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1. Onuc HABYAJIBLHOI AUCHUILTIHA

HaiimenyBaHHs
MOKAa3HUKIB

I'any3b 3HaHb,
CIICIIAJIbHICTb,
crenianizais, piBeHb
BHIIO1 OCBITH

XapakTepucTuKa
HABYAJIbHOI JUCHUIUTIHU

OuHa hopma HAGUAHHA

3arajibHa KUIbKICTh:
KkpenutiB — 6/3/3
roaul — 180 /90/90

3MICTOBHX MOAYJIB — 3

[Namy3p 3HaHBb:
03 I'ymaHiTapHi HAyKU

CremaipHICTD:
035 Puronorig

Coerianizaris:
035.041 I'epmaHCHK1 MOBHU
Ta JiTepaTypu (mepekiia
BKJIFOYHO), MepIia —
aHTIChKa

PiBeHb BUIIIOT OCBITH:
Hpyruii (MarictepcbKuii)

O0o0B’s13K0Ba

Pik niocomoeku:

1-1, 2-i

b

Cemecmp

1-i1 / 2-i/3-i

Jlekuii

Ilpakmuuni, ceminapcoki

60 roxa. / 30 rox./30 rop.

Camocmiiina poooma

120 rox. / 60 roa./60 ro.

dopma miACyMKOBOTO
KOHTPOJIIO:
iCIuT / icouT/iCIUAT




2. Merta T2 3aBJaHHA HABYAJILHOI AUCIHUILIIHA

MeTta Kypcy HaBYaJIbHOI JTUCLUUIUTIHU TOJSATA€ B OBOJIOAIHHI 3700yBayamMu
BUILIOI OCBITM 3HAHHSIMHU TpPaMaTUYHOI, JIEKCHYHOT Ta (OHETUYHOI CUCTEM
aHTJIIWCHbKOI MOBHU, pa3oM 3 ii' CHHTAKCUCOM Ta CTHJIICTUKOIO, MPUILEIUICHHI Ta
PO3BUTKY B HUX HAaBMYOK HOPMATUBHOTO B)KMBAHHS KOHKPETHHUX TpaMaTUYHHX
GopM Ta CHHTAaKCMYHHUX KOHCTPYKI[IM, JIEKCEM, IHTOHAI[IMHUX MOJeNel Ta
CTWJIICTUYHUX NPUHOMIB, BMIHb MPOBOAUTH CUHTAKCUYHUM, CTUIICTUYHUNA Ta
(OoHETUUHUI aHAJI3U HA PI3HUX JIIHTBICTUYHHUX PIBHSX.

3aBIaHHA:

* O3HAaWOMHTH CTYACHTIB 3 I'PaMaTHYHOIO CHCTEMOIO aHTJIIHCHKOI MOBH,
NPUBUTH HAaBUYKK HOPMATHBHOTO BXXMBAaHHS KOHKPETHUX TpaMaTUIHUX (OpM Ta
HajaTh TIHOOKE HAYKOBO-TIPAKTUYHE BUCBITJIIGHHS TpamMaTHYHOI OyJI0BH
aHTJIACHKOT MOBHU 1 PO3KPUTH 00’ €KTUBHO ICHYIOY1 3aKOHOMIPHOCTI B MeXaxX TeM,
10 BUBYAIOTHCS; HABYUTH iX BUTHHO BOJIOJITH aHTJIOMOBHHMH KOHCTPYKIIISIMHU 32
JaHAMH TEeMaMH SK B TIHCBMOBOMY, TaK 1 B YCHOMY [iaJOTi4YHOMY Ta
MOHOJIOTIYHOMY MOBJICHHI, MPHUIIETUTH 0a30Bi HABHYKU aHTIIO-YKpaiHCBKOTO Ta
YKpaiHChKO-aHTIIHCHKOTO TIEpeKIaay B MeXaX OKpPECICHHX TeM; JaTH
CHUCTEMAaTH30BaHi, TJIUOOKI 3HAHHSA 3 aHTJIKCHKOI MOpPQOJOorii Ta CHHTAKCHUCY,
0co0JMBY yBary (poKyCcyr4Yu Ha YMOBHOMY CITOCOO1 Ji€CIIOBA SIK TPOMDKHIN JIaHII1
MDK KJIIACUYHOI0 MOP(QOJIOTI€I0 Ta CHHTAKCHCOM aHTJIMCHKOI MOBH, CUHTAKCUYHHUX
CTPYKTYpax, MPEeACTaBICHUX Y PEYCHH], PI3HUILIl MK CTPYKTYPHO-CUHTAKCUYHUMU
TUNIAMU pedeHb (MpocTe, YCKIaAHEHE, CKJIAJAHOMIAPSIAHE, CKIaJIHOCYpsIHE,
PEUYCHHSI 3MIIIAHOTO THUITY) Ta THMAaX MiAPSIIHUX PEUCHD;

* CHUCTEMAaTH3yBaTH Ta TOTJIMOUTH 3HAHHSA 3700yBadiB BHIINOi OCBITH 3
KOMILIEKCHOTO aHajli3y TEKCTIB Pi3HUX (YHKIIOHATBHUX CTUJIIB — XYI0KHBOTO,
nyOJIIMUCTUYHOTO, HAYKOBOT'O Ta HAYKOBO-TIOMYJISIPHOTO; IOIVIMOJICHHS] 3HAHb 3
Teopii IHTEepIpeTaIlii TeKCTy; 3aKpIMJICHHS HABUYOK BUSBIICHHS KOHIICTITY TEKCTY,
KOMITO3UIIIMHUX Ta JIHTBICTHYHUX 3acO0IB HOTro pempe3eHTallii; IojaibIiie
BUBYCHHS METAMOBH KOMIUIEKCHOTO aHaNi3y TEKCTy; MOAAIbIINNA PO3BUTOK
HAaBUYOK YCHOTO Ta MACHMOBOT'O MOBJICHHS aHTJTIMCHKOIO MOBOIO;

* HABYATH aHANI3yBaTH OCOOJMBOCTI IHTOHAIIIHHOTO OQOPMIICHHS
BUCJIOBJTIIOBaHb B PI3HOMAHITHUX CTHJIBOBHX THITAX MOBIICHHEBHX peaiizamiil (Ha
CErMEHTHOMY Ta CYNPAaCerMEHTHOMY PiBHSX); HABUUTH BUKOPUCTOBYBATH BUSIBICH1
JUCTUHKTHBHI O3HAKW Yy BJIACHUX MOBJICHHEBUX aKTaX; HABUYUTH BMIHHIO BLIHHO
ayJifOBaTH aBTCHTHYHI TEKCTH 3 METOIO OTPUMAaHHSA yCHOI 1H(GOpMAIIii B 3aJI€KHOCTI
Bi TXHBOTO KOMYHIKATUBHOTO THITy Ta TIPOTHO3YBAHHS  MOJAJBIIOIO
KOMYHIKaTUBHOT MOBEIHKH CIIIBPO3MOBHUKIB.

[Iporiec BUBYEHHS JUCHUILTIHU COPSIMOBaHUI Ha (hOPMYBaHHS €JIEMEHTIB
TaKUX KOMIIETEHTHOCTEIA:
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InTerpajbHa KOMIIETEHTHICTh — 3/IaTHICTh PO3B’SI3yBaTH CKJIaJHI 3ajayi 1
npoOJeMu B Taiy3l JIHIBICTHKH, JITEPAaTypO3HABCTBA, NEPEKIany, METOAUKU
BUKJIaJIJaHHSI IHO3EMHUX MOB 1 3apyODKHOI JIITepaTypy B 3aKJIaJlax BHUILOI OCBITH B
nporiect npodeciiiHoi AiSTBHOCTI a00 HaBUYaHHS, 10 Nepeadadae MPOBEACHHS
JOCIIIKeHb Ta 3A1MCHEHHS 1HHOBAI[1{ Ta XapaKTePU3YEThCS HEBU3HAUYEHICTIO YMOB
1 BUMOT.

a) 3araabHux (3K):

3K06. 3parHicTh chuiKyBaTucs  1HO3eMHUMH MoBamu (y pi3HHX cdepax:
0COOUCTIH, OCBITHIN, TpOQeCiiiHii, akaTeMIuHii).
3K10. 3paTHICTh CHOUIKYBAaTHCS 3 MpeACTaBHUKAMM IHIIMX OpodeciiHuX Tpyn
pI3HOrO pIBHSA, 3 €KCIepTaMu 3 IHIIUX Tajly3ed 3HaHb / BUJIB E€KOHOMIYHOI
JISUTBHOCTI.

0) cneniaabaux (CK)
CKO03. 3paTHICTP KPUTHYHO OCMUCIIOBATH ICTOPUYHI HaA0aHHS Ta HOBITHI
JOCSITHEHHSI (PUIONOTTYHOT HAYKH.
CKO06. 3naTHICTh 3aCTOCOBYBAaTH MOTIHONEH! 3HaHHSA 3 00paHOi (PuUIONOrIYHOT
crerjianizanii s BUupiieHHs npodeciiHuX 3aB/IaHb.
CKO08. YcBigomiieHHs poJTi €EKCIPECUBHUX, EMOIIHHUX, JIOTTUHUX 3aC001B MOBH JIJISI
JOCSITHEHHS 3aIUIAHOBAHOTO MParMaTUYHOTO PE3YJIbTATY.

IIporpamui pesyabratu HaBuyanus (IIP). Kinnesi nporpamai pe3ynbTaTu
HaBYaHHS, GOPMYBAaHHIO SIKUX CIpUsI€ HaBUaNIbHA AUCIUILTIHA «OCHOBHA 1HO3€MHA
MOBa (aHTITIICHKA)»:

IIP 02. VYneBHEHO BOJIOAITU JACPKABHOIO Ta 1HO3EMHOIO MOBaMHM JUIS peaizarlii
IIMCBMOBOI Ta YCHOT KOMYHIKaIlii, 30KpeMa B CUTYyaIlisIX Ipo¢eCciiHOro i HayKOBOTO
CIUIKYBaHHS; MPE3EHTYBATH PE3yJbTaTH JOCIIIKEHb JIEPKABHOIO Ta 1HO3EMHOIO
MOBaMH.

ITP 06. 3acrocoByBaTH 3HAHHS NMPO EKCIPECHUBHI, EMOIIiiHI, JOT14HI 3aCO0M MOBH
Ta TEXHIKY MOBJICHHS JUIsl TOCATHEHHS 3aIJIAHOBAHOTO MTParMaTH4HOTO PE3YJIbTaTy
1 opranizaiii yCHilHoi KOMyHiKalIii.

IIP 10. 30upatu ¥ cucTeMaTusyBaTH MOBHI, JiTepaTypHi, (oIbKIOpHI (hakTH,
IHTEpIpeTyBaTH ¥ MepeKyIaiaTd TEeKCTU PI3HUX CTHIIIIB 1 JKaHPIB (3aJIEKHO BiJ
oOpaHoi criemiasmi3ariii).

IIP 11. 3aiiicHIOBaTH HaAYKOBUI aHal13 MOBHOT'O, MOBJICHHEBOTO i JIITEPAaTypHOTO
Marepiay, IHTEPIPETYBATU Ta CTPYKTYpPyBaTH WMOro 3 ypaxyBaHHSIM JOLLIbHUX
METOO0JIOTTYHUX MPUHIIHUMIB, (DOPMYIIIOBATH y3arajlbHEHHS HA OCHOBI CAMOCTIIHO
OTIpaIlbOBAHUX JIAHUX.

IIP 14. CtBoproBarH, aHaNI3yBaTu i peJaryBaT TEKCTH PI3HUX CTUJIIB Ta JKAHPIB.



3. 3micT HABYAJIBHOI JMCIHHUILTIHHA
1 cemecTp

3micToBuii MmoayJb 1. 'paMaTHKa Cy4acHOI aHIIIICHKOI MOBH:
YMoBHUH crocio giecioBa

Tema 1. Moods: General Introduction. Subjunctive I. Conditionals Vs Sentences of
Unreal Condition. Types 1 & 2 of Sentences of Unreal Condition. Type 3 of
Sentences of Unreal Condition (Split Conditionals)
Tema 2. Types 1-3 of Sentences of Unreal Condition (2nd, 3rd, Split Conditionals)
Real Vs Unreal Conditionals
Tema 3. Types 4 & 5 of Sentences of Unreal Condition (“Would” and “Should” in
Conditional Clauses)
Tema 4. Types 1-4: General Revision. Test 1.
Tema 5. Conditional Mood in Syntactic Patterns: But for, Otherwise; Would Rather,
Had Better
Tema 6. Subjunctive Il in Simple Sentences and Syntactic Patterns: Had Better; Oh,
if...; If only...; Oh that...
Tema 7. Subjunctive Il in Subordinate Clauses: Predicative Clauses and Adverbial
Clauses of Comparison: As if, As though...Object Clauses of Wish: I wish...
Tema 8. Suppositional Mood and Subjunctive | in Clauses of Recommendation,
Advice and Arrangement for the Future. Suppositional Mood in Clauses of
Emotional Evaluation: Shock, I Am Surprised...
Tema 9. Suppositional Mood and Subjunctive | in Subject Clauses Showing Time:
It’s (high) time... Suppositional mood and Subjunctive I in Object Clauses of Fear
& in Adverbial Clauses of Purpose. Lest.
Tema 10. General Revision of the English Moods.

3MicToBHii MOAYJIB 2.

AHaJIi3 HAyKOBOI'0 Ta HAYKOBO-TOMYJISAPHOI0 TEKCTY
Tema 1. Specific peculiarities of British and American academic writing.
Tema 2. Complex analysis of a scientific text: A brave new linguistic world by
D. Crystal.
Tema 3. Complex analysis of a scientific text: from Women, fire, and dangerous
things by G. Lakoff .
Tema 4. Complex analysis of a scientific text: Language in computer-mediated
communication by N. Baym.
Tema 5. Complex analysis of a scientific text: Bee dance by J. Tautz and B. Bujok.
Tema 6. Complex analysis of a scientific text: Corpus-based discourse analysis by
L. Flowerdew.
Tema 7. Specific peculiarities of popular scientific style.
Tema 8. Complex analysis of a popular scientific text: Eco-Farming Can Double
Food Output by Poor: U.N. by Alister Doyle.



Tema 9. Complex analysis of a popular scientific text: Where next? By Robert
Matthews.

Tema 10. Complex analysis of a popular scientific text: Can Red Wine Really Heal
Cancer and Prolong Your Life? By Dan Nosowitz.

3microBuii moayJsb 3.
AHIJIIHCBKA (POHOCTHIIICTHKA Ta KYJIbTYPA MOBJICHHS

Tema 1. Suprasegmental units. Intonation groups. Phrases. Phonetic passages.
Tema 2. The component structure of English intonation. Rhythm component.
Dynamic component. Melody component.

Tema 3. Stylistic use of intonation. Graphical representation of intonation
components. The functions of intonation. The communicative function of intonation.
Tema 4. Informational style. The functional peculiarities of informational style.
Melodic, dynamic and temporal characteristics. Semantics of the intonation of the
informational style.

2 cemecTp

3microBuii moayJb 1. 'pamaTuka cydacHoi anriiicbkoi MoBr: CMHTAKCHYHI
CTPYKTYPH B IPOCTOMY pedeHHi. YCKJIAJHEHe peYyeHHs

Tema 1. Syntactic Structures. Primary & Secondary Predication Structures.

Transformational Analysis (Primary Structures Becoming Secondary and Vice

Versa)

Tema 2. Subject-Predicate Agreement

Tema 3. Syntactic Complexes & Phrases

Tema 4. Different Types of Sentence Complication. The Complicated Vs the Simple

Sentence. Independent Sentence Elements. Direct Address, Apposition & Its Types,

Inclusions & Parentheses, Homogeneous Sentence Members.

Tema 5. Inversion & Inverted Word Order. Practical Sentence Analysis

3micTroBuii MOaYyJb 2.

AHaTI3 Ny0JiMUCTUYHOT0 TEKCTY
Tema 1. Specific peculiarities of publicist functional style. Complex analysis of a
publicist text: Bad feminist by R. Gay
Tema 2. Complex analysis of a publicist text: Why | write by J. Didion
Tema 3. Complex analysis of a publicist text: TED talks by Prince William
Tema 4. Complex analysis of a publicist text: The inaugural address by J. Biden
Tema 5. Complex analysis of a publicist text: Genius works of art: how are
masterpieces made? by A. Neugebauer

3micToBui MoayJab 3.
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AHIIIHCBKA (POHOCTHIIICTHKA Ta KYJAbTYPA MOBJICHHS

Tema 1. Informational and educational descriptive monologues and dialogues
(prepared and spontaneous). Informational and educational descriptive texts in
written speech. Informational and educational descriptive monologues and dialogues
(prepared). Informational and educational descriptive monologues and dialogues
(spontaneous). Melodic, dynamic and temporal characteristics.

Tema 2. Radio and television broadcasts. Functional features of radio and television
broadcasts. Melodic, dynamic and temporal characteristics. Semantics of intonation.
Tema 3. Academic style. Functional features of academic style. Melodic, dynamic
and temporal characteristics. Semantics of the intonation of academic style.

3 cemecTp
3micToBuii Mmoayasb 1. 'paMaTHka Cy4acHOI AaHIIIICHKOI MOBH:
CHHTaKCHYHUI aHAJI3 CKJIAJHOT0 PeYeHHS
Tema 1. Sentences Containing More than One Primary Predication Structure.

Compound Sentence, Complex Sentence, Composite Sentence. Ways of
Connection. The Complicated, Compound, Complex, and Composite Sentences
Contrasted. Complex Sentences: Types & Functional Roles of Subordinate Clauses.
Types of Coordination. Punctuation

Tema 2. The Subject and the Predicative Clauses. Practical Sentence Analysis
Tema 3. Object Clauses & Their Types.

Tema 4. Attributive Clauses & Their Types (Descriptive, Restrictive, Appositive
Attributive Clauses), Types of Connection, Punctuation

Tema 5. Adverbial Clauses & Their Types. Types of Connection, Punctuation.
Revision of Syntax and Analysis Practice

3MicToBH MOAYJIb 2. AHAJI3 XyT0:KHBOI0 TEKCTY
Tema 1. Specific peculiarities of belles-lettres functional style. Main genres of

belles-lettres functional style. Complex analysis of an artistic text: from The Da
Vinci Code by D. Brown

Tema 2 . Complex analysis of an artistic text: Cat in the rain by E. Hemingway
Tema 3. Complex analysis of an artistic text: Genesis and Catastrophe by R. Dahl
Tema 4. Complex analysis of an artistic text: The Smile by R. Bradbury

Tema 5. Complex analysis of an artistic text: The Kiss by K. Chopin

3micToBuil MoayJib 3. AHIIICbKA POHOCTHIIICTHKA Ta KYJbTYpPa
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MOBJICHHSA

Tema 1. Publicistic style. Functional features of publicistic style. Melodic, dynamic
and temporal characteristics. Semantics of the intonation of publicistic style.

Tema 2. Declarative style. Functional features of declarative style. Melodic,
dynamic and temporal characteristics. Semantics of the intonation of declarative
style.

Tema 3. Conversational style. Functional features of conversational style. Melodic,
dynamic and temporal characteristics. Semantics of the intonation of conversational
style.

4. CTpyKTYpa HAaBYAJIbHOI JUCUUILIIHU

1 cemecTp
HazsBa 3micToBuX KinpkicTh roauu
MOJTyJIIB 1 TEM Yceboro TOMY YHUCII
JI 1 cp
1 2 3 4 5

3microBuii moayas 1. 'pamaTuka cy4yacHoi aHIJIICLKOI MOBH: Y MOBHMI CIIOCIO
AiecjioBa

Tema 1. Moods: General Introduction. Subjunctive 6 2 4
I. Conditionals Vs Sentences of Unreal Condition.
Types 1 & 2 of Sentences of Unreal Condition.
Type 3 of Sentences of Unreal Condition (Split
Conditionals)

Tema 2. Types 1-3 of Sentences of Unreal 6 2 4
Condition (2nd, 3rd, Split Conditionals) Real Vs
Unreal Conditionals

Tema 3. Types 4 & 5 of Sentences of Unreal 6 2 4
Condition (“Would” and “Should” in Conditional

Clauses)

Tema 4. Types 1-4: General Revision. Test 1. 6 2 4
Tema 5. Conditional Mood in Syntactic Patterns: 6 2 4
But for, Otherwise; Would Rather, Had Better

Tema 6. Subjunctive Il in Simple Sentences and 6 2 4
Syntactic Patterns: Had Better; Oh, if...; If only...;

Oh that...

Tema 7. Subjunctive Il in Subordinate Clauses: 6 2 4

Predicative Clauses and Adverbial Clauses of
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Comparison: As if, As though...Object Clauses of
Wish: I wish...

Tema 8. Suppositional Mood and Subjunctive | in
Clauses of Recommendation, Advice and
Arrangement for the Future. Suppositional Mood
in Clauses of Emotional Evaluation: Shock, I Am
Surprised...

Tema 9. Suppositional Mood and Subjunctive | in
Subject Clauses Showing Time: It’s (high) time...
Suppositional mood and Subjunctive | in Object
Clauses of Fear & in Adverbial Clauses of Purpose.
Lest

Tema 10. General Revision of the English Moods.
Test 2

Pa3om 3a 3micToBUM mMoayJiem 1

60

20

40

3micToBHMii MOAYJIb 2. AHAJII3 HAYKOBOI'O

Ta HAYKOBO-TIOII

JIAPHOI'0 TEKCTY

Tema 1. Specific peculiarities of British and
American academic writing

6

2

4

Tema 2. Complex analysis of a scientific text: A
brave new linguistic world by D. Crystal

Tema 3. Complex analysis of a scientific text:
from Women, fire, and dangerous things by G.
Lakoff

Tema 4. Complex analysis of a scientific text:
Language in computer-mediated communication
by N. Baym

Tema 5. Complex analysis of a scientific text: Bee
dance by J. Tautz and B. Bujok

Tema 6. Complex analysis of a scientific text:
Corpus-based discourse analysis by L. Flowerdew

Tema 7. Specific peculiarities of popular
scientific style.

Tema 8. Complex analysis of a popular scientific
text: Eco-Farming Can Double Food Output by
Poor: U.N. by Alister Doyle.

Tema 9. Complex analysis of a popular scientific
text: Where next? By Robert Matthews.

Tema 10. Complex analysis of a popular scientific
text: Can Red Wine Really Heal Cancer and
Prolong Your Life? By Dan Nosowitz.

Pa3zom 3a 3micTOBUM MoayJiem 2

60

20

40

3micToBuii MOaYIb 3. AHIIIHCBEKA (POHOCTHIIICTHKA Ta KYJbTYPa MOBJICHHS

Tema 1. Suprasegmental units. Intonation groups. |

14

4

10




13

Phrases. Phonetic passages.
Tema 2. The component structure of English 16 6 10
intonation. Rhythm component. Dynamic
component. Melody component.
Tema 3. Stylistic use of intonation. Graphical 14 4 10
representation of intonation components. The
functions of intonation. The communicative
function of intonation.
Tema 4. Informational style. The functional 16 6 10
peculiarities of informational style. Melodic,
dynamic and temporal characteristics. Semantics
of the intonation of the informational style.
Pa3om 3a 3micToBMM MoayJiem 3 60 20 40
Ycboro roaux 180 60 120
2 cemecTp
HazsBa 3micToBuX KinpkicTh roauu
MOJTyJIIB 1 TEM Yceboro TOMY YHUCII
JI 1 cp
1 2 3 4 5
3microBuii MmoayJb 1. 'pamaTika cy4yacHol aHIIiiiCbKOI MOBH:
CHMHTAKCHYHI CTPYKTYPH B IPOCTOMY Pe4YeHHi. Y CKJIaJlHEHe PeYeHHs
Tema 1. Syntactic Structures. Primary & 6 2 4
Secondary Predication Structures.
Transformational Analysis (Primary Structures
Becoming Secondary and Vice Versa)
Tema 2. Subject-Predicate Agreement 6 2 4
Tema 3. Syntactic Complexes & Phrases 6 2 4
Tema 4. Different Types of Sentence 6 2 4
Complication. The Complicated Vs the Simple
Sentence. Independent Sentence Elements. Direct
Address, Apposition & Its Types, Inclusions &
Parentheses, Homogeneous Sentence Members.
Tema 5. Inversion & Inverted Word Order. 6 2 4
Practical Sentence Analysis
Pa3om 3a 3micToBuUM MoayJiem 1 30 10 20
3MicToBHH MOAYJIb 2. AHAJI3 MyOTiNMCTHYHOT O TEKCTY

Tema 1. Specific peculiarities of publicist 6 2 4
functional style. Complex analysis of a publicist
text: Bad feminist by R. Gay
Tema 2. Complex analysis of a publicist text: 6 2 4
Why | write by J. Didion
Tema 3. Complex analysis of a publicist text: 6 2 4
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TED talks by Prince William
Tema 4. Complex analysis of a publicist text: The 6 2 4
inaugural address by J. Biden
Tema 5. Complex analysis of a publicist text: 6 2 4
Genius works of art: how are masterpieces made?
by A. Neugebauer
Pa3oMm 3a 3MicTOBUM MoOayJiem 2 30 10 20
3MmicToBuii MOaYJIb 3. AHIIICHKA (POHOCTHIIICTHKA Ta KYJbTYPA MOBJICHHS
Tema 1. Informational and educational descriptive 12 4 8
monologues and dialogues (prepared and
spontaneous). Informational and educational
descriptive texts in written speech. Informational
and educational descriptive monologues and
dialogues  (prepared). Informational  and
educational descriptive monologues and dialogues
(spontaneous). Melodic, dynamic and temporal
characteristics.
Radio and television broadcasts. Functional 12 4 8
features of radio and television broadcasts.
Melodic, dynamic and temporal characteristics.
Semantics of intonation.
Tema 3. Academic style. Functional features of 6 2 4
academic style. Melodic, dynamic and temporal
characteristics. Semantics of the intonation of
academic style.
Pa3om 3a 3micToBUM MoayJsem 3 30 10 20
Ycboro roauH 90 30 60
3 cemecTp
Hassa 3micToBux Kinekicts roquna
MOJYJIIB 1 TEM Ycboro y TOMY YHCITi
b I1 cp
1 2 3 4 5

3micToBuii MmoayJib 1. 'pamaTuka cyyacHoi aHriiicbkoi MoBU: CHMHTAKCHYHUI
aHAJI3 CKJIAJHOT 0 PeYeHHs

Tema 1. Sentences Containing More than One 6 2 4
Primary  Predication  Structure.  Compound
Sentence, Complex  Sentence, = Composite

Sentence. Ways of Connection. The Complicated,
Compound, Complex, and Composite Sentences
Contrasted. Complex Sentences: Types &




15

Functional Roles of Subordinate Clauses. Types of
Coordination. Punctuation

Tema 2. The Subject and the Predicative Clauses. 6 2 4

Practical Sentence Analysis

Tema 3. Object Clauses & Their Types. 6 2 4

Tema 4. Attributive Clauses & Their Types 6 2 4

(Descriptive, Restrictive, Appositive Attributive

Clauses), Types of Connection, Punctuation

Tema 5. Adverbial Clauses & Their Types. Types 6 2 4

of Connection, Punctuation. Revision of Syntax

and Analysis Practice

Pa3om 3a 3micToBUM MoayJiem 1 30 10 20
3micToBHMII MOAYJIb 2. AHAJII3 Xy/10)KHBOI'0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres 6 2 4

functional style. Complex analysis of an artistic

text: from The Da Vinci Code by D. Brown

Tema 2. Complex analysis of an artistic text: Cat 6 2 4

in the rain E. Hemingway

Tema 3. Complex analysis of an artistic text: 6 2 4

Genesis and Catastrophe R. Dahl

Tema 4. Complex analysis of an artistic text: The 6 2 4

Smile R. Bradbury

Tema 5. Complex analysis of an artistic text: The 6 2 4

Kiss K. Chopin

Pa3om 3a 3micToBHM MoayJjieM 2 30 10 20

3micToBuii MoayJb 3. AHTJIIHChKA POHOCTHIIICTHKA TA

KYJbTYpPa MOBJICHHS

Tema 1. Publicistic style. Functional features of 12 4 8
publicistic style. Melodic, dynamic and temporal

characteristics. Semantics of the intonation of

publicistic style.

Tema 2. Declarative style. Functional features of 12 4 8
declarative style. Melodic, dynamic and temporal

characteristics. Semantics of the intonation of

declarative style.

Tema 3. Conversational style. Functional features 6 2 4
of conversational style. Melodic, dynamic and

temporal characteristics. Semantics of the

intonation of conversational style.

Pa3om 3a 3micToBuUM MoayJsiem 3 30 10 20
Ycboro roaux 90 30 60




5. Temu ceMiHapCbKHX 3aHATH
CemiHapchKi 3aHATTS HaBYAJIbHUM IJIAHOM HE Tiepen0ayeHi.

6. Temn NMPaKTUIHHUX 3aHATH

1 cemecTp

Ne
3/11

HasBa Temn/Buau 3aBaaHb

KinekicTs
TOIUH

3micToBuii MmoayJb 1. I'paMaTuka cCy4acHOI aHIVIIHCHKOI MOBH: YMOBHMH CIIOCi0

aiecaoBa

Tema 1. Moods: General Introduction. Subjunctive I. Conditionals
Vs Sentences of Unreal Condition. Types 1 & 2 of Sentences of
Unreal Condition. Type 3 of Sentences of Unreal Condition (Split
Conditionals). 3akpiruieHHs TpaBWJI BXHBAaHHS T'PaMaTHYHUX
(heHOMEHIB y MEKax OKpeCcJIeHOT TeMH, BUKOHAHHSI TTPOTYKTUBHUX
BIIPaB.

Tema 2. Types 1-3 of Sentences of Unreal Condition (2nd, 3rd, Split
Conditionals) Real Vs Unreal Conditionals. BuBueHHs mpaBui
BXXMBAHHS TPAaMaTUYHUX (PEHOMEHIB Y MeEXKax OKPECIEHOI TeMH,
poboTa 3 BIipaBaMu Pi3HUX THIIB (PELENITUBHUX, PETIPOIYKTUBHHX,
NPOJYKTUBHUX;, HEKOMYHIKaTUBHUX, YMOBHO-KOMYHIKaTHBHHX )
JUTsI 3aKPITJICHHS] MaTepiay.

Tema 3. Types 4 & 5 of Sentences of Unreal Condition (“Would”
and “Should” in Conditional Clauses). BuBueHHs mpaBuI
BXKMBaHHS TPAMaTUYHUX (PCHOMEHIB Y MEXKax OKPECICHOI TeMH,
BUKOHAHHS HEKOMYHIKATHBHMX Ta YMOBHO-KOMYHIKaTUBHUX
BITPAB, CIIPSIMOBAHUX Ha 3aKPIIJICHHS MaTepiamy.

Tema 4. Types 1-4: General Revision. Test 1. [lizcymoByBanHs
Marepiany, BHKOHAaHHS KOMYHIKaTUBHUX BIIpaB, HaIlMCaHHS
KOHTPOJILHOI pOOOTH.

Tema 5. Conditional Mood in Syntactic Patterns: But for,
Otherwise; Would Rather, Had Better. BuBuenns mpaBun
B)KUBAaHHS IPaMaTHYHUX (PCHOMEHIB Y MeXaX OKPECIIEHOI TEMH,
BUKOHAHHS PEIPOAYKTHBHUX BIIPAB.

Tema 6. Subjunctive Il in Simple Sentences and Syntactic Patterns:
Had Better; Oh, if...; If only...; Oh that... BuBuenHns mnpaBui
B)KUBAHHS TpaMaTUYHUX (PEHOMEHIB Yy MeXaX OKPECIICHOI TeMH,
BUKOHAHHS NMCbMOBHX BIIPaB PEOPOAYKTHBHOI'O XapaKTepy.

Tema 7. Subjunctive Il in Subordinate Clauses: Predicative Clauses
and Adverbial Clauses of Comparison: As if, As though...Object
Clauses of Wish: I wish... BuBueHHs mnpaBuiI BXHUBaHHS
rpaMaTHYHUX (EHOMEHIB y MeXKaxX OKpEeCIeHOI TeMHu, podora 3
BIIPaBaMH Pi3HUX THUIMIB (PEMPOTYKTHUBHHUX, MPOAYKTUBHUX) LIS
3aKpITUICHHS MaTepiaiy.

16



Tema 8. Suppositional Mood and Subjunctive | in Clauses of 2
Recommendation, Advice and Arrangement for the Future.
Suppositional Mood in Clauses of Emotional Evaluation: Shock, I

8 | Am Surprised... BuBYeHHsS TpaBWJI BKHBAHHS TPaMaTHYHUX
(eHOMEHIB Yy  MeXax  OKpECICHOi  TEeMH, BUKOHAHHS
KOMyHiKaTI/IBHI/IX BIIpaB 3 MCTOIO SaKpiHJ'IeHHH BHUBUYCHOI'O
HaBYAJILHOT'O MaTepiay.
Tema 9. Suppositional Mood and Subjunctive | in Subject Clauses 2
Showing Time: It’s (high) time... Suppositional mood and

9 | Subjunctive I in Object Clauses of Fear & in Adverbial Clauses of
Purpose. Lest. Axryamizaimisi 3HaHb CTYJIEHTIB 3a JOTMOMOTOIO
BHKOHAHHS pEHPOAYKTUBHHUX, IPOTYKTUBHHUX BIIPAB.
Tema 10. General Revision of the English Moods. Test 2 2

10 | ITizcymoByBaHHs Marepiaiy, pobota 3 BIIpaBaMu
KOMYHIKaTUBHOI'O XapaKTepy, HalMCaHHs KOHTPOJIbHOI pOoOOTH.

Pa3om 3a 3mictoBum mMoxyJiem 1 20

3MicToBHMII MOAYJIb 2. AHAJII3 HAYKOBOI'0 Ta HAYKOBO-TIONYJISIPHOI0 TEKCTY

11

Tema 1. Specific peculiarities of British and American academic
writing. YuTanHs 3pa3kiB HayKoBOro TekcTy. OOroBopeHHs ix
JEKCUKO-CTHIIICTUYHUX ocobnuBocTeld. [lopiBHsiHHSA bpuTanchkux,
AMEpHUKaHCHKHX Ta YKPATHCHKUX HAYKOBUX TEKCTIB.

2

12

Tema 2. Complex analysis of a scientific text: A brave new
linguistic world by D. Crystal. Uutanus Ta mepekiag TEKCTY
YKPaiHCHKOIO. JocmimKkeHHs JIEKCUKO-CTUIICTUYHUX
0COOJIMBOCTEN TEKCTY. AHaji3 KIIOYOBHUX CIIB TEKCTY 3 METOIO
BU3HAYCHHS T'OJIOBHOI 111 aBTOpA.

13

Tema 3. Complex analysis of a scientific text: from Women, fire,
and dangerous things by G. Lakoff . UuranHs Ta nepekiaa TEKCTY
YKPaiHCHKOIO MOBOIO. AHai3 JIEKCUKO-CTHIICTHIHUX
0COOJIMBOCTEN TEKCTY, 0OrOBOPEHHSI ABTOPCHKOI TOUKH 30DY.

14

Tema 4. Complex analysis of a scientific text: Language in
computer-mediated communication by N. Baym. Yurtauas Tta
NepeKyal TEeKCTy YKpaiHChKOor. OOroBOpeHHS JEKCHUYHUX Ta
CTHJIICTUYHUX OCOOJIMBOCTEH TCKCTY. Buznauenns aBTopCBKO'l'
TOYKH 30pYy.

15

Tema 5. Complex analysis of a scientific text: Bee dance by J. Tautz
and B. Bujok. YuranHs Ta mnepekiag TEKCTy YKpaiHCHKOIO.
BusHaueHHsST JIEKCHMKO-CTHIIICTUYHUX OCOOJMBOCTEH TEKCTy Ta
JOCT)KEHHS aBTOPCHKOT TOUKH 30DY.

16

Tema 6. Complex analysis of a scientific text: Corpus-based
discourse analysis by L. Flowerdew. UuranHs Ta nepekiaa TEKCTY
YKpaTHChKOIO. AHAI3 JIEKCHUKO-CTUJIICTUYHUX  OCOOIUBOCTEM
TEKCTy 3 TOJANbIIUM BHU3HAYCHHSIM aBTOPCHKOI I1HTeprpeTarii
TOJIOBHOI 1J1€1 TEKCTY.

17

Tema 7. Specific peculiarities of popular scientific style. Yntauus
3pa3KiB HAyYKOBO-TIONYJISIPHOTO TeKcTy. OOroBOpeHHs iX JIEKCHKO-

17



CTWIiCcTUYHUX  ocobmuBocteld.  IlopiBHsAHHA ~ bpuTaHChKUX,
AMepHKaHChKHX Ta YKPAIHCHKUX HAYKOBO-TIOMYJISIPHUX TEKCTIB.

18

Tema 8. Complex analysis of a popular scientific text: Eco-Farming
Can Double Food Output by Poor: U.N. by Alister Doyle. Uutanus
Ta MEpPeKyIa] TEKCTYy YKPaiHChbKOIO. AHali3 3aco0iB BUPAKECHHS
JIEKCUKO-CTUJIICTUYHUX OCOOJHBOCTEN TCKCTY 3 MOJAJIbIIHUM
BU3HAYCHHSAM aBTOPCHKOI TOUKH 30Dy .

19

Tema 9. Complex analysis of a popular scientific text: Where next?
By Robert Matthews. Uutanns Ta nepekiaa TEKCTY YKPaiHChKOIO.
OOroBOpeHHsl JIEKCUKO-CTHIIICTUYHUX OCOOJIMBOCTEN TEKCTy Ta
BHU3HAYCHHSI KJIFOYOBHX CJIiB 3 METOIO PO3YMIHHS aBTOPCHKOi TOUKH

30py.

20

Tema 10. Complex analysis of a popular scientific text: Can Red
Wine Really Heal Cancer and Prolong Your Life? By Dan
Nosowitz. UuTaHHsS Ta TepeKiaa TEKCTYy YKPaiHCHhKOIO.
KomiuiekcHuii aHami3 HOro J€KCUKO-CTUIICTUYHUX OCOOIUBOCTEN
BuzHaueHHs aBTOPCHKOI TOYKH 30pYy IIOJO OKPECIEHOI B TEKCTI
npoOJieMHu.

Pa3om 3a 3micToBMM MoayJsieM 2

20

3MmicToBuii MOaYJIb 3. AHIIICbKA (POHOCTHIIICTHKA Ta KYJIbTYPA MOBJICHHS

21

Tema 1. Tlosichenns temu: Suprasegmental units. Intonation
groups. Phrases. Phonetic passages. AynifoBaHHS TEKCTiB
«Contemporary English Pronunciation”, “The Pronunciation of
English for International Communication”. YurtaHHs Ta po3aiJ [UX
TEKCTIB Ha IHTOHAIIIIHI TPYIH, BUCIOBIIOBaHHS Ta (hoHOAO3aIH.

4

22

Tema 2. Iloscaenns temu: The component structure of English
intonation. Rhythm component. Dynamic component. Melody
component. YutanHs ypuBKiB 3 omnoBinel «A very short story” E.
Xewminryes, «The curious case of Benjamin Button” ®.Ckorra
Odurypkepansaa, “The kiss” K.Illomin. AHami3 TUMIB May3, pUTMY
Ta MEJIOJIIKH.

23

Tema 3. Ilosicaennsa temu: Stylistic use of intonation. Graphical
representation of intonation components. The functions of
intonation. The communicative function of intonation. Yutanus
ypuBkiB 3 onoBizieit “The picture of Dorian Gray” O.VYaiinbaa, “The
smile” P.bpenbepi.

24

Tema 4. Iloscuenns temu: Informational style. The functional
peculiarities of informational style. Melodic, dynamic and temporal
characteristics. Semantics of the intonation of the informational
style. AyniroBaHHS Ta aHaNi3 (POHETUYHNX OCOOIMBOCTEH ypUBKIB
“Independent Radio News”, “Sleeping Rough”, “Dolphin-Friendly
Tuna”, iX yuTaHHA 3 IMITaIlI€I0 BUMOBH JIUKTOpA.

Pa3om 3a 3micToBuM MoayJem 3

20

Ycnoro

60

2 cemecTp

18



Ne
3/11

HasBa Temn/Buau 3aBaaHb

KimskicTs
TOIUH

3micToBuii Mmoay.as 1. 'pamaTuka cydacHoi aHrjiicbkoi MoBr: CHHTAKCHYHI

CTPYKTYPH B IPOCTOMY PeUY€eHHi. Y CKJIaHEHE pedeHHs

Tema 1. IloscHennss Temu: Syntactic Structures. Primary &
Secondary Predication Structures. Transformational Analysis
(Primary Structures Becoming Secondary and Vice Versa).
Axtyani3anis 3HaHb 300yBayiB OCBITH 32 IOTIOMOT'OK0 BUKOHAHHS
NPOAYKTUBHUX YCHHUX Ta MMCBMOBHUX BIIPaB.

Tema 2. [loscuenns Temu: Subject-Predicate Agreement BuBuenns
MPaBWJI BXKMBAHHS TpaMaTHYHUX (PEHOMEHIB Y MeXaX OKpPECICHOI
TEMHU, IHTEpiopHu3alis 3HAaHb CTYAEHTIB 3aco0aMu  BIIpaB
MPOAYKTUBHOTO XapaKTepy.

Tema 3. Tlosicnenns temu: Syntactic Complexes & Phrases.
BUKOHAHHS BIPAB PI3HUX TUMIB JJIs 3aKPIIMJIEHHS MaTepiaiy.

Tema 4. Iloscuenns temu: Different Types of Sentence
Complication. The Complicated Vs the Simple Sentence.
Independent Sentence Elements. Direct Address, Apposition & Its
Types, Inclusions & Parentheses, Homogeneous Sentence
Members. BuBueHHs1 npaBuil BXKUBAaHHS TpaMaTUYHUX (PEHOMEHIB
Yy MCKax OerCHeHOT TEMU, 3aKpiHHeHH$[ 3HAHb HaB4YaJIbHOI'O
MaTepiaJIy 3a JOIIOMOI'OFO BUKOHAHHA KOMyHiI(aTI/IBHI/IX BIIpaB.

Tema 5. Iloscuenns temu: Inversion & Inverted Word Order.
Practical Sentence Analysis. AkTyamizaliss 3HaHb 3700yBadyiB
BUILIOi  OCBITH 3aco0aMy BIpaB PI3HOI  CHPSIMOBAHOCTI:
HETPOTyKTHUBHHUX, MPOJAYKTUBHUX SK YCHOTO, TaK 1 MHCHMOBOTO
XapakTepy.

Pa3om 3a 3micToBum moayJem 1

10

3micToBuii MOAYJIb 2. AHAJI3 MyOJiNMCTHYHOTO TEKCTY

Tema 1. Specific peculiarities of publicist functional style. Complex
analysis of a publicist text: Bad feminist by R. Gay

OO6roBopeHHS JIEKCUKO-CTHIIICTUYHUX 0co0IMBOCTEMN
myOIIIUCTHYHOTO TEKCTY. [TopiBHSIHHS bpuraHCchKHX,
AMEpUKAaHCHKHX Ta YKpPAlHChbKUX MyONIIMCTUYHUX TEKCTIB.
UuranHsg Ta mnepekiaan Tekcty Bad feminist ykpaiHcbkoro.
Bu3HaueHHsI aBTOPCHKOI TOYKHU 30Dy .

Tema 2. Complex analysis of a publicist text: Why | write by J.
Didion. YuTanHs Ta nepexia TEKCTy YKpaiHChKot. OOroBOpeHHS
JEKCUKO-CTHIIICTUYHUX ~ OCOONMBOCTEH  TekcTy. BusHaueHHs
KOHIIENTY TEKCTY.

Tema 3. Complex analysis of a publicist text: TED talks by Prince
William. YwranHs Ta Tepekian TEKCTy  YKPaiHCHKOIO.
JlocmiKeHHsT  JIGKCHKO-CTHIIICTUYHUX ~ OCOOJIMBOCTEN  TEKCTY.
Amnari3 KJIIFOYOBHX CIIIB TEKCTY 3 METOIO0 BU3HAYCHHS FOJIOBHOT 1711
aBTOpA.

Tema 4. Complex analysis of a publicist text: The inaugural address
by J. Biden. YuraHHs Ta mepekya] TEKCTY YKPaiHCHKOIO.

19



KommnekcHuil aHaii3 MOro JIEKCUKO-CTHIIICTUYHUX OCOOJIMBOCTEN
BusHaueHHsI aBTOPCHKOI TOYKHM 30pYy IIOJ0 OKPECIEHOI B TEKCTI
pOoOJIEMH.

Tema 5. Complex analysis of a publicist text: Genius works of art: 2
10 how are masterpieces made? by A. Neugebauer. UutanHs Ta
MEepeKsIa] TEKCTY YKpaiHChKOK. BUSBIEHHS KOHIENTY TEKCTY,
KOMITO3UIIMHUX Ta JIHIBICTUYHHUX 3aC001B HOro penpe3eHTarli
Pa3om 3a 3mMicTOBUM MoayJiem 2 10

3micToBuii MOaYJIb 3. AHIJIIHICbKA QOHOCTHIICTHKA TA KYJbTYPa MOBJICHHSA

Tema 1. Iloscaenns temu: Informational and educational
descriptive monologues and dialogues (prepared and spontaneous).
Informational and educational descriptive texts in written speech.
Informational and educational descriptive monologues and
dialogues (prepared). Informational and educational descriptive
monologues and dialogues (spontaneous). Melodic, dynamic and
temporal characteristics. UYutanHs Ta aHamiz (OHETHUHUX
ocobauBocTel ypuBKiB “A brave new linguistic world”, “A work of
genius".

11

4

Tema 2. Ilosgcuenns temu: Radio and television broadcasts.
Functional features of radio and television broadcasts. Melodic,
dynamic and temporal characteristics. Semantics of intonation.
UutanHa Ta aHami3 (OHETUYHUX OCOONMMBOCTEH ypuBKIB “TV
commercials”, “RadionRadio commercials”.

12

Tema 3. Ilosicaenns Temu: Academic style. Functional features of
academic style. Melodic, dynamic and temporal characteristics.
Semantics of the intonation of academic style. Yutanus Ta anamis3
(hOHETHYHUX OCOOIUBOCTEH YPHUBKY “The importance of
categorization” [[x.JIakodda.

13

Pa3om 3a 3micToBUM MoayJem 3

10

Ycworo

30

3 cemecTp

20

Ne
3/

HasBa temn/Buau 3aBaaHb

KinekicTe
TOJINH

3micToBuii MmoxyJb 1. 'pamaTuka cy4yacHol aHIJIiiiCbKOI MOBH:

CHHTAKCHYHUH aHAJI3 CKJIAJHOT0 PeYeHHs

[Mosicuenns temu: Tema 1. Sentences Containing More than
One Primary Predication Structure. Compound Sentence,
Complex Sentence, Composite Sentence. Ways of Connection.
The Complicated, Compound, Complex, and Composite
Sentences Contrasted. Complex Sentences: Types &
Functional Roles of Subordinate Clauses. Types of
Coordination. Punctuation PoGota 3 BnpaBamu pi3HHX THIIIB
JUISL 3aKpIiTUICHHS MaTepiaiy.




21

[Tosicuenns Temu: Tema 2. The Subject and the Predicative
Clauses. Practical Sentence Analysis PoGoTta 3 BnpaBamu
PI3HUX THMIB JUI 3aKpIIVIEHHS MaTepiaiy.

IMosicuenns temu: Tema 3. Object Clauses & Their Types.
Po6oTa 3 BripaBaMu pi3HUX TUMIB JUI 3aKPIIUICHHS MaTepiaiy.

[Mosicuenns temu: Tema 4. Attributive Clauses & Their Types
(Descriptive, Restrictive, Appositive Attributive Clauses),
Types of Connection, Punctuation PoGota 3 BnpaBamu pi3HUX
THUIIIB JJI 3aKPIIJICHHS MaTepialy.

[Mosicuenns temu: Tema 5. Adverbial Clauses & Their Types.
Types of Connection, Punctuation. Revision of Syntax and
Analysis Practice PoOota 3 BmpaBamMu pi3HUX THMIB IS
3aKpIIJIEHHS] MaTepiaiy.

Pa3om 3a 3micToBUM MoayJiem 1

10

3micToBHMii MOAYJIb 2. AHAJI3 XY10KHBOI'0 TEKCTY

Tema 1. Specific peculiarities of belles-lettres functional
style. Main genres of belles-lettres functional style. Complex
analysis of an artistic text: from The Da Vinci Code by

D. Brown. OGroBopeHHs >kaHpiB XyJI0KHbOT'O TEKCTY.
Yuranus Ta nepekian Tekcry The Da Vinci Code
yKpaiHChbK010. OOroBOpeHHs HOT0 JIEKCUKO-CTHIIICTUYHUX
0COOJIMBOCTEH.

Tema 2 . Complex analysis of an artistic text: Cat in the rain
by E. Hemingway. Amnani3 3aco0iB BUpaKE€HHS JIEKCUKO-
CTHJIICTUYHUX OCOOJIMBOCTEH TEKCTY. 3 TOJAIBITIM
BHU3HAYCHHSIM aBTOPCHKOT TOYKH 30DY.

Tema 3. Complex analysis of an artistic text: Genesis and
Catastrophe by R. Dahl. Ywuranus Ta mnepekiaam TEKCTY
yKpaiHcbkoto.  KomrmuiekcHuii — aHamiz  HOro  JIEKCHKO-
CTHWJIICTUYHUX 0cOoONIMBOCTel BHU3HaueHHSI aBTOPCHKOI TOUKU
30py HIOJI0 OKPECICHO1 B TEKCTI MPOOIEMH.

Tema 4. Complex analysis of an artistic text: The Smile by R.
Bradbury. YurtanHs Ta mepekiiaj TEKCTY YKpaiHCHKOIO.
OOroBOpeHHs JIEKCUKO-CTUITICTHYHUX OCOOIMBOCTEN TEKCTY 3
MOJIAIBIIIMM aHAJTI30M KJIIOYOBUX CIIIB 3 METOI0 BHU3HAUEHHS
aBTOPCBHKOI TOUYKHU 30pYy.

10

Tema 5. Complex analysis of an artistic text: The Kiss by K.
Chopin. AHai3 JEeKCUKO-CTHIIICTUYHUX 0COOTUBOCTEH TEKCTY
Ta OKPECIEHHS aBTOPCHKOI MO3HUIIIT 100 TeM, MOPYIICHUX B
XYJI0’)KHbOMY TBODI.

Pa3om 3a 3MicTOBUM MOayJieMm 2

10

3micToBHi MOAYJIb 3. AHIJIIICEKA (OHOCTHIIICTHKA TA KYJbTYPAa MOBJICHHS

11

Tema 1. Tloscuenns temu: Publicistic style. Functional
features of publicistic style. Melodic, dynamic and temporal
characteristics. Semantics of the intonation of publicistic style.
AyniroBaHHs Ta aHali3 (QoHETHYHUX ocoOmuBocTei Biden’s
Inaugural Address, Boris Johnson’s speech, Rishi Sunak’s
Speech.

4
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12

Tema 2. Iloscuenns temu: Declarative style. Functional
features of declarative style. Melodic, dynamic and temporal
characteristics. Semantics of the intonation of declarative style.
UutanHsa Ta aHanmi3 (OHETUYHUX OCOOIMBOCTEH YpPUBKIB 3
’ecu b.11loy “Pygmalion”.

13

Tema 3. Iloscuennst temu: Conversational style. Functional
features of conversational style. Melodic, dynamic and
temporal characteristics. Semantics of the intonation of

ocobnuBoctel mianory “The future”.

conversational style. YwuranHda Ta aHami3 QOHETUYHUX

Pa3om 3a 3microBum moayJsem 3

10

Ycnoro

30

7. Temu 1a00paTOPHUX 3aHATH
JlaGopaTopHi 3aHATTS HaBYAJIBHUM IIJIAHOM HE Tepei0aveHi.

8. Camocriiina podora

1 cemecTp

3microBuii Mmoayas 1. 'pamaTuka cy4yacHoi aHIJIICHKOI MOBH: Y MOBHUI

cnocio giecsioBa

3/0

HasBa temn/Buau 3aBaaHb

KinekicTe
TOJINH

BuBuUeHHS TEOpEeTMYHOTO Marepialy Ta BHUKOHAHHS YMOBHO-
KOMYHIKaTUBHMX BIIpaB JJIs aKTyai3allii 3HaHb CTYJICHTIB 3 TeMH
1: «Moods: General Introduction. Subjunctive I. Conditionals Vs
Sentences of Unreal Condition Types 1-3 of Sentences of Unreal
Condition» (3a nasuanvrum nocibnuxom Morozova I., Pozharytska
O. The Use of Modal Verbs and Moods. Volume 2: Moods. Bnpasu
00UPAIOMbCA 8 3ANEHCHOCMI 8I0 PiBHSL NIO2OMOBKU CHYOEHMI8 3
nacmynnux: énp. 1-11, c. 74-80).

4

BuBuenns TEOPETUYHOI' O MaTepiary Ta BUKOHAHHS
PENPOAYKTUBHUX Ta MPOJTYKTUBHUX BIIPaB IS 3aKPIIUICHHS 3HAHb
3m00yBauiB ocBith 3 TeMu 2: «Types 1-3 of Sentences of Unreal
Condition (2nd, 3rd, Split Conditionals) Real Vs Unreal
Conditionals» 3a masuanvhum nocibnukom Morozova I,
Pozharytska O. The Use of Modal Verbs and Moods. Volume 2:
Moods. Bnpasu obupaiomvcs 8 3a1eiCHOCMI 810 PiGHs Ni020MOBKU
cmyoenmie 3 nacmynnux. énp. 20-29, c. 81-88).

BuBUEHHS TEOPETUYHOTO Marepialy Ta BHUKOHAHHS YMOBHO-
KOMYHIKATUBHUX BIIpaB JUid 1HTepiopu3ailii 3HaHb 3 TeMH 3:
«Types 4 & 5 of Sentences of Unreal Condition (“Would” and
“Should” in Conditional Clauses)» (3a masuanrvnum nocionuxom
Morozova I., Pozharytska O. The Use of Modal Verbs and Moods.
Volume 2: Moods. Bnpasu obuparomocs 6 3a71es4CHOCMI 8i0 pi6Hs.




niocomosxu cmyoenmie 3 nacmynnux. énp. 30-39 c. 90-94).

BuBYeHHSI TEOPETUYIHOTO MaTepialy Ta BUKOHAHHS MTPOYKTUBHUX
BIIPaB JUIsl IOBTOPEHHS Ta 3aKpiIVIEHHS 3HaHb 3 TeMHu 4: «Types 1-
4: General Revision» (3a nasuanvnum nocibnuxom Morozova I,
Pozharytska O. The Use of Modal Verbs and Moods. Volume 2:
Moods. Bnpasu obupaiomuvcs 6 3a1eHCHOCMI 810 Pi6Hs Ni020MO8KU
cmyoenmie 3 nacmynuux: 45-52 ¢.97-102). IligrotoBka [0
KOHTPOJIbHOI pOOOTH.

BuBueHHS TEOpEeTMYHOTO Marepially Ta BHKOHAHHS YMOBHO-
KOMYHIKaTUBHMX Ta KOMYHIKaTUBHUX BIpaB s akTyamizamii
3HaHb 3 TeMHu 5: «Conditional Mood in Syntactic Patterns: But for,
Otherwise; Would Rather, Had Better» (3a wnasuanrvhum
nocionuxom Morozova 1., Pozharytska O. The Use of Modal Verbs
and Moods. Volume 2: Moods . Bnpasu obupaiomvca 6

3aeACHOCmI 810 PigHs NIO20MOBKU CMYOeHMI8 3 HACMYNHUX. 8Np.
54-58 c¢. 100-102).

BuBYEHHSI TECOPETUYIHOTO MaTepialy Ta BUKOHAHHS MPOTyKTUBHUX
BOpaB JUIs 3aKkpimieHHs 3 Temu 6: «Subjunctive 1l in Simple
Sentences and Syntactic Patterns: Had Better; Oh, if...; If only...;
Oh that...» (3a nasuanvnum nocionuxom Morozova I., Pozharytska
O. The Use of Modal Verbs and Moods. Volume 2: Moods. Bnpasu
00UPAIOMbCA 8 3ANEHCHOCMI 8I0 PIBHA NIO2OMOBKU CMYOEeHMi8 3
nHacmynnux. énp. 63-72 c. 107-111).

BuBueHHS ~ TeopeTHYHOTO MaTepiary ~ Ta  BHKOHaHHS
KOMYHIKaTHUBHUX BIpaB 3 Temm 7: «Subjunctive Il in Subordinate
Clauses: Predicative Clauses and Adverbial Clauses of
Comparison: As if, As though...Object Clauses of Wish: I wish...»
(3a nHasuanvHum nocionukom Morozova 1., Pozharytska O. The Use
of Modal Verbs and Moods. Volume 2: Moods. Bnpasu
00UPAIOMbCA 8 3ANEHCHOCMI 8I0 PIBHA NIO2OMOBKU CMYOEeHMi8 3
nacmynnux. eénp. 76-82 c. 114-121).

BuBUeHHS TEOPETUYHOTO MaTepialy Ta BAKOHAHHS HU3KH YMOBHO-
KOMYHIKaTUBHHUX BIIpaB 3 Temm 8: «Suppositional Mood and
Subjunctive | in Clauses of Recommendation, Advice and
Arrangement for the Future. Suppositional Mood in Clauses of
Emotional Evaluation: Shock, I Am Surprised...» (3a nasuanrornum
nocionuxkom Morozova 1., Pozharytska O. The Use of Modal Verbs
and Moods. Volume 2: Moods. Bnpasu obuparomucs 6 3anexcnocmi
8I0 pigHs ni0comosku cmyoenmis 3 Hacmynuux. enp. 85-91 c. 125-

131).

BuBYeHHsI TeopeTHUYHOro Marepially Ta BUKOHAHHS BIIpaB IS
3aKpITUICHHS 3HaHb 37100yBayiB ocBiTH 3 TemMu 9: «Suppositional
Mood and Subjunctive | in Subject Clauses Showing Time: It’s
(high) time... Suppositional mood and Subjunctive | in Object
Clauses of Fear & in Adverbial Clauses of Purpose. Lest» (za
HasuanbHuM nocionuxom Morozova 1., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods. Bnpasu obuparomscs
8 3a1edcHoCmi 810 pigHs NIO20MOBKU CIYOEHMIB 3 HACMYNHUX. 6ND.
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94-98  ¢. 134-138). BuBucHHsI Ta NMPAaKTHKyBaHHS MOJEIEH B
MEXaxX OKPECIEHOI TEMH.

Tema 10. AxTyanizaiist 3HaHb 37100yBaviB OCBITH 11100 BABYEHOTO 4
HaBYaJIbHOTO Mareplagy MpoTarom cemectpy. IliaroroBka mo
KOHTPOJIbHOI poOOTH 3 TeMH «YMOBHUH croci0 JiecioBa» (3a
10 | nasuanvrum nocionuxom Morozova 1., Pozharytska O. The Use of
Modal Verbs and Moods. Volume 2: Moods. Bnpasu obuparomscsi
8 3a/1ecHOCMI 810 PiHs NIO20MOBKU CIYOEHMIB 3 HACMYNHUX. 61p.
100-706 c. 140-147).
Pa3om 3a 3micToBMM MoayJiem 1 40
3micToBHMi MOAYJIB 2.
AHaJIi3 HAYyKOBOI'0 TA HAYKOBO-NOMYJISPHOI0 TEKCTY
Ne HasBa Temn/Buau 3aBaaHb KinpkicTe
3/ FOJINH
[TigroToBka 10 MpakTUYHOTO 3aHATTA 3a Temoro 1. Iliaroroska 4
1 | nonosial 3a Temoro “Peculiar features of British, American and
Ukrainian academic writing: comparative study”.
9 [TigroToBka 10 MpakTUYHOTO 3aHATTA 3a Temoro 2. IliaroroBka 4
nomnosifal 3a TeMoro “D. Crystal: biography, main works™ .
3 [TinroToBka no mpakTu4yHOoro 3aHsATTA 3a Temoro 3. ITliaroroBka 4
nomnosifai 3a TeMoro “G. Lakoff: biography, main works”.
4 [TinroToBka no mpakTu4yHOro 3aHsATTA 3a Temoro 4. IliaroroBka 4
nonosifal 3a TeMoro “N. Baym: biography, main works”.
. . 4
5 le[ro?opxa /10 IPAKTHYHOTO 3aHATTS 33 T.eMOIO 5. IIigroroBka
nomoBifal 3a TeMoro “Linguistic studies of ‘animal language”.
6 [TinroToBka 10 mpakTU4yHOro 3aHATTA 3a Temoro 6. IliaroroBka 4
nomosifl 3a Temoro “Corpus linguistics: current trends”.
[linroToBKa M0 MpakTUYHOTO 3aHATTA 3a Temoro 7. IliaroroBka 4
7 | nomoBimi 3a temoro ‘“Peculiar features of British, American and
Ukrainian popular scientific style: comparative study”.
[TinroToBka no mpakTU4yHOro 3aHATTA 3a Temoro 8. IliaroroBka 4
8 | momogimi 3a Temoro “What is eco-farming? What is the difference
between organic and ecological farming?”
9 [TinroToBka 10 mpakTU4YHOTrO 3aHATTA 3a Temoro 9. IliaroroBka 4
nonoBifi 3a temoro “Earthquakes and Seismology”
10 [TinroroBka A0 mpakTUYHOTO 3aHATTS 3a Temoro 10. ITizroroBka 4
nonosial 3a Temoro “Red wine: benefits and harm”.
Pa3om 3a 3micTOBHM MoayJiem 2 40
3micToBuii MoayJIb 3.
AHrJicbKa GOHOCTHIIICTHKA TA KYJIbTYPa MOBJICHHS
Ne HasBa Temn/Buan 3aBagaHb KinpkicTs
3/m TOIWNH
1 | IligroToBka 0 mpakTUYHUX 3aHATH 3a Temorw 1. Ilimroromka 10
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nomnosial 3a TeMoro “The phonetic structure of English words. The
alternativeness of sounds”.

2 [linroToBKa 10 MpPakTUYHUX 3aHATH 3a TeMoio 2. IligroroBka 10
nonosifl 3a TeMoro «Types of stress. Prosody components”
3 [linroTroBKa A0 TpakTUYHUX 3aHATH 3a Temor 3. IligroroBka 10
nonoBifl 3a TeMoro “Stylistic functions of intonation”.
[linroTroBKka A0 mpakTUuHUX 3aHATh 3a Temoro 4. Iliarororka 10
4 | nomoBimi 3a temor “Invariants of phonostylistic features of the
informational style”
Pa3om 3a 3micToBum moayJsem 3 40
Ycboro 120

2 cemecTp

25

3micToBuii MmoayJb 1. 'pamaTuka cyyacHoi aHIIiiCbKOI MOBH: CMHTAKCHYHI

CTPYKTYPH B IPOCTOMY peUYeHHi. Y CKJIalHEHe pedeHHsI

Ne HasBa Temn/Buau 3aBaHb

KinekicTs
TOIUH

Anani3 TeopetruuHoro marepiany 3 Temm 1 «Syntactic Structures.
Primary & Secondary Predication Structures. Transformational
1 | Analysis (Primary Structures Becoming Secondary and Vice
Versa)». BukoHaHHsS BIOpaB 3 IpaMaTHYHUX TpaHchopMarliii 3
NIEPBUHHOI Ha BTOPUHHY CTPYKTYPH NMPEANKaIlii Ta HaBMAaKH.

4

AxTtyamizamis 3HaHb 3700yBauiB ocBiTM 3 TemH 2 «Subject-
Predicate Agreement», BIpoOBa/PKEHHSI KOMYHIKAaTUBHUX BIIPaB 3
2 | okpecneHoi Temu. Ha 0CHOB1 OpUTIHATBHOTO aHTJIOMOBHOTO TEKCTY
3a BHOOpPOM CTy/ICHTa HaJaTH TOSCHEHHS 5 Pi3HUM BHIAJKaM
y3TOJDKEHHS ITiIMETA 3 TIPUCYIKOM.

3akpimienHs Matepiany 3 Temm 3 «Syntactic Complexes &
Phrases» 3a 1omomMoror BUKOHAaHHS KOMYHIKaTHBHHMX BIpaB. Ha
3 | OCHOBI OpHWTIHAJBLHOTO AaHTJIOMOBHOTO TEKCTY 3a BHOOpPOM
CTYICHTAa 3HAWTH Ta OXapakTepu3yBaTH YyCi 3 ICHYIOUHX
CUHTAKCHYHUX KOMILICKCIB.

BuBuenns TCOPCTUIHOI'O MaTepiaﬂy Ta BUKOHAaHHA IMIPOAYKTHBHHX
BrpaB 3 Temu 4 «Different Types of Sentence Complication. The
Complicated Vs the Simple Sentence. Independent Sentence
Elements. Direct Address, Apposition & Its Types, Inclusions &
4 | Parentheses, Homogeneous Sentence Members.» B opurinaasHomMy
aHTJIOMOBHOMY TEKCTi 3a BHOOpPOM CTYJEHTa 3HAWUTH yCi THIH
rpaMaTUYHOrO YCKJIAJHEHHsS peueHHs. [IpakTMKa CMHTaKCHUYHOIO
aHai3y 5 pe4eHb 3 OPUTiHATHLHOTO aHTJIOMOBHOTO TEKCTY Ha BUOID
CTYAEHTA.

BuBueHHs TeopeTnyHOro Mmarepiaimy 3 Temu 5 «Inversion &
Inverted Word Order. Practical Sentence Analysis». B
5 | opuriHaIbHOMY aHTJIOMOBHOMY TEKCTi 3a BHOOpPOM CTYyZEHTa
3HaWTH pi3Hi THnM iHBepcii. Ha ©0asi Toro camoro Tekcry
IHBEPTYBaTH TMOPSAJOK CJHIB 3TiJHO 3 ICHYIOUHMMH MOJEISIMHU




iuBepcii. [IpakTuka CHHTaAaKCHMYHOTO aHami3y peueHb (5 peueHb 3
OpUTIHAJILHOTO AaHTJIOMOBHOTO TEKCTYy Ha BHOIp CTYJICHTA).
[ligroToBKa 10 KOHTPOJIBHOI pOOOTH.

26

Pa3om 3a 3micToBUM MoayJiem 1 20
3MmicToBHMi MOAYJIb 2. AHAJII3 MYyOJINMCTHYHOIO TEKCTY

Ne HasBa Temn/Buau 3aBaaHb KinpkicTe
3/ TOJINH

[TinroroBka 10 mpakTUYHOTO 3aHATTS 3a Temoro 1. [ligroroBka 4

1 | nmomosizi 3a Temoro “The history of public speaking. Main types of

an essay’.

2 [TinroroBka 10 mpakTUYHOTO 3aHATTS 3a Temoro 2. [linroroBka 4

nomnosifl 3a TeMoro “Compositional peculiarities of an essay”.

3 [TinrotoBka m0 mpakTUYHOTO 3aHATTA 3a Temoro 3. IligroroBka 4

nomosial 3a temoro “TED talks™.
[TinroToBka m0 mpakTU4YHOTO 3aHATTA 3a Temoro 4. IlimroroBka 4

4 | momosini 3a Temoro “The inaugural address as a genre of political

discourse”.
[TinroToBka 10 mMpakTUYHOTO 3aHATTA 3a Temoro 5. IlimroroBka 4

5 | momogiai 3a temor ‘“The polycode character of online publicist

texts”.
Pa3om 3a 3micToBHM MoayJsieM 2 20
3microBuii MoayJb 3. AHIJIIHChKA POHOCTHIIICTHKA
Ta KYJbTYpPa MOBJIEHHS

Ne HasBa temu/Buu 3aB1aHb KinekicTe
3/ TOIUH

1 [TinroToBka A0 mpakTUYHUX 3aHATH 3a Temoro 1. IliaroroBka 8

" | ngomosiai 3a TeMoro “Delivering a lecture”
[linroToBka A0 mpakTHYHUX 3aHATH 3a Temoro 2. IliaroroBka 8

2. | nomoBigi 3a Temoro «Invariant phonostylistic peculiarities of

academic style”

3. | [linroroBka 10 MpaKTUYHKUX 3aHATH 3a Temoro 3. 4
Pa3om 3a 3micToBuM MoayJsiem 3 20
Ycboro 60

3 cemecTp
3microBuii Mmoayab 1. 'pamaTnka cy4acHol aHIIilCbKOI MOBH:
CHHTAKCMYHMI aHAJII3 CKJIAIHOT0 PeYeHHs

Ne Hassa Temn/Buan 3aBgaHb KinpkicTs

3/m TOIUH
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BuBYeHHsS TEOpeTHYHOrO0 Marepially Ta BHUKOHAHHS BIIpaB s
aKTyaji3alii 3HaHb CTyeHTIB 3 TemHu 1. «Sentences Containing More
than One Primary Predication Structure. Compound Sentence,
Complex Sentence, Composite Sentence. Ways of Connection. The
Complicated, Compound, Complex, and Composite Sentences
Contrasted. Complex Sentences: Types & Functional Roles of
Subordinate Clauses. Types of Coordination. Punctuation». B
OpUTIHAJILBHOMY aHTJIOMOBHOMY TEKCT1 3a BUOOPOM CTYAEHTA 3HAWTH
yCl TUNM PEYeHb 3 OUIbII, HIK OJHIEI0 CTPYKTYPOIO IMpeAMKalli Ta
pi3HMMH THUHamMHu 3B’s13Ky. [1IAroroBka CHMHTaKCMYHOIO aHamizy S
pEYEHb 3 OPUTIHAIBLHOTO AHTJIOMOBHOI'O XYA0XHBOT'O TEKCTY Ha BUOID
CTYJICHTA.

BuBueHHS TEOpeTHYHOro MaTepiany Ta BHUKOHAHHS MPOTYKTHBHHUX
MpaB, K yCHUX, TaK 1 MUChMOBHX, HAIllICHUX HA 1HTEPIOPU3AIIIIO
3HaHb 3/100yBadiB BHUIINOI OCBITH 3 Temm 2. «The Subject and the
Predicative Clauses» B opuriHaipbHOMY aHTJIOMOBHOMY TEKCTI 3a
BUOOpPOM CTyJI€HTa 3HAWTH MO 5 MPHUKIAAIB KJIO31B 3 THIIB, IO
BUBUYalOThCs. Po3poOka Ta mpenacTaBieHHs B MUCBMOBIH  (Qopmi
CUHTaKCUYHOI'O aHaJli3y 5 peueHb 3 OpPUTIHAJIBHOI'O AHTJIOMOBHOTO
HAyKOBOT'O a00 HaAYKOBOT'O-TIOMYJISIPHOTO TEKCTY Ha BUOIp CTYJIEHTA.

BuBYEHHS TEOPETHYHOTO MaTepiaay Ta BUKOHAHHS MMUCbMOBUX BIIPaB
(Ha 3amTOBHEHHSI MPOMYCKiB, CHHTAKCUIHUX TpaHChOpMaIliii peueHsb) 3
METOI0 aKTyaji3alii 3HaHb 3100yBadiB ocBiTH 3 Temm 3. «Object
Clauses & Their Types.» B opuriHaibHOMY aHTJIOMOBHOMY TEKCTI 32
BUOOPOM CTYyJC€HTA 3HAWTH MO S5 TPHUKIAAIB KIO31B 3 THITIB, MO
BUBYAIOTHCS. [IpakTMka CHHTAaKCMYHOTO aHammizy S pedeHb 3
OpUTIHAJILHOTO AHTJIOMOBHOTO MYyOJIIMCTUYHOTO TEKCTY Ha BHUOIp
CTYJICHTA.

BuBueHHS TeopeTMYHOro MaTepialy Ta BHKOHAaHHS BIpPaB IS
aKTyasi3alii 3HaHb 3700yBadiB ocBiTH 3 TeMu 4 «Attributive Clauses
& Their Types (Descriptive, Restrictive, Appositive Attributive
Clauses), Types of Connection, Punctuation». B opurinaisHOMy
aHTJIOMOBHOMY TEKCTi 32 BHOOPOM CTYJCHTA 3HAWTH 10 5 TIPUKIIAIIB
KJI03iB 3 THIIIB, IO BHBYAIOThCSA. CHHTAaKCUYHUHN aHai3 5 peycHb 3
OpPUTIHAJIBHOTO AHIJIOMOBHOTO XYJIO)KHBOTO TEKCTy Ha BHOIp
CTYJICHTA.

BuBUEHHS TEOPETHUYHOTO MaTepialy Ta BUKOHAHHS HU3KH BIIPAB JIJIS
tpeHyBaHHs TeMu 5. «Adverbial Clauses & Their Types. Types of
Connection, Punctuation» B opurinaibHOMY aHTJIOMOBHOMY TEKCTI 3a
BUOOpPOM CTyJIEHTa 3HAWTH MO 5 TPHKIAMIB KJIO3iB 3 THIIIB, IO
BUBYAIOThCs. [li;TOTOBKAa CHHTAKCUYHOTO aHami3y 5 pedeHb 3
OpHUTITHAJILHOTO aHTJIOMOBHOTO TEKCTY Ha BHOIp cTyaeHTa. [linroToBka
JI0 KOHTPOJBHOT poO6OTH

Pa3om 3a 3micToBUM MoayJiem 1

20

3micToBuii MOAYJIb 2. AHAJII3 Xy10’)KHBOT' 0 TEKCTY

Ne
3/

HasBa Temn/Buan 3aBaaHb

Kinpkicts
FOJINH
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[TinroroBka 10 mpakTU4YHOTO 3aHATTS 32 Temoro 1. [ligroroBka 4
1 | momosizi 3a Temoro “D. Brown: biography, main works, individual
writing style”.
[TinroroBka 10 mpakTUYHOTO 3aHATTS 3a Temoro 2. [linroroBka 4
2 | nomoBizi 3a Temoro “E. Hemingway: biography, main works,
individual writing style”.
[TinroroBka 10 mpakTUYHOTO 3aHATTS 3a Temoro 3. [linroroBka 4
3 | momosini 3a Temoro “R. Dahl: biography, main works, individual
writing style “.
[linroToBka m0 mpakTU4YHOTO 3aHATTA 3a Temoro 4. IligroroBka 4
4 | momosimi 3a Ttemorw “R. Bradbury: biography, main works,
individual writing style”.
[linroToBka 10 mMpakTUYHOTO 3aHATTA 3a Temoro 5. IligroroBka 4
5 | momogiji 3a TeMoto “K. Chopin: biography, main works, individual
writing style”.
Pa3om 3a 3mMicToBUM MoayJeM 2 20
3microBuii MmoayJn 3.
AHrJilicbKka (POHOCTIIICTHKA TA KYJbTYPa MOBJICHHS
Ne HasBa temn/Buau 3aBgaHb KinpkicTe
3/0 TOIUH
[TinroroBka no npaktTuuHuX 3a Temoro 1. [liaroToBKa AOMOBIAI 32 8
1 | remoro “Invariants of phonostylistic characteristics of publicistic
style”
[linroToBKa A0 TpakTUYHUX 3aHATH 3a Temor 2. IligroroBka 8
2 | momogixi 3a Temoro “Invariants of phonostylistic characteristics of
declarative style”
[linroToBKa A0 TpakTHMYHUX 3aHATH 3a Temoro 3. IligroroBka 4
3 | momogizi 3a Temoro “Invariants of phonostylistic characteristics of
conversational style”
Pa3om 3a 3micToBHM MoayJsem 3 20
Ycboro 60
9. MeToau HaBYAHHSI
3M 1
CroBecHi: po3MOBiIb, MOSICHEHHS, Oeciia, eBpUCTHYHA Oecia;
Haouni: imtoctpamis (y TOMYy dHCII MYJbTHMEIWHI TMpe3eHTallii),

JIEMOHCTpAILis;
[IpakTuuHi: TpeHyBajdbHI BIOpaBH, TBOPYI BIPABH, IUCKYCis, MO3KOBUU
MTYpM, HAMUCaHHS €ce, MIATOTOBKAa 1 BHCTYNHU 3 JOMOBIIIMH, OOTOBOPCHHS
TIOTIOBIEH.
Bnpasu (ycHi Ta NMUCBHMOBI): PEUENTHBHI, PENPOAYKTUBHI, MPOAYKTHBHI;
HEKOMYHIKaTHBHI, YMOBHO-KOMYHIKaTHUBHI, KOMYHIKaTHUBHI,
MPONYCKiB, CHHTaKCUYHI TpaHchopmaiii pedeHb, MEpPeKiIal, OIHO-/JTBOMOBHI
BIIPAaBU, CHHTAKCHUYHE MOJICIIOBAHHSA pPEUYCHb, MPAKTUKYBAHHA Ta TOOYIYyBaHHS

3aIIOBHCHHA
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JoiaioriB 3a  3aJaHUMU  CHHTAaKCMYHMMHM  TapaMeTpaMu  BHCJIOBJIIOBAHbD,
CUHTaKCUYHUU aHaJ13 peueHb, BAKOHAHHS TECTIB.

I'pamatuko-niepexnagHui METOJ, KOMYHIKaTUBHUI METOJ,
JIHTBOCOIIOKYIBTYPHUI METO, METOJT POJIbOBOI I'PH.

3M 2

CrnoBecHi: po3MOBi/ib, MOSICHEHHS, Oecifa.

Haouni: inmtoctpanis (y TOMY 4MCIli MyJIbTUMEAIMHI pe3eHTallil).

[IpakTUyHI: KOMIUIEKCHa METOJMKA 3 BUKOPUCTAHHSAM HACTYIHUX METOJIB:
KOMYHIKATUBHUN METOJ], JEKCHUYHMM MIAXiJl, KOHTEKCTHUU MeToj, meton PPP
(presentation, practice, production), MeTOJ HPOEKTIB, METOJU 3 BUKOPUCTAHHAM
1HGOpMaIIITHO-KOMYHIKaTUBHUX TE€XHOJIOTIH.

3M 3:

CrnoBecHi: po3MOBi/b, TTOSICHEHHS, Oecia;

Haouni: imoctpamis (y TOMY 4HMCII MYJbTUMEIIWHI Tpe3eHTallii),
JEMOHCTpallisl, MPE3eHTallid Pe3yIbTaTiB BIACHUX JTOCHIIIKEHb;

[IpakTryHi: TBOPYI BIPaBH, CAMOCTINHI 3aBJAaHHS;

BrpaBu (ycHl Ta NMHMCBHMOBI): PELENTHBHI, PENPOIYKTHUBHI, MPOAYKTHUBHI;
KOMYHIKaTHBHI, CHHTAaKCU4H1 TpaHchopMallii peueHb.

10. ®opMH KOHTPOJIIO i METOAH OI[IHIOBAHHA
Metonu nomouno2o KOHTPOJIO: YCHE OINUTYBaHHS, KOHTPOJIbHI MHCHMOBI
poOOTH, OIIHIOBAHHS JOMOBIEH, TECTYBaHHS, OI[IHIOBAHHS CAMOCTIMHUX 3aB/IaHb.

1Tiocymkosutl koHmpoab — ICIAT HaNPUKIHII 1-ro , 2-T0 Ta 3-TO CeMeCTpiB.

Kpurepii onliHloBaHHsI CaMOCTIiiHUX MUCbMOBHX 3aBIaHb

3a cucTeEMOIO . 3a
. . O1iHKa .
OHY imeni ECTS HaI[10HAJIbHOIO Busnauenusa
I.I.MeyHnukoBa IIKAJIOIO
1 2 3 4
3100yBau BUIIOi OCBITH MPAaBHIBHO, TIOBHO,
90-100 A BIAMIHHO CHCTEMHO BHKJIAB MaTepiaj 11010 MpoOJieMH, sKa
PO3IIISIIAETHCA.

3n00yBay BHIOI OCBITH JOCTaTHbO MPABUIIBHO,
85-89 B NOBHO ¥ CHCTEMHO BHKJIaB Martepial MI0J0
npoOIeMH, KA PO3TIIAAAETHCA.

no6pe — —
3100yBay BUIOT OCBITH MPUITYCTUBCS OJIHIET-TBOX
75 84 C HECYTTEBUX MOMUJIOK, IOTPUMYIOUHCH ,I.[OCTaTHBO'l.
MOBHOTH, CHCTEMHOCTI BUKIIAJy MaTepiany 100
npoOJIeMH, SIKa PO3TIISIA€ThCS.
70-74 D 3aI0BLILHO 3m00yBay  BHIIOI OCBITH MPHITYCTHBCS JIBOX

CYTTEBUX TOMUJIOK Y HO,[[aHHi MaTepiany o 10
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npoOyiieMu, SKa PO3TIISIAETHCS, BIINOBIAL €
HEJIOCTAaTHBO TIOBHOIO i CHCTEMAaTHU30BaHOI.

3n00yBay BHUIIOI OCBITH HPUITYCTHBCS TPbOX Ta
OinbIle CyTTEBMX MOMMJIOK Y MOJAHHI Marepiainy

6069 E . .
1010 MPOOJIEMH, SIKa PO3TISAAETHCSA, BIIIOBIIb €
HEJI0OCTaTHHO MOBHOIO i CHCTEMAaTH30BAHOIO.
HE3a0BUIBHO ..
. 3100yBa4 BUIIOI OCBITH IPOJEMOHCTPYBAB JIUIIIE
3 MOKJIMBICTIO . .
35-59 FX JesIKi eIEMEHTH MaTepialy IoA0 MPoOIeMH, sSKa
IIOBTOPHOTO
PO3IIIAIAETHCS.
CKJIaJJaHHS
HE3a0BUIBHO
3
0-34 = 000B’s13Kk0BUM | 3100yBay BUILIOT OCBITH HE BUKJIAB MaTepiai 11010

MTOBTOPHUM
BUBYEHHSIM
JHUCUMITIIHU

HpO6J’I€MI/I, sKa pO3rIAaa€ThbCA.

Kpurepii Ta mkaJa oniHioBanusa: HanioHaabHa Ta ECTS (ni4 icniury)

3a CUCTEMOIO
OHY imeni
[.I. MeunukoB
a

Or1iHka
ECTS

3a
HaIlOHAJIbHO
10 IIIKAJIOKO

Buzgaueuusa

90-100

BIAMIHHO

3100yBa4 BHUIIOT OCBITH MOBHO Ta IPYHTOBHO
3aCBOIB  BCl TeMH poOodYoi mporpamu 3
HAaBYAJIbHOI JUCIHUILIIHK, BMIE BUIBHO Ta
CaMOCTIMHO BHKJIACTH 3MICT BCIX IHMTaHb
MporpamMu HaBYAJILHOI JUCIUTIIIHU, PO3yMi€ ii
3HAYCHHS JJIs1 CBOET MPOdeCiHHOI MiATOTOBKH,
MOBHICTIO BHUKOHAB YCi 3aBJaHHA 3 KOXKHOI
TEMH ITOTOYHOTO Ta MiJCYMKOBOTO KOHTPOJIIO.

85-89

75-84

nobpe

3mo0yBau BHIIOI OCBITH HEIOCTaTHHO MOBHO
Ta TPYHTOBHO 3aCBOIB OKpeMi TeMH po0Oouoi
nporpaMM HaBYaJdbHOI JUCHUILTIHK. Bwie
CaMOCTIHO BUKJIACTH 3MiCT OCHOBHHUX ITUTAaHb
NpoTrpamMH HaBYAIbHOI JUCIUIUTIHH, BHKOHAB
3aBJJaHHS 3 KOXKHOI TEMH TIOTOYHOTO Ta
M1JICYMKOBOT'O KOHTPOJIIO B IIJIOMY.

3100yBay BHIIOI OCBITH HEJIOCTATHHO ITOBHO
Ta IPYHTOBHO 3aCBOiB JiesKi TemH poOouoi
mporpamMu, HE BMI€ CaMOCTIHHO BHKJIACTH
3MICT JIeIKUX IMHTaHb MPOrpaMH HaBYAIBHOL
mucturiing. OKpemi 3aBAaHHS 3 KOKHOI TeMH
MOTOYHOTO Ta TIJCYMKOBOTO  KOHTPOJIIO
BHKOHAB HE B TIOBHOMY 00CS31.
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3100yBay BUIIOI OCBITH 3aCBOIB JIMIIIE OKPEMI
TeMH pobouoi mporpamu. He BMi€ BUIBHO 1
CaMOCTIHHO BUKJIACTH 3MICT OCHOBHUX NUTAHb
70-74 D HABYAJIbHOI JAUCIUIUIIHU, HE BUKOHAB OKpeMi
3aBJaHHSA TIOTOYHOTO KOHTPOJIO 3 KOXKHOL
. TEMU Ta M1JICYMKOBOI'O KOHTPOJIIO.
3aI0BLIBHO
3100yBay BUIIOT OCBITH 3aCBOIB JIMIIIE OKPEMI
TeMHu poOouoi mporpamu. He BMie 10oCTaTHBO
60-69 E CaMOCTIHHO BUKJIACTH 3MICT OUTBIIIOCT] HTUTAHD
nporpamMu HaBYaJIbHOI NUCHMILTIHK. BukoHaB
JUIIE OKpeMl 3aBJaHHSA 3 KOXXHOI TeMH
MOTOYHOT'O KOHTPOJIIO B IIJIOMY.
. 3100yBay4 BUIIIOT OCBITH HE 3aCBOIB OUIBIIOCTI
HE3aI0BUILHO .. .
) TeM poboYoi mporpamu, HE BMi€ BUKIACTH
) 3MICT OLIBIIIOCTI OCHOBHHMX IIMTaHb 3
35-59 FX MOKJIUBICTIO .. .
HaBYAJILHOI  JUCHHUIUIIHM. He  BUKOHaB
MOBTOPHOTO . . ..
O17BIIIOCT] 3aBJAaHb 3 KOKHOI TEMH, [IOTOYHOT'O
CKJIaJaHHS . )
Ta MiJICYMKOBOTO KOHTPOJIIO B IIJIOMY.
HE3aI0BUILHO
3 3100yBay BUIIOI OCBITH HE 3aCBOIB IIpOrpaMmy
0-34 c 000B’SI3KOBM | HABYAJIbHOI IHUCLMILUIIHUA, HE BMIE€ BHKJIACTH
M MTOBTOPHHUM | 3MICT >KOJHOT T€MH HABUYaJIbHOI JAUCIUILIIHH,
BUBYCHHSM | HE BUKOHAB 3aBJaHb TOTOYHOTO KOHTPOJIIO.
UCIUIUIIHA

Hpuxaan oisiety
BIJIET Ne 1.

11.

IMutanHs AJs1 MiACYMKOBOr0 KOHTPOJIIO

1 cemecTp

. Translate the following sentences into English using the oblique moods where

necessary. State the types of moods you employ.

Read the passage, translate it into Ukrainian and make the stylistic analysis of the

text.

[TincymMKOBUI KOHTPOJIb OXOIUTIOE TaKi TEMH:

3MmicToBmii Mmoayab 1. 'pamMaTuka cy4acHOI aHIIIICHLKOI MOBH:

YMoBHHH cIIOCiO xiecioBa
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. Give the definition of the term ‘mood’ in grammar. How many moods can be
distinguished in English? Summarize their basic meanings and functions; use
examples to illustrate your point.

. What are the differences between synthetic and analytical forms of obliqgue moods
in English? Enumerate their forms and dwell upon their usage.

. What are subjunctive I and subjunctive Il like? What are their functions?

. What is special about the conditional and the suppositional moods? What are their
functions?

. What are the interrelations between ‘conditionals’ and ‘moods’ in general and
‘conditionals’ and ‘oblique moods’ in particular? Give examples of all types of
sentences of real condition.

. What are the usage peculiarities of Type 1 and Type 2 of sentences of unreal
condition? What can you say about modal verbs employed in such sentences?

. Disclose the usage peculiarities of Type 3 of sentences of unreal condition? What
are the differences between universal truths and grammatical constanta?

. What are the functions of Type 4 and Type 5 of sentences of unreal condition? What
changes do they undergo in reported speech or with the sequence of tenses?

.- Sum up the information you have learnt about five types of complex sentences
expressing unreality in English. Alone or together with your partner, try to arrange
them in two or three semantic groups depending on the meanings they render.

Motivate your choice. (Note: More than one approach can be considered possible).

10.What makes the use of the conditional mood obligatory in simple sentences and

clauses? What syntactic patterns with it do you know? Give examples to each of

those you mention.

11.What makes the use of subjunctive Il obligatory in simple sentences and clauses?

What syntactic patterns with it do you know? Give examples to each of those you

mention.

12.What kind of clauses ask for the suppositional mood and subjunctive 1? Can the

oblique moods be omitted in such clauses? What will change in the stylistics of the

text?
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13.Dwell on the subject clauses showing time. What are the peculiarities of their

structure? What stylistic and semantic differences will the usage of this or that mood
and construction in them bring about?

14.What is special about object clauses of fear and the moods employed in them? Can
only obligue moods be employed there? Disclose the function of ‘lest’ in clauses.

15.What is special about adverbial clauses of purpose and the moods employed in them?
Can only oblique moods be employed there? Will there be any difference if those
are changed for the indicative mood?

16.Sum up the information you have learnt about the oblique moods in English, their
functions and patterns with them.

17.What do the topics of the obliqgue moods and modal verbs have in common? What
modals do you think will be the most frequent in which of the patterns and types of

clauses associated with the obliqgue moods? Why?

3micToBHMii MOYJIb 2. AHAJI3 TEKCTY
What is the main aim of scientific functional style?
What are the peculiar features of British academic writing?
What are the peculiar features of American academic writing?
What are the lexical peculiarities of a scientific text?
What are the syntactical peculiarities of a scientific text?

What is the polycode character of a scientific text?

N o a bk~ w D

What are the lexical and stylistic peculiarities of the scientific text A brave new

linguistic world by D. Crystal? What do you think is the author’s point of view?

8. What are the lexical and stylistic peculiarities of the scientific text Women, fire, and
dangerous things by G. Lakoff? What is the author’s point of view?

9. What are the lexical and stylistic peculiarities of the scientific text Language in
computer-mediated communication by N.Baym? What is the author’s point of
view?

10. What are the lexical and stylistic peculiarities of the scientific text Bee dance by

J. Tautz and B. Bujok? What is the author’s point of view?



11.

12.
13.

14.

15.
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What are the lexical and stylistic peculiarities of the scientific text Corpus-based

discourse analysis by L. Flowerdew? What is the author’s point of view?

What are the specific peculiarities of popular scientific style?

What are the lexical and stylistic peculiarities of the popular scientific text Eco-
Farming Can Double Food Output by Poor: U.N. by Alister Doyle?

What are the lexical and stylistic peculiarities of the popular scientific text Where
next? by Robert Matthews? What is the author’s point of view?

What are the lexical and stylistic peculiarities of the popular scientific text Can Red

Wine Really Heal Cancer and Prolong Your Life? by Dan Nosowitz?

3micTroBuii MmoayJib 3. AHruiiicbka GOHOCTHIIICTHKA Ta KYJbTYpPa

MOBJICHHSA

What does phonostylistics study? How is it connected with other branches of

linguistics?

What methods of phonological analysis do you know

What are the stylistic functions of sounds?

What is notation?

What is the semantics of the main terminal tones?

What is prosody? What are the components of prosody?

What are the stylistic functions of intonation?

What are the peciliarities of informatonal style?

What invariant phonostylistic peculiarities of the informational style do you know?

10.What are the peciliarities of informatonal style?

11.What invariant phonostylistic peculiarities of the informational style do you

1.

2 cemecTp
Ipuknan oistery
BIJIET Ne 1.

Analyse the syntactic structure of the given sentences.
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Read the passage, translate it into Ukrainian and make the stylistic analysis of the

text.
[TinCyMKOBUI KOHTPOJIb OXOIUIIOE TaKl TEMHU:
3MmicToBuii MmoayJb 1. 'pamMaTHKa Cy4acHOI aHIIIICHKOI MOBH:
CHHTAKCHYHi CTPYKTYPH B IPOCTOMY pPe4YeHHI. YCKJIaJHEHe PeUYeHHHA
What syntactic structures do you know?
What are the differences between primary and secondary predication structures?
What is transformational analysis like? Give a few examples.
What are the rules of subject-predicate agreement?
What are the differences between syntactic complexes and phrases? Illustrate your

point with the help of examples.

6. What types of sentence complication do you know?

7. How to differentiate between simple and complicated sentences?
8.
9

. What types of apposition do you know? Give a few examples.

What are independent sentence elements?

10. What makes sentence members homogeneous? What doesn’t? Illustrate your point

with a number of examples.

11.What is the function of inversion in English? What is inverted word order based on

A A

and when is it used?
3MicToBHi MOAYJIBb 2. AHAJII3 TEKCTY
What is the main aim of publicist functional style?
What are the peculiar features of an essay?
What are the peculiar features of a public speech?
What are the stylistic peculiarities of publicist functional style?
What are the lexical and stylistic peculiarities of the publicist text Bad feminist by
R. Gay?
What do you think is the author’s point of view in the text Bad feminist by R. Gay?
What are the lexical and stylistic peculiarities of the publicist text Why | write by J.
Didion?

What do you think is the author’s point of view in the text Why | write by J. Didion?
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11.

12.

13.

14.

36
What are the lexical and stylistic peculiarities of the publicist text TED talks by

Prince William?

What do you think is the author’s point of view in the text TED talks by Prince
William?

What are the lexical and stylistic peculiarities of the publicist text The inaugural
address by J. Biden?

What do you think is the author’s point of view in the text The inaugural address by
J. Biden?

What are the lexical and stylistic peculiarities of the publicist text Genius works of
art: how are masterpieces made? by A. Neugebauer?

What do you think is the author’s point of view in the text Genius works of art: how

are masterpieces made? by A. Neugebauer?

3micTroBuii MmoayJ b 3. AHruiiicbka GOHOCTHIIICTHKA Ta KYJbTYpPa
MOBJICHHSHA

The peculiarities of informational style.
What invariants of phonostylistic characteristics of informational style do you
know?
The peculiarities of academic style.
What invariants of phonostylistic characteristics of academic style do you know?
Do you think that a pause may express your feeling more forcefully than words?
What types of pauses do you know?
Is strategic silence an important weapon in the effective oral communicators

arsenal?

. What is the correlation between tempo and pausation?
. What is the specifics of “stressed-timed rhythm”?

. How are the boundaries between rhythmic units determined?

10.Speak on the rhythm as the most important organizing factor exposing the exact

sense of speech.

3 cemecTp
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Ipuxaan oistery
BLJIET Ne 1.
1. Translate the sentence into English and analyze it from the viewpoint of traditional
syntax. Point out different syntactic structures represented in it.

2. Read the passage, translate it into Ukrainian and make the stylistic analysis.

[TincyMKOBUI KOHTPOJIb OXOILIIOE TaKl TEMH:
3micToBuii Mmoayab 1. 'pamMaTHKa Cy4acHOI AaHIIICHKOI MOBH:
CHHTaKCHYHUI aHAJI3 CKJIAJHOI0 PeYeHHS

1. What are the differences between the simple, complicated, compound, complex,
and composite sentences in English?
What types of connection between clauses can you single out in English?
What is meant by the degree of subordination? How to define it?
What types of clauses can you enumerate and how to differentiate between them?
Speak about the subject clauses & their types.
Speak about the predicative clauses & their types.
Speak about the object clauses & their types.
Speak about the attributive clauses & their types.

© o0 N o g A~ D

Speak about the adverbial clauses & their types.

10. Dwell on the basic problems of punctuation in different structural types of
sentences.

11.What steps do you take to parse a sentence? Speak about the plan of sentence

analysis.

3MicToBH MOAYJIb 2. AHAJII3 TEKCTY
1. What is the main aim of belles-lettres functional style?
2. What is the compositional structure of an artistic text?
3. Temporal and spatial markers.

4. Types of narration and narrative compositional forms.
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5. Thematic and key vocabulary of an artistic text.

6. What are the lexical and stylistic peculiarities of the artistic text The Da Vinci
Code by D. Brown? What do you think is the author’s message?

7. What are the lexical and stylistic peculiarities of the artistic text Cat in the rain by
E. Hemingway? What do you think is the author’s message?

8. What are the lexical and stylistic peculiarities of the artistic text Genesis and
Catastrophe by R. Dahl? What do you think is the author’s message?

9. What are the lexical and stylistic peculiarities of the artistic text The Smile by R.
Bradbury? What do you think is the author’s message?

10.What are the lexical and stylistic peculiarities of the artistic text The Kiss by K.
Chopin? What do you think is the author’s message?

3microBuii MmoayJb 3. AHruaiiicbka GOHOCTHIICTHKA Ta KyJAbTypa
MOBJICHHSHA
Speak on the peculiarities of publicistic style.
Speak on the invariants of phonostylistic characteristics of publicistic style.
Speak on the peculiarities of declarative style.
Speak on the invariants of phonostylistic characteristics of declarative style.
Speak on the peculiarities of conversational style.
6. Speak on the invariants of phonostylic characteristics of conversational style.
7. What is a weak form? What does the essential importance of weak form lie in?
8. Why are weakform words very important to the user of English as a foreign
language?
9. Are weak form words and weak form compounds frequent in conversational style?
10. What is the contribution of weak form words to the rhythm characteristics of
the language?
12. Po3noais 6aJiiB, AKi OTPUMYIOTH CTYAECHTH
VY X041l MOTOYHOT0 KOHTPOJI CTYACHT MOXE OTPUMATH MaKCUMAaJbHY
ominky 100 OaniB 3a KOXHY TE€MY 3MICTOBOTO MOJyJjsl. 3arajibHa OIlIHKa 3a

MMOTOYHHUN KOHTPOJb — 1€ cepelHe apudMeTHuHe OaliB 3a KOXXHUN 3MICTOBUMN
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MOJYJIb.

IlincymkoBMii KOHTPOJIb — BIJIIIOBIb MIJ] YaC €K3aMEHY TEX OLIHIOETHCS 32
100-0anpHOM0O MIKATIOO.

3arajgbHa omiHKA 3 HaBYAJIBHOI AUCIUIUIIHU — L€ cepeaHE apuMeTHUIHE

OaJ1iB 32 MOTOYHUM KOHTPOJIb Ta MIJCYMKOBHUI KOHTPOJIb.



I cemecTp

[ToTo4HM1 KOHTPOJIb

3mictoBuit Moaynb Nel

3micToBUN MOy b Ne2

3mMmicToBHI
MOyiTb Ne3

[MincymkoBHit
KOHTPOJIb (icruT)

3arajbHa OLIHKA

TL | T2 | T3 | T4 | TS | T6 | T7 | T8 | T9 T | T1 | T2 | T3 |T4|T5|T6 | T7 | T8 | T9 [T10 | T1 (T2 T3 | T4
10
100| 100| 100| 100| 100 | 100| 100| 100 | 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100| 100

100

100

40
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II cemecTp
IToTo4HMT KOHTPOJIb [TincymxoBwmii | 3arambHa
3microBuii Momyb Nel 3micToBHiA MOTyb Ne 2 3MicToBHIA KOHTPOJIb OIIiHKA
Moayib Ne 3 (icruT)
T1L | T2 | T3 | T4 | TS| T1 | T2 | T3 | T4 | TS | T1 | T2 | T3
100 | 100 | 100 | 100 | 200 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 100 100
III cemecTp
[ToTOYHUI KOHTPOJIb IincymroBuit 3arasnbHa
3MICTOBHI MOAYJIb 3MICTOBUN MOJYJIb 3MicTOBH KOHTPOJIb OIIHKa
Nel Ne 2 Moaysb Ne 3 (icrm)
T1 | T2 | T3 | T4 | TS| T1 | T2 | T3 | T4 | TS| T1 | T2 | T3
100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 100 100

[Ixana oniHroBanHga: HamioHaJabHa Ta ECTS

Cyma 6autiB 3a BCi Origka O1iHKa 3a HAIIOHAJIBHOIO IIKAJIO0
BHUY HAaBYAJILHOT ECTS
JISITBHOCTI
90 - 100 A BIIMIHHO
85-89 B noope
75-84 C
70-74 D 3aI0BLILHO
60-69 E
35-59 FX HE3aJ0BLILHO 3
MOKJTMBICTIO TIOBTOPHOTO
CKJIaIaHHs
0-34 F HE3a0BLILHO 3
000B’I3KOBHM IIOBTOPHUM
BHUBYEHHSM JMCLMILIIHHA
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1. I'puropsin H.P., KpaBuenko H.O., JlanuykoBcbhka H.B. A Practical Course in
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