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2. MeTa Ta 3aBJaHHA HABYAJBLHOI JUCHHUILIIHI

Meta Kypcy HaBYaJIbHOI JUCLHUIUIIHU TOJSATA€E B OBOJIOAIHHI 3700yBadyamMu
BHUIIOI OCBITH 3HAHHAMH TpPaMaTUYHOI, JEKCHYHOI Ta (OHETHYHOI CHUCTEM
aHTIICHKOI MOBH, pa3oM 3 ii CHMHTAKCMCOM Ta CTHJIICTHUKOIO, MPUIICIJICHHI Ta
PO3BUTKY B HUX HAaBUYOK HOPMATHBHOTO BXXMBAHHS KOHKPETHUX TPaMaTHUYHHUX
dbopM Ta CHMHTAKCHMYHHUX KOHCTPYKIIIM, JEKCeM, IHTOHALIMHUX MOJENeH Ta
CTUJIICTUYHUX TPUHOMIB, BMiHb TMPOBOJUTA CUHTAKCUYHUM, CTUIICTUYHHUMA Ta
(hoHEeTHYHUI aHaNTI31 HA PI3HUX JIIHTBICTUYHUX PIBHAX.

3aBaaHHA:

* JaTW CHCTEMAaTHU30BaHl, rIUOOKI 3HAHHS 3 aHrJiKdCcbkoi Mopdonorii Ta
CUHTaKCHUCYy, O0COOJUBY yBary (OKYCyHOUM Ha YMOBHOMY CIIOCOO1 Jl€CIOBa fK
MPOMIKHIA JIaHLI MK KJIACUYHOK MOP(QOJIOTi€I0 Ta CHHTAKCHCOM AaHTIIACHKOI
MOBH, CHUHTAaKCUYHUX CTPYKTypaxX, MPEACTaBICHUX Y PEUYCHHI, PIZHUII MIXK
CTPYKTYpPHO-CUHTaKCUYHUMHM  TUIAMU  pedeHb  (mpocTte, YCKJIaJIHEHE,
CKJIQTHOMIJPSIIHE, CKJIAJHOCYpSAIHE, PEUEHHs 3MIMIAHOrO0 THUIY) Ta THUIAX
MIAPSAIHAX PEUYCHb, HABYUTH 3J00yBadiB BHIIOI OCBITH BUIBHO BOJIOHITH
AHTJIOMOBHUMH KOHCTPYKIISIMU 3a JaHUMHU TE€MaMH SK B MHCbMOBOMY, TakK 1 B
YCHOMY JIaJIOTIYHOMY Ta MOHOJIOTIYHOMY MOBJICHHI, IPHUINETATA 0a30BI HABUKU
aHTJIO-YKPAiHCBKOTO Ta  YKPAiHCHKO-aHTJIINCHKOTO  TepeKiiagy B Mexkax
OKPECJIEHUX TEM;

* CHCTEMATHU3yBaTH Ta MOTJIMOWUTH 3HAHHS 3 KOMIUIEKCHOTO aHali3y TEKCTIB
pi3HUX (QYHKIIOHATBHUX CTUJIB — XYAOXKHBOTO, MyOTIIIUCTUYHOTO, HAYKOBOTO;
MOTTIMOUTH 3HAHHS 3 TEOPii IHTEPIPETAIlil TEKCTY; 3aKPIMUTH HABUYKHU BHUSIBICHHS
KOHIIETITY TeKCTY, KOMIO3HUIIIHHUX Ta JIHTBICTUYHUX 3aC001B OT0 pemnpe3eHTarlii;
MPOJOBKUTH TOMANbIIE BUBYCHHS METaMOBH KOMIUIEKCHOTO aHalli3y TEKCTY;
MOMANBIITUN PO3BUTOK HABHUYOK YCHOTO Ta MHCHMOBOT'O MOBIJICHHSI aHTJIHCHKOIO
MOBOIO;

* HABYUTH aHANI3yBaTH OCOOJMBOCTI IHTOHAIIMHOTO OQOPMIICHHS
BUCJIOBJIIOBaHb B PI3HOMAHITHHX CTHJIbOBHX THITAX MOBJIEHHEBHX peaiizaiiil (Ha
CETMEHTHOMY Ta CyIIpacerMEHTHOMY PiBHSX);
HaBYUTA BHUKOPHCTOBYBAaTH BHSBJICHI JHCTUHKTUBHI O3HAKA y BJIACHUX
MOBJICHHEBUX aKTaX; HABUYUTH BMIHHIO BIJIbHO ayJIFOBaTH aBTEHTHYHI TEKCTH 3
METOI0 OTPUMAaHHS YCHOI 1H(popMaIlii B 3aJI€KHOCTI Bl iIXHOI0 KOMYHIKaTHBHOTO
TAMy Ta  TPOTHO3YBaHHA  TOJAJBIIOD  KOMYHIKATUBHOI  TOBEIIHKH
CITIBPO3MOBHHUKIB.

[Tporiec BUBYCHHS TUCHMIUIIHU CIIPSIMOBaHUHN Ha (DOPMYBaHHS €JICMEHTIB
TaKUX KOMIETEHTHOCTEM:

InTerpajbHa KOMNETEHTHICTh — 371aTHICTh PO3B’SA3yBaTH CKJIAJIHI 3a7a4i 1
npoOjieMr B Tady3l JIHTBICTHKH, JIITEPAaTypO3HABCTBA, IEPEKIIaTy, METOJIMKHU
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BUKJIaJIaHHSI 1HO3EMHUX MOB 1 3apyOiXKHOI JIiTepaTypH B 3aKJia/laX BUILOI OCBITU B
nporieci mpodeciitHol misabHOCTI a00 HaBYaHHS, IO Tependadae MPOBEACHHS
JOCHIIPKeHb Ta 3JIMCHEHHS 1HHOBALIM Ta XapaKTEPU3YEThCA HEBU3HAUYCHICTIO
YMOB 1 BUMOT.

a) 3araabHux (3K):

3K06. 3natHIiCTh CHOUIKYBaTHCS  1HO3EMHMMH MoOBamMH (y pi3HUX cdepax:
0COOHUCTIH, OCBITHIN, IpodeciiiHil, akageMiuHil).
3K10. 3paTHiCTh CHIIKYBaTUCA 3 MPEACTABHMKAMH IHIIUX TPOQPECIHHUX TPyl
pI3HOrO pIBHSI, 3 €KCIepTaMU 3 IHIIUX Trajdy3ed 3HaHb / BUJIB E€KOHOMIYHOI
JUISIBHOCTI.

0) cnemiaabHux (CK)
CKO03. 3paTHicTh KPUTHYHO OCMHUCIIOBATH ICTOPUYHI HaJ0aHHS Ta HOBITHI
JOCSITHEHHS (P1JI0JIOTTYHOT HAYKH.
CKO06. 3paTHicTh 3aCTOCOBYBAaTH MOIJIMOJIEH] 3HaHHA 3 00paHOi (UIONOrTYHOT
crietianizanii sl BUpIIIeHHsS TPo(eciiHUX 3aB/IaHb.
CKO08. YcBimomiieHHs poOJii €KCIPECUBHUX, €MOIIMHUX, JOTTYHUX 3aC001B MOBHU
JUTS1 JOCSITHEHHS 3aIJIJaHOBAHOIO MPAarMaTUYHOIO Pe3yJIbTary.

IIporpamui pesyabraTn HaBuyanHs (I1P). Kinnesi nporpaMHui pe3yiabTaTu
HaBYaHHS, (POPMYBAaHHIO SKHUX CHOpHsiE HaBuajdbHa guciuiuiina «OCHOBHA
1HO3eMHa MOBa (aHTJIHACHKA)):

IIP 02. VYmneBHEHO BOJOAITH JEPKABHOIO Ta 1HO3EMHOIO MOBaMH JJIsS peajizallii
MMCHhbMOBOI Ta YCHOI KOMYHIKaIlli, 30KpeMa B CHTyalisx MpodeciiHoro u
HAYKOBOTO CIIJIKYBaHHS, MPE3EHTYBATH PE3yJIbTATU JIOCIIKEHb JIEPKABHOIO Ta
1HO3EMHOI0 MOBaMH.

ITP 06. 3acTocoByBaTH 3HAaHHS PO EKCIPECHUBHI, EMOILIiiHI, JOT14HI 3aCO0U MOBHU
Ta TEXHIKY MOBJICHHS JIJIs1 JOCATHEHHS 3aIUIAHOBAHOTO MTPAarMaTHYHOTO PE3yJIbTaTy
i opraHi3aliii yCImmHoi KOMyHiKarii.

IIP 10. 30upatun ¥ cucreMaTu3yBaTH MOBHI, JiTeparypHi, PoabKIOpHI (akTH,
IHTEpIpeTyBaTH M MepeKiIaaTi TEKCTU PI3HUX CTHIIIB 1 JKaHPIB (3aJIEKHO Bif
o0OpaHoi crieriamizarii).

ITP 11. 3xiiicHIOBaTH HayKOBHUH aHalli3 MOBHOT'O, MOBJICHHEBOT'O M JIITEPATyPHOTO
Marepianay, IHTepIpEeTyBaTH Ta CTPYKTypPyBaTH MOTO 3 ypaxyBaHHSIM JIOIIJIBHHX
METOAOJIOTTYHUX MPUHIINITIB, (JOPMYIIFOBATH y3araJIbHCHHS Ha OCHOBI CaMOCTIHHO
OTIpaIlbOBaHUX JIAHUX.

ITP 14. CrtBoproBaTH, aHAI3yBaTH U peJaryBaTH TEKCTH Pi3HUX CTUJIIB Ta JKaHPIB.



3. 3micT HaBYAJbLHOI AUCIMILTIHA
1 cemecTp

3micToBuii Mmoayab 1. 'paMaTuka cy4yacHol aHIJIiliCbKOI MOBH:
YMoBHUH CIIOCIO giecioBa

Tema 1. Moods: General Introduction. Subjunctive I. Conditionals Vs Sentences of
Unreal Condition. Types 1 & 2 of Sentences of Unreal Condition. Type 3 of
Sentences of Unreal Condition (Split Conditionals)
Tema 2. Types 1-3 of Sentences of Unreal Condition (2nd, 3rd, Split Conditionals)
Real Vs Unreal Conditionals
Tema 3. Types 4 & 5 of Sentences of Unreal Condition (“Would” and “Should” in
Conditional Clauses)
Tema 4. Types 1-4: General Revision. Test 1.
Tema 5. Conditional Mood in Syntactic Patterns: But for, Otherwise; Would
Rather, Had Better
Tema 6. Subjunctive II in Simple Sentences and Syntactic Patterns: Had Better;
Oh, if...; If only...; Oh that...
Tema 7. Subjunctive II in Subordinate Clauses: Predicative Clauses and Adverbial
Clauses of Comparison: As if, As though...Object Clauses of Wish: I wish...
Tema 8. Suppositional Mood and Subjunctive I in Clauses of Recommendation,
Advice and Arrangement for the Future. Suppositional Mood in Clauses of
Emotional Evaluation: Shock, I Am Surprised...
Tema 9. Suppositional Mood and Subjunctive I in Subject Clauses Showing Time:
It’s (high) time... Suppositional mood and Subjunctive I in Object Clauses of Fear
& in Adverbial Clauses of Purpose. Lest.
Tema 10. General Revision of the English Moods. Test 2.

3MicToBHii MOayJIb 2.

AHaJ1i3 HAYKOBOT0 TA HAYKOBO-MOMYJISIPHOT0 TEKCTY
Tema 1. Specific peculiarities of British and American academic writing.
Tema 2. Complex analysis of a scientific text: 4 brave new linguistic world by
D. Crystal.
Tema 3. Complex analysis of a scientific text: from Women, fire, and dangerous
things by G. Lakoff.
Tema 4. Complex analysis of a scientific text: Language in computer-mediated
communication by N. Baym.
Tema 5. Complex analysis of a scientific text: Bee dance by J. Tautz and B. Bujok.
Tema 6. Complex analysis of a scientific text: Corpus-based discourse analysis by
L. Flowerdew.
Tema 7. Specific peculiarities of popular scientific style.
Tema 8. Complex analysis of a popular scientific text: Eco-Farming Can Double
Food Output by Poor: U.N. by Alister Doyle.
Tema 9. Complex analysis of a popular scientific text: Where next? By Robert
Matthews.



8

Tema 10. Complex analysis of a popular scientific text: Can Red Wine Really Heal
Cancer and Prolong Your Life? By Dan Nosowitz.

3micToBHi MOaYJIb 3.
AHruiiicbka OHOCTHIIICTHKA Ta KYJbTYPa MOBJICHHA

Tema 1. Suprasegmental units. Intonation groups. Phrases. Phonetic passages.
Tema 2. The component structure of English intonation. Rhythm component.
Dynamic component. Melody component.

Tema 3. Stylistic use of intonation. Graphical representation of intonation
components. The functions of intonation. The communicative function of
intonation.

Tema 4. Informational style. The functional peculiarities of informational style.
Melodic, dynamic and temporal chracteristics. Semantics of the intonation of the
informational style.

2 cemecTp

3micToBuit Moayasb 1. I'pamaTnka cydyacHol aHIJIiicbK0l MOBU: CHHTAKCHYHI
CTPYKTYPH B IPOCTOMY pe4YeHHi. YCK/IaJHeHe peYeHHs

Tema 1. Syntactic Structures. Primary & Secondary Predication Structures.

Transformational Analysis (Primary Structures Becoming Secondary and Vice

Versa)

Tema 2. Subject-Predicate Agreement

Tema 3. Syntactic Complexes & Phrases

Tema 4. Different Types of Sentence Complication. The Complicated Vs the

Simple Sentence. Independent Sentence Elements. Direct Address, Apposition &

Its Types, Inclusions & Parentheses, Homogeneous Sentence Members.

Tema 5. Inversion & Inverted Word Order. Practical Sentence Analysis

3micToBuit Moayab 2.

AHani3 ny0TiMMCTHYHOI0 TEKCTY
Tema 1. Specific peculiarities of publicist functional style. Complex analysis of a
publicist text: Bad feminist by R. Gay
Tema 2. Complex analysis of a publicist text: Why I write by J. Didion
Tema 3. Complex analysis of a publicist text: TED talks by Prince William
Tema 4. Complex analysis of a publicist text: The inaugural address by J. Biden
Tema 5. Complex analysis of a publicist text: Genius works of art: how are
masterpieces made? by A. Neugebauer



3micToBHid MOAYJIb 3.
AHruiiicbKka POHOCTHIIICTHKA Ta KYJbTYPa MOBJICHHA

Tema 1. Informational and educational descriptive monologues and dialogues
(prepared and spontaneous). Informational and educational descriptive texts in
written speech. Informational and educational descriptive monologues and
dialogues (prepared). Informational and educational descriptive monologues and
dialogues (spontaneous). Melodic, dynamic and temporal characteristics.

Tema 2. Radio and television broadcasts. Functional features of radio and
television broadcasts. Melodic, dynamic and temporal characteristics. Semantics of
intonation.

Tema 3. Academic style. Functional features of academic style. Melodic, dynamic
and temporal characteristics. Semantics of the intonation of academic style.

3 cemecTp

3micToBuii Mmoayab 1. 'paMaTuka cy4acHol aHIJIiliCbKOI MOBH:
CHHTaKCHMYHUI aHAJII3 CKIAJAHOI0 peYeHHS

Tema 1. Sentences Containing More than One Primary Predication Structure.
Compound Sentence, Complex Sentence, Composite Sentence. Ways of
Connection. The Complicated, Compound, Complex, and Composite Sentences
Contrasted. Complex Sentences: Types & Functional Roles of Subordinate
Clauses. Types of Coordination. Punctuation

Tema 2. The Subject and the Predicative Clauses. Practical Sentence Analysis
Tema 3. Object Clauses & Their Types.

Tema 4. Attributive Clauses & Their Types (Descriptive, Restrictive, Appositive
Attributive Clauses), Types of Connection, Punctuation

Tema 5. Adverbial Clauses & Their Types. Types of Connection, Punctuation.
Revision of Syntax and Analysis Practice

3MicTOBHH MOAYJIb 2. AHAJII3 XyT0:KHBOT0 TEKCTY
Tema 1. Specific peculiarities of belles-lettres functional style. Main genres of

belles-lettres functional style. Complex analysis of an artistic text: from 7The Da
Vinci Code by D. Brown

Tema 2 . Complex analysis of an artistic text: Cat in the rain by E. Hemingway
Tema 3. Complex analysis of an artistic text: Genesis and Catastrophe by R. Dahl
Tema 4. Complex analysis of an artistic text: The Smile by R. Bradbury
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Tema 5. Complex analysis of an artistic text: The Kiss by K. Chopin

3micToBuit MOAYIb 3. AHIIICbKA (POHOCTHIIICTHKA Ta KyJAbTYypa
MOBJIEHHS

Tema 1. Publicistic style. Functional features of publicistic style. Melodic,
dynamic and temporal characteristics. Semantics of the intonation of publicistic
style.

Tema 2. Declarative style. Functional features of declarative style. Melodic,
dynamic and temporal characteristics. Semantics of the intonation of declarative
style.

Tema 3. Conversational style. Functional features of conversational style. Melodic,
dynamic and temporal characteristics. Semantics of the intonation of
conversational style.



4. CTpyKTYpa HABYAJIbHOI AMCHHUILIIHA

11

1 cemecTp
Ha3sa 3micToBHX Kinekicts rogun
MOJYJIB 1 TEM Ycporo y TOMY 4HCJIl
JI I cp
1 2 3 4 5

3micToBuii moayJb 1. 'pamaTuka cy4yacHoi aHIJIiiiCbKOI MOBH: YMOBHUI cOCi0

niecjioBa

Tema 1. Moods: General Introduction.
Subjunctive 1. Conditionals Vs Sentences of
Unreal Condition. Types 1 & 2 of Sentences of
Unreal Condition. Type 3 of Sentences of Unreal
Condition (Split Conditionals)

6

2

4

Tema 2. Types 1-3 of Sentences of Unreal
Condition (2nd, 3rd, Split Conditionals) Real Vs
Unreal Conditionals

Tema 3. Types 4 & 5 of Sentences of Unreal
Condition (“Would” and “Should” in Conditional
Clauses)

Tema 4. Types 1-4: General Revision. Test 1.

Tema 5. Conditional Mood in Syntactic Patterns:
But for, Otherwise; Would Rather, Had Better

Tema 6. Subjunctive II in Simple Sentences and
Syntactic Patterns: Had Better; Oh, if...; If
only...; Oh that...

Tema 7. Subjunctive II in Subordinate Clauses:
Predicative Clauses and Adverbial Clauses of
Comparison: As if, As though...Object Clauses of
Wish: I wish...

Tema 8. Suppositional Mood and Subjunctive I in
Clauses of Recommendation, Advice and
Arrangement for the Future. Suppositional Mood
in Clauses of Emotional Evaluation: Shock, I Am
Surprised...

Tema 9. Suppositional Mood and Subjunctive I in
Subject Clauses Showing Time: It’s (high) time...
Suppositional mood and Subjunctive I in Object
Clauses of Fear & in Adverbial Clauses of
Purpose. Lest

Tema 10. General Revision of the English
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Moods. Test 2

Pa3zom 3a 3micToBUM MoayJem 1

60

20

40

3micToBuii MOayJIb 2. AHAJII3 HAYKOBOI'0 Ta HAYKOBO-IIOIYJISIPHOI0

TEKCTY

Tema 1. Specific peculiarities of British and
American academic writing

6

2

4

Tema 2. Complex analysis of a scientific text: A
brave new linguistic world by D. Crystal

Tema 3. Complex analysis of a scientific text:
from Women, fire, and dangerous things by G.
Lakoff

Tema 4. Complex analysis of a scientific text:
Language in computer-mediated communication
by N. Baym

Tema 5. Complex analysis of a scientific text: Bee
dance by J. Tautz and B. Bujok

Tema 6. Complex analysis of a scientific text:
Corpus-based discourse analysis by L. Flowerdew

Tema 7. Specific peculiarities of popular
scientific style.

Tema 8. Complex analysis of a popular
scientific text: Eco-Farming Can Double Food
Output by Poor: U.N. by Alister Doyle.

Tema 9. Complex analysis of a popular
scientific text: Where next? By Robert
Matthews.

Tema 10. Complex analysis of a popular
scientific text: Can Red Wine Really Heal
Cancer and Prolong Your Life? By Dan
Nosowitz.

Pa3zom 3a 3micToBUM MoayJieM 2

60

20

40

3micToBuii MoayJib 3. AHIJIIicbKAa (POHOCTIIICTHKA Ta KYJbTypa MOBJICHHS
Tema 1. Suprasegmental units. Intonation groups. 14 4 10
Phrases. Phonetic passages.
Tema 2. The component structure of English 16 6 10
intonation. Rhythm component. Dynamic
component. Melody component.
Tema 3. Stylistic use of intonation. Graphical 14 4 10
representation of intonation components. The
functions of intonation. The communicative
function of intonation.
Tema 4. Informational style. The functional 16 6 10

peculiarities of informational style. Melodic,
dynamic and temporal chracteristics. Semantics of
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the intonation of the informational style.

Pa3om 3a 3micToBuM mMoayJiem 3 60 20 40
Ycboro roqun 180 60 120
2 cemecTp
HazBa 3micToBUX Kinekicts rogun
MOJYJIB 1 TEM Ycporo TOMY YHCIII
JI I cp
1 2 3 4 5

3micToBuii moay s 1. 'pamaTuka cy4yacHoi aHIJIICbKOI MOBH:

CHHTAKCHYHI CTPYKTYPH B IPOCTOMY pe4YeHHi. Y CK/IaJlHeHe peYyeHHs

Tema 1. Syntactic Structures. Primary & 6 2 4

Secondary Predication Structures.

Transformational Analysis (Primary Structures

Becoming Secondary and Vice Versa)

Tema 2. Subject-Predicate Agreement 6 2 4

Tema 3. Syntactic Complexes & Phrases 6 2 4

Tema 4. Different Types of Sentence 6 2 4

Complication. The Complicated Vs the Simple

Sentence. Independent Sentence Elements. Direct

Address, Apposition & Its Types, Inclusions &

Parentheses, Homogeneous Sentence Members.

Tema 5. Inversion & Inverted Word Order. 6 2 4

Practical Sentence Analysis

Pa3om 3a 3micToBuUM MoayJem 1 30 10 20
3micToBuii MOay b 2. AHAJII3 MYOJIUCTHYHOIO TEKCTY

Tema 1. Specific peculiarities of publicist 6 2 4

functional style. Complex analysis of a publicist

text: Bad feminist by R. Gay

Tema 2. Complex analysis of a publicist text: 6 2 4

Why I write by J. Didion

Tema 3. Complex analysis of a publicist text: 6 2 4

TED talks by Prince William

Tema 4. Complex analysis of a publicist text: The 6 2 4

inaugural address by J. Biden

Tema 5. Complex analysis of a publicist text: 6 2 4

Genius works of art: how are masterpieces made?

by A. Neugebauer

Pa3om 3a 3micToBUM MoayJieM 2 30 10 20

3micToBuit MoayJb 3. AHIJIIHCEKA (POHOCTHIICTHKA Ta KYJbTYypa MOBJICHHS

Tema 1. Informational and educational descriptive |

12

4

8
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monologues and dialogues (prepared and
spontaneous). Informational and educational
descriptive texts in written speech. Informational
and educational descriptive monologues and
dialogues  (prepared).  Informational  and
educational descriptive monologues and dialogues
(spontaneous). Melodic, dynamic and temporal
characteristics.

Tema 2. Radio and television  broadcasts. 12 4 8
Functional features of radio and television
broadcasts. Melodic, dynamic and temporal
characteristics. Semantics of intonation.
Tema 3. Academic style. Functional features of 6 2 4
academic style. Melodic, dynamic and
temporal characteristics. Semantics of the
intonation of academic style.
Pa3om 3a 3mictoBuM MoayJeMm 3 30 10 20
Y cboro roaux 90 30 60
3 cemecTp
Ha3sa 3micToBuX Kinekicts rogun
MOJYJIB 1 TEM Ycporo y TOMY 4HCIIl
1 I1 cp
1 2 3 4 5

3micToBuii Moays 1. [pamaTuka cydacHoi anriiicbkoi MoBu: CHHTAKCHYHUMT
aHAJIi3 CKJIAIHOTO peYeHHs

Tema 1. Sentences Containing More than One
Primary  Predication  Structure. = Compound
Sentence, = Complex Sentence, = Composite
Sentence. Ways of Connection. The Complicated,
Compound, Complex, and Composite Sentences
Contrasted. Complex Sentences: Types &
Functional Roles of Subordinate Clauses. Types
of Coordination. Punctuation

6

2

4

Tema 2. The Subject and the Predicative Clauses.
Practical Sentence Analysis

Tema 3. Object Clauses & Their Types.

Tema 4. Attributive Clauses & Their Types
(Descriptive, Restrictive, Appositive Attributive
Clauses), Types of Connection, Punctuation

Tema 5. Adverbial Clauses & Their Types. Types
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of Connection, Punctuation. Revision of Syntax
and Analysis Practice

Pa3om 3a 3micToBUM Moay.aem 1 30 10 20
3MmicToBHIT MOAYJIb 2. AHATI3 Xy10KHBOT0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres 6 2 4

functional style. Complex analysis of an artistic

text: from The Da Vinci Code by D. Brown

Tema 2. Complex analysis of an artistic text: Cat 6 2 4

in the rain E. Hemingway

Tema 3. Complex analysis of an artistic text: 6 2 4

Genesis and Catastrophe R. Dahl

Tema 4. Complex analysis of an artistic text: The 6 2 4

Smile R. Bradbury

Tema 5. Complex analysis of an artistic text: The 6 2 4

Kiss K. Chopin

Pa3zom 3a 3micToBUM MoayJieM 2 30 10 20

3micToBuii MoayJib 3. AHrJiiicbka (POHOCTHIICTHKA Ta

KYJbT

ypa MOBJIeHHS

Tema 1. Publicistic style. Functional features of
publicistic style. Melodic, dynamic and temporal
characteristics. Semantics of the intonation of

publicistic style.

12

Tema 2. Declarative style. Functional features of
declarative style. Melodic, dynamic and temporal
characteristics. Semantics of the intonation of

declarative style.

12

Tema 3. Conversational style. Functional features
of conversational style. Melodic, dynamic and
Semantics of the

temporal  characteristics.

intonation of conversational style.

Pa3om 3a 3micToBuUM MoayJiem 3

30

10

20

YcLoro roamH

90

30

60

5. Temu ceMmiHAPCHKUX 3aHATH
CemiHapchKi 3aHATTS HABUYAJIBHUM TIJIAHOM HE Mepe10ayeHi.




6. Temn NPpaKTUYHHUX 3aHATD

1 cemecTp

16

Ne
3/

Ha3Ba Temun/Buau 3aBnaHb

KimbsxkicTs
TOIUH

3micToBuii moayJs 1. 'pamaTuka cy4yacHoi aHIJIiiiCbKOI MOBU: YMOBHHUI cIOCi0

niecjioBa

Tema 1. Moods: General Introduction. Subjunctive 1. Conditionals
Vs Sentences of Unreal Condition. Types 1 & 2 of Sentences of
Unreal Condition. Type 3 of Sentences of Unreal Condition (Split
Conditionals) BuB4YeHHs TmpaBWJI BXHBaHHS TpaMaTHYHHUX
(beHOMEHIB y MekaxX OKpeclIeHOi TeMu, poOoTa 3 BIIpaBaMH Pi3HUX
THUITIB JJIs1 3aKPIIICHHS] MaTepiaiy.

Tema 2. Types 1-3 of Sentences of Unreal Condition (2nd, 3rd,
Split Conditionals) Real Vs Unreal Conditionals Buduenns
NPaBUI BXXUBAHHS TPaMaTHYHUX (PEHOMEHIB y MEXax OKPeCICHOi
TeMH, poOoTa 3 BOpaBaMU PI3HUX THUIB JUIA 3aKPIMJICHHS
Marepiainy.

Tema 3. Types 4 & 5 of Sentences of Unreal Condition (“Would”
and “Should” in Conditional Clauses) BuBuenHs mpaBuI
BXKMBAaHHS TPaMaTUYHUX (PCHOMEHIB y MEXaX OKPECICHOI TeMH,
poboTa 3 BpaBaMH Pi3HUX THUIIIB IS 3aKPIIUICHHS MaTepiay.

Tema 4. Types 1-4: General Revision. Test 1. [lincymoByBanHs
Mmarepiaiy, po0OoTa 3 BIpaBaMH Yy3arajJbHIOIOYOIO XapakTepy,
HaIlMCaHHsl KOHTPOJIbHOI poOOTH.

Tema 5. Conditional Mood in Syntactic Patterns: But for,
Otherwise; Would Rather, Had Better BuBuenns mpasun
B)KMBAHHS TPaMaTUYHUX (PEHOMEHIB y MeXaX OKPECICHOI TeMH,
poboTa 3 BpaBaMH Pi3HUX THUIIIB IS 3aKPIIUICHHS MaTepiay.

Tema 6. Subjunctive II in Simple Sentences and Syntactic
Patterns: Had Better; Oh, if...; If only...; Oh that... BuBuenns
NPaBUI BXXUBAHHS TPaMaTHYHUX (PEHOMEHIB y MEXax OKPECICHOi
TeMH, poOoTa 3 BOpaBaMU PI3HUX THUIIB JUIA 3aKpPIMJICHHS
Marepiany.

Tema 7. Subjunctive II in Subordinate Clauses: Predicative
Clauses and Adverbial Clauses of Comparison: As if, As
though...Object Clauses of Wish: I wish... BuBuenns mpasun
BXKMBAaHHS TPaMaTUYHUX (PEHOMEHIB y MEXaX OKPECICHOI TeMH,
poboTa 3 BpaBaMH Pi3HUX THUIIIB JJIsl 3aKPIIUICHHS MaTepiay.

Tema 8. Suppositional Mood and Subjunctive I in Clauses of
Recommendation, Advice and Arrangement for the Future.
Suppositional Mood in Clauses of Emotional Evaluation: Shock, I
Am Surprised... BuBueHHsS mUpaBWJI BXHUBAHHA TpaMaTHYHUX
(beHOMEHIB y Mekax OKpeclIeHOi TeMu, poOoTa 3 BIIpaBaMH Pi3HUX
THUITIB JJIs1 3aKPIIICHHS] MaTepiaiy.

Tema 9. Suppositional Mood and Subjunctive I in Subject Clauses
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Showing Time: It’s (high) time... Suppositional mood and
Subjunctive I in Object Clauses of Fear & in Adverbial Clauses of
Purpose. Lest BuB4YeHHs mnpaBui1 B)XHMBAaHHSA TI'paMaTUYHUX
(dbeHOMEHIB y Mekax OKpeclIeHOi TeMu, poOoTa 3 BIIpaBaMH Pi3HUX
TUIIIB JJIs 3aKPITUICHHS] MaTepiaiy.

Tema 10. General Revision of the English Moods. Test 2 2
10 | TlincymoByBanus Mmarepiairy, pobota 3 BIIPaBAMH
y3araJbHI040r0 XapaKTepy, HallMCaHHsI KOHTPOJIBHOI pOOOTH.
Pa3om 3a 3micToBuM Moay.aem 1 20

3micToBuii MOIyJIb 2. AHAJII3 HAYKOBOT0 TA HAYKOBO-NOIYJIAPHOI0 TEKCTY

11

Tema 1. Specific peculiarities of British and American academic
writing. YutaHHA 3pa3kiB HayKoBOro TeKcTy. OOroBOpeHHs ix
JIEKCUKO-CTHITICTUIHHUX 0CO0JINBOCTEN. [TopiBHSAHHS
bputancbknx, AMEPHKAaHCHKMX Ta YKpPalHCBKUX HAyKOBHUX
TEKCTIB.

2

12

Tema 2. Complex analysis of a scientific text: A brave new
linguistic world by D. Crystal. Uutanas Ta mepekiaa TEKCTY
yKpaiHChKOI0. OOroBOpEHHs JIEKCUKO-CTUJIICTUYHUX OCOOJIMBOC-
TEU TEKCTy. Bu3Ha4YeHHs aBTOPCHKOI TOUKH 30DY.

13

Tema 3. Complex analysis of a scientific text: from Women, fire,
and dangerous things by G. Lakoff . UutanHus Ta nepexiam TEKCTy
yKpaiHChKOI0. OOTOBOPEHHS JIEKCUKO-CTHIIICTHYHUX OCOOIUBOC-
TeH TeKCTy. BU3HauYeHHs aBTOPCHKOI TOYKH 30DY.

14

Tema 4. Complex analysis of a scientific text: Language in
computer-mediated communication by N. Baym. Yuranas ta
MepeKyiaj, TEeKCTy  yKpaiHcbkoio. OOroBOpeHHS  JIEKCHKO-
CTHJIICTUYHUX OCOOJMBOCTEH TEKCTy. BH3Ha4YeHHS aBTOPCHKOI
TOYKH 30DY.

15

Tema 5. Complex analysis of a scientific text: Bee dance by J.
Tautz and B. Bujok. Unuranus Ta nepekiag TEKCTY YKpPaiHCHKOO.
OOroBOpeHHs JEKCUKO-CTHJIICTUYHUX OCOOJIMBOCTEH TEKCTY.
BusHaueHHs aBTOPCHKO1 TOYKH 30DY.

16

Tema 6. Complex analysis of a scientific text: Corpus-based
discourse analysis by L. Flowerdew. Uutanns ta nepexiaj TEKCTY
yKpaiHcbkot0. OOroBOpPEHHS JEKCHKO-CTHIIICTUYHUX OCOOJIHMBOC-
TEW TEKCTy. Bu3Ha4YeHHs aBTOPCHKOI TOUKH 30DY.

17

Tema 7. Specific peculiarities of popular scientific style. Yutanns
3pa3KiB HAYKOBO-TIOMYJISIPHOTO TeKCTYy. OOroBOpEeHHS iX JIEKCUKO-
cTiiicTHuHuX  ocobnmuBocredt.  [lopiBHsHHS ~ Bpurtanchkux,
AMEpHKaHCHKHX Ta YKPaTHCHhKUX HAYKOBO-TIOMYJISIPHUX TEKCTIB.

18

Tema 8. Complex analysis of a popular scientific text: Eco-
Farming Can Double Food Output by Poor: U.N. by Alister Doyle.
UutanHsd Ta mepekiaa TEKCTy yKpaiHCbkoro. OOroBopeHHs
JEKCUKO-CTIIIICTUYHIX ~ OCOONMBOCTEH TEKCTy. Bu3HaueHHS
ABTOPCHKOI TOYKHU 30DY.

19

Tema 9. Complex analysis of a popular scientific text: Where next?
By Robert Matthews. UntanHus Ta epexiiaj; TeKCTy YKPaiHChKOO.
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OOTOBOPEHHST  JICKCUKO-CTHIIICTUYHUX  OCOOJIMBOCTEH  TEKCTY.
BusHaueHHs aBTOPCHKO1 TOUKH 30DY.

20

Tema 10. Complex analysis of a popular scientific text: Can Red
Wine Really Heal Cancer and Prolong Your Life? By Dan
Nosowitz. YwutanHs Ta TepeKia] TEKCTy  YKPaiHCHKOIO.
OOroBOpeHHS JIEKCUKO-CTHJIICTUYHUX OCOOJMBOCTEH TEKCTY.
BusHaueHHs aBTOPCHKO1 TOUKH 30DY.

Pa3zom 3a 3micToBUM MoayJieM 2

20

3micToBuii MoayJib 3. AHrJIiicbKa (POHOCTIIICTHKA Ta KYJbTYpa MOBJICHHS

21

Tema 1. Iloscmenns temm: Suprasegmental units. Intonation
groups. Phrases. Phonetic passages. AynifoBaHHS TEKCTIB
«Contemporary English Pronounciation”, “The Pronounciation of
English for International Communication”. YwuTaHHS Ta pO3IiT
UX TEKCTIB Ha IHTOHAIIHI TPYyNW, BHCIOBIIOBAHHA Ta
dbonoab3anm.

4

22

Tema 2. Iloscuenns temu: The component structure of English
intonation. Rhythm component. Dynamic component. Melody
component. YutaHHs ypHBKIB 3 omnoBinen «A very short story” E.
Xewminryesi, «The curious case of Benjamin Button” ®.Ckotra
Ouiykepanbaa, “The kiss” K.IllomiH. AHani3 TUIIB nay3, pUTMY
Ta MEJIOIIKH.

23

Tema 3. Iloscuenns temu: Stylistic use of intonation. Graphical
representation of intonation components. The functions of
intonation. The communicative function of intonation. Uuranus
ypuBkiB 3 onosine#t “The picture of Dorian Gray” O.Yanbna, “The
smile” P.bpenGepi.

24

Tema 4. Iloscuenns temu: Informational style. The functional
peculiarities of informational style. Melodic, dynamic and
temporal chracteristics. Semantics of the intonation of the
informational style. AynmitoBanHs Ta aHami3 ()OHETHIHHX
ocoommBocrerr ypuBkiB “Independent Radio News”, “Sleeping
Rough”, “Dolphin-Friendly Tuna”, ix uuTaHHs 3 iMiTali€t0
BHMOBH JIUKTOPA.

Pa3om 3a 3microBum moayJem 3

20

Ycnoro

60




2 cemecTp

19

Ne
3/

Ha3Ba Temun/Buan 3aBnaHb

KimbskicTs
TOIUH

3micToBuii moayJnb 1. I'pamaruka cyyacHoi aHrJiiicbkoi MoBu: CHHTAKCHYHI

CTPYKTYPH B IPOCTOMY pequHi. ch]az[neﬂe PE€YCHHSA

Tema 1. Iloscuenns temu: Syntactic Structures. Primary &
Secondary Predication Structures. Transformational Analysis
(Primary Structures Becoming Secondary and Vice Versa). Po6ota
3 BIpaBaMHM PI3HMX TUIIB VIS 3aKPIIUICHHS MaTepiaiy.

2

Tema 2. [Iloscuenns Ttemu: Subject-Predicate Agreement
BuBYeHHS MpaBHII BXKMBAHHS rpaMaTHYHHX (DEHOMEHIB y MeKax
OKpecieHoi TeMu, poOoTa 3 BIpaBaMU pI3HUX THUIIB JUIA
3aKpIIJIEHHS] MaTepiaiy.

Tema 3. Tloscuennss temu: Syntactic Complexes & Phrases
Po0oTa 3 BupaBaMu pi3HHX THIIIB [T 3aKPIIJICHHS MaTepiamy.

Tema 4. Iloscuennss temu: Different Types of Sentence
Complication. The Complicated Vs the Simple Sentence.
Independent Sentence Elements. Direct Address, Apposition & Its
Types, Inclusions & Parentheses, Homogeneous Sentence
Members. BuBueHHsI ipaBWII BXXKMBaHHS TPAaMaTUYHUX (PESHOMEHIB
y MeXax OKpECJIEHOi TeMH, po0oTa 3 BIIPaBaMU PI3HHUX THIIIB I
3aKpIIIEHHS] MaTepiaiy.

Tema 5. Iloscuenns temu: Inversion & Inverted Word Order.
Practical Sentence Analysis BuBueHHs mnpaBua BXHUBaHHA
rpaMaTHYHUX (EHOMEHIB y MeEXax OKpecleHOi TeMmH, podoTa 3
BIIPaBaMH¥ Pi3HUX TUIIB AJIS 3aKPIIUICHHS MaTepiaiy.

Pa3om 3a 3micToBUM Moay.aem 1

10

3micToBuii MoayJIb 2. AHAJI3 MYOJTIMCTHYHOIO TEKCTY

Tema 1. Specific peculiarities of publicist functional style.
Complex analysis of a publicist text: Bad feminist by R. Gay .
OO6roBopeHHs JIEKCUKO-CTHIIICTUYHUX ocoOymBoOCTEH
myOTIIICTUIHOTO TEKCTY. [TopiBHsHHS bpuraHncbkux,
AMEpHUKaHCBKMX Ta YKPaiHCBKUX MyOJIIMCTUYHUX TEKCTIB.
UuranHs Ta Tepekian TeKcty Bad feminist yKpaiHCHKOIO.
BusHaueHHs aBTOPCHKO1 TOUKH 30DY.

Tema 2. Complex analysis of a publicist text: Why I write by J.
Didion. UntanHs Ta nmepexiag TeKCTY yKpaiHChKoi0. OOroBopeHHS
JICKCUKO-CTHIIICTUYHAX ~ OCOOJIMBOCTEH  TeKcTy. Bu3HaueHHS
ABTOPCHKOI TOUYKHU 30DY.

Tema 3. Complex analysis of a publicist text: TED talks by Prince
William. YwranHs Ta Tepekiay TEKCTYy  YKPaiHCHKOIO.
OOroBOpeHHs JEKCUKO-CTHJIICTUYHUX OCOOJMBOCTEH TEKCTY.
BusHaueHHs aBTOPCHKO1 TOYKH 30DY.

Tema 4. Complex analysis of a publicist text: The inaugural
address by J. Biden. UnuTanHs Ta mepekiaa TeKCTy yKpPaiHCHKOIO.
OOroBOpeHHs JIGKCHKO-CTHJIICTUYHUX  OCOOJMBOCTEH TEKCTY.
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BusHaueHHs aBTOPCHKO1 TOUKH 30DY.

10

Tema 5. Complex analysis of a publicist text: Genius works of art:
how are masterpieces made? by A. Neugebauer. Uuranus ta
MepeKyia], TEeKCTy  yKpaiHChbkoio. OOroBOpeHHS  JIEKCHKO-
CTHJIICTUYHUX OCOOJIMBOCTECH TeKCTy. BH3HA4YCHHS aBTOPCHKOI
TOYKH 30DY.

Pa3zom 3a 3micToBUM MoayJieM 2

10

3micToBuii MoayJib 3. AHIJIiicbKa (POHOCTIIICTHKA Ta KYJbTYypa MOBJICHHS

11

Tema 1. Tlosicaennss Temu: Informational and educational
descriptive monologues and dialogues (prepared and spontaneous).
Informational and educational descriptive texts in written speech.
Informational and educational descriptive monologues and
dialogues (prepared). Informational and educational descriptive
monologues and dialogues (spontaneous). Melodic, dynamic and
temporal characteristics. Uwuranns Ta aHami3z (HOHETHUHHX
ocobnmuBocTel ypuBKiB “A brave new linguistic world”, “A work
of genius".

4

12

Tema 2. Ilosicuenns temu: Radio and television broadcasts.
Functional features of radio and television broadcasts. Melodic,
dynamic and temporal characteristics. Semantics of intonation.
Uuranas Ta aHami3 (OHETHYHHMX OcoOnMBOCTEW ypuBKiB “TV
commercials”, “RadionRadio commercials”.

13

Tema 3. Toscuenns temu: Academic style. Functional features
of academic style. Melodic, dynamic and temporal
characteristics. Semantics of the intonation of academic style.
UuranHs Ta aHani3 GoOHETUUHUX ocoOmuBoCTel ypuBKy ‘“The
importance of categorization” J>x.Jlakodda.

Pa3om 3a 3micToBuM MoayJiem 3

10

Ycnoro

30




3 cemecTp

21

3/m

Ha3Ba Temun/Buan 3aBnaHb

KimbskicTs
TOAUH

3micToBuii MmoayJib 1. 'pamaTuka cy4yacHOI aHIJIIHCHKOI MOBH:

CHHTAKCHYHMH aHAJII3 CKJIAJTHOTO peYeHHS

[Tosicaenns remu: Tema 1. Sentences Containing More than
One Primary Predication Structure. Compound Sentence,
Complex Sentence, Composite Sentence. Ways of
Connection. The Complicated, Compound, Complex, and
Composite Sentences Contrasted. Complex Sentences: Types
& Functional Roles of Subordinate Clauses. Types of
Coordination. Punctuation Po6oTa 3 BmpaBamu pi3HHX THUIIIB
VTSI 3aKPITUICHHS MaTepiay.

2

[Tosicaenns Temu: Tema 2. The Subject and the Predicative
Clauses. Practical Sentence Analysis PoGota 3 BmpaBamu
PI3HUX TUMIB I 3aKPIIUIEHHS MaTepiaiy.

[Tosicaenns temu: Tema 3. Object Clauses & Their Types.
PoGora 3 BmpaBamMu pIi3HUX THIIB IS 3aKpIIJICHHS
Marepiaiy.

[Tosicaenns temu: Tema 4. Attributive Clauses & Their Types
(Descriptive, Restrictive, Appositive Attributive Clauses),
Types of Connection, Punctuation PoGoTta 3 BnpaBamu pi3HHX
THUIIIB JJ1s 3aKPITUICHHS MaTepiaiy.

[Tosicaenns temu: Tema 5. Adverbial Clauses & Their Types.
Types of Connection, Punctuation. Revision of Syntax and
Analysis Practice Po6ora 3 BmpaBamu pi3HUX THIIIB IS
3aKpIIUICHHS MaTepiaiy.

Pa3om 3a 3micToBuM Moay.aem 1

10

3MmicToBHIT MOAYJIb 2. AHANI3 Xy10’KHBOI'0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres functional
style. Main genres of belles-lettres functional style.
Complex analysis of an artistic text: from 7The Da Vinci
Code by D. Brown. OOroBopeHHs *aHpiB XyA0>KHbOT'O
tekcTy. Untanus ta nepexnan texkcry The Da Vinci Code
yKpaiHcbko10. OOTrOBOpPEHHS HOTO JIEKCHKO-
CTHJIICTUYHUX 0COOJIMBOCTEN.

Tema 2 . Complex analysis of an artistic text: Cat in the
rain by E. Hemingway. UutanHs Ta nepekyiaa TeKCTy
YKpaiHChbKO10. OOrOBOpPEHHS JIEKCUKO-CTHIIICTUYHUX
oco0nMBOCTEN TEKCTY. BU3HAaUEHHS aBTOPCHKOI TOUKU
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30py.

Tema 3. Complex analysis of an artistic text: Genesis and
Catastrophe by R. Dahl. UuTtanus Tta nepekiaj TEKCTY
yKpaiHChbKOIO.  OOroBOpEeHHS  JIGKCUKO-CTHIIICTUYHUX
ocoOnMBOCTE TEKCTy. BH3HaueHHS aBTOPCHKOI TOYKH

30py.

Tema 4. Complex analysis of an artistic text: The Smile
by R. Bradbury. Ywutanus Ta mnepekiag TEKCTY
yKpaiHChbKOIO.  OOroBOpEeHHS  JIGKCUKO-CTHJIICTUUHUX
ocoOnMBOCTEl TEKCTy. BH3HaueHHS aBTOPCHKOI TOYKH

30py.

10

Tema 5. Complex analysis of an artistic text: The Kiss by
K. Chopin. YUuTtanusa Ta nepekiiaj TEKCTY YKPaiHCHKOIO.
OOroBopeHHsI  JIEKCHUKO-CTHJIICTUYHUX  OCOOJIMBOCTEH

TEeKCTy. Bu3HaueHHs aBTOPCHKOI TOUKU 30Dy .

Pa3zom 3a 3micToBUM MoayJieM 2

10

3micTo

BHUI MOaYyJIb 3. AHIJIIiCbKA (DOHOCTHIICTHKA Ta KYJbTyPa MOBJICHHS

11

Tema 1. Tlosicaennss temu: Publicistic style. Functional
features of publicistic style. Melodic, dynamic and temporal
characteristics. Semantics of the intonation of publicistic style.
AyniroBaHHs Ta aHaii3 (GoHeTHYHHX ocobimBocTeil Biden’s
Inagural Address, Boris Johnson’s speech, Rishi Sunak’s
Speech.

4

12

Tema 2. Ilocmennss temu: Declarative style. Functional
features of declarative style. Melodic, dynamic and temporal
characteristics. Semantics of the intonation of declarative
style. Untanus Ta ananiz poHETHYHUX OCOOIMBOCTEN YPUBKIB
3 mecu b.1loy “Pygmalion”.

13

Tema 3. [losicuenns Temu: Conversational style. Functional
features of conversational style. Melodic, dynamic and
temporal characteristics. Semantics of the intonation of
conversational style.Uutanas Ta aHami3z (HoHETHUYHHX

ocobymBoctelt aianory “The future”.

Pa3om 3a 3micToBuM MoayJiem 3

10

Ycnoro

30

7. TeMu 1200paTOPHUX 3aHATH

JlaGopaTopHi 3aHATTS HaBYAIHLHUM IUIAHOM HE Tepe0adcHi.




8. Camocriiina po0ora

1 cemecTp

3micTroBuii MmoayJib 1. 'pamaTuka cy4acHOI aHIJIIHCHKOI MOBH:

YMoBHHH cHIOCiO xieciioBa

23

Ha3Ba Temun/Buan 3aBraHb

KimbsxkicTs
TOIUH

BuBueHHsST TeOpeTHYHOTO MaTepiany Ta BUKOHAHHS HHU3KUA BIIPaB
mis  TpeHyBanHa Temu 1: «Moods: General Introduction.
Subjunctive 1. Conditionals Vs Sentences of Unreal Condition
Types 1-3 of Sentences of Unreal Condition» (3a nasuansrum
nocionuxom Morozova 1., Pozharytska O. The Use of Modal Verbs and
Moods. Volume 2: Moods [6]. Bnpasu obupaiomucs 8 3anexchocmi 8i0
pisHs nidcomosxku cmydenmie 3 nacmynuux. enp. 1-11, c¢. 74-80).

4

BuBYeHHS TEOPETHYHOTO MaTepialy Ta BUKOHAHHS HU3KH BITPaB
st TpeHyBaHHs Temu 2: «Types 1-3 of Sentences of Unreal
Condition (2nd, 3rd, Split Conditionals) Real Vs Unreal
Conditionals» za nasuanbrnum nocibnuxom Morozova I., Pozharytska
O. The Use of Modal Verbs and Moods. Volume 2: Moods [6]. Bnpasu
00UpParOMbCsl 8 3A1eHCHOCMI 810 PigHA NIO20MOBKU CIYOeHMI8 3
nacmynnux: enp. 20-29, c. 81-88).

BuBYeHHS TEOPETHYHOTO MaTepialy Ta BUKOHAHHS HU3KH BITPaB
st TpenyBaHHs TeMu 3: «Types 4 & 5 of Sentences of Unreal
Condition (“Would” and “Should” in Conditional Clauses)» (3a
HasuanrbHum nocionuxom Morozova 1., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods [6]. Bnpasu obupaiomucs 6

3a1eHCHOCMI 810 PigHs NIO20MOBKU cmyOenmis 3 Hacmynnux. enp. 30-39
c. 90-94).

BuBYeHHS TEOPETHYHOTO MaTepialy Ta BUKOHAHHS HU3KH BITPaB
1T TIOBTOPEHHS Ta 3aKkpimieHHs Temu 4: «Types 1-4: General
Revision» (3a nasuanernum nocibnuxom Morozova I., Pozharytska O.
The Use of Modal Verbs and Moods. Volume 2: Moods [6]. Bnpasu
00UpPaArOMbCsl 8 3A1eHCHOCMI 810 PiGHA NIO20MOBKU CIYOeHMIE 3
Hacmynnux: 45-52 ¢.97-102).).1liaroTOBKA 10 KOHTPOJIBHOT pOOOTH.

BuBueHHST TeOpeTHYHOTO MaTepiany Ta BUKOHAHHS HHU3KU BIIPaB
mia 3atpeHyBaHHI TemMM 5: «Conditional Mood in Syntactic
Patterns: But for, Otherwise; Would Rather, Had Better» (3a
HasuanrbHum nocionuxom Morozova 1., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods [6]. Bnpasu obupaiomuvcs 6
3aN1eAHCHOCMI 810 PiBHS NIO2OMOBKU CIYOeHMI8 3 HACMYNHUX: énp. 54-58
¢. 100-102). BuBueHHs Ta IPAKTUKYBAHHS MOJEIIEN B MEKAX TEMH.

BuBYCHHS TEOPETHYHOrO MaTepially Ta BHKOHAHHS HHU3KH BIIPaB
i 3aTpenyBaHHS TeMH 6: «Subjunctive II in Simple Sentences
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and Syntactic Patterns: Had Better; Oh, if...; If only...; Oh that...»
(3a nasuanvrum nocibnuxom Morozova 1., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods [6]. Bnpasu obupaiomuvcs 6
3AN1eHCHOCMI 810 PiGHS NIO2OMOBKU CIYOeHMI8 3 HACMYNHUX: énp. 63-72
¢. 107-111). BuB4eHHs Ta IPAKTUKYBAHHS MOJEIIEH B MEKAX TEMH.

BuBueHHsST TeOpeTHYHOTO MarTepiany Ta BUKOHAHHS HHU3KH BIIPaB
i 3aTpeHyBaHHA TemH 7: «Subjunctive II in Subordinate
Clauses: Predicative Clauses and Adverbial Clauses of
Comparison: As if, As though...Object Clauses of Wish: I wish...»
(3a nasuanvrum nocibnuxom Morozova 1., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods [6]. Bnpasu obupaiomuvcs 6
3AN1eHCHOCMI 810 PiGHS NIO2OMOBKU CIYOeHMI8 3 HACMYNHUX: 8np. 76-82
c. 114-121). BuB4eHHs Ta IPAKTUKYBAHHS MOJEIIEH B MEKAX TEMH.

BuBueHHsST TeOpeTHYHOTO MarTepiany Ta BUKOHAHHS HHU3KU BIIPAB
s 3aTpenyBaHHg TeMH 8: «Suppositional Mood and Subjunctive
I in Clauses of Recommendation, Advice and Arrangement for the
Future. Suppositional Mood in Clauses of Emotional Evaluation:
Shock, I Am Surprised...» (3a nasuanvnum nocionuxom Morozova 1.,
Pozharytska O. The Use of Modal Verbs and Moods. Volume 2: Moods
[6]. Bmpasu obupaiomvcs 6 3anexicHocmi 6i0 pieHs Ni020Mo6KU
cmyoenmie 3 nacmynuux: enp. 85-91 c. 125-131). BuBueHHs Ta
MIPAaKTUKYBaHHS MOJIeJICH B MEXKaX TEMH.

BuBYeHHS TEOPETHYHOTO MaTepialy Ta BUKOHAHHS HU3KH BITPaB
U1 3aTpeHyBaHHs TeMH 9: «Suppositional Mood and Subjunctive
I in Subject Clauses Showing Time: It’s (high) time...
Suppositional mood and Subjunctive I in Object Clauses of Fear &
in Adverbial Clauses of Purpose. Lest» (3a nasuanonum nocionurxom
Morozova I., Pozharytska O. The Use of Modal Verbs and Moods.
Volume 2: Moods [6]. Bnpasu obupatomucs 8 3anexcnocmi 6i0 pieHs
nio2omosku cmyoenmie 3 Hacmynuux: enp. 94-98 c. 134-138).
BuBueHHs Ta NpakTUKyBaHHS MOJIEJIEH B MEKaxX TEMH.

10

Tema 10. I[ToBTOopeHHs ychoro marepiany cemectpy. [limroroBka
710 KOHTPOJIBHOT POOOTH 3 TeMH «YMOBHHU CHOCIO Ai€CTIOBa» (3a
HasuanibHum nocionuxom Morozova 1., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods [6]. Bnpasu obupaiomuvcs 6

3aneHcHOCmi 8i0 pieHs Ni020MOoKU cmyoenmis 3 Hacmynuux: enp. 100-
106 c. 140-147).

Pa3om 3a 3micToBUM Moay.aem 1

40




3micToBHM MOAYJIb 2.
AHaJIi3 HAYKOBOI'0 Ta HAYKOBO-MOIYJAPHOI0 TEKCTY

25

No Hazpa Temu KipkicTh
3/m TOINH
[TigroToBKa 10 MpakTUYHOTO 3aHATTSA 32 Temoro 1. [ligroroBka 4
1 | momosiai 3a Temoro “‘Peculiar features of British, American and
Ukrainian academic writing: comparative study”.
) [TigroToBKa 10 MPaKTUYHOTO 3aHATTSA 32 Temoro 2. [liqroroBka 4
nomoii 3a Temoro “D. Crystal: biography, main works™ .
3 [TigroToBKa /10 MpakTUYHOTO 3aHATTSA 32 Temoro 3. [ligroroBka 4
nomoini 3a Temoro “G. Lakoff: biography, main works”.
4 [TinroToBKa a0 mMpakTUyHOTO 3aHATTS 3a Temoro 4. Ilimroroska 4
noroii 3a TeMoro “N. Baym: biography, main works”.
5 [TigroToBKa 10 MPAaKTUYHOTO 3aHATTS 32 Temoro 5. [liqroroBka 4
nomoBii 3a TeMoro “Linguistic studies of ‘animal language’”.
[TigroToBKa 10 MPAKTUYHOTO 3aHATTS 32 Temoro 6. [liqroroBka 4
6 nomoBizi 3a TeMoro “Corpus linguistics: current trends”.
[TigroToBKa 10 MPaKTUYHOTO 3aHATTSA 32 Temoro 7. [liqroroBka 4
7 | nonosixi 3a Temoro “Peculiar features of British, American and
Ukrainian popular scientific style: comparative study”.
[TigroToBKa 10 MpakTUYHOTO 3aHATTS 32 Temoro 8. [liqroroBka 4
g | nonoaini 3a Temoro “What is eco-farming? What is the difference
between organic and ecological farming?”
[TigroToBKa 10 MpaKTUYHOTO 3aHATTSA 32 Temoro 9. [linroroBka 4
9 nomosini 3a Temoro “Earthquakes and Seismology”
10 [TinroroBka 0 mpakTHdHOTO 3aHATTA 3a Temoro 10. Ilimroroska 4
nonoBiai 3a Temoro “Red wine: benefits and harm”.
Pa3zom 3a 3micToBMM Moaysem 2 40

3micToBHi MOaYJIb 3.

AHIIIHCBbKA (POHOCTHIIICTHKA TA KYJbTYPA MOBJICHHS

No Hazpa Temu KipkicTh
3/m TOINH
[TinroToBKa 10 MpakTUYHUX 3aHATH 32 Temoro 1. ITiaroToBka 10
1 | nomogizi 3a Temoro “The phonetic structure of English words. The
alternativeness of sounds”.
) [TigroToBKa /10 MPAaKTUYHUX 3aHATH 3a TeMoro 2. [linroroBka 10

nomoBizi 3a Temoro «Types of stress. Prosody components”
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3 [TigroToBKa 10 MpakTUYHUX 3aHATH 32 Temoro 3. [linroToBKa 10
noroBii 3a TeMoro “Stylistic functions of intonation”.
[TinroToBKa 10 MpakTUYHUX 3aHATH 3a Temoro 4. [linroToBKa 10
4 | momoimi 3a Temoro “Invariants of phonostylistic features of the
informational style”
Pa3om 3a 3mictoBuM mMoayJem 3 40
Ycboro 120

2 cemecTp

3micToBuii MmoayJib 1. 'pamaTuka cy4yacHOI aHIJIIHCHKOI MOBH:
CHHTAKCHYHI CTPYKTYPH B IPOCTOMY Pe4YeHHI. Y CK/IaJHeHe PeYeHHHA

3/m

Ha3Ba Temun/Buan 3aBraHb

KimbsxkicTs
TOAUH

BuBueHHs TeopeTMYHOro Marepiady Ta TpeHyBaHHS TeMH 1
«Syntactic ~ Structures. Primary & Secondary Predication
Structures. Transformational Analysis (Primary Structures
Becoming Secondary and Vice Versa)». Ha ocHOBiI opuriHaibHOTO
aHTJIOMOBHOTO TEKCTy 3a BHOOPOM CTYJICHTa BHKOHAHHS
rpaMaTHYHUX TpaHchopMmaliii 3 TEPBHHHOI HAa BTOPUHHY
CTPYKTYPH NPEIUKAIl] T2 HABITAKH.

4

BuBUEHHS TEOPETUYHOTO MaTepially Ta TPEHYBaHHS T€MH 2
«Subject-Predicate Agreement». Ha ocHOB1 OpuriHaIbHOTO
aHTJIOMOBHOT'O TEKCTY 32 BHOOPOM CTY/ICHTA HAIaTH MOSICHEHHS
50 pi3HUM BUMAJKaM y3ro/PKCHHS IiJMETa 3 MPUCYIKOM.

BuBYeHHSI TEOPETHYHOrO Marepialy Ta TpEeHyBaHHS TeMH 3
«Syntactic Complexes & Phrases». Ha ocHOBI opuriHambpbHOTO
aHTJIOMOBHOTO TEKCTy 3a BHOOpPOM CTyJIeHTa 3HAWTH Ta
OXapaKTEpHU3yBaTH YCi 3 ICHYIOUMX CHHTAaKCHYHUX KOMILUICKCIB.

BuBYECHHST TEOpeTHYHOrOo MaTepially Ta TpPeHyBaHHSI Temu 4
«Different Types of Sentence Complication. The Complicated Vs
the Simple Sentence. Independent Sentence Elements. Direct
Address, Apposition & Its Types, Inclusions & Parentheses,
Homogeneous  Sentence = Members.» B opurinansHOMY
AHTJIOMOBHOMY TEKCTi 3a BHOOpOM CTyJeHTa 3HAWTH yCi TUIH
rpaMaTUYHOTO YCKJIAJHEHHsI peueHHs. [IpakTuka CUHTaKCHYHOTO
aHanizy 5 pedyeHb 3 OpPUTIHAJBLHOTO AHTJIOMOBHOTO TEKCTy Ha
BUOIp CTyaeHTA.

BuBueHHs TeopeTHMYHOrO MaTepiady Ta TpEeHyBaHHS TeMH S
«Inversion & Inverted Word Order. Practical Sentence Analysis»
B opurinanpbHOMY aHTJIOMOBHOMY TEKCTi 3a BHOOPOM CTYIEHTa
3HaWTH Pi3HI TUOM 1HBepcii. Ha 0a3l Toro camoro Tekcty
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iHBEepTYBaTH TMOPSAJOK CIIB 3TiTHO 3 ICHYIOUUMH MOJAEISIMHU
iaBepcii. [IpakTrka CMHTaKCHYHOTO aHANi3y pedeHb (5 pedyeHb 3
OpPUTIHAJIILHOTO AaHIJIOMOBHOTO TEKCTy Ha BHOIp CTYIEHTA).
[linroToBKa /10 KOHTPOJIBHOI POOOTH.

Pa3om 3a 3micToBuM Moay.aem 1

20

3micToBHil MOAYIb 2. AHATI3 MyOJiUCTHYHOIO TEKCTY

No HazBa Temn KipkicTs
3/m TOINH
[TigroToBKa 10 MpakTUYHOTO 3aHATTSA 32 Temoro 1. [TigroroBka 4
1 | nomogizi 3a Temoro “The history of public speaking. Main types of
an essay’’.
) [linroToBka /10 mpakTUYHOTO 3aHATTS 32 Temotro 2. [linroroBka 4
nomoBii 3a TeMoro “Compositional peculiarities of an essay”.
3 [linrotToBka A0 mpakTUyHOTO 3aHATTS 3a Temoro 3. Iligroroska 4
nmonosial 3a temoro “TED talks”™.
[linroToBka A0 mpakTUyHOTO 3aHATTS 3a Temoro 4. Iligroroska 4
4 | momosimi 3a Temoro “The inaugural address as a genre of political
discourse”.
[linroToBka A0 mpakTU4YHOTO 3aHATTS 3a Temoro 5. Iligroroska 4
5 | nomogini 3a temoro “The polycode character of online publicist
texts”.
Pa3om 3a 3micToBUM MoayJieM 2 20

3micToBuil MOAYIb 3. AHIIICbKA POHOCTHIICTHKA

Ta KyJbTypa MOBJICHHHA

No HazBa Temn KipkicTs
3/m TOINH
1 [TinroToBKa 10 MpakTUYHUX 3aHATH 32 Temoro 1. [linroToBka 8
" | momoBizi 3a Temoro “Delivering a lecture”
[TinroToBKa 10 MpakTUYHUX 3aHATH 32 Temoro 2. [linroToBKa 8
2. | nomoBizi 3a Temoro «Invariant phonostylistic peculiarities of
academic style”
3. | IligroToBKa 0 NMpakKTUYHUX 3aHATH 3a Temoro 3. 4
Pa3om 3a 3mictoBuM mMoayJem 3 20

Ycnoro

60




3 cemecTp

3micTroBuii MmoayJib 1. 'pamaTuka cy4yacHOI aHIJIIHCHKOI MOBH:

CHHTAKCHYHMH aHAJII3 CKJIATHOTO peYeHHs
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3/m

Ha3Ba Temun/Buan 3aBraHb

KimbsxkicTs
TOAWH

BuBueHHs TeopeTMYHOro MaTepiady Ta TpeHyBaHHS TeMH 1:
«Sentences Containing More than One Primary Predication
Structure. Compound Sentence, Complex Sentence, Composite
Sentence. Ways of Connection. The Complicated, Compound,
Complex, and Composite Sentences Contrasted. Complex
Sentences: Types & Functional Roles of Subordinate Clauses.
Types of Coordination. Punctuation» B opurinansHOMY
aHTJIOMOBHOMY TEKCTi 3a BHOOpPOM CTyJeHTa 3HAWTH yCl THUIH
peueHsb 3 OUIBII, HIXK OJIHIEI0 CTPYKTYPOIO MPEeANKalii Ta pi3HUMH
TUIaMHU 3B’s13Ky. [IpakTHKa CHHTaKCHYHOTO aHaJi3y 5 pedyeHb 3
OPHUTIHAIBHOTO aHTJIOMOBHOT'O TEKCTY Ha BUOIp CTy/AEHTA.

4

BuBueHHS TEOpETUYHOTO MaTepiady Ta BUKOHAHHS HHU3KH BIIPAB
mis TpenyBanHa TemHM 2: «The Subject and the Predicative
Clauses» B opurinaibHOMY aHTJIOMOBHOMY TEKCTI 3a BHOOpPOM
CTYJIEHTa 3HAWTH 1O 5 MPUKIIAJIB KJI031B 3 THUIIIB, 1110 BUBYAIOTHCSL.
[IpakTHKa CHHTaKCMYHOTO aHANi3y 5 pPEYCHb 3 OPUTIHAIHLHOTO
aHTJIOMOBHOT'O TEKCTY Ha BUOIp CTy/ACHTA.

BuBuUeHHS TEOpETUYHOTO MaTepiady Ta BUKOHAHHS HHU3KH BIIPAB
misa TpenyBanHI TeMH 3: «Object Clauses & Their Types.» B
OpPHUTiHATHHOMY AaHTJIOMOBHOMY TEKCTI 3a BHOOpPOM CTyACHTa
3HAWTH TO0 5 MPUKIAIIB KIO3IB 3 THUIIB, IO BHUBYAIOTHCS.
[IpakTHKa CHHTaKCMYHOTO aHaNi3y 5 pPEYeHb 3 OPUTIHAIHLHOTO
aHTJIOMOBHOT'O TEKCTY Ha BUOIp CTyACHTA.

BuBueHHS TEOpEeTUYHOTO MaTepiady Ta BUKOHAHHS HHU3KH BIIPAB
mis TpenyBaHHS Temu 4: «Attributive Clauses & Their Types
(Descriptive, Restrictive, Appositive Attributive Clauses), Types
of Connection, Punctuation» B opuriHaJibHOMY aHITIOMOBHOMY
TEKCTI 3a BHOOPOM CTYACHTa 3HAWTH MO 5 MPHUKIAAIB KJIO3iB 3
TUIIB, 1[I0 BUBYAIOTHCA. l[IpakTMka CHHTAKCUYHOTO aHamizy 3
peueHb 3 OpUTIHAJIBHOTO aHTJIOMOBHOTO TEKCTY Ha BHOIp
CTYZCHTA.

BuBYeHHS TEOpeTHYHOTO Marepiany Ta BUKOHAHHS HHU3KU BIIPaB
mis TpeHyBaHHS TeMHM 5: «Adverbial Clauses & Their Types.
Types of Connection, Punctuation» B  opurinaassHOMY
aHTJIOMOBHOMY TEKCTi 3a BHOOpPOM CTyJIEHTa 3HAWTH 1O 5
MPUKIAIIB  KJIO31B 3 THUMIB, 110 BUBYaIOThCA. [IpakTuka
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CUHTaKCUYHOI'O aHaJli3y 5 pedeHb 3 OPUI1HAIBHOIO aHIJIOMOBHOIO
TeKcTy Ha BuOip cryaeHTta. lligroroBka 10 KOHTPOIBEHOI poOOTH

Pa3om 3a 3microBuM moayJiem 1 20
3MiCTOBHH MOAYJIb 2. AHATI3 Xy/10:KHBOT0 TEKCTY
No Ha3Ba temn KinekicTh
3/m TOINH
[TigroToBKa 10 MpakTUYHOTO 3aHATTA 32 Temoro 1. [ligroroBka 4
1 | momogixi 3a Temoro “D. Brown: biography, main works, individual
writing style”.
[TigroToBKa 10 MPaKTUYHOTO 3aHATTSA 32 Temoro 2. [liqroroBka 4
2 | nomoBini 3a Temoro “E. Hemingway: biography, main works,
individual writing style”.
[linroroBka /10 mpakTUYHOTO 3aHATTS 32 Temotro 3. [linroroBka 4
3 | nomogixi 3a Temoro “R. Dahl: biography, main works, individual
writing style “.
[linroToBka A0 mpakTUyHOTO 3aHATTS 3a Temoro 4. Iligroroska 4
4 | momoBimi 3a Temor “R. Bradbury: biography, main works,
individual writing style”.
[linroToBka A0 mpakTU4yHOTO 3aHATTS 3a Temoro 5. Iligroroska 4
5 | momogixi 3a remoro “K. Chopin: biography, main works, individual
writing style”.
Pa3zom 3a 3micToBUM MoayJieM 2 20
3micToBHi MOaYJIb 3.
AHIIiHCBbKA (POHOCTHJIICTHKA TA KYJbTYPA MOBJICHHS
No Ha3Ba temn KinekicTh
3/m TOINH
[TinroroBka m0 nmpakTuyHuX 3a Temoro 1. [linroToBka momoBiai 3a &
1 | remoro “Invariants of phonostylistic characteristics of publicistic
style”
[TinroToBKa 10 MpakTUYHUX 3aHATH 3a Temoro 2. [TinroToBKa 8
2 | nonogini 3a Temoro “Invariants of phonostylistic characteristics of
declarative style”
[TinroToBKa 10 MpakTUYHUX 3aHATH 32 Temoro 3. [lixroToBKa 4
3 | nomogizi 3a Temoro “Invariants of phonostylistic characteristics of
conversational style”
Pa3om 3a 3mictoBuM mMoayJem 3 20
Yceboro 60
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9. MeToau HABYAHHSA

3M 1

CroBecHi: po3MOBiIb, TOSICHEHHS, O€Cli/1a, eBpUCTHYHA Oeciaa;

Haouni: 1imtoctpamiss (y TOMYy 4HCHI MYJIbTUMEAINHI Mpe3eHTallli),
JIEMOHCTpallisl, MPe3eHTalllsl pe3yJIbTaTIB BIACHUX JOCIIIKEHb;

[IpakTiuHi: BOpaBU, TPEHYBAJIbHI BHOpaBU, TBOpPYl BIOpPaBU, JUCKYCIs,
MO3KOBUM IITYpM, HANHCaHHA €ce, MIAroTOBKa 1 BUCTYNU 3 JOHOBIASIMH,
0OTOBOpPEHHS JIOTMOBIICH.

Bnopasu (ycHI Ta NMUCHMOBI): pPELENTHBHI, PENPOIYyKTUBHI, MPOAYKTHBHI;
HEKOMYHIKaTHBHI, yYMOBHO-KOMYHIKaTHUBHI, KOMYHIKAaTHBHI, Ha 3allOBHEHHS
MPOMYCKIB, CHHTAKCHUYHI TpaHc(opMallii pedeHb, MepeKsiaa, OJHO-/TIBOMOBHI
BIIPABH, CUHTAKCUYHE MOJICNIOBAaHHA pPEUYEHb, MPAKTUKYBaHHS Ta MOOyAyBaHHS
JaJoriB  3a  3aJlaHUMU ~ CUHTAaKCUYHUMHU  TapamMeTpaMyd  BUCJIOBIIIOBaHb,
CUHTAaKCUYHUU aHalll3 peueHb, BUKOHAHHS TECTIB.

['pamaTuko-niepexiiagHuit METO/, KOMYHIKaTUBHUM METO/,
JTIHTBOCOIIOKYJIBTYPHUN METO]I, METOJI POJIbOBOT TPH.

3M 2

CrioBecHi: pO3MOBiIb, TOSICHEHHS, Oecia.

Haouni: imtoctpamis (y TOMY 4YHCII MYJBTHUMENIHHI TPE3CHTAIII),
IIPE3CHTAIIIS PE3YIbTaTIB BIACHUX JOCIIKCHbD.

[TpakTryHi: KOMIUIEKCHA METOJMKA 3 BHUKOPHUCTAHHSM HACTYITHUX METOJIiB:
KOMYHIKATUBHUH METOJ, JEKCUYHHWH ITiaXiJ, KOHTEKCTHUH MeTon, meron PPP
(presentation, practice, production), METOJ TPOEKTIB, METOIN 3 BHUKOPHUCTAHHAM
1H(MOpMAIITHO-KOMYHIKATUBHUX TE€XHOJIOTIH.

3M 3:

CrioBecHi: pO3MOBIIb, TOSICHEHHS, Oecina;

Haouni: imtoctpamis (y TOMY 4HCII MYJbTHUMENIMHI TMpE3eHTallil),
JIEMOHCTpAIlis, MPE3CHTAIlisl Pe3yIbTaTIB BIACHUX JOCIIKCHb;

[IpakTuyHi: TBOpYI B TpaBH, MIATOTOBKA 1 BUCTYNH 3 JOMOBIISIMH,
00TrOBOPEHHS TOTOBIICH;

Bnopasu (ycHi Ta NMUCHMOBI): PELENTUBHI, PENPOIYKTUBHI, MPOAYKTHBHI;
KOMYHIKAaTHBHI.

10. ®opMH KOHTPOJIIO | METOAU OLIHIOBAHHA

Mertonu nomouno2o KOHTPOJIIO: YCHE OINUTYBaHHS, KOHTPOJIbHI MHUCHMOBI
poOOTH, OI[IHIOBAHHS JIOMOBIJICH, TECTyBaHHS, OIIHIOBaHHS MPaKTUYHUX
HaBUYOK. [liocymkosuti KOHmMpoib — I1CIHT HANpUKiHIl 1-ro , 2-T0 Ta 3-TO
CEMECTPIB.



31

KPUTEPII OLIIHIOBAHH:

O1iHKa 3a HalOHAJILHOO

Teopernuna miAroTOBKA ‘

[TpakTHdHa MiArOTOBKA

IIKAJIOKO 3100yBay ocBiTH

Bigminso. y TOBHOMY 00cs31 BoJIOAi€ | TIIMOOKO Ta BCeOIYHO
HaBYAJIbHUM MaTepiajioM, | pO3KpUBAE CYTHICTb
BiJIBHO, CaMOCTIHHO Ta | MPaKTUYHUX 3aBIaHb,
apryMEHTOBaHO HOro | BUKOPUCTOBYIOUH IPH LIBOMY
BUKJIIQJIA€ TiJ] Yac YCHHUX | HOPMAaTUBHY, 0OOB’SI3KOBY Ta
BUCTYIIIB ~Ta  IHMCBMOBHX | JIOJIATKOBY JIITEPATypy; MOXKE
BIAMNOBiJEH;  rauMOOKO  Ta | apryMEHTOBaHO obpatu
BCEOIYHO PO3KPUBAE 3MICT | palliOHATIHLHHMA crocio
TEOPETUYHHX NUTaHb, | BAKOHAHHS  3aBIaHHA U
BUKOPUCTOBYIOUM IPH LIbOMY | OLIHUTH pE3yJbTaTH BIACHOT
HOpPMAaTHUBHY, O0OB’S3KOBY Ta | IPAaKTUYHOT TisUTBHOCTI;
JOJJaTKOBY JiTeparypy; | BUKOHY€ TBOpYi 3aBIaHHS Ta
pOOUTH CaMOCTiifHI BUCHOBKH, | iHII[IFOE HOBI  IIJISAXH  IX
BUSIBIISIE NPUYMHHO- | BUKOHAHHS; BUIBHO
HaCJI1KOBI 3B’SI3KH; | BAKOPUCTOBYE HaOyTi
CaMOCTIHHO 3HAXO/AUTh | TEOPETUYHI  3HAHHA  TIpHU
nojgatkoBy iHdopmamiro Ta | aHami3i MPAKTUYHOTO
BUKOPHUCTOBY€E il Ui | MaTepiany.
peaizarii MOCTaBJICHUX
nepes HUM 3aBJaHb.

Hobpe JOCTaTHRO TOBHO  BOJIOAIE | IPAaBUIBHO BHPIIINB

HaBYaAJILHUM MatepiajioM, | OUTBIIICTh TECTOBUX 3aBIaHb
OOrpyHTOBaHO MOT0O BUKIAJA€ | 32  3pa3KoM; Ma€  CTilKi
MiJ Yac YCHHMX BHCTYIIB Ta | HABHYKU BUKOHAHHS
IMUCHbMOBHX BIAIIOBIIEH, | 3aBIAHHS.
BUKOPHUCTOBYIOUH TIPH LILOMY
HOPMAaTHBHY Ta OOOB’SI3KOBY
JiTEpATypY; pu
MpeICTaBICHHL JESTKUX
MUTaHb HE BUCTayae
OCTaTHBLOT n5(8)2050%4 Ta
apryMeHTarii, 3aCTOCOBY€E
3HaHHS JUIsl O3B’ s3aHHA
CTaHAAPTHUX CUTYAIlil;
CaMOCTIHHO aHaIizye,
y3arajbHIOE 1 CHUCTEMaTH3Ye
HaBYaJbHY 1H(OpMaIlito, aie
JOMYCKAIOTBCS TNPH  LBOMY
OKpeMi HECyTT€BI HETOYHOCTI
Ta He3HAUH1 TOMUJIKH

3a10B1TEHO BOJIOJII€ HaBYAJIbHUM | MOXE BUKOPUCTOBYBaTU
MaTepiaiom Ha | 3HaHHA B CTaHAAPTHUX

PENpoOayKTUBHOMY piBHI a0o

CUTYyaIlisIX, MA€ E€JIIEMEHTapHI,
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BIJITBOPIOE

HaBYAJILHOT'O
eJICMEHTaMHU
3B’SI3KIB, 3HA€E OCHOBHI
IMOHSATTS HaBYaJIbHOI'O
MaTepiaily; Ma€ yCKJIaJHEHHS
MiJ] 4ac BUAUICHHS CYTTEBUX
O3HAaK  BHUBYEHOIO;  MOXKE
BUKOPUCTOBYBATH 3HAHHSA B
CTaHJIAPTHHUX CHUTYaIlisIX, Ma€

MEBHY YacTHHY
MmaTepiany 3
JIOTTYHUX

HECTINKI HABUYKA BUKOHAHHSI
3aBJIAHHA.

€JIEMEHTapHI, HECTIHKi
HaBUYKH BUKOHAHHS
3aBJIaHHSA. [IpaBunpHO
BUPIIIUB TOJOBUHY TECTOBHX
3aBlaHb.  3700yBau  Mae
YCKJIQAHEHHS i Jac
(dbopMyITFOBaHHS BUCHOBKIB.
HeszanoBinbHO BOJIOJII€ HaBYAJIBHUM | HEJJOCTaTHBO pO3KpHUBae
MaTepiaJioM  IOBEpXOBO U | CYTHICTb MIPaKTUYHUX
(dparmeHTapHO (Oe3 | 3aBaHb, JOMYyCKAIOUM TpU
apryMeHTaii Ta | IbOMY CYTT€BI HETOYHOCTI,
OOTpyHTYBaHHS); BiJICYyTHI c(OpPMOBaHI yMiHHS
0€3CHCTEMHO  BHOKPEMIIIOE | Ta HABUYKH.
BUIIAJIKOBI1 O3HaKHU
BHUBYEHOI'0; HE BMi€ POOHUTH
y3arajibHEHHS, BUCHOBKH.
HeszanoBinbHO 3| HE  BOJOJi€  HAaBYAJIbHUM | BUKOHYE JIMIIE  €JIEeMEHTH
O0OB’S3KOBMM  TOBTOPHHM | MaTepialom 3aBJIaHHA, notpelye
BUBYCHHSM JUCIHUILTIHA MOCTIHHOT JOTIOMOT'H
BUKJIa/1a4a.

11. IluTaHHsA I MiICYMKOBOI0 KOHTPOJIIO

1 cemecTp

[TincymMKOBUI KOHTPOJIb MICTUTh HACTYIIHI 3aBJAHHS:

1. Translate the following sentences into English using the oblique moods
where necessary. State the types of moods you employ. Give all possible
variants of these sentences with the oblique moods.

2. Read the passage, translate it into Ukrainian and make the stylistic analysis

of the text.

[TincyMKOBUI KOHTPOJIb OXOILTIOE TaKl TEMHU:
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3micToBuii Mmoayab 1. 'paMaTuka cy4yacHol aHIJIiiCbKOI MOBH:
YmoBHuii crocid giecsioBa

. Give the definition of the term ‘mood’ in grammar. How many moods can
be distinguished in English? Summarise their basic meanings and functions;
use examples to illustrate your point.

. What are the differences between synthetic and analytical forms of oblique
moods in English? Enumerate their forms and dwell upon their usage.

. What are subjunctive I and subjunctive II like? What are their functions?

. What is special about the conditional and the suppositional moods? What
are their functions?

. What are the interrelations between ‘conditionals’ and ‘moods’ in general
and ‘conditionals’ and ‘oblique moods’ in particular? Give examples of all
types of sentences of real condition.

. What are the usage peculiarities of Type 1 and Type 2 of sentences of unreal
condition? What can you say about modal verbs employed in such
sentences?

. Disclose the usage peculiarities of Type 3 of sentences of unreal condition?
What are the differences between universal truths and grammatical
constanta?

. What are the functions of Type 4 and Type 5 of sentences of unreal
condition? What changes do they undergo in reported speech or with the
sequence of tenses?

. Sum up the information you have learnt about five types of complex
sentences expressing unreality in English. Alone or together with your
partner, try to arrange them in two or three semantic groups depending on
the meanings they render. Motivate your choice. (Note: More than one
approach can be considered possible).

10.What makes the use of the conditional mood obligatory in simple sentences

and clauses? What syntactic patterns with it do you know? Give examples to
each of those you mention.

11.What makes the use of subjunctive II obligatory in simple sentences and

clauses? What syntactic patterns with it do you know? Give examples to
each of those you mention.

12.What kind of clauses ask for the suppositional mood and subjunctive [? Can

the oblique moods be omitted in such clauses? What will change in the
stylistics of the text?
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13.Dwell on the subject clauses showing time. What are the peculiarities of
their structure? What stylistic and semantic differences will the usage of this
or that mood and construction in them bring about?

14.What is special about object clauses of fear and the moods employed in
them? Can only oblique moods be employed there? Disclose the function of
‘lest’ in clauses.

15.What is special about adverbial clauses of purpose and the moods employed
in them? Can only oblique moods be employed there? Will there be any
difference if those are changed for the indicative mood?

16.Sum up the information you have learnt about the oblique moods in English,
their functions and patterns with them.

17.What do the topics of the oblique moods and modal verbs have in common?
What modals do you think will be the most frequent in which of the patterns
and types of clauses associated with the oblique moods? Why?

3micToBHIT MOAYIb 2. AHAJII3 TEKCTY

What is the main aim of scientific functional style?

What are the peculiar features of British academic writing?

What are the peculiar features of American academic writing?

What are the lexical peculiarities of a scientific text?

What are the syntactical peculiarities of a scientific text?

What is the polycode character of a scientific text?

What are the lexical and stylistic peculiarities of the scientific text 4 brave

new linguistic world by D. Crystal? What do you think is the author’s point

of view?

8. What are the lexical and stylistic peculiarities of the scientific text Women,
fire, and dangerous things by G. Lakoff? What is the author’s point of view?

9. What are the lexical and stylistic peculiarities of the scientific text Language
in computer-mediated communication by N. Baym? What is the author’s
point of view?

10. What are the lexical and stylistic peculiarities of the scientific text Bee dance
by J. Tautz and B. Bujok? What is the author’s point of view?

11. What are the lexical and stylistic peculiarities of the scientific text Corpus-
based discourse analysis by L. Flowerdew? What is the author’s point of
view?

12. What are the specific peculiarities of popular scientific style?

13. What are the lexical and stylistic peculiarities of the popular scientific text
Eco-Farming Can Double Food Output by Poor: U.N. by Alister Doyle?

14. What are the lexical and stylistic peculiarities of the popular scientific text

Where next? by Robert Matthews? What is the author’s point of view?

Nk W=
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15. What are the lexical and stylistic peculiarities of the popular scientific text

SRR LUDN

Can Red Wine Really Heal Cancer and Prolong Your Life? by Dan
Nosowitz?

3microBuii MoayJib 3. AHriaiiicbka GOHOCTIIICTHKA TA KYJbTYpPa
MOBJICHHS

What does phonostylistics study? How is it connected with other branches of
linguistics?

What methods of phonological analysis do you know

What are the stylistic functions of sounds?

What is notation?

What is the semantics of the main terminal tones?

What is prosody? What are the components of prosody?

What are the stylistic functions of intonation?

What are the peciliarities of informatonal style?

What invariant phonostylistic peculiarities of the informational style do you
know?

10.What are the peciliarities of informatonal style?
11.What invariant phonostylistic peculiarities of the informational style do you

N —

[y

N W

SPAS

2 cemecTp

[TincymMKoBU KOHTPOJIb MICTUTh HACTYITHI 3aBJIaHHS:

Analyse the syntactic structure of the following sentences.
Read the passage, translate it into Ukrainian and make the stylistic analysis
of the text.

[TincyMKOBUI KOHTPOJIb OXOIUIIOE TaKi TEMH:

3micToBuii moayasb 1. 'pamaTuka cy4acHol aHIJIilicbKOI MOBH:
CHHTaKCHYHi CTPYKTYPH B IPOCTOMY peUY€eHHi. Y CKJIaJJHeHe peYeHHs

. What syntactic structures do you know?
. What are the differences between primary and secondary predication

structures?

. What is transformational analysis like? Give a few examples.

What are the rules of subject-predicate agreement?

What are the differences between syntactic complexes and phrases? Illustrate
your point with the help of examples.

What types of sentence complication do you know?

How to differentiate between simple and complicated sentences?

What are independent sentence elements?

What types of apposition do you know? Give a few examples.
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What makes sentence members homogeneous? What doesn’t? Illustrate your
point with a number of examples.

What is the function of inversion in English? What is inverted word order
based on and when is it used?

3MicTOBHH MOAYJIb 2. AHAJII3 TEKCTY

What is the main aim of publicist functional style?

What are the peculiar features of an essay?

What are the peculiar features of a public speech?

What are the stylistic peculiarities of publicist functional style?

What are the lexical and stylistic peculiarities of the publicist text Bad
feminist by R. Gay?

What do you think is the author’s point of view in the text Bad feminist by
R. Gay?

What are the lexical and stylistic peculiarities of the publicist text Why [
write by J. Didion?

What do you think is the author’s point of view in the text Why I write by J.
Didion?

What are the lexical and stylistic peculiarities of the publicist text TED talks
by Prince William?

What do you think is the author’s point of view in the text TED talks by
Prince William?

What are the lexical and stylistic peculiarities of the publicist text The
inaugural address by J. Biden?

What do you think is the author’s point of view in the text The inaugural
address by J. Biden?

What are the lexical and stylistic peculiarities of the publicist text Genius
works of art: how are masterpieces made? by A. Neugebauer?

What do you think is the author’s point of view in the text Genius works of
art: how are masterpieces made? by A. Neugebauer?

3micToBuii MoayJib 3. AHrilicbka GOHOCTIIIICTHKA TA KYJbTYypa
MOBJIEHHA

. The peculiarities of informational style.
. What invariants of phonostylistic characteristics of informational style do

you know?

. The peculiarities of academic style.
. What invariants of phonostylistic characteristics of academic style do you

know?
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. Do you think that a pause may express your feeling more forcefully than

words? What types of pauses do you know?

Is strategic silence an important weapon in the effective oral communicators
arsenal?

What is the correlation between tempo and pausation?

What is the specifics of “stressed-timed rhythm™?

. How are the boundaries between rhythmic units determined?

0 Speak on the rhythm as the most important organizing factor exposing the

exact sense of speech.

3 cemecTp

[TincyMKOBUI KOHTPOJIb MICTUTh HACTYITHI 3aBJIaHHS:

. Translate the sentence into English and analyse it from the viewpoint of

traditional syntax. Point out different syntactic structures represented in it.

. Read the passage, translate it into Ukrainian and make the stylistic analysis.

[TincymMKOBUI KOHTPOJIb OXOIUIIOE TaKi TEMH:
3micToBuii moayasb 1. 'pamaTuka cy4yacHol aHIJIilicbKOI MOBH:
CYHTAKCHYHUI aHAJI3 CKJIAHOT0 pedyeHHs

. What are the differences between the simple, complicated, compound,

complex, and composite sentences in English?

. What types of connection between clauses can you single out in English?
. What is meant by the degree of subordination? How to define it?
. What types of clauses can you enumerate and how to differentiate between

them?

. Speak about the subject clauses & their types.

. Speak about the predicative clauses & their types.

. Speak about the object clauses & their types.

. Speak about the attributive clauses & their types.

. Speak about the adverbial clauses & their types.

0. Dwell on the basic problems of punctuation in different structural

types of sentences.

11. What steps do you take to parse a sentence? Speak about the plan of

NP =

sentence analysis.

3micToBHMiA MOAYJIb 2. AHAJII3 TEKCTY

What is the main aim of belles-lettres functional style?
What is the compositional structure of an artistic text?
Temporal and spatial markers.

Types of narration and narrative compositional forms.
Thematic and key vocabulary of an artistic text.
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What are the lexical and stylistic peculiarities of the artistic text The Da
Vinci Code by D. Brown? What do you think is the author’s message?

. What are the lexical and stylistic peculiarities of the artistic text Cat in the

rain by E. Hemingway? What do you think is the author’s message?

. What are the lexical and stylistic peculiarities of the artistic text Genesis and

Catastrophe by R. Dahl? What do you think is the author’s message?
What are the lexical and stylistic peculiarities of the artistic text The Smile
by R. Bradbury? What do you think is the author’s message?

10.What are the lexical and stylistic peculiarities of the artistic text The Kiss by

SN N AW -

9.

10.

K. Chopin? What do you think is the author’s message?

3micToBui MOAYJIb 3. AHIJINCbKA QOHOCTHIICTHKA TA KYJbTYpa
MOBJICHHS

. Speak on the pecuiarities of publicistic style.

. Speak on the invariants of phonostylistic chracteristics of publicistic style.
. Speak on the peculiarities of declarative style.

. Speak on the invariants of phonostylistic chracteristics of declarative style.
. Speak on the peculiarities of conversational style.

. Speak on the invariants of phonostylic characteristics of conversational

style.

. What is a weak form? What does the essential importance of weak form lie

n?

. Why are the weakforms words very important to the user of English as a

foreign language?

Are weakform words and weakform componds frequent in conversational
style?

What is the contribution of weakform words to the
rhythmcharacteristics of the language?

12. Po3noain 6aJiB, siki OTPMMYIOTH CTYJI€HTH

Y X041l MOTOYHOr0 KOHTPOJIIO CTYIEHT MOXE OTPUMATH MAaKCUMAaJbHY

omiaky 100 OamiB 3a KOXXHY TeMy 3MICTOBOTO MOJYJs. 3arajbHa OIlIHKAa 3a
MOTOYHUA KOHTPOJb — II€ cepeaHe apudMeTHUHE OajliB 3a KOXHUN 3MICTOBUU
MOTYJIb.

IlincymKoBHii KOHTPOJIb - BIAIOBIIb i YaC €K3aMEHY T OI[IHIOETHCS 3a

100-6anpHOIO KO0 (TIEpeKsIa Ta aHaji3 pedeHb - 20 OaiiB, YNTAHHS yYPHUBKY
TekcTy - 20 OaniB, mepeknaa ypuBky - 20 OamiB, JEKCUKO-CTWIICTHYHHUN aHaI3
TekcTy — 20, BIATIOBIIb HA TEOPETHUYHI TUTAHHS - 20 OaiiB).

3arajibHa OWiHKA 3 HABYAJIBHOI JUCIUIUIIHA — I CepeaHe apudmeTndHe

OaJTiB 32 MOTOYHUI KOHTPOJIb Ta MiJACYMKOBHUI KOHTPOJIb.
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IIxana oninoBaHHA: HanioHaabHa Ta ECTS
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60-69 E
35.59 FX HE 3apax0BaHO 3 MOXKJIUBICTIO IIOBTOPHOTO
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