBHIT MOAYJIb 2. AHAJI3 XY10KHBOT0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres
functional style. Complex analysis of an artistic
text: How to Live to Be 200 by S.Leacock.

6

Tema 2. Complex analysis of an artistic text: Bliss
by C.Mansfield

Tema 3. Complex analysis of an artistic text: The
Happy Man by W.S.Maugham.

Tema 4. Complex analysis of an artistic text: The
end of something by E.Hemingway.

Tema 5. Complex analysis of an artistic text:
Lamb to the Slaughter by Roald Dahl.

6

2

4

Pa3om 3a 3micToBUM MoayJieM 2

30

4

26

3MmicToBuit MoayJb 3. AHIJIICEKA (POHOCTHIICTHKA Ta KYJbTYypa MOBJICHHS

Tema 1. Publicistic style. Functional features of
publicistic style. Melodic, dynamic and temporal
of the

characteristics. Semantics

8

8
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intonation of publicistic style.

Tema 2. Declarative style. Functional features 10
of declarative style. Melodic, dynamic and
temporal characteristics. Semantics of the
intonation of declarative style

Tema 3. Conversational style. Functional 12
features of conversational style. Melodic,
dynamic and temporal characteristics.
Semantics of the intonation of conversational
style.

10

Pa3om 3a 3micToBUM MoayJiem 3 30

26

YcLoro roamH 90 12

78

5. Temu ceMmiHApCHKHUX 3aHATH
CemiHapchKi 3aHATTS HABYAJIILHUM IIJIAHOM HE Mepei0ayeHi.

6. Temn NPpaKTUYHHUX 3aHATDH

1 cemecTp

Ne
3/

Ha3Ba Temun/Buan 3aB1aHb

KimbsxkicTs
TOIUH

3micToBuii MmoayJs 1. 'pamaTuka cy4yacHoi aHIJIiiiCbKOI MOBU: YMOBHHUI cIOCiO

aiecaoBa

Tema 1. Moods: General Introduction. Subjunctive 1. Conditionals
Vs Sentences of Unreal Condition. Types 1 & 2 of Sentences of
Unreal Condition. Type 3 of Sentences of Unreal Condition (Split
Conditionals) BuB4YeHHs TmpaBWJI BXHMBaHHS TpaMaTHYHHUX
(beHOMEHIB y Mekax OKpeclIeHOi TeMu, poOoTa 3 BIpaBaMH Pi3HUX
THUITIB JJIs1 3aKPIIICHHS] MaTepiaiy.

Tema 7. Subjunctive II in Subordinate Clauses: Predicative
Clauses and Adverbial Clauses of Comparison: As if, As
though...Object Clauses of Wish: I wish... BuBuenns mpasun
BXKMBAaHHSI TPAMaTUYHUX (PCHOMEHIB y MEXaX OKPECICHOI TeMH,
poboTa 3 BpaBaMH Pi3HUX THUIIIB JJIsl 3aKPIIUICHHS MaTepiay.

Tema 8. Suppositional Mood and Subjunctive I in Clauses of
Recommendation, Advice and Arrangement for the Future.
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Suppositional Mood in Clauses of Emotional Evaluation: Shock, I
Am Surprised... BuBueHHS mUpaBWJI BXHUBAHHA T'paMaTHYHUX
(beHOMEHIB y Mekax OKpeclIeHOi TeMHU, poOoTa 3 BIIpaBaMH Pi3HUX
THUITIB JJIs 3aKPIIICHHS] MaTepiaiy.

Tema 10. General Revision of the English Moods. Test 2 2
4 | [lincymoByBaHHS Mmarepiairy, pobota 3 BIIPaBAMH
y3arajJbHI040r0 XapaKTepy, HallMCaHHsI KOHTPOJIBHOI pOOOTH.
Pa3om 3a 3micToBUM Moay.aem 1 8

3micToBuii MOIyJIb 2. AHAJII3 HAYKOBOTO TA HAYKOBO-NOIYJAPHOT0 TEKCTY

Tema 1. Specific peculiarities of British and American academic
writing. YutaHHA 3pa3kiB HayKoBOro TeKcTy. OOroBOpeHHs ix
JIEKCUKO-CTHITICTUIHHUX 0CO0JINBOCTEN. [TopiBHSAHHS
bputancbknx, AMEPHKAaHCHKMX Ta YKpPalHCBKUX HAyKOBHUX
TEKCTIB.

2

Tema 3. Complex analysis of a scientific text: from Women, fire,
and dangerous things by G. Lakoff . UutanHus Ta nepexiam TEKCTy
yKpaiHChKOI0. OOTOBOPEHHS JIEKCUKO-CTHIICTHYHUX OCOOIUBOC-
TeU TeKCTy. BU3HauYeHHsI aBTOPCHKOI TOYKH 30DY.

Tema 5. Complex analysis of a scientific text: Bee dance by J.
Tautz and B. Bujok. Unuranus Ta nepekiag TEKCTY YKpPaiHCHKOIO.
OOroBOpeHHsl JEKCUKO-CTHJIICTUYHUX OCOOJIMBOCTEH TEKCTY.
BusHaueHHs aBTOPCHKO1 TOUKH 30DY.

Tema 7. Specific peculiarities of popular scientific style. Yutanns
3pa3KiB HAYKOBO-TOMYJISIPHOTO TeKCTy. OOroBOpEeHHS iX JIEKCHKO-
CTWIICTUYHUX  ocoOnuBocteil.  IlopiBHsSHHSA ~ BpuTaHchbkux,
AMEpHUKaHCHKHX Ta YKPATHChKUX HAYKOBO-TIOMYJISIPHUX TEKCTIB.

Tema 10. Complex analysis of a popular scientific text: Can Red
Wine Really Heal Cancer and Prolong Your Life? By Dan
Nosowitz. YwutanHs Ta TEpeKIa] TEKCTy  YKPaiHCHKOIO.
OOTOBOPEHHST  JICKCUKO-CTHIIICTUYHUX OCOOJIMBOCTEH  TEKCTY.
BusHaueHHs aBTOPCHKO1 TOUKH 30DY.

Pa3om 3a 3micToBUM MoayJeM 2

10

3micToBuii MoayJib 3. AHrJIiicbKa (POHOCTIIICTHKA Ta KYJbTYypa MOBJICHHS

10

Tema 1. Iloscmenns temm: Suprasegmental units. Intonation
groups. Phrases. Phonetic passages. AynifoBaHHS TEKCTIB
«Contemporary English Pronounciation”, “The Pronounciation of
English for International Communication”. YwuTaHHS Ta pO3IiT
OUMX TEKCTIB Ha IHTOHALIMHI TpyNH, BUCIOBIIOBaHHSI Ta
(dhonoab3anu.

2

11

Tema 2. Ilosicuenns temu: The component structure of English
intonation. Rhythm component. Dynamic component. Melody
component. YutaHHsa ypuBKIB 3 omnoBinen «A very short story” E.
Xewminryesi, «The curious case of Benjamin Button” ®.Ckorta
Ounxepansia, “The kiss” K.Illomin. Anani3 TumiB may3, putMy
Ta MEJIOIIKH.

12

Tema 3. Iloscuenns temu: Stylistic use of intonation. Graphical
representation of intonation components. The functions of
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intonation. The communicative function of intonation. Yurauus
ypuBkiB 3 onosine#t “The picture of Dorian Gray” O.Yanbna, “The
smile” P.bpenGepi.

Tema 4. Iloscuenns temu: Informational style. The functional 2
peculiarities of informational style. Melodic, dynamic and
temporal chracteristics. Semantics of the intonation of the
13 | informational style. AyniroBanHs Ta aHami3 (HOHETHUYHUX
ocoboimmBocrerr ypuBkiB “Independent Radio News”, “Sleeping
Rough”, “Dolphin-Friendly Tuna”, ix uuTaHHs 3 iMiTaIi€t0
BHMOBH JIUKTOPA.
Pa3om 3a 3microBuM moayJjem 3 8
Yceboro 26
2 cemecTp
No Ha3Ba Temun/Buan 3aBnaHb KinekicTh
3/m TOINH

3micToBuii moayJnb 1. I'pamaruka cyyacHoi aHrJiiicbkoi MmoBu: CHHTAKCHYHI

CTPYKTYPH B IPOCTOMY pPe4Y€HHi. Y CKJIAIHEHE PeYeHHsI

Tema 1. Iloscuenns temu: Syntactic Structures. Primary &
Secondary Predication Structures. Transformational Analysis
(Primary Structures Becoming Secondary and Vice Versa). Po6ota
3 BIpaBaMHM PI3HMX TUIIB VIS 3aKPIIUICHHS MaTepiainy.

2

Tema 3. Iloscuenns temu: Syntactic Complexes & Phrases
Po0oTa 3 BupaBaMu pi3HHX THIIIB JUI 3aKPIIJICHHS MaTepiamy.

Tema 4. Iloscuennss temu: Different Types of Sentence
Complication. The Complicated Vs the Simple Sentence.
Independent Sentence Elements. Direct Address, Apposition & Its
Types, Inclusions & Parentheses, Homogeneous Sentence
Members. BuBueHHsI nipaBWII BXXKUBaHHS TPAaMaTUYHUX (PESHOMEHIB
y MeXax OKpECJIeHOi TeMH, po0oTa 3 BIIPaBaMU PI3HHUX THIIIB I
3aKpIIIEHHS] MaTepiaiy.

Tema 5. Iloscuenns temu: Inversion & Inverted Word Order.
Practical Sentence Analysis BuBueHHs mnpaBua BXHUBaHHA
rpaMaTHYHUX (EHOMEHIB y MeXax OKpecleHOi TemH, podoTa 3
BIIPaBaMHM Pi3HUX TUIIB JJIS 3aKPIIUICHHS MaTepiany.

Pa3om 3a 3micToBuM Moay.aem 1

3micToBuii MoayJIb 2. AHAJI3 MYOJTIMCTHYHOIO TEKCTY

Tema 1. Specific peculiarities of publicist functional style.
Complex analysis of a publicist text: Bad feminist by R. Gay .
OO6roBopeHHs JIEKCUKO-CTHIIICTUYHUX ocoOymBoOCTEH
myOTIIUCTUIHOTO TEKCTY. [TopiBHsHHS bpuraHncbkux,
AMEpHUKaHCBKMX Ta YKPaiHCBKUX MyOJIIMCTUYHUX TEKCTIB.
UutanHsg Ta 1miepekian TeKCTy Bad feminist yKpalHCBKOIO.
BusHaueHHs aBTOPCHKO1 TOUKH 30DY.
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Tema 2. Complex analysis of a publicist text: Why I write by J.
Didion. UntanHs Ta mepexiag TeKCTY yKpaiHChKoi0. OOroBopeHHS
JICKCUKO-CTHIIICTUYHAX ~ OCOOJIMBOCTEH  TeKcTy. Bu3HaueHHS
ABTOPCHKOI TOUYKHU 30DY.

Tema 3. Complex analysis of a publicist text: TED talks by Prince
William. YwranHs Ta Tepekiay TEKCTYy  YKPaiHCHKOO.
OOroBOpeHHS JIEKCUKO-CTHJIICTUYHUX OCOOJMBOCTEH TEKCTY.
BusHaueHHs aBTOPCHKO1 TOYKH 30DY.

Tema 4. Complex analysis of a publicist text: The inaugural
address by J. Biden. UnutanHs Ta mepekiaa TeKCTy yKpPaiHCHKOIO.
OOroBOpeHHS JIEKCUKO-CTHJIICTUYHUX OCOOJIMBOCTEH TEKCTY.
BusHaueHHs aBTOPCHKO1 TOUKH 30DY.

10

Tema 5. Complex analysis of a publicist text: Genius works of art:
how are masterpieces made? by A. Neugebauer. Uutanus ta
nepeKyag  TEKCTy  YKpalHChbkow. OOroOBOPEHHS — JICKCHKO-
CTHJIICTUYHUX OCOOJIMBOCTECH TeKCTy. BH3HA4YCHHS aBTOPCHKOI
TOYKH 30DY.

Pazo

M 32 3MICTOBMM MOJYyJIeM 2

10

3micToBuil MoayJib 3. AHIJIIicbKAa (POHOCTIIICTHKA Ta KYJbTYypa MOBJICHHS

11

Tema 1. Tlosicaennss Temu: Informational and educational
descriptive monologues and dialogues (prepared and spontaneous).
Informational and educational descriptive texts in written speech.
Informational and educational descriptive monologues and
dialogues (prepared). Informational and educational descriptive
monologues and dialogues (spontaneous). Melodic, dynamic and
temporal characteristics. Uwuranns Tta aHami3z (HOHETHUHHX
ocobnmuBocTel ypuBKiB “A brave new linguistic world”, “A work
of genius".

4

12

Tema 2. Ilosichenns temu: Radio and television broadcasts.
Functional features of radio and television broadcasts. Melodic,
dynamic and temporal characteristics. Semantics of intonation.
Uuranas Ta aHami3 (OHETHYHHMX OcoOnMBOCTEW ypuBKiB “TV
commercials”, “Radio commercials”.

13

Tema 3. Toscuenns temu: Academic style. Functional features
of academic style. Melodic, dynamic and temporal
characteristics. Semantics of the intonation of academic style.
UuranHs Ta aHani3 GOHETUUHUX ocoOmuBoCTeN ypuBKy “The

importance of categorization” J>x.Jlakodda.

Pazo

M 3a 3MiCTOBUM MojayJeM 3

Ycnoro

26




3 cemecTp

19

3/m

Ha3Ba Temun/Buan 3aBnaHb

KimbskicTs
TOAUH

3micToBuii MmoayJib 1. 'pamaTuka cy4yacHOI aHIJIIHCHKOI MOBH:

CHHTAKCHYHMH aHAJII3 CKJIAJTHOTO peYeHHS

[Tosicaenns temu: Tema 4. Attributive Clauses & Their Types
(Descriptive, Restrictive, Appositive Attributive Clauses),
Types of Connection, Punctuation PoGoTta 3 BnpaBamu pi3HHX
THUITIB JJ1s 3aKPITUICHHS MaTepiaiy.

2

[Tosicaenns temu: Tema 5. Adverbial Clauses & Their Types.
Types of Connection, Punctuation. Revision of Syntax and
Analysis Practice Pobora 3 BmpaBamu pi3HUX THIIIB IS
3aKpIIUICHHS MaTepiaiy.

Pa3om 3a 3micToBuM Moay.aem 1

3MmicToBHIT MOAYJIb 2. AHATI3 Xy10KHBOT0 TEKCTY

Tema 4. Complex analysis of an artistic text: The Smile
by R. Bradbury. Ywutanus Ta mnepekiang TEKCTY
yKpaiHChbKOIO.  OOroBOpEeHHS  JIGKCUKO-CTHJIICTUUHUX
ocoOnMBocTEe TeKCTy. BH3HaueHHS aBTOPCHKOI TOUYKH

30py.

Tema 5. Complex analysis of an artistic text: The Kiss by
K. Chopin. YUuTtanusa Ta nepekiiaj TEKCTY YKPaiHCHKOIO.
OOroBopeHHsI  JIEKCHUKO-CTHJIICTUYHUX  OCOOJIMBOCTEH
TEeKCTy. Bu3HaueHHs aBTOPCHKOI TOUKU 30DY.

Pa3zom 3a 3micToBUM MoayJieM 2

4

3micToBuii MoayJib 3. AHIJIicbKa (POHOCTIIICTHKA Ta KYJbTYpa MOBJICHHS

Tema 2. Ilocmennss temu: Declarative style. Functional
features of declarative style. Melodic, dynamic and temporal
characteristics. Semantics of the intonation of declarative
style. UntanHus Ta ananiz poHETHYHUX OCOOIMBOCTEN YPUBKIB
3 mecu b.1loy “Pygmalion”.

2

Tema 3. [losicuenns Temu: Conversational style. Functional
features of conversational style. Melodic, dynamic and
temporal characteristics. Semantics of the intonation of
conversational style. YwurtamHs Tta aHamiz (HOHETHUYHHX
ocobymBoctelt gianory “The future”.

Pa3om 3a 3micToBuM MoayJiem 3

Ycnoro

12




20

7. TeMu 1200paTOPHUX 3aHATH
JlaGopaTopHi 3aHATTS HABUYAJILHUM IIJIAHOM HE nepe10ayeHi.

8. Camocriiina poOoTa

1 cemecTp
3micTroBuii MmoayJib 1. 'pamaTuka cy4acHOI aHIJIIHCHKOI MOBH:
YMoBHMH c1IOCiO aieci0oBa

No Ha3Ba Temun/Buan 3aBraHb KinekicTh
3/m TOINH
BuBueHHST TeOpeTHYHOTO MarTepiany Ta BUKOHAHHS HHU3KU BIIPaB 5

mis TpeHyBanHa TeMH 1: «Moods: General Introduction.
Subjunctive 1. Conditionals Vs Sentences of Unreal Condition
1| Types 1-3 of Sentences of Unreal Condition» (3a nasuansnum
nocionuxom Morozova I., Pozharytska O. The Use of Modal Verbs and
Moods. Volume 2: Moods [6]. Bnpasu obupaiomucs 8 3anexchocmi 6i0
pisHs nidcomosxku cmydenmie 3 nacmynuux. enp. 1-11, c¢. 74-80).

BuBYeHHS TEOPETHYHOTO MaTepialy Ta BUKOHAHHS HU3KH BITPaB 5
st TpeHyBaHHs Temu 2: «Types 1-3 of Sentences of Unreal
Condition (2nd, 3rd, Split Conditionals) Real Vs Unreal

2 | Conditionals» 3a nasuanbnum noci6ruxom Morozova I., Pozharytska
O. The Use of Modal Verbs and Moods. Volume 2: Moods [6]. Bnpasu
00UpPaArOMbCsl 8 3A1eHCHOCMI 810 PiGHA NIO20MOBKU CIYOeHMIE 3
nacmynnux: enp. 20-29, c. 81-88).

BuBYeHHS TEOPETHYHOTO MaTepiady Ta BUKOHAHHS HU3KHU BITPaB 5
st TpenyBaHHs TeMu 3: «Types 4 & 5 of Sentences of Unreal
Condition (“Would” and “Should” in Conditional Clauses)» (3a

3 | nasuansnum nocionuxom Morozova I., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods [6]. Bnpasu obupaiomucs 6

3a1eHCHOCMI 810 PigHs NIO20MOBKU cmyOenmis 3 Hacmynnux. enp. 30-39
c. 90-94).

BuBYeHHS TEOPETHYHOTO MaTepialy Ta BUKOHAHHS HU3KH BITPaB 5
U1 IOBTOPEHHS Ta 3akpimieHHs Temu 4: «Types 1-4: General

4 Revision» (3a nasuanerum nocibnuxom Morozova I., Pozharytska O.
The Use of Modal Verbs and Moods. Volume 2: Moods [6]. Bnpasu
00UpPaArOMbCs 8 3A1eHCHOCMI 810 PigHA NIO20MOBKU CIYOeHMI8 3
Hacmynnux: 45-52 ¢.97-102).).1liaroTOBKa 10 KOHTPOJIBHOT pOOOTH.

BuBueHHsST TeOpeTHYHOTO MaTepiany Ta BUKOHAHHS HHU3KU BIIPaB 5
mia 3atpeHyBaHHI TemMM 5: «Conditional Mood in Syntactic
Patterns: But for, Otherwise; Would Rather, Had Better» (3a
HasuanibHum nocionuxom Morozova 1., Pozharytska O. The Use of
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Modal Verbs and Moods. Volume 2: Moods [6]. Bnpasu obupaiomuvcs 6
3aN1eHCHOCMI 810 PIBHS NIO20MOBKU CIYOeHMI8 3 HACMYNHUX: énp. 54-58
¢. 100-102). BuBueHHs Ta IPAKTUKYBAHHS MOJEIIEH B MEKAX TEMH.

BuBueHHST TeOpeTHYHOTO MaTepiany Ta BUKOHAHHS HHU3KUA BIIPaB
i 3aTpenyBaHHS TeMH 6: «Subjunctive II in Simple Sentences
and Syntactic Patterns: Had Better; Oh, if...; If only...; Oh that...»
(3a nasuanvrum nocibnuxom Morozova I., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods [6]. Bnpasu obupaiomuvcs 6
3A1eHCHOCMI 810 PiGHS NIO2OMOBKU CIYOeHMI8 3 HACMYNHUX: énp. 63-72
¢. 107-111). BuB4eHHs Ta IPAKTUKYBAHHS MOJEIIEH B MEKAX TEMH.

BuBueHHsST TeOpeTHYHOTO Marepiany Ta BUKOHAHHS HHU3KU BIIPaB
i 3aTpeHyBaHHA TemH 7: «Subjunctive II in Subordinate
Clauses: Predicative Clauses and Adverbial Clauses of
Comparison: As if, As though...Object Clauses of Wish: I wish...»
(3a nasuanvrum nocibnuxom Morozova 1., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods [6]. Bnpasu obupaiomuvcs 6
3AN1eAHCHOCMI 810 PIGHS NIO2OMOBKU CIYOeHMI8 3 HACMYNHUX: 8np. 76-82
c. 114-121). BuB4eHHs Ta IPAKTUKYBAHHS MOJEJIEH B MEKAX TEMH.

BuBueHHsST TeOpeTHYHOTO MaTepiany Ta BUKOHAHHS HHU3KU BIIPaB
s 3aTpenyBaHHa TeMH 8: «Suppositional Mood and Subjunctive
I in Clauses of Recommendation, Advice and Arrangement for the
Future. Suppositional Mood in Clauses of Emotional Evaluation:
Shock, I Am Surprised...» (3a nasuanvnum nocionuxom Morozova 1.,
Pozharytska O. The Use of Modal Verbs and Moods. Volume 2: Moods
[6]. Bmpasu obupaiomvcs 6 3anexcHocmi 6i0 pieHs Ni020MOo6KU
cmyoenmie 3 nacmynuux: enp. 85-91 c. 125-131). BuBueHHs Ta
MIPAaKTUKYBaHHS MOJIEJICH B MEXKaX TEMH.

BuBYeHHS TEOPETHYHOTO MaTepialy Ta BUKOHAHHS HU3KH BITPaB
U1 3aTpeHyBaHHs TeMH 9: «Suppositional Mood and Subjunctive
I in Subject Clauses Showing Time: It’s (high) time...
Suppositional mood and Subjunctive I in Object Clauses of Fear &
in Adverbial Clauses of Purpose. Lest» (3a nasuanonum nocionurxom
Morozova I., Pozharytska O. The Use of Modal Verbs and Moods.
Volume 2: Moods [6]. Bnpasu obupatomucs 8 3anexcnocmi 6i0 pieHs
nio2omosku cmyoenmie 3 Hacmynuux: eénp. 94-98 c. 134-138).
BuBueHHs Ta NpakTUKyBaHHSA MOJIEJIEH B MEKaxX TEMH.

10

Tema 10. I[ToBTOpeHHs ychoro marepiany cemectpy. [limroroBka
710 KOHTPOJIBHOT POOOTH 3 TeMH «YMOBHHU CHOCIO Ai€CTIOBa» (3a
HasuanrbHum nocionuxom Morozova 1., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods [6]. Bnpasu obupaiomuvcs 6

3an1eHcHOCmi 8i0 pieHs Ni020MOKU cmyoenmis 3 Hacmynuux: enp. 100-
106 c. 140-147).

Pa3om 3a 3micToBuM Moay.aem 1

52




3micToBuit MoayIb 2.
AHaJi3 HAYKOBOI'0 Ta HAYKOBO-MONYJAPHOI'0 TEKCTY

22

No Ha3Ba temn KinekicTh
3/m TOINH
[TinroToBKa 10 MpakTUYHOTO 3aHATTA 32 Temoro 1. [ligroroBka 5
1 | nomogizai 3a Temor “‘Peculiar features of British, American and
Ukrainian academic writing: comparative study”.
[TigroroBka g0 mIpakTHYHOro 3aHATTA 32 Temoro 2. Ilinroroska 5
2 : : [13 . < 2
nomoini 3a Temoro “D. Crystal: biography, main works™ .
3 [TigroToBKa 10 MpakTUYHOTO 3aHATTSA 32 Temoro 3. [ligroroBka 5
noroBial 3a remoro “G. Lakoff: biography, main works”.
2
4 [TinroToBKa a0 mMpakTUYHOTO 3aHATTS 3a Temoro 4. IlimroroBka 5
noroBial 3a TemMoro “N. Baym: biography, main works”.
2
. . 5
IligroToBKa 10 MpaKTUYHOIO 3aHATTA 3a Temoro 5. IlinroroBka
5 .. o . . . ves
noroBini 3a Temoro “Linguistic studies of ‘animal language’”.
[TigroToBKa 10 MPAKTUYHOTO 3aHATTS 32 Temoro 6. [liqroroBka 5
6 nomoBizi 3a TeMoro “Corpus linguistics: current trends”.
[TigroToBKa 10 MPAaKTUYHOTO 3aHATTSA 32 Temoro 7. [liqroroBka 5
7 | nomoaini 3a Temoro “Peculiar features of British, American and
Ukrainian popular scientific style: comparative study”.
[TigroToBKa 10 MpakTUYHOTO 3aHATTSA 32 Temoro 8. [liqroroBka 5
g | momosini 3a Temoro “What is eco-farming? What is the difference
between organic and ecological farming?”
[TigroToBKa 10 MpaKTUYHOTO 3aHATTSA 32 Temoro 9. [linroroBka 5
9 nomosini 3a Temoro “Earthquakes and Seismology”
10 [TinroroBka 0 mpakTuaHOTO 3aHATTA 3a Temoro 10. Ilimroroska 7
noroBial 3a Temoro “Red wine: benefits and harm™.
Pa3zom 3a 3micToBMM Moaysem 2 52

3micToBHi MOaYJIb 3.

AHruiiicbKka POHOCTHIIICTHKA Ta KYJbTYPa MOBJICHHA

No Hazpa Temu KipkicTs
3/m TOINH
[TinroToBKa 10 MpakTUYHUX 3aHATH 32 Temoro 1. [liaroToBka 12
1 | nomogizi 3a Temoro “The phonetic structure of English words. The
alternativeness of sounds”.
2 | [ligroroBka 10 MpakTUYHUX 3aHATH 3a TeMoro 2. [liqroroBka 12
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nomoBii 3a TeMoro «Types of stress. Prosody components”

3 [TigroToBKa 10 MpakTUYHUX 3aHATH 32 Temoro 3. [liaroToBKa 12
noroBii 3a TeMoro “Stylistic functions of intonation”.
[TinroToBKa 10 MpakTUYHUX 3aHATH 3a Temoro 4. [linroToBKa 14
4 | momoini 3a Temoro “Invariants of phonostylistic features of the
informational style”
Pa3om 3a 3mictoBuM mMoayJem 3 50
Ycboro 154

2 cemecTp

3micToBuii MmoayJib 1. 'pamaTuka cy4yacHOI aHIJIIHCHKOI MOBH:

CHHTAKCHYHI CTPYKTYPH B IPOCTOMY Pe4YeHHI. Y CK/IaJHeHe PeYeHHHA

3/m

Ha3Ba Temun/Buan 3aB1aHb

KimbsxkicTs
TOAUH

BuBueHHs TeopeTMYHOro Marepiady Ta TpeHyBaHHS TeMH 1
«Syntactic  Structures. Primary & Secondary Predication
Structures. Transformational Analysis (Primary Structures
Becoming Secondary and Vice Versa)». Ha ocHOBiI opuriHaibHOTO
aHTJIOMOBHOTO TEKCTy 3a BHOOPOM CTYJICHTa BHKOHAHHS
rpaMaTHYHUX TpaHchopMmaliii 3 TEPBHHHOI HAa BTOPUHHY
CTPYKTYPH IPEIUKAIl] Ta HABITAKH.

4

BuBUEHHS TEOPETUYHOTO MaTepially Ta TPCHYBaHHS T€MH 2
«Subject-Predicate Agreement». Ha ocCHOB1 OpuriHaIEHOTO
aHTJIOMOBHOT'O TEKCTY 32 BUOOPOM CTY/ICHTA HA/IaTH TOSICHEHHS
50 pi3HUM BUMAJKaM y3rO/PKEHHS MiJMETa 3 MPUCYIKOM.

BuBYeHHSI TEOPETUYHOrO Marepialy Ta TpEeHyBaHHS TeMH 3
«Syntactic Complexes & Phrases». Ha ocHOBI opuriHambHOTO
aHTJIOMOBHOTO TEKCTy 3a BHOOpPOM CTyJIeHTa 3HAWTH Ta
OXapaKTEPHU3yBaTH YCi 3 ICHYIOUMX CHHTAKCHYHUX KOMILUICKCIB.

BuBYEeHHST TEOpPEeTHYHOrO MaTepially Ta TpeHyBaHHA Temu 4
«Different Types of Sentence Complication. The Complicated Vs
the Simple Sentence. Independent Sentence Elements. Direct
Address, Apposition & Its Types, Inclusions & Parentheses,
Homogeneous  Sentence = Members.» B opurinansHOMY
AHTJIOMOBHOMY TEKCTi 3a BHOOpOM CTyJeHTa 3HAWTH yCi TUIH
rpaMaTUYHOTO YCKJIAJHEHHSI peueHHs. [IpakTuka CHHTaKCHYHOTO
aHanizy 5 pedyeHb 3 OPUTIHAJHHOTO AHTJIIOMOBHOTO TEKCTy Ha
BUOIp CTyaeHTA.

BuBueHHs TeopeTHMYHOrO MaTepiady Ta TpPEeHYBaHHS TeMH S
«Inversion & Inverted Word Order. Practical Sentence Analysis»
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B opurinanpbHOMY aHTJIOMOBHOMY TEKCTi 3a BHOOPOM CTyIEHTa
3HaWTH pi3Hi THnu iHBepcii. Ha 6a3i Toro camoro TeKCTy
1HBEpTYBaTH TMOPSAJOK CIIB 3TiHO 3 ICHYIOUUMH MOJACISAMHU
iaBepcii. [IpakTrka CHMHTaKCHYHOTO aHANi3y pedeHb (5 pedyeHb 3
OpPHUTIHAIBHOTO AHTJIOMOBHOTO TEKCTy Ha BHOIp CTyHEHTa).
[TigroToBKa 10 KOHTPOJIBEHOI pOOOTH.

Pa3om 3a 3micToBuM Moay.aem 1

22

3micToBHil MOAYIb 2. AHATI3 MyOJiUCTHYHOIO TEKCTY

No HazBa Temn KipkicTs
3/m TOINH
[TigroToBKa 10 MpakTUYHOTO 3aHATTSA 32 Temoro 1. [ligroroBka 4
1 | nomogizi 3a Temoro “The history of public speaking. Main types of
an essay’’.
) [linroToBka /10 MpakTUYHOTO 3aHATTS 32 Temoro 2. [linroroBka 4
noroBii 3a TeMoro “Compositional peculiarities of an essay”.
3 [linrotToBka A0 mpakTUyHOrO 3aHATTS 3a Temoro 3. Iligroroska 4
nmonosial 3a temoro “TED talks™.
[linroToBka A0 mpakTU4yHOTO 3aHATTS 3a Temoro 4. Iligroroska 4
4 | momosimi 3a Temoro “The inaugural address as a genre of political
discourse”.
[linroToBka A0 mpakTUyHOTO 3aHATTS 3a Temoro 5. Iligroroska 6
5 | nomogini 3a temoro “The polycode character of online publicist
texts”.
Pa3zom 3a 3micToBUM MoayJieM 2 22

3micToBuil MOAYIb 3. AHIIICbKA (OHOCTHIICTHKA

Ta KyJbTypa MOBJICHHHA

No Ha3Ba temn KinekicTh
3/m TOINH
1 [TinroToBKa 10 MpakTUYHUX 3aHATH 32 Temoro 1. ITinroToBka 8
" | momoBizi 3a Temoro “Delivering a lecture”
[TinroToBKa 10 MpakTUYHUX 3aHATH 32 Temoro 2. [linroToBKa 6
2. | nomoBizi 3a Temoro «Invariant phonostylistic peculiarities of
academic style”
3. | IligroToBKa J0 NMpakKTUYHUX 3aHATH 3a Temoro 3. 6
Pa3om 3a 3mictoBuM mMoayJem 3 20

Ycnoro

64




3 cemecTp

3micTroBuii MmoayJib 1. 'pamaTuka cy4yacHOI aHIJIIHCHKOI MOBH:

CHHTAKCHYHMH aHAJII3 CKJIATHOTO peYeHHs

25

3/m

Ha3Ba Temun/Buan 3aBraHb

KimbsxkicTs
TOAWH

BuBueHHs TeopeTMYHOro MaTepiady Ta TpeHyBaHHS TeMH 1:
«Sentences Containing More than One Primary Predication
Structure. Compound Sentence, Complex Sentence, Composite
Sentence. Ways of Connection. The Complicated, Compound,
Complex, and Composite Sentences Contrasted. Complex
Sentences: Types & Functional Roles of Subordinate Clauses.
Types of Coordination. Punctuation» B opurinansHOMY
aHTJIOMOBHOMY TEKCTi 3a BHOOpPOM CTyJeHTa 3HAWTH yCl THUIH
peueHsb 3 OUIBII, HIXK OJIHIEI0 CTPYKTYPOIO MPEeANKalii Ta pi3HUMH
TUIaMHU 3B’s13Ky. [IpakTHKa CHHTaKCHYHOTO aHaJi3y 5 pedyeHb 3
OPHUTIHAIBHOTO aHTJIOMOBHOT'O TEKCTY Ha BUOIp CTy/AEHTA.

4

BuBueHHS TEOpETUYHOTO MaTepiady Ta BUKOHAHHS HHU3KH BIIPAB
mis TpenyBanHa TemHM 2: «The Subject and the Predicative
Clauses» B opurinaibHOMY aHTJIOMOBHOMY TEKCTI 3a BHOOpPOM
CTYJIEHTa 3HAWTH 1O 5 MPUKIIAJIB KJI031B 3 THUIIIB, 1110 BUBYAIOTHCSL.
[IpakTHKa CHHTaKCMYHOTO aHANi3y 5 pPEYCHb 3 OPUTIHAIHLHOTO
aHTJIOMOBHOT'O TEKCTY Ha BUOIp CTy/ACHTA.

BuBuUeHHS TEOpEeTUYHOTO MaTepiady Ta BHKOHAHHS HHU3KH BIIPaB
misa TpenyBanHI TeMH 3: «Object Clauses & Their Types.» B
OpPHUTiHATHHOMY AaHTJIOMOBHOMY TEKCTI 3a BHOOpPOM CTyACHTa
3HAWTH TO0 5 MPUKIAIIB KIO3IB 3 THUIIB, IO BHUBYAIOTHCS.
[IpakTHKa CHHTaKCMYHOTO aHaNi3y 5 pPEYeHb 3 OPUTIHAIHLHOTO
aHTJIOMOBHOT'O TEKCTY Ha BUOIp CTyACHTA.

BuBueHHS TEOpEeTUYHOTO MaTepiady Ta BUKOHAHHS HHU3KH BIIPAB
mis TpenyBaHHS Temu 4: «Attributive Clauses & Their Types
(Descriptive, Restrictive, Appositive Attributive Clauses), Types
of Connection, Punctuation» B opuriHaJibHOMY aHITIOMOBHOMY
TEKCTI 3a BHOOPOM CTYACHTa 3HAWTH MO 5 MPHUKIAAIB KJIO3iB 3
TUIIB, 1[I0 BUBYAIOTHCA. l[IpakTMka CHHTAKCUYHOTO aHamizy 3
peueHb 3 OpUTIHAJIBHOTO aHTJIOMOBHOTO TEKCTY Ha BHOIp
CTYZCHTA.

BuBYeHHS TEOpEeTHYHOTO Marepiany Ta BUKOHAHHS HHU3KU BIIPAB
mis TpeHyBaHHS TeMHM 5: «Adverbial Clauses & Their Types.
Types of Connection, Punctuation» B  opurinaassHOMY
aHTJIOMOBHOMY TEKCTi 3a BHOOpPOM CTyJIEHTa 3HAWTH 1O 5
MPUKIAIIB  KJIO31B 3 THUMIB, 110 BUBYaIOThCA. [IpakTuka
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CUHTaKCUYHOI'O aHaJli3y 5 pedeHb 3 OPUI1HAIBLHOIO aHIJIOMOBHOIO
TeKcTy Ha BuOip cryaeHTta. lligroroBka 10 KOHTPOIBEHOI poOOTH

Pa3om 3a 3micToBUM Moay.aem 1 26
3MicTOBHH MOAYJIb 2. AHATI3 Xy/10:KHBOT0 TEKCTY
No Ha3Ba temn KinekicTh
3/m TOINH
[TigroToBKa 10 MpakTUYHOTO 3aHATTA 32 Temoro 1. [ligroroBka 6
1 | momogixi 3a Temoro “D. Brown: biography, main works, individual
writing style”.
[TigroToBKa 10 MpaKTUYHOTO 3aHATTS 32 Temoro 2. [liqroroBka 6
2 | nomoBini 3a Temoro “E. Hemingway: biography, main works,
individual writing style”.
[linroroBka /10 mpakTUYHOTO 3aHATTS 32 Temoro 3. [linroroBka 6
3 | nomogixi 3a Temoro “R. Dahl: biography, main works, individual
writing style “.
[linroToBka A0 mpakTUyHOTO 3aHATTS 3a Temoro 4. Iligroroska 4
4 | momoBimi 3a Temor “R. Bradbury: biography, main works,
individual writing style”.
[linroToBka A0 mpakTUYHOTO 3aHATTS 3a Temoro 5. Iligroroska 4
5 | momogixi 3a remoro “K. Chopin: biography, main works, individual
writing style”.
Pa3om 3a 3micToBUM MoayJieM 2 26
3micToBHi MOAYJIb 3.
AHIIiHCBKA (POHOCTHJIICTHKA TA KYJbTYPA MOBJICHHS
No HazBa Temn KipkicTs
3/m TOINH
[TinroroBka m0 nmpaktuyHuX 3a Temoro 1. [linroToBka momoBiai 3a &
1 | remoro “Invariants of phonostylistic characteristics of publicistic
style”
[TinroToBKa 10 MpakTUYHUX 3aHATH 32 Temoro 2. [linroToBKa 8
2 | momoBini 3a Temoro “Invariants of phonostylistic characteristics of
declarative style”
[TinroToBKa 10 MpakTUYHUX 3aHATH 32 Temoro 3. [lixroToBKa 10
3 | nomogizi 3a Temoro “Invariants of phonostylistic characteristics of
conversational style”
Pa3om 3a 3mictoBuM MoayJiem 3 26
Ycboro 78
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9. MeToau HABYAHHSA

3M 1

CroBecHi: po3MOBiIb, TOSICHEHHS, O€Cl1/1a, eBpUCTHYHA Oeciaa;

Haouni: 1imtoctpamiss (y TOMYy 4HCHI MYJIbTUMEAINHI Mpe3eHTallii),
JIEMOHCTpaIlisl, MPe3eHTalllsl pe3yJIbTaTiB BIACHUX JOCIIIXKEHb;

[IpakTuuni: BOpaBU, TPEHYBAJIbHI BOpaBU, TBOpPYl BIOpPaBU, IAUCKYCIf,
MO3KOBUM IITYpM, HANHCaHHA €ce, MIAroTOBKa 1 BUCTYNU 3 JOMHOBIASIMH,
0OTOBOPEHHS JTOMOBIICH.

Bnopasu (ycHI Ta NMUCHMOBI): PELENTUBHI, PENPOIYKTUBHI, MPOAYKTHBHI;
HEKOMYHIKaTHBHI, yYMOBHO-KOMYHIKaTHUBHI, KOMYHIKATHBHI, Ha 3allOBHEHHS
MPOMYCKIB, CHHTAKCHUYHI TpaHc(opMallii pedeHb, MepeKsiaa, OJHO-/TIBOMOBHI
BIIPABH, CHHTAKCUYHE MOJICTIOBAHHS pPEUYCHb, MPAKTUKYBAHHSA Ta MOOYIyBaHHS
J1ajoriB  3a  3a/laHUMU ~ CHUHTAaKCUYHUMH  TIapaMeTpaMud  BUCJIOBJIIOBaHb,
CUHTAaKCUYHUU aHalli3 peueHb, BUKOHAHHS TECTIB.

['pamaTuko-nepexiagHui METO/, KOMYHIKaTUBHUM METO/,
JIHTBOCOIIOKYJIBTYPHUI METOM, METOJ POJILOBOI T'PH.

3M 2

CrioBecHi: pO3MIOBI/Ib, TOSCHEHHS, Oecia.

Haouni: imtoctpamis (y TOMY 4YHCII MYJBTHUMENIHHI TPE3CHTAIlI),
MIPE3CHTAIlIsl PE3yIbTaTIB BIACHUX JOCIIIKCHb.

[TpakTu4Hi: KOMIUIEKCHA METOJWKa 3 BHUKOPUCTAHHSM HACTYITHUX METOJIB:
KOMYHIKATUBHUH METOJ, JEKCUYHHH IiaXiJ, KOHTEKCTHUH MeTojn, meron PPP
(presentation, practice, production), METOJ TPOEKTIB, METOJN 3 BHUKOPHUCTAHHAM
1H(MOpMAIITHO-KOMYHIKATUBHUX TE€XHOJIOTIH.

3M 3:

CrioBecHi: pO3MOBIIb, TOSICHEHHS, OeCia;

Haouni: imroctpamis (y TOMY 4HCII MYJbTHUMENIMHI Tpe3eHTallii),
JEMOHCTpaIlis, MPe3eHTAalllsl pe3yJIbTaTiB BIIACHUX JIOCTIKEHb;

[IpakTiyHi: TBOpYI B TIpaBH, IMATOTOBKAa 1 BHUCTYNH 3 JOMOBIASMU,
00TOBOPEHHS TOTIOBIIEH;

Bnopasu (ycHi Ta NMUCHMOBI): pPELENTUBHI, PENPOIYKTUBHI, MPOAYKTUBHI;
KOMYHIKAaTHBHI.

10. ®opMH KOHTPOJIIO | METOAU OLIHIOBAHHA

Mertonu nomouno2o KOHTPOJIIO: YCHE OINUTYBaHHS, KOHTPOJIbHI MHUCHMOBI
poOOTH, OI[IHIOBAHHS JIOMOBIJICH, TECTyBaHHS, OI[IHIOBaHHS MPaKTUYHUX
HaBUYOK. [liocymkosuti KOHmMpoab — ICIUT HampukiHui 1-ro , 2-ro ta 3-ro
CEMECTPIB.
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KPUTEPII OLIIHIOBAHHI

O1iHKa 3a HalOHAJILHOIO

TeopernuHa miAroTOBKA ‘

[TpakTH4Ha MiArOTOBKA

IIKAJIOKO 3m00yBay ocBiTH

Bigminso. y TOBHOMY 00cs31 BoOAi€ | TIIMOOKO Ta BCeOIYHO
HaBYAJIbHUM MaTepiajioM, | pO3KpUBAE CYTHICTb
BiJIBHO, CaMOCTIHHO Ta | MPAaKTUYHUX 3aBIaHb,
apryMEHTOBaHO HOro | BUKOPUCTOBYIOUH IPH LIBOMY
BUKJIIQJA€ TiJ] Yac YCHHUX | HOPMAaTHUBHY, 00OOB’SI3KOBY Ta
BUCTYIIIB Ta  IHMCBMOBHX | JIOJIATKOBY JIITEPATYpy; MOXKE
BIAMNOBiJEH;  rauMOOKO  Ta | apryMEHTOBaHO obpatu
BCEOIYHO PO3KPUBAE 3MICT | palliOHATIHHHMA crocio
TEOPETUYHHX NUTaHb, | BAKOHAHHS  3aBHaHHA U
BUKOPHUCTOBYIOUM IPH LIbOMY | OLIHUTH PE3yJIbTaTH BIACHOT
HOpPMAaTHUBHY, O0OB’S3KOBY Ta | IPAaKTUYHOT TisUTBHOCTI;
JOJJaTKOBY JiTepatypy; | BUKOHY€ TBOpYi 3aBIaHHS Ta
pOOUTH CaMOCTiifHI BUCHOBKH, | iHII[IFOE HOBI  IIISAXH  IX
BUSIBIISIE NPUYMHHO- | BUKOHAHHS; BUIBHO
HaCJI1KOBI 3B’SI3KH; | BAKOPUCTOBYE HaOyTi
CaMOCTIHHO 3HAXOAUTH | TEOPETUYHI  3HAHHA  TIpHU
nojgatkoBy iHdopmamiro Ta | aHami3i MPAKTUYHOTO
BUKOPHUCTOBYE il Ui | MaTepiany.
peanizarii MOCTaBJICHUX
nepes HUM 3aBJaHb.

Hobpe JOCTaTHRO TOBHO  BOJIOAIE | IPAaBUIBHO BHPIIINB

HaBYaAJILHUM MatepiajioM, | OUTBIIICTh TECTOBUX 3aBIaHb
OOrpyHTOBAHO MOTO BUKIAJA€ | 32  3pa3KoM; Ma€  CTilKi
miJ Yac YCHHMX BHCTYIIB Ta | HABHYKU BUKOHAHHS
IMUCHBMOBHX BIAIIOBIIEH, | 3aBIAHHS.
BUKOPUCTOBYIOUH TIPH LILOMY
HOPMAaTHBHY Ta OOOB’SI3KOBY
JiTEpaTypy; pu
MpeICTaBICHH] JESTKUX
MUTaHb HE BUCTaYae
JIOCTaTHBOI ~ TIMOMHM  Ta
apryMeHTarii, 3aCTOCOBY€E
3HaHHSA JUIsl O3B’ sA3aHHA
CTaHAAPTHUX CUTYAIlil;
CaMOCTIHHO aHaIizye,
y3arajbHIOE 1 CHUCTEMaTH3ye
HaBYaJIbHY 1H(OpMaIlito, aie
JOMYCKAIOTBCS  TNPH  LBOMY
OKpeMi HECyTT€BI HETOYHOCTI
Ta He3HAYH1 TOMUJIKH

3a10B1TEHO BOJIOJII€ HaBYAJIbHUM | MOXE BUKOPUCTOBYBaTU
MaTepianom Ha | 3HaHHA B CTaHJApPTHUX

PEeNpoayKTUBHOMY piBHI a0o

CUTYyaIlisIX, MA€ E€JIIEMEHTapHI,
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BIJITBOPIOE

HaBYAJILHOT'O
eJIEMEHTaMuU
3B’SI3KIB, 3HA€E OCHOBHI
IMOHATTS HaBYaJIbHOI'O
MaTepialy; Ma€ yCKIJIaJHEHHS
MiJ] 4ac BUAUICHHS CYTTEBUX
O3HAaK  BHUBYEHOIO;  MOXKE
BUKOPUCTOBYBATH 3HAHHSA B
CTaH/IAPTHHUX CHUTYaIlisX, Ma€

MEBHY YacTHHY
MmaTepiany 3
JIOTTYHUX

HECTINKI HABUYKA BUKOHAHHSI
3aBJIAHHA.

€JIEMEHTapHI, HECTIHNKi
HaBUYKH BUKOHAHHS
3aBJIaHHS. [IpaBunpHO
BUPIIIUB TOJOBUHY TECTOBHX
3aBlaHb.  3700yBau  Mae
YCKJIQAHEHHS i Jac
(dbopMyITFOBaHHS BUCHOBKIB.
HeszanoBinbHO BOJIOJII€ HaBYAJIBHUM | HEJJOCTaTHBO pO3KpHUBae
MaTepiaJioM  IOBEpXOBO U | CYTHICTb MIPaKTUYHUX
(dparmeHTapHO (Oe3 | 3aBaHb, JOMYyCKAIOUM TpU
apryMeHTaii Ta | IbOMY CYTT€BI HETOYHOCTI,
OOTpyHTYBaHHS); BiJICYyTHI c(OpPMOBaHi yMiHHS
0€3CHCTEMHO  BHOKPEMIIIOE | Ta HABUYKH.
BUIIAJIKOBI1 O3HaKHU
BHUBYEHOI'0; HE BMi€ POOHUTH
y3arajibHEHHS, BUCHOBKH.
HeszanoBinbHO 3| HE  BOJOJi€  HAaBYAJIbHUM | BUKOHYE JIMIIE  €JIEeMEHTH
O0OB’S3KOBMM  TOBTOPHHM | MaTepialom 3aBJIaHHA, notpelye
BUBYCHHSM JUCIHUILTIHA MOCTIHHOT JOTIOMOT'H
BUKJIa/1a4a.

11. IluTaHHsA I MiICYMKOBOI0 KOHTPOJIIO

1 cemecTp

[TincymMKOBUI KOHTPOJIb MICTUTh HACTYIIHI 3aBJIaHHS:

1. Translate the following sentences into English using the oblique moods
where necessary. State the types of moods you employ. Give all possible
variants of these sentences with the oblique moods.

2. Read the passage, translate it into Ukrainian and make the stylistic analysis

of the text.

[TincyMKOBUI KOHTPOJIb OXOILTIOE TaKl TEMHU:
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3micToBuii Mmoayab 1. 'paMaTuka cy4yacHol aHIJIiiCbKOI MOBH:
YmoBHuii crocid giecsioBa

. Give the definition of the term ‘mood’ in grammar. How many moods can
be distinguished in English? Summarise their basic meanings and functions;
use examples to illustrate your point.

. What are the differences between synthetic and analytical forms of oblique
moods in English? Enumerate their forms and dwell upon their usage.

. What are subjunctive I and subjunctive II like? What are their functions?

. What is special about the conditional and the suppositional moods? What
are their functions?

. What are the interrelations between ‘conditionals’ and ‘moods’ in general
and ‘conditionals’ and ‘oblique moods’ in particular? Give examples of all
types of sentences of real condition.

. What are the usage peculiarities of Type 1 and Type 2 of sentences of unreal
condition? What can you say about modal verbs employed in such
sentences?

. Disclose the usage peculiarities of Type 3 of sentences of unreal condition?
What are the differences between universal truths and grammatical
constanta?

. What are the functions of Type 4 and Type 5 of sentences of unreal
condition? What changes do they undergo in reported speech or with the
sequence of tenses?

. Sum up the information you have learnt about five types of complex
sentences expressing unreality in English. Alone or together with your
partner, try to arrange them in two or three semantic groups depending on
the meanings they render. Motivate your choice. (Note: More than one
approach can be considered possible).

10.What makes the use of the conditional mood obligatory in simple sentences

and clauses? What syntactic patterns with it do you know? Give examples to
each of those you mention.

11.What makes the use of subjunctive II obligatory in simple sentences and

clauses? What syntactic patterns with it do you know? Give examples to
each of those you mention.

12.What kind of clauses ask for the suppositional mood and subjunctive I? Can

the oblique moods be omitted in such clauses? What will change in the
stylistics of the text?
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13.Dwell on the subject clauses showing time. What are the peculiarities of
their structure? What stylistic and semantic differences will the usage of this
or that mood and construction in them bring about?

14.What is special about object clauses of fear and the moods employed in
them? Can only oblique moods be employed there? Disclose the function of
‘lest’ in clauses.

15.What is special about adverbial clauses of purpose and the moods employed
in them? Can only oblique moods be employed there? Will there be any
difference if those are changed for the indicative mood?

16.Sum up the information you have learnt about the oblique moods in English,
their functions and patterns with them.

17.What do the topics of the oblique moods and modal verbs have in common?
What modals do you think will be the most frequent in which of the patterns
and types of clauses associated with the oblique moods? Why?

3micToBHI MOAYIb 2. AHAJII3 TEKCTY

What is the main aim of scientific functional style?

What are the peculiar features of British academic writing?

What are the peculiar features of American academic writing?

What are the lexical peculiarities of a scientific text?

What are the syntactical peculiarities of a scientific text?

What is the polycode character of a scientific text?

What are the lexical and stylistic peculiarities of the scientific text 4 brave

new linguistic world by D. Crystal? What do you think is the author’s point

of view?

8. What are the lexical and stylistic peculiarities of the scientific text Women,
fire, and dangerous things by G. Lakoff? What is the author’s point of view?

9. What are the lexical and stylistic peculiarities of the scientific text Language
in computer-mediated communication by N. Baym? What is the author’s
point of view?

10. What are the lexical and stylistic peculiarities of the scientific text Bee dance
by J. Tautz and B. Bujok? What is the author’s point of view?

11. What are the lexical and stylistic peculiarities of the scientific text Corpus-
based discourse analysis by L. Flowerdew? What is the author’s point of
view?

12. What are the specific peculiarities of popular scientific style?

13. What are the lexical and stylistic peculiarities of the popular scientific text
Eco-Farming Can Double Food Output by Poor: U.N. by Alister Doyle?

14. What are the lexical and stylistic peculiarities of the popular scientific text

Where next? by Robert Matthews? What is the author’s point of view?

Nk W=
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15. What are the lexical and stylistic peculiarities of the popular scientific text

SRR LUDN

Can Red Wine Really Heal Cancer and Prolong Your Life? by Dan
Nosowitz?

3micTroBuii MmoayJib 3. AHraiiicbka GOHOCTIIICTHKA TA KYJbTYpPa
MOBJICHHS

What does phonostylistics study? How is it connected with other branches of
linguistics?

What methods of phonological analysis do you know

What are the stylistic functions of sounds?

What is notation?

What is the semantics of the main terminal tones?

What is prosody? What are the components of prosody?

What are the stylistic functions of intonation?

What are the peciliarities of informatonal style?

What invariant phonostylistic peculiarities of the informational style do you
know?

10.What are the peciliarities of informatonal style?
11.What invariant phonostylistic peculiarities of the informational style do you
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know?

2 cemecTp

[lincymMKoBU KOHTPOJIb MICTUTh HACTYITHI 3aBJIaHHS:

Analyse the syntactic structure of the following sentences.
Read the passage, translate it into Ukrainian and make the stylistic analysis
of the text.

[TimcyMKOBHUIT KOHTPOJIb OXOILIIOE TaKl TEMHU:

3MmicToBuii Mmoayab 1. 'paMmaTuka cy4acHol aHIJIiliCbKOI MOBH:
CHHTaKCHYHi CTPYKTYPH B IPOCTOMY pPeUYeHHi. Y CKJIaIHeHe peYeHHSs

. What syntactic structures do you know?
. What are the differences between primary and secondary predication

structures?

. What is transformational analysis like? Give a few examples.

What are the rules of subject-predicate agreement?

. What are the differences between syntactic complexes and phrases? Illustrate

your point with the help of examples.
What types of sentence complication do you know?
How to differentiate between simple and complicated sentences?
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What are independent sentence elements?

What types of apposition do you know? Give a few examples.

What makes sentence members homogeneous? What doesn’t? Illustrate your
point with a number of examples.

What is the function of inversion in English? What is inverted word order
based on and when is it used?

3MicTOBHI MOAYJIb 2. AHAJII3 TEKCTY

What is the main aim of publicist functional style?

What are the peculiar features of an essay?

What are the peculiar features of a public speech?

What are the stylistic peculiarities of publicist functional style?

What are the lexical and stylistic peculiarities of the publicist text Bad
feminist by R. Gay?

What do you think is the author’s point of view in the text Bad feminist by
R. Gay?

What are the lexical and stylistic peculiarities of the publicist text Why I
write by J. Didion?

What do you think is the author’s point of view in the text Why I write by J.
Didion?

What are the lexical and stylistic peculiarities of the publicist text TED talks
by Prince William?

What do you think is the author’s point of view in the text TED talks by
Prince William?

. What are the lexical and stylistic peculiarities of the publicist text The

inaugural address by J. Biden?

What do you think is the author’s point of view in the text The inaugural
address by J. Biden?

What are the lexical and stylistic peculiarities of the publicist text Genius
works of art: how are masterpieces made? by A. Neugebauer?

What do you think is the author’s point of view in the text Genius works of
art: how are masterpieces made? by A. Neugebauer?

3micToBuii MoayJb 3. AHIJIicbKa GOHOCTIIIICTHKA Ta KYJbTypa
MOBJIEHHA

. The peculiarities of informational style.
. What invariants of phonostylistic characteristics of informational style do

you know?

. The peculiarities of academic style.
. What invariants of phonostylistic characteristics of academic style do you

know?
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. Do you think that a pause may express your feeling more forcefully than

words? What types of pauses do you know?

Is strategic silence an important weapon in the effective oral communicators
arsenal?

What is the correlation between tempo and pausation?

What is the specifics of “stressed-timed rhythm™?

. How are the boundaries between rhythmic units determined?

0 Speak on the rhythm as the most important organizing factor exposing the

exact sense of speech.

3 cemecTp

[TincyMKOBU KOHTPOJIb MICTUTh HACTYITHI 3aBJIaHHS:

. Translate the sentence into English and analyse it from the viewpoint of

traditional syntax. Point out different syntactic structures represented in it.

. Read the passage, translate it into Ukrainian and make the stylistic analysis.

[TincyMKOBUI KOHTPOJIb OXOILTIOE TaKl TEMHU:

3micToBuii Mmoayasb 1. 'pamaTuka cy4yacHol aHIJ1ilicbKOI MOBH:
CHUHTaKCHMYHUI aHAJII3 CKJIAJHOT0 peYeHHs

. What are the differences between the simple, complicated, compound,

complex, and composite sentences in English?
What types of connection between clauses can you single out in English?

. What is meant by the degree of subordination? How to define it?

What types of clauses can you enumerate and how to differentiate between
them?

5. Speak about the subject clauses & their types.

6. Speak about the predicative clauses & their types.
7.
8
0.
1

Speak about the object clauses & their types.

. Speak about the attributive clauses & their types.

Speak about the adverbial clauses & their types.

0.Dwell on the basic problems of punctuation in different structural types of

sentences.

11.What steps do you take to parse a sentence? Speak about the plan of

l.
2.
3.

sentence analysis.

3MicToBH MOAYJIb 2. AHAJI3 TEKCTY

What is the main aim of belles-lettres functional style?
What is the compositional structure of an artistic text?
Temporal and spatial markers.
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Types of narration and narrative compositional forms.

Thematic and key vocabulary of an artistic text.

What are the lexical and stylistic peculiarities of the artistic text The Da
Vinci Code by D. Brown? What do you think is the author’s message?
What are the lexical and stylistic peculiarities of the artistic text Cat in the
rain by E. Hemingway? What do you think is the author’s message?

. What are the lexical and stylistic peculiarities of the artistic text Genesis and

Catastrophe by R. Dahl? What do you think is the author’s message?
What are the lexical and stylistic peculiarities of the artistic text The Smile
by R. Bradbury? What do you think is the author’s message?

10.What are the lexical and stylistic peculiarities of the artistic text The Kiss by

SN N AW -

10.

K. Chopin? What do you think is the author’s message?

3MmicToBuii Moayb 3. AHriailiicbka GOHOCTHIIICTHKA TAa KYJbTYypa
MOBJICHHS

. Speak on the pecuiarities of publicistic style.

. Speak on the invariants of phonostylistic chracteristics of publicistic style.
. Speak on the peculiarities of declarative style.

. Speak on the invariants of phonostylistic chracteristics of declarative style.
. Speak on the peculiarities of conversational style.

. Speak on the invariants of phonostylic characteristics of conversational

style.

. What is a weak form? What does the essential importance of weak form lie

n?

. Why are the weakforms words very important to the user of English as a

foreign language?

. Are weakform words and weakform componds frequent in conversational

style?
What is the contribution of weakform words to the
rhythmcharacteristics of the language?

12. Po3noain 6aJiB, siki OTPUMYIOTH CTYJI€HTH

Y X041l MOTOYHOr0 KOHTPOJIIO CTYJIEHT MOXE OTPUMATH MAaKCUMAaJbHY

ominky 100 OamiB 3a KOXXHY TeMy 3MICTOBOI'O MOMYJSA. 3arajbHa OIliHKAa 3a

MOTOYHUM KOHTPOJb — II€ cepeHe apudMeTHUHE OajliB 3a KOXXHUN 3MICTOBUUN
MOTYJIb.

IlincymKoBHii KOHTPOJIb - BIJMIOBI/Ib MiJ] YaC €K3aMEHY TEXK OI[IHIOETHCS 3a

100-6anpHOIO mIKAJIOW (TIEpEeKIa Ta aHaji3 pedeHb - 20 OaiiB, YNTAHHS YPHUBKY

TekcTy - 20 OaniB, mepeknaa ypuBky - 20 OamiB, JEKCUKO-CTWIICTHYHHUN aHATI3

TekcTy — 20, BIATIOBIIb HA TEOPETUYHI TUTAHHS - 20 OaiiB).
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3arajbHa OWIHKA 3 HaBYAJIbHOI JUCHUIUIIHK — 1€ CEpeaHE apudmeTnyHe
0aJiB 32 MOTOYHUIN KOHTPOJIb Ta MiJCYMKOBUN KOHTPOJIb.

I cemecTp
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IIxana oninoBanHA: HanioHaabHa Ta ECTS

Cywma 6aiB 3a Bci )
.. Origka . )
BUMA HABYAIBHOI ECTS O1iHKa 32 HaIlOHAJbHOIO IIKAJIOK0
JUSIITBHOCTI
90 — 100 A
85-89 B
75-84 C 3apaxoBaHO
70-74 D
60-69 E
35.59 FX HE 3apax0BaHO 3 MOXJIMBICTIO TOBTOPHOTO
CKJIQaHHS
0-34 I HE 3apaxoBaHoO 3 000B’A3KOBUM IIOBTOPHUM
BUBYEHHAM JUCLIUIUIIHA

13. HaBuajabHO-MeTOAHYHE 320€e3MeYeHH

. Karpenko O., Karpenko M. Sentence Analysis: MeToauusi pekoMeHalii.
Oneca, 2020. 48 c.

14. PexomengoBaHa jiteparypa

OcHOBHA

. bpoBuenko T.A. ®onernka aHrmMICEKOI MOBH (KOHTPACTUBHUM aHali3
aHrMCchKOi Ta yKpaiHChbKOi BuMOBHM) : [miapyunuk]| / T. A. BpoBueHko,
T. M. KoponboBa.  [2-re BuA., mepepodn. Ta pom.]. Mwukomaiz : MJI'Y
M. [Terpa Morumu, 2006. 300 c.

. T'opmixora K.O., Koneraesa .M., Illesuenko H.I'. Practice in text analysis:
Hapuansumit mociOnmk. Opeca: Ykpauanonurpad, 2005. 172 c.

. CeniBanoBa O. CyuyacHa JIHIBICTMKA: HampsimMu Ta mnpoOnemu. IlontaBa:
Hoskima-K., 2008.

. Ckopuna JI. Anani3 XyJI0»HbOTO TBOPY: HaBUAJIbHUI MOCIOHUK ISl CTY/ICHTIB
rymaHiTapHux cremianbHocTed. TepHonins: Hawanbna kaura-borman, 2013.
424c.

. Morozova 1., Stepanenko O. The Use of the Non-Finites : HaB4.mociOH. s
By3iB. KuiB: OcBita Ykpainu, 2021. 237 c.

. Morozova 1., Pozharytska O. The Use of Modal Verbs and Moods. Volume 1:
Modal Verbs: naBu.nociOH. nins By3iB. Kuis: OcBita Ykpainu, 2021. 242 c.

. Morozova 1., Pozharytska O. The Use of Modal Verbs and Moods. Volume 2:
Moods: HaBu.nociOH. s By3iB. KuiB: OcBita Ykpainu, 2022. 217 c.

. Morozova I., Pozharytska O., Abramova le., Karpenko M. Syntax of Modern
English: Theory & Practice: HaBu.mociOH. jist By3iB. KuiB: OcBita Ykpainu,
2022. 223 c. (pykomnuc, maAroToBICHUU 10 APYKY).
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9. Encyclopedia of language and linguistics. 2-nd edition / ed.by K. Brown.
Elsevier, 2006.
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