MIHICTEPCTBO OCBITU I HAYKU YKPATHU
OJIECLKUM HAIIIOHAJIbHUI YHIBEPCUTET IMEHI LLMEYHHMKOBA
Kadeapa rpaMaTiKy aHIiHCHKOT MOBHU
Kadeapa TeopeTHUHOI Ta MPUKIAJHOT POHETHKH aHTJIIACBKOT MOBH
Kadejipa 1IeKCHKOJIONT Ta CTHIIICTHKHM aHIJIIHCHKOT MOBH

“3ATBEPJIKYIO”
eKTOop
Maits HIKOJIAEBA
a9 2022 p.
AJBHOI JUCLMITJITHHU

Jlpyra inozemHa MoBa (aHrjiiicbKa)
PiBenb BuIoi ocBiTH: Jlpyruii (MaricTepchbKui)
Iamy3s 3uanb: 03 — ['ymaniTapHi Hayku
Crietianbhicte: 035 ®inonoris
Creriasnizarii
035.043 TepMaHChbKi MOBH Ta JliTepaTypH (MepeKiaj BKIKYHO), nepiia —
HiMellbKa
035.051 PomaHchbki MOBM Ta JiiTepaTypH (lepekiiajl BKIIOYHO), epiiua — icnaHchKa

035.055 PomaHChbKi MOBH Ta JliTepaTypH (IIepeKJia/i BKIFOYHO), Mepiia —
¢paniysbKa

OcBiTHRO-TIpodeciiina nporpama: I'epMaHChKi MOBH Ta niTepatyp (nepexia

BKJIIOYHO), NIepila — aHIIiHChKa

OHY
2022



Po6oua nporpamMa HaByajibHOI muenuniind «Jlpyra iHo3emMHa MoBa (anrnificeka)y. — Oneca:
OHY, 2022. - 36 c.

Po3poOuuku:

Kapnenko O.10., 1. dinoii. HayK, nipoecop. 3aB. Kadepyu rpaMaTHKH aHTICchKOT MOBH
Koneraesa I.M., a. ¢inon. Hayk, npogecop, 3aB. KadeapH JIGKCHKOJIOTiT T4 CTHJIICTHKH
aHIJiChKOT MOBH

Kpasuenko H.O., . ¢inon. HayK, npodecop, 3as. KabeapH TEOpPETHYHOI Ta PUKITAHOT
doneTHKH aHTIIIACHKOT MOBH

Toxapuuska 0.0., K. (io. HayK, JTOUEHT, JIOTEHT KadepH rpaMaTHKA aHT/ICHKOT MOBH

Bir 10.B.. k. dinosn. HayK, MOLCHT, AOLCHT kadyeslpy TEOPETHUHOT Ta npuKIaaHol (POHETHKH
aHTIiIHCBKOT MOBH

Cremamiok H.B., K. ¢igon. HayK, JOUCHT. JOLUCHT kadyespy JeKcHKOIOril Ta CTHIIICTHKH
aHTTHCHKOI MOBH

PoBoua nporpaMa 3aTBep/uKeHa Ha saciftanui kadeapu rpaMaTukH aHTChKOT MOBH

Tlpotoxon Ne __f_ sine 29 7 O% 2022 p.

3agiryBayu kadeapn é?é ’[ Onena KAPITEHKO

Po6oua nporpama 3aTBep/uKeHa Ha sacizanni kadeapu JeKCHKONOrii T2 CTHJIICTHKH AHITIHCHKOT
MOBH

[Iporokon Ne _ Bin™ e 2022 p.

y2
3aBiyBay Kadeapu it Ipuna KOJIETAEBA

Po6Goua mporpama 3arsep/UKeHa Ha sacianni Kageapyu TeOpeTHIHOT Ta npukagHoi GOHETHKH
AHIHCHKOT MOBH
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nepiua — aHrJIiAcbKay» d&Y‘/ Onena KAPTIEHKO
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CxBajieHo HapuanbHO-MeTomuHo0  Komicielo (HMK) ¢akysbrery  poMaHO-repMaHChKOl
¢inonorii

IIporoxon Ne_—> sin * s .%/W_p 2022 p.

I'onoBa HMK Tersna TEJIEIIbKA

IleperisHyTO Ta 3aTBEPVKEHO Ha 3acifanHi Kadyeipu rpavMaTiku aHIJIIHCbKOT MOBH

Ipotokon Ne  Big * 20 p.

3asiayBau kaeapu

TlepernaHyTo Ta 3aTBEp/UKEHO Ha 3acilanHi Kadeapu JIEKCUKOJIOTTT Ta CTHJIICTHKYM aHIJTiAChKOT MOBH

IIporokon Ne __ Big * ki 20 p.

3asinyBay kadeapu

TNepersHyTO Ta 3aTBEP/UKEHO Ha 3aCi/laHHi KaepH TEOpPeTHIHOI Ta NpUKIaAHOT (POHETHKH aHIIIACHKOT
MOBH

[Tporokon Ne  Big ™ G 20 p.

3agigyBau kadeapu

[MeperasHyTo Ta 3aTBEP/UKEHO HA 3acilanHi Kadeapu rpamMaTHKH AHIIIHCBKOT MOBH

[Mporokon Ne  Bia ¥ 20 p.

3asigyBau kadepH

[NeperasHyTo Ta 3aTBEP/UKEHO Ha 3acilanHi kadeapu JIEKCHKOJIOTT T4 CTHIIICTHKH aHTIiHCBKOT MOBH

[Mporokon Ne  mig - 20 p.

3aixyBay Kadepu

[NepersHyTO Ta 3aTBEPIUKEHO HA 3acilaHHi Kapeapu TEOPETHUHOT Ta NPUKJIAAHOT (POHETHKH AHIITICHKOT
MOBH

[porokon Ne ___ sin ™ " 20 p.

3asigysau kadenpu




1. Onuc HaBYAJBLHOI AMCHHUILTIHA

HaiimenyBaHHs
MTOKa3HHKIB

I'any3b 3HaHb,
CIIEIIaJbHICTb,
crienianizaiis, piBeHb
BHUIIIOT OCBITH

XapaKTepUCTHKa
HABYaJIbHOI TUCIUILIIHI

3aouna popma naeuannsn

3arajgpHa KUIBKICTh:
KpenuriB — 6/3 /3
roaud — 180/90/90

3MICTOBUX MOJYIIB — 3

I'any3b 3HaHb
03 I'ymaHiTapHi HAYKH

CrewanpHICTh
035 Pimonorig

Croeramizarmi:

035.043 I'epmaHChKi MOBHU

Ta JiTepaTypu (mepekiiaj
BKJIFOYHO), TIepIla — HiM.

035.051 PomaHchki MOBH
Ta JiTepaTypu (mepeKiian
BKJIIOYHO), TIepIa — iCIl.

035.055 PomaHCchKi MOBH
Ta JiTepaTypu (mepexiia
BKJIFOYHO), Tepiia —
dpani.

PiBeHb BUIIIOi OCBITH:
Hpyruii (MaricrepchbKuii)

O00B’A3K0BA

Pik niocomoeku:

1-i1, 2-i

Cemecmp

1-ii / 2-i/ 3-11

Jekuii

Ilpaxkmuuni, ceminapcoKi

26 ron. / 26 ron./12 rom.

Camocmiina poooma

154 rox. / 64 ron./78 ron.

dopma miICyMKOBOTO
KOHTPOJTIO:
3anik / Icnut/Icnut




2. MeTa Ta 3aBJaHHA HABYAJBLHOI JUCHHUILIIHI

Meta Kypcy HaBYaJbHOI AMCLMIUIIHUA TOJATA€E B OBOJIOAIHHI 37100yBayaMu
BHUIIOI OCBITH 3HAHHAMH TpPaMaTUYHOI, JEKCHYHOi Ta (HOHETHYHOI CHUCTEM
AHTJIIACHKOI MOBH, Pa3oM 3 ii CHHTAKCHCOM Ta CTHJIICTHKOIO, Ta PO3BUTKY B HUX
HAaBUYOK HOPMATHUBHOIO B)XXMBAaHHS KOHKPETHUX TrpaMatudyHux Qopm Ta
CUHTAaKCUYHUX KOHCTPYKIIIH, JIEKCEM, BMiHb MPOBOAUTU 0a30BUIl CUHTAKCUYHUH,
CTUWJIICTUYHUN Ta (JOHETUYHUN aHANI3W HA PI3HUX JIHTBICTUYHHUX PIBHAX Ta OyTH
3MaTHUMHU CKJIAJIATH MDKHApPOJAHI ICIHUTH 3 aHTJINUCBHKOI, a TakoX (PopMyBaHHs
aKaJIeMIYHUX HABUYOK, HEOOXIAHUX [Jii BUKOPUCTAHHS aHIJIIICHKOI MOBH B
HayKOBil Ta mpodeciiiHiil AiSIBbHOCTI.

3aBaaHHA:

* JJaTW CHCTEMAaTHU30BaHl, TIUOOKI 3HAHHS 3 aHrJIKAChKOI Mopdoiorii Ta
CHUHTaKCUCy, 0coOJuBY yBary (GOKyCyloud Ha HEOocOOOBHX (opmax [i€ciioBa,
MOJAJIbHUX JIIECIIOBAX Ta YMOBHOMY CHOCOOl JI€CIOBa, CUHTAaKCHYHHUX
CTPYKTypax, NpPEACTaBICHUX Y PEUYEeHHI; MIArOTYBaTH CTYJICHTIB 10O 37adl
MDKHAPOJHUX ICIUTIB HUISIXOM TPEHYBaHHS 0a30BUX ACHEKTIB, MPECTABICHUX Ha
€K3aMeHI 3 BUCBITJICHHSIM HaWBa)KJIUBIIIUX MOMEHTIB Ta CKJIaJHOIIIB, III0 MOXYTh
BUHUKHYTU B mpoueci ckiaaanHHs ek3zameny tuny CPE; naBuntu 3100yBaviB
BHIIO1 OCBITH BIJIBHO BOJIOJIITH AHTJIOMOBHUMHM KOHCTPYKITISIMH 32 JAaHUMHU TeMaMU
Ta BiAUUIIQYBaTH iXHI 3arajbHi HABUYKU AHJINACHKOI SIK B MUCbMOBOMY, TaK 1 B
YCHOMY 1aJIOTIYHOMY Ta MOHOJIOTIYHOMY MOBJIEHHI, IPUIIENUTH 0a30B1 HABUYKH
aHIJIO-YKPAiHCBKOTO  Ta  YKPAalHChKO-aHTJIMCHKOIO  MEpeKsially B  Mexkax
OKpECJIEHUX TEM Ta TEM, TUIIOBHX JJIl MDKHAPOJHUX €K3aMEHIB;

* CUCTEMAaTHU3yBaTU Ta MOTJIMOUTU 3HAHHS 3 KOMIUIEKCHOTO aHalli3y TEKCTIB
pi3HUX (QYHKIIOHATBHUX CTUJIIB — XYAOXKHBOTO, MYyOTIIUCTUYHOTO, HAYKOBOTO;
MOTTTMONTH 3HAHHS 3 TEOPii IHTEPIPETAaIlil TEKCTY; 3aKPIMUTH HABUYKHU BHUSIBICHHS
KOHIIETITY TEKCTY, KOMIO3HUIIIHHUX Ta JIHTBICTUYHUX 3aC001B OTO pemnpe3eHTarlii;
MPOJOBKUTH TOMAJBIIE BUBYCHHS METAMOBH KOMIUIEKCHOTO aHalli3y TEKCTY;
MOMANIBIITNI PO3BUTOK HABUYOK YCHOTO Ta MHCHbMOBOTO MOBIJICHHS aHTJIIHCHKOIO
MOBOIO;

* HABYUTH YUTAHHIO, TEpeKiany, pedepyBaHHIO Cy4acHOI akKaJeMidHoi i
¢daxoBoi JiTepaTypH; HABYNTH HAIMCAHHIO 1 KOPETYBaHHIO aHOTAIlIH O HAYKOBUX
craTeil; crupuaTH (OPMYBaHHIO MPAKTUYHUX TMPE3CHTAIlIMHUX HABHYOK IIOJ0
MPEACTABICHHS  PEe3yibTaTiB JOCHI[DKEHb B MHCHMOBIH 1 ycHIH ¢opmi 3
ypaxyBaHHSM MPUAHATHX B KpaiHi MOBH, IO BUBYAETHCS, aKaJEMIYHHUX HOPM 1
BUMOT 70 O(OpPMIJICHHS BIAMOBIMHUX TEKCTIB; CHPUATH HAOYTTIO HABUYOK
MPAKTUYHOT'O BOJIOJIHHS aHTJIMCHKOIO MOBOIO B PI3HHUX BHJAaX MOBJICHHEBOI
JUSJIBHOCTI B 00CsI31 TeMaTUKH, 3yMOBJICHOI akaJeMIYHUMHM Ta MpodeciitHuMU
notpedamu.



[Ipo1iec BUBYEHHS TUCHMILIIHU CIIPIMOBAHUHN HA (DOPMYBaHHS €JIE€MEHTIB
TaKAX KOMIIETEHTHOCTEIA:

InTerpanbHa KOMNeTEHTHICTH — 37IaTHICTh PO3B’A3yBaTH CKJIAIHI 3a7a4i 1
npoOJieMH B Tally31 JIIHTBICTUKH, JIITEPATYpPO3HABCTBA, MEPEKIaay, METOUKHI
BUKJIaJIaHHSI IHO3EMHHUX MOB 1 3apyO1XKHOI JIITepaTypu B 3aKJiaJax BUIIOI OCBITH B
npoiieci mpodeciitHoi AIsUTbHOCTI 00 HaBYaHHS, 110 Tlepeidavac MpoBeACHHS
JOCJII/I)KEHb Ta 3[[1MCHEHHS IHHOBAIIM Ta XapaKTepU3y€eThCsl HEBU3HAUCHICTIO
YMOB 1 BUMOT.

a) 3araabHux (3K):

3KO01. 3natHicTh COUIKYBATHUCS JEPKaBHOIO MOBOIO SIK YCHO, TaK 1 TUCbMOBO.
3K03. 3natHicTh 10 MONIYKY, ONPALIOBAHHS Ta aHali3y 1HGoOpMaIli 3 pi3HUX
JOKEPEL.

3K06. 31aTHICTh CIIJIKYBAaTUCS 1HO3€MHOIO MOBOIO.

0) cneuiaabHux (CK)
CKO07. 3natHicTh BUIBHO KOPUCTYBATHCS CIELIATIBHOIO TEPMIHOJIOTIEI0 B 00paHiil
raixy3i (PUIONOTTYHUX JOCIIIKEHbD.
CKO08. YcBimomiieHHs poJii €KCIPECUBHUX, €MOIIMHUX, JOTTYHHX 3aC001B MOBHU

AJI AOCATHCHHSA 3aIJIaHOBAHOI'O IIPAarMaTuiHoOro pe3yjabTaTry

Iporpamui pedyabratn HaBuanHs (IIPH). Kinuesi nporpamui
pe3yibTaTu HaBYaHHs, (GOPMYBAHHIO SIKUX CHpHsIE HaBUalIbHA JUCHUILIIHA «J[pyra
1HO3eMHa MOBa (QHTJIIHCHKA)»:

IIP 02. YrneBHEHO BOJIOJITH JEPKABHOIO Ta 1HO3EMHOI0 MOBaMHU JIJIs peastizallii
MKMCbMOBOT Ta YCHOI KOMYHIKaIlli, 30KpeMa B CUTYyallisix npodeciiiHoro i
HayKOBOI'O CIIJIKYBaHHS; IPE3€HTYBATU PE3YJIbTATU JOCIIIKEHb JEPKaBHOIO Ta
1HO3€MHOI0 MOBaMH.

IIP 06. 3acTocoByBaTH 3HaHHS PO EKCIPECUBHI, €MOIIiiHI, JIOT14H1 3acO0U MOBH
Ta TEXHIKY MOBJICHHS ISl JOCSITHEHHS 3aIUIAHOBAHOTO MTParMaTUYHOTO PE3YJIbTaTy
1 opraHizallii yCHilniHoi KOMyHIKarlii.

IIP 10. 30upatu i cucTtemMaTu3yBaTH MOBHI, JITE€paTypHi, GONBKIOPHI (aKTH,
IHTEpIPETYBATU U MEPEKIAAATH TEKCTH PI3HUX CTUIIIB 1 )KaHPIB (3a7€KHO BIJT
00panHoi crieriamizaii).

IIP 13. JlocTynHO i apryMeHTOBAHO MOSICHIOBATH CYTHICTh KOHKPETHUX
(b110JIOTTYHUX TUTaHb, BIIACHY TOUYKY 30py Ha HUX Ta il OOTpyHTYBaHHS SIK
(daxiBIsIM, TaK 1 MUPOKOMY 3araily, 30KpemMa oco0am, siKi HAaB4arOThCS.

IIP 14. CtBoproBatu, aHaIi3yBaTH i pelaryBaTu TEKCTU PI3HUX CTUJIIB Ta KaHPIB.



3. 3micT HaBYAJBLHOI AUCIUILTIHHA

1 cemecTp

3micToBuii Mmoayab 1. 'paMaTuka cy4yacHol aHIJIiliCbKOI MOBH:
Heoco0o0Bi ¢popmu aieciioBa, MoJaJIbHI Xi€C10Ba, YMOBHHH CIIOCIO ai€cioBa
Tema 1. The Non-Finites. Syntactic Complexes & Constructions with Them.

Infinitive Complexes

Tema 2. Gerundial and Half-Gerundial Complexes

Tema 3. Participle Complexes and Constructions

Tema 4. Modal Verbs: Basic Meanings and the Use of Infinitives. Can/Could,
May/Might, Must

Tema 5. Have to, Be to, Should, Ought to. Modal Verbs of Obligation Contrasted
Tema 6. Shall, Will, Would, Need, Dare, Used to

Tema 7. Moods: General Information. Subjunctive I. Conditionals Vs Sentences of
Unreal Condition. Types 1 & 2 of Sentences of Unreal Condition (2nd & 3rd
Conditionals)

Tema 8. Types 3 (Split Conditionals), 4 (“Would” in Conditional Clauses) & 5
(““Should” in Conditional Clauses) of Sentences of Unreal Condition. Conditional
Mood in Syntactic Patterns: But for, Otherwise; Would Rather, Had Better

Tema 9. Subjunctive II in Simple Sentences and Syntactic Patterns: Had Better;
Oh, if...; If only...; Oh that... Subjunctive II in Subordinate Clauses: As if, As
though... [ wish...Suppositional Mood and Subjunctive I in Different Types of
Clauses: Recommendations, Emotional Evaluation (Shock, I am Surprised...),
Time (It’s (high) time...), Fear & Purpose. Lest.

Tema 10. Moods in Modern English: Revision & Final Test.

3micToBHiA MOAYJIb 2. JIEKCHYHA MPAKTUKA Ta AHAJII3 TEKCTY

Tema 1. Literature. Describing books and films. Fiction in the 21st century.
Tema 2. Technology. Challenges.

Tema 3. Art. What is a masterpiece?

Tema 4. Culture Shock. Travel and tourism.

Tema 5. Basic notions in text analysis. Structure of the analysis.

Tema 6. Specific peculiarities of academic writing. Complex analysis of a

scientific text: Synaesthetic adjectives: a possible law of semantic change by
Joseph M. Williams.



3micToBH MOAYJIb 3. AKaJeMiYHe MUCbMO aHIVIIICHKOK MOBOIO

Tema 1. International academic conferences. Conference announcements. Call for
papers. Academic and professional events.

Tema 2. University research. Virtual learning environments. Research areas.

Tema 3. Academic publications. Identifying the reader, type and purpose of
academic texts.Features of academic texts.

Tema 4. Writing a summary. First steps to writing a summary. Useful expressions for
writing a summry.

Tema 5. Literature review. Processing information. Paraphrasing and summarizing.

2 cemecTp

3micToBuiit Mmoayasb 1. I'pamarTuka cydyacHoi aHriincbkoi MoBu: Cy4yacHi
0C00JIMBOCTi B)KUBAHHS Pi3HUX MOP(GOJIOTriYHNX (POPM Ta CHHTAKCHYHHX
KOHCTPYKIiM

Tema 1. CPE Training. Introduction. Reading & Use of English. Introduction to
Idioms, Phrasal Verbs, and Word Formation.

Tema 2. CPE Training. Listening. Collocations. Prepositional Phrases.

Tema 3. CPE Training. Writing. Essay.

Tema 4. CPE Training. Reading & Use of English. Open Cloze. Key Word
Transformation.

Tema S. CPE Training. Speaking. Contrastive Stress. Degrees of Likelihood.

3micToBuit MoayIb 2.
AHai3 HAYKOBOI'0, HAYKOBO-IONMYJISIPHOI0 Ta MyOJiMCTHYHOI0 TEKCTY

Tema 1. Complex analysis of a scientific text: Conceptual dependency by Peter
Stockwell.

Tema 2. Complex analysis of a popular scientific text: Breathing by John
Haldaine.

Tema 3. Complex analysis of a popular scientific text: Stress by E. Baldine.

Tema 4. Specific peculiarities of publicist functional style. Complex analysis of a
publicist text: First Inaugural Address of William J. Clinton.

Tema 5. Complex analysis of a publicist text: The Gettysburg Address by Abraham
Lincoln.



3micToBHi MOaYJIb 3.
AKajeMiuHe NHMCHLMO aHIJIiIHCHKOI MOBOIO

Tema 1. Rules of citation. References. Citation styles.

Tema 2. Annotation structure. Cliches and utterances. Useful expressions. Annotated
bibliography.
Tema 3. Describing research. The structure of a research article. Writing an
abstract.

3 cemecTp

3micTroBuii MmoayJib 1. I'pamaTuka cyyacHoi aHrJjiicbkoi MmoBu: Cy4dacHi
0C00JIMBOCTi B)KUBAHHS Pi3HUX MOP(GOJIOTriYHNX (POPM Ta CHHTAKCHYHHX
KOHCTPYKIIiH

Tema 1. CPE Training. Reading and Use of English. Prepositions. Extended Noun
Phrases.Modifiers. Conditional Clauses.

Tema 2. CPE Training. Writing. Review. Working with Two Texts.

Tema 3. CPE Training. Reading and Use of English. Multiple Matching. Participle
Clauses. Adjectives.

Tema 4. CPE Training. Speaking. Inversion. Linking Words & Phrases.

Tema 5. CPE Training. Listening. Multiple Matching. Register. General Revision.
Exam Drilling.

3micToBuit MoayIb 2.
AHaI3 XyI10/KHbBOI'0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres functional style. Complex analysis
of an artistic text: How fo Live to Be 200 by S.Leacock.

Tema 2. Complex analysis of an artistic text: Bliss by C.Mansfield.

Tema 3. Complex analysis of an artistic text: The Happy Man by W.S.Maugham.
Tema 4. Complex analysis of an artistic text: The end of something by
E.Hemingway.

Tema 5. Complex analysis of an artistic text: Lamb to the Slaughter by Roald
Dahl.

3micToBuid MOaYJIb 3.
AKajeMiuHe MUCbLMO AHIJIiHCHLKOI0 MOBOIO

Tema 1. Presentation evaluation criteria. Presentation structure.

Tema 2. What makes a powerful presentation? Signposting language. Transition
words.

Tema 3. Describing visual data. The features of descriptions of visual
information. Creating slides.



4. CTpyKTYpa HABYAJIbHOI AMCHUILIIHA
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1 cemecTp
HazBa 3micToBuX Kinekicts rogun
MOJYJIIB 1 TEM Ycporo TOMY YHCIII
bl np cp
1 2 3 4 5

3micToBuii moayJsb 1. 'pamaTuka cyyacHoi aHIJIiiiCbKOI MOBU: HEOCO000Bi

(¢opmu giecioBa, MoaabHI Ai€c10Ba, yMOBHUII cnioci0 gieciioBa

Tema 1. The Non-Finites. Syntactic Complexes &
Constructions with Them. Infinitive Complexes

7

2

Tema 2. Gerundial and Half-Gerundial
Complexes

Tema 3. Participle Complexes and Constructions

Tema 4. Modal Verbs: Basic Meanings and the
Use of Infinitives. Can/Could, May/Might, Must

Tema 5. Have to, Be to, Should, Ought to. Modal
Verbs of Obligation Contrasted

Tema 6. Shall, Will, Would, Need, Dare, Used to

Tema 7. Moods: General Information.
Subjunctive I. Conditionals Vs Sentences of
Unreal Condition. Types 1 & 2 of Sentences of
Unreal Condition (2nd & 3rd Conditionals)

Tema 8. Types 3 (Split Conditionals), 4 (“Would”
in Conditional Clauses) & 5 (“Should” in
Conditional Clauses) of Sentences of Unreal
Condition. Conditional Mood in Syntactic
Patterns: But for, Otherwise; Would Rather, Had
Better

Tema 9. Subjunctive II in Simple Sentences and
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Syntactic Patterns: Had Better; Oh, if...; If

only...; Oh that... Subjunctive II in Subordinate

Clauses: As if, As though... I

wish...Suppositional Mood and Subjunctive I in

Different Types of Clauses: Recommendations,

Emotional Evaluation (Shock, I am Surprised...),

Time (It’s (high) time...), Fear & Purpose. Lest.

Tema 10. Moods in Modern English: Revision & 7 2 5

Final Test.

Pa3om 3a 3micToBuM MoayJem 1 58 8 50

3micToBuii MoayJib 2. JIeKCHYHA PAKTHKA TA AHAJI3 TEKCTY

Tema 1. Literature. Describing books and 11 2 9

films. Fiction in the 21st century.

Tema 2. Technology. Challenges. 9 - 9

Tema 3. Art. What is a masterpiece? 11 2 9

Tema 4. Culture Shock. Travel and tourism. 11 2 9

Tema 5. Basic notions in text analysis. 11 2 9

Structure of the analysis

Tema 6. Specific peculiarities of academic 9 2 7

writing. Complex analysis of a scientific text:

Synaesthetic adjectives: a possible law of

semantic change by Joseph M. Williams.

Pa3om 3a 3micToBUM MoayJieM 2 62 10 52
3micToBuii Moayb 3. AkajieMiuHe MUCBMO aHTJIiliCHKOI0 MOBOIO

Tema 1. International academic conferences. 12 2 10

Conference announcements. Call for papers.

Academic and professional events.

Tema 2. University research. Virtual learning 12 2 10

environments. Research areas.

Tema 3. Academic publications. Identifying 12 2 10

the reader, type and purpose of academic

texts.Features of academic texts.

Tema 4. Writing a summary. First steps to 12 2 10

writing a summary. Useful expressions for

writing a summry.

Tema S. Literature review. Processing 12 - 12

information. Paraphrasing and summarizing.

Pa3zom 3a 3mictoBuM MoayJeM 3 60 8 52

Y Ccboro rogud 180 26 154




2 cemecTp

12

Hazsa 3micToBux

KinekicTs rogun

MOJYJIB 1 TEM Ycporo TOMY YHCIII
1 0 cp
1 2 3 4 5

3micToBuit Mmoayasb 1. I'pamaTuka cydyacHoi aHriincbkoi MoBu: Cy4yacHi
0C00JIMBOCTi B)KUBAHHS Pi3HUX MOP(GOJIOTriYHNX (POPM Ta CHHTAKCHYHHX

KOHCTPYKIiH
Tema 1. CPE Training. Introduction. Reading 6 2 4
& Use of English. Introduction to Idioms,
Phrasal Verbs, and Word Formation.
Tema 2. CPE Training. Listening. 6 2 4
Collocations. Prepositional Phrases.
Tema 3. CPE Training. Writing. Essay. 6 2 4
Tema 4. CPE Training. Reading & Use of 4 - 4
English. Open Cloze. Key Word
Transformation.
Tema S. CPE Training. Speaking. Contrastive 6 2 4
Stress. Degrees of Likelihood
Pa3om 3a 3micToBuM MoayJem 1 28 8 20
3micToBuii MoayJb 2. AHAJII3 HAYKOBOI'0, HAYKOBO-IIONYJISIPHOIO Ta
NyOJIUCTHYHOIO0 TEKCTY
Tema 1. Complex analysis of a scientific text: 7 2 5
Conceptual dependency by Peter Stockwell.
Tema 2. Complex analysis of a popular 8 2 6
scientific text: Breathing by John Haldaine.
Tema 3. Complex analysis of a popular 8 2 6
scientific text: Stress by E. Baldine.
Tema 4. Specific peculiarities of publicist 7 2 5
functional style. Complex analysis of a
publicist text: First Inaugural Address of
William J. Clinton.
Tema 5. Complex analysis of a publicist text: 7 2 5
The Gettysburg Address by Abraham Lincoln.
Pa3zom 3a 3micToBUM MoayJieM 2 32 10 22
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3micToBuii MOayJIb 3. AKaJeMiuHe MHCbLMO aHIJIiHCLKOI0 MOBOIO

Tema 1. Rules of citation. References. Citation 9 2 7
styles.
Tema 2. Annotation structure. Cliches and 11 4 7
utterances. Useful expressions. Annotated
bibliography.
Tema 3. Describing research. The structure of 10 2 8
a research article. Writing an abstract.
Pa3zom 3a 3mictoBuM MoayJeM 3 30 8 22
¥Ycboro roaux 90 26 64
3 cemecTp
HazBa 3micToBux 3 Kinekicts rogun
MOJYJIB 1 TEM Ycporo TOMY YHCIII
a1 p cp
1 2 3 4 5

3micToBuii moayJs 1. I'pamaruka cyyacHoi anrJiiicbkoi moBu: Iloramoaena
NiArOTOBKA /10 Mi>KHAPOHUX €K3aMeHIB 3 aHIIiHCHKOI

Tema 1. CPE Training. Reading and Use of 7 2 5

English. Prepositions. Extended Noun

Phrases.Modifiers. Conditional Clauses.

Tema 2. CPE Training. Writing. Review. Working 7 2 5

with Two Texts.

Tema 3. CPE Training. Reading and Use of 5 - 5

English. Multiple Matching. Participle

Clauses. Adjectives.

Tema 4. CPE Training. Speaking. Inversion. 5 - 5

Linking Words & Phrases.

Tema 5. CPE Training. Listening. Multiple 6 - 6

Matching. Register. General Revision. Exam

Drilling.

Pa3om 3a 3micToBuM MoayJem 1 30 4 26
3MicToBHii MOIYJIb 2. AHAJII3 XY/I0KHBOT'0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres 7 2 5

functional style. Complex analysis of an

artistic text: How to Live to Be 200 by
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S.Leacock.

Tema 2. Complex analysis of an artistic text: 7 2 5
Bliss by C.Mansfield

Tema 3. Complex analysis of an artistic text: 5 - 5
The Happy Man by W.S.Maugham.

Tema 4. Complex analysis of an artistic text: 5 - 5
The end of something by E.Hemingway.

Tema 5. Complex analysis of an artistic text: 6 - 6
Lamb to the Slaughter by Roald Dahl.

Pa3om 3a 3micToBUM MoayJiem 2 30 4 26

3micToBuii MoayIb 3. AKaJeMiuHe MUCbLMO aHIJIiHCLKOI0 MOBOIO

Tema 1. Presentation evaluation criteria. 10 2 8
Presentation structure.

Tema 2. What makes a powerful presentation? 8 - 8
Signposting language. Transition words.

Tema 3. Describing visual data. The features of 12 2 10
descriptions of visual information.Creating

slides.

Pa3om 3a 3mictoBuM MoayJeM 3 30 4 26
Ycboro roamH 90 12 78

5. Temu cemiHapCbKUX 3aHATH
CemiHapchKi 3aHATTS HABYAJILHUM TIJIAHOM HE Mepei0ayeHi.
6. Temu NnpaKTUYHHUX 3aHATH
1 cemecTp

No Ha3Ba Temn/Buan 3aBaHb KinekicTh
3/m TOINH

3microBuii MmoayJs 1. 'pamaTuka cydyacHol anriaiicbkoi moBu: HeocodoBi

(¢opmu agiecsioBa, MogaJIbHI Ai€c/I0Ba, YMOBHUII CIIOCIO Ai€eci0Ba

Tema 1. The Non-Finites. Syntactic Complexes & Constructions 2
with Them. Infinitive Complexes BuBueHHs mpaBu BXKUBaHHS
1 | rpamaTraaux QEeHOMEHIB y MEkKax OKpECIEHOT TeMH, poboTa 3
BIIPaBaMHM Pi3HUX THUIIIB JJIS 3aKPIIUICHHS MaTepiany.
Tema 2. Gerundial and Half-Gerundial Complexes 2
» | BuBueHHs mpaBui BKMBaHHS IPaMaTHYHUX (CHOMEHIB y Mekax
OKpecieHoi TeMmH, po0OoTa 3 BIpaBaMU PI3HUX THUIIB I
3aKpIIUICHHS MaTepiany.
Tema 3. Participle Complexes and Constructions 2

BuBueHHsI IpaBWJl B)KMBAaHHS IPaMaTUYHUX (PEHOMEHIB y Mexkax
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OKpecieHoi TeMu, poOoTa 3 BIpaBaMU pI3HUX THUIIB JUIA
3aKpIIJIEHHSI MaTepiaiy.

Tema 10. Moods in Modern English: Revision & Final Test.
BuBueHHs mpaBWsI BXKMBAHHA T'paMaTHYHUX (PEHOMEHIB y Mexax
OKpecieHoi Temu, pobOoTa 3 BIOpaBaMU pI3HUX THUIIB JUIA
3aKpIIJIEHHS] MaTepiaiy.

Pa3om 3a 3micToBuM Moay.aem 1

3micToBuii Moay b 2. JIeKCHMYHA PAKTUKA TA aHAJI3 TEKCTY

Tema 1. Literature. Describing books and films. Fiction in the
21st century. AyairoBanHs. YuTaHHsS Ta OOTOBOPEHHS TEKCTIB

3 mapy4yHuka. beciga. BUKOHaHHS KOMYHIKaTUBHUX BIIPaB.
English File. SB (c. 36-39) ,WB (c. 27-29).

Tema 3. Art. What is a masterpiece? AynitoBaHHs. YuTaHHs
Ta 00rOBOpPEHHs TEKCTIB 3 MiaApy4yHuKa. beciga. Bukonanus
komyHikaTuBHUX BrpaB. English File. SB (c. 70-73), WB (c.
46-49)

Tema 4. Culture Shock. Travel and tourism. AynairoBaHHS.
UuraHHs Ta 0OroBOpPEHHSI TEKCTIB 3 MiApy4yHuKa. becina.
Buxonanus komyHikatuBHuXx BrpaB. English File. SB (c. 80-
83) , WB (c. 53-55)

Tema 5. Basic notions in text analysis. Structure of the
analysis. [losicHEHHSI OCHOBHHX MOHSTh aHai3y TEKCTY Ta
CTPYKTypH aHai3y. UuTaHHs Ta OOTOBOPEHHS 3pa3KiB
HAyKOBOI'O TEKCTY 3 TOUKH 30pY IX JEKCHKO-CTHIICTHYHUX
0c00IMBOCTEH.

Tema 6. Specific peculiarities of academic writing. Complex
analysis of a scientific text: Synaesthetic adjectives: a
possible law of semantic change by Joseph M. Williams.
YuraHHs Ta nepekiajg TeKCTy YKpaiHcbkoro. OOroBopeHHs
JIEKCUKO-CTHIIICTUYHUX 0COOIMBOCTEN TEKCTY. BUu3sHaueHH:
ABTOPCHKOI TOUYKH 30DY.

Pa3om 3a 3micToBUM MoayJieM 2

10

3micToBuii MoayJb 3. AkajieMiuHe MUCBMO aHTJIiliCbKOI0 MOBOIO

10

Tema 1. International conferences. Learning how to scan
conference programs for relevant information and how to
identify the main point or important information.

11

Tema 2. University research. Learning how to recognize the
main information in academic texts, to predict what a text will
be about, to distinguish main ideas from supporting details, to
understand relations between parts of a text through the use of
linking words/phrases, to guess the meaning of new
words/expressions from context.

12

Tema 3. Academic publications. Learning how to identify the
type and purpose of academic texts, to eanime features of
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academic texts, to understand similarities and differences
between texts, understand relations between parts of a text, to
understand the structure of abstracts and popular science
articles

13 | Tema 4. Writing a summary. The structure of a summary. 2
Useful expressions.
Pa3om 3a 3microBumM moayJiem 3 8
Ycboro 26
2 cemecTp
No Ha3Ba Temun/Buau 3aBnaHb KinekicTh
3/m TOINH

3microBuii MmoayJb 1. 'pamaTuka cydyacHol aHraiiicbkol MmoBu: Cy4dacHi

0Cc00JIMBOCTi B)KUBAHHS Pi3HUX MOP(GOJIOTriYHNX (POPM Ta CHHTAKCHYHHX

KOHCTPYKILH

Tema 1. CPE Training. Introduction. Reading & Use of English.
Introduction to Idioms, Phrasal Verbs, and Word Formation.
BuBueHHs npaBuiI BXKMBAHHS 1110MaTHYHUX BUPa3iB, Gpa3oBUX
Ti€cTiB Ta MOJIETICH CIOBOTBOPEHHS, po00Ta 3 BIIpaBaMH Pi3HUX
THUIIB JJIS 3aKPIIUICHHS MaTepiaiy.

2

Tema 2. CPE Training. Listening. Collocations. Prepositional
Phrases. BuBuenHs npaBui B)XMBaHHS NPUHMEHHUKOBUX (pa3 Ta
CTaJuX BHCJIOBIB, p00OTa 3 BIIpaBaMH Pi3HUX THITIB JJIs
3aKpIIUIEHHS MaTepiaiy.

Tema 3. CPE Training. Writing. Essay. BuBuensst tumis ta
npaBWJI HanMcaHHd ece. Hanucanus ece

Tema S. CPE Training. Speaking. Contrastive Stress. Degrees of
Likelihood BuBuenHs npaBui BXXMBaHHS TpaMaTHYHUX (PEHOMEHIB
y MeXaxX OKpECJeHOI TeMH, po0OoTa 3 yCHHMHU BIIpaBaMH Pi3HUX
THUIIIB JIJIsl 3aKPIIJIEHHS] HABUYOK 3B’ 3HOIO MOBJIEHHSI.

Pa3om 3a 3micToBuM Moay.aem 1

8

3micToBuii MoayJb 2. AHAJII3 HAYKOBOI'0, HAYKOBO-IIONYJISIPHOIO Ta

NnyO0JiUCTHYHOIO TEKCTY

Tema 1. Complex analysis of a scientific text: Conceptual
dependency by Peter Stockwell. Uuranns ta mepexiaa TEKCTY
yYKpaiHChKOI0. OOroBOpEHHs JIEKCUKO-CTUIIICTUYHUX OCOOJIMBOC-
TEU TEKCTy. Bu3Ha4yeHHs aBTOPCHKOI TOUKH 30DY.

Tema 2. Complex analysis of a popular scientific text:
Breathing by John Haldaine. Yuranns ta mnepexiaa TEKCTY
YKpaiHChbKOI0. OOroBOpEeHHS JIEKCUKO-CTUJIICTUYHUX OCOOJIUBOC-
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TeU TeKCTy. BU3HaueHHs aBTOPCHKOI TOYKH 30DYy.

Tema 3. Complex analysis of a popular scientific text: Stress 2
7 by E. Baldine. Uuranss Ta nepekiag TEKCTy yKPaTHCHKOIO.
OOroBOpeHHS JTEKCUKO-CTHIIICTUYHUX OCOOJIMBOCTEH TEKCTY.
BusHaueHHs aBTOPCHKO1 TOUKH 30DY.
Tema 4. Specific peculiarities of publicist functional style. 2
Complex analysis of a publicist text: First Inaugural Address
8 |of William J. Clinton. YwuranHS Ta Tepekian TEKCTY
yKpaiHcbkot0. OOTOBOpPEHHS JEKCHKO-CTHIIICTUYHHAX OCOOIHMBOC-
TEU TEKCTy. Bu3HaueHHs aBTOPCHKOI TOUKH 30DY.
Tema 5. Complex analysis of a publicist text: The Gettysburg 2
g |Address by Abraham Lincoln. Ynranns Ta mepekiag Tekcry
yKpaiHcbKkot0. OOroBOpPEHHS JEKCHKO-CTHIIICTUYHHUX OCOOJIHMBOC-
TEU TEKCTy. Bu3HauYeHHs aBTOPCHKOI TOUKH 30DY.
Pa3zom 3a 3micToBUM MoayJieM 2 10
3micToBuii MoayJIb 3. AkajieMiuHe MUCHbMO aHTJIiiCLKOI0 MOBOIO
10 Tema 1. Rules of citation.Citation styles. References. Citation and 2
refenece norms in our country and English-speaking world.
Tema 2. Coming to conclusions. Learning how to describe 4
11 | conclusions of your study. Annotation structure. Cliches and
utterances.
Tema 3. Describing research. Writing an abstract. Learning 2
12 | how to structure an abstract, to connect parts of an abstract
using linking words, to write ann abstract.
Pa3om 3a 3micToBUM MoayJiem 3 8
Yceboro 26
3 cemecTp
No Ha3Ba Temn/Buan 3aBaHb KinekicTh
3/m TOINH

3micToBuit Moayasb 1. I'pamaTuka cydyacHoi aHriincbkoi MoBu: Cy4yacHi
0C00JIMBOCTi B)KUBAHHS Pi3HUX MOP(GOJI0TriYHNX (POPM Ta CHHTAKCHYHHX

KOHCTPYKIiM

Tema 1. CPE Training. Reading and Use of English. Prepositions.
Extended Noun Phrases.Modifiers. Conditional Clauses.
BuBYeHHs nipaBWIT BXKHBAaHHS IPUIMEHHHKIB Ta 3aCO0H 1OO0Y10BH
MOJIOBKEHUX IMEHHUKOBUX (ppa3, yYMOBHHUX pedeHb, poOoTa 3
BIIPaBaMH¥ Pi3HUX THUIIIB AJIS 3aKPIIUICHHS MaTepiany.

Tema 2. CPE Training. Writing. Review. Working with Two
Texts. BuBueHHs TUIiB Ta IpaBUjI HAITMCAHHS PELICH31H.
Hanucanus penensii




18

Pa3om 3a 3micToBuM mMoay.aem 1

3micToBuii MoayJib 2. AHAJI3 XYA0KHBOI'0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres functional
style. Complex analysis of an artistic text: How to Live to Be
200 by S.Leacock. OGroBopeHHs )KaHpIB XyJA0XKHBOIO TEKCTY
Ta ix ocoOsmMBOCcTEN. UNTaHHS Ta NEpEeKiIag TEKCTY
yKpaiHChbKO10. OOroBOpPEHHS JIEKCUKO-CTHIIICTUYHUX
oco0nMBoOCTEN TeKCTY. BU3HaUeHHs! aBTOPCHKO1 TOYKH 30PY.

Tema 2. Complex analysis of an artistic text: Bliss by
C.Mansfield. Yuranns Ta nepekiiaj TEKCTY YKPaiHCHKOIO.
OOroBOpEeHHS JIEKCUKO-CTHIIICTUYHUX OCOOJIMBOCTEN TEKCTY.
BusHaueHHs1 aBTOPCHKOI TOUKH 30Dy .

Pa3om 3a 3micToBUM MoayJieM 2

3micToBuii Mmoayb 3.

Presentation evaluation criteria. Presentation structure.
Learning how to structure a successful presentation.
The stages of presentation.

6

Creating slides. Learning how to use visuals effectively.
Recommendations on creating slides.

Pa3om 3a 3micToBuUM MoayJiem 3

Ycnoro

12

7. TeMu 1200paTOPHUX 3aHATH

JlaGopaTopHi 3aHATTS HaBYAILHUM IUIAHOM HE Tepen0adeHi.

8. Camocriiina pobora

1 cemecTp

3micTroBuii MmoayJib 1. I'paMmaTuka cy4yacHOI aHIJIIHCHKOI MOBU:
Heoco6oBi ¢popmu gieciioBa, MogabHi Ai€ci0Ba, YMOBHHMHM CIOCIO aiecioBa

Ne
3/

Ha3Ba Temun/Buau 3aBnaHb

KimbsxkicTs
TOIUH

BuBueHHs TeOpeTHYHOr0 MaTepialy Ta BAKOHAHHS HU3KH BIIPaB
mis 3arpenyBanHs Temu | «The Non-Finites. Syntactic Complexes
& Constructions with Them. Infinitive Complexes» (3a naguansrum
nocionuxom Morozova 1., Stepanenko O. The Use of the Non-Finites
[5]. 7 enpas obuparomuvcs 6 3anesicHocmi 8i0 pigHs NiO20MOBKU
cmyoenmis 3 Hacmynuux: enp 45-80 ¢ 105-120).

5

BuBYEHHS TEOPETUUHOIO MaTepiady Ta BUKOHAHHS HU3KH BIIpaB
s 3arpenyBanHs Temu 2 «Gerundial and Half-Gerundial
Complexes» (3a Haguarvnum nocibnuxom Morozova L., Stepanenko O.
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The Use of the Non-Finites [5]. 7 enpas obupaiomuvcs 6 3a1eicHocmi 8i0
pisHs nidcomosxku cmyoenmie 3 nacmynuux. enp 114-128 ¢ 137-143).

BuBYeHHS TEOPETHYHOTO MaTepiany Ta BUKOHAHHS HU3KHU BIIPaB
s 3arperyBanHs Temu 3 «Participle Complexes and
Constructionsy. (3a nasuanvrhum nocionuxom Morozova 1., Stepanenko
O. The Use of the Non-Finites [5]. Bnpasu obupaiomuvcs 6 3a1eicHocmi

810 pieHs nNi020mosKu cmyoeHmie 3 Hacmynuux: enp 176-186 ¢ 167-
171).

BuBYeHHS TEOPETHYHOTO MaTepialy Ta BUKOHAHHS HU3KH BITPaB
IS IOBTOPEHHS Ta 3akpimieHHs temu 4 «Modal Verbs: Basic
Meanings and the Use of Infinitives. Can/Could, May/Might,
Must» (3a nasuanvrium nocionuxom Morozova I., Pozharytska O. The
Use of Modal Verbs and Moods. Volume 1: Modal Verbs [6]. Bnpasu
00UpPaArOMbCsL 8 3A1eHCHOCMI 810 PiGHA NIO20MOBKU CIYOeHMIE 3
Hacmynuux: enp 38-48 ¢ 137-143).

BuBYeHHS TEOPETHYHOTO MaTepiany Ta BUKOHAHHS HU3KH BITPaB
1uist 3aTpenyBaHHsa Temu 5 «Have to, Be to, Should, Ought to.
Modal Verbs of Obligation Contrasted» (3a nasuaronum nocionurxom
Morozova 1., Pozharytska O. The Use of Modal Verbs and Moods.
Volume 1: Modal Verbs [6]. Bnpasu obupatomscs 8 3anexcuocmi 6i0
pisHs nidcomoexku cmyoenmie 3 Hacmynnux. enp 81-92 ¢ 159-163).
BuBueHHs Ta NpakTHKyBaHHSA MOJIEJIEH B MEKaxX TEMH.

BuBYeHHS TEOPETHYHOTO MaTepialy Ta BUKOHAHHS HU3KH BITPaB
1utst 3aTpenyBanHsa Temu 6 «Shall, Will, Would, Need, Dare, Used
to» (3a nasuanvrum nocionuxom Morozova I., Pozharytska O. The Use
of Modal Verbs and Moods. Volume 1: Modal Verbs [6]. Bnpasu

00UpPaArOMbCsL 8 3A1eHCHOCMI 810 PiGHA NIO20MOBKU CIYOeHMI8 3
nacmynnux: enp. 122-131 C 180-184

BuBYeHHS TEOPETHYHOTO MaTepiady Ta BUKOHAHHS HU3KH BITPaB
i 3aTperyBanHs Temu 7 «Moods: General Information.
Subjunctive I. Conditionals Vs Sentences of Unreal Condition.
Types 1 & 2 of Sentences of Unreal Condition (2nd & 3rd
Conditionals)». BuBueHHsI Ta mpaKTUKyBaHHS MOJENEH B MeKax
TEMMU. (3a HaguarbHum nocionukom Morozova 1., Pozharytska O. The
Use of Modal Verbs and Moods. Volume 2: Moods [7]. Bnpasu
00UpParOMbCsl 8 3A1eHCHOCMI 810 PigHA NIO20MOBKU CIYOeHMI8 3
nacmynnux: enp. 1-11, c. 74-80.

BuBUEHHS TEOPETUYHOTO MaTepialy Ta BAKOHAHHS HU3KH BIIPaB
s 3arperyBanHs Temu 8 «Types 3 (Split Conditionals), 4
(“Would” in Conditional Clauses) & 5 (“Should” in Conditional
Clauses) of Sentences of Unreal Condition. Conditional Mood in
Syntactic Patterns: But for, Otherwise; Would Rather, Had
Better». (3a nasuanonum nociobnuxom Morozova 1., Pozharytska O. The
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Use of Modal Verbs and Moods. Volume 2: Moods [7]. Bnpasu
00UPaArOMbCSL 8 3A1eHCHOCII 810 PiGHA NIO20MOBKU CIYOeHMI8 3
nacmynnux: enp. 30-39 c. 90-94).

BuBueHHs Ta MpakTUKYyBAaHHS MOJIEJIEH B MEXKAX TEMH.

BuBueHHs TeOpeTHYHOr0O MaTepialy Ta BAKOHAHHS HU3KU BIIPaB
s 3atperyBanHs TeMu 9 «Subjunctive Il in Simple Sentences
and Syntactic Patterns: Had Better; Oh, if...; If only...; Oh that...
Subjunctive II in Subordinate Clauses: As if, As though... I
wish...Suppositional Mood and Subjunctive I in Different Types
of Clauses: Recommendations, Emotional Evaluation (Shock, I am
Surprised...), Time (It’s (high) time...), Fear & Purpose. Lest.» (3a
HasuanrbHum nocionuxom Morozova 1., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods [7]. Bnpasu obupaiomucs 6
3an1eHCHOCMI 810 PigHA NIO2OMOBKU CIMYOeHMI8 3 HACMYNHUX. enp. 63-72
c. 107-111).

BuBuenns ta IMPAKTUKYBAaHHSA MOI[CJIeﬁ B MCXKax TCMU.

10

Tema 10. 3aranbHe moBTOpEHHS ychoro marepiany. IligroroBka g0
KOHTpOJIbHOI poOoTh 3 Temu «Moods in Modern English». (3a
HasuanrbHum nocionuxom Morozova I., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods [7]. Bnpasu obupaiomucs 6

3an1eAHCHOCMI 810 PieHs NIO20MOBKU cmydenmis 3 Hacmynnux. enp. 100-
106 c. 140-147).

Pa3om 3a 3micToBUM Moay.aem 1

50

3micTOBHM MOAYJIb 2.
JIeKCHYHA MPAKTHKA Ta AHAJI3 TEKCTY

Hassa temu

KimbsxkicTs
TOAUH

Tema 1. Science fiction and fantasy: where are the boundaries? (Essay)

9

Tema 2. Smartphones and other high-tech devices: challenges (Essay)

9

Tema 3. What is a real masterpiece? (Essay)

Tema 4. My experience of culture shock (Scenario)

Tema 5. Basic notions in text analysis.Structure of the analysis.

Tema 6. Individually choose and analyze any English scientific text
(Presentation)

| O ©O|\O

Pa3zom 3a 3micToBUM MoayJieM 2

52

3micToBHi MOaYJIb 3.
AKajeMiuHe NHUCHLMO AHIJIiIHCHKOI MOBOIO

Hassa temu

KimbsxkicTs
TOANH

[TigroToBKa 10 MpakTUYHUX 3aHATH 32 Temoro 1. BukoHaHHS

10
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BrpaB Ha cTop.10-21 [English for Academics, Book 1]. Search
online for a conference related to your subject or research area.
Present details of the conference to the class and explain your
choice.

[linroToBka 10 NpakTUYHUX 3aHATH 32 Temoro 2. BukoHaHHs 10
BrpaB Ha cTop. 22-37 [3]. Search online for descriptions of

2 | research programmes at your faculty/university (or any other
university in your country) and any university abroad Compare the
texts.

[linroToBka 10 NpakTUYHUX 3aHATH 32 Temoro 3. BukoHaHHs 10
BIipaB Ha cTop. 38-46 [3]. Search online for 3 abstracts of articles
in your field of study. Make lists of key words from the abstracts
you found.

[linroroBka 10 NpakTUYHUX 3aHATH 32 Temoro 4. BukoHaHHs 10
4 | BupaB Ha cTop.142-147 [3]. Choose a research article and write a

summary.
5 [linroToBka 10 NpakTUYHUX 3aHATH 32 Temoro 5. BukoHnanHs 12
BIIpaB Ha cTop. 78-79 [3]. Write paraphrases of the extracts.
Pa3om 3a 3mictoBuM mMoay.Jem 3 52
Ycboro 154

2 cemecTp

3micToBuit Moayasb 1. I'pamaTuka cydyacHoi aHriaincbkoi MoBu: Cy4yacHi
0C00JIMBOCTi B)KUBAHHS Pi3HUX MOP(GOJIOTriYHNX (POPM Ta CHHTAKCHYHHX

KOHCTPYKIIM
No Ha3Ba Temun/Buau 3aBnaHb KinekicTh
3/m TOINH
Tema 1. BuBueHHS 3arajbHOI CHCTEMH 1110MAaTUYHOI JIEKCUKHU Ta 4

(bpa3oBUX Mi€CTIB aHTTIHCHKOI MOBH, ii IPUHIUIIIB Ta MIPUKIAIB.
YuraHHS TEKCTIB Ta po30ip THNOBHX 3aBAaHb TUly «Reading» Ta
«Use of English» 3 Toukn 30py rpamaruku. Bukonanus
rpaMaTHYHUX TpaHchopMaIliii 3 CIIOBOOYIyBaHHSIM. (3a

1| nasuanvuum nociénuxom Capel Annette, Sharp Wendy. Cambridge
English. Objective Proficiency. C2. [1] enp 1-5 ¢ 11-15 ma Evans
Virginia. CPE Use of English. Level: Proficiency. CEF Level: C2 [4]
enp 2-7 ¢ 8-11. Bnpasu obupaiomucs 6 3a71es4CHOCMI 80 PigHs
ni020MOBKU CIYOeHmis).

2 Tema 2. BuBuenHs 3aradbHUX OPUHIUIIB TOOYOBH 4
npuiiMEeHHUKOBHUX (pa3 3 mpukianamu. TpeHyBaHHs ayIilOBaHHS
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3 TOUKU 30py I'PAMATUKU. (3a HaguanvHum nocionuxom Capel
Annette, Sharp Wendy. Cambridge English. Objective Proficiency.

C2. [1] enp 1-8 ¢ 23-28 ma Evans Virginia. CPE Use of English. Level:
Proficiency. CEF Level: C2 [4] enp 11-14 ¢ 15-17. Bnpasu
00UPAOMbCS 8 3ANeHCHOCMI 8i0 PIBHS NIO20OMOBKU CIYOEHMIB).

Tema 3. BuBueHHs IpUHIUIIB TOOY0BY aHTJIOMOBHOTO €CE Ta
fioro pizHoBuaiB. [IpakTrka HanMCcaHHS ece 3 yBarorw Ha
rpaMaTuKy. (3a HasyaneHum nocionuxom Capel Annette, Sharp Wendy.
Cambridge English. Objective Proficiency. C2. [1] enp 2-9 ¢ 34-42 ma
Evans Virginia. CPE Use of English. Level: Proficiency. CEF Level: C2
[4] enp 1-10 ¢ 52-56. Bnpasu obuparomscs 8 3anedcnocmi 6i0 pieHs
ni020MOoBKU CIYOeHmig).

Tema 4. BukoHaHHS! HU3KU BOPAaB JJisl TPEHYBAaHHS YUTAHHS Ta
rpamaruyHoro tuny «Use of English». BuBuenns tunoBux
MOJIEJIEH CIIOBOTBOPEHHSI Ta BUKOHAHHS BIIPAB HA 3alIOBHEHHS
nponyckiB tuy «Open Clozey. (3a nasuansnum nociénuxom Capel
Annette, Sharp Wendy. Cambridge English. Objective Proficiency.

C2. [1] enp 1-8 ¢ 54-57 ma Evans Virginia. CPE Use of English. Level:
Proficiency. CEF Level: C2 [4] enp 2-9 ¢ 63-68. Bnpasu obupaiomucs 6
3a1eAHCHOCMI 810 PigHA NIO2OMOBKU CIYOEeHMIE).

Tema 5. BuBueHHS TEOPETUYHOTO MaTepialy Ta BUKOHAHHS HU3KU
BIIpaB 71 3aTpeHyBaHHs TeMH «Contrastive Stress. Degrees of
Likelihood». TpenyBaHHS MOHO- Ta J1aJIOT1YHOTO MOBJICHHS
pi3HO{ TeMaTHYHOI CIIPSIMOBAHOCTI 3 YBaroko J0 TpaMaTHYHUX
KOHCTPYKIIH 1 popM. (3a nasuanrvrnum nocionuxom Capel Annette,
Sharp Wendy. Cambridge English. Objective Proficiency. C2. [1] enp
1-1- ¢ 70-75 ma Evans Virginia. CPE Use of English. Level:
Proficiency. CEF Level: C2 [4] enp 3-16 ¢ 83-98. Bnpasu odupatomucs
8 3a1eHCHOCMI 810 PiGHS NIO20MOBKU CIYOeHmMIB).

Pa3om 3a 3micToBUM Moay.aem 1

20

3micToBHIT MOAYIb 2. AHAJII3 HAYKOBOI'0, HAYKOBO-IIOIYJISIPHOIO Ta

NnyOoJiUCTHYHOIO TEKCTY

No HazBa Temu KinpkicTh
3/m TOINH
Tema 1. Compile a list of the most popular stylistic devices used 5
1 | by the authors of scientific texts (based on the material of the
course) (Pedepar)
) Tema 2. Individually choose and analyze any English popular 6
scientific text (Pedepar)
3 | Tema 3. Compile a list of the most popular stylistic devices used 6
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by the authors of popular scientific texts (based on the material of
the course) (Pedepar)
4 Tema 4. Individually choose and analyze any English publicist text 5
(Pedepar)
Tema 5. Compile a list of the most popular stylistic devices used 5
5 | by the authors of publicist texts (based on the material of the
course) (Pedepar)
Pa3om 3a 3micToBUM MoayJieM 2 22

3micToBHi MOAYJIb 3. AKaJieMiYHe MHCHbMO AHIJIIHCHKOK MOBOIO

Ne HazBa Temu KinpkicTh
3/m TOINH
[linroroBka 10 NpakTUYHUX 3aHATH 32 Temoro 1. Bukonanus 7
BrpaB Ha cTop. 80-85 [English for Academics, Book 2]. Speak on
L the citation styles: the Harvard style, APA, the Vancouver
style.
) [linroToBka 10 NpakTUYHUX 3aHATH 32 Temoro 2. BukoHaHHs 7
" | BpaB Ha cTop.85-93 [4]
[TinroToBKa 10 MpakTUYHUX 3aHATH 32 Temoro 3. BUkOHaHHS 8
3. | BopaB Ha cTop.147-155 [3]. Write an abstract of a research
article.
Pa3om 3a 3mictoBuM mMoayJem 3 22
Ycboro 64

3 cemecTp

3microBuii MmoayJib 1. I'pamaTuka cyyacHoi anrjiicbkoi moBu: Iloruiubena

MiZIrOTOBKA 10 MIsKHAPOAHUX €K3aMEeHIiB 3 aHIJIiCbKOI

No Ha3Ba Temun/Buan 3aBraHb KinekicTh
3/m TOIMH
Tema 1. BuBuenns cucremMu o0y J0BH aHTJIOMOBHUX 5
IMEHHMKOBHX (pa3, ii MPUHLHUIIIB Ta MPUKIaaiB. YNTaHHS TEKCTIB
Ta po30ip TMNoBHX 3aBAaHb pyoOpuk «Reading» Ta «Use of
English». IToBTOpenHs TeM «YMOBHI TiAPSAHI pEUCHHS,
1 «[Ipuitmennuk» Ta «Moaudikatopu». YuTaHHsA TEKCTIB Ta po30ip
TUTNIOBHX 3aBhaHb pyopuk «Reading» ta «Use of English». (sa
Hasuanvuum nocionuxom Capel Annette, Sharp Wendy. Cambridge English. Objective
Proficiency. C2. [1] enp 1-9 ¢ 90-94 ma Evans Virginia. CPE Use of English. Level:
Proficiency. CEF Level: C2 [4] enp 2-7 ¢ 101-103. Bnpasu obuparomscsi 6
3a1eACHOCMI i0 PIBHA NI020MOBKU CINYOEeHMIB).
Tema 2. TpenyBaHHS poOOTH 3 IBOMa TEKCTaMHU BOJHOYAC. 5
2 | Hanucauus peB’10 (BIATYKA). (3a nasuansrum nociénuxom Capel Annette,
Sharp Wendy. Cambridge English. Objective Proficiency. C2. [1] enp 1-14 ¢ 105-109
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ma Evans Virginia. CPE Use of English. Level: Proficiency. CEF Level: C2 [4] enp 1-
11 ¢ 109-114. Bnpasu obuparomucs 8 3a1e24CHOCI 8I0 Pi6Hs NIO2OMOBKU CIYOeHMIB).

Tema 3. BuBuenHnst npuHIHITB poOOTH 3 3aBIaHHSIMH THITY
«Multiple Matching». [ToBTopennst Tem «/lienpuciiBHUKOBI Ta
TIEMPUKMETHUKOBI ppazn», «IIpukMeTHuK.» UnTaHHS TEKCTIB Ta

po30ip TunoBux 3aBnans pyopuk «Reading» ta «Use of Englishy.
(3a nasuanerum nocionuxom Capel Annette, Sharp Wendy. Cambridge English.
Objective Proficiency. C2. [1] enp 1-10 ¢ 116-123 ma Evans Virginia. CPE Use of
English. Level: Proficiency. CEF Level: C2 [4] enp 1-9 ¢ 118-122. Bnpasu
00UPaAOMbCS 8 3ANeAHCHOCHI B0 PiBHS NIO2OMOBKU CHYOEHMIB).

Tema 4. BukonanHst HU3KM BIIPaB ISl TPEHYBaHHS CITiB-JTIHKEPiB
(CTIOTYyYHUKOBUX KOHCTPYKIIiN) Ta iHBEPCii B aHTTIOMOBHOMY
pedeHHi. TpeHyBaHHS MOHO- Ta JiaJIOT19YHOTO MOBJICHHS

AHTIIHCBHKOIO. (3a nasuansnum nocionuxom Capel Annette, Sharp Wendy.
Cambridge English. Objective Proficiency. C2. [1] énp 1-6 ¢ 127-131 ma Evans
Virginia. CPE Use of English. Level: Proficiency. CEF Level: C2 [4] enp 2-8 ¢ 127-
131. Bnpasu obuparomvcs 8 3anescHoCmi 6i0 piHs NiO2OMOBKU CHLYOeHMIB).

Tema 5. TpenyBanns tumry «Multiple Matchingy. IIpaktuka
ayJiloBaHHs. 3arajbHe MIOBTOPEHHS MaTepiaiy Ta MiATOTOBKA J0
C€K3aMCHY. (3a HasuanvHum nocibnuxom Capel Annette, Sharp Wendy. Cambridge
English. Objective Proficiency. C2. [1] enp 1-11 ¢ 135-138 ma Evans Virginia. CPE

Use of English. Level: Proficiency. CEF Level: C2 [4] enp 1-7 ¢ 136=142. Bnpasu
06UPArOMbCS 8 3ANEAHCHOCHI BI0 PIBHS NIO20MOBKYU CHIYOEHMIB).

Pa3om 3a 3micToBuM Moay.aem 1

26

3micToBHI MOAYIb 2. AHAJII3 Xy10KHBOI'0 TEKCTY

Hassa temu

KinpkicTs
TOJINH

Tema 1. Stylistic devices in English belles-lettres text and their
role in rendering the author’s concept. (Pedepar)

5

Tema 2. The title as a reflection of the author’s concept of a belles-
lettres text. (Pedepar)

Tema 3. Individually choose and analyze any English short story
written by W.S.Maugham. (Pedepar)

Tema 4. Individually choose and analyze any English short story
written by E.Hemingway (Pedepar)

5

Tema 5. Individually choose and analyze any English short story
written in the 20-21st century (Pedepar)

Pa3om 3a 3micToBuUM MoayJem 2

26
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3micToBuil MOAYIb 3. AKajgeMiuHe NHCHMO AHIVIIHCHKOI0 MOBOIO

Ne HasBa temn Kinbkicts
3/m TOIHH
Starting a presentation: useful language, introducing the 8

presentation topic and plan, setting goals. IlinroToBka 10
MPAaKTUYHUX 3aHATh 32 Temoro 1. Ex.1-5, p.107, ex.6-10,
p.108, ex.11-14, p.109, ex.16-19, p. 110. [4]

5 Closing a presentation. [liiroToBka 10 MpaKTUYHUX 3aHATH 32 8
" | Temoro 2. Ex. 1-20, p. 11-116. [4]
3 Improving slides exercises. [liiroToBka 10 mpakKTUYHHUX 10
" | 3amsTh 32 Temoro 3. Ex.1-15, p. 117- 120. [4]
Pa3om 3a 3mictoBuM mMoayJem 3 26
Ycboro 78

10. MeToan HaBYAHHSA

3M 1

CJIOBECHI: PO3IOBiIb, MOSCHEHHS, OeciTa, eBpUCTUYHA Oecia;

HAaOYHI: UIOCcTpamiss (y TOMY 4YHCHI MYJIbTUMEINHI Mpe3eHTallii),
JIEMOHCTpallisl, MPe3eHTalllsl pe3yJIbTaTIB BIACHUX JTOCIIIXKEHb;

MpaKTUYHI: BOpaBU, TPEHYBaJdbHI BIPaBU, TBOPYl BIPaABH, JUCKYCIis,
MO3KOBUM IITYpM, HANMCaHHA €ce, MIAroTOBKa 1 BUCTYNU 3 JOMHOBIASIMH,
0OTOBOPEHHS JIOTOBIICH.

Bnopasu (ycHi Ta NUCHMOBI): pELENTHUBHI, PENPOIYKTUBHI, MPOAYKTHBHI;
HEKOMYHIKaTHBHI, yYMOBHO-KOMYHIKaTHUBHI, KOMYHIKATHBHI, Ha 3allOBHEHHS
MPOMYCKIB, CHHTAKCHUYHI TpaHc(opMallii pedeHb, MepeKsiaa, OJHO-/TIBOMOBHI
BIIPABH, CHHTAKCUYHE MOJICTIOBAHHS pPEUYEHb, MPAKTUKYBAHHSA Ta MOOYIyBaHHS
JiajoriB  3a  3aJlaHUMU  CHUHTAaKCUYHUMH  TIapaMeTpaMud  BUCJIOBJIIOBAaHb,
CUHTAaKCUYHUU aHalli3 peueHb, BUKOHAHHS TECTIB.

['pamartuko-nepexnagHuii METOJ, KOMYHIKaTUBHUI METO/,
JIHTBOCOIIOKYJIBTYPHUI METO/, METOJI POJILOBOI T'PH.

3M 2

CrioBecHi: pO3MNOBi/Ib, TOSICHEHHS, Oecia.

Haouni: imtoctpamis (y TOMY YHCII MYJbTHUMENIMHI MpE3eHTallil),
IIPE3CHTAIIISl PE3YIbTaTIB BIACHUX JOCIIKCHbD.

[TpakTu4Hi: KOMIUIEKCHA METOJWKa 3 BHUKOPUCTAHHSM HACTYITHUX METOJIB:
KOMYHIKATUBHUH METOJ, JEKCUYHHH IiaXiJ, KOHTEKCTHUH MeTon, meron PPP
(presentation, practice, production), METOJ TPOEKTIB, METOJNU 3 BHKOPUCTAHHAM
1H(MOpMAIITHO-KOMYHIKATUBHUX TE€XHOJIOTIH.



3M 3

CroBecHI: po3MOBi/Ib, TOSICHEHHS, Oecifa.

Haouni: imroctparis

(y Tomy uwmcmi

Mpe3eHTAaIllsl Pe3yJIbTaTIB BIACHUX JOCHIIKCHb.
[IpakTryHi: TpeHyBadbHI BIPAaBU , BAKOHAHHS CAaMOCTIWHUX 3aB/aHb.
Hanucanns pestome, ckiagaHHs aHHOTOBaHO1 01010rpadii.

MYJbTUMEIHI
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npe3eHTarlii),

KPUTEPII OLIIHIOBAHH:

O1iHKa 3a HallOHAJILHOO

Teopernuna miAroTOoBKa

[TpakTH4Ha MiATOTOBKA

BUKOPHUCTOBYIOUH TIPH LILOMY
HOPMAaTHBHY Ta OOOB’SI3KOBY

JiTEpATypy; pu
MpeICTaBICHH] JESTKUX
MUTaHb HE BUCTaYae
OCTaTHLOT rimouHn Ta
apryMeHTarii, 3aCTOCOBY€E
3HaHHS JUISl O3B sA3aHHA
CTaHAAPTHUX CUTYAIlil;
CaMOCTIHHO aHaIizye,
y3arajbHIOE 1 CHUCTEMaTH3ye

IIKAJIOKO 3n00yBay ocBiTH
Bigminso. y TOBHOMY o00Cs31 BOJOJII€E | TIIMOOKO Ta BCeOIYHO

HaBYAJIbHUM MaTepiajioM, | pO3KpUBAE CYTHICTb
BiJIBHO, CaMOCTIHHO Ta | MPAaKTUYHUX 3aBAaHb,
apryMeHTOBaHO HOro | BUKOPUCTOBYIOUH IPH LIBOMY
BUKJIIQJA€ TiJ] Yac YCHHUX | HOPMAaTUBHY, 0OOB’SI3KOBY Ta
BUCTYIIIB ~Ta  IHMCBMOBHX | JIOJQTKOBY JIITEPATypy; MOXKE
BIANOBiJEH;  rauMOOKO  Ta | apryMEHTOBaHO obpatu
BCEOIYHO PO3KPUBAE 3MICT | pPallilOHATIHHHMA crocio
TEOPETUYHHX NUTaHb, | BAKOHAHHS  3aBIaHHA U
BUKOPHUCTOBYIOUM TPH LIbOMY | OLIHUTH PpE3yJbTaTH BIACHOT
HOpPMAaTHUBHY, O0OB’S3KOBY Ta | IPAaKTUYHOT TisUTBHOCTI;
JOJJaTKOBY JiTeparypy; | BUKOHY€ TBOpYi 3aBIaHHS Ta
pOOUTH CaMOCTiifHI BUCHOBKH, | iHII[IFOE HOBI  IIISAXH  IX
BUSIBIISIE NPUYMHHO- | BUKOHAHHS; BUIBHO
HACJI1KOBI 3B’SI3KH; | BAKOPUCTOBYE HaOyTi
CaMOCTIHHO 3HAXO/AUTh | TEOPETUYHI  3HAHHA  TIpU
nojnatkoBy iHQopmamiro Ta | aHami3i MPAKTUYHOTO
BUKOPHUCTOBYE il Ui | MaTepiany.
peanizarii MOCTaBJIECHUX
nepes HUM 3aBJaHb.

Hobpe JOCTaTHRO TOBHO  BOJIOAIE | IPAaBUIBHO BHPIIINB
HaBYaAILHUM MatepiajioM, | OUTBIIICTh TECTOBUX 3aBIAaHb
OOrpyHTOBAHO MOTO BUKIAJA€ | 32  3pa3KOM; Ma€  CTilKi
miJ 4Yac YCHHMX BHCTYIIB Ta | HABHYKU BUKOHAHHS
MMUCHBMOBHX BIAIIOBIIEH, | 3aBIAHHS.
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HaBYaJbHY 1H(OpMaIlito, aie
JOMYCKAIOTBCS  TNPH  LOMY
OKpeMi HECyTT€BI HETOYHOCTI
Ta He3HAUH1 ITOMUJIKH

3a10BJIBHO

BOJIOZIE HaBYAJIbHUM
MaTepiaiom
PEeNpoayKTUBHOMY piBHI a0o
BIITBOPIOE TICBHY YaCTUHY
HaBYAJBHOIO MaTepiany 3
eJIeMCHTaMU JIOTTYHUX
3B’SI3KIB, 3Ha€e OCHOBHI
MTOHSTTS HaBYaJIbHOI'O
MaTepially; Ma€ yCKIJIaJHEHHS
MiJ] Yac BUAUICHHS CYTTEBUX
O3HAaK  BHUBYEHOIO;  MOXKE
BUKOPUCTOBYBATH 3HAHHSA B
CTaHIAPTHHUX CHUTYaIlisX, Ma€
€JIEMEHTapHI, HECTIHKi
HaBUYKH BUKOHAHHS
3aBJIaHHSA. [IpaBunsHO
BUPIIINB MMOJOBHHY TECTOBUX
3aBlaHb.  3700yBau  Mae
YCKIIQJHEHHS i Jac
(dhopMyITFOBaHHSI BUCHOBKIB.

Ha

MOXKeE BUKOPUCTOBYBATH
3HAHHS B CTaH/IaPTHHUX
CUTYyaIlisIX, MA€ EJIIEMEHTapHI,
HECTIMKI HAaBUYKH BUKOHAHHS
3aBJIAHHS.

HeszagosiibHO

BOJIOJI€
MaTepialiom
(parmeHTapHO
apryMeHTaii
OOTpyHTYBaHHS);
0€3CHCTEMHO  BHOKPEMIIIOE
BUIIAJIKOBI1 O3HaKHU
BHUBYEHOI'0; HE BMi€ pOOHTH
y3arajabHEHHS, BUCHOBKH.

HaBYAJIbHUM
[IOBEPXOBO U
(6e3

Ta

HE/I0CTaTHBO
CYTHICTb MIPAKTUYHUX
3aBllaHb, JIOMyCKAaIOUu TIpU
[[bOMY CYTTE€BI HETOYHOCTI,
BiJICYTHI c(OpPMOBaHi yMiHHS
Ta HABUYKH.

PO3KpHBae

HE  BOJOJI€E
MaTepiajioM B

HaB4YaJIbHUM

BUKOHYE JIMIIC  CIEMCHTHU
3aBJIaHHA, notpelye
IMOCTIHHOT JIOTIOMOTH
BHUKJIaJ1a4a.

10. ®opMu KOHTPOJIIO i METOAM OLIHIOBAHHS

[IoTOYHMI KOHTPOJBb: YCHE OINHUTYBAaHHS, KOHTPOJBHI MUCBMOBI POOOTH,

OLIIHIOBAHHSA JIOIIOBIJICH,

ece,

TecTyBaHHs (OJlaHKOBE a00 KOMIT IOTEPHE).

Hanpukinmi nepmoro ceMecTpy MNPOBOAUTHCSA 3ajiK, APYroro Ta TPEThOTo

CEMECTpIB - ICTIHT.
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11. IIuTa”HA AJ151 IOTOYHOIO Ta MiACYMKOBOI0 KOHTPOJIIO

1 cemecTp

[ToTouHMIT KOHTPOJIH OXOIUTIOE TaKl TEMU:

3micTroBuii MmoayJib 1. 'pamaTuka cy4yacHOI aHIJIIHCHKOI MOBH:

Heoco0oBi ¢popmu giecsioBa, MogaIbHi Ai€c/i0Ba, YMOBHHMHM CIIOCIO aiecioBa

1. Dwell on the following topics:
* Forms of the Infinitive. Particle "to" with the Infinitive
* Syntactic Functions of the Infinitive

* Complex Object Vs Complex Subject vs For-Infinitive Complex
* The Infinitive Vs the Gerund

* Forms of the Gerund. Syntactic Functions of the Gerund

* Gerundial Complexes & Constructions

2. Answer the following questions:

1.

w

What is the participle? Speak about the forms and usage of participle 1.
What is the difference between the gerund and participle [? What is the
use of participle 11?7

What are the functions of the participle in a sentence?

What speech patterns with the participle do you know?

. What are the meanings of the modals CAN / COULD, MAY /

MIGHT, MUST?

. What modal verbs and equivalents expressing obligations do you

know? Contrast their usage and give examples to illustrate your point
(MUST, SHOULD, OUGHT TO...).

Where does the borderline between modal verbs and modal equivalents
lie? Give reasons and illustrate your answer with a sufficient number
of examples. What meanings can the modal equivalents HAVE TO and
BE TO render? What are the differences in their usage?

When do NEED and DARE function as modal verbs? When are they
used as regular verbs?

Dwell on the usage of the modal verb SHALL.What meanings can the
modal verbs WILL and WOULD render? What are the differences in
their usage? Can SHALL be treated as the present form of SHOULD
and WILL as the present form of WOULD? Why? Why not? What are
the functions of USED TO in modern English? What are the
differences between USED TO and WOULD?

Give the definition of the term ‘mood’ in grammar. How many moods
can be distinguished in English? Summarise their basic meanings and
functions; use examples to illustrate your point. What are the
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differences between synthetic and analytical forms of oblique moods in
English? Enumerate their forms and dwell upon their usage.

8. What are subjunctive I and subjunctive II like? What is special about
the conditional and the suppositional moods? What are their functions?
What sentence patterns with them do you know?

9. What are the interrelations between ‘conditionals’ and ‘moods’ in
general and ‘conditionals’ and ‘oblique moods’ in particular? Dwell
upon the types of sentences of unreal condition. Give examples of all
types of sentences of real condition.

10.What do you know about the usage of the oblique moods in different
types of clauses?

3micToBuil MOaYIb 2. JIeKCHYHA NPAKTHKA Ta AHAJI3 TEKCTY

Literature. Describing books and films.

Fiction in the 21st century.

Technology. Challenges.

Art. What is a masterpiece?

Culture Shock. Travel and tourism.

Basic notions in text analysis. Structure of the analysis. Special terminology
used for text analysis.

What are specific peculiarities of academic writing?

What are the lexical and stylistic peculiarities of a scientific text:
Synaesthetic adjectives: a possible law of semantic change by Joseph M.
Williams? What do you think is the author’s point of view?

3microBuii MoayJib 3. AkageMiuHe MUCHMO AHIJIIHCHKOI0 MOBOIO

What are the sections of a research article? What are the purposes of each
section in a research article?

What is the purpose of an abstract in a research article?

What types of abstracts do you know? What are the main requirements to the
abstract length and structure?

What phrases can we use to state the purpose of research in the abstract?
What are the main requirements to the title of an academic article? In what
way can different titles be categorized?

. What is a literature review? Where in an academic article can you find

references to other authors’ works?

. What kind of grammatical, lexical and stylistic techniques can be used to

paraphrase and summarise?
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2 cemecTp

[lincyMKOBUI KOHTPOJIb MICTUTh HACTYIIHI 3aBJaHHS:

1. Read the text below and decide which answer (A, B, C or D) best fits each
gap.

2. For questions 12-20, listen to the recordings and choose the correct
answers (https://www.examenglish.com/cpe/CPE _listening1.htm)

3. Read the passage, translate it into Ukrainian and make the stylistic
analysis of the text.

4. Write the abstract of the research article.

[TincyMKOBUI KOHTPOJIb OXOILTIOE TaKl TEMHU:

3microBuii moayJib 1. 'pamaTuka cy4yacHoOl aHIJIiHCHKOI MOBH:
CyuacHi 0c00/1MBOCTI BXKMBAHHSA PI3HUX Mop(doaoriyaux ¢popm Ta
CHHTAKCHUYHUX KOHCTPYKUIiM

1. What are the differences between phrasal and prepositional verbs?
[Mlustrate your point with examples.
What is an idiom? Give examples and explain their meanings.
What word-building patterns do you know? Give a few examples.
What is the structure of an essay?
What is contrastive stress and how can it help you on the CPE exam?
How to make your speech sound more doubtful? More self-assured? Give
examples of expressing different degrees of likelihood.

Sk wd

3MicToBHi MOAYJIb 2. AHAJII3 HAYKOBOI0, HAYKOBO-IIOIYJSPHOT0 Ta
nyOJiUCTHYHOIO TEKCTY

What are specific peculiarities of academic writing?

. What are the lexical and stylistic peculiarities of the scientific text Conceptual

dependency by Peter Stockwell? What do you think is the author’s point of
view?

What are specific peculiarities of popular scientific writing?

What are the lexical and stylistic peculiarities of a popular scientific text:
Breathing by John Haldaine? What do you think is the author’s point of view?

. What are the lexical and stylistic peculiarities of a popular scientific text: Stress

by E. Baldine? What do you think is the author’s point of view?

Specific peculiarities of publicist functional style.

What are the lexical and stylistic peculiarities of a publicist text: First
Inaugural Address of William J. Clinton? What do you think is the author’s
point of view?
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8. What are the lexical and stylistic peculiarities of a publicist text: The
Gettysburg Address by Abraham Lincoln? What do you think is the author’s
point of view?

3micToBui MOaYJIb 3. AKaJieMiYHe MUCbMO AHIJIICHKOI0 MOBOKO

1. What citation styles do you know?

2. What are the common things in all styles? What is the difference between the
citation styles?

3. What is the structure of annotation? Speak on the clichés and utterances.
4.Which writing stye is used in annotations?

5. What is an annotated bibliography? What is the purpose of an annotated
bibliography?

6. What is an abstract? What purposes does it serve for?

7. What is the length and structure of an abstract?

3 cemecTp

IIuTanHA AJ15 MiACYMKOBOI0 KOHTPOJIIO

. Complete the second sentence so that it has a similar meaning to the first

sentence, using the word given. Do not change the word given. You must
use between three and eight words, including the word given.

. Read the text below and think of the word which best fits each space. Use

only one word in each space.
Read, translate and analyze stylistic devices in the given artistic text.
Write the review of the article.

incyMKoBHII KOHTPOJIb OXOILTIOE TAKI TEMMU:

3micToBuii moayas 1. 'pamaTuka cydyacHoi anriicbkoi MoBu: CyuacHi
0CO0JIMBOCTi BXKMBAHHSA Pi3HUX MOP(}OI0TiYHNX (POPM Ta CHHTAKCHYHUX

b

i

KOHCTPYKILii

Dwell upon the peculiarities of the use of prepositions.

What is an Extended Noun Phrase?

What Modifiers do you know and what is special about them?

What kind of Conditional Clauses do you know? What are their
peculiarities?

What is a Review and how to write one?

Dwell upon different types of Participle Clauses, their formation and
peculiarities.
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What specific groups of adjectives do you know? What is special about
them?

What is Inversion? What types of inversion do you know?

Dwell upon various types of Linking Words & Phrases & their usage.

10.What Registers do you know and what are their peculiarities?
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3MIiCTOBHH MOAYJIb 2. AHAJI3 Xy10:KHBOI'0 TEKCTY

. What are specific peculiarities of belles-lettres functional style?

What are main genres of belles-lettres functional style and what are their
specific peculiarities?

What is the compositional structure of an artistic text?

What temporal and spatial markers can be found in an artistic text?

What types of narration and narrative compositional forms do you know?
What are lexical peculiarities and stylistic devices used in the artistic text
How to Live to Be 200 by S.Leacock? What do you think is the author’s
message?

What are lexical and stylistic peculiarities of the artistic text Bliss by
C.Mansfield? What do you think is the author’s message?

. What are lexical and stylistic peculiarities of the artistic text The Happy Man

by W.S.Maugham? What do you think is the author’s message?
What are lexical and stylistic peculiarities of the artistic text The end of
something by E.Hemingway? What do you think is the author’s message?

10.What are lexical and stylistic peculiarities of the artistic text Lamb to the

Slaughter by Roald Dahl? What do you think is the author’s message?
3micToBuii MoaysIb 3. AKaJeMiduHe MHCbLMO AHIJIiHICLKOI0 MOBOIO

1. How do you usually start your presentation?

2. What phrases do you use to express your opinion about the research
problem?

3. What phrases do you use to summarize the main points of your

presentation?

What phrases do you use to handle difficult questions?

What phrases do you use to present the main body of the talk?

What phrases do you use to have a strong ending?

What phrases do you use to introduce the presentation topic and

objectives?

8. What phrases do you use to outline the presentation structure?

9. What phrases do you use to deal with difficult questions?

10. What phrases do you use to present the main body of the talk?

11. What phrases can be used to express your agreement or disagreement with
a questioner?

NS e



12. What phrases can be used to support your ideas?
13. What signposting phrases do you use within the framework of your

presentation?
14. How do you usually end your presentation?

12. Po3noain 6aJiB, siki OTPUMMYKOTH CTYICHTH
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VY X0al NMOTOYHOr0 KOHTPOJIO CTYJIEHT MOXE OTPUMATH MaKCUMAaJbHY

owiHky (100 6aniB) 3a KOXKHY TEMY 3MICTOBOI'O MOJYJIS.

VY pasi 3aiiky 3arajibHa ONIHKA 3 HABYAJIBHOI JUCIUILUIIHU — 1€ CEPEIHE

apudmMeTruHe 0aliB 32 KOKHUM 3MICTOBUN MOAYJIb.

ITincymKxoBHii KOHTPOJIBb - BIAIOBIAB MiJ] Yac €K3aMEHY TEX OLIHIOETHCS 3a
100-6anbHOIO mIKanow (rpamatvuudi 3aBaaHHd — 20 x 2=40 OainiB, YUTaHHA Ta
nepekiiajl ypuBky Tekcty - 20 OainiB, JIEKCUKO-CTHIIICTUYHHUM aHali3 Tekcry - 20

OaniB, aHOTyBaHHs cTatrTi - 20 OaiB).

VYV pa3zi icniuty 3arajbHa ouiHKA 3 HABYAIBHOI JUCITUIIIHU — 1I€ CEPEHE
apudmMeTruHe OaliB 32 MOTOYHUN KOHTPOJIb Ta MIACYMKOBHI KOHTPOJIb.
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II cemecTp
IToTo4HMI KOHTPOIIb o s
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IIxana oninroBanHA: HanioHaanHa Ta ECTS

Cywma 6aiB 3a Bci .
.. Oninka . )
BUIY HaBYAJIBHOI ECTS O111HKA 32 HAILIOHAJIBLHOIO IIIKAJIOK0
JUSIITBHOCTI
90 — 100 A
85-89 B
75-84 C 3apaxoBaHO
70-74 D
60-69 E
35.59 FX HE 3apax0BaHO 3 MOXJIMBICTIO TOBTOPHOTO
CKJIaIaHHS
0-34 F HE 3apaxoBaHO 3 000B’A3KOBUM IIOBTOPHUM
BUBUYCHHSM JIHUCIMILTIHA
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